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The world of entertainment is still at a stand still. It appears cruise ships won’t be 
starting up until well in to 2021, even then it will be a soft opening. We’ve learned 
that during this waiting period many performers are looking at other options 
of employment. Magicians for the most part appear to be on their own and 
unfortunately the misers dream is merely an entertaining routine … wish it were 
truly possible to pluck coins from the air. 

However, there are a growing number of ways to make money online and keep 
your chops up to scratch, you just have to search out and find one that fits.

Since the onset of Covid and the global lockdown Vanish Magazine has been 
following the growing trend of virtual performances. After months of watching 
I am beginning to see high quality presentations by those who have carefully 
planned and executed their shows. One of those performers is the incredible 
Matt Johnson. You can purchase tickets to his theatrical online production by 
following www.theforumtheatre.com. I love this idea of charging for tickets just 
like you would at a live theatrical event.

This month features Jason Ladanye. I've been a fan of Jason's for a long time 
and am excited to highlight him in this edition of VANISH. Jason is a modern 
style card performer who brings charm and skill to his work. He is one of the top 
card magicians working today. I found it interesting to read he was influenced 
by Darwin Ortiz because I too was heavily inspired by Ortiz's work and would 
devour every routine he published.

The second cover is Ger Copper who passed away in August. He influenced, 
coached and consulted with many magicians and was extremely well respected 
by those who knew him. I corresponded with him over the years and witnessed, 
through our exchanges, his passion for our craft. Thank you to Niels Dunker for 
working on the tribute and to those who contributed.

I am very proud of the work Kevin Bethea is doing with his I Can't Breathe 
Series. It is important to hear these first hand experiences from our fellow magi, 
incidents that have been swept under the rug for the longest time. VANISH is 
continuing the conversation and encouraging more of our brethren to share 
what has happened to form a better understanding of the pain endured and the 
possible steps to create a stronger magic community.

Jeff Christensen offers up some fantastic ideas 
using custom Siri audio files. I've seen some 
of Jeff's work and he has absolutely mastered 
using Siri as an assistant. Be sure to look at the 
additional videos in Jeff's column as he has 
some wonderful examples. I am a huge fan of 
implementing technology this way. You will be 
delighted to know you can also incorporate Siri 
in your online shows.

Be sure to tune in to VANISHTV on Facebook and 
VANISHTVLIVE on YouTube. It's a monthly online 
show with guests, prizes and so much more. 
We've been having a lot of fun with this format 
and look forward to developing it further in the 
near future.

Paul Romhany
 

http://www.paulromhanymagic.com
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Junior Achievement Award: Austin Janek
Lecturer of the Year: Dani DaOrtiz
Parlor Magician of the Year: Chris Capehart
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  How old were you when you first got interested in magic?

I saw my first card trick when I was seven years old. My older brother showed me 
“Elevator Aces.” The four Aces were buried into different parts of the deck. Then he 
snapped his fingers and they were back on top of the deck. My mind was blown. I 
began my journey into magic immediately after that moment.

At the time, my family lived in an apartment above a public library. I read all the 
books on magic I could find there. (Fun Fact: I checked those books out in 1986 and 
I still have them in my collection today. Can you imagine how much those late fees 
are?)

About a year later, I saw David Copperfield on television. Watching him walk 
through the Great Wall of China and making the Statue of Liberty vanish had a 
profound effect on me. Soon after that, David was performing at a theater near 
where I lived and my mother surprised me with tickets to the show. There’s one trick 
that I’ll never forget from that performance: he vanished from inside a box on stage 
and instantly appeared on a motorcycle in the middle of the audience – right next 
to me! I just couldn’t believe what I was seeing and feeling. After the show, I met 
David and shook his hand.

I knew right there and then I wanted to be a professional magician. A few 
years later, I was already performing for middle-school talent shows and other 
kids’ birthday parties. Fast-forward to today and I hit my target: I’m a full-time 
professional magician.

Just last month I had the pleasure of seeing David Copperfield while I was on a 
West-Coast tour of my own. It was amazing to watch him perform and I honestly 
felt like a kid again being fooled so many times. On top of that, I was able to meet 
David after the show and thank him for his inspiration. 

2 Has your interest always been all sleight-of-hand with 
cards, or have you dabbled in other types of magic?

When I first started out, I had all the props. I’d constantly ask my mother to take me 
to the local magic shop, “The Olde Curiosity Shoppe” in Upstate NY. It was there that 
I bought cups and balls, linking rings, production boxes, sponge balls, gaffed decks, 
coin tricks, and anything else that mowing lawns and washing dishes could buy. I 
was most fascinated by Houdini and his escape magic. Even at ten years old I had 
plenty of shackles, handcuffs, and lock-pick kits. I was hooked. However, while I was 
fascinated by the interesting-looking magic props behind the glass, all the books in 
the shop caught my eye as well. Eventually, I thought, “Let’s take a shot at a book,” 
because the only ones I had access to were the ones “borrowed” from my library. The 
idea that one book contained fifty to sixty tricks was quite a motivating factor. 

The first book I bought was Expert Card Technique, which was my first introduction 
to strong card magic. This is where it all started. The next book I bought was The 
Magic Handbook, which included a handling of “Out of this World.” I was starting to 
see that books were the way to go. Can you imagine a ten-year-old kid frying the 
minds of adults with “Out of This World”?

I noticed that when I was asked to perform magic on the spot, I couldn’t perform 
any of the tricks I bought in the magic shop because it was all in a box at home. 
Right away I realized the value in knowing lots of card tricks. I learned to always 
carry a deck of cards with me. What was the point of owning all those magic props 

if I couldn’t perform any of them on the spot? With just a deck of cards 
I could perform multiple effects and still wow the audience.

Cards were practical, examinable, they could keep my audience 
entertained, and they packed light. There was another reason I didn’t 
like doing magic with props. People always wanted to examine 
everything when I was done, and of course they couldn’t. However, 
with a deck of cards, this wasn’t an issue.

3You’re a long-time student of Darwin Ortiz (as of 
this writing 20 years). How did that come about?

After starting to collect various books on card magic (my new 
addiction), I started looking into VHS tapes. My first card-VHS set was 
Martin Nash’s. I loved that it was all card work, rather than magic tricks 
using coins and silks or whatever, as I had lost interest in other types of 
magic. So, after watching Nash’s video set, I wanted more cards-only 
VHS tapes. I took a shot at the Ortiz set.

When I watched him for the first time, I couldn’t believe what I was 
seeing. His technical ability blew me away. I had never seen gambling 

PHOTO BY DINO PETROCELLI

1

P
A
G
E

13

  How old were you when you first got interested in magic?

I saw my first card trick when I was seven years old. My older brother showed me 
“Elevator Aces.” The four Aces were buried into different parts of the deck. Then he 
snapped his fingers and they were back on top of the deck. My mind was blown. I 
began my journey into magic immediately after that moment.

At the time, my family lived in an apartment above a public library. I read all the 
books on magic I could find there. (Fun Fact: I checked those books out in 1986 and 
I still have them in my collection today. Can you imagine how much those late fees 
are?)

About a year later, I saw David Copperfield on television. Watching him walk 
through the Great Wall of China and making the Statue of Liberty vanish had a 
profound effect on me. Soon after that, David was performing at a theater near 
where I lived and my mother surprised me with tickets to the show. There’s one trick 
that I’ll never forget from that performance: he vanished from inside a box on stage 
and instantly appeared on a motorcycle in the middle of the audience – right next 
to me! I just couldn’t believe what I was seeing and feeling. After the show, I met 
David and shook his hand.

I knew right there and then I wanted to be a professional magician. A few 
years later, I was already performing for middle-school talent shows and other 
kids’ birthday parties. Fast-forward to today and I hit my target: I’m a full-time 
professional magician.

Just last month I had the pleasure of seeing David Copperfield while I was on a 
West-Coast tour of my own. It was amazing to watch him perform and I honestly 
felt like a kid again being fooled so many times. On top of that, I was able to meet 
David after the show and thank him for his inspiration. 

2 Has your interest always been all sleight-of-hand with 
cards, or have you dabbled in other types of magic?

When I first started out, I had all the props. I’d constantly ask my mother to take me 
to the local magic shop, “The Olde Curiosity Shoppe” in Upstate NY. It was there that 
I bought cups and balls, linking rings, production boxes, sponge balls, gaffed decks, 
coin tricks, and anything else that mowing lawns and washing dishes could buy. I 
was most fascinated by Houdini and his escape magic. Even at ten years old I had 
plenty of shackles, handcuffs, and lock-pick kits. I was hooked. However, while I was 
fascinated by the interesting-looking magic props behind the glass, all the books in 
the shop caught my eye as well. Eventually, I thought, “Let’s take a shot at a book,” 
because the only ones I had access to were the ones “borrowed” from my library. The 
idea that one book contained fifty to sixty tricks was quite a motivating factor. 

The first book I bought was Expert Card Technique, which was my first introduction 
to strong card magic. This is where it all started. The next book I bought was The 
Magic Handbook, which included a handling of “Out of this World.” I was starting to 
see that books were the way to go. Can you imagine a ten-year-old kid frying the 
minds of adults with “Out of This World”?

I noticed that when I was asked to perform magic on the spot, I couldn’t perform 
any of the tricks I bought in the magic shop because it was all in a box at home. 
Right away I realized the value in knowing lots of card tricks. I learned to always 
carry a deck of cards with me. What was the point of owning all those magic props 

if I couldn’t perform any of them on the spot? With just a deck of cards 
I could perform multiple effects and still wow the audience.

Cards were practical, examinable, they could keep my audience 
entertained, and they packed light. There was another reason I didn’t 
like doing magic with props. People always wanted to examine 
everything when I was done, and of course they couldn’t. However, 
with a deck of cards, this wasn’t an issue.

3You’re a long-time student of Darwin Ortiz (as of 
this writing 20 years). How did that come about?

After starting to collect various books on card magic (my new 
addiction), I started looking into VHS tapes. My first card-VHS set was 
Martin Nash’s. I loved that it was all card work, rather than magic tricks 
using coins and silks or whatever, as I had lost interest in other types of 
magic. So, after watching Nash’s video set, I wanted more cards-only 
VHS tapes. I took a shot at the Ortiz set.

When I watched him for the first time, I couldn’t believe what I was 
seeing. His technical ability blew me away. I had never seen gambling 

PHOTO BY DINO PETROCELLI

1



By Tony Cabral

10 Questions

LADANYE
JASON

12P
A
G
E

By Tony Cabral

10 Questions

LADANYE
JASON

12P
A
G
E P

A
G
E

13
  How old were you when you first got interested in magic?

I saw my first card trick when I was seven years old. My older brother showed me 
“Elevator Aces.” The four Aces were buried into different parts of the deck. Then he 
snapped his fingers and they were back on top of the deck. My mind was blown. I 
began my journey into magic immediately after that moment.

At the time, my family lived in an apartment above a public library. I read all the 
books on magic I could find there. (Fun Fact: I checked those books out in 1986 and 
I still have them in my collection today. Can you imagine how much those late fees 
are?)

About a year later, I saw David Copperfield on television. Watching him walk 
through the Great Wall of China and making the Statue of Liberty vanish had a 
profound effect on me. Soon after that, David was performing at a theater near 
where I lived and my mother surprised me with tickets to the show. There’s one trick 
that I’ll never forget from that performance: he vanished from inside a box on stage 
and instantly appeared on a motorcycle in the middle of the audience – right next 
to me! I just couldn’t believe what I was seeing and feeling. After the show, I met 
David and shook his hand.

I knew right there and then I wanted to be a professional magician. A few 
years later, I was already performing for middle-school talent shows and other 
kids’ birthday parties. Fast-forward to today and I hit my target: I’m a full-time 
professional magician.

Just last month I had the pleasure of seeing David Copperfield while I was on a 
West-Coast tour of my own. It was amazing to watch him perform and I honestly 
felt like a kid again being fooled so many times. On top of that, I was able to meet 
David after the show and thank him for his inspiration. 

2 Has your interest always been all sleight-of-hand with 
cards, or have you dabbled in other types of magic?

When I first started out, I had all the props. I’d constantly ask my mother to take me 
to the local magic shop, “The Olde Curiosity Shoppe” in Upstate NY. It was there that 
I bought cups and balls, linking rings, production boxes, sponge balls, gaffed decks, 
coin tricks, and anything else that mowing lawns and washing dishes could buy. I 
was most fascinated by Houdini and his escape magic. Even at ten years old I had 
plenty of shackles, handcuffs, and lock-pick kits. I was hooked. However, while I was 
fascinated by the interesting-looking magic props behind the glass, all the books in 
the shop caught my eye as well. Eventually, I thought, “Let’s take a shot at a book,” 
because the only ones I had access to were the ones “borrowed” from my library. The 
idea that one book contained fifty to sixty tricks was quite a motivating factor. 

The first book I bought was Expert Card Technique, which was my first introduction 
to strong card magic. This is where it all started. The next book I bought was The 
Magic Handbook, which included a handling of “Out of this World.” I was starting to 
see that books were the way to go. Can you imagine a ten-year-old kid frying the 
minds of adults with “Out of This World”?

I noticed that when I was asked to perform magic on the spot, I couldn’t perform 
any of the tricks I bought in the magic shop because it was all in a box at home. 
Right away I realized the value in knowing lots of card tricks. I learned to always 
carry a deck of cards with me. What was the point of owning all those magic props 

if I couldn’t perform any of them on the spot? With just a deck of cards 
I could perform multiple effects and still wow the audience.

Cards were practical, examinable, they could keep my audience 
entertained, and they packed light. There was another reason I didn’t 
like doing magic with props. People always wanted to examine 
everything when I was done, and of course they couldn’t. However, 
with a deck of cards, this wasn’t an issue.

3You’re a long-time student of Darwin Ortiz (as of 
this writing 20 years). How did that come about?

After starting to collect various books on card magic (my new 
addiction), I started looking into VHS tapes. My first card-VHS set was 
Martin Nash’s. I loved that it was all card work, rather than magic tricks 
using coins and silks or whatever, as I had lost interest in other types of 
magic. So, after watching Nash’s video set, I wanted more cards-only 
VHS tapes. I took a shot at the Ortiz set.

When I watched him for the first time, I couldn’t believe what I was 
seeing. His technical ability blew me away. I had never seen gambling 

PHOTO BY DINO PETROCELLI

1

P
A
G
E

13
  How old were you when you first got interested in magic?

I saw my first card trick when I was seven years old. My older brother showed me 
“Elevator Aces.” The four Aces were buried into different parts of the deck. Then he 
snapped his fingers and they were back on top of the deck. My mind was blown. I 
began my journey into magic immediately after that moment.

At the time, my family lived in an apartment above a public library. I read all the 
books on magic I could find there. (Fun Fact: I checked those books out in 1986 and 
I still have them in my collection today. Can you imagine how much those late fees 
are?)

About a year later, I saw David Copperfield on television. Watching him walk 
through the Great Wall of China and making the Statue of Liberty vanish had a 
profound effect on me. Soon after that, David was performing at a theater near 
where I lived and my mother surprised me with tickets to the show. There’s one trick 
that I’ll never forget from that performance: he vanished from inside a box on stage 
and instantly appeared on a motorcycle in the middle of the audience – right next 
to me! I just couldn’t believe what I was seeing and feeling. After the show, I met 
David and shook his hand.

I knew right there and then I wanted to be a professional magician. A few 
years later, I was already performing for middle-school talent shows and other 
kids’ birthday parties. Fast-forward to today and I hit my target: I’m a full-time 
professional magician.

Just last month I had the pleasure of seeing David Copperfield while I was on a 
West-Coast tour of my own. It was amazing to watch him perform and I honestly 
felt like a kid again being fooled so many times. On top of that, I was able to meet 
David after the show and thank him for his inspiration. 

2 Has your interest always been all sleight-of-hand with 
cards, or have you dabbled in other types of magic?

When I first started out, I had all the props. I’d constantly ask my mother to take me 
to the local magic shop, “The Olde Curiosity Shoppe” in Upstate NY. It was there that 
I bought cups and balls, linking rings, production boxes, sponge balls, gaffed decks, 
coin tricks, and anything else that mowing lawns and washing dishes could buy. I 
was most fascinated by Houdini and his escape magic. Even at ten years old I had 
plenty of shackles, handcuffs, and lock-pick kits. I was hooked. However, while I was 
fascinated by the interesting-looking magic props behind the glass, all the books in 
the shop caught my eye as well. Eventually, I thought, “Let’s take a shot at a book,” 
because the only ones I had access to were the ones “borrowed” from my library. The 
idea that one book contained fifty to sixty tricks was quite a motivating factor. 

The first book I bought was Expert Card Technique, which was my first introduction 
to strong card magic. This is where it all started. The next book I bought was The 
Magic Handbook, which included a handling of “Out of this World.” I was starting to 
see that books were the way to go. Can you imagine a ten-year-old kid frying the 
minds of adults with “Out of This World”?

I noticed that when I was asked to perform magic on the spot, I couldn’t perform 
any of the tricks I bought in the magic shop because it was all in a box at home. 
Right away I realized the value in knowing lots of card tricks. I learned to always 
carry a deck of cards with me. What was the point of owning all those magic props 

if I couldn’t perform any of them on the spot? With just a deck of cards 
I could perform multiple effects and still wow the audience.

Cards were practical, examinable, they could keep my audience 
entertained, and they packed light. There was another reason I didn’t 
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moves done so well. I loved his character, the new 
premises, the fact the effects weren’t the typically 
pointless magic tricks that almost everyone else 
was performing. All the effects had meaning and 
were miracles, and this guy was cool, polished, 
and slick.

Midway through watching the tapes, I paused 
the video and grabbed the box looking for the 
phone number for A-1 Multimedia. I called the 
number expecting to talk to the receptionist at 
their company. My goal was just to thank them for 
releasing such quality material, but much to my 
surprise Darwin Ortiz answered the phone! It was 
his business line on the back of the box. I was in 
shock. I stammered through five minutes of praise 
as he politely waited for me to get it out of my 
system. We eventually got around to setting up 
a one-on-one lesson. The downside was that he 
lived seven hours away, but that didn’t stop me. 
For the next twenty years, I’d make the seven-hour 
drive down just to talk shop for a couple of hours.

Today, we still meet a few times a year, but our 
visits are less about technique and performing 
and more about catching up, talking about movies 
and TV series, and telling stories over dinner. It’s 
more of a social visit and I still very much enjoy 
our time together. Over the past twenty years, I’ve 
discovered that you’re never done learning. Even 
though these visits aren’t formal lessons, I always 
leave with new things to think about and explore. 
Darwin has a knack for giving perfect advice at 
perfect times.

4  What would you say is the 
best thing you’ve learned from 

studying with Darwin?

Darwin taught me the process of learning. I’ve had 
plenty of other teachers in my life. I’ve had formal 
lessons in music theory, piano, guitar, harmonica, 
Photoshop, photography, video editing, and golf. 
Most teachers just throw generic lessons at you. 
In other words, they demonstrate something and 
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then say, “Do this.” If I didn’t learn something properly or understand a 
concept, the teacher would say, “Practice more.” Alternatively, Darwin 
gave me comprehensive plans to follow in a specific order: a plan on 
exactly what to learn, how to practice, common pitfalls to avoid, and 
how to reflect on and record my progress. Everything was taught in 
stages.

