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HAPPY 2020

FROM 
THE
EDITORVANISH

MAGAZINE

This year VANISH MAGIC MAGAZINE celebrates eight years as a publication. 
With an amazing team of contributors the magazine has grown in readership 
to truly staggering numbers. Some of the editions have exceeded 300,000 
downloads. There is a secret behind these figures which has to do with how 
I went about putting Vanish online. One day I might share that information, 
however, for now my ‘lips are sealed.’ After all - a magician has to keep some 
secrets.

During the latter part of 2019 I decided to take over the print side of VANISH. 
This now means the magazine is printed in the USA, cheaper than in the past. 
Be sure to visit the website www.vanishmagazine.com to see the available 
editions. 

2019 saw the loss of many great names in magic, one in particular was Johnny 
Thompson. He helped guide many careers in magic, his loss will always be felt 
deeply by the community. One trait about any art form is the legacy left behind 
for generations to learn from and enjoy. We can delight in reading Johnny’s 
books, learn by watching his digitally captured lectures and be enthralled with 
his work both in front of and behind the camera on television and YouTube. He 
will be here forever, influencing generations of magicians to come. 

Late last year we learned of the passing of the incredible Simon Aronson. While 
he was unknown to the general public, he was a veritable magic trick incubator 
for decades, publishing books on card magic, creating countless tricks and 
maintaining Chicago’s little-known tradition as a hub for card-trick innovation. 
I loved the quote from a reporter who said, “Aronson is part of the international 
brain trust behind modern-day magic.”  Again, thankfully we have his books and 
videos to guide the future wave of magicians. 

Our feature artist this issue is my dear friend 
Jeff Christensen. Jeff is one of the few truly 
inspirational magicians I know. His story is like 
no other, and what he does with his magic 
is remarkable. It is an honor to feature him 
and his family in the first issue of 2020. One 
of the most rewarding gigs of my career was 
being asked to perform my full act as Charlie 
Chaplin for Jeff’s fundraising organization in 
An Evening of Magic.  We can all look forward 
to more of Jeff’s series EDUCATION IS MAGIC 
throughout the year.

Have a wonderful 2020.

Paul Romhany
GROUP EDITOR-IN-CHIEF

PUBLISHER
Paul Romhany & Joomag

EDITOR-IN-CHIEF & DESIGN LAYOUT
Paul Romhany

THANK YOU TO
Chipper Lowell

ASSOCIATE EDITOR / LAYOUT FEATURE
Hal Meyers

ASSOCIATE EDITOR
Nick Lewin

ASSOCIATE EDITOR
Ben Robinson

STAFF WRITERS 
Jeff Christensen,  Louie Fox, Nick Lewin, 
Paul Romhany, Gregory Wilson, David 
Gripenwaldt, Hal Meyers, David J. Atwood,  
Joe Ledoux, Felicity Fields, 

EDITORIAL SUPPORT EXECUTIVE
Hal Meyers, Ben Robinson

ADVERTISING COORDINATOR
Paul Romhany & Sydnie Anderson

CREATIVE DESIGNER & LAYOUT
Paul Romhany 

VANISH CONVENTION DIRECTOR
Steve Hocevar

CIRCULATION & SUBSCRIPTION
Harry Morgan

ADDRESS 
1183 Blind Bogey Drive
Qualicum Beach, BC.
V9K1E6
CANADA
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M
agic has been a thread running 
like a roller coaster through 
Jeff Christensen’s life. The 2018 
Inspirational Canadian Magician 
of the Year has experienced all the 
highs, lows and disorienting turns 

that this carnival ride can throw at him and he is still 
smiling. 

In typical roller coaster fashion, his ride began with a 
slow climb from a low spot. Born in the early 1960s in 
Vancouver, Canada, Jeff did not, as he puts it, “win the 
parent lottery”. In fact, he was eventually adopted by 
his grandparents when his parents were not able to 
care for him. His father was a bookie and gambler who 
often took toddler Jeff with him when working. This was 
Jeff’s introduction to gambling and playing cards and, 
despite the shady characters that were always around, 
he learned a lot. Always a keen observer, Jeff noticed that 
his dad rarely lost and he suspected that this was not 
because he was miraculously lucky. 

In High School, Jeff found a more positive magical 
inspiration in his favourite teacher, when the aptly 
named Mr. Best showed him a card trick. Jeff went 
away and learned what he thought was a similar trick, 
but greatly impressed Mr. Best when Jeff repeatedly 
demonstrated his classic force prowess.

