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I am very excited this month to feature Belinda Sinclair on the cover. We have 
been trying to get her story for a few years now and it finally happened. Belinda 
produces and has been performing in one of the most successful intimate 
shows in New York City. We are delighted to share her journey within these 
pages. I have mentioned in the past that the modern magician/entertainer 
needs to look at different performance venues, and in many cases create their 
own market. Belinda has done this, continues to do so, and succeeds. My 
sincere thanks to Hal Meyers who helped make this happen. 

Julie Eng takes us on a walk-through of an incredible art exhibition in Toronto, 
Canada featuring some amazing posters from magic’s history. This presentation 
is happening right now until May at the Art Gallery of Ontario (AGO) which is 
one of the largest art museums in North America. If you find yourself in Toronto 
be sure to head over to this show.

Felicity Fields continues her column called A Squib In The World. We receive 
a tremendous amount of positive feed back from her articles and I’m thrilled 
about her future pieces. In this edition Felicity looks at the inclusion of people 
in the world of magic. I don’t want to reveal everything, however, my favorite 
part leaves the reader thinking about their own lives and performances, and 
the changes we can make to improve our craft to help it move forward. I love 
this type of article and am thrilled to offer it to our VANISH magazine readers.

The Blackpool Magic Convention has come and gone. With several thousand 
magicians in attendance it seems to get bigger and better each year. From what 
I heard you can spend your entire time at the Dealer’s Halls and still not see it 
all. Congratulations to all those who put on this incredible gathering, which is 
without a doubt the biggest in the world outside of FISM.

On a sadder note the Coronavirus is starting 
to hit the entertainment industry. We received 
word a memo went out last week to all cruise 
acts and agents from various lines stating that 
anyone who has travelled through, or been to 
the affected countries in the past two months 
will have their contracts cancelled. I have been 
in contact with one of the acts quarantined 
on a ship and we are holding off printing their 
story until they get the go-ahead from their 
agent and the cruise line. As we are all aware, 
it’s ongoing and may get worse before it gets 
better. 

I hope you all stay safe on your travels, 
wherever and whenever perform.

Paul Romhany
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ranz Harary, an internationally acclaimed 
illusionist known for breaking boundaries 
across mediums and redefining the art 
of magic, has been awarded an Honorary 
Master’s Degree in Humane Letters – Theatre 
by the Eastern Michigan University Board of 
Regents.

Harary, an Ann Arbor native who attended 
EMU in the 1980s, is best known for 
designing and performing illusions of his 
own creation worldwide. His technical 
achievements in the world of magic are 
respected throughout the industry, and 
his productions have broken attendance 
records across the globe.

As a college student studying music 
and dancing at Eastern, Harary was 
already creating halftime illusions for the 
University marching band.  His illusions led 
to wider recognition, in particular, work 
commissioned for Michael Jackson’s “Victory 
Tour” and his own “mega magic” stunts, 
including making the Taj Mahal levitate and 

the NASA Space Shuttle disappear.
Harary’s modesty and lack of an eccentric 
or grandiose persona prevent him from 
being easily identified as a celebrity offstage. 
As one publicist states, “The most famous 
magician on planet Earth is a guy you’ve 
never heard of.”

The recommendation approved by the 
Regents at their regular meeting Feb. 13 
reads in part: “For his world-wide innovations 
and contributions to the discipline of 
entertainment design and technology 
– integral components of EMU’s theatre 
program – and for his identification and 
promotion of Eastern Michigan University’s 
contribution to his lifelong journey, we are 
proud to recommend Franz Harary for an 
Honorary Master’s degree in Humane Letters 
– Theatre.”

“Firstly, it’s about building character,” 
Harary says now about the evolution he 
experienced at Eastern. “If you don’t have the 
drive to achieve something, you’re gonna sit 

Honorary Master’s Degree

in your dorm room 
and not do anything. 
But (EMU) is a giant 
buffet of opportunity.”

MARCH  | 2020 9

SAM KENT PASSING

DIGA Studios, Chris Ramsay  join forces to create new content

Sam Kent was a man who always followed his heart. 
He did not conform to the typical path of finding a normal job. His 
passions were based on magic, first, movies, music, Disney theme 
parks, and outdoor toy trains. His life was filled with a child like 
wonder and the world of fantasy, he delivered joy to everyone 
around him. 

For one concept, Magic: Impossible, Ramsay challenges various 
magician friends to survive the “craziest and most outlandish” 
situations they can think of, using magic as their only means 
of escape. Drawn from challenge cards, teams will be tasked 
with participating in one of the following: a survival chal-
lenge, an Amazing Race-style challenge, a ticking clock 
challenge, or a prank challenge. Journalist and author 
Ian Frisch will executive produce.

“As a lifelong fan of magic, I have been following 
Chris Ramsay’s incredible career for some time, 
and am beyond excited to get the opportunity 
to develop this project with him,” said DiSanto, 
CEO of AMG and president of DIGA Studios, 
in a statement.

“He is a true pioneer in the new gener-
ation of magicians who spread magic 
through social media and YouTube, 
expanding its reach and inspiring 
millions to take up the art.  And 
most of all, Chris has a unique 
creative vision and sensibili-
ty—his videos are infused 
with a great sense of hu-
mor, fun, and an ‘anything 
can happen’ feel, which 
are all key attributes 
we want to bring to 
this show.”

Magic was always at the top of his list. He opened the Wizard magic 
shop in Boulder Colorado, in 1970(?). It was one of the most magical 
and well-kept magic shops ever to exist, super organized, super clean, 
and the magical atmosphere was unparalleled. And even though he 
owned a magic shop Sam, as a magician, refused to learn methods be-
hind effects when  fooled by them. He enjoyed the wonder, and never 
wanted to know the secrets behind such incredible experiences. Sam 
influenced my life (Joe Givan) to a large extent. 

After the Wizard closed, Sam still followed his passions becoming a 
movie critic for the most popular radio station in Colorado, managing 
the film theater in one of the largest performing arts center complex-
es in the country, the Denver Center for the Performing Arts, and he 
opened new shops selling movie memorabilia and collectible film 
posters.

Sam was not well known in magic circles, although his participation in 
the “Foan Family Circus“ troupe was particularly valuable. Within that 
group, he performed at various magic conventions and other public 
venues to share the amazement and creativity that “Magic” has to offer.

Sam believed not only in the power of real magic and wonder, but 
wanted to preserve that throughout his entire life. His heart was in the 
right place and in the crux of what all magicians do. Wonder. Fascina-
tion. Beauty. Amazement. He enjoyed it all, and cherished it. Sam Kent 
was a unique, sweet, special soul who never had a harsh word about 
anyone or anything.  He truly lived a magical life. He will be sorely 
missed by the numerous friends who knew him.

SAM KENT AND JOE GIVAN

Tony DiSanto‘s DIGA Studios, a division of Allyance Media Group 
(AMG), has partnered with magician and YouTuber Chris Ramsay to 
develop unscripted content for TV and digital distribution.

Ramsay will leverage his social media following of more than 3.5 
million subscribers to create magic-based content that infuses tricks 
and illusions with a “modern flair.”
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My friend Belinda … 

Wow, I’ve known Belinda Sinclair for 30+ years. We’re friends, who 
knew each other, never hung out or session’d, but I saw her everywhere, 

performing gigs I was at such as Macy’s Magic, visiting Magic Shops 
(Tannens/Mecca Magic), magicians gatherings (it can happen), Mostly 

Magic, Monday Night Magic …

… and most magicians have no idea who she is, what she does, where 
she works, how she got mentioned in the NY Times or articles in other 

periodicals …… 

Belinda has been part of the New York Magic Scene for years, she has remained 
“under the radar” - always doing something, performing somewhere, even 

appearing at FISM on the same bill with Tommy Wonder, Lennart Greene, 
Tony Bineralli and Michael Vincent, gigging for high society, or modeling, or 

directing, or acting, or producing … again under the radar.

She hung out with New York’s finest magicians, observing then applying 
incredible sleight-of-hand, yes, Belinda’s got chops, and a magic knowledge 

formulated from years of reading magic books from her extensive library. Oh, and 

INTRODUCTION
By Hal Meyers 

MARCH  | 2020 11

has degrees and certificates from Parson’s School of Design for film, 
School of Visual Arts for design, editing and coding … and in her spare 
time studied theology, medicine and hypnotherapy. She is an actress, 
dancer, writer, and an accomplished musician-pianist-clarinetist-
percussionist.

She is stunningly beautiful, exotic looking with gorgeous long flowing 
hair, very soft spoken, heartfelt with a smile and eyes that draw you into 
her world of prestidigitation.

I would have to guess that most readers have no idea Belinda created/
wrote/produced and stars in one of the most successful ongoing intimate 
magic experiences in New York City, running well over 6 years now. A magic 
performance that has been experienced by thousands of people.

And if you are ever in New York City and you’d like to purchase tickets to 
Belinda’s Conjuring Room, all you have to do is contact her to see if there are 
any seats available You should know the show is generally sold out months in 
advance so plan early if you want to attend.

What follows is an amazing journey through the creative process that flows 
through Belinda’s mind, the illumination of details and thoughts that she 
infuses into her storytelling/performances. Please note that we hope she will 
have the chance to follow up with future articles discussing the trials and 
tribulations of putting on a successful show.
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BELINDA 
The Urban Wizard

“In my obscurity came forth a light that illuminated my soul” …. 
That was MAGIC.

Magic challenges our basic concepts of reality and our natural order of 
things. It takes an incredible amount of courage to walk on stage and 
attempt to convince an audience that restrictions and boundaries are 
limit-less. We can show you what this looks like. We hold the secrets. 
We make miracles happen. We ride the fine line between reality and 
unreality of Illusion, dreams and fantasy. We create and recreate the 
impression that we are capable of stepping between imaginary lines, 
and on the other side there’s a world that brings joy and wonder. We 
know a secret. We have these colorful boxes and climb into secret 
compartments, step into imaginary dimensions and bring back 
miracles we want to share with you. 

This is a powerful place to stand and magic becomes a powerful tool 
that needs guidance and care. We’ve been subject of far too many 
clichés and I think we are quite responsible for them. 

 

I extend my warmest regards to all the readers of VANISH.
I have recently been asked to introduce myself to you. After ruminating 
about it for a long while I thought I might begin sharing a bit of my journey, 

along with some views and opinions regarding the symbiotic relationship 
between art in theatre and it’s place in magic. 

A little about me:
I grew up in Manhattan New York City, Studied theatre, film, medicine, 
psychology, theology, editing, code and found my passion with magic. I 
am fortunate enough to perform, produce and consult with wonderful and 
talented people and six years ago opened my library and journey to the public 
to share in the wonder of it all.

It is not my intention to send magic to its death with an over abundance of 
theory, but I would like to share some values that I believe helped me most with 
my endeavors in magic, and helped achieve moments that are continuously 

changing my performing experience. 

For my pleasure, and hopefully you’ll enjoy bits of it as 
well, I chose to write about some topics and 

some exercises that encourage 
me.

PSYCHOBABBLE

MARCH  | 2020 13

Whadaya mean I have to remember 52 cards in a particular order. 
Who’s the best????? I’ve read Lorayne, Tamariz, Vernon, Dingle, 
Aronson, Forte, Lovell, Dioconis, Fitzke, the history and mystery books 
from way back when, I’m singing jingles and reciting pneumonics in 
my sleep I still can’t remember. Bobo’s book of whom? Tarbell what? 
Card College? Where? What’s a book test? Oh shit mentalism is in now? 
What the heck am I going to do with all of this stuff? More books? A 
nail what? It doesn’t fit. Neurolinguistic how! Place my pinky where? 
How many years will that take? Two years for a Lennert green snap. 
Crap. Whose theory book? 

Many years later…

I’m committed. Every day, Every night, I am consumed now. What do 
I do with it? What do I do? I create a motivation. What do I want my 
spectator to experience? What do I want to experience. What dream 
or fantasy do I want to create for them? What is my intention? To 

Psychology and magic play a huge role for me. I need to assess 
a spectators and audiences mood. I want to convince them of 
something they don’t think exists anymore, magic. This is unsettling. 
I try to provide comfort as much as possible. If I feel comfort, they 
do as well. When I handle an audience, I need authority, poise and 
charisma. I need grace and whit, and want to be completely there 
to engage them. It’s all about them. Have fun with them, but don’t 
diminish their integrity for the sake of a laugh. You will lose. You 
will lose self-respect. Remember a long conviction of worthlessness 
builds strong walls. I believe it is our job to break them down.

For me, magic is about awakening the element of surprise. When 
surprise occurs, little miracles seem plausible.

I attempt to recreate surprise again and again through motivation 
and intention. I conjure romantic and artistic grandeurs of flight 
into the imagination. I am not sure in performance it presents as I’ve 
fantasized, however, sometimes I feel I come very close. I have 
seen and experienced wonderful magicians/magiciennes 
who make magic. They transport me and make me 
feel hope, and I am there, and I believe.

HOW DO I DO THAT?
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HOW DO I DO THAT?
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Why does the character choose the effects she/he does. What 
reason does the character have for moving an object from one 
place to another, why am I doing a top change? Why does the 
character move, say, do the things she/he does? 

“
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move someone, to make them laugh, to make them think, 
to make them reflect, to make them cry, create a particular 
emotion for everyone? Once I’ve settled it, I move to create 
a character. How do I accomplish this?

I use a formula. Who, What, Where, When, Why and then 
How. 

I often want to run away from this by saying “well, I’m 
myself…I’m playing myself”. Playing myself would mean I 
have to get as close to the spectator in the largest places, as 
well as in the most intimate spaces. I have to be able to give 
myself to them completely. Can I handle this all of the time, 
and without distraction?

I don’t know about you, but sometimes I run the risk of not 
being clear on stage. Therefore, I create a character, and if 
I truly want to play myself then I choose a platform I want 
to deliver, and I do the work by giving that close to self-
character an identity. I try not to get lazy about it.  

Ok … a little theory, I know enough theory not to ruin my 
art.

What is my characters name, date of birth, family history, 
favorite color, favorite foods, ups, downs idiosyncrasies? 
Etc.

What is my characters intention?  What does my character 
want the audience to experience, what do I as the character 
want to experience. What is my character doing there, what 
was my characters exact moment before she stepped foot 
on the stage. What’s the point? Does my character have a 
mission statement?

WHO am I?

WHAT

WHERE

Where is my character from? Is the character from 
another country? All of this plays a huge part in my 
character analysis as environment plays a large role for 
the characters behavior.

Is the character in a café? Is the character indoors or 
outdoors? Where does the scene take place?

What time is it? Is there a particular era that your 
character is portrayed in? What is the social/historical 
temperature like during this time? What time of year is 
it? Is it cold, warm?  What time of day is it?

This has always been the BIG question. Why is my 
character here? Why does the character choose the 
effects she/he does. What reason does the character 
have for moving an object from one place to another, 
why am I doing a top change? Why does the character 
move, say, do the things she/he does? Why does a 
coin appear, disappear? Why does the character tear a 
newspaper in two and then restore it? Swallow blades? 
Why should a spectator pick a card? Why does your 
character ask someone to write on a piece of paper, 
burn it and then restore its memory onto a restored 
copy found inside of a wallet or envelope, a lemon? 
Why does the character levitate? Saw someone in 
half? Why must I produce many cards from the back 
of my hand? Where do they come from? Do I pluck 

WHEN

WHY
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them from another dimension? If the cards are appearing from another 
dimension is it that easy to reach in and produce several without a bit of 
struggle? And if I could reach into that dimension to pluck those cards 
out why can’t they go back the same way? Is this believable to you? 
Is it believable for your audience? Is this performance purely for the 
exhibition of MY power, or is my intention to empower the spectator? 
Why should the spectator care? Should I assume that all spectators are 
interested in being fooled or want their minds played with? Do I want 
to show off my ability in presenting them with something cool? Most 
of us always want to see something really cool. Personally I feel more 
freedom to improvise, which I find myself needing to do more and 
more often. However, when something outrageous happens around us, 
isn’t it human nature to cling to a little structure? For me, structure is a 
plausibility guide.