He’s an absolutely brilliant teacher. I’ve taken that same approach to 
any other skill I attempt to learn. It’s helped tremendously when I find a 
good resource of information that I need to teach myself. And, I use the 
same approach with my students today.

5How do you respond to magicians who just see you 
as someone “doing a Darwin Ortiz impression”?

I don’t remember asking any magicians how they felt about my work. 
If they want to look at it and say it’s too close to Darwin’s, let them. I 
make my living performing my own material for lay audiences and they 
appreciate the work I do.

When I was first learning from Darwin some twenty years ago, I did 
his effects straight out of the book. I was working on presenting and 
scripting, acting, and every other aspect of stagecraft, and, since I didn’t 
have any of my own effects yet, using his polished material was the best 
approach. After a while, I began creating my own material and was able 
to apply what I had learned from working through Darwin’s effects.

In the end, we both perform purely with cards and a lot of the effects 
are gambling or skills-based. Considering that – and the fact that 
he’s my mentor – means there will be similarities. But, as I currently 
perform all my own material and feel my character is quite different 
from Darwin’s (as my on-stage persona is very ego-driven and quite 
fast-paced), this doesn’t bother me.
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6 What initially drew you to 
card cheating techniques and 

gambling-related card material?

It’s the fantasy behind it. Imagine if someone told 
you they knew a way to spot the winning scratch-
off lotto tickets before they bought them. Perhaps 
they knew a way to make the ATM machine give 
you twice as much money without getting caught. 
Wouldn’t you be interested? I was intrigued by 
the idea of separating a sucker from his money. 
It’s a way to beat the system. It’s free money. This 
fantasy appeals to everyone on some level. Even 
as a kid I remember thinking I could play poker at 
school and win some poor kid’s lunch money. That 
would be way easier than doing chores. 

I was also influenced by Harry Anderson whenever 
he’d show up on television. His material was so 
entertaining to watch. In my shows today, I feel 
that this type of material really resonates with my 
audiences. 

7 A lot of card workers have a love/
hate relationship with gambling 

material. They covet the moves and 
express opinions about “The Real 
Work,” but insist that audiences of 
normal people aren’t interested in any 
of it. What is your approach to dealing 
with that dichotomy in your own 
work? In other words, how do you go 
about performing gambling material 
for normal humans?

I used to think the same thing. Why would anyone 
want to watch a second deal demonstration, 
when the alternative is astonishing visual magic 
or mind-blowing magic that happens in their 
hands? Experience has taught me that context is 
everything. You can’t just demonstrate a false deal 
or you’ll put your audience to sleep. You need to 
build an exciting story and/or context around the 
techniques you wish to share with your audience. 
Then it will have entertainment value.

Another technique I use is to greatly exaggerate 
the skill I’m demonstrating. For example, I’ll claim 
to track the Aces while the spectator shuffles, or 
memorize a full deck of cards in a fraction of a 
second, or I’ll demonstrate how to invisibly palm 
a card. These supercharged demonstrations are far 
more intriguing than watching someone dealing 
consecutive seconds. The reactions my gambling 
material receives is proof that this approach works. 
In fact, my current theater show is almost all 
gambling material.
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9 Describe your approach to creating a card trick. What 
do you set out to accomplish? Do you find inspiration 

from other magicians, or is it a whole-cloth exercise?

Well, I never sit down and think, “Okay, right now I’m going to create a 
badass card trick.” I’m always reading new books, or re-reading the classics, 
and constantly seeing fresh new content across social media. In other 
words, I’m always filling my mind with material. Using this approach, I 
find that new effects come to me quite often. The videos I see across social 
media typically come from magicians releasing material, and oftentimes 
it’s just some half-baked idea that’s visual and easy to do. These releases are 
hardly completed effects. Instead, I think of them as special effects you’d 
see in the movies. A special effect is just a small part of a movie. Where is 
the premise, who are the characters, what are the motivations, and how 

8 Do you consider yourself more of a “gambling 
expert,” or more of an entertainer?

I’m both. I present a highly entertaining show, which illustrates 
that I’m a gambling expert, among other things. One doesn’t need 
to choose between the two. However, I’m an entertainer first.

Remember, most of your audience is made up of lay people. 
So you don’t need to worry about following super-strict casino 
procedures during a gambling demonstration. Just shuffle the 
cards well and give them a cut. And, I don’t want to bother 
teaching them how to play a card game they’ve never heard of 
before. It’ll just confuse them. I stick to poker, blackjack, and 
bridge. I give a very short overview of the game and follow the 
basic dealing or shuffling procedures used in that particular game.

If you spend too much time explaining the rules of the game, or 
cite all the specific odds of every poker hand, or teach advanced 
gaming strategies, the effect becomes difficult to follow. 
Remember, you’re there to entertain. Audiences want to see you 
deal yourself four Aces from a shuffled deck. They’re not checking 
to see that you shuffled twice, stripped, shuffled again, and then 
cut with one hand before dealing. However, you can’t be too 
relaxed on procedure or rules, otherwise you’ll get called out. So I 
try to find a balance between the two.
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Aside from that, I enjoy cooking and going on dinner dates with my beautiful 
girlfriend, Lauren. I used to really enjoy golf, but that game can be so damn frustrating 
sometimes. I am also always taking photos and videos and trying to improve my 
Photoshop and video editing skills. And finally, reading and writing take up a lot of my 
time during the day.

My guilty pleasures include watching movies and occasionally playing video games. 
For any of you gamer nerds reading this (like you, Andrew Wimhurst), my favorite 
games are: Call of Duty, Dying Light, Modern Warfare, Resident Evil, and Battlefield. 
But, I find I can never get too absorbed in video games because inevitably, and always 
mid-game, I’ll think of some interesting card idea that makes me put down the 
controller and pick up a deck of cards. It’s a curse that I’m happy to have.

is everything justifiied? Where’s the WHY? I find that 
thinking about these unfinished effects often leads to 
new material. 

10 You were a touring blues musician 
for a dozen or so years before 

moving over to magic. What other stuff 
keeps you busy and happy when you’re not 
shuffling and dealing?

Even though I left the road about ten years ago, I still 
enjoy playing piano and guitar. It’s a great way to relieve 
stress. I also find that playing piano and guitar regularly 
keeps my hands in good shape. So, I have a studio set up 
in my home where I still play and create music from time 
to time. Although, I don’t bother playing out in bands 
any more. Unless Eric Clapton calls, my touring days are 
behind me.

I also really enjoy fitness. Every day I run about five miles 
with my dog, Zadok. If the weather is bad, I do body-
weight exercises or lift weights in my house. My health is 
very important to me. Plus, I need to stay looking sharp 
in those tailored suits. It’s part of my stage persona. That’s 
a nice thing about not having a nine-to-five job – I can 
make time for everything.

Something I’ve noticed is that I’m quite creative on my 
daily runs. I find that I’ll leave the house with a few 
card problems and, during my run, I often find solutions 
to them. I can’t be distracted by emails, social media, 
phone calls, chores, and errands. I have solved some of 
my biggest card problems and created some of my best 
routines on these runs.

PHOTO BY KREST WINCHESTER

w
w

w
.

c
a

r
d

m
a

g
i

c
b

y
j

a
s

o
n

.
c

o
m

21 P
A
G
E

PHOTO BY DINO  PETROCELLI



                       Where is the premise, who are 
the characters, what are the motivations, 
and how is everything justified? Where's 
the WHY? 

20P
A
G
E

Aside from that, I enjoy cooking and going on dinner dates with my beautiful 
girlfriend, Lauren. I used to really enjoy golf, but that game can be so damn frustrating 
sometimes. I am also always taking photos and videos and trying to improve my 
Photoshop and video editing skills. And finally, reading and writing take up a lot of my 
time during the day.

My guilty pleasures include watching movies and occasionally playing video games. 
For any of you gamer nerds reading this (like you, Andrew Wimhurst), my favorite 
games are: Call of Duty, Dying Light, Modern Warfare, Resident Evil, and Battlefield. 
But, I find I can never get too absorbed in video games because inevitably, and always 
mid-game, I’ll think of some interesting card idea that makes me put down the 
controller and pick up a deck of cards. It’s a curse that I’m happy to have.

is everything justifiied? Where’s the WHY? I find that 
thinking about these unfinished effects often leads to 
new material. 

10 You were a touring blues musician 
for a dozen or so years before 

moving over to magic. What other stuff 
keeps you busy and happy when you’re not 
shuffling and dealing?

Even though I left the road about ten years ago, I still 
enjoy playing piano and guitar. It’s a great way to relieve 
stress. I also find that playing piano and guitar regularly 
keeps my hands in good shape. So, I have a studio set up 
in my home where I still play and create music from time 
to time. Although, I don’t bother playing out in bands 
any more. Unless Eric Clapton calls, my touring days are 
behind me.

I also really enjoy fitness. Every day I run about five miles 
with my dog, Zadok. If the weather is bad, I do body-
weight exercises or lift weights in my house. My health is 
very important to me. Plus, I need to stay looking sharp 
in those tailored suits. It’s part of my stage persona. That’s 
a nice thing about not having a nine-to-five job – I can 
make time for everything.

Something I’ve noticed is that I’m quite creative on my 
daily runs. I find that I’ll leave the house with a few 
card problems and, during my run, I often find solutions 
to them. I can’t be distracted by emails, social media, 
phone calls, chores, and errands. I have solved some of 
my biggest card problems and created some of my best 
routines on these runs.

PHOTO BY KREST WINCHESTER

w
w

w
.

c
a

r
d

m
a

g
i

c
b

y
j

a
s

o
n

.
c

o
m

21 P
A
G
E

PHOTO BY DINO  PETROCELLI

http://www.cardmagicbyjason.com


GER
COPPER
This obituary was written by Niels Duinker

On August 7, the Dutch magic legend 
Ger Copper (Gerrit Kopper, July 21, 
1953 - August 7, 2020) passed away. 

Copper contracted the legionella bacteria, 
probably during a lecture in South Africa, 
which affected his immune system. Ger was 
67 years old.

With Ger Copper's passing, the last 
representative of the legendary Dutch 
school of magicians (with Fred Kaps, Henk 
Vermeijden, Tonny van Dommelen, Richard 
Ross, and Tommy Wonder) has left us. This 
generation of Dutch magicians gave so much 
to magic, dominating FISM in the 1960s and 
'70s with their witty, gentlemanly, and precise 
sleight-of-hand stage acts.

Ger started in magic at age 15 in his 
hometown of Assendelft in The Netherlands. 
He often visited the magic shop "Cortini" 
in Amsterdam, where Richard Ross worked 

as a demonstrator between 1967 and 1970. 
Richard started teaching Ger, beginning a 
lifelong friendship. At age 16, Ger won the 
Dutch Magic Championships for the first time. 
Later on, winning the Grand Prix two more 
times.

In 1978 Ger performed a year on Broadway 
in "The Incredible World of Magic & Illusion," 
starring Richiardi. Richiardi helped Ger choose 
music for the act that won him the Grand Prix 
at the 1979 FISM in Bruxelles. In 1977 and 
1982, Ger got awarded "Magician of the Year" 
by The Magic Castle. In 2017, he received the 
prestigious AMA Master Fellowship from the 
Magic Castle in Hollywood.

In the 90s, Ger met his lifelong partner and 
the love of his life, choreographer Roland 
Martis. Together they worked on various 
shows in prestigious nightclubs in Spain. Back 
in Holland, they started Ger Copper's Black 
and Light Company and became the leading 
experts in black art in Europe. They produced 

shows for many theme parks and the dinner 
show Studio21. Thanks to Richard Ross in 
2000, they had the honor to open the FISM 
convention. 

Ger was a regular act to perform for the Dutch 
royal family and TV shows worldwide. In the 
1960s, he started a collaboration with Hanky 
Panky, a producer of magic kits, that lasted 
over half a century.

Early in his career, Ger earned himself 
membership to the exclusive all-star magic 
club "Hands Down," with Fred Kaps, Ted Biet, 
Eric Warlicht, and Dick Koornwinder. In 2008 
Ger Copper founded his own magic school, 
The Dutch School of Magic (DSOM). Niels 
Houtepen was Ger's first student. After Niels, 
Ger and Roland started directing Hans Klok 
for years. Many students followed: Marcel 
Kalisvaart, Dion, Niek Takens, Barry Olivier, 
Miki Dark, Niels Duinker, Rafael Scholten, and 
Alfredo Lorenzo.

in Memory
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Ger Copper was an inspiration to many 
magicians around the world. He was close 
friends with Richard and Véronique Ross, Tom 
Mullica, Jay Scott Berry, and Vito Lupo. After 
Richard Ross' passing, Ger helped Véronique 
enormously to keep Magic Art Center going.

Ger is a force in the magic world and will 
not be soon forgotten. His legacy and love 
for magic will live on in the many acts that 
he coached. Ger leaves behind his lifelong 
partner Roland Martis, his family, and a group 
of students that he was incredibly proud of. 

Jeff McBride on his Inspiration, 
Ger Copper

Ger Copper was one of the first magic 
lectures I ever attended at the Tannens 
Jubilee in upstate New York in the early 
1970s! He was a star! Ger put the very best 
of his routines into his lecture notes. I still 
perform his card and coin routine to this 
very day exactly the way he taught it! Years 
later, Ger was the opening act for the great 
Richardi. Richiardi struck up a friendship. He 
was wondering what this young magician 
(me) was doing watching his show three 
or four times a week! Finally, he allowed 
me to come to the show for free as many 
times as I wanted! I honesty came back to 
see the great award-winning manipulator 
Ger Copper ! After the shows, I would wait 
in the audience, and Ger would take me 
backstage and show me every little detail 
of his props. Most professionals would 
not do this to a young aspiring magician. 
But that's the kind of genuinely kind and 
sharing person he was. It was incredible! Ger 
showed me inside and outside of every prop 
and costume he had. He showed me every 
little bit of "real work "that he had learned 
from his master teachers like Fred Kaps and 
Henk Vermeyden... To this day, I remember 
his generosity and kindness and pass his 
teaching philosophy on to our students.  
He was a master teacher at heart. He leaves 
our world a legacy of incredible magic, 
teachings, and his amazing students. 

“

”

Ger is a force in the magic 
world and will not be soon 
forgotten.  His legacy and 
love for magic will live on 

in the many acts that he 
coached. 

NIELS DUINKER WITH GER COPPER GER COPPER & JOHNNY THOMPSON

JEFF MCBRIDE
HANS KLOK
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Ross, and Tommy Wonder) has left us. This 
generation of Dutch magicians gave so much 
to magic, dominating FISM in the 1960s and 
'70s with their witty, gentlemanly, and precise 
sleight-of-hand stage acts.

Ger started in magic at age 15 in his 
hometown of Assendelft in The Netherlands. 
He often visited the magic shop "Cortini" 
in Amsterdam, where Richard Ross worked 

as a demonstrator between 1967 and 1970. 
Richard started teaching Ger, beginning a 
lifelong friendship. At age 16, Ger won the 
Dutch Magic Championships for the first time. 
Later on, winning the Grand Prix two more 
times.

In 1978 Ger performed a year on Broadway 
in "The Incredible World of Magic & Illusion," 
starring Richiardi. Richiardi helped Ger choose 
music for the act that won him the Grand Prix 
at the 1979 FISM in Bruxelles. In 1977 and 
1982, Ger got awarded "Magician of the Year" 
by The Magic Castle. In 2017, he received the 
prestigious AMA Master Fellowship from the 
Magic Castle in Hollywood.

In the 90s, Ger met his lifelong partner and 
the love of his life, choreographer Roland 
Martis. Together they worked on various 
shows in prestigious nightclubs in Spain. Back 
in Holland, they started Ger Copper's Black 
and Light Company and became the leading 
experts in black art in Europe. They produced 

shows for many theme parks and the dinner 
show Studio21. Thanks to Richard Ross in 
2000, they had the honor to open the FISM 
convention. 

Ger was a regular act to perform for the Dutch 
royal family and TV shows worldwide. In the 
1960s, he started a collaboration with Hanky 
Panky, a producer of magic kits, that lasted 
over half a century.

Early in his career, Ger earned himself 
membership to the exclusive all-star magic 
club "Hands Down," with Fred Kaps, Ted Biet, 
Eric Warlicht, and Dick Koornwinder. In 2008 
Ger Copper founded his own magic school, 
The Dutch School of Magic (DSOM). Niels 
Houtepen was Ger's first student. After Niels, 
Ger and Roland started directing Hans Klok 
for years. Many students followed: Marcel 
Kalisvaart, Dion, Niek Takens, Barry Olivier, 
Miki Dark, Niels Duinker, Rafael Scholten, and 
Alfredo Lorenzo.
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Ger Copper was an inspiration to many 
magicians around the world. He was close 
friends with Richard and Véronique Ross, Tom 
Mullica, Jay Scott Berry, and Vito Lupo. After 
Richard Ross' passing, Ger helped Véronique 
enormously to keep Magic Art Center going.

Ger is a force in the magic world and will 
not be soon forgotten. His legacy and love 
for magic will live on in the many acts that 
he coached. Ger leaves behind his lifelong 
partner Roland Martis, his family, and a group 
of students that he was incredibly proud of. 

Jeff McBride on his Inspiration, 
Ger Copper

Ger Copper was one of the first magic 
lectures I ever attended at the Tannens 
Jubilee in upstate New York in the early 
1970s! He was a star! Ger put the very best 
of his routines into his lecture notes. I still 
perform his card and coin routine to this 
very day exactly the way he taught it! Years 
later, Ger was the opening act for the great 
Richardi. Richiardi struck up a friendship. He 
was wondering what this young magician 
(me) was doing watching his show three 
or four times a week! Finally, he allowed 
me to come to the show for free as many 
times as I wanted! I honesty came back to 
see the great award-winning manipulator 
Ger Copper ! After the shows, I would wait 
in the audience, and Ger would take me 
backstage and show me every little detail 
of his props. Most professionals would 
not do this to a young aspiring magician. 
But that's the kind of genuinely kind and 
sharing person he was. It was incredible! Ger 
showed me inside and outside of every prop 
and costume he had. He showed me every 
little bit of "real work "that he had learned 
from his master teachers like Fred Kaps and 
Henk Vermeyden... To this day, I remember 
his generosity and kindness and pass his 
teaching philosophy on to our students.  
He was a master teacher at heart. He leaves 
our world a legacy of incredible magic, 
teachings, and his amazing students. 

“

”

Ger is a force in the magic 
world and will not be soon 
forgotten.  His legacy and 
love for magic will live on 

in the many acts that he 
coached. 

NIELS DUINKER WITH GER COPPER GER COPPER & JOHNNY THOMPSON

JEFF MCBRIDE
HANS KLOK
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Ger also had many wise 
sayings, my favorite 

was: WHEN YOU PERFORM 
EVERY DAY, THEN YOU 

STAND STILL.

 

Hans Klok on his Teacher, Ger Copper

Ger Copper became a World Champion in 
1979 with his candle act. He had worked on 
this act for many years together with Henk 
Vermeyden from Amsterdam. Vermeyden was 
a master in producing themed acts, which was 
a trend at the time. He created an act with act 
for Al Preston and Vallery in which goldfish 
appeared from everywhere.