As he grew older, Jeff began to spend more time with 
his extended family, enjoying afternoons chatting and 
hanging out with his aunt and uncle. When they took 
Jeff along with them to the local dog pound to choose 
a pet, he wanted to help find them the best one. Turned 
out finding the perfect pet wouldn’t be an issue, as they 
immediately found an adorable dog: cute, well-behaved, 
perfect for the family. Unfortunately, however, they 
hadn’t been the only ones eyeing the pooch, as several 
other families were also vying to take the dog home. 
The pound staff invited the families inside and a deck 
of cards was brought out. Whoever cut the highest card 
would win. Jeff shuffled the deck, for luck of course, and 
then culled and cut an Ace he had controlled. His aunt 
rejoiced at his luck but instead of feeling victorious, the 

JEFF

CHRISTENSEN
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A definite highlight of last year was collaborating with Jeff on 
A Magical Evening. There was so much warmth surrounding 
the event that left me feeling a nearly overwhelming sense of 
gratitude.”
 Rob Zabrecky, LA Magician

“
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way his dad always seemed to, Jeff noticed 
the reactions of the disappointed families 
around him. He watched as a young girl 
began to tear up as it set in that she was not 
going to get to take the dog home. In that 
moment Jeff made a resolution with himself 
never to cheat again. He would use his 
magical powers only for good, not evil. 

Another early inspiration was Martin Nash, 
a top card magician who appeared at the 
Pacific National Exhibition in Vancouver 
each fall. Jeff watched him like a hawk, 
always striving to sit as close as possible to 
the stage. This admiration was not lost on 
Nash, although his reaction was not ideal. As 
Nash scanned the crowd at the beginning 
of his show, his gaze would fall on the boy 
watching avidly from the front of the house, 
eyes wide and eager to take in every nuance 
of the performance. “The front row is for 
grown-ups, son. You’ll have to move.” So, 
Jeff did move. But not very far. And he came 

back again and again. 
From Nash, Jeff learned not only card work 
but also the rhythm of magic; how to keep 
the show going, interacting with an audience, 
setting up expectations and dealing with 
the unexpected, all the tricks of the trade 
that a gigging magician needs to know. As 
it happened, Mr. Best knew Martin Nash 
and took Jeff to visit him. Nash gave Jeff a 
close-up mat that became one of his prized 
possessions. For a time, that mat was the focus 
of Jeff’s world. He spent hours working with 
it, practicing his technique with cards and 
developing his own routines. The training he 
acquired then was akin to the “10,000 hours” 
that any artist or craftsman must commit to in 
order to master their skills. And day after day, 
Jeff put in the time. He found it fascinating 
and much more engaging practicing faro 
shuffles and second deals than say, studying.
Thanks to Mr. Best, magic and school 
had always been closely related. When 
Jeff eventually enrolled at Simon Fraser 

University in their Bachelor of Education 
program, he continued to share his work 
with any audience he found around him. One 
day, as he performed an ace transposition 
he’d learned from Martin Nash for some 
classmates, he asked a young lady to act as 
his volunteer. She had caught his attention 
in class better than the science methods he 
was meant to be learning had, but she had 
apparently not yet noticed him. Her response 
to the trick, however, was rather positive. 
Very positive, actually, as they started dating 
shortly afterward. Amazingly positive, in fact, 
as they just celebrated their 28th wedding 
anniversary.

Over the course of those years Emma, Jeff’s 
wife, confessed that she had not really paid 
any attention to him until he got her to join 
in with his card trick. To this day, when Jeff 
performs walk-around or close-up magic at 
corporate events, he loves to present that 
same trick and introduce it with the statement, 
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“Jeff Christensen’s extraordinary life experiences combined with his exceptional 
presentation skills help him deliver empowering and life enriching magical 
theatre.  He truly creates “real magic” in both his performances and keynote 
presentations.”- Jeff McBride, Founder, McBride Magic & Mystery School

“Thirty years ago, these four cards 
changed my life.” 

With Emma by his side and two 
children growing up alongside 
them, the roller coaster of Jeff’s life 
began picking up speed, but as he 
moved along to the more practical 
parts of his degree, Jeff found that 
being at the front of the classroom 
would take some getting used to. 
One day while working at an inner 
city school, Jeff approached a shy 
student and performed a simple one-
coin routine. The young girl stayed 
silent throughout the trick, but by 
the end she ran off with a big smile 
on her face. The smile was wiped off 
Jeff’s face however, when the girl’s 
teacher immediately pulled him 
aside and asked him what he’d done. 
Stammering that it was a simple coin 
trick, Jeff’s shock grew even bigger 

when the teacher shared that that student 
hadn’t smiled all year. It was then that Jeff first 
realized the great potential magic had to help 
students learn.