How do you intend to portray your message? How will the effects be 
accomplished? How will you represent them? How will your spectators 
react to them? Is what your trying to do received in the same way by 
your spectator? Many times there are happy accidents, but can be 
dangerous if you don’t have structure first.  

Some of us choose rhythm and song first and then create magic around 
it. I’ve done this and it’s a wonderful exercise. There are many of us 
who play musical instruments, create music with the latest software 
or use music that already exists. (Be careful with that, or you can find 
yourself in the middle of a “cease and desist” or lawsuit, unless you 
have permission from the artist.) Make sure the music you use is royalty 
free or something you created yourself or purchased. There is nothing 
worse than using a favorite piece of music and spending hours, days, 
weeks, rehearsing the timing of it all, in order to make it perfect and 
then having to do it all over again because you don’t have permission 
to use the music. It is a magical thing to see a well choreographed piece 
of magic, timed well to a piece of music. Without script we can often run 
the risk of confusion and intention becomes lost. Why is this happening 
and does this matter, sometimes it’s just that magic happens and music 
is its metaphor and that’s enough. For me magic is all about the element 
of surprise. But surprise as an art on stage and must be scripted in order 
for it to work continuously.

For me, having been working for a while, I know what works and what 
won’t work … for me. I have a rhythm with each spectator during 
certain moments that will create a response in the exact way every 
time. Connecting with your audience should be and feel spontaneous. 
So I constantly revise my script, utilizing all of those great moments 
I’ve learned through many performances, and then the story becomes 
more and more plausible and in the moment. 

HOW

MAGIC AND MUSIC

WRITE A SCRIPT
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I’ve created a character, I’ve assessed my audience, I’ve chosen my 
apparatus, and I try to find ways to make it as fun as possible. …

My job is fun. I have a job I have fun with. And people have fun with 
me. It helps me to connect and create relationships with them. I 
don’t underestimate their intelligence and I never diminish their 
human spirit. People have different tolerance levels. I DON’T poke 
fun at their integrity, Not even in jest. I never try to fill uncomfortable 
pauses with tasteless jokes or idyll conversation. It is better to be 
comfortably silent. It also facilitates mystery. It is my intention in 
the beginning of my performances to tell the spectator that I am 
going to spin elaborate stories infused with history and a whole lot 
of fantasy … some of it is real and some of it is not, but in the end, 
its all about them. I approach magic with purpose, that’s where I find 
the originality. It comes directly from them. They want so very much 
to identify with you. I believe there is a difference between ego and 
arrogance. To have ego is a good thing, to have arrogance puts them 
on the defensive. I never forget to listen. I try always to look directly 
into their eyes, even when I’m 500 feet from them.

Be aware … if you create it, THEY will judge. For those of you who 
have experienced the hardships of hecklers, nay-sayers, and critics 
… remember this, “So touched were they, that they felt they could 
express disdain toward my art”. You are an artist. Pick up the palate 

and paint! Get to know all of your guests, their lines, the shaded 
areas, their bright color, and their mood. Find out where their light 
shines upon them, what their best side is and create worlds of 
magic for them. Make a commitment. Take risks. Ask for help, 
remember to have fun in the process and be gentle with 
yourself. 

With all of my heart I wish you well and good fortune. 
Magic is…Living your dream.

www.belindasinclair.com
h t t p s : / / w w w. b r o w n p a p e r t i c k e t s . c o m /
event/2993182
www.conjurcamp.com

JUDGEMENT DAY
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ILLUSIONS: THE ART OF MAGIC
February 22 - May 18, 2020

Located in Toronto, Canada’s largest city of 5.9 million, the Art Gallery of Ontario (AGO) is 
one of the largest art museums in North America. 

ILLUSIONS: THE ART OF MAGIC
BY JULIE ENG
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Wait, what was that? A crimson imp on the wall 
peeks around the corner. It feels as though this 
little pot-bellied fellow is following you. He jumps 
ahead and floats above you, directing you down a 

corridor to where a rich velvet drape surrounds the entrance 
like a veil of mystery. You cannot resist the urge to follow the 
beckoning music.

And just like that, you’ve traveled back in time, to the Golden 
Age of Magic. 

But it’s not the nineteenth century. You’re actually inside 
the Art Gallery of Ontario (AGO) in Toronto, where a new 
exhibition of magic posters and ephemera from the 1880s to 
the 1930s, has just opened.  

Illusions: The Art of Magic is a true feast for the eyes, and 
a sensational introduction to the leading magicians of this 
Golden Age, including Alexander and Adelaide Herrmann, 
Harry Kellar, Howard Thurston, and, of course, Harry Houdini. 
These individuals were pioneers of the performing arts, 
as well as promotional experts who traveled the world, 
advertising their spectacular stage extravaganzas in cities 
like Toronto with exquisite large-scale posters. The exhibition 
features fifty-five works of rare “paper”—the common name 
for posters back in the day. 

Originally shown in 2017 at the McCord Museum in Montreal, 
the exhibition was put together by its Curator of Paintings, 
Prints and Drawings, Christian Vachon, with Guest Curator, 
magician and magic historian David Ben of Toronto. The 
posters are from the Allan Slaight Collection at the McCord 
Museum, one of the world’s largest collections of rare magic 
lithographs, featuring more than 600 posters and more than 
1,000 documents and rare books related to magic. The Allan 
Slaight Collection at the McCord Museum was a gift by La 
Fondation Emmanuelle Gattuso. 

Revealing much more than just magic, according to Julian 
Cox, the AGO’s deputy director and chief curator, “these 
posters tell us so much about that time—the public’s 
fascination with Asia, with spiritualism, the occult and the 
changing role of women in society. The posters and the 
stories behind them remain as captivating today as they were 
a century ago, when Toronto was a popular destination on 
the international touring circuit for magicians.”

 

Organized thematically, the exhibit considers the many 
liberties magicians took in this golden time of magic, and 
the various identities and cultural stereotypes they enacted. 
Today, we are so globally connected and so well-informed—
and more importantly, so aware—about different cultures 
and traditions. But this was not the case a hundred years ago. 
Visitors to the AGO exhibition are reminded this was a time 
when Asia was “The Orient,” a big, mystical, far-away land, 
which was completely, and literally, foreign to the west. Asia 
remained largely inaccessible to Western audiences, and the 
mystery and intrigue surrounding it was capitalized by magic 
and magicians. JULIE ENG
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The Orientalist trend of the late 1800s and early 
1900s was seen on magic stages in the form of 
elaborate and lavish sets and highly decorative 
props and costumes—and even through 
reimagined identities. Chung Ling Soo, Okito, 
Fu-Manchu… they were all  Western magicians 
(William Robinson, Theo Bamberg, David 
Bamberg) who found celebrity and success 
after assuming an Oriental identity. By creating 
fantastical vignettes, where truth morphed into 
fantasy, these magicians presented artificial 
versions of Asian cultures that captured their 
audiences’ insatiable imaginations. 

Another area the AGO exhibition focuses on 
is the role of women in magic. Despite some 
advances in women’s rights and roles in the 
1900s, there was still a very clear and distinct 
notion that women’s work was in the home and 
with the children. There were few areas where 
women could even work, never mind forge a 
career. Variety arts were one of those rare places 
that bucked that trend, and the exhibition 
celebrates the few women who shattered 
those notions in the world of magic. Adelaide 
Herrmann is one of those bright stars, who 
made the leap from assistant, to her renowned 

husband, Alexander Herrmann, to marquee 
headliner.

Though a confident performer, even the 
formidable Adelaide wondered if she, a 
woman, could win the hearts and loyalty 
of audiences, after the sudden passing of 
her beloved Alexander in 1896, while they 
were on tour. Stricken with grief from his 
unexpected death, from a heart attack at 
age 52, Adelaide summoned her nephew 
Leon to help carry on the show with “a 
Herrmann” at the helm. For three seasons 
Adelaide coached the young man, directed 
the shows, and was, for all intents and 
purposes, the real producer of the tour—
which proved to be a terrific success. She, 
in fact, made success look so easy that her 
nephew believed he didn’t need his aunt 
anymore, and subsequently fired her at the 
end of the third season. 

The result? Leon’s stage show devolved 
into a middling vaudeville act, while 
Adelaide returned to the stage and became 
the Queen of Magic. She was no one-hit, 

novelty wonder—quite the opposite. She 
established a long and distinguished career, 
performing for three decades, into her 70s, as 
a respected and adored magician.  

I was delighted to be featured in the exhibition 
too, sharing moments from my own journey as 
a magician. Magic, this exhibition reminds us, 
transcends time, and gender, awakening in all 
of us a common wonder. 

But no discussion of the Golden Age of 
Magic would be complete without mention 
of the great one: Harry Houdini. Although 
tragically cut short, his dynamic career stands 
out in the exhibition for its audacity. From 
his appearance in the first hall celebrating 
great magicians, to the last hall, where his 
death-defying challenges and signature 
straightjacket and water torture cell escapes 
are on display, visitors stand in admiration of 
Houdini’s great showmanship. 

His ability to capture the public’s imagination 
is well represented. Along with a vintage 
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The Orientalist trend of the late 1800s and early 
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video clip of one of his nail-biting public stunts—where he 
is strapped into a straightjacket, hoisted up by a crane while 
hanging upside down directly above a thousand people, 
wriggling wildly to free himself—there is also an authentic 
Houdini straightjacket on display. By closely examining the 
rough canvas contraption with its crude leather straps, which 
tightly bind the dressmaker form it rests on, a visitor confronts 
the visceral improbability of Houdini’s famous challenge. It’s a 
powerful object that can still arouse awe and wonder in even 
the most skeptical of onlookers. 

And that’s just a quick walk-through of the exhibition. Besides 
the Houdini equipment, which also include a pair of handcuffs, 
there are other magic artifacts on display, ranging from Johann 
Nepomuk Hofzinser’s trick card from about 1850, to Dai 
Vernon’s cups and balls from the 1920s. There are vintage video 
clips, including Harry Blackstone Sr. with his glorious dancing 
hanky. There’s even an interactive area where visitors can create 

their own magic poster! Daily magic performances by the Toronto 
Magic Company round out the experience, bringing magic back into 
the present. 

If you are in Toronto between February 22 to May 18, 2020, stop in at 
the AGO and look for that little crimson imp. Trust me: he just may lead 
you to something quite transformative, to something rich and golden, 
and to something completely spectacular.
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STREET MAGIC

WORD 
ON THE 
STREET

The street might be the most abusive venue any magician 
could ever experience—no less so for our equipment. The 
constant toll our props and tools endure on a daily basis 

makes quality a primary concern. Our wellbeing and livelihoods 
depend largely on what we choose to carry. 

BY ERIC EVANS

PHOTO: ERic Eveans with a huge crowd.
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“ Though I know of several 
magicians who, at one time or 

another just worked out of their 
pockets, the majority of street 

magicians find it much easier to 
work with at least a table.  

TABLES
The three most popular types of tables use one of three different bases: a camera 
tripod, a waiter’s tray jack or a music keyboard stand. There are advantages and 
disadvantages to all three.

Tripods are the most versatile, they pack up extremely small and their height and 
level are adjustable. They tend to be less stable than either of the other two styles 
however depending upon the quality (which is diverse) and their expense can be 
daunting if you want a real steady one that will hold up over the years.

Tray Jack stands are traditional and popular, having been used for hundreds of 
years. They’re stable, sturdy and cheap. Their drawbacks are that they don’t pack 

up very small and are not necessarily adjustable either for height or uneven terrain. 
This however, is an example of one that does adjust level wise, it also happens to 
be my favorite street table. The Speed Table Pro gets my highest recommendation.

Music Keyboard stands are a modern version of the basic tray jack design. Height 
wise they’re adjustable but for uneven terrain they have the same drawback as 
their predecessor. They’re extremely sturdy however being made out of metal 
tubing—I’ve even seen performers stand up on top of them to draw large 
crowds—but they’re also heavy as a result.

If you plan on traveling by airliner and require a table, then a tripod is your most 
likely alternative. The fact that they pack down to a size that will easily fit inside a 
suitcase makes them especially prized.

If you’re playing for small crowds of maybe a dozen people on a sidewalk, a table 
is usually the minimum. Though I know of several magicians who, at one time or 
another just worked out of their pockets, the majority of street magicians find it 
much easier to work with at least a table. However if your pitch is in a city square 
that is highly trafficked and competitive, more than likely an amplifier will be one 
of your most important considerations. 

The performer’s style has more bearing than 
anything else on what type of equipment 
they need. I’ve seen some get crowds of 
five hundred people performing a silent act 
with nothing more than a few props. Other 
performers have a dolly packed with table, 
stool, bag and amp, all to work a smaller 
sidewalk crowd in a competitive pitch. 
Much of what we accomplish depends 
upon our preferences, proclivities and 
resourcefulness.

There’s at least one magician I know who 
sets a few items on the ground and builds a 
large edge silently. Using nothing more than 
what he can fit in his pockets, he manages 
to pull off large shows consistently. Most 
street magicians however, use tables 
regardless of whatever size crowds they 
may work.
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Amplifiers

If you choose to use an amplifier, please be considerate of other 
performers and nearby vendors. Only use an amp to augment 
your voice, never to overpower everyone in earshot. The overuse 
of amplifiers has ruined more pitches than anything other single 
element in modern times. I’ve seen beautiful pitches audibly trashed 
all over the USA, and a few great pitches in Europe laid waste, all due 
to performers competing with one another as to who has the louder 
amp.

MiPro strikes an interesting balance. For their price they produce the 
most economical and dependable line of amplifiers that I’ve seen 
in action. Some of their models have remote microphones built in, 
eliminating the need to buy a transmitter and receiver as well. Their 
sound quality is good but they’re bulky and can develop operational 
quirks after a year or two of steady use.

AER makes the most powerful line of portable amps I’ve ever seen. 
Their sound is crisp and clear, though battery life is limited. They’re 
also very expensive and I’m not sure how ruggedly they’re built so I 
can’t give them my highest recommendation other than to say that 
they have a beautiful, full sound. They’re a bit too cumbersome for 
my taste but I’m sure they could be managed depending upon which 
model is chosen.

Stuffandthings makes the all-around best amp for street performing. 
They’re ruggedly built with excellent components affording clear, 

true sound and the power to fill large pitches. While they’re not quite 
as powerful as an AER or maybe even a Bose amp, the “Stuffed” runs all 
day long for about half the price and they’re designed to withstand the 
rigors of the road for years on end. Highly recommended.

If you would like to read an extended version of this article, visit my 
Patreon page.

Instagram: @secretartofmagic

email: iconicmagic@gmail.com

Patreon: https://www.patreon.com/ericevans

https://youtu.be/1czZhLuoYLQ

https://youtu.be/1czZhLuoYLQ
https://www.patreon.com/ericevans
http://mailto:iconicmagic@gmail.com
https://youtu.be/1czZhLuoYLQ
https://www.patreon.com/ericevans
http://mailto:mailto:iconicmagic@gmail.com
http://www.youtube.com/watch?v=1czZhLuoYLQ




A large “PREDICTION” envelope is placed in an obvious location before the performance.