For Cornél and Monique, he originated an act 
in which hundreds of silks appearing from a 
small tube. All of these acts were awarded first 
prizes at various FISM conferences. Vermeyden 
often traveled to the USA and brought home 
new effects that he saw at magic conventions.

For example, he introduced Fred Kaps to the 
metal canes, which became a prominent 
part of Kaps' act. For Ger Copper, it was the 
candles, a complicated manipulation act 
which ended in the climax with four massive 
burning candlesticks, which was truly 
spectacular. Ger had a love-hate relationship 
with his act for the simple reason that he 
often literally burned his fingers. In the late 
1970s, Vermeyden arranged a contract for Ger 
Copper with the legendary illusionist Richardi 
(Peru) to perform on Broadway in New York. 
Richardi had a tremendous sense of drama 

and music. He was also a coach when it came 
to providing other artists with the music that 
would best suit their act. Richardi arranged the 
music for Ger. After months of performing with 
this absolute master illusionist, Ger was on his 
way to the FISM in Brussels in 1979. There Ger 
Copper received the prestigious Grand Prix, 
and his dream became a reality.

Ger started performing in a time when the 
nightclub circuit was coming to an end. 
Fortunately, he was able also to manifest 
himself as a great close-up magician, aside 
from his masterful manipulation act. Ger was 
always a welcome guest at many parties of 
the Dutch royal family. In the mid-1980s, Ger 
started to focus on illusionism, and that's how 
he met his love and life-partner, the dancer, 
and choreographer Roland Martis. Together 
they achieved great success, especially in 
Spain. After many international gigs, Ger and 
Roland returned to the Netherlands and they 
started to specialize in Black Light Theater. This 
type of illusionism was excellent for lucrative 
corporate gigs during the economic boom of 
the 90s.

The duo also started to focus on coaching and 
producing other magicians and illusionists. 
Although I already knew about Ger Copper 
from my childhood, this was when we started 
working together, and a real friendship 

developed. During this period in my career, I 
wanted to add more manipulation elements to 
my illusion show. I was at the right place with 
Ger and Roland's help. Ger loved the technical 
side of magi, and Roland provided the music 
and choreography. I was one of their first 
students, and many more would follow me. 
Gratefully, I think back to this time and to the 
many discussions at Ger's kitchen table.

Ger also had many wise sayings, my favorite 
was: WHEN YOU PERFORM EVERY DAY, THEN 
YOU STAND STILL !!! I now finally know what 
he meant. When you tour and perform daily, 
artistically, you stop improving since you only 
have time to perform the things you already 
can do. You won't have time to practice new 
things. The master was right.

I am grateful for his many wise advice and 
unwavering enthusiasm! We will miss him 
dearly, I know I already do.

GER IN A SHOW IN SPAIN

A YOUNG GER COPPER
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Vito Lupo on his Friend, Ger Copper

As a teenager growing up in Long Island, New 
York, in the 1970s, I recall reading in Genii 
magazine about a world competition of magic 
held in Europe every three years. In particular, 
I remember a list of Dutch magicians who 
had made history by winning top honors with 
innovative, ground-breaking manipulation 
acts. At that time, I never imagined that one 
day I would go to Holland and compete in the 
FISM Grand Prix of Magic in 1979 with one of 
Europe's top contenders, Ger Copper.

It began in 1978 when I had the fortune to 
share the stage with Ger at the Village Gate 
night club in New York City. Soon after, we 
performed uptown on Broadway in the 
Incredible World of Magic and Illusion show 
with Richiardi.

It was there in NYC where Ger's influence, 
kindness, and brother-ship helped form 
a foundation that both enabled me to 
understand a particular side of this craft of 
performance magic, and we built a wonderful 
friendship. I am indebted to Ger and his entire 
family. When I took my first steps to perform in 
Europe, stopping first in Assendelft, where Ger 
and I loaded our acts into his car and drove to 
Brussels for FISM '79. (I still don't understand 
how we made it all fit in a 1970's 2-door Opel!)

From the late '70s to just a few short weeks 
ago, Ger and I were regularly in contact. Ger 
was my first and only pen pal. He and I sent 
handwritten letters for years, until the advent 
of email. I was always impressed with his 
beautiful handwriting and his love of laughter, 
song, and magic. 

Like food for the soul, this all had its origins 
at Ger's well-known family kitchen table. I will 
dearly miss the endless talks of life and magic, 
and the magic of life. It was an honor to share 
the stage, and that kitchen table, with Ger, a 
very kind champion and friend … he will be 
missed. 

Miki Dark on his Mentor, Ger Copper

I have known about Ger pretty all my life, but 
personally only for the last 13 years. When I 
was a kid, I also loved seeing him perform on 
national TV in The Netherlands. I was always so 
mesmerized. I vividly remember the black-
and-white costume he wore while performing 
his snowstorm routine. And then suddenly, 
his costume, hair, and the entire stage set 
changed colors. In 2007 I met Ger in person at 
a magic convention near Amsterdam, and my 
life has been a rollercoaster ride since.

 A close friendship emerged with an 
unbelievable outcome: magic awards, 
international TV shows, and most valuable a 
close friendship. In 2009 Ger started the Dutch 
School of Magic, and I started taking lessons. 
After a while, Ger asked if I would like to help 
him teach because of my unique ideas and 
different view on magic. Together with Niek 
Takens, we spent hours at Ger's kitchen table 
(where so many world-class acts got their 
start: Hans Klok, Dion, Marcel Kalisvaart, Niels 
Duinker, Niek Takens, etc. etc.), and many 
beautiful ideas arose. One bright memory I 
have of Ger was when Niek had come up with 
a brilliant idea. Ger was enjoying with tears 
in his eyes. Ger loved magic so much. In 2019 
I came up with the character Miki Dark. The 
success of that stage character was not just 
for me, but it was also for Ger a reward for 
our hard work together and our friendship. 
Without Ger, there would be no Miki, and I 
would not be the professional magician that I 
am today. Thank you, Ger, for everything! 

Niek Takens on his Coach Ger Copper

I met Ger for the first time back in 2009 at 
the first meeting of Ger's new magic school, 
the "Dutch School of Magic." Ger taught me 
the basics of manipulation, and in the past 
10 years, I went on to win many awards and 
perform worldwide because of his help and 
insights. I don't know anyone with as much 
passion for magic as Ger had. With over 40 
years of experience & knowledge, Ger had 
an unbelievably good view on coaching acts. 
Ger often managed to address the details that 
other people overlooked. His high strength 
was that he always expressed his sincere 
opinion, and I listened to it and trusted it. 
With Ger's help, I have created an act that 
took me to Las Vegas, Bejing, and many top 
venues in between. Ger, as a FISM Grand Prix 
winner, knew better than anyone what was 
involved in creating a world-class act, and he 
was happy to share his experiences. As soon 
as I had come up with something new, Ger 
was always the first I showed it to, and he 
always gave me valuable tips for improvement 
and ideas. Together with Mike Walther (Ger's 
best friend and his right-hand), we formed a 
mini mastermind group that met up weekly. 
We've been on stage together, traveled, 
laughed, sometimes shed a tear, but above all, 
a friendship developed that I wouldn't have 
wanted to miss for the world. Thank you, Ger, 
for everything you have meant to me and to 
many others.
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Ger also had many wise 
sayings, my favorite 

was: WHEN YOU PERFORM 
EVERY DAY, THEN YOU 

STAND STILL.

 

Hans Klok on his Teacher, Ger Copper
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always a welcome guest at many parties of 
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started to focus on illusionism, and that's how 
he met his love and life-partner, the dancer, 
and choreographer Roland Martis. Together 
they achieved great success, especially in 
Spain. After many international gigs, Ger and 
Roland returned to the Netherlands and they 
started to specialize in Black Light Theater. This 
type of illusionism was excellent for lucrative 
corporate gigs during the economic boom of 
the 90s.

The duo also started to focus on coaching and 
producing other magicians and illusionists. 
Although I already knew about Ger Copper 
from my childhood, this was when we started 
working together, and a real friendship 

developed. During this period in my career, I 
wanted to add more manipulation elements to 
my illusion show. I was at the right place with 
Ger and Roland's help. Ger loved the technical 
side of magi, and Roland provided the music 
and choreography. I was one of their first 
students, and many more would follow me. 
Gratefully, I think back to this time and to the 
many discussions at Ger's kitchen table.

Ger also had many wise sayings, my favorite 
was: WHEN YOU PERFORM EVERY DAY, THEN 
YOU STAND STILL !!! I now finally know what 
he meant. When you tour and perform daily, 
artistically, you stop improving since you only 
have time to perform the things you already 
can do. You won't have time to practice new 
things. The master was right.
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Vito Lupo on his Friend, Ger Copper

As a teenager growing up in Long Island, New 
York, in the 1970s, I recall reading in Genii 
magazine about a world competition of magic 
held in Europe every three years. In particular, 
I remember a list of Dutch magicians who 
had made history by winning top honors with 
innovative, ground-breaking manipulation 
acts. At that time, I never imagined that one 
day I would go to Holland and compete in the 
FISM Grand Prix of Magic in 1979 with one of 
Europe's top contenders, Ger Copper.

It began in 1978 when I had the fortune to 
share the stage with Ger at the Village Gate 
night club in New York City. Soon after, we 
performed uptown on Broadway in the 
Incredible World of Magic and Illusion show 
with Richiardi.

It was there in NYC where Ger's influence, 
kindness, and brother-ship helped form 
a foundation that both enabled me to 
understand a particular side of this craft of 
performance magic, and we built a wonderful 
friendship. I am indebted to Ger and his entire 
family. When I took my first steps to perform in 
Europe, stopping first in Assendelft, where Ger 
and I loaded our acts into his car and drove to 
Brussels for FISM '79. (I still don't understand 
how we made it all fit in a 1970's 2-door Opel!)

From the late '70s to just a few short weeks 
ago, Ger and I were regularly in contact. Ger 
was my first and only pen pal. He and I sent 
handwritten letters for years, until the advent 
of email. I was always impressed with his 
beautiful handwriting and his love of laughter, 
song, and magic. 

Like food for the soul, this all had its origins 
at Ger's well-known family kitchen table. I will 
dearly miss the endless talks of life and magic, 
and the magic of life. It was an honor to share 
the stage, and that kitchen table, with Ger, a 
very kind champion and friend … he will be 
missed. 

Miki Dark on his Mentor, Ger Copper

I have known about Ger pretty all my life, but 
personally only for the last 13 years. When I 
was a kid, I also loved seeing him perform on 
national TV in The Netherlands. I was always so 
mesmerized. I vividly remember the black-
and-white costume he wore while performing 
his snowstorm routine. And then suddenly, 
his costume, hair, and the entire stage set 
changed colors. In 2007 I met Ger in person at 
a magic convention near Amsterdam, and my 
life has been a rollercoaster ride since.

 A close friendship emerged with an 
unbelievable outcome: magic awards, 
international TV shows, and most valuable a 
close friendship. In 2009 Ger started the Dutch 
School of Magic, and I started taking lessons. 
After a while, Ger asked if I would like to help 
him teach because of my unique ideas and 
different view on magic. Together with Niek 
Takens, we spent hours at Ger's kitchen table 
(where so many world-class acts got their 
start: Hans Klok, Dion, Marcel Kalisvaart, Niels 
Duinker, Niek Takens, etc. etc.), and many 
beautiful ideas arose. One bright memory I 
have of Ger was when Niek had come up with 
a brilliant idea. Ger was enjoying with tears 
in his eyes. Ger loved magic so much. In 2019 
I came up with the character Miki Dark. The 
success of that stage character was not just 
for me, but it was also for Ger a reward for 
our hard work together and our friendship. 
Without Ger, there would be no Miki, and I 
would not be the professional magician that I 
am today. Thank you, Ger, for everything! 

Niek Takens on his Coach Ger Copper

I met Ger for the first time back in 2009 at 
the first meeting of Ger's new magic school, 
the "Dutch School of Magic." Ger taught me 
the basics of manipulation, and in the past 
10 years, I went on to win many awards and 
perform worldwide because of his help and 
insights. I don't know anyone with as much 
passion for magic as Ger had. With over 40 
years of experience & knowledge, Ger had 
an unbelievably good view on coaching acts. 
Ger often managed to address the details that 
other people overlooked. His high strength 
was that he always expressed his sincere 
opinion, and I listened to it and trusted it. 
With Ger's help, I have created an act that 
took me to Las Vegas, Bejing, and many top 
venues in between. Ger, as a FISM Grand Prix 
winner, knew better than anyone what was 
involved in creating a world-class act, and he 
was happy to share his experiences. As soon 
as I had come up with something new, Ger 
was always the first I showed it to, and he 
always gave me valuable tips for improvement 
and ideas. Together with Mike Walther (Ger's 
best friend and his right-hand), we formed a 
mini mastermind group that met up weekly. 
We've been on stage together, traveled, 
laughed, sometimes shed a tear, but above all, 
a friendship developed that I wouldn't have 
wanted to miss for the world. Thank you, Ger, 
for everything you have meant to me and to 
many others.
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I CAN'T BREATHE ...
by Kevin BetheA
A native of New Jersey, 
Kevin is a full time 
professional magician/
Illusionist with over 
25 years of performing 
experience! Kevin also 
regularly performs his 
close-up miracles at the 
world famous “Monday 
Night Magic”, New York’s 
longest running off-
broadway magic show.

As we continue to share these collections 
of thoughts and experiences regarding 
the topic of racism, what has stood out to 
me the most is that black and white adults 
have very different perceptions about 
what life is like for African Americans in 
America. I have seen these differences 
expressed on television, social media, and 
through the unbelievable stories from our 
fellow magi.

It seems inconceivable that a human 
being could be treated differently, unfairly, 
looked down upon and sometimes dealt 
with violently just because of the color of 
their skin.Sounds like an episode of the 
Twilight Zone.

My hope is that as we continue to gather 
these unique perspectives you will hear 
them out. There is so much work that 
needs to be done. Let's learn together and 
build a better country for ALL of us.

Magically,

Kevin Bethea
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Victor &Diamond
WHY DID WE DO THAT? 

Diamond and I wonder why we have done some 
things. We don’t regret anything, but we are 
certain that we were, probably, not thinking 
like we do now. Yet, there are advantages to 
looking back at those things we did. Back in 
the early 1980s, we had a reputation for being 
both new and good. We learned from the best 
and worked hard to attain those prizes many 
Magicians aspire to have, but far fewer do. We 
had received standing ovations, we had traveled 
internationally, we had done cruises, and we had 
become Magic Castle favorites. So why enter 
The S.A.M. Contest of Magic? We recall that we 
wanted to listen to experienced judges suggest 
how we could polish the smallest facets of the act. 
We wanted Soulful Magic to be a prime example 
of Da Vinci’s thinking: “Details make perfection, 
and perfection is not a detail.” We have misplaced 
in memory what four of the judges said, but we 
recall that their feedback was honest and helpful. 
They recognized that we were both serious about 
Magic and serious about becoming even better 
than we were at the time. 

The fifth judge - a man who was internationally 
known and who had invented a now-classic 
close-up effect - was the recent past president 
of one of the largest Magic organizations. He 
gave us lessons that we remember to this day. He 
gave us a reason for leaving Magic completely, 
however, he also inspired us to never leave Magic. 
He showed us that no organization nor human is 
perfect. He helped us recognize that some people 
are precious beyond measure. 

So what were his words that cut and seared so that we needed love to 
heal? 

He said that the act was OK, but to really make it to the top, we should 
be more “in character.” “You wearing a grass skirt and a bone in your 
nose would be perfect.” Diamond left. I remained. Why? Here is where 
memory may have some holes, but one rock that remains is my absolute 
conviction then and now that no one would ever be given the power to 
stop my passions. And no one has! I did listen to his nonsense and then 
stood and shook all five hands. I thanked each because humans do that 
sort of thing, even when dealing with the thoughtless and the clueless. I 
also stated that we’d be leaving as we were booked for some shows in Los 
Angeles. 

I did catch up with Diamond, hugged her, gave her a kiss, and started 
down the hall. We heard a voice we would come to enjoy hearing. We 
would love to laugh with him. We would become great friends. Father 
Cyprian Murray was the Contest Chairperson at the time, and even 
though he was not in the critique session, he knew what had been said. 
He was more upset than we were at what the silly person had said. Later 
we were glad he had not actually heard it when we did. Cyp did not suffer 
fools gladly . . . but he was a Father to us all. 

There was no shortage of people looking to congratulate us as it was clear 
to the audience that we had won. Clear, but in error. We earned that we 
were given one very low score which kept us out of the gold and every 
other award spot. I guess the right bone would have made the grade. 
We did hear from a lovely, older couple, the Kleinmans, who endowed a 
special award with a cash prize and wanted us to have that. They and Cyp 
and the “more in character” guy and many others are all gone now, and 
we are sure that all have left memories and thoughts and lessons. 

We have learned much. 

Victor and Diamond

http://skin.Sounds
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My name is Chris Capehart.  I was 

born 1950, February 12th. I 
didn’t know anything about life 

until 1964 when I was 14 years old. I was 
involved in the Civil Rights Movement 
not because I wanted to be, but because 
my mother made me. She would do 
protest marching in Philadelphia and 
she would take me and some of my 
other siblings with her. We marched 
around a big brick wall everyday 
fighting for the right to be on the other 
side of this wall. All I heard growing up 
was that white people are trying to stop 
us from going on the other side of this 
wall, which turned out to be a school 
that would not allow Negros to attend 
it. This was my first experience with 
prejudice in the world.
  
Up until then I had gone to school with 
white people and had white friends 
with no problems. It wasn’t until I was 
17, when I took a job selling magazines 
door to door in Alabama and Texas, that 
I had my next experience. I was working 
in San Antonio, Texas in a neighborhood 
they call Stage Coach Hill, when I 
knocked on a door. It was answered by 
a woman with a shotgun. I immediately 
ran down the hill as she fired two shots. 
She obviously could not speak English 
but she hollered out one word, “Nigger”. 
Fortunately for me, policemen came 
and laid me and my travel companions 
on the ground, handled the situation, 
took us to the edge of town, let us go, 
and nobody got shot. My only other 
experience was in Austin, Texas where 
I knocked on another man’s door and 
without any warning at all, he started 
hitting me with a bat. This resulted in 
two broken ribs. Needless to say, I quit 
that job.
  
I discovered magic on the back of a 
comic book and bought a deck of these 
magical cards which promised to make 

me a magician. I showed this trick to everybody 
I could. It wasn’t until I mentioned to an older 
white fellow in Carolina that I experienced 
racism. He must have been between 70 and 
80.  When I told him that I wanted to be a 
magician, he quickly corrected me by saying, 
“niggers can’t be magicians”. He wasn’t trying 
to be offensive. That was just the way he 
spoke. That was his common way of speaking 
to a black man in 1968 when I was 18.