The magician displays five different colored ESP cards. They are placed one at a time on a stand
on his table facing the audience. Five empty coin envelopes are distributed for examination.
Each design designated by the audience is sealed in a separate envelope. One spectator is chosen
to collect and mix them. One of the envelopes is freely selected (no force). The other four are discarded.
The remaining chosen envelope is opened and found to reveal the same symbol predicted in the
“PREDICTION” envelope.

Easy to perform with no sleights.
Everything is supplied: the envelopes, cards and a card stand....... $30

STAR PREDICTION

THE SWOPPER WALLET

There have been many kinds of wallets designed to exchange items. The SWOPPER is different from
the others. SWOPPER will exchange any playing card for another, without sleight of hand. The item
exchanged is outside the wallet and seems as if it never left your sight. No sleight of hand is needed.
There is no resetting. You can do several switches in succession. It is angle proof! With SWOPPER
you can change two Jokers into previously selected cards. Make five blank faced cards change to a
flush. Have a chosen card change into another while sealed in an envelope. Sheets of paper are
suddenly imprinted to real money. Or print your business card...Or spirit writing appears on blanks, or
make up your own scenario.

Made of top quality leather, the SWOPPER and its special ready-to-use fakes have many applications.
Includes T A Waters 28 page book of routines and handling.....$45 (postpaid)

Illuminati Magic

What would YOU do if you had access to the most powerful 
electronic mentalism products on the planet? Unifi provides 
you with a platform to integrate and customize all your 
electronic mentalism into a single system.

Electronic Mentalism 
tools for professional
Performers

Integrated platform for Electronic Dice, Dominos, Poker Chips, 
Pens, Motion Sensors, Magnetic Field Detectors, and RFID.

Notification via a wireless thumper, miniaturized color LCD, 
and audio announcements using a hidden earpiece. 

Modular technology allows you to purchase a single Thumper 
to work with the entire Unifi range.

Text-to-Speech announces events using a hidden earpiece.

Customizable RFID platform to develop custom props.

Apple iPhone™ and Apple Watch™ Support.

www.illuminati-magic.com
Available to order now!

Unifi

DICE
Unifi UnifiUnifi Unifi

Join the Illuminati 
Magic Facebook Group 

to find out more!

Unifi 
iOSApp

Search “Unifi Thumper”
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FINDING A
MENTOR

BY JASON LADANYE I was lucky enough to have Darwin Ortiz as a 
mentor when I was younger. I learned magic on 
my own for the first 10 years. I picked up lots of 
bad habits along the way. When I was 20, I was 
fortunate enough to meet Darwin and qualify to 
be one of his students. I’d like to share my views 
on why having a mentor is the key to mastering 
your craft.

A mentor is a trainer, an advisor, a teacher, and 
someone you aspire to be like someday. When 
you first get into magic, having a mentor usually 
isn’t something you’re thinking about. You tend 

to learn just fine from books and DVD’s. I did 
the same. You’ll also reach a point where you 
believe that you don’t need a mentor. (This 
is the “a little bit of knowledge is dangerous” 
part.) I was there too. At 18 years old, I 
thought I had it all figured out. It turns out I 
knew nothing.

When I first met Darwin, he could see that 
I had potential. But I’m sure he knew that 
almost everything I was doing was wrong. A 
good mentor knows how to tell you you know 
nothing without actually saying those words. 

Jason Ladanye performs world-
class sleight of hand for private 
parties and corporate events all 
over the world. Jason exposes the 
underground world of cheating 
at cards and how to beat Vegas if 
you have the skills. He has spent a 
lifetime mastering this skill set and 
it’s an experience your guests will 
never forget.

“Books, DVD’s, downloads, podcasts, 
and YouTube tutorials are great. How-

ever, they are a one-way street. ”

He began giving me small lessons on several 
different topics and helped me understand the 
learning process. This is the “one foot in front 
of the other and before you know it you’ve 
climbed a mountain” part.) Little by little, 
everything was changing.

At first, there were a few topics I pushed back 
on. I disagreed on a few topics we discussed. 
Looking back, I realized that was ridiculous. 
Think about it. I had 10 years of experience. 
Darwin had 50 years of experience. Who knows 
more? However, he let me push back. Over 
the next few years, I started getting more 
experience and began realizing that his points 
were correct. That wasn’t an accident. He built 
the opportunities for me to learn and figure out 
on my own that I was wrong.

Over the next 4 or 5 years, I realized that 
everything that I started with was gone. All the 
tricks I’d learned, gone. The sleights I spent years 
learning, gone. Everything including theory, 
practicing, rehearsing, effect construction, 
performing, etc., it was all gone. I was a clean 
slate now. We started over and began building 
everything from a solid foundation.

You can’t learn everything at once. You need 
a mentor to help keep you on track. A good 
mentor knows how to break things down into 
more manageable pieces. Learning like this 
keeps you motivated. It’s easier to trust your 
mentor when you start seeing results. Several 
years into this relationship, I’d still veer off 
course with a theory issue. Or, I’d develop bad 
habits with a particular sleight. Darwin could 
instantly get me back on track. Over the years, 
I’d start to see these flaws myself. Today, I can 
enjoy the craft of magic and be confident that 
I’m on the correct path.

So, how do you get a mentor? Books, DVD’s, 
downloads, podcasts, and YouTube tutorials 
are great. However, they are a one-way street. 
The information comes at you, and that’s it. 
It’s your job to figure out how to manage 
this information. Our brains can’t take in lots 
of new information and simply process it 
and instantly understand it. Read a book on 
nuclear physics from cover to cover and tell 
me you understand it well enough to teach 
it. You’d need to read that book, and apply 
the content over and over and over for years 
to build the proper comprehension of the 
material. In other words, you need experience 
out in the field. This is the “do anything for 
10,000 hours and you’ll be a master” part.
To learn correctly, you need to be able to ask 
questions and get the proper feedback. You 
need to learn in phases. You need someone 
to start you at first grade and guide you to 
college. Why not have someone guide you 
that’s done it before you and has done it 
right? When you teaching yourself, you create 
barriers. What makes it difficult is that you 
don’t know what the barriers are. A mentor is 
the only way to identify those barriers. (Unless 
you want to find them yourself over the next 
50 years.)

So, find someone in your field that 
understands the craft well. Sit with them 
face to face if possible. Learn from them. 
Surrender to them and allow them to show 
you the way. Find multiple people to do 
this with and see which person makes the 
path to greatness the clearest. And most 
importantly, learn that you must enjoy this 
journey to mastering your craft.

For more information on Jason and his 
critically acclaimed book, Confident 
Deceptions visit:
www.cardmagicbyjason.com
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7A 7B
This routine is a direct follow up of the previous routine from last month’s 
edition of VANISH magazine.

EFFECT 
The performer is holding a hat and explains he will make the can 
disappear by throwing it up in the air. The hat is used to catch the can 
when he fails to do this.
Can is thrown in the air and ‘vanishes’ whereupon it reappears in the 
hat. Performer proceeds to explain how this is done. The can is thrown 
up again but this time it completely disappears, finally reappearing 
in his hat. The performer then explains how the effect works by 
performing a very funny slow motion sequence. Thereafter the can 
is vanished completely or move into the Heal and Sealed routine as 
finale.

PREPARATION 
A 200 ml can be used (If you are following on from last month’s 
routine, make sure it is the same brand) The cans in South Africa were 

ferrous and such were attracted to magnets, this has now changed and 
most cans are aluminum. Prepare a nonmagnetic 200ml or 330ml can 
by taping a large steel washer to the side of it. I would not recommend 
the 400ml or 450ml cans. 

Tape a strong disk magnet onto a piece of cardboard and place in your 
back right pocket.

You require a hat to make the vanish possible. The hat should be firm 
in nature. I have used a peak cap a few times but it is more difficult to 
perform with.

ROUTINE 
Part one 
This move is a direct derivative of the vanishing can article submitted 
in December.
If you right handed, hold the hat in your left hand down by your side. 
(Photo 1)
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8 9
Turn your left side to the audience and throw up the can in the air, 
catching the can in the hat. Repeat this action. 

Turn your head and body slightly toward the audience and at the same 
time bring the coke hand down behind body and deposit the can in 
the hat. Both hands move upward. The right hand accentuates the 
movement with more force upward. (Photo 2 and 3)

 The left hand brings the hat to waist high in front of you. Flip the hat by 
holding the brim with the fingers of each hand.(Photo 5 and 6)
 This is a subtle move which works especially if the audience is to the 
front. If they are on the side it doesn’t matter as the flip is performed 
and a second latter the can is revealed in the hat. 

You must follow with your head upward, performing the flip move and 
then bring the hat to the left and reveal the can in the hat. The sight of 
the can in the hat is best performed as a surprise.

Part Two 
The performer asks the audience if they would like to see how to do 
that. You turn around with your back towards the audience and in a 
slow action bring the hand down (holding can) and show them you 
placing the can in the hat. 

You take out the can and say, ” If you want to really make this disappear 
you must throw it up like this!”

The audience will see you performing the following:
You turn on your axis moving the hat around your waist, performing the 
flip move at the end. 

What you really are doing is on the downward action of the arm, 
still holding the can, making sure that the washer is facing towards 

10

the pants. (This is easy to do it the action of catching the can and 
adjusting it before the false up throw) (Photo 7a and 7b)
The right hand moves down behind the right hip and attaches the can 
to the magnet. The hand then moves forcefully upward at same time 
as the hat is brought forward to the front of your body. (Photo 8, 9, 10)
The left hand at the start of this action is at the left side as per Part 
one. This helps block the sight of the can attached to the pants.
NB THERE ARE ANGLE PROBLEMS SO ITS BEST TO MOVE BACK UP 
STAGE TO REDUCE THESE. 

However, it is not a train smash if part of the audience sees this 
happening because you will reveal how you do it in a short while.
Right hand releases can on pants. 

Left hand brings hat forward, Right hand holding the right side of 
brim. The hat is shown form left to right as empty. (Photo 9 and 10)
The right hand takes the hat and moves it behind the waist, placing 
the hat over the can. 

Two actions take place at once. 
 The hat is moved from the back of the waist around the front side in 
right to left action. The can is dragged off the magnet by the hat. The 
body turns in clockwise direction showing the back of the body. The 
hat must be held close to the body to affect this vanish. (Photo 11 to 
13)

Bring the right hand up and transfer hat to left hand. The hat is 
revolved as explained and then you turn to the left slightly revealing 
the can in the hat. (Photo 14 and 15)

Here is where there are two schools of thought. You can leave the 
audience wondering what happened or perform the reveal. I am fully 
aware that you are deliberately giving away the method but if you are 
going to vanish the can at the end, this reveal is acceptable.
To be honest I receive a really large applause for this comedic 
moment. 

SLOW MOTION REVEAL
 The reveal is performed in slow motion, you must act the part with 
facial expressions and exaggerated words. If the words are the same 
as used a moment ago it will enhance this presentation.  I recommend 
Chariots of Fire movie theme song to play at the same time. (This 
is old school and cheesy but recognizable song and fits with the 
actions.) 

At the end of the reveal take a large applause. 
There are two options now. 

Option one 
Bring attention back to hat and can. Perform a toppit move at the 
same time as it looks like you are placing the can in the hat. This 
action is performed in front of you, with you facing the audience. The 
hat is held as if the can is in the hat. You then flick your finger or other 
magic move and reveal can has vanished. 

Option two 
Perform Healed and Sealed routine as final. (This is a marketed effect) 
On the applause cue you switch cans. 
This is performed as follows, the right hand holding the can in the 
applause position, moves down and drops can into open suitcase or 
box. The hand monetarily stays there long enough for you to switch 
cans with the prepared can for Healed and Sealed. 
You proceed to perform that routine bringing this whole COKE 
CLASSIC routine to a strong completion.

 AFTERTHOUGHTS
This is one of my strongest routines that I perform and with the use 
of the music within and at the ending you will receive very strong 

11

12
applause and laughter. 
I perform last month’s CAN CLASSIC routine first (See February 2020 
edition) where I produce the two cans from the shoe. In this routine the 
audience are aware of the two different sized cans being in play. So you 
are able to reach into the case and bring out the smaller can. PLEASE 
NOTE THE CAN MUST BE EMPTY TO ENSURE THE CAN ATTACHES TO 
THE PANTS MAGNET BUT NOT TOO STRONG THAT IT WILL NOT DETACH 
WHEN THE HAT DRAGS OVER IT.

HISTORY OF THE EFFECT.
I accidently found the can attaching to my magnet in my back pocket 
which allowed for the vanish. This is an off shoot of throwing something 
up in the air with the right hand and then noticing it in the left. (this 
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is an old gag) At some point I came up with the vanish of can in 
the hat sequence with the body revolve as result of thousands of 
performances. 

I use this complete routine as seen here over the last three months, in 
my present shows and sincerely hope you will give it a try. 

13 14

15 MAGNETIC BOARD
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LOUIE FOXX
GALLERY 
TRICK 

EFFECT:  You lay out six things on the table 
and take a picture of each of them with 
your cellphone. You then scroll through the 
pictures on your phone to find the one that 
will be your prediction and set the phone face 
down on the table.  Someone picks one of 
the objects on the table, they turn over your 
phone and your prediction is of that item!  

Here’s a quick demo video of the trick:  
https://youtu.be/tp_ODEP8F9M

NEEDED:  A Bluetooth remote control that 
simulates “screen swiping” and a compatible 
cellphone.  I’m using an BLE-M1 Remote and 
an iPhone 7.  

SET UP:  Pair the remote to the Bluetooth of 
your phone.  I also change the setting on my 
phone to turn off the auto lock, so the phone 
won’t lock by itself, this keeps the screen on 
for the reveal.  The remote is palmed in your 
right hand. 

Working:  Line up six items on the table and 
individually take a picture of each one going 
from left to right.  Hold up your phone with 
the screen facing you as you scroll through 

the pictures.  Go back and forth a bit and stop 
on the first one.  Set the phone face down on 
the table. 

“I want you to point to one of these. The one 
you point to is the one we’ll use.”  

They point to an item, let’s say it’s the third 
item from the left. 
“You can change your mind if you want to.  
Afterwards you’ll be wondering what would 
have happened if you picked a different 
thing.”

For this example, they don’t change their 
mind and keep the third item. 

You will need to remotely scroll to the third 
picture. There is a little bit of math that needs 
to happen.  You will subtract 1 from whatever 
position from the left that they pick.  In this 
case they picked the third, so 3 – 1 = 2.   You 
will use the remote to scroll forward in your 
camera roll twice and that will bring you to 
the third picture.  This is because you are 
starting on the first picture.  If they pick the 
first picture, you do nothing. 

“Turn over my phone and check out my 
prediction!”
They turn it over and your phone shows the 
item that they picked!  You can ditch the 
remote as they are turning over the phone 
by lapping it, or secretly putting it into your 
pocket. 

Notes:  The remote control is pretty small and 
easily palmed, however I altered it to be a bit 
smaller.  I altered my remote by taking it out 
of the plastic case, removing the middle and 
lower button, covering it with heat shrink 
tube, then cutting out holes for the buttons.  I 
also soldered in a new batter holder. 

**Altering the remote is optional and not 
necessary for the trick, you are doing this at 
your own risk**

There are several magic apps that will allow 
you to do predictions like this without a 
remote control.  The advantage of this is 
that it takes the app out of the trick.  The 
issue with your operating system upgrading 
and the app no longer being compatible 
isn’t as much of a concern.  Also this doesn’t 
rely on an internet connection, so you don’t 
have to worry about poor internet service. 

http://www.youtube.com/watch?v=euzJGYdw3aQ
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A Curious Key
DAVID J. ATTWOOD

I am a self admitted avid collector of 
technique, tricks and move monkey sleights. 
I gobble up the newest DVD’s and bath my 
face in the blueish back glow of my iPad 
staring at the latest downloads driven to find 
‘the move’. When at conventions and lectures, 
I am there with a burning desire to find ‘the 
move’; that secret elixir left by the aliens that 
will make me the next great, wise and all 
powerful magi. Books upon books line my 
library shelves, a large portion of them still 
wrapped in cellophane that they were bought 
in that same insane never ending drive. For 
somewhere in all that knowledge is ‘the move’.