Through the years I have become what I 
wanted to be, a professional magician. As far 
as my experience with prejudice in the magic 
world, I have not had much. The only thing I 
can think of is when I was hired by the city of 
Philadelphia to put on a show downtown and 
they asked me for a recommendation for a 
clown. When I recommended a black clown, 
the promoter told me “clowns are white, not 
black”. As for me, I have been welcomed by 
every magical organization on the planet. I 
have been helped by many people. Here is a 
small list: Tony Spina from Tannens, Bob Little, 
Hank Moorehouse, Denny Haney, Michael 
Chaut, Jamy Ian Swiss, Marty Martin, Danny 
Archer, Milt Larsen, Kozmo, Rich Bloch, Bob 
Sheets, and many more than I can possibly 
mention in this article.

I know that the sacrifices that were made in 
the 60’s in the Civil Rights Movement made 
it possible for me to be what I am today. The 
1950’s, 60’s and 70’s were supposed to be the 
worst times for black people. After seeing the 
civil unrest, the uprising of people protesting 
in all kinds of neighborhoods, and the fact that 
we have to tell people that Black Lives Matter, 
at 70 years old, I feel that black people’s lives 
are more endangered than they ever were. 
The difference between then and now is that 
in the 60’s you could count the number of 
white people marching with black people for 
equality for me. 

Today, 2020, there are thousands of people 
of different races marching to save the lives 
of black women, children and men and they 
too are appalled at what happens all too often 
- policemen killing us. Seeing George Floyd 
being killed in broad daylight by policemen 
on national TV has awakened people to the 
amount of brutality aimed at people of color 
in this country. This is why today I am very 
proud of Black Lives Matter.

Chris Capehart
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When Kevin asked me to write about my experience of being an African 
American and magician I thought, what do I write about? History of 
racism? Systemic racism? Micro-aggressions?  Unconscious bias?  Also, 
what can I say that has not been said before, by academics, leaders, 
activists and everyday people of my community? Then I thought this 
a great opportunity to use my voice as a Black man, who so happens 
to be a magician (I was Black before I was a magician) to share  my 
thoughts on being African American in this country with hope that 
those who are reading this will have a better understanding of the im-
portance of listening to and believing what I and others experience. 

I had just finished my last effect for a small group, for a corporate 
fundraiser. As I was walking toward another group to entertain, a mid-
dle-aged gentleman dressed in a slim black suit with a purple pocket 
square stopped me. After introducing himself he said, “That was a really 
good coin routine. Your sleight of hand is excellent. I like how you 
sleeved the coin at the end of the trick”.

My first thought was that he was absolutely wrong, But before I could 
tell him, he proceeded to ask, “That’s how you did it, right?”

I responded by asking, “Are you asking me or are you telling me how the 
trick was done?”.

I believe his comment was his way of letting me know he had some pri-
or knowledge and experience with sleight of hand techniques. For the 
next few minutes, he attempted to convince me that his explanation on 
how I accomplished the trick was correct and the only possible solution. 
But to his regret, he was not even close. I soon realized that no matter 
what I said he would not be convinced he was wrong. He probably 
thought I was either lying to protect my ego or abiding by the sacred 
oath that Magicians are to never reveal their secrets.

This encounter is not uncommon. Just ask any magician. However, it 
reminded me of a famous quote by Mentalist Joseph Dunninger:

“For those who believe, no explanation is necessary, for those that don’t 
none will suffice.”

This quote is also fitting as it relates to listening to African - Americans 
voicing their perspective to the past and present racial climate of this 
country.

About a month ago, I was debating with someone on social media 
about the current pandemic. At one point during this debate the person 
stated I was misinformed and uneducated about national health. I re-
sponded by stating that I have a B.S. in Health Policy, an M.S in Commu-
nity Health Education and studied International Health abroad in two 
countries. Although mind reading is not real, I knew he was surprised, 
shocked and possibly offended by the truth. In disbelief, the person 
asked me to show him proof of my educational attainment. I thought 
how did this conversation shift from a debate about the Pandemic to 
me verifying my educational attainment? Why is that a requirement 
before we can continue the discussion?

African Americans always had to go beyond reasonable measures to 
prove themselves to be trusted, worthy and qualified. We always had 
to be ten times better than our white counterparts to even be consid-
ered. For example, back in 2012 when President Barack Obama was 
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in office, the current occupant in the 
White House did not believe President 
Obama was an American citizen by birth. 

This sparked the Birther Movement, in 
which many racist individuals were in de-
nial or found it impossible for a Black man 
born in this country to become leader of 
this nation, without using some type of 
deception about his nationality to get 
there. They needed proof. But no matter 
the amount of verified evidence that was 
presented about President Obama’s na-
tionality there are those that still believe 
that President Obama was not born in 
America. The proof did not suffice, just 
like my encounter with the gentleman 
who witnessed me vanishing a coin. Peo-
ple will believe what they want to believe 
regardless of what you know and show 
them to be true. 

So the next time a black man says he 
cannot breathe, would you believe him or 
would his death be enough proof? 

Eyewitness accounts, photos, and videos 
are still not enough for people to believe 
that Black Voices Matter, Black Qualifica-
tions Matter, and that Black Lives Matter.

Ran Shine
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ONE MAGICIAN’S 
CULTURAL CARD COLLECTION

BY RORY RENNICK
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Rory Rennick

My card-collecting niche is steeped 
in my varied interests of visual art, 
history and social psychology. I was 

trained and educated in commercial art 
during my junior and senior years of high 
school. I attended college and headed in the 
direction of art history. However, the dean 
of the Psychology department told me “I’ve 
been noticing your critical thinking skills,” and 
was recruited into social and psychological 
science programs. I’ll admit to being a little 
more impressionable then, but his flattering 
assessment seemed consistent with my 
insatiable desire to know how all things 
worked—including the mind. It was here that 
I learned the power of media and images. 

Concurrently, I studied Black History 
and Biblical exegesis, which raised many 
questions as to how many of the images of 
black people were formulated, propagated 
and evolved throughout modern history. 

   

Fast-forward to the early 2000s, I was on 

the brink of leaving my full-time job in the 
mental health field to work full-time as a 
magician. My close proximity to playing cards 
unintentionally placed me on a winding path 
to card collecting. Its fairly safe to say that 
anyone bearing the moniker “magician” has 
several decks of cards. As I found my voice 
in the field of magic, I began to collect and 
experiment with different playing cards for 
various presentations. 

A few years ago I joined 52 Plus Joker- the 
largest playing card collector’s association 
in the world. 52 Plus Joker under it’s 
current management has expanded and is 
comprised of antique, vintage and modern 
card collectors. The growing organization 
also umbrellas illustrators, designers, 
manufacturers, magicians and cardists. 
Historians, gamblers and kickstarter backers 
have also found a home there.

In time I searched the organization’s rich 
archives and found other valuable resources.
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What I did not find was any articles dealing with African diaspora / 
African American, or black- imaged playing cards. Fortunately, the 
current president of the organization   happened to be outstanding 
magician Lee Asher. I approached him with my concern after witnessing 
his progressive outlook and leadership for a few months. Lee and I had 
the most genuine talk that lasted nearly two hours. His transparency 
in admitting that the organization’s absence of recorded interest in 
cards of my niche was due in part to “not knowing how to talk about 
them”. He and other collectors didn’t want to be offensive- as many of 
the antique and vintage cards depicted people who looked like me in 
ways that were far from flattering. Some would even contend that the 
images are culturally corrosive. After learning that I was writing a book 
Lee asked me if I could submit an article for their online magazine Card 
Culture about the sensitive subject. It was well received and became 
the featured story of that January 2020 issue- a first! A second article in 
March went even further into the subject.

I’m planning an exhibit that explores the progression of African 
diaspora/ African American/ black imaged playing cards from the 
late 1800s to present day. Over the last several years, I have quietly 
assembled cards from around the world. Many people (including 
blacks) have never seen a deck of cards with images that are supposed 
to represent the African and African diaspora- much less the world’s 
largest collection of decks and single cards of this kind.  

As a magician, I’ve been able to come up with novel approaches to card 
tricks using my unique decks, which never fail to garner more interest. 
Imagine a different version of Doc Eason’s “Edith Stan & Kate” trick- or 
any other court card related premise using royalty of a different hue. 
Of course due diligence is in order when considering the demography 
of your audience--lest ye be accused of pandering or “cultural 
appropriation.”  In the arts, more latitude is given, as new genres, 
styles have been created as a result of people ”appreciating” aspects 
of other cultures and incorporating those elements into their chosen 
field. We see this type of amalgamation in music and other art forms 
all the time. Historically, the art of magic has to a degree appropriated 
cultural concepts and iconography, which has engendered more 
questions recently. If as a magician you enjoy cards that feature aspects 
of other cultures, your audience will probably appreciate them as well if 
thoughtfully presented. 

I’m happy to share a sneak preview of a few images from my valuable 
and rare collection before this year’s 52 Plus Joker convention. How rare 
are some of the cards in my collection? Probably as rare as magicians 
of African descent. Just as there are relatively few black magicians of 
notoriety -similarly, there are only a few well known black-imaged 
playing cards proportionate to the vast sea of white faces and figures 
on our 52 friends. 

The most popular black-imaged cards, unfortunately are the ones 
depicting black people in the most stereotypical or demeaning way. 
However, they can fetch a hefty ransom at an auction. Some of the 
value that the black race cards hold is due to their sheer scarcity. 
These racist cards would never make it to the market today. I possess 
almost every kind of those cards ever published. Conversely, I’ve 
captured most every contemporary card with positive or culturally 
affirming images of black people as well.

Unlike, some playing cards in the traditional card collecting 
community; black magicians are now being valued and affirmed 
far beyond being performing anomalies. The interesting history of 
black magicians and a tool of the trade (in the form of playing cards) 
have revealed some painful realities. It has also inspired boundless 
possibilities!

Both artist (magician) and the objects of art (cards) can speak to a 
people and for a people.

RORY RENNICK  is a magician, actor and arts educator with the 
Ohio Alliance for Arts Education. He is also a member of the Ohio 
Storytellers Network and the Ohio Local History Alliance. He is a 
founding member and historian of the International Association 
of Black Magical Artists. He was a consultant and a voiceover artist 
featured on the award winning documentary: Quiet Masters- The 
History and Relevance of the Black Magical Artist. Rory is also the 
author of the upcoming book: Henry “Box” Brown’s Legacy and My Life 
With Him.
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RORY RENNICK  is a magician, actor and arts educator with the 
Ohio Alliance for Arts Education. He is also a member of the Ohio 
Storytellers Network and the Ohio Local History Alliance. He is a 
founding member and historian of the International Association 
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featured on the award winning documentary: Quiet Masters- The 
History and Relevance of the Black Magical Artist. Rory is also the 
author of the upcoming book: Henry “Box” Brown’s Legacy and My Life 
With Him.

http://www.facebook.com/franhararyfanpage
http://www.franzharary.com


36 SEPTEMBER  | 2020

A SQUIB 
IN THE WORLD

FELICITY FIELDS

INTRODUCTION:

What you’re about to read is an underground 
secret in the world of magic, one that has 
been around for generations but is often 
overlooked, ignored, or only ever discussed 
by a diverse group of individuals in magic. 
There’s a good chance that even when you 
finish reading this there will still be a lot to 
learn. 

EFFECT:

The magician removes a deck of cards and 
begins to fairly shuffle them. Right away the 
spectator interrupts with, “Wow! I’ve never 
seen a black magician before!” The magician 
and spectator share a unilaterally awkward 
laugh and the magician places an envelope 
on the table. As the trick continues the 
spectator says, “You must be the diversity 
magician on the show tonight!” The magician, 
yet again, awkwardly laughs while placing 
ANOTHER envelope down on the table. As 
the performance continues, the spectator 
and magician share a few more casual 
exchanges and end their interaction with 
a limp fist bump and the spectator saying, 
“You’re like the Tiger Woods of magic!” 
causing the magician to reluctantly take out 
YET ANOTHER envelope and hand it to the 
spectator. 

Inside each envelope is a piece of paper 
predicting EVERYTHING that was said to 
the magician: “Wow, I’ve never seen a black 
magician before!”, “You must be the diversity 
magician!” and “You’re like the tiger woods of 
magic!”. You might be wondering how such 
an incredible, clean, and spot on prediction 
like this is possible. Well, that would be 
the part that I still can't really explain. The 
first thing you need to do is to be a black 
magician. This is the reality for me and many 
other black magicians that I know. The reality 
that, at times, the color our skin becomes 
the main focus of an interaction before the 
magic that we perform, leaving us to dodge 
awkward jokes, microaggressions, and off 
comments while trying to perform our craft.  

DESCRIPTION:

Alright, I’m going to be honest with you right 
now. As you might have noticed, This isn’t 
actually a card trick tutorial at all. What it 
actually is, is an article about race, diversity, 
and magic cleverly disguised as a card trick. 
Why's that? Two reasons. First, I understand 
the urge some people might have to skip 
over a column like this. Diversity and inclusion 
can be a tense subject. Second, I know 
magicians are already accustomed to learning 
information in this format, so it might help 
get the message across. 

WHAT YOU NEED:

1. An open mind

2. Some dedication

3. A deck of cards to fiddle with.  (This part is 
optional. It’s your life)

METHOD:

What steps can we all take?

1 Step one: Care. I know it sounds simple, 
but if it really was that simple I wouldn’t 

be here writing this article right now. It takes 
more than just posting a black square on 
Instagram or saying #BlackLivesMatter. It's 
understanding that you can look outside of 
your own experiences and show empathy 
and understanding for other people. You 
might not fully understand or see eye to eye, 
but that doesn’t doesn’t take away from your 
ability to empathise with another person's 
situation. Just because it is not the same as 
yours, does not mean that someone else's 
problems are not just as valid. 

2 Unlearn and correct. Unlearning is the 
conscious action of letting go of old 

or outdated ideas or beliefs systems that 
we have. It means taking time to educate 
yourself, unlearn your own implicit bias, 
speak up when you hear something that isn’t 
right. Like all those self-help books say, “The 
real change starts with you.” Correct means 
taking steps each day to fix the unlearnt 
behavior. Correcting also means subtly and 
considerately redirecting the behavior of 
those around you.

GUEST CONTRIBUTOR:
NOAH SONIE 
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3 If you’re a performer: Reassess your material. See if there are any 
outdated pieces that can be perceived as racist, sexist, or generally 

offensive. I have personally seen it happen in an uncomfortable amount 
of magic shows. This could be anything from old stock jokes, those 
extremely uncomfortable magic props painted to look like ancient 
egyptian artifacts, or a tale about a trip to China that you never took. If a 
routine involves you wearing a culturally appropriated outfit or poking 
fun at a group of people, maybe it’s time to update the routine. In the 
words of the rapper Ice Cube, “You better check yourself before you 
wreck yourself”. 

4 Highlight diverse artists.

If you book shows, lectures, conventions, etc., the best thing you 
can do is make every effort to have a diverse and inclusive lineup. 
This doesn’t just mean booking one black magician or trying to hit a 
“Diversity Quota”. This means finding magicians of every race, female 
magicians, LGBTQ+ magicians, and magicians from all walks of life 
and backgrounds. At the moment, this will be a conscious decision, 
and that's alright. After a while it will become second nature to book 
a diverse lineup. This will likely lead to a more diverse audience as 
well, which is a win-win. Diversity always brings new and unique 
perspectives to a show. I’ve experienced this first-hand as a performer 
and as a producer for one of the only recurring monthly magic shows in 
Minnesota, The Magic Underground. 

AFTERTHOUGHTS:

When you support diverse artists, it’s not giving the show to someone 
because they’re diverse. It’s an understanding that that diversity brings 
something different to the table, a different perspective and different 
experience. What's outlined in this article isn’t the solution to all of the 
problems but if we actively take these steps now, we can create a better, 
more unique, and open future for all magicians. 

Peace.

Noah.

Hello, Felicity here. I usually do an introduction to who you are about to 
listen to, but I felt it was more fitting to put it at the end. Noah Sonie is a 
dear friend that I seem to run into at every convention I attend. From our 
first conversation it became clear that he is passionate about magic and 
equality. Noah is a magician, mid reader, but most importantly a human. 
At just 25 years old he is a full time performing magician and One of the 
producers of The Magic Underground, a popular monthly Magic show 
held in Minneapolis, Minnesota. You can follow him on Instagram @
trustnoahmagic...

Until Next time…

Figure 1: These photos are just here to sell the whole “making it look like a trick” Thing.

Figure 2: yep. You guessed it. This doesn’t mean a thing. But you should learn a good DPS.

Figure 3: “And make sure I don’t see the card” or whatever.

Figure 4: Wrap a bill around a playing card. I don’t know why. Just do it.
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DANNY WIESER

DANNY WEISER HAS REALLY CREATED ONE OF HIS BEST ROUTINES WITH MANIFEST. I 
WAS FORTUNATE TO BE ONE OF THE BETA TESTERS OF THIS ROUTINE PRIOR TO LOCK-
DOWN AND HAD SO MUCH FUN PERFORMING THIS IN CLOSE-UP AND IN MY STAND-
UP SHOWS. I ALSO WAS QUICK TO ADAPT THIS SO IT COULD BE DONE ON ZOOM AND 
ON-LINE SHOWS. I HAVE BEEN HAVING A LOT OF FUN FOOLING MAGICIANS AND 
LAYMEN ALIKE. 

THIS IS DANNY'S TAKE ON THE DREAM TRIP CONFABULATION ROUTINE WHERE 
SPECTATOR'S CALL OUT ANY DESTINATION, NAME AND FLIGHT NUMBER. WITHOUT 
ANY PALMING OR SECRET MOVES YOU CLEANLY OPEN THE LUGGAGE TAG TO SHOW 
EVERYTHING THEY CALLED OUT IS  DOWN INSIDE THE SEALED PART OF THE TAG. 
YOU CAN ACTUALLY HAND IT TO THE SPECTATOR TO READ UNDO THE BUTTON AND 
READ OUT THE PREDICTION.

AS SOMEBODY WHO HAS SPENT YEARS DEVELOPING AND WORKING ON 
CONFABULATION IS WAS HAPPY TO BRING MY OWN HINTS AND TIPS TO DANNY'S 
ROUTINE.  AS WELL AS MY OWN TIPS AND ROUTINES THERE ARE ALSO OTHER IDEAS 
FOR STAGE AND PLATFORM THAT WILL REALLY MAKE THIS EVEN MORE IMPOSSIBLE. 

ALL THE PROPS ARE INCLUDED FROM THE GIMMICK LUGGAGE TAG, NOTEPAD AND 
LUGGAGE TAGS. ANOTHER NICE FEATURE IS BEING ABLE TO EASILY CUSTOMIZE THIS 
TO FIT ANY TYPE OF ROUTINE YOU WANT.

PRODUCT HIGHLIGHT

IDEAL for the modern performer who is 
looking for magic where the spectator 
doesn't have to touch anything. By 
asking questions you are able to reveal a 
destination, a name and phone number 
INSIDE a sealed luggage tag.

This is one of the most innovative uses of 
the Confabulation premise and one that 
actually makes sense with a modern day 
theme.

You aren't limited by what they call out. You 
can print your own luggage labels and have 
different prediction on them.

NO PALMING - The clever gimmick makes 
this SO EASY to do. 