With each new shiny slick move I discover 
I find myself throwing out the old knuckle 
busters. What was once ‘the move’ is relegated 
to the back of my magical cupboard where 
it rests in the dusty dark with the four bank 
robbers and the 21 card routine to gather 
cobwebs of neglect.

When I’m not salivating over the next trailer 
spouting the next greatest ACAAN moves, 
one of my favorite past times is to pour myself 
a bourbon and sit down in the library with 
my old books and review lessons from the 
past. As I run my fingers over the pages, I find 
more information that I just breezed over in 
my youth in a rush to get to ‘the move’. As I 
rummage through my old dusty books I find 
some amazing gems of knowledge that I was 
so quick to disregard. Going through Jean 
Hugard’s Encyclopedia Of Card Tricks, I re-read 
Ted Annemann s “The Locator” and found a 
nugget of gold. A principle of the key card 
that I just literally threw away all these years. I 
started to play with it and wow, this technique 
added a lot of power to such a simple things 
as key card location.

I learned about the key card principle before 
I was even considered a teenager and long 
before I ever thought of calling myself a 
magician. Because of the fact that I knew 
how I was divining the card and it was so 
stupidly simple, I tossed it away as just too 
easily reverse engineered by the spectators 
to ever fool anyone. As I re-read this passage, 
I saw something that made me blindly reach 
over for my red bikes and start shuffling as I 
read. There was an application of the key card 
principle that I blew my mind away.

In a routine created utilizing a key card 
principle, regarding the key card and the card 
that it is next too, Annemann writes,

“Short overhand shuffles will rarely separate 
the cards, anyway the effect is well worth the 
risk of occasional failure.”

Mind blown.

I started fooling around with this principle and 
quickly found how this could be an amazing 
fooler and even better for those ever so 
dangerous spectators that are a little in the 
know.

Here is the quick routine that I put together 
utilizing the principle.

THE EFFECT: a spectator shuffles the deck, 
selects a card from the shuffled deck, shuffles 
it back into the pack and you are able to divine 
the card.

PERFORMANCE: Invited the spectator to 
shuffle the deck as you demonstrate the 
overhand shuffle. Take back the deck and 
immediately spread them out before the 
spectator and ask them to remove a card. In 
the act of squaring the cards back up it’s a 
smooth transition to the All Round Square Up 
and look at the bottom card discretely. For this 
I like to perform the All Round Square Up as 
described in Ed Marlo’s Advanced Fingertip 
Control.

Collect the cards and push them into the left 
hand. The right hand reaches over the top to 
grab the deck with the thumb on the inside of 
the pack and the middle and ring finger on the 
outside.

Curl the left index finger so the nail is making 
contact with the face of the deck.

Rotate your right hand palm up and the 
left hand palm down at the same time. This 
rotation is smooth and looks totally natural, as 
if you are simply squaring out the deck. This is 
so natural that no one suspects that you are 
actually glimpsing the bottom card.

Shuffle off the top of the deck and invite the 
spectator to replace the card on top of the left 
hand packet. The instant the card is replaced 
on top of the packet, toss the remaining cards 
in the right hand onto the left hand packet. 
This put the key card above the chosen card.

Without missing a beat in the rhythm of the 
shuffle, pick up the entire deck and give it one 
extra over hand shuffle and then invite the 
spectator to do the same.

Once they have shuffled through once, invite 
them to complete the shuffle but cutting the 
deck.

This should destroy any thoughts that you 
have any sort of control over the cards...
because you don’t

Then perform the AFUFUC (Face Up Flip Up 
Control see Vanish Magic, Magazine Edition 
62 Page 26). Just look for the key card and the 
card that is their card will be right on top of it.

A couple of warnings that need to be 
understood clearly are:

One: You MUST have a back up plan for this 
one. As I have been playing with this routine, I 
have had about 5% of the time had the cards 
separated, which leaves you feeling a little 
sheepish when it comes time for the reveal;

Two: “Short overhand shuffles will RARELY (not 
never) separate the cards, anyway the effect is 
well worth the risk of occasional failure.” and;

Three: check to see if the key card is on the 
bottom of the deck. If it is, then the chosen 
card has been automatically shuffled to the 
top of the deck.

Miracles do happen: act accordingly

---
Visit www.attwoodmagic.com, home of the #1 
magic podcast, The Dave Attwood
Show, and your portal to the world of wonders

http://www.attwoodmagic.com
http://www.attwoodmagic.com
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A Curious Key
DAVID J. ATTWOOD

I am a self admitted avid collector of 
technique, tricks and move monkey sleights. 
I gobble up the newest DVD’s and bath my 
face in the blueish back glow of my iPad 
staring at the latest downloads driven to find 
‘the move’. When at conventions and lectures, 
I am there with a burning desire to find ‘the 
move’; that secret elixir left by the aliens that 
will make me the next great, wise and all 
powerful magi. Books upon books line my 
library shelves, a large portion of them still 
wrapped in cellophane that they were bought 
in that same insane never ending drive. For 
somewhere in all that knowledge is ‘the move’.

With each new shiny slick move I discover 
I find myself throwing out the old knuckle 
busters. What was once ‘the move’ is relegated 
to the back of my magical cupboard where 
it rests in the dusty dark with the four bank 
robbers and the 21 card routine to gather 
cobwebs of neglect.

When I’m not salivating over the next trailer 
spouting the next greatest ACAAN moves, 
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some amazing gems of knowledge that I was 
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nugget of gold. A principle of the key card 
that I just literally threw away all these years. I 
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as key card location.
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hand packet. The instant the card is replaced 
on top of the packet, toss the remaining cards 
in the right hand onto the left hand packet. 
This put the key card above the chosen card.

Without missing a beat in the rhythm of the 
shuffle, pick up the entire deck and give it one 
extra over hand shuffle and then invite the 
spectator to do the same.

Once they have shuffled through once, invite 
them to complete the shuffle but cutting the 
deck.

This should destroy any thoughts that you 
have any sort of control over the cards...
because you don’t

Then perform the AFUFUC (Face Up Flip Up 
Control see Vanish Magic, Magazine Edition 
62 Page 26). Just look for the key card and the 
card that is their card will be right on top of it.

A couple of warnings that need to be 
understood clearly are:

One: You MUST have a back up plan for this 
one. As I have been playing with this routine, I 
have had about 5% of the time had the cards 
separated, which leaves you feeling a little 
sheepish when it comes time for the reveal;

Two: “Short overhand shuffles will RARELY (not 
never) separate the cards, anyway the effect is 
well worth the risk of occasional failure.” and;

Three: check to see if the key card is on the 
bottom of the deck. If it is, then the chosen 
card has been automatically shuffled to the 
top of the deck.

Miracles do happen: act accordingly

---
Visit www.attwoodmagic.com, home of the #1 
magic podcast, The Dave Attwood
Show, and your portal to the world of wonders

http://www.worldmagicshop.com
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KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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A SQUIB 
IN THE WORLD

FELICITY FIELDS

Around this time last year, I was sitting in 
a class entitled “Animal Behavior” that, 
for a still unknown reason, I needed 

to graduate. I was bored out of my mind and 
much more interested in human behavior, so 
I scrolled through various magic resources as 
I often did when a class was particularly dull. 
I saw that someone had written an article 
about women in magic for International 
Women’s day, which is on March 8th. 

I was thrilled! As the Great Granddaughter of 
a suffragette who tied herself to 10 Downing 
St. in the name of British women’s vote, 
seeing an article about women in magic 
written in a magic resource was incredible. 
But as I read the article something didn’t sit 
right with me. 

The few sentences summarizing the disparity 
of women in magic, I felt, didn’t do justice to 
the incredible women out there. I thought 
“someone should really do something about 
this…” As I pondered this thought pretending 
to take notes in class I started to think about 
what I would want this hypothetical article 

to say and do. What change I would 
hope it would influence? My brain started 
to turn as I thought about how it should 
talk about women of color and women with 
disabilities. The class ended, and I started to 
expand my thinking into all minority groups. 
It should include people who don’t conform 
to a gender, people of all colors, religions, and 
sexualities. I thought about how it should 
be open to anyone who is part of the world 
of magic, so we can learn from each other 
outside of magic technique. 14 single-
spaced pages later, I had to take a breath and 
acknowledge that it was too much content 
for one person to discuss in one article. The 
document I started that day included ideas 
that you have read in my previous articles and 
ones you will read in the future. What I wrote 
that day was the start of my involvement in a 
much larger discussion that I felt needed to 
be a pressure point in our magical resources. 

A year ago as I fleshed out the dream I had 
for this column and especially as I started 
publishing them 6 months later, I realized 
one very important thing. I, alone, can never 
write the perfect article about women in 

magic. I hoped that by today I could publish 
an alternative version of that article, but 
I cannot. The perfect article doesn’t exist. 
Whatever I say about women in magic will 
never be enough, for two simple reasons. I am 
not every woman in magic and the fact that it 
needs to be written in the first place. 

In the history of gender equality women 
of color; women of varying religions, and 
disabilities are not discussed until the most 
recent push toward gender equality (these 
pushes are referred to as Waves). Even today, 
Trans men and women and those that 
don’t conform to a gender are still hardly 
discussed. Even a topic as seemingly specific 
as “Women in Magic ‘’ still includes a variety of 
personalities, experiences, and identities that 
we have yet to recognize. 

In order to properly discuss inclusion in magic 
we need to have a baseline understanding of 
the history of what has and has not worked 
in this ‘fight.’ This can help us see how we 
have made progress and what progress we 
still have to make in society. The First Wave 

“Encouraging magic, encouraging each 
other and encouraging a conversation is 

what is important. “

INCLUSION IN THE 

WORLD OF MAGIC
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of Feminism was in the early 19th century and focused on western 
women’s right to vote. The Second Wave broadened the topic 
to include workplace rights; touching upon domestic violence, 
changing custody and divorce laws. The Third Wave continued the 
approach of The Second Wave, but this time argued against The 
Seconds Waves’ emphasis on upper-middle-class white women 
(something most are still fighting for today). During the 1960s, 
the beginning of The Second Wave, Affirmative Action was put 
into place. Most Americans thought it was a policy that forced 
companies to hire inexperienced black people, even though white 
women benefited the most from Affirmative Action. Most agree 
we have entered The Fourth Wave, utilizing the internet as a tool 
of protection and education. Broadening the fight once again to 
include all countries and nations. It wasn’t until this Fourth Wave 
that gender equality was a focus in most developing countries, 
fighting for every women’s right to be considered equal. Not better, 
equal. 

As I have learned more about the history of inclusion and how it is 
handled today, I see how we focus on one minority at a time. There 
are so many intersecting identities that one article cannot include 
all of them, which is why every voice is important. This is partly why 
someone who agrees with me about inclusion can read my words 
and to them, it wouldn’t sit right. Just because that article last year 
doesn’t sit right with me, does not mean it isn’t just as important as 
every article written about inclusion in the world of magic.

Within this industry, we spend so much time in competition with 
one another. But equality is not a competition. Many of us agree 
that magic should be equal, but if we have an internal battle over 
what steps we should take next, we may lose the “war.” This “fight” 
isn’t a one-on-one, it’s a team sport and everyone should be 
involved. There are so many moving parts of this conversation in 
play that no one can do it alone. 

I implore you, if you are not a part of this discussion, not having 
it with others, go for it. Start talking; heck, start debating. 
Acknowledge the problem past reading articles and listening to 
podcasts. Go out and ask the questions you have. You can ask 
them here. If I cannot answer it, I will find someone who can. If 
you want to be a part of answering questions, make that known. 
No one can do this alone, I am merely bringing the subject to the 
readers of VANISH, but we can only make real change if we work 
together. 

I know it feels like I end all of my articles the same, but I will 
continue to say it until I am certain it has come to fruition. The 
fact you don’t have all the answers is not important. Credit for 
being inclusive is not important. My name and the reason I 
chose to write this column is not important. Encouraging magic, 
encouraging each other and encouraging a conversation is what 
is important. 

Until next time… 

Felicity
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podcasts. Go out and ask the questions you have. You can ask 
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readers of VANISH, but we can only make real change if we work 
together. 

I know it feels like I end all of my articles the same, but I will 
continue to say it until I am certain it has come to fruition. The 
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WOLF BOARDS
CHANCE WOLF

Houdini Cutting Board

$199 +  $30 US Shipping | $199 + $80 
International Shipping

Finally, you’ll be able to make magic in the 
kitchen! Made to last in solid walnut, maple and 
mahogany hardwoods!
Dimensions: 18” X 12”1 1/4” THICK
Available: IN STOCK NOW
Shipping Information

All US ORDERS will be shipped USPS Priority 
Mail *No holiday shipping guarantees on 
international shipments. International price 
DOES NOT include any import duties or taxes 
imposed by receiving country.

MY THOUGHTS:
A truly amazing art piece that can be used in so 
many different ways. It makes a great gift for that 
special magic friend in your life, or use it yourself 
at home. You can even use it as a unique close-
up table/board. Nothing says magic more than 
Harry Houdini. 
 
This is heavy duty and while it is designed 
as a cutting board I imagine it would make a 
great serving board. I think it’s too great to put 
cut marks on it, but or course that is what it is 
designed for.
 
Chancel Wolf has created one of the most unique 
magic related items I’ve seen and would look 
great in any home.  If you are looking for that 
unique piece to just have at home this would be 
at the top of my list!!

HERE IS SOMETHING VERY DIFFERENT. IT’S YOUR CHANCE TO OWN A PIECE OF 
ART AND SOMETHING THAT IS ALSO VERY PRACTICAL. CHANCE HAS CREATED 
SOMETHING THAT IS INCREDIBLY UNIQUE  AND VERY BEAUTIFUL. EACH ONE IS HAND 
MADE AND CAN BE USED ON AN EVERY DAY BASIS AS A CHOPPING BOARD, OR KEEP 
IT FOR WHEN GUESTS COME OVER. THESE ARE LARGE AND HEAVY DUTY CHOPPING 
BOARDS.

YOU COULD ALSO USE IT AS THE MOST ORIGINAL CLOSE-UP STAGE YOU’LL EVER 
FIND. HOUDINI IS INSTANTLY RECOGNIZABLE  AND SUCH AN ICON OF MAGIC IN OUR 
BUSINESS.  THESE ARE MADE TO LAST FROM 1 1/4” THICK SOLID WALNUT, MAPLE AND 
MAHOGANY HARDWOOD!!

THE WORKMANSHIP CHANCE WOLF HAS DONE IS TRULY AMAZING.  WOLF OFFERS 
OTHER CHOPPING BOARDS BUT THIS ONE IS DESIGNED WITH THE MAGICIAN IN MIND. 
I HAVE NEVER SEEN ANYTHING QUITE LIKE THIS AND KNOW IT IS SOMETHING PEOPLE 
WILL LOVE. 

NOT ONLY WOULD IT MAKE A GREAT CHOPPING BOARD BUT ALSO IF YOU ARE 
LOOKING FOR AN ORIGINAL AWARD THEN THIS COULD CERTAINLY BE SOMETHING 
YOUR CLUB SHOULD LOOK IN TO.  IT IS SOMETHING THAT PEOPLE WILL WANT TO 
SHOW OFF AS AN AWARD ON THEIR MANTEL. 