NO FORCING 

BASIC ROUTINE - Imagine being able to ask 
for any information pertaining to travel, 
such as destination, a name, and phone 
number from your audience only to have it 
written inside a sealed luggage tag!

This version of Confabulation is one that 
FINALLY MAKES SENSE. The luggage tag 
is in FULL VIEW the entire time yet the 
prediction ends up inside.

MAFINEST
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"Finally a 
Confabulation style 
routine that actually 

makes sense. 
Perfect for any live 
situation or on-line 

show."
Paul Romhany

You will learn in detail the handling for different performing 
situations.

CLOSE-UP/STROLLING - with the tag in full view you can 
perform this hands off routine so the spectators don't have 
to touch anything. 

PARLOR/STAGE - The luggage tag could be on your 
performing case throughout the show and you have items 
called out - you are then able to show them the luggage 
tag and what was called out matches what is written on the 
label inside the luggage tab.

ONLINE PERFORMANCES - During lock down a few select 
magicians have performed this routine. During their show 
they have their performance case in view with the tag. 
They say they can't wait to get back to doing shows around 
the world and ask several questions to their audience of 
where they would like to see them live. Everything called 
out appears on the label INSIDE the luggage tag. This is the 
perfect ONLINE routine for the virtual magician.

INCLUDES: 

TUTORIAL with performing and handling options 

LUGGAGE TAG - The gimmick luggage tag does all the work and 
makes this an easy routine to perform. 

SAMPLE LABELS - A stack of cards so you can perform straight 
away. (note - you can make your own labels for you own routine) 

NOTEPAD - the notepad was designed just for Manifest.

MANIFEST
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http://www.youtube.com/watch?v=XmpYKzFywWA


40 SEPTEMBER  | 2020
MURPHY’S MAGIC

E S T   1 9 9 8

More Coming Soon!

Each of package includes:
• Incredible e�ects with high quality gimmicks

• Original detailed instruction by Daryl
• Additional handlings

Discover the Magic of a True Master Magician…
• FISM World Champion, Gold  • 6 Academy Awards from the Magic Castle

• Performed at the inauguration of President George Bush
• Voted one of the 100 most in�uential magicians of the 20th century

• Plus numerous other awards

Murphy’s Magic is proud to present 

www.murphysmagic.com
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How many times have you been asked to show a trick and have had to decline? The power of so 
called impromptu magic is not to be under estimated. I must admit that I use the magic to gain 
favors! If I am having my car serviced or a new outfit made, I always perform for the staff of the 
business. You will get better service and besides you have brightened up someone’s day. I love 
creating performance moments that are impromptu. I must add that I do not try and perform 
every trick I carry with me and common sense is necessary. You do not want to be Mr. Magic 
Boy and overdo the performance. I suggest less is more attitude is better. But that does not stop 
one carrying more than necessary. This article will show how you can add magic without having 
bulging pockets or an effort to bring props with you every time you go out. 

I won’t go into detail with the respective 
routines but I will give you some of my 
reasoning for the choices. I hope the article 
triggers your desire to perform more off the 
cuff and inspire you to create your own magic 
moments.  

First step is to look at what you carry with you 
on every day basis. For the lady magicians 
out there this is rather easy as you all carry 
a handbag most of the time. This will allow 
you to use what you have instead of adding 
additional magic props. 

Here are the items I carry with me.

Man bag/Pouch  

I use a pouch because I now wear glasses so 
I keep all items together. I have added a pack 
of cards but have never used them on the 
more impromptu performances because it 
feels like a planned performance. Pre Covid 
days when one was out at the pub I would 

bring the cards out. Some other items to 
include are balloons, Origami paper and 
gimmicked pens. Eg Pointless or Double Cross

I carry a small babies hand , as a gag. 

WALLET

I use a JOL basic wallet which I had lying 
about (What magician does not have a draw 
full of wallets?) This wallet is the long shape. I 
found it better for loading than the so called 
everyday wallets on the market. This wallet 
has an external load facility. So the wallet 
can be placed in back pocket ready to load 
an item. I normally borrow a ring and vanish 
it, pretend I have lost it. I open wallet to pay 
them for the ring. The loading is quick and 
easy. 

In the wallet I have Half dollar size Chinese 
coins with a matching shell. This allows 
for in the hands type routines. I perform 
Imagination Coins of Garret Thomas. It is 

very personal and powerful.  In my normal 
performances I use a dollar size coins as its 
more visual. 

I also carry laminated miniature celebrity 
pictures for DFB magic app. I have a clear 
credit card as a gag which I introduce when 
paying. 

MOBILE PHONE 

I have one playing card under the phone and 
cover. I use the Queen of Hearts as this gives 
me an additional miracle. I normally just use 
the card as a gag, by asking the spectator 
to think of a card. This works very well with 
woman and the increase chances of them 
naming this card gives you a miracle.

On the phone I have various Magic apps. 
I personally use DFB (Digital Force Bag 
by Nicholas Einhorn), Magic calculator 
and Timeline. As mentioned above I have 
laminated photos for the celebrity predictions 

COLIN UNDERWOOD
OFF THE CUFF MAGIC
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“

”

Friends will always be 
there for you. Looking 
at your bank balance 
when lonely will not 
make you any happier.

but I more often than not will write my 
predictions on a napkin. I also have 
various coin and bank note photos set up 
to pull money from the phone. 

CAR KEYS 

On the key ring I have a Ring flite type 
gimmick and a duplicate ring of the one 
I wear. There are various other magic key 
routines around. 

JEWELRY 

Rings 

I wear a cosmetic ring suitable for most 
ring moves. I have the duplicate on the 
key case as mentioned which allows 
other moves to be added if need be. The 
ring and the Chinese coins are plated 
in same finish so I can do ring to coin 
routines as well.

Necklace 

I wear a chain and ring which has a shell.  
I realized I can perform all ring and cord 
routines with a chain. The shell allows for 
some interesting routines. 

Glasses case

I have an old arm of the glasses in the 
case. This is great to use as a gag. I use 
my own glasses to perform this, unless a 
spectator has similar type. You take the 
glasses and pretend to break off the arm 
then restore it. 

Watch 

I do not wear one but you can use this 
for a coin under watch effect. Borrowed 
coin appears under your watch and then 
under the spectator’s watch. There are 
some expensive mentalism watches 
available which you could “wear “on more 
specific planned moments such as a 
dinner party or pub event. 

With all these items I probably could do a 
25 minute show not including the cards. 

Emergency magic car kit.

Please do not overlook this suggestion. 
This idea has saved my bacon many 
times. Obtain a plastic sandwich box with 

lid. Fill the box with larger items and leave 
this box in your cubby hole of  your car or 
somewhere out of sight, say under the seat 
of your car. (Do not leave it in car when you 
have the car cleaned at a car wash.

The box of “tricks allow you to draw 
on items in times of emergencies and 
unexpected changes to events. You might 
arrive and be asked to perform a small 
stand up parlor set. 

In my box I have, scissors, rope, pack of 
cards (One has to change them every 
so often due to temperature constraints 
breaking the deck, but worth it.) Thumb 
tip, lighter, flash paper, modelling balloons, 
sewing kit, super glue, paper glue, sharpie, 
typex typing ink, dry wipe board marker 
and a red cloth. 

With these items I have a good 45 minutes 
of show material. The other items are for 
emergencies when you leave a item at 
home or your pants split, button comes off 
and general unexpected situations.

I hope this has given you food for thought. 
With the pandemic there are social 
distancing and hygiene constraints to 
performing close up. Take care and be safe. 
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How many times have you been asked to show a trick and have had to decline? The power of so 
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“
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Friends will always be 
there for you. Looking 
at your bank balance 
when lonely will not 
make you any happier.
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JEWELRY 
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MURPHY’S MAGIC
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www.murphysmagic.com

BACK
IN

STOCK

Murphy's Magic has produced the most up-to-date and innovative version of 
Anverdi's legendary effect, originally created in 1976

Wireless Charging
No need to purchase new dice! Each die can 
charge quickly through the wireless charging 
station. Perfect for the on-the-go performer

tiny receiver
The tiny receiver has been designed from 
the ground up. Includes a large display 
screen, yet can be hidden behind a finger.

on-line tutorials
Includes 7 routines and tips, plus BONUS 
documentary featuring Anverdi's leading 
historian.

Standard Size "Gaming" Dice
Each die only measures 0.625 inches/1.58Centimeters

power level indicator
When the receiver is activated, the 
display shows the power level of EACH 
die and the receiver. Even includes a 
sleep mode!



IMPORTANT ANNOUNCEMENT 

3 competitions in July 2021, in Quebec City! 

1. We are pleased to announce that the FISM North American Championship 
of Magic will take place July 28-31, 2021*, in Quebec City. 

To be eligible, you must meet these two criteria: 

be a resident of Canada or the United States

be an active member of one of the 5 North American Associations 
recognized by FISM: AMA, CAM, CMQ, IBM or SAM


2. The Canadian Championship of Magic 2021 will take place at the same time, 
for Canadian magicians who are members in good standing of the CAM.


3.   Finally, a new competition will also be presented during the convention, the

      Concours International de magie Junior "Michel Cailloux" for young 

      magicians aged 17 and under, from Canada or internationally.


More information will be available in September 2020 on our web site 
www.fismna2021.com.


We look forward to seeing you again in Quebec in 2021!


Renée-Claude Auclair

President of the organizing committee


* If the COVID-19 situation permits

http://www.murphysmagic.com
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Connie Boyd continues her regular series in VANISH MAGIC MAGAZINE 
Interviewing women in magic.  You can also catch the live broadcasts on-line
at 'Women In Magic' video series.
www.facebook.com/magicalwomen1

Josephine Lee became an overnight 
sensation in 2017 with her exquisitely 
executed illusion presentations that 
launched her into stardom in multiple 
episodes of Britain’s Got Talent.

Since that time Josephine has taken 
the magic world and the entertainment 
world by storm appearing on “the Next 
Great Magician”, “the Magicians”, “Le Plus 
Grand Cabaret du Monde”, “Showdown 
of the World’s Best Magicians”, “the 
Illusionists” and more. 

Josephine’s magic career started as 
an assistant for Hans Klok and her 
strength of presence, style, agility and 
performance reflect his magic precision 
and dynamic showmanship.  

Hans Klok has been very supportive of 
Josephine and he actually helped her 
with the construction of the “magical 
box” in her first career-breaking Britain’s 
got Talent, Floating Sphere/solo Things 
that go Bump in the Night presentation.

On Josephine’s first Magical Women 
YouTube channel talk, Hans Klok 

discusses Josephine’s transition to lead 
magician and he says, “she was a good 
student” and “she performs in a very 
feminine way which I like.”

Ed Alzono worked with Josephine in 
Juliana Chen’s magic tour in China last 
year, which toured 50 cities over multiple 
months.  He also met up with her on 
“Masters of Illusion” this year.

Ed Alzono says, “I just like watching her 
approach the props before anything 
even happens because she is just so 
magical to watch.  The way she moves 
and looks at you, she makes a great 
connection with the audience.  And then 
the magic is so powerful that it’s almost 
unexpected.” 

It’s true, audiences are charmed and 
instantly react to her, there’s a spell-
binding beauty and sincerity which 
translates to a true likeability-factor and 
reflects her successes in Asia, Europe 
and most recently “Masters of Illusion” in 
the US.

When asked what has influenced her 
magic and illusions the most Josephine 

replied, “I’ve met some really wonderful 
people during my magic career.  I have 
learned the most from other magicians.  
I spent years on tour assisting Hans Klok 
and it wasn’t until I became a magician 
myself that I realized how valuable that 
experience was.

I absorbed and learned skills such as the 
importance of costume design, music, 
scripting, stage presence, staging and 
how to run a production from Hans.  He 
installed a work ethic that I thought was 
“normal” and now I value highly.  For all 
those skills and experiences, I will be 
forever grateful to Hans.”

Josephine’s magic and performances 
have been showcased on multiple 
television shows and corporate events, 
but her heart, passion and true love is 
the theatre.  “Ever since I was a little girl 
the theatre has always felt magical to 
me, it gives you the chance to lose all 
sense of reality.”  
  
Josephine trained as a professional 
dancer and at age eighteen she was 
offered a role in Hans Klok’s European 
tour. It was the audience’s enthusiastic 
reactions to the magic, which was so 
different to the reactions she received 
as a dancer, that hooked her to pursue a 
career in magic.

Around six years ago Josephine made a 
dramatic leap to become an illusionist.  
The transition from lead assistant 
to magician was not an easy one.  

“

”

The way she moves and 

looks at you, she makes 

a great connection with 

the audience.
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process to create magic 
material, Josephine admits to 
being inspired by music and 
attributes music as the catalyst 
and inspiration for much of her 
magic.  She explains, “I sometimes 
listen to a piece of music and I 
can visualize an act in my head.  
Often, I don’t know what the 
magic will be, but I do know how 
the music makes me feel and 
the emotion I wish to portray to 
the audience.  That’s my starting 
point.”

Josephine’s advice to magicians in 
general is, “ask as many questions 
as possible, never stop asking!  
Stay late after the show because 
that’s when the most creative 
conversations occur with the most 
creative people.”  She admits to 
having paper and a pen by her 
bedside so she can quickly jot 
down ideas that pop up in the 
middle of the night.  She suggests, 
“of course listen to all the advice 
you are given; but ultimately only 
you make the decisions, as you 
are you and that’s your strongest 
weapon, so use it!”

Josephine’s success is admirable, 
she’s carved her own niche 
into the magic community in a 
remarkable way, she’s proven 
she has true star quality as a 
powerful, mesmerizing illusionist 
and she is a truly, magical women. 

Although she had musicality, 
movement skills, illusion 
experience, stage presence 
and theatre knowledge it felt 
like a complete “retraining” to 
become a magician.  As she 
says, “it’s hard, it’s very, very 
hard work, being a magician 
made me feel vulnerable and 
exposed.  It was humbling, but 
I kept working on my magic 
persona and character and 
then when I caught it; I felt it 
and it was like, “that’s it!”

Josephine certainly has the “it” 
factor and her dedication and 
discipline to learn and stand 
confidently onstage alone in 
command of an audience have 
paid off. 
 
When I asked Josephine about 
magicians who’ve made an 
impact on her, she replied 
quickly, “Yu Hojin.  I worked 
with him on “the Illusionists” 
and I watched every one of his 
performances during that tour.  
I found him to be absolutely 
fascinating, he defines the word 
magical!  Every move, every 
facial expression, every silent 
moment, every flick of his hair 
is perfection to the finest detail.  
He taught me that the smallest 
movement in a performance 
can have the biggest impact.”

When asked about her 
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4 QUESTIONS
1.  Secrets Revealed (4 secrets most 
people don’t know you)
2.  Favourite Quote 
3.  Dream Encounter
4. Favourite Photo

4 SECRETS REVEALED ABOUT 
JOSEPHINE LEE

1. I love yoga

2. I run a company called New Motion Productions with my partner 
creating live media performances   

 www.newmotionproductions.com

3. The name Lee is in homage to my best friend, who I lost when 

we were only 24 years old. He was the one who got me the private 
audition as a dancer for Hans Klok and if it hadn’t been for him I 
never would have been introduced to magic 

4. I’m half Hungarian

Josephine’s favorite quote:  “Live as if you were going to die 
tomorrow.  Learn as though you were going to live forever.”

Josephine’s dream encounter would be: John Lennon

Josephine’s favorite photo: photo to the left.

http://www.newmotionproductions.com
https://youtu.be/WBhfGrLvdV0
https://youtu.be/nvrx2OIckdU
http://www.newmotionproductions.com
http://www.nnmagic.com
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Available at your favorite Murphy’s Magic Dealer.

The problem with most haunted 
keys is that they don't look old 
or "Haunted"... The Haunted Key 
Deluxe  looks and feels the part.

the
haunted key

deluxe
The Haunted Key is a classic of magic.. and for good reason, It looks like REAL Magic!

fits right into your pocket and can be performed in many different environments, 
making this one of the most versatile gimmicks you can have on you. 

Murphy's Magic is proud to present

http://www.paulromhanymagic.com
http://www.lewinenterprises.com
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Built For You
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because your 
business is unique

E-Commerce

Online stores 
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features to grow 
your business

True Support

Unparalleled 
personal, friendly 

support from 
industry experts

Visit PremiumMagicNetwork.com
for more information and to book your free 
consultation. In one short conversation, you 

will learn 3 ways to improve your site.

It’s not just a word, it’s who we are.

If you take your business seriously, you need to put the right 
resources to work for you. The Premium Magic Network team has 
been involved in the world of magic for over 45 years - and building 
websites for over 25 of them. This unprecedented combination of 
industry and technical knowledge gives us a unique and valuable 
perspective on your world. 

No other web developer in history has built more magic websites 
than us. Don’t waste your valuable time and money by choosing a 
solution that doesn’t perform. 

Make the right choice. Make the PREMIUM choice.

[pree-mee-uhm] adjective
of exceptional quality or greater value than others 
of its kind; superior

premium

www.PremiumMagicNetwork.com

http://www.PremiumMagicNetwork.com
http://www.PremiumMagicNetwork.com
http://PremiumMagicNetwork.com
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     While your back is turned, track
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deck using only sound...

      ...then they select any card, look at
    it and return it anywhere they want.
  After a simple spread, you know
exactly what card they chose!
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This is a miracle event. You do not have to do any other effects before 
or after this. A single focused moment of deep astonishment needs a 
space all its own. 

EFFECT 
Someone picks a random object off the coffee table. (Let's say it's a 
statue of Max Maven.) Someone else flips to any page in the telephone 
directory and freely selects any name and phone number. 

Any one of the spectators dials the freely chosen phone num ber and 
persuades the random stranger on the phone to name any object in the 
world. The random stranger on the other end of the randomly dailed 
phone says, "Oh, I don't know, how about a statue of Max Maven." 
Everyone in the room drops to their knees. We're talking direct drops to 
the floor, sprained 
ankles, rug burns, the works. 

Others have exploited the redial phone principle that makes this work. 
Gregory's presentation turns it into a major happen ing. 

CONDITIONS 
You need to have access to a phone with a "redial" button and have a 
friend who's waiting at home ready for the call. Look around the room 
and decide what the force object will be. Pick something unusual that's 
out in plain sight. A strange item on the table or on a bookshelf is ideal. 
Then secretly calI your friend's phone number (you can be sneakier 
with a cell phone) and tell him or her what the object is. Your phone-
friend should also be instructed as to the approximate time he'll be 
called back, and to let the phone ring five or six times before answering. 
This allows for a little delay time when the spectator carefully dials the 
chosen phone number. By calling him with the phone, his number is 
now stored in the redial. Now you have to watch to make sure no one 
uses that phone before you perform the effect.

STEP ONE 
When the time is right (this is the kind of effect that requires and 
deserves a take-your-time miracle buildup) have someone bring you 
the phone and a phone book. 

STEP TWO
Point toward the object you set up with your fiend, and say "Now go 
over there and get some interesting object for us to use." Hopefully 
they'll get your force item and you're all set. If not, go to Step Two-(A). 