PRICE: $239 US FREE SHIPPING IN USA
AVAILABLE: WWW.WOLFSMAGIC.COM

PRODUCT HIGHLIGHT
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"A practical piece of 
art that can be used 
as a chopping board 
or even as a close-up 

stage.”
- Paul Romhany

http://www.wolfsmagic.com
http://WWW.WOLFSMAGIC.COM
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SOUND

3

Back in the before time, the 1980’s, I toured with, produced 
and opened for a 4-person hypnosis show. We did 6 nights a 
week, 40 weeks a year, for 3 years. We had to be self-contained 
and travel with our own lights and sound and it was then that 
I cut my teeth on what is good, right and professional in terms 
of equipment. Since then I’ve done theatre sound, been a Tech 
Director, Production Stage Manager and travelled with my own 
tech and what follows here is what I believe you need to elevate 
your show to the next level. This column is not a review of 
what’s available but rather this is what you will need in terms of 
equipment. I have also written it from (what I believe) the first 
thing to buy through to the last. That way you can skip over to 
the section you need.

Please note: I’ve been schlepping my stuff around for a lot of 
years and have used a LOT of equipment. I expect that some 
of you will disagree on some of the ideas. That’s cool. Cherry-
pick what is best for you as I try to remain neutral but please 
remember while there are certainly cheaper components 
out there in terms of dollars, understand that a good, basic, 
complete sound system (whether all-in-one or components) will 
require you to invest AT LEAST $1000. However, it will last you 
10 years or more if you look after it. That’s less than $1 per show 
if all you do is 2 shows a week. Never cheapen out on sound 
equipment. Get the best you can afford and if you can’t afford 
good sound, then your show isn’t ready for it.

ADVICE

Have you ever been told, ‘Don’t worry, we have a 
mic for you’ and when you arrived that mic was 
attached to a podium? I have! At of the very first 
‘big’ shows I ever did – late 70’s, the mic they gave 
me was attached to a table-top podium that was 
sitting on the floor. The mic barely reached up to 
me and had to ask an audience member to hold 
the mic so I could be heard as well as use my 
props. The very next day I bought a stand. 
A mic stand will also ‘ground’ you theatrically and 
if you outgrow it, they become pretty cool table 
bases. 

Pro Tip: Buy a Universal Mic Clip as well.

A Mike Stand

25 Feet of XLR Cable

A Hand Held Corded Mic.

Same scenario: Mic is attached to the podium. Likely the cable 
is built in to the podium as well (I’ve seen them zip-tied!). The 
extra cable will get you away from behind that awful monolith!

Here is where your choice starts to wander. There are cheap ones and 
there are expensive ones. Look for an ‘SM58’ (or equivalent). The term 
‘SM58’ has become an industry standard. Although it doesn’t have to be 
a Shure branded mic, get the same quality (‘SM58’ is a Shure trademark). 
It should cost about $100 at the low end. Anything cheaper just doesn’t 
have the sound quality. 

Pro Tip: Most in-house mics are garbage because of years of mis-use 
(not to mention loaded with germs!). Use you own mic at EVERY gig.

If you start with these three items than you’ll be set at 99% of your gigs 
where you need a mic. No stand: covered! Cable too short: covered! They 
have a wireless mic already: covered! Your total cost – about $200.

PETER MENNIE
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A Speaker

Once again, there are a 
lot of choices and various 
price points. You are 
going to want to look 
at a ‘powered speaker’ 
only (some companies 
also called them ‘active 
speakers’). These are 
speakers with built in 
amplifiers and usually 
multiple inputs in the 
back. Your mic will be 
able to plug directly into 
a speaker of this kind and controlling the volume is done right 
beside this plug on the speaker itself. It’s as easy as plugging 
it into power, plugging in your mic, turning it on and starting 
your show!
 You can spend upwards of $1500 in some cases for a 
powered speaker however there are very good ones that start 
at around $300. 

Pro Tip: You will need a speaker stand as well. It is very 
important to get the sound up and over the heads of the 
front row otherwise the back row can’t hear you. If the 
audience member can’t see the speaker, he/she won’t get 
the sound quality they deserve. Never put a speaker on the 
floor. The back row will never hear you.

Having these four items (#1 - #4) will allow you to perform in 
most of your gigs even when they don’t have a sound system. 
Using a corded mic that is in a stand will force you to stay in 
one spot and to choreograph yourself to the use of a hand-
held mic. Whether or not this is right for you is for you to 
decide. I, personally use a fully integrated wireless headset mic 
and my own wireless 2000 watt speakers in a system that has 
been built just for me however, I learned my craft on a hand-
held, in a stand, so I can easily switch back to that, in a pinch.
So now, let’s upgrade:

4 5a

5
A Wireless Mic

Again, a TON of options but make sure the head of the mic is of 
‘SM58’ quality or better – just like with a corded mic. Make sure you 
get a ‘double diversity’ unit which will help prevent interference and 
increase the range substantially. Also, get a unit that has the ability 
to change frequencies. I have been to a couple of venues in the past 
where their mic is on the same frequency as mine. You might think 
that would be great because then my mic will then go through their 
speakers. Well it did, but I also got horrendous feedback through 
the house speakers so I had to have them turn it off. Your price-
point for a decent wireless should start at $300.

Whether or not you use a head-worn mic 
is again your choice. Some performers love 
them, some hate them. You have to be very 
comfortable with their use because they 
have a unique set of problems. 
There are two kinds – Hairline and Aerobic-

Style (I’ll call it the Madonna Mic). Hairline mics are essentially invisible 
from the stage and that’s why I think they are more popular. However, 
they are also more prone to feedback if you don’t get the right model. 
Make sure it is a ‘Cardioid’ or ‘Directional’ model. Steer away from ‘Omni-
Directional’ unless you have a lot of processing and a sound operator 
with experience who can tweak out feedback. These mics pick up sound 
from everywhere around you (hence the term ‘omni-directional’).
 The Madonna Mics are a great way to try out a headset mic 
and get comfortable with wearing them. Most models will not cause 
feedback and the sound is closer to that of a hand held (fuller and richer). 
The key is to place the mic properly in relation to your mouth, just like 
with hand held mics. When using a hand held, you should hold it on a 45 
degree angle about 2-3 inches straight out from your chin. You want the 
audience to see your face, not the butt end of the mic! The same is true of 
a headset. The ideal place is off of the corner of your mouth about an inch 
away. The gooseneck of the mic should follow your jaw-line. Positioning 
it there it will all but disappear to the audience but the sound will be 
tremendous.
 The biggest disadvantage to a head-worn is the inability to 
interview your volunteers or have their responses be heard. You’ll need a 
hand-held for that. Good thing I told you to get that second!
Pro Tip: Your voice comes out like the mushroom cloud of an atomic 
bomb. A head-worn mic doesn’t need to be right in front of your mouth 
to work. Put your outstretched hand on your face with your nose in the 
middle of your palm. Wherever your thumb and little finger touch your 
cheek – between there and the corner of your mouth is a good area to 
put the headset mic.

A Wireless Head-Worn.

6 A Mixer

This is the final thing 
you might need 
to complete your 
system, although it 

really isn’t a ‘need’. Your speaker 
will have its own built-in mixer 
however in order to change any of 
the volume settings on the fly, your 
speaker(s) may be out of reach. A 
small mixer is all you will need to 
fix that. Look for one that has 3-4 
channels with one of the mic inputs 
having some sort of EQ built in. That 
way you can shape your sound of 
your voice a little better. You’ll need 
one that is easy to control with the knobs on top and most models have 
one or two XLR inputs. Use one of those inputs for your mic (wired or 
wireless) and the second one is a spare. You may want to use that one 
for another performer’s mic or, is I suggested, using my old hand-held 
mic as my volunteer/MC mic. The third input we will reserve for your 
music playback – which will be another future column! The mixer you 
want will be $75-$150.
Pro Tip: Don’t forget to buy ‘Speaker Cables’ to connect your speaker 
to the mixer! I recommend 50 feet because you never know where 
you have to put your speaker.
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years and have used a LOT of equipment. I expect that some 
of you will disagree on some of the ideas. That’s cool. Cherry-
pick what is best for you as I try to remain neutral but please 
remember while there are certainly cheaper components 
out there in terms of dollars, understand that a good, basic, 
complete sound system (whether all-in-one or components) will 
require you to invest AT LEAST $1000. However, it will last you 
10 years or more if you look after it. That’s less than $1 per show 
if all you do is 2 shows a week. Never cheapen out on sound 
equipment. Get the best you can afford and if you can’t afford 
good sound, then your show isn’t ready for it.
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mic for you’ and when you arrived that mic was 
attached to a podium? I have! At of the very first 
‘big’ shows I ever did – late 70’s, the mic they gave 
me was attached to a table-top podium that was 
sitting on the floor. The mic barely reached up to 
me and had to ask an audience member to hold 
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A Speaker

Once again, there are a 
lot of choices and various 
price points. You are 
going to want to look 
at a ‘powered speaker’ 
only (some companies 
also called them ‘active 
speakers’). These are 
speakers with built in 
amplifiers and usually 
multiple inputs in the 
back. Your mic will be 
able to plug directly into 
a speaker of this kind and controlling the volume is done right 
beside this plug on the speaker itself. It’s as easy as plugging 
it into power, plugging in your mic, turning it on and starting 
your show!
 You can spend upwards of $1500 in some cases for a 
powered speaker however there are very good ones that start 
at around $300. 

Pro Tip: You will need a speaker stand as well. It is very 
important to get the sound up and over the heads of the 
front row otherwise the back row can’t hear you. If the 
audience member can’t see the speaker, he/she won’t get 
the sound quality they deserve. Never put a speaker on the 
floor. The back row will never hear you.

Having these four items (#1 - #4) will allow you to perform in 
most of your gigs even when they don’t have a sound system. 
Using a corded mic that is in a stand will force you to stay in 
one spot and to choreograph yourself to the use of a hand-
held mic. Whether or not this is right for you is for you to 
decide. I, personally use a fully integrated wireless headset mic 
and my own wireless 2000 watt speakers in a system that has 
been built just for me however, I learned my craft on a hand-
held, in a stand, so I can easily switch back to that, in a pinch.
So now, let’s upgrade:

4 5a

5
A Wireless Mic

Again, a TON of options but make sure the head of the mic is of 
‘SM58’ quality or better – just like with a corded mic. Make sure you 
get a ‘double diversity’ unit which will help prevent interference and 
increase the range substantially. Also, get a unit that has the ability 
to change frequencies. I have been to a couple of venues in the past 
where their mic is on the same frequency as mine. You might think 
that would be great because then my mic will then go through their 
speakers. Well it did, but I also got horrendous feedback through 
the house speakers so I had to have them turn it off. Your price-
point for a decent wireless should start at $300.

Whether or not you use a head-worn mic 
is again your choice. Some performers love 
them, some hate them. You have to be very 
comfortable with their use because they 
have a unique set of problems. 
There are two kinds – Hairline and Aerobic-

Style (I’ll call it the Madonna Mic). Hairline mics are essentially invisible 
from the stage and that’s why I think they are more popular. However, 
they are also more prone to feedback if you don’t get the right model. 
Make sure it is a ‘Cardioid’ or ‘Directional’ model. Steer away from ‘Omni-
Directional’ unless you have a lot of processing and a sound operator 
with experience who can tweak out feedback. These mics pick up sound 
from everywhere around you (hence the term ‘omni-directional’).
 The Madonna Mics are a great way to try out a headset mic 
and get comfortable with wearing them. Most models will not cause 
feedback and the sound is closer to that of a hand held (fuller and richer). 
The key is to place the mic properly in relation to your mouth, just like 
with hand held mics. When using a hand held, you should hold it on a 45 
degree angle about 2-3 inches straight out from your chin. You want the 
audience to see your face, not the butt end of the mic! The same is true of 
a headset. The ideal place is off of the corner of your mouth about an inch 
away. The gooseneck of the mic should follow your jaw-line. Positioning 
it there it will all but disappear to the audience but the sound will be 
tremendous.
 The biggest disadvantage to a head-worn is the inability to 
interview your volunteers or have their responses be heard. You’ll need a 
hand-held for that. Good thing I told you to get that second!
Pro Tip: Your voice comes out like the mushroom cloud of an atomic 
bomb. A head-worn mic doesn’t need to be right in front of your mouth 
to work. Put your outstretched hand on your face with your nose in the 
middle of your palm. Wherever your thumb and little finger touch your 
cheek – between there and the corner of your mouth is a good area to 
put the headset mic.

A Wireless Head-Worn.

6 A Mixer

This is the final thing 
you might need 
to complete your 
system, although it 

really isn’t a ‘need’. Your speaker 
will have its own built-in mixer 
however in order to change any of 
the volume settings on the fly, your 
speaker(s) may be out of reach. A 
small mixer is all you will need to 
fix that. Look for one that has 3-4 
channels with one of the mic inputs 
having some sort of EQ built in. That 
way you can shape your sound of 
your voice a little better. You’ll need 
one that is easy to control with the knobs on top and most models have 
one or two XLR inputs. Use one of those inputs for your mic (wired or 
wireless) and the second one is a spare. You may want to use that one 
for another performer’s mic or, is I suggested, using my old hand-held 
mic as my volunteer/MC mic. The third input we will reserve for your 
music playback – which will be another future column! The mixer you 
want will be $75-$150.
Pro Tip: Don’t forget to buy ‘Speaker Cables’ to connect your speaker 
to the mixer! I recommend 50 feet because you never know where 
you have to put your speaker.
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JEFF CHRIStensen

Within the first 15 seconds of appearing 
on stage our audiences are usually 
wondering some variation of the 
following thoughts or questions. 

Who is this? Why do I care? I hope that they don’t 
suck.  In response some magicians come out and 
immediately do something flashy to capture the 
attention of the audience and win them over. 
Other performers will talk to the audience and 
say things like the ever popular “How’s everyone 
doing?” This will usually end up with a rather 
lukewarm response (as the audience doesn’t 
exactly know how to answer the question) and so 
it’s repeated “I said, how’s everyone doing?!” This 

second attempt is often in a tone that suggests 
the audience has been judged…and already 
found lacking.  That didn’t take long! I wonder if 
this is really a good way to start a relationship with 
our audiences.  In this month’s column I’m thrilled 
to share a recent interview I did with legendary 
performer, director and teacher Avner Eisenberg.  
Avner kindly shared some of his insights with 
me on how to develop more collaborative 
relationships with our audiences so that we can 
be in synch and create a shared experience of 
transformative magical theatre.

For the past 30 years Avner Eisenberg has 

“Remember to always be yourself.
Unless you suck.”

(Joss Whedon)
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been watching his students do pieces that should be 
engaging, funny (or both) but for some reason weren’t.  It 
wasn’t until he realized that what many performers were 
communicating with their audiences was fear.  What were 
they afraid of he wondered? And so, he asked them.  I hope 
it doesn’t suck many answered.  This response reminded 
me of the humorously disarming advice my friend Shawn 
Farquhar once gave to me. I was about to perform for the 
first time at Obie’s 4F Close Up Conference venue which is 
often referred to as “The Crucible.”  With a rather deadpan 
delivery he said to me “Try not to suck.” And so, we have a 
rather large hurdle to overcome immediately upon entering 
the stage.  We’re worried about sucking and so is our 
audience and the resulting emotion that’s communicated 
is one of fear. For Avner it circles back to the breath and 
getting our audiences to breath with you.  But what are we 
saying to ourselves prior to going out on stage to create this 
emotion?  Eugene Burger had a pre-show mantra he would 
often repeat to himself prior to going on stage.  He would 
recite “I have something wonderful to share with you!”  I love 
this sentiment and it’s become the approach that I use in my 
own pre-show routine along with a physical and vocal warm 
up.  As Avner shared with me “The body tells the story” and 
so I want to ensure that every part of me is relaxed and 
prepared for the performance to come.  There’s also great 
comfort in going through a pre-show routine as it seems to 
condition one for success.