Step Two (A): If they don't bring the force item first, just say 'Great. And 
now get another." As they head back in the direction  of your force item 
you say, "In fact bring us a couple more things and put them all in a row 
here." Certainly within four items they'll pick your force object. You now 
have a row of three or four objects and one of them is the force item. 
Do your best and most convincing "magician's force." However, if you 
choose the object and location carefully, you'lI hardly ever have to use 
the force. 

GREGORY WILSON
411 

STEP THREE 
Have the least suspicious (most trustworthy) person in the room open 
the white pages to any page. Since it really doesn't matter, you can play 
totally fair. Let her change her mind if she wants. 
Now have her put her finger down on any name and number  anywhere 
on the chosen page. Again, if she wants to change, let her. The absolute 
fairness is part of the strength of this effect. 

STEP FOUR 
Pick up the phone, turn it on to get a dial tone and as you bring it up to 
your cars as if listening for the tone, secretly hit the re dial button. Since 
some phones are louder than others, take the 
phone from your ear and cover the ear piece with your thumb so no 
tones can be heard. 

Hold the phone out with your thumb still over the ear holes and 
instruct the spectator to carefully dial the chosen number. 

The dialing won't change anything after the redial is finished. Of course, 
the phone will be ringing on the other end while she is dialing so speed 
is important. You might want to dial the first three digits yourself to get 
things going and then let the spectator dial the final four digits. This 
may also help discourage their memory bank from reconstructing all 
seven numbers and calling the number again later. 

STEP FIVE 
Hand her the phone (which she just finished dialing) and have her ask 
for the person she chose from the book, preferably by the first name to 
preclude them from reviewing the phone book after it has been closed. 
Your friend will pretend to be that person. (If the gender is incorrect, 
your friend will say, "She's not here, may I take a message?") 

STEP SIX 
Have the caller ask your friend to name any object in the universe. Your 
friend should stammer around for a second and seem bewildered and 
slightly annoyed by the whole thing, but then finally name the force 
object and hang up. Pay attention to the look on the spectator's face-it's 
the look of deep astonishment. 

STEP SEVEN 
The rest of the audience now has to be brought in on the effect. 
So when the phone is hung up, ask her to tell everyone about the 
conversation. Quietly sit back and radiate calm and peace to help 
balance the chaos that follows. 

PRESENTATION 
"Statisticians have theorized that any one of us is no more than six 
contact-links from anyone in the world. That means that all you have 
to do is make six phone calls and you can find anything or anybody, or 
everything you need to know about anything or anybody. 
Each and every person that you call is a lead that takes you closer and 
closer to what you're looking for. And the better you get, the fewer 
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phone calls you have to make. In fact, I don't want to brag, but I've 
become so good at using the phone that I can find anything I want in 
one call. Not six, or five, or four ... but just one call." 

PHOOTNOTES 
To rule out the "stooge" theory you could use a random proce dure like 
drawing straws to select your spectator. You could also have one person 
open the book; one person select the number and someone else make 
the call. You could even have others listen in on the call by having them 
crowd in near the car piece or speakerphone. Do whatever it takes to 
clarify the fairness of this miraculous event. 

Gregory believes using cards turns this into just another card trick, but 
there's something to be said for doing this with a forced card if the 
unknown card is kept face down until after the stranger makes the wild 
guess. An even greater emotional appeal is possible if a forced Tarot 
Card is used. The conversa tion is shared with everyone else and then 
the card is turned face up to reveal a miracle match. This delayed-reveal 
approach could also be done with coins: Switch a borrowed coin with 
one that has a date that your partner knows; or have the 
spectator ask for the stranger's year of birth or even a random date, 
then reveal the matching date on the borrowed coin. 

A great force to use with multiple items on a table is one from Michael 
Weber's book, LifeSavers called 'One Divides, the Other Decides.'
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XYA
CHRIS DUGDALE PRICE: $149 plus shipping

AVAILABLE: Direct from www.xyabook.com

MY THOUGHTS:
Truly a remarkable book as more than worth 
the price! Limited to only 250 copies I know 
this will sell out quickly once word gets out 
there.

Chris gives away so much information you 
really do need to take your time going 
through it and letting it all sink in. On top 
of that you also gain access to a private 
portal where you can see live performances 
and additions to many of the routines. I 
have been performing a four coin routine 
for almost 25 years and after seeing Chris's 
handling I changed my routine to his. 
 
The material ranges from stage to close-up. 
Chris has such an amazing list of clients 
and gigs from Royalty to a United Nations 
Command Performance. The final part of 
the book is an amazing read of interesting 
stories that happened at certain gigs.  His 
story about performing for the United 
Nations and meeting Angelina Jolie is quite 
something and for me these stories were 
one of many highlights in the book.

Here are just a few of the routines you will 
find in this book.

The Gasp Card To Box!
 The card to box that makes theatre crowds 
gasp! So much more than just a card to 
box. Impossible repeat, plus insane surprise 
at the end makes em go wild! Suitable for 

DURING THIS PANDEMIC ONE OF MY GOALS WAS TO FIND A BOOK THAT DELIVERS 
ROUTINES I CAN ADD TO MY PERFORMANCES AS WELL AS STUDY UP ON GREAT 
ADVICE AND INSIGHTS IN THE WORLD OF A PROFESSIONAL MAGICIAN. XYA HAS BEEN 
THAT BOOK FOR ME AND I HAVE REALLY SUNK MY TEETH IN TO THE AMAZING WORK 
OF CHRIS DUGDALE.

THIS BOOK IS LIMITED TO ONLY 250 COPIES, AND I KNOW THEY ARE GOING TO GO 
QUICKLY. THE MATERIAL IN HERE IS REALLY TERRIFIC AND I COULD EASILY COME 
AWAY WITH A BRAND NEW SHOW USING THIS MATERIAL. THERE ARE OVER 25 
ROUTINES AND SOME REALLY AMAZING INNER SECRETS THAT WILL HELP ANYBODY 
BECOME A SUCCESS. I STARTED HIGHLIGHTING THE GREAT TIPS AND ADVICE CHRIS 
OFFERED THEN REALIZED I MIGHT AS WELL HIGHLIGHT THE ENTIRE BOOKTHERE 
ARE WORDS OF WISDOM ON EVERY PAGE AND THE ESSAYS ARE WORTH READING 
OVER AND OVER. I LOVE THIS PIECE OF ADVICE, "WE ALL START OFF THIS GAME BY 
ASSUMING THE TRACKS ARE THE BIG THINGS, AND AS YOU PROGRESS YOU WILL 
REALIZE ITS THE LITTLE BIG THINGS THAT REALLY MATTER AND IT'S ALL ABOUT BEING 
YOU WHOEVER THE 'BEST YOU' MAY BE. THIS BOOK CONTAINS GOLD FOR EVERY 
LEVEL OF PERFORMER FROM THE BEGINNER TO THE FULL TIME PROFESSIONAL. 

AS FAR AS THE MAGIC EFFECTS GO IT IS REALLY HARD TO CHOOSE ONE THAT STANDS 
OUT, SIMPLY BECAUSE THEY ARE ALL GEMS. TWO OF MY FAVORITES THAT HAVE 
GONE IN TO MY ACT INCLUDE THE ULTIMATE NO BLINK TRIUMPH USING SOMETHING 
I AM SURE WE ALL HAVE SITTING IN A DRAWER. THIS IS BY FAR THE BEST TRIUMPH 
ROUTINE I'VE EVER SEEN AND CERTAINLY THE EASIEST!! THE OTHER ROUTINE IS HIS 
OPENING STAGE ROUTINE PREMENTALICTION. A BOOK I WOULD RECOMMEND TO 
EVERY MAGICIAN WHO LOVES INCREDIBLE MAGIC THAT THEY WILL ADD TO THEIR 
ACTS.

PRODUCT HIGHLIGHT
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"One of the very 
best books I've read 

in years! This is a 
real gold mine and 

wealth of material and 
advice." 

- Paul Romhany

close up, parlour and stage. All the theatrical details, loads and 
subtleties are released for the first time.

The One Man Card in bottle
 The card in bottle can link with the gasp card to box. A signed 
card, stapled twice, impossibly penetrates a sealed bottle of 
wine which is then given away as an impossible souvenir.
All the subtleties, all the convincers, finally explained! It 
penetrates into a previously shown empty sealed bottle. The 
audience member keeps the impossible gift, the signed card 
really is inside. This is one of the highlights of my Edinburgh 
show and KILLS a lay audience. This one trick has had me flown 
round the world in business class to foreign Royal audiences 4 
times...
 
The Real Invisible Deck
 Any card is named by a spectator.  The performer then fairly 
spreads the deck and it is the only card face down. To top it off, 
it is in the correct numerical and suit position in the deck!
The deck is 100% examinable and can be handed out to further 
stress the lack of gimmicks.

The spectator can even spread the cards himself.
Killer! This is a real lay person and magician 
fooler!  This routine is also marketed as a separate 
item by all the major magic dealers.
 
Flying Card At Any Number 
A spectator names any card and another 
participant is asked to name a number. The 
chosen card is sprung into the deck at precisely 
the incorrect number! The performer has missed 
by 4 cards for example. The box on the table is 
opened and the prediction reads, I will miss by 4!
The idea of an out becoming the segue and 
gateway to the main event gives the opportunity 

for baffling entertainment to ensue. This was the stand out 
effect at The Magic Castle when I was last there - a real killer and 
genuine fooler...

So much thought has gone in to this book and the one thing that 
really stands out is that Chris has put all the routines through 
their paces. Anytime a working pro reveals their full work you 
know you are in for a treat. The fact that this is limited to 250 
copies makes this even more of a treasure.  If you love really great 
magic, enjoy getting valuable tips from a pro on success, and 
enjoy reading in the trench type stories then this book has it all. 
Extremely highly recommended.

http://www.xyabook.com
http://www.xyabook.com
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"There's some real gold in this book for the working pro"
Tony Middleton - author of PERFORMING MAGIC

"This is the best book I have ever bought" 
Cameron Walsh

"There's something here for everyone, and it's well worth the 
purchase...Chris is one of the best card magicians I have ever seen 

perform" 
Chuck Jones MUM review

"Excellent, commercial, workable, baffling these are just a few of the 
words that come to mind when I think of Chris
Dugdale's material...and this book is full of it" 

Wayne Dobson
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LOUIE FOXX
GRAVITY LINKING FINGER RING SWITCH

Effect:  You borrow three finger rings from 
the audience and link them together and 
unlink them. 
You can watch a demo of this here:  https://
youtu.be/KUEwIF8qIcU

Needed:  A non-locking Himber Ring that 
opens inward. I use a Joe Proper’s Ghostly 
Linking Finger Ring and used a file to grind 
the lock off of the “trap door” of the ring.  
Lightly coat both sides of the opening of the 
ring with magician’s wax. 

**You are altering the Himber or Proper Ring 
at your own risk.  Once you grind the lock off, 
you can’t put it back.**

Set up:  I’m going to refer to whatever 
gimmicked ring you use as a “Himber Ring”.  
Start with the Himber Ring in your left hand 
in the open position as in figure 1, with the 
ring hidden from view.  Borrow the first rings 
one at a time and put them over your left 
index finger and onto the Himber Ring as in 
figure 2.  Once you have both rings onto the 
Himber Ring, your left thumb will secretly 
close the ring. 

Borrow the third ring from the audience and 
hold it in your right hand.  Now two things 
will happen at once.  Your right hand is going 
to pretend to put the third ring into the left 
hand, and the left hand will slip the rings off 
of the index finger onto the fingers of your 
palm up left hand as in figure 3.  Essentially 
what you’ve done is a shuttle pass with the 
third ring.  

Display the rings in a pile on your palm up 
left hand while your right hand will adjust the 
palmed borrowed third ring into edge grip as 
in figure 4. 

Your left middle finger and thumb will grab 
the first borrowed ring, letting the Himber 
Ring and other borrowed ring drop to show 
them linked as in figure 5. You will then put 
your left index finger into the top ring and 
use it to rotate the Himber Ring so that the 
opening is at the bottom. Once it’s at the 
bottom, your left finger will push down to 
anchor the Himber Ring so that it can’t rotate 
as in figure 6. You want the opening of the 
Himber Ring to be away from your left palm 
and the hinge on the side closest to your 
left palm. Hold up the rings to show they are 
linked.   

Walk to the person who you borrowed 
the first ring from and have them confirm 
that their ring is linked.   You will now add 
the third ring, conceal the first ring as 
you switch hands and walk to the second 
person.   To do this switch your right hand 
that has the third ring palmed in edge 
grip will move directly below the linked 
ring with the left edge the ring  below the 
trap door in the Himber Ring as in figure 
7.  Your right hand will move straight up, 
opening the trap door.  Once the edge 
palmed ring has cleared the trap door, the 
weight of the bottom ring of the chain 
will close trap door of the Himber Ring.  
Figure 8 shows the ring about to close and 
figure 9 shows it closed.  Once the Himber 
Ring is closed, you will let go of the edge 
palmed ring, letting it drop to the bottom 
of the Himber Ring.  Your right hand 
continues up and grabs the top ring of the 
chain, hiding it behind your finger, and 
your left hand lets go of the ring.  From 
the audience’s view you just switched the 
rings from hand to hand and adjusted 
them so instead of hanging in a line, you 
are holding the middle ring with two 
dangling from it as in figure 10.  

Have the second and third rings verified from their owners that they 
are the ones you borrowed.

Now to unlink them. To the audience’s view it’s going to look like you 
transfer the rings from your right hand to your left hand, but you are 
actually secretly unlinking them.   

To do this, rotate your right hand 90 degrees clockwise, that will 
bring the trap door of the Himber Ring to your left, with the opening 
pointing down.  Your left hand approaches and once the left edge of 
the Himber Ring is behind your left fingers, your left thumb pushes 
the trap door open.  This is shown in figure 10 with the left hand 
removed from the pic for clarity. Then you right hand rotates counter 

clockwise, while holding the Himber Ring open with your right thumb.  
While the right hand is rotating, your left hand turns palm up and stays 
below the right hand, this will dump all three of the borrowed rings off 
of the Himber Ring and onto your left hand, it will also leave the Himber 
Ring palmed in you right hand.  

Your left hand now holds three unlinked rings that the audience thinks 
are linked. Proceed to reveal them unlinked however you like!

Notes:  What most magician’s call a Himber Ring started out as an idea 
by Persi Diaconis, and popularized by Richard Himber.  Having four 
rings linked, but only showing three with one hidden behind your hand 
appears to originally be Pete Biro’s idea. 

I’ve put an exposed view video of this on my daily magic blog at:  www.
magicshow.tips/vanish and you’ll need the password:  vanmag 

https://youtu.be/KUEwIF8qIcU
https://youtu.be/KUEwIF8qIcU
http://youtu.be/KUEwIF8qIcU
http://www.evaporationtrick.com
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LOUIE FOXX
GRAVITY LINKING FINGER RING SWITCH
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Notes:  What most magician’s call a Himber Ring started out as an idea 
by Persi Diaconis, and popularized by Richard Himber.  Having four 
rings linked, but only showing three with one hidden behind your hand 
appears to originally be Pete Biro’s idea. 

I’ve put an exposed view video of this on my daily magic blog at:  www.
magicshow.tips/vanish and you’ll need the password:  vanmag 

http://www.evaporationtrick.com
http://magicshow.tips/vanish
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DAIVD J ATWOOD
THE THOUGHT FORCE

My family and I decided to take advantage of a summer day and 
drive to the river. We all hopped into the water and spent the 
day just floating surrounded by nature. down it. We invited a 

few friends to join us. The day started out, as they sometimes do on 
my island in the Pacific, cloudy but the hot summer sun was poking 
through enough to give us hope for a more sun to come. We all 
jumped into the refreshing river, hopped on our innertubes and all 
floated the afternoon away. When we were done, exhausted from the 
day of just bobbing up and down and sunkissed from the summer day, 
we drove into the small down, went to a local pub and ordered some 
lunch. While we were waiting for lunch to arrive, my daughter’s friends 
clamoured around and asked me for a magic performance. 

Since the pandemic, my chance to get out there and perform for live 
audiences has been drastically and, like most performers, completely 
extinguished.  The chance to put on a quick close-up card magic show 
got me fired up.

I had with me single deck that survived the river. I went through a few 
routines the while we waited for lunch to arrive. I performed a version 
of ACCAN and my version of ACR. I decided to take a big chance on 
this eager audience on a routine that I had put away for awhile; The 
Thought Force

How powerful a piece of magic is by having a stranger reach into one’s 
mind and tell them what they are thinking. To have someone merely 
think of a card is an impossible feat proving to your spectator’s that 
you indeed have the power to read minds. 

When I first discovered this technique in Hugard and Braue’s Book 
Expert Card Technique. I started performing this trick but the 
instructions stated to just look at the cards with the spectator and the 
one that jumps out at you is the one that most likely would be the 
one that the spectator noticed as well. I didn’t like the idea of looking 
at the cards with the spectator and I wanted them to feel as though 
there was absolutely no way that I could know the card that they are 
thinking of. This relaxed nature actually allows the force to be more 
solid. As with techniques like the Toss Force, or Harry Lorrayne’s behind 
the back classic force, the more control that the spectators think they 
have and the less control that they perceive you to have, the more 
relaxed and susceptible to the card force they become.

My first introduction to this specific technique was taught to me 
by magician Jon Allen, based out of Hertfordshire England around 
25 years ago. It was his Thought Of Card On Ceiling and I have had 
amazing fun with it. This is one of my favorite pieces that seems truly 
impossible, however the technique is fairly straightforward. When the 
spectator tries to reverse engineer the routine, all they will be able to 
remember is that they thought of one of the cards in a deck of cards 
and you revealed what existed only in their mind.

PRE-SET METHOD: Have all of the royalty cards, red cards and the high 
pip black cards at the bottom of the deck. Gather the lower pip black 
cards to the top. Then place the four of diamonds on top of the deck. 
(figure 1) Do a false shuffle and then ask the spectator to cut off about 
half of the pack and hand it to you. This is not Conjurer's Choice. It’s 
just simply asking them to cut off half of the cards and place them in 
your hand. (figure 2) This will give you relative certainty that all the red 
cards,face cards and high value black cards are left on the table. More 
importantly, this prevents the spectator from prethinking a card such as 
the Ace of Spades or the Queen of Hearts.

Tell the spectator, “I want you to think of a card, any card in the deck…” 
Give a half  beat pause and then say, “But it can’t be in this half of the 
deck.” Point to the packet of cards left on the table. “The card must be in 
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this half of the deck,” indicating the cards now in your hand.

At this point there may be a confused look on the spectator’s face. Let 
the moment marriante 

“I will go through the cards and show them to you and I want you to 
just think of one.” Now point to the bottom card’s face and say, “Now 
don’t think of this one! It makes it far too easy for me.” I have had people 
think of the face card so I want to take that card out of play right away.

Now I have just eliminated half of the deck by them cutting it and now 
the card on the bottom of the pack that they cut to.