Once on stage we need to make choices that make sense 
and continue to build our relationship with the audience.  
Avner talks about “…a chain of doing things and that 
everything that follows needs to happen…so that.”  We need 
to ensure that this flow continues and remains unbroken 
until the very end of our performance.  If we’re successful in 
this our audience comes along for the ride.  Done well and 
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our audiences will lose sense of time and body 
awareness and it becomes a magical journey.  
Avner will often share with his students that in 
order to do this the performer needs to answer 
many questions.  For magicians, it’s things like…
why do we stuff that little red hanky in our 
fist? Until we answer questions like that Avner 
believes that the ride really never leaves the 
station.  For him, everything needs to happen 
for a reason and each moment is a choice.  If we 
don’t make these choices then, well, we already 
have and it may not be the choice we want.   
Avner has distilled many of these ideas into what 
he calls The Principles of Eccentric Performing 
which borrows the name from his character 
Avner the Eccentric and his Exceptions to Gravity 
one-person show. Avner’s show is simply brilliant 
and I would encourage you to see it should you 
ever have the opportunity.   I’ve had the distinct 
privilege of attending his show as well as one 
his multi-day workshops which I can attest are 
transformational.  Avner continues to direct/teach 
physical theatre at the acclaimed Celebration 
Barn in Maine.  More details on his programs/
shows can be found by going to his schedule at:

https://www.avnertheeccentric.com/schedule.
php

I’m particularly drawn to Avner’s thoughts 
about performers who attempt to engage their 
audiences by trying to be interesting.  This 
approach of “Look at me!” often fails to make 
connections with our audiences because it’s only 
about us.  As Avner notes: “We’re terrified of not 
being interesting.  So don’t be interesting, be 
interested.”  I love the thinking with this approach 
as it draws people into our magical world.  Done 
well this creates a much stronger bond between 
performer and audience as the latter willingly 
engages.  Avner warns that this relationship can 
easily be broken with something as simple as 
telling a spectator to “Pick a card.”  Avner feels our 
audiences often immediately withdraw from that 
kind of relationship with “Screw you! Pick your 
own card. I’m not a dog.” Instead he advocates for 
merely holding the fanned cards in front of the 
spectator and with a smile or other non-verbal 
the spectator willingly chooses a card.  Again, the 
choice to pick a card and enter is done willingly 
because of a positive emotional connection 
that’s been fostered between the performer and 
audience member.

Avner’s approach is a far cry from the “audience 
abuse” acts we often see with unwanted electric 
shocks, diapers on the head, bra tricks, and more.  
Our audiences often don’t say anything but 
they’ve been impacted and poorly.  Avner asks 
when we do something like this to our helpers 
how do you think they’ve been impacted? Did 
they feel safe and valued? Given all of this should 
we be surprised when no one’s hand goes up the 
next time we ask for a volunteer? This returns us 
back to two groups of people who are terrified of 
each other.

For most performers the concern tends to stop 
at the front of the proscenium.  We always need 
to remember what our audiences are going 
through. To truly connect with our audiences, we 
need to be on the same wavelength so we can 
present the show people want and need to see.

Remember, Magic is Education!

 

Jeff Christensen (M. Ed.)

Corporate-Infotainer.com
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Jeff Christensen (M. Ed.)

Corporate-Infotainer.com

https://www.avnertheeccentric.com/schedule.php
https://www.avnertheeccentric.com/schedule.php
http://Corporate-Infotainer.com
https://www.avnertheeccentric.com/schedule
http://Corporate-Infotainer.com
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PRODUCT HIGHLIGHT

THOUGHT CAST PRO
WWW.THOUGHCASTAPP.COM ThoughtCast is an electronic impression 

pad app that, when combined with a special 
Bluetooth sensor board, allows you to divine 
words, drawings, numbers, or letters, all in 
real time, without any assistants!

HOW DOES IT WORK?
ThoughtCast, though it looks like an 
app, is actually three systems working 
simultaneously: a special sensor board, a ring 
magnet, and an device (such as a iPhone or 
Android Phone).

The sensor board connects to the device via 
Bluetooth, and the sensor board is hidden 
inside of a folio, or special clipboard, drawing 
pad, or whiteboard (available in our store). 
Then, a pad of paper of any shape or size is 
placed on top of the folio or clipboard, so the 
sensor board is the lowermost layer.

Next, a ring magnet is installed into a 
writing device, such as a pen or marker. We 
supply two of these ring magnets when you 
purchase the ThoughtCast sensor board, as 
well as instructions on the proper way to 
install the ring magnet.

Once the board is hidden, the pad of paper 
is placed on top of the sensor board, and the 
ring magnet is installed onto a pen or marker, 
and ThoughtCast is open and set up/running, 
anything the spectator draws with the pen is 
secretly sent to the device.

WHAT YOU NEED:
When you purchase ThoughtCast, it comes 
complete with everything you need to get 

HAVING USED THE ORIGINAL THOUGHTCAST BOARD AND APP I WAS EXTREMELY 
EXCITED TO SEE HOW IT COULD BE IMPROVED ... AND IT WAS WELL WORTH THE 
WEIGHT. THOUGHTCASTAPP IS AN AMAZING TOOL THAT ALLOWS THE SPECTATOR 
TO WRITE ON A PIECE OF PAPER ATTACHED TO A CLIPBOARD AND WHATEVER WRITE 
SHOWS UP ON YOUR PHONE OR WATCH. 

ONE OF THE MANY THINGS I LOVE ABOUT THIS IS HOW NATURAL EVERYTHING 
LOOKS. THEY CAN WRITE USING A SHARPIE, REGULAR PEN OR A THICK MARKER AND 
THE BOARD ITSELF LOOKS LIKE A REGULAR CLIP BOARD. YOU HAVE THE OPTION OF 
GETTING A PLASTIC BOARD OR WOODEN BOARD.

THE APP ITSELF OFFERS A LOT OF FEATURES BUT AT ITS BASIC IT IS SO EASY TO USE. 
YOU CAN HAVE IT APPEAR ON A BLACK SCREEN AND PEEK ANYTIME YOU WANT, IT 
ALSO VANISHES INSTANTLY, SAVES, ETC. 

ANOTHER NICE FEATURE IS HAVING A ZONE ON THE BOARD. IMAGINE A LIVING AND 
DEAD TEST RECHARGED! YOU CAN SET UP WHERE THE SPECTATOR WILL WRITE ON 
YOUR PAD, AND WHEN THEY DO, THOUGHTCAST WILL VIBRATE THAT NUMBER RIGHT 
TO YOUR PHONE.

PERHAPS THE BEST FEATURE IS THE FAILSAFE MODE. IF YOU HAVE EVER WORKED 
WITH ANY ELECTRONIC GIMMICK THERE IS ALWAYS THAT FEAR IT MAY NOT WORK. 
THOUGHT CAST HAS THOUGHT ABOUT THIS AND PUT IN A FAIL SAFE MODE. IF 
SOMETHING HAPPENS THOUGHTCAST WILL LET YOU KNOW AND YOU CAN THEN 
MOVE TO A DIFFERENT METHOD. I WISH ALL ELECTRONIC DEVICES USED IN MAGIC 
HAD THIS BUILT IN TO THEM.
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started performing. The only items we do not include is 
an iPhone or Android Phone to use as a receiver (as well 
as an Android Wear Watch or Apple Watch, you can use 
your own).

TYPE OF DEVICE YOU NEED
On iOS, ThoughtCast is officially compatible with the 
iPhone 6S and newer, running iOS 11 or newer. On 
Apple Watch, we support all versions of Apple Watch 
running WatchOS 2.0 or newer. ThoughtCast v1.5 will 
also be compatible with iPads as well that run iOS 11.

On Android, ThoughtCast is technically supported by 
any Android Device running Android 7.0 (Nougat) or 
newer. We support any Android Wear device running 
WearOS 2 and newer.

Because the number of Android devices are vast and 
different, we can guarantee compatibility with Samsung 
Galaxy S7 and newer phones, Samsung Galaxy Note 7 

and newer phones, and the Ticwatch E 
Wear Watch. However, if you purchase 
ThoughtCast and have any device 
compatibility issues (and it runs the 
software versions listed above), we 
will work with you to help resolve any 
compatibility issues.

The range on this is  between 3-50 feet 
so more than enough if you are working 
on stage. There are several different 
modes from drawing mode to vibrate 
and zone. It’s very easy to set up and the 
help and tutorial is excellent.  

"One of the most 
powerful tools you 

could use to find out 
what a spectator is 

thinking.”
- Paul Romhany

Your phone looks asleep, but the 
minute you touch the screen, you 
get your peek. Lift your finger and it 
vanishes. You can also make it look like 
your phone is on the home screen!

The latest advancements also include  
an amazing charging system. No more 
cables but it comes with a special 
charging station you just lay the board 
on top of. I have found the battery 
lasts for many hours. You can see the 
battery life on your phone so you are 
always aware  of the battery life.

This is priced so that it is affordable for 
working performers. It is a product you 
will use in every show to get information 
and is the most reliable electronic 
impression device I’ve found.

http://www.thoughcastapp.com
http://WWW.THOUGHCASTAPP.COM
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If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.
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FOOD TO GO 2.0
TWISTER MAGIC 1 

Price: $50.00
Available: All magic dealers
Wholesale: www.murphysmagic.com

After 10 years from his original launching, Food to Go 2.0 by George 
Iglesias has returned better than ever! 

Imagine being able to magically produce a real BURGER and FRIES 
from a food Menu! Or a PRINGLES can and a SNICKERS bar! Or a Set 
of HEADPHONES. Now you can customize it to any other objects or 
menus you want. 

Manufactured with the finest materials, very strong with a matte 
finish that is made to last forever! 

A very powerful effect that will establish the magician’s role in 
seconds! 

A classic of magic totally reshaped, brought ingeniously to the 
modern times by George Iglesias. Inspired by a U.F. Grant effect 
invented in 1945 well known as Temple Screen. The trick was 
completely re-designed, having 5 panels instead of 4, plus 7 
neodymium magnets that will help you work this effect with ease for 
perfect alignment.

Get amazing reactions! A trick the packs flat... And plays very big!

Use it for stage, parlor, children, restaurant magic, MC, comedy and 
more! 

Ready to use! Comes with the food menu already made for you and 
downloadable files to print and attach that now include: A snacks 
catalogue and a technology catalogue. Yes! You can now customize it 
to your own preferences.

Online instructional video included with all new handlings and ideas.

Effect 1: (Burger and Fries)

Show a food menu from both sides, showing different meals and 
options, then present the three main courses of the menu and ask 
your audience to name their favorite options. Turn the menu inside 
out, folding it into a triangle shape, stick your hand inside and 
magically make a real burger and fries materialize from the picture. 
Now open the menu to show that the picture of the burger and fries is 
gone!

Effect 2: (Pringles and Snickers)

Show a snacks menu from both sides, showing different food items 
and options, then present the three main snacks of the menu and ask 
your audience to name their favorite option. Turn the menu inside out, 
folding it into a triangle shape, stick your hand inside and magically 
make a real Pringles can and a Snickers bar materialize from the 
picture. Now open the menu to show that the picture of the Pringles 
and Snickers bar is gone!

Effect 3: (Headphones)

Show a technological catalogue from both sides, showing different 
electronic items and options, then present the three main featured 
electronics of the catalogue, ask now your audience to name their 
favorite option. Turn the menu inside out, folding it into a triangle 
shape, stick your hand inside and magically make real Headphones 
materialize from the picture. Now open the menu to show that the 
picture of the headphones is gone!

Effect 4 and +: (Customize it to anything you wish)

With Food to Go 2.0 you will learn from the video how to customize 
your menu to magically produce any object you wish!

MY THOUGHTS:
You receive an excellent prop that is made up to look like a menu from 
a fast food restaurant. You also get a download. For some odd reason 
the audio for the tutorial did not work on my computer but did work 
on my phone. 

The nice thing about this version is that you can pretty much produce 
ANYTHING that will fit in the secret ‘place’. It is based on UF Grants 
Temple Screen.

The one I have uses the menu from a fast food restaurant and you 
produce some fries and a burger. They suggest a McDonalds is the 
best burger to produce, simply because you can buy it on the way to 
the gig, give it a few seconds in the microwave, with the fries, and can 
produce a burger that is warm to eat. They also suggest you hand the 
burger out. I understand why but I probably would feel uncomfortable 
handing out food in a show in case somebody gets ill. Either way you 
CAN do this if you want. 

The really nice addition here is that after you produce the burger the 
picture of the burger and fries vanishes on the menu. 

This a great pack-flat play-big routine. You can also show both sides 
of the menu and there is nothing for the audience to see. This could 
certainly be a great opening routine, although it doesn’t have to be. 
This is something that is great for kids performers and adults.  There 
are lots of ways you can use this and it would also make a great MC 

http://www.youtube.com/watch?v=Wql2OtejBVY
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http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=Or3roFhK6x4
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THE ILLUSIONEER BY 
CARLOS VAQUERA3 

routine. I like the idea of coming out to introduce an act, and say you’ve 
been running behind all day with no chance of getting a bite to eat, 
then produce the burger and fries.

For the trade-show worker this would be a great way to produce a 
product or hand out samples. You can easily customize this to your own 
needs. You will also learn some additional handling which adds to the 
effect. What this means is that you can start by showing the menu flat 
at the beginning. For me this is the best way to present this, but it isn’t 
necessary. 

BONUS - you can get downloads for other templates for the artwork for 
the electronic catalogue and the snack version. George will teach you 
how to take the gimmick supplied and customize it. You can easily print 
your own designs which makes this such an incredibly versatile prop.

This is an updated version of a classic routine and is a fantastic way to 
open any show. Great for trade-shows, kids parties, adult gigs and more.

POST-IT SURPRISE BY 
SONNY BOOM2 

PRICE: $25.00
Available: All magic dealers
WHOLESALE: www.murphysmagic.com

The spectator selects a card, and the performer tries to guess the card. 
He takes a small sticky note and sticks it on the back of the top card of 
the deck. After some concentration, he writes down a card to reveal 
that...it’s not the chosen one. But, the magician takes the card with the 
sticky note, gives it a shake, and visually, the writing on the sticky note 
changes! To reveal the correct card! The note is pealed off and given as 
a souvenir. 

Post-It Surprise is a gimmick that can be used for several effects. You 
can make a sticky note change the writings or drawings on it, vanish, 
appear, change color or shape. Draw a car and make it vanish; draw a 
top hat and make a rabbit appear, etc. 

Limited only by your imagination!

Points to remember: 

Easy to perform
Preparation explained in detail in video instruction
Quick set up
Needs a bit of practice but nothing too complicated
Included in the package: 
Special gimmick card
Pad of sticky notes
Repair material (in case)

MY THOUGHTS:
This is eye popping magic that not only looks great on camera but just 
as good live. You receive a very clever gimmick that does the work, and 
a link to the online tutorial. The gimmick is very well made but do make 
sure you watch the tutorial FIRST otherwise you will break the gimmick. 
You will need to do a little something to the gimmick so it lasts, 
otherwise it might break. You are supplied with something necessary to 
fix it should it break. 

A lot of thought has gone in to the preparation of this, and the most 
practical thing is a locking feature so you can have the gimmick card 
pre-set and ready to go at anytime. It can be in a regular deck of cards 
or in your card case and added at any time. There are so many variations 
you can do with this gimmick from a simple change from one post-
it note to another to vanishing a post-it note and having it appear 
somewhere else. 

While the card can’t be handed out there is no real heat on it because 
all focus is on the post-it note which can be peeled off the card and 
handed out. I like the fact you start by taking the post-it off the pad and 
placing it on the card. Nothing seems odd at all about anything and 
because it is a surprise nobody will see the magic coming. 
You will have to practice this a little but the handling is actually very 
easy. This is a real gem of  trick that is perfect for strolling or any close-
up type of situation. The re-set is only a second or two and you can 
change the final outcome each time if you want to. I could certainly see 
this making its way in to many workers repertories.
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MODERN MIND 
READING MAGIC BY 
ZEE. J. YAN

4 

PRICE: $50.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

The Illusioneer was a critically-acclaimed smash success in its original 
French language, and now this important work has been translated into 
English. You’ll learn Matrix handlings, as well as stunning card magic 
designed for use in professional gala shows or strolling engagements. 
Carlos Vaquera is a seminal force of European magic, and this is his 
opus. With more than thirty card effects, six coin pieces, and several 
essays on the practical theory of magic, The Illusioneer will inspire you 
to push harder with your magic. 

You will learn:
32 card tricks
6 coin tricks
6 moves
Plus 8 essays
Belgium’s Carlos Vaquera has an unrivaled fluidity and elegance when 
he performs. His close-up style is visual and effortless, and in this book 
he takes you through his life’s work in concise, step-by-step instructions. 
With nearly 300 pages of instruction and beautiful illustrations, this 
book is a rare glimpse into the mind of one of Europe’s real masters. 

Hardbound. 298 pages.

MY THOUGHTS:
This is an exquisite hard cover book. While it is filled with great card and 
coin magic there are also some essays that I found a very interesting 
read.  If you ever get stage fright then you will find the essay on this 
alone worth a read. Carlos goes through what stage fright is and shares 
some great tools about working through it.  There is also another 
chapter on having a mentor. This is something that is rare these days, 
but if you can find a good mentor then it can be life changing. There is 
a great quote in here which is, “The real teacher is whoever generously 
gives himself up without keeping anythng back.”  In another essay 
he says, “The art of performance does not die when the show Is over 
... quite the opposite; it lives on and is transformed as the years go 
by, provided that there has been dialogue, listening, communication 
between the creator and his audience.” Sound advice indeed! The essays 
are worth reading over and over and I think many will find the essay on 
Creativity to be of excellent value. 

For card magicians this book is one to spend time working through the 
work. There is a lot of variety in the magic here including cards with 
blank decks where signatures vanish from one pack to another, another 
favourite is CLONES which is a great little effect where three blank cards 
touch a chosen card and print themselves then change back to blank, 
and everything is handed out at the end. The line drawings throughout 
the book help when you study the moves and techniques. All credits 
are given throughout the book and those who are used to working 
with cards will breeze through most of the techniques in here and get 
straight to the meat of the effect. 

I love his plots and premises for routines. His Card to Pocket has a 
lovely set-up that really makes sense - the routine is based around 
positive and negative thoughts. Some of the routines are shorter and 
some longer sequences, so it is possible to add many of the routines to 
current routines you may perform. There are some classic Marlo plots 
such as Oil and Water but given the Vaquera touch. 

For the coin magicians you will also be in for a treat with some classic 
plots, but again with modern touches.  Again the plots are great little 
story lines such as Jacks of All Trades which combines a combination 
of a card trick and coin production. There are quick routines where a 
coin vanishes in your shirt sleeves only to re-appear there and a great 
coins to spectator’s hands routine. No coin work would be complete 
without a Coins Through Table and Matrix routines. In the coins through 

table there is a nice variation where you can use a handkerchief held by 
spectators rather than a table making this a great walk-about effect. 

There is something in here for every coin and card worker with the 
bonus essays making this a must read.

PRICE: $30.00
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

Mentalism is not magic. 

Mentalism is a way of demonstrating the supernatural ability for 
entertainment purposes rather than using it to take advantage of 
others. With virtually impromptu mentalism pieces, you can perform 
for crowds of any size at any time using only borrowed objects. 

Modern Mind Reading Magic Z (MMRMZ) is a best-of of Zee’s 
mentalism repertoire. 

In MMRMZ, you will find incredible routines that only use borrowed 
objects for intimate mentalism performances. If you cannot find paper 
to write on, then you can simply use napkins to demonstrate how 
great you are. If you can’t get a hold of anything to write on, then you 
can even use borrowed phones to begin your private show. How more 
organic can this get! 

What the pros are saying about Modern Mind Reading Magic Z
What you will learn: 

Gum Peek (Exclusive content for DVD Format only) - Use a gum pack as 
a device. Technically a 50-cent peek device! 

$1000 Peek Wallet (Exclusive content for DVD Format only) - Thanks 
to all those peek wallet makers for making awful-looking, unstylish 
wallets which pushed me to come up with this

Apple Watch -An incredible multi-phase mind-reading routine. (No, 
you do not need an Apple watch to perform it) 

http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=EuO3TfG1uIA
http://www.youtube.com/watch?v=_fdireNcHKs
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THE ILLUSIONEER BY 
CARLOS VAQUERA3 

routine. I like the idea of coming out to introduce an act, and say you’ve 
been running behind all day with no chance of getting a bite to eat, 
then produce the burger and fries.

For the trade-show worker this would be a great way to produce a 
product or hand out samples. You can easily customize this to your own 
needs. You will also learn some additional handling which adds to the 
effect. What this means is that you can start by showing the menu flat 
at the beginning. For me this is the best way to present this, but it isn’t 
necessary. 

BONUS - you can get downloads for other templates for the artwork for 
the electronic catalogue and the snack version. George will teach you 
how to take the gimmick supplied and customize it. You can easily print 
your own designs which makes this such an incredibly versatile prop.

This is an updated version of a classic routine and is a fantastic way to 
open any show. Great for trade-shows, kids parties, adult gigs and more.

POST-IT SURPRISE BY 
SONNY BOOM2 

PRICE: $25.00
Available: All magic dealers
WHOLESALE: www.murphysmagic.com

The spectator selects a card, and the performer tries to guess the card. 
He takes a small sticky note and sticks it on the back of the top card of 
the deck. After some concentration, he writes down a card to reveal 
that...it’s not the chosen one. But, the magician takes the card with the 
sticky note, gives it a shake, and visually, the writing on the sticky note 
changes! To reveal the correct card! The note is pealed off and given as 
a souvenir. 

Post-It Surprise is a gimmick that can be used for several effects. You 
can make a sticky note change the writings or drawings on it, vanish, 
appear, change color or shape. Draw a car and make it vanish; draw a 
top hat and make a rabbit appear, etc. 

Limited only by your imagination!

Points to remember: 

Easy to perform
Preparation explained in detail in video instruction
Quick set up
Needs a bit of practice but nothing too complicated
Included in the package: 
Special gimmick card
Pad of sticky notes
Repair material (in case)

MY THOUGHTS:
This is eye popping magic that not only looks great on camera but just 
as good live. You receive a very clever gimmick that does the work, and 
a link to the online tutorial. The gimmick is very well made but do make 
sure you watch the tutorial FIRST otherwise you will break the gimmick. 
You will need to do a little something to the gimmick so it lasts, 
otherwise it might break. You are supplied with something necessary to 
fix it should it break. 

A lot of thought has gone in to the preparation of this, and the most 
practical thing is a locking feature so you can have the gimmick card 
pre-set and ready to go at anytime. It can be in a regular deck of cards 
or in your card case and added at any time. There are so many variations 
you can do with this gimmick from a simple change from one post-
it note to another to vanishing a post-it note and having it appear 
somewhere else. 

While the card can’t be handed out there is no real heat on it because 
all focus is on the post-it note which can be peeled off the card and 
handed out. I like the fact you start by taking the post-it off the pad and 
placing it on the card. Nothing seems odd at all about anything and 
because it is a surprise nobody will see the magic coming. 
You will have to practice this a little but the handling is actually very 
easy. This is a real gem of  trick that is perfect for strolling or any close-
up type of situation. The re-set is only a second or two and you can 
change the final outcome each time if you want to. I could certainly see 
this making its way in to many workers repertories.
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MODERN MIND 
READING MAGIC BY 
ZEE. J. YAN

4 

PRICE: $50.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

The Illusioneer was a critically-acclaimed smash success in its original 
French language, and now this important work has been translated into 
English. You’ll learn Matrix handlings, as well as stunning card magic 
designed for use in professional gala shows or strolling engagements. 
Carlos Vaquera is a seminal force of European magic, and this is his 
opus. With more than thirty card effects, six coin pieces, and several 
essays on the practical theory of magic, The Illusioneer will inspire you 
to push harder with your magic. 

You will learn:
32 card tricks
6 coin tricks
6 moves
Plus 8 essays
Belgium’s Carlos Vaquera has an unrivaled fluidity and elegance when 
he performs. His close-up style is visual and effortless, and in this book 
he takes you through his life’s work in concise, step-by-step instructions. 
With nearly 300 pages of instruction and beautiful illustrations, this 
book is a rare glimpse into the mind of one of Europe’s real masters. 

Hardbound. 298 pages.

MY THOUGHTS:
This is an exquisite hard cover book. While it is filled with great card and 
coin magic there are also some essays that I found a very interesting 
read.  If you ever get stage fright then you will find the essay on this 
alone worth a read. Carlos goes through what stage fright is and shares 
some great tools about working through it.  There is also another 
chapter on having a mentor. This is something that is rare these days, 
but if you can find a good mentor then it can be life changing. There is 
a great quote in here which is, “The real teacher is whoever generously 
gives himself up without keeping anythng back.”  In another essay 
he says, “The art of performance does not die when the show Is over 
... quite the opposite; it lives on and is transformed as the years go 
by, provided that there has been dialogue, listening, communication 
between the creator and his audience.” Sound advice indeed! The essays 
are worth reading over and over and I think many will find the essay on 
Creativity to be of excellent value. 

For card magicians this book is one to spend time working through the 
work. There is a lot of variety in the magic here including cards with 
blank decks where signatures vanish from one pack to another, another 
favourite is CLONES which is a great little effect where three blank cards 
touch a chosen card and print themselves then change back to blank, 
and everything is handed out at the end. The line drawings throughout 
the book help when you study the moves and techniques. All credits 
are given throughout the book and those who are used to working 
with cards will breeze through most of the techniques in here and get 
straight to the meat of the effect. 

I love his plots and premises for routines. His Card to Pocket has a 
lovely set-up that really makes sense - the routine is based around 
positive and negative thoughts. Some of the routines are shorter and 
some longer sequences, so it is possible to add many of the routines to 
current routines you may perform. There are some classic Marlo plots 
such as Oil and Water but given the Vaquera touch. 

For the coin magicians you will also be in for a treat with some classic 
plots, but again with modern touches.  Again the plots are great little 
story lines such as Jacks of All Trades which combines a combination 
of a card trick and coin production. There are quick routines where a 
coin vanishes in your shirt sleeves only to re-appear there and a great 
coins to spectator’s hands routine. No coin work would be complete 
without a Coins Through Table and Matrix routines. In the coins through 

table there is a nice variation where you can use a handkerchief held by 
spectators rather than a table making this a great walk-about effect. 

There is something in here for every coin and card worker with the 
bonus essays making this a must read.

PRICE: $30.00
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

Mentalism is not magic. 

Mentalism is a way of demonstrating the supernatural ability for 
entertainment purposes rather than using it to take advantage of 
others. With virtually impromptu mentalism pieces, you can perform 
for crowds of any size at any time using only borrowed objects. 

Modern Mind Reading Magic Z (MMRMZ) is a best-of of Zee’s 
mentalism repertoire. 

In MMRMZ, you will find incredible routines that only use borrowed 
objects for intimate mentalism performances. If you cannot find paper 
to write on, then you can simply use napkins to demonstrate how 
great you are. If you can’t get a hold of anything to write on, then you 
can even use borrowed phones to begin your private show. How more 
organic can this get! 

What the pros are saying about Modern Mind Reading Magic Z
What you will learn: 

Gum Peek (Exclusive content for DVD Format only) - Use a gum pack as 
a device. Technically a 50-cent peek device! 

$1000 Peek Wallet (Exclusive content for DVD Format only) - Thanks 
to all those peek wallet makers for making awful-looking, unstylish 
wallets which pushed me to come up with this

Apple Watch -An incredible multi-phase mind-reading routine. (No, 
you do not need an Apple watch to perform it) 

http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=g__m9j8rQmA
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RUBEN VILAGRAND
BY ROMAN 
GOTTWALD

5 

Breath Mint -100% Magician fooler 

iBillet - Using any phone as a peek device! 

College Tuition - Casually demonstrate the nearly impossible possibility 

Bunny Star - Psychometry with a kicker ending. 

Hello Bunny - A few pieces of paper and a pen is all that’s needed to 
trigger a heart-warming emotion. 

1818 - Inspired by Seances with slates performed by psychics back in 
the 20th century 

Perfect Mental Epic - Hen Fetsch’s Mental Epic on another level

MY THOUGHTS:
This DVD is a collection of 10 practical mental- magic style routines. All 
can be done without any props or at least something you are probably 
carrying with you. This is ideal for the person new to mentalism or 
even the professional mentalist who I am sure will learn some great 
things on here. Z has some very modern thinking on classic plots. 
Forget using paper to find what is written on a billet because you can 
use your phone. This DVD is more about the methods rather than the 
presentation. 

What a great collection of mind-reading magic you can do with 
everyday objects such as phones, watches, etc. 

Apple Watch: A modern way to force a time using a borrow iPhone, or 
your own. It’s very clever and is 100% accurate. If you do any routine 
where you need to force a time this is an extremely easy method to use.  
The ‘method’ is very quick and will fly by spectators. I really love this and 
will be using it. 

iBillet: Another GREAT way to get information from people. Forget 
having to do a centre tear with a business card. You can use your own 
phone in a very clever way to achieve the same method. You can 
literally set this up in front of a spectator. Again this is for an iPhone. You 
can use this to find any information you want to get from a spectator. It 
is all very natural and done in a causal manner. 

Bunny Star: This is a really great psychometry stye effect using blank 
business cards. In this version you are able to tell which card is blank 
and which one has something written on it by the spectator. This is 
all done while held in the spectator’s hands. The kicker is you finally 
reveal what they wrote on the card. Clever thinking and a very practical 
routine.

Hello Bunny: This is a coincide style routine using good quality business 
cards. 

1818: This was inspired by an old trick using chalk boards and a thought 
of name. In this version you use a Sharpie and a deck of cards with the 
box. This uses another clever principle in a modern way.
Breath Mint: This is a rather interesting method for the open card 
prediction. I’ve never seen this done before and wonder what the 
percentages of this working would be. It’s well worth trying. It’s not 
100% sure-fire but when it works I am sure it is a real shock. The 
wording is rather important. A very novel approach.

College Tuition: Another card effect inspired by Derren Brown’s effect 
where four cards are taken out of the deck by the performer, and one 
chosen by the spectator. It turns out that the missing card make up a 
straight flush in the performer’s hand.

Gum Peek: Another rather odd effect where you turn a pack of gum in 

to a peeking device. You have the spectator write on a piece of wrapped 
gum, place it in the back of the gum pack and you can instantly peek 
what was written. Not sure it’s something I would use but if you carry 
around gum and looking for something you can do at anytime it’s easy 
to have this set up and ready to go.
$1000 Peek Wallet: This is a do-it-yourself peek wallet using your regular 
wallet. I really love this because you just use a regular wallet without 
doing anything to it. It’s an easy way to peek anything written on a 
blank business card without having to spend lots of money on fake 
wallets. This is all in the handling and Z covers it all very well on this 
DVD.

Perfect Mental Epic: WOW - I LOVE THIS. I’m a HUGE fan of mental epic 
premise and this could very well be one the best I’ve seen!! This could 
have been sold by itself it’s THAT good!! It’s a great close-up and parlour 
routine.  The set-up will take a few seconds. 