Hold the cards in End Grip with your index finger on the back of the 
packet, your thumb at the end closest to you and the remaining fingers 
at the other end. (figure 3) Hold the cards with the faces towards the 
spectator. Your left hand in front of the packet to catch the cards. With 
slight pressure from your index finger, roll your thumb off of the top of 
the packet so that the cards fall into your waiting left hand at a smooth 
pace. The pace should be so that the cards finish in about two and a half 
seconds. (figure 4) 

This is something that should be practiced in front of a mirror. You want 
your spectator to be able to actually see all of the cards and not just a 
blur. If all they see is a blur the house of magic that you are building for 

them is destroyed as they will feel as though they are being forced. If 
they say to you, “Can you do that again?” or “That was way too fast,” or 
“I didn’t see them,” you are going too fast. The point, as with any card 
forcing technique, is to reinforce that they have the choice to choose 
ANY of the cards that they are looking at.

If you do happen to go too fast, it is important to ‘Break State’. You will 
hear me talk about this often when it comes to magic. Breaking State is 
utilized in techniques like the Criss Cross Force when you get someone 
to look away from the set up for just a fraction of a second. You have to 
break up the rhythm of their thought patterns. If you go back to rifling 
the cards, they will be more focused and more determined to see a card 
quickly in the pack that they ‘may’ have seen during the first go around. 
To Break State, perform an Overhand False Shuffle and make sure that 
the four of diamonds is back on top of the packet. Repeat flipping 
through the cards but slower this time.

The card that generally sticks in their mind is the last card. To reinforce 
this, I have stacked the pack in this particular order in order for the final 
card, the four of diamonds, to jump out at their gaze. The low pip black 
cards will blend together easily. The only one that will really jump out 
at them is the last card because: 1) it’s a red card; 2) it’s a low pip card, 
and; 3) it’s the last card. All of these are to solidify the force. It is entirely 
unnecessary to pause or slow down on the last card. Furthermore, it 
is counter-productive as it may make the spectator curious and bring 
suspicion that they may have been forced. Their brain is your ally 
here. The last card will stick to it without any extra help from you. The 
psychology behind this is that the spectator assisting you with the 
routine does not want to look silly by calling out a card that wasn’t 
in that packet. Therefore they will want to be certain that the card is 
definitely there. (Figure 5) 

It should be noted after talking with Jon Allen about this effect, that he 
prefers to have all red cards at the top of the deck with the force card 
being a low value black suit card. In my humble opinion they both serve 
the magician well. The different coloured card pops right out and burns 
itself into the memory of the spectator.

Now say, “Do you have a card in mind? I just want to make sure that it 
wasn’t the last card that you saw...” Perform a double lift, exposing an 
indifferent card and leave them face up, squared neatly on the top of 
the packet. (Figure 6)

Raise the packet to elevated grip. Turn your left hand from palm up 
to palm face down and expose the first card that you had already told 
them not to think about. 

DAVID J ATTWOOD
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through the cards but slower this time.
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Strip the bottom (top) card that is still facing the opposite direction of 
the packet with your thumb on the face of the card and the fingers on 
the back. Naturally turn the card face up and tap the bottom card with 
it. “...and it wasn’t the first card that you saw.” (Figure 7)

The congruency of the spectator seeing the face of the card and then 
turning it quickly over makes it a single card. (Figure 8) Put the top card 
back on the top of the deck. You have just reversed the thought of card 
(the top card) and it is second from the top.

With the packet still face up, cut the packet and reveal a random middle 
card. Call out it’s name. For this example it’s the Seven of Clubs. (figure 
8)

“The Seven of Clubs.”
“That’s not the card I was thinking of.”
“I didn’t say it was. I just said that this is the Seven of Clubs.”

This “bad” joke serves to break tension. More importantly, the Thought 
Force card is now reversed in the middle of the packet. This puts you in 
position for the ribbon spread reveal.

Put the packet on top of the cards left on the table and start building 
the legend in their mind as to what has taken place. (figure 9) 

“We went through the cards and you are now thinking of one. I want 
you to burn that image in your mind.”

Turn the entire deck face up on the table.

“What is the card that you are thinking of?”

As soon as they say, “The Four of Diamonds,” ribbon spread the deck to 
reveal a single face down card in the spread.

IMPROMPTU METHOD: Since I have been working with this 
technique, I have experimented a lot and have found great success by 
simply having the spectator shuffle the deck and hand you half. Go 
through the same motions without setting up the deck and the last 
card they see is more than likely going to be the one that they will 
remember.
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BAKOREMAGIC

IF YOU ARE DOING ANY TYPE OF ONLINE PERFORMANCE AND YOU HAVEN'T 
GOT THIS THEN YOU ARE MISSING OUT ON THE STRONGEST ROUTINE THAT CAN 
BE DONE ONLINE. THE BM PROJECT IS SO MUCH MORE THAN JUST A MAGIC OR 
MENTALISM ROUTINE. IT IS A PROJECT THAT DOESN'T STOP BUILDING UPON WHAT 
THE CREATORS HAS STARTED. THE GREAT MINDS BEHIND THIS ARE AMIR LUSDIG, 
GUY BAVLI AND HIAM GOLDENBERG.  
 
THEY HAVE CREATED A TOOL THAT ALLOWS FOR SOME OF THE MOST INCREDIBLE 
EFFECTS YOU CAN PERFORM IN THIS NEW AND WONDERFUL ENVIRONMENT.  WITH 
THE BM PROJECT YOU GET A DOWNLOAD TUTORIAL WITH EVERY ASPECT COVERED, 
YOU ALSO GET ACCESS TO A FACEBOOK GROUP WHICH IS ONE OF THE MOST 
ACTIVE ONES FOR ANY EFFECT I'VE SEEN. THERE IS SO MUCH HELP ON THERE WITH 
OTHERS SHARING THEIR ROUTINES AND IDEAS THAT YOU WILL FIND A COMMUNITY 
THAT IS COMMITTED TO HELP EACH OTHER GET THE MOST OUT OF THIS PROJECT. 
YOU WILL ALSO GET A PDF WITH GRAPHICS THAT CAN BE USED FOR THE ROUTINES 
TAUGHT ON THE TUTORIAL.

THERE IS A REASON THIS WAS CHOSEN BY LIOR SUCHARD TO PERFORM LIVE ON 
NATIONAL TV ON THE JAMES CORBON SHOW, AND HELPED AN ACT GET TO MOVE 
ON IN BRITIAN'S GOT TALENT AND AMERICA'S GOT TALENT RECENTLY. 

THERE IS NO DOUBT IN MY MIND THAT THIS IS THE VERY BEST INTERACTIVE PIECE 
OF MAGIC OR MENTALISM YOU COULD DO ONLINE. IT IS EASY TO CREATE YOUR 
OWN ROUTINES AND ONCE YOU UNDERSTAND THE PRINCIPLE THE WORLD IS OPEN 
TO YOU.

PRODUCT HIGHLIGHT

PRICE: $69.00
AVAILABLE: www. bakoremagic.com

Visualize this:
A freely chosen name was written on a 
piece of paper that has been in full view all 
the time. Bamm!
The cards they name appear to be the only 
ones left in an empty card case. Bamm!You 
predicted a number that they chose LIVE in 
front of everyone. Bamm!
And that is only the beginning.

This is the power of The BM Project (Black 
Mentalism) by BaKoReMAGIC. 
In this video tutorial you will learn how 
to amaze any audience over Zoom or any 
other type of virtual show. The routines are 
powerful and versatile; easily customized to 
a specific customer. 
But most importantly - these effects are 
100% made for a Virtual Show. By taking 
your magic to the next level and leveraging 
this platform, your effects will make each 
show you do, sell your next show! 
BM project is a collaboration of 3 creative 
minds bringing you a unique utility concept 
in mentalism with the focus on virtual show 
performances, but not only.

THE BM PROJECT
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"If you do any type 
of  virtual or TV 

performance this is 
the ONE effect you 

need to do! "
Paul Romhany

From single to multiple predictions, forces, mix and match, 
mind reading and the list goes on.

The concept of BM project.
How to prepare all gimmicks from the ease of your home 
with detailed instructions and an easy to get material list.
You will get Graphics for the relevant effects and routines.
How to use the correct lighting in video conferencing and 
shows to best suit the effects.
Performances of 7 different affects you can do immediately.
Theory, practical ideas and comments from our 3 brilliant 
minds for each effect presented.

I have had so much fun performing various routines using 
the method. The download tutorial is excellent and the 
amount of extra infromation on the private Facebook 
group is oustanding. I have a friend who was against online 
performances but after seeing and buying this he has a 
whole new respect for what can be done. The reactions 
are outstanding and it's one of those routines where 
people really do gasp. You only have to watch the online 
performances to see just how strong this is.

This is perfect for magicians or mentalists and you can perform 
any of the seven routines taught or develop your own. The 
Confabulation is just terrific but it's the Invisible Deck routine 
that really is quite something.  You can play this seriously or with 
comedy. They do teach a fun routine with a color match premise 
which offers up some great humorous moments and finally a killer 
climax. 

The other nice thing is the tutorial will show you how to prepare 
all gimmicks from the ease of your home with detailed instructions 
and an easy to get material list.

Do yourselves a favor and invest in this - and thank me after your 
first performance!

http://bakoremagic.com
http://bakoremagic.com
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Cherry Casino Tropicana Teal Playing Cards
is the latest installment of the ever-popular Cherry Casino Playing Card line.
A little Miami, and whole lot of Vegas. The pearlescent shimmer beckons you

to the party. The jackpot is within reach. The tropics are waiting. Come join us.

TROPICANA TEAL

http://www.bakoremagic.com
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The Chicago Transpo
KELVIN NG

EFFECT: The classic effect of Chicago opener 
described in the Chicago Opener complete 
where the selected card changes back color.  
This card is set aside facedown into the 
spectators’ hands and the effect is repeated.  
This time a second card is chosen only to 
visually change places with the first selection 
that has been sandwiched between the 
spectator’s hands.

SETUP:  You will require a regular deck of 
cards and a stranger card (assume it’s the 8 of 
hearts again) 

Setup the blue backed deck face down with 
the 8 of hearts on the bottom then place the 
stranger backed 8 of hearts on the bottom of 
the deck as the classic Chicago Opener. 

Have a spectator select a card from the middle 
of the deck as you had done for the Chicago 
opener complete (any card will do except for 
the bottom two cards) and have the spectator 
memorize their card.  Say the card is the King 
of Spades.  You will then do a hindu shuffle 
that retains the bottom stock and will have the 
spectator stay top at any time.  Have the card 
replaced in the left hands packet and place 
the right hands packet on top of the left hands 
packet.  This should place the stranger card on 
top of their selected King of Spades.   

Now, without anything suspicious, you can 
now spread through the deck to show that 
one card has changed colors!  Make sure now 
to spread and push off now the top portion 
of the deck so that when you do reach the 
stranger card, you are able to separate it from 
the blue backed 8 of hearts.    

Cut the red card to the top of the deck and 
now you are to perform a Double Lift (your 
favorite method will do) revealing their 
selected King of Spades back has changed 
color.  Turn the double face down and 
apparently place the king of spades (really the 
eight of hearts) sandwiched in the spectators’ 
hands.  Up to this point, this phase is the exact 
same as the classic Chicago opener and the 
Chicago opener complete.  

Here is where things change.  This time have a 
spectator select a card by touching the back of 
any card. (figure 1) During this action, your left 
middle finger is going to buckle the bottom 
card and kick it to the right in preparation for 
the Hofzinger’s under the spread bottom deal 

force as described in (fig. 2) exposed view.  
(source from the Tommy Wonder DVD Deja 
Reverse.)   

The card that is selected by the spectator will 
be now switched with the kicked-out bottom 
card in the action of apparently turning over 
the selected card.  The right fingers while 
holding the deck reach out and pull the 
bottom card out.  This action is covered by 
the act of turning the bottom card face up 
and onto the deck.  The right-hand cards are 
placed back on top (retaining the original 
selection the King of spades on top of the 
deck) see figure 3. 

You will now execute the Oscar Munoz / Marc 
DeSouza Shapeshifter change that will visually 
change the 8 of hearts into the King of Spades.  
You can then have the spectator turn over the 
cards that they’ve been holding onto to show 
it has changed to the 8 of hearts.  They have 
changed places and backs. Figure 4, 5, and 6.   
Notes:  The second phase of this version 
of Chicago opener is the classic two card 
transposition effect that was made popular 
by David Blaine in his first street magic 
series.  I found myself performing the classic 
Chicago opener without a table, so I wanted 
to work on a variation that allowed me to do 
a walk-around effect that was in the hands 
and arguably this effect was one of the best to 
do of all time.  The addition of the Hofzinger 
force allows you to maintain the first selection 
on the top of the deck to put you in perfect 
position for the shapeshifter change.

This effect has now become a transformation 
effect in addition to a transposition effect 
where now it’s not a question of how the cards 
“switch”.  It’s transforming two cards now in 
an instant which is more powerful and more 
impossible. 

CREDITS: Jim Ryan, Al Leech, Frank Everhart, 
Whit Hadyn, Harry Lorayne, Michael Ammar, 
Daryl, David Regal, Tommy Wonder, Hofzinger, 
Oscar Munoz, Marc Desouza, and many more.
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JEFF CHRISTENSEN

In last month’s column I shared that successful 
magicians are always developing new skills. The 
current learning curve for most of us, of late, has been 

figuring out how to convert our homes into Zoom 
television stations.  So let’s keep with the learning 
new tech skills theme. This month I’d like to share 
with you my experiences developing customized 
audio enhanced routines that will help you to connect 
more fully with your audiences, increase your shows 
production value and make you look pretty tech savvy 
at the same time.  

Audio enhanced routines have been around for a 
while including, most notably, the work of Orson 

Welles, David Copperfield and others.  One of the most 
recognizable of these is The Vanishing Bandana, which 
has been updated by Jimmy H. who modernized it with 
his routine “Siri-ously.”  In this iteration of the routine 
the performer has a faux (scripted) conversation with 
the voice activated digital assistant Siri.  This is a great 
adaptation and has updated the Vanishing Bandana 
with a modern presentational frame.  

Creating custom Siri audio files isn’t very difficult.  Over 
the past number of years I’ve used faux Siri audio clips 
to help add to my presentations.  I’ve done this in a 
number of contexts, from short bits to longer routines.  
The process of programming Siri and creating audio 
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https://youtu.be/_IA_C6gVDvQ

Creating a Custom Audio Enhanced Routine
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files is fairly simple.  For the balance of this article I’ll assume that you 
have access to a MacBook or Apple desktop.  If not, then you’ll need to 
ask a favour of a friend who can assist you as this process only works 
on these devices.  Another option would be to engage the services of 
someone to do this for you on Fiverr.com or the like.  For best effect 
and custom timing you might also want to use Garage Band or another 
piece of audio editing software.  If I was to type out the process it would 
take quite a bit of space and likely still be rather confusing.  So I’ve 
created a short instructional video to teach you how to create custom 
Siri audio files.  Keep in mind that this process might look slightly 
different on different devices, software updates.  I’m doing this on my 
2017 iMac desktop, which operates on Mac OS Catalina Version 10.15.5. 

To begin you’ll want to ensure that your device is set to use the most 
recognizable Siri voice.  To check this go to System Preferences and 
double click on the Siri icon.  One of the fields will show you your Siri 
Voice and you should have a drop-down menu to choose from.  Mine 
is set to American (Female), which works for me.  The original Siri voice 
was known as “Samantha” and was created by American voice over 
artist Susan Bennett.  Hopefully you now have your Siri voice character 
chosen.  Click on the following video link, which will take you step by 
step through the process of creating your own custom Siri voice files.

https://tinyurl.com/CustomSiriContent

By going through the process you’ll note that end up with several 
files on your desktop.  If you followed my instructions, they will be 
numbered Siri1, Siri2 and so on.  The Apple utility program Terminal 
is a bit fussy and so if you don’t do everything exactly right it doesn’t 
work and you’ll have to start over.  It’s kind of like when you type in a 
web address incorrectly and you’re unable to open a webpage.  I like to 
create a desktop folder to store these files in one place that will make 
them easy to find.  You can preview the clips by double-clicking on 
them and listening to ensure they say what you’ve scripted.  These clips 
are set up to resemble a faux conversation between you and Siri.  To 
use them in performance they could be given to your sound person as 
individual audio files to cue as directed.  I like to piece them together 
using Garage Band so that I end up with one single audio file.  To do 
this I drag and drop them into Garage Band and then space them out 
so that I leave the appropriate time between them.  In practice, Siri 
says something, there’s a timed pause where I give my script and then 
the next portion starts and so on as long as the scripting goes.  If you 
include too much space, you’ll end up with unnatural dead time, which 
loses pace.  Conversely, if you don’t include enough time then Siri will 
start to give the next piece of “her” dialogue before you’ve finished 
yours.  This is obviously something that you’ll need to script carefully 
and rehearse both your lines and your reactions.  

There’s tons of ways for you to use Siri in performance.  Simply think of 
any piece of information you want to share about a company or group 
and ask it and have Siri answer in an interesting way.  Siri can teach 
you a trick, provide custom content and even reveal the name of the 
spectator’s chosen card.  

I’m looking forward to next month’s Magic is Education where I will 
share my experience attending an online Masterclass at the McBride 
Magic & Mystery School.

Until next time, remember, Magic is Education.

Jeff Christensen (M. Ed.) 

www.MagicalEducator.com

https://youtu.be/hWNsn9cJKc8

https://youtu.be/_IA_C6gVDvQ
https://youtu.be/_IA_C6gVDvQ
http://www.youtube.com/watch?v=_IA_C6gVDvQ
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https://youtu.be/hWNsn9cJKc8

http://Fiverr.com
https://tinyurl.com/CustomSiriContent
http://www.MagicalEducator.com
https://youtu.be/hWNsn9cJKc8
http://Fiverr.com
https://tinyurl.com/CustomSiriContent
https://youtu.be/hWNsn9cJKc8
http://www.MagicalEducator.com
http://www.youtube.com/watch?v=hWNsn9cJKc8
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SUCCESS IN MAGIC
My job is to help my clients succeed. But what does 
that really mean?
I dislike seeing magicians trying to become the 
“next David Copperfield,” or the “next Jeff McBride.” 
We already have a perfect David, and a perfect Jeff. 
What the world does need is more magicians with 
incredible skills and something of their own to 
express. 

As a manager, I make sure my clients get what they 
value most from their careers. I know others who 
measure success only by money or fame, and it’s 
true—they have more of both of those than I do. 
But I feel great about what I’ve helped my clients 
achieve in the 30 years or so that I’ve been working 
with them. They are each successful in their own, 
very different ways, and our work together has been 
extremely rewarding for all of us.

FAILURE
I hate that word. Failure. It makes people feel 
bad when they ought to feel good. If you’re not 
failing and failing often, you’re not growing. Not 
making progress. If you have life goals in magic 
that you haven’t reached yet--keep trying. Most 
famous billionaire entrepreneurs start at least three 
businesses that go bankrupt before they create their 
“unicorn.” If they stop after that 3rd bankruptcy, 
they never become the billionaire, world-changing 
entrepreneur we know.

SOCIAL MEDIA
Social media is a many faceted tool. It’s a huge 
distraction for too many magicians. They could have 
been practicing, or thinking about their careers 
and marketing, or creating new material instead 
of spending time on social media. There’s also the 
negative that almost any trick you can think of has 
been exposed, usually by a 12-year-old who just 
learned the secret of the trick himself.