Everybody will get something from this DVD. Its a collection of ideas 
and for the beginner it’s got some strong tricks that aren’t difficult at all 
to do. The professional will also get some great ideas, in particular how 
to use the phone for billets, and predictions. 
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PRICE: $69.96
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

After nearly a decade of work, at last we can hear illusionist Rubén 
Vilagrand’s complete soundtrack.
This album brings together 14 songs composed by Roman Gottwald, 
inspired by circus music, Tango, Klezmer, and movie soundtracks.
The tick-tocking of clocks and a typewriter, car-horns and gadgets are 
transformed into musical instruments, giving a unique character to the 
soundtrack.

This musical creation has improved and matured in detail over 
years, until finally being recorded and brought to life by a group of 
international musicians.
An essential part of the spectacle’s choreography, each of the 
illusionist’s stage movements have been scrutinised, nuanced, and 
accentuated by the composer, bringing an unmistakable unique 
language to the performance.

Roman Gottwald is a composer and conductor out of Berlin. At 13 years 
old he sang as a soloist with the Berlin Philharmonic under the direction 
of Seji Ozawa.

Later he studied violin and composition in Vienna where he specialised 
in composing and arranging symphonic works for cinema.
Amongst his more noteworthy projects he has worked as musical 
director in the Sydney Opera house, conducting for the play Boulevard 
Delirium.

After winning the ‘Frederic Mompou International Award’ for the ‘Young
Composer Competition’ he began working as Professor of Composition 
at the Liceu Conservatory in Barcelona. Under his direction the film 
Blancanieves debuted with a live orchestra in the Gran Teatro del Liceu.
Rubén Vilagrand (born in Úbeda, Spain) is a multidisciplinary artist who 
combines pantomime and comedy with illusion to create a one-of-a-
kind spectacle.

The majority of his effects he creates and builds himself, making his 
act one of the most truly original and unique today. After becoming 
a double-award winner in the National Magic Congress (Invention 
Magic & Parlour Magic) in 2013, he has traveled the world, bringing his 
act to such prestigious venues as the Magic Castle in Hollywood and 
television programs like Le Plus Grand Cabaret du Monde.

MY THOUGHTS:
This is the first time I’ve ever heard of an artist releasing their original 
music for their show. In this case it is Ruben Vilagrand and the music 
is by Roman Gottwald.  There are many parts that make a successful 
act, and in Ruben’s case it is not only his talent as a performer but it 
is elevated to another level by the incredible muisc by Gottwald. The 
music is very quirky, and takes you on a journey with each new piece. 
Even if you haven’t seen Ruben’s act your imagination stirs when 
you listen to the tracks. I now have this on my iPhone and have been 
listening to it each day when I go for a walk.

The actual genre of music you might say is a throw back to swing, jazz 
and even Spike Jones. There are wonderful melodies mixed in with 
sounds of coins, vaccum cleaners and other oddities. As a silent act 
myself I can easily visualise what might be happening in each piece, 
and as a musician I just love the orchestration and style of this type of 
music. It takes me back in time almost, but with a very modern feel.  
This is a great example of two artists collaborating together to produce 
not just visuals but also audio. The two go hand in hand for Ruben and 
if you should check this CD out because I think you’ll love it.

PAUL ROMHANY 
AT THE TABLE BY 
MURPHYS MAGIC

6 

REVIEW BY NICK LEWIN

Price $7.95.
Length 155 Minutes.
Available from Murphys Magic and other dealers.
Video at https://www.murphysmagic.com/product.aspx?id=60023
***** 5 Star Rating.

Contents

Time Warp: An Out To Lunch routine with a watch theme and no rubber 
bands.

Business Card Routine: A truly flashy business card effect!

Perfect Time: The ability to predict the time down to the second.

Romhany’s Chair Test: Paul shares the secret to the chair test that he 
uses in his shows.

Leg Trick: A fun, “impromptu” effect where you predict a spectator’s 
choice. Works 100% of the time, all the time! 

Mental Epic: Paul runs through some fantastic nuances of Mental 
Epic and even includes a “propless” version for those who don’t own a 
Mental Epic board. 

Sudoku Rubik’s Cube: Paul shares a way to force a number using two 
Rubik’s Cubes. Perfect for a Magic Square routine or a book test. 

WEACAAN: This is the World’s Easiest Any Card At Any Number. 

Book Test with ANY Book: Paul’s version of a classic book test using any 
book.
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Breath Mint -100% Magician fooler 

iBillet - Using any phone as a peek device! 

College Tuition - Casually demonstrate the nearly impossible possibility 

Bunny Star - Psychometry with a kicker ending. 

Hello Bunny - A few pieces of paper and a pen is all that’s needed to 
trigger a heart-warming emotion. 

1818 - Inspired by Seances with slates performed by psychics back in 
the 20th century 

Perfect Mental Epic - Hen Fetsch’s Mental Epic on another level

MY THOUGHTS:
This DVD is a collection of 10 practical mental- magic style routines. All 
can be done without any props or at least something you are probably 
carrying with you. This is ideal for the person new to mentalism or 
even the professional mentalist who I am sure will learn some great 
things on here. Z has some very modern thinking on classic plots. 
Forget using paper to find what is written on a billet because you can 
use your phone. This DVD is more about the methods rather than the 
presentation. 

What a great collection of mind-reading magic you can do with 
everyday objects such as phones, watches, etc. 

Apple Watch: A modern way to force a time using a borrow iPhone, or 
your own. It’s very clever and is 100% accurate. If you do any routine 
where you need to force a time this is an extremely easy method to use.  
The ‘method’ is very quick and will fly by spectators. I really love this and 
will be using it. 

iBillet: Another GREAT way to get information from people. Forget 
having to do a centre tear with a business card. You can use your own 
phone in a very clever way to achieve the same method. You can 
literally set this up in front of a spectator. Again this is for an iPhone. You 
can use this to find any information you want to get from a spectator. It 
is all very natural and done in a causal manner. 

Bunny Star: This is a really great psychometry stye effect using blank 
business cards. In this version you are able to tell which card is blank 
and which one has something written on it by the spectator. This is 
all done while held in the spectator’s hands. The kicker is you finally 
reveal what they wrote on the card. Clever thinking and a very practical 
routine.

Hello Bunny: This is a coincide style routine using good quality business 
cards. 

1818: This was inspired by an old trick using chalk boards and a thought 
of name. In this version you use a Sharpie and a deck of cards with the 
box. This uses another clever principle in a modern way.
Breath Mint: This is a rather interesting method for the open card 
prediction. I’ve never seen this done before and wonder what the 
percentages of this working would be. It’s well worth trying. It’s not 
100% sure-fire but when it works I am sure it is a real shock. The 
wording is rather important. A very novel approach.

College Tuition: Another card effect inspired by Derren Brown’s effect 
where four cards are taken out of the deck by the performer, and one 
chosen by the spectator. It turns out that the missing card make up a 
straight flush in the performer’s hand.

Gum Peek: Another rather odd effect where you turn a pack of gum in 

to a peeking device. You have the spectator write on a piece of wrapped 
gum, place it in the back of the gum pack and you can instantly peek 
what was written. Not sure it’s something I would use but if you carry 
around gum and looking for something you can do at anytime it’s easy 
to have this set up and ready to go.
$1000 Peek Wallet: This is a do-it-yourself peek wallet using your regular 
wallet. I really love this because you just use a regular wallet without 
doing anything to it. It’s an easy way to peek anything written on a 
blank business card without having to spend lots of money on fake 
wallets. This is all in the handling and Z covers it all very well on this 
DVD.

Perfect Mental Epic: WOW - I LOVE THIS. I’m a HUGE fan of mental epic 
premise and this could very well be one the best I’ve seen!! This could 
have been sold by itself it’s THAT good!! It’s a great close-up and parlour 
routine.  The set-up will take a few seconds. 

Everybody will get something from this DVD. Its a collection of ideas 
and for the beginner it’s got some strong tricks that aren’t difficult at all 
to do. The professional will also get some great ideas, in particular how 
to use the phone for billets, and predictions. 
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PRICE: $69.96
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

After nearly a decade of work, at last we can hear illusionist Rubén 
Vilagrand’s complete soundtrack.
This album brings together 14 songs composed by Roman Gottwald, 
inspired by circus music, Tango, Klezmer, and movie soundtracks.
The tick-tocking of clocks and a typewriter, car-horns and gadgets are 
transformed into musical instruments, giving a unique character to the 
soundtrack.

This musical creation has improved and matured in detail over 
years, until finally being recorded and brought to life by a group of 
international musicians.
An essential part of the spectacle’s choreography, each of the 
illusionist’s stage movements have been scrutinised, nuanced, and 
accentuated by the composer, bringing an unmistakable unique 
language to the performance.

Roman Gottwald is a composer and conductor out of Berlin. At 13 years 
old he sang as a soloist with the Berlin Philharmonic under the direction 
of Seji Ozawa.

Later he studied violin and composition in Vienna where he specialised 
in composing and arranging symphonic works for cinema.
Amongst his more noteworthy projects he has worked as musical 
director in the Sydney Opera house, conducting for the play Boulevard 
Delirium.

After winning the ‘Frederic Mompou International Award’ for the ‘Young
Composer Competition’ he began working as Professor of Composition 
at the Liceu Conservatory in Barcelona. Under his direction the film 
Blancanieves debuted with a live orchestra in the Gran Teatro del Liceu.
Rubén Vilagrand (born in Úbeda, Spain) is a multidisciplinary artist who 
combines pantomime and comedy with illusion to create a one-of-a-
kind spectacle.

The majority of his effects he creates and builds himself, making his 
act one of the most truly original and unique today. After becoming 
a double-award winner in the National Magic Congress (Invention 
Magic & Parlour Magic) in 2013, he has traveled the world, bringing his 
act to such prestigious venues as the Magic Castle in Hollywood and 
television programs like Le Plus Grand Cabaret du Monde.

MY THOUGHTS:
This is the first time I’ve ever heard of an artist releasing their original 
music for their show. In this case it is Ruben Vilagrand and the music 
is by Roman Gottwald.  There are many parts that make a successful 
act, and in Ruben’s case it is not only his talent as a performer but it 
is elevated to another level by the incredible muisc by Gottwald. The 
music is very quirky, and takes you on a journey with each new piece. 
Even if you haven’t seen Ruben’s act your imagination stirs when 
you listen to the tracks. I now have this on my iPhone and have been 
listening to it each day when I go for a walk.

The actual genre of music you might say is a throw back to swing, jazz 
and even Spike Jones. There are wonderful melodies mixed in with 
sounds of coins, vaccum cleaners and other oddities. As a silent act 
myself I can easily visualise what might be happening in each piece, 
and as a musician I just love the orchestration and style of this type of 
music. It takes me back in time almost, but with a very modern feel.  
This is a great example of two artists collaborating together to produce 
not just visuals but also audio. The two go hand in hand for Ruben and 
if you should check this CD out because I think you’ll love it.
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AT THE TABLE BY 
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REVIEW BY NICK LEWIN

Price $7.95.
Length 155 Minutes.
Available from Murphys Magic and other dealers.
Video at https://www.murphysmagic.com/product.aspx?id=60023
***** 5 Star Rating.

Contents

Time Warp: An Out To Lunch routine with a watch theme and no rubber 
bands.

Business Card Routine: A truly flashy business card effect!

Perfect Time: The ability to predict the time down to the second.

Romhany’s Chair Test: Paul shares the secret to the chair test that he 
uses in his shows.

Leg Trick: A fun, “impromptu” effect where you predict a spectator’s 
choice. Works 100% of the time, all the time! 

Mental Epic: Paul runs through some fantastic nuances of Mental 
Epic and even includes a “propless” version for those who don’t own a 
Mental Epic board. 

Sudoku Rubik’s Cube: Paul shares a way to force a number using two 
Rubik’s Cubes. Perfect for a Magic Square routine or a book test. 

WEACAAN: This is the World’s Easiest Any Card At Any Number. 

Book Test with ANY Book: Paul’s version of a classic book test using any 
book.

https://www.murphysmagic.com/product.aspx?id=60023
http://www.murphysmagic.com
https://www.murphysmagic.com/product.aspx?id=60023
http://www.murphysmagic.com
http://www.youtube.com/watch?v=P2SoR6fcZt4
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Pencil thru Coin: Step 1. Erase the center of a coin to create a hole. Step 
2. Penetrate a pencil through the coin. Step 3. Hand out the coin with 
missing cen-ter to thunderous applause. 

8 Ball from Business Card: A beautiful 8 ball production from a drawing 
on a business card.

Calendar Presage: A prediction effect that utilizes a calendar journal.
Review by Nick Lewin.

I have known Paul Romhany for many years now, and it is only fair to 
say up-front that I am very biased about his thinking as a magician. 
I feel Paul is one of the most commercial and direct magicians in the 
world. When Paul sets his sights on achieving an effect he looks at all 
the various ways of achieving it, finds the most effective method, and 
then simplifies it before adding a little extra punch. He has a fine eye for 
creating strong magic.

What I like best is that Romhany never oversimplifies his methods to 
the point of detracting from the audience’s experience. His years of 
experience have giv-en him a razor sharp aptitude at expertly balancing 
method and effect. When Paul adds something to a routine there is a 
very good reason for doing so, and when he removes something then it 
probably shouldn’t have been there in the first place.

Romhany’s recent magnum opus “Stand-Up Magic” is a masterpiece 
of com-mercial magic, and the thirty routines the book contains are 
everything that a savvy magician could need to make a great living. 
At $150 dollars it is a power-house of performing gems. Paul’s “At The 
Table” lecture also gives a fine tour of his impressive prowess, and 
at $7.95 it is an incredible bargain. The download contains close-up 
magic that will benefit any performer, and even includes the handling 
for his “Chair Test.” Not just a great chair test, but one that manages 
to combine a “Bank Night” and “Book Test” into a take no prisoners 
juggernaut. To say this single routine is worth the price of the download 
does not do it justice.

Romhany has quite literally written the books on the “Out To Lunch” and 
“Mental Trilogy” principles, and on this video he demonstrates some 
stunning variations on the themes. Particularly impressive to my mind is 
his “Time Warp” and “Busi-ness Card Routine” both of which take OTL to 
whole new levels. The work he shares on “Mental Epic” is also subtle and 
powerful, and includes a really nifty force involving a Rubik’s cube. I also 
really liked his “Book Test With Any Book” which combines a very direct 
handling with a finale that has the physical evi-dence that is so often 
missing in book tests. I will be using this routine.

The final two effects on the download “8 Ball From Business Card” 
and “Calendar Presage” are both items that close up workers, and 
especially strolling magi-cians, will enjoy as prized additions to their 
repertoire. Over two and a half hours of great information, world 
class material, and “real world tips” make this release an easy five-star 
recommendation. Stop reading and start downloading!
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Force a card with no deck switch, no pinky break, no double lifts, no controlling the 
cards. Force the right card every time! Do this with a totally examinable gimmick 

that is easy to use and 100% reliable. 5 routines plus a bonus idea included.
Available in Red or Blue.

Available at your favorite Murphy’s Magic Dealer.

http://www.paulromhanymagic.com
http://www.paulromhanymagic.com
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GLOBAL DISTRIBUTION NETWORK!

Get your product sold 
throughout the world.

DEDICATED TEAM TO SERVE YOU!

Our friendly and knowledgeable 
team is here to personally handle 
our dealer and vendors’ needs.

WWW.MURPHYSMAGIC.COM
1.800.853.7403

With 21 years of buying experience,
we find the best products available.

OVER 12,000 PRODUCTS!
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