On the other hand, social media can be tremendously 
useful. You can reach a larger, pre-qualified group 
of prospective clients there, more cheaply than was 
ever possible before. It provides ways of building 

"SOCIAL MEDIA IS A MANY FACETED TOOL. 
IT’S A HUGE DISTRACTION FOR TOO MANY 

MAGICIANS."

TOBIAS WITH HIS PUBLISHED BOOKS
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community, not just locally, but across the 
globe--and it’s available to everyone.
What’s more, you can learn almost anything 
using social media and the internet in 
general. Sure, you can learn tricks—but 
you can also learn how to edit video, the 
art of sound and lighting design, and other 
essential techniques. You can learn to write 
copy, how to market yourself…almost any 
of the thousand and one things a performer 
needs to build a career. Like any other tool, 
social media can be used for either “good or 
evil,” especially as we all live in the “Age of 
Zoom.”

PITFALLS TO AVOID
Here’s one mistake. If you don’t take the 
time to figure out what you really want 
from magic, you’re unlikely to get it. For one 
person, that might be something as simple as 
mastering one trick. It might mean creating 
and having your own Las Vegas show. Or 
anything in between. First figure out what 
you want, then go for it! Dream your own 
dreams, not someone else’s.
Here’s another mistake.  If you want to be 
professional--to earn a part of your living as 
a performer--you must learn to “step through 
the looking glass,” and see the world from 
your clients’ point of view. Most audiences 
(or other clients—the audience is often NOT 
the one who hires you) really don’t care if 
you have the best double lift or faro shuffle 
in the world. They care about other things. 
“Will this party create wonderful memories 
for my guests?” “Will she draw the right kind 
of people into my trade show booth?” “Will 
this magician / speaker really inspire my sales 
staff to better performance?” Once you know 
your market and figured out how to solve 
their problems, you’ll be on your way to a 
great career. Until you figure that out, you’re 
probably going to struggle.

THE BENEFIT OF FORESIGHT
I like taking a view of things as systems. 
Whether we’re talking about a show, a trick, 
a business or a whole career, it’s really useful 
to see it as a system made up of lots of other 
systems. Changing little things in any of those 
systems affects all of those larger systems 
they make up.

I think I first started thinking about show 
business in this way when I arrived in New 
York and began working with Broadway 
producers. My training had been as performer 
and director—never in the business end of 
things. At that time, I saw most producers as 
just business men— who cared about the 
financial and operations end of things—but 
not as being creatives themselves.
I quickly learned, though, that every decision 
made affected every other decision. If the 
director and designer decided halfway 
through rehearsals that they absolutely had 
to have (or replace) a major new set piece—
the producer might have to raise ticket prices 

to make it possible for the show to pay back 
it’s investors. Every detail affected the whole.
It’s the same in magic. If you want to create a 
45-minute show, you need to figure out what 
that show will look and feel like as a whole. 
Then you start choosing tricks and creating 
performance pieces around them—each with 
a place and purpose in the larger show. Will 
this work as an opening? What expectations 
will that set up? Can I put these two pieces 
together, back-to-back, or will they be too 
similar in the minds of the audience? I love 
that piece of close-up magic, but will they be 
able to see it from the balcony? Every decision 
affects every other decision.

I suppose this kind of thinking comes from 
my training as a stage director, where your 
whole job is making sure everything fits 
together. You have to have a clear vision 
for each production, and then make that 

WITH MARCO TEMPEST

vision a reality. You very quickly discover. the 
production can go right in hundreds of ways 
and that there are thousands that can hurt 
it. Still, it’s a wonderful moment when you 
discover that by changing a single costume or 
piece of music, or where a performer stands 
on stage at a given moment, everything 
suddenly comes together! That’s where I find 
my joy…and my own idea of success.

WITH JEFF MCBRIDE
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THINK OF ONE
Allan Kronzek
Price: $9.95 - Download
WHERE: www.penguinmagic.com

This is an incredibly clever routine that 
will fool both magicians and lay people. 
The spectator merely thinks of a card and 
you are able to tell them what it is. You 
do need a deck of regular cards and with 
almost NO fishing you can tell them their 
thought of card. 

This is a very strong and direct type 
of trick. The method flew right by me 
when watching and I've been having fun 
performing this. There are no gimmicks 
and can be done with a borrowed deck 
should you find yourself in a situation 
where you don't have one yourself.  
The download is 30 minutes and Allan 
does a terrific job in covering all aspects 
showing various ways to perform it. It's 
the method I particularly like because 
I've not come across this before.  I can 
certainly see why Allan has been fooling 
everybody with this method. 

Some key points include the deck is 

REVIEWSREVIEWS
02

ALL ALONE
David Regal
Price: $30
WHERE: All magic dealers
WHOLESALE: www.murphsymagic.com

Review by Nick Lewin.

We find ourselves in a time where 
non-contact and Zoom friendly magic 
routines are at a premium. All Alone 
is a new release by David Regal in 
collaboration with Card-Shark, and it 
not only fits these qualifications but 
is also a stunning piece of magic for 
any magician at any time. The effect 
is simple and powerful. A spectator 
names any (yes, really any card), and 
when the performer removes a deck 
of cards from its case, there is just one 
card face up in the pack. The freely 
selected card is removed from the 
spread, and when the deck is turned 
over and fanned out, every other card 
in the deck proves to be blank.
This effect is strong and powerful magic 
that hits with the impact of a brick 
through a pane glass window.

Like most other magicians, I have been 
performing quite a bit of magic on 
Zoom and Skype, and I decided to use 
this effect to freshen up my repertoire. 
I have been amazed at the reaction it 

TRICKS, DOWNLOADS, BOOKS

TOP PICKS

shuffled by the spectator which means 
there is no stack or gimmick cards.  It's 
as clean as you can get and is just as 
much fun to perform. The mechanics 
are certainly well within the reach of any 
level of magician from beginner to the 
advanced card worker.  

Another key point is that this is pretty 
much hands off. The spectator does have 
to do one thing, but at the end of it the 
effect is they have merely thought of a 
card, which they have, and you were able 
to tell them their thought.

There has been a lot of thought gone in 
to this as Allan covers all aspects with 
some very nice sublities that throw 
people off. 
 
This is one of those effects if somebody 
asks you to do a trick with their cards you 
should definitely have in your repertoire. 

While this is easy to perform you do need 
to make sure you practice it enough 
so it flows and looks as good as Allan's 
performance. 

Definitely a great investment for $9.95 
and I very highly recommend this to 
anybody who wants a strong piece of 
card magic that is very direct.
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133 Pages.
WHERE: www.virtualmagicshow.com 
Price: $40 

Review by Nick Lewin.

I am happy to say that magicians are 
becoming a lot more pro-active about 

has received and can’t wait to perform 
it to live audiences. The method is clean 
and ingenious, with a handling that is 
100% natural. The methodology gives 
me a kick every time I perform it. Regal 
states on his website, “This routine 
necessitated the creation of a deck that 
is unique, and absolutely fantastic. 
When I held the prototype in my hands, 
I couldn’t stop smiling.” When you hold 
that deck in your hands, you will know 
exactly what David means. Not only do 
the cards get the job done, but they do 
it with a style that will put a smile on 
your face too. 

All Alone is an outstanding piece of 
magic at a great price; within an hour 
of it arriving, you will have a classic new 
feat of magic in your repertoire. David is 
one of the smartest guys in magic, and 
this release is a commercial gem that 
I highly recommend. I give All Alone 
an enthusiastic five-star rating, do 
your show a favor, pick it up, and start 
performing it.  
  

that inevitable moment when 
the magician arrives for a show, 
but his prop case doesn’t. It is no 
use panicking at the last minute, 
and Kendall’s book is full of useful 
information and great routines. Every 
stage magician should read it and be 
prepared for when that emergency 
finally arrives. This book is excellent 
reading for any magician, and my 
suggestion is to pick it up before you 
need it.

Kendall is a smart magician and 
an excellent writer, with a nice 
light touch and covers everything 
important issue that the title of his 
book implies. The book comprises 
three sections. The first section 
includes two chapters, The Chat, 
and The Routines. The second 
section consists of The Work. Part 
three is devoted to Putting It All 
Together.  I enjoyed Ian’s breezy and 
straightforward approach to his topic, 
which is self-evident in his choice 
of chapter titles. In a similar vein, I 
am very partial to the title of one 
of his video tutorials, “Bastard Hard 
Moves made Easy.” I like his style. 
“The Lost Luggage Show” contains 
solid information and strictly practical 
advice for a bastard situation.

Ian’s book has written his book in the 
form of a conversation, and during 
this conversation, he addresses 
every critical topic that needs to be 
covered. Kendall then goes on to 
suggest approaches and routines 
that will prove invaluable to any 
performing magician. After 50 years 
on the road, I have become stranded 
in that lost luggage predicament on 
many occasions. I can honestly say 
that if I had access to this book early 
in my career, it would have made 
my life much less stressful. I heartily 
recommend Ian’s book as an essential 
addition to any working magician’s 
library. As a nice little bonus, you will 
probably find quite a few ideas and 
routines that may wind up in your 
show even when your luggage has 
arrived on schedule.
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CLIPSWITCH By Alexander May
DOWNLOAD ONLY
PRICE: $19.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.
com

With Online performances really taking 
off, and in particular mentalism style 
routines working really well this is a 
really great addition to any live streamed 
show.  A small envelope is in full view the 
entire performance, and at ANY TIME you 
can have anything called out. You very 
cleanly open the envelope and written 
inside is the very word that the spectator 
called out.

What is really great about this 'on-line' 
billet style switch is that it is incredibly 
clean and open. The props you can get 
for less than a few dollars and with a little 
practice you'll have this mastered.  This 
is so strong you could easily close your 
show with it!  Alexander has really used 
the medium of the on-line venue very 
smartly when putting this together and 
every nuance and move is well thought 
out. I also really like the visual of having 
the envelop on a clip and in view the 
entire time. Nothing ever goes out of 
sight and the sneaky work is done right 
in front of their face, in full view. This little  
idea has so many possibilities and would 
make the perfect 'out' should you need 
it.  You will learn the method in detail in 
this download and if you are doing on-
line performances I highly recommend 
this very clever effect. The reactions really 
are incredibly strong.

http://www.penguinmagic.com
http://www.murphsymagic.com
http://www.penguinmagic.com
http://www.murphsymagic.com
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CLIPSWITCH By Alexander May
DOWNLOAD ONLY
PRICE: $19.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.
com

With Online performances really taking 
off, and in particular mentalism style 
routines working really well this is a 
really great addition to any live streamed 
show.  A small envelope is in full view the 
entire performance, and at ANY TIME you 
can have anything called out. You very 
cleanly open the envelope and written 
inside is the very word that the spectator 
called out.

What is really great about this 'on-line' 
billet style switch is that it is incredibly 
clean and open. The props you can get 
for less than a few dollars and with a little 
practice you'll have this mastered.  This 
is so strong you could easily close your 
show with it!  Alexander has really used 
the medium of the on-line venue very 
smartly when putting this together and 
every nuance and move is well thought 
out. I also really like the visual of having 
the envelop on a clip and in view the 
entire time. Nothing ever goes out of 
sight and the sneaky work is done right 
in front of their face, in full view. This little  
idea has so many possibilities and would 
make the perfect 'out' should you need 
it.  You will learn the method in detail in 
this download and if you are doing on-
line performances I highly recommend 
this very clever effect. The reactions really 
are incredibly strong.

http://www.virtualmagicshow.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.virtualmagicshow.com
http://www.murphysmagic
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WALLET by Nicholas LawrencePRICE: 
$40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.om

While this is a very simple idea and very 
minimilistict, it allows you to perform a 
wide range of routines.   This will easily 
fit in your pocket and take up very little 
space, and is designed to hold one or two 
credit cards and a few cash bills. These 
days you only need to carry around credit 
cards and perhaps a little cash, so this  is 
perfect for that.  The design is sleek and 
perfect for those who don't carry around 
too much in their pockets.

The quality of the holder is very good 
and has an embossed AE in the corner, 
much like modern style holders you will 
find.

You will learn many different routines 
including; a folded card to wallet, a One 
Dollar Coin that turns to four quarters 
then to a one dollar note. How to use 
this as an Out To Lunch gimmick using 
business cards, even using it as a peek 
device.  I personally find it the perfect 
business card holder rather than a wallet 
I would use. They do say  you can let the 
spectator look at it, and they may even 
discover the secret, but because it's very 
thin and doesn't look like a magic trick 
they shouldn't even ask to inspect it.  
Most of the magic in here is easy to do 
and the only thing I would have done is 
made it slightly wider so it would hold 
a full size playing card. The stitching 
on the side stops a regular card going 
in, otherwise you could have done an 
amazing signed card routine where the 
card doesn't have to be folded.   Having 
said that, you have more than enough 
routine options with this little device. 

From other wallet's I've reviewed 
recentlythis one is a little on the high 
priced side, but at $40 US you do get at 
least six different routines with it.

06

MARK JAMES LIVE ACT
AVAILABLE: PENGUIN MAGIC
PRICE: $39.95

Since Vanish started I must have 
reviewed hundreds of online 
downloads and have become rather 
jaded over time. This one by Mark 
James was a real breath of fresh air 
and has easily become one of my 
all time favorites. Not only is it filled 
with really fantastic magic but this is 
one I would easily put on if friends 
came over and wanted to see a magic 
show performance.  Mark has a very 
warm and relaxed style and I love the 
vaudevillian style to his performance. 
 
When you get a chance to watch a 
performer who has honed their skills 
during thousands of performances you 
can also can learn a lot about putting 
together a full show. Mark treats the 
audience to his full evening show then 
explains in detail how it all works. I 
believe the performance is just as, if not 
more important, than the teaching part 
of the effects. 

You find how to structure a show, how 
to make it flow, how he introduces 
each set piece, how to engage your 
audience and so much more. This is one 
download performance I suggest you 
watch several times because there are 
a lot of little nuances that you may not 
pick up the first time. At the end there is 
a sit down segment where Mark shares 
his thoughts on his show but more 
importantly leaving your audience with 
a memorable experience. He certainly 
left me with a memorable experience 
and this is a stand-out workshop by a 
real professional. 

This is filled with great magic as well 
as a few 'juggling' and other variety 

routines such as his fire eating 
opening and juggling cigar boxes.

The download has two different 
sets, each one is about 30 minutes in 
length.

The first starts off with Mark's 
Fire eating opening, followed by 
his wonderful chop-cup routine 
which is one of my favorites, his 
handling of a classic silk-to-egg 
and an excellent routine where the 
audience guess how long a piece of 
string is. His finale is a great multiple 
card selection routine. This act is 
extremely well thought out and 
moves at a great pace. 

The second set starts off with a very 
unusual book test where he starts 
off blind-folded. For book test fans 
I think you will love his take on this 
and I can see this making its way 
in to many shows. He also does his 
Human Blockhead routine - if you've 
ever wanted to do this now you have 
a source. Imagining Oz is possibly my 
favorite on this download. It's a very 
different type of routine that uses 
the entire audience an no props. Well 
worth learning.

There is such a wealth of information 
on this download I can see why it has 
become one of the best selling in the 
Penguin Series. As a jaded reviewer 
of download lectures this one is a 
shining gem that I will watch over 
and over and always laugh and learn 
something new.
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STOLEN DIAMONDS by Mago Zimurk
Price: $19.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

This is a little packet trick that takes on 
a matrix style routine using one pip on 
each of four playing cards. You show four 
cards, and one at a time each diamond 
pip jumps on to one card until all four 
diamonds are now on the one card and 
the other three are blank.

You are supplied with four bicycle 
custom printed cards. The method 
requires basic card handling skills and 
moves that should be known to those 
who perform with cards.  The cards can 
not be handed out at the end. The idea 
is novel and you are also taught on the 
short download tutorial, another matrix 
style routine that has far less moves. 
The performance left me a little cold 
but at least it gives you the idea. It is 
done to music and the tutorial has no 
speaking but they have opted to use 
text. This wasn't an issue for me as I was 
pretty much able to follow along with 
the performance to figure out how it 
was done, but then again I have 30 years 
experience with a deck of cards.

This is a nice little quick trick that takes 
up no room. It's perfect for strolling 
magic if you have access to a table, 
I would imagine you could do it in a 
spectators hands, BUT, they would 
tempted to look at the cards at the end. 
You could switch them out if you so 
choose. This would make a great little 
item for an on-line performance because 
the audience can easily follow what is 
going on, plus you could do it to music 
which might break up your talking act 
on-line. 

I think at $19.95 it might be on the higher 
end of a price range but if you like novel 
packet tricks this isn't a bad choice.

08 ULTIMATE DECK HOLDER
PRICE: $39.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Made from a high quality leather this 
little holder attaches to your belt and 
allows you to have easy access to a deck 
of cards.

It will hold different deck sizes up to 
poker size. Suitable for gimmick cards, 
Omni deck, billets, deck switch and 
business cards. Designed for quick 
release.

The design is really well thought out and 
I found it easy to reach and take the cards 
out. The clip holding the case on to your 
belt is metal and helps make the holder 
secure as you move around. It's one of 
the best holders I've seen and perfect if 
you do any type of walk-about magic. 
You could certainly carry this on a daily 
basis without taking up pocket space. I 
am sure you could also use this as a type 
of deck switch, but if you do an Omni 
style deck routine then this would be a 
great addition to get easy access without 
having to go in your pocket to get it.

Even as a deck holder it will help 
protect your cards. It looks and feel like 
something a professional should be 
using. While the design is rather simple it 
works perfectly. You can easily get your 
thumb in to the designed gap and push 
up on the deck making it come right in 
to your fingertips. This has now become 
something I have with me all the time 
and it makes the perfect accessory. You 
can now arm yourself with a deck of 
cards and be ready anytime.

09

07
GT Speedreader Marked Deck Standard 
Version (Bicycle 809 Mandolin Blue
PRICE: $12.50
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

This is a marked deck like no other. Up 
until this point I did have my favorite 
marked deck of cards, but this has now 
taken their place. The design uses Bicycle 
809 Mandolin and the markings are so 
easy to read once you know what to look 
for. Having used the deck many times for 
regular gigs and for magicians I can tell 
you not ONE person has even suspected 
a marked deck. The real work is to use it 
as a regular deck and when you need to 
be able to know a chosen card you can 
instantly see it. 

The cards are Bicycle quality so you 
know will be high quality. What I really 
love about this is that there is absolutely 
NOTHING to learn. There is no secret 
code or anything to memorize. Pretty 
much once you know what to look for 
you can see it straight away.

For me the real test for a marked deck is 
whether or not I can easily identify them. 
My eyesight isn't the best and there is 
nothing more obvious than having to 
squint or look closer at a card to find 
the marking. With these cards you can 
easily see the value and suit. I had fun 
one day when I told a magician friend 
they were marked and he could not find 
any markings at all. The cards are so well 
designed I am surprised nobody thought 
of this before.

You have the option of either red or blue 
backed and there is an option of buying 
a tutorial with different routines. For 
$12.50 this is a great bargain for what I 
consider the best marked cards on the 
market!!

http://www.murphysmagic.om
http://www.murphysmagic.om
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