Spurred on by the potential of this idea, Jeff 
quickly learned that incorporating magic into 
teaching takes some fine-tuning. One day 
as a substitute teacher supervising a class 
Jeff decided to show a student the Balducci 
Levitation. This was back when David Blaine 
had come onto the scene, so everyone was 
doing it. The response in this case however 
was a little stronger than Jeff was expecting, 
when the boy stared at Jeff, then ran 
screaming down the hall and through the 
school shrieking “Mr. C can fly!! Mr. C can fly!!” 
Jeff remembers thinking “Okay, that might not 
be good.”

After these initial bumps however, Jeff began 
to use magic not just as fun in the classroom 
but as part of his teaching. He found that 

not only did it promote critical thinking but 
it helped to keep the kids focussed. It was 
even handy when there was no trick, as 
the kids stayed sharp just in case one was 
coming along. In science classes he would 
perform an illusion and ask the students to 
use the scientific concepts they had been 
studying to explain it. In math he created a 
unit on probability that used Zener cards to 
measure students’ ability to predict the future. 
Students were asked if they believed that they 
had psychic powers and could tell what the 
future would bring. Then they would use the 
scientific method to perform experiments in 
prediction. As the data from their experiments 
tended toward the norm for every child, the 
kids in Jeff’s classroom truly internalized the 
definition of the term “random chance”.  As 
part of his Master of Education degree Jeff 
completed a research project exploring the 
use of magic in an educational setting.  Jeff is 
now often in demand to present his work at 
conferences and educational events. 
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In late 2007, Jeff began attending the 
McBride Magic & Mystery School in Las 
Vegas. During his time there, he met and 
worked with legendary magician and 
teacher, Eugene Burger.  Jeff would later 
become a private student of Burger’s 
who taught him about script writing, 
the importance of editing and the 
need for strong opening and closing 
lines. In fact, several of the scripts in 
Jeff’s current act were co-written with 
Eugene. Jeff also met Jeff McBride at 
Mystery School, who would become his 
mentor and friend, providing Jeff with 
memorable experiences, great support 
and an amazing trick. Since then, he has 
been recognized as a Mystery School 
Ambassador for his work with the school.  
He has produced events and shows, 
facilitated workshops, co-hosted Mystery 
School Mondays and presented TED-type 
talks at their annual Magic and Meaning 
Conference.

Everything seemed to be going perfectly, 
but in the winter of 2007 Jeff’s roller 
coaster car came completely off the 
rails. His six-year-old son, Jonah, passed 
away very suddenly, leaving the family 
devastated. It took some time to get their 
collective feet back under them, but when 
they did the family realized that they 
needed to do something positive to fill 
the hole that Jonah had left in their lives. 
They decided to create a foundation in 
his memory to raise funds for children’s 
charities. The main fund-raising event 
was an annual charity show, “A Magical 
Evening,” hosted by Jeff and featuring 
some of their wonderful magical friends, 
including Jeff McBride, Shawn Farquhar, 
Paul Romhany, Murray Hatfield and Rob 
Zabrecky to name a few.  

The ‘A Magical Evening’ performances 
proved to be quite successful and, in 
combination with online donations, 
has raised over $100,000 for children’s 
charities, both locally and internationally. 
For this work Jeff received the Global 
Champion award from the international 
charity Me to We.  Jeff and his family 
were also invited to present their magical 
charity work at We Day for over 20,000 
people at Rogers Arena in Vancouver.  
Another big milestone for them was 
raising enough money at their fifth 
annual fundraiser to build a school 
house in rural Kenya. Jonah had always 
dreamed of going to Africa so when the 
opportunity came to visit the village 
they had donated to, Jeff, Emma, and 
their daughter Hannah, couldn’t resist. 
They were met by the entire village of 
Olorien, where they had helped to build 
a school. The entire community greeted 
them singing and dancing to welcome 
the visitors. As the crowd parted, a village 
elder was revealed holding a rope. The 
rope was tied around the neck of a goat 
that was to be a gift for the Christensen’s. 
Jeff found himself accepting the rope- 
and the goat- and later loading it into 
the vehicle that would take them back to 
the Me to We compound. It all became 
slightly surreal at that point; driving 
through Africa in an open vehicle with a 
bleating goat, a goat that was now his, 
and realizing that it was all happening 
because of the decisions his family had 
made to deal with a desolating loss. 

The trip proved to be a transformative 
experience for the whole family, and 
soon their rollercoaster took some 
new turns toward some more remote 
locations. The family’s next trip took 
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The trip proved to be a transformative 
experience for the whole family, and 
soon their rollercoaster took some 
new turns toward some more remote 
locations. The family’s next trip took 







Powerful Mind Reading Tools Made Simple

Find Out More at thoughtcastapp.com

A sell out hit at Magic Live 2018 and 2019,
now ThoughtCast is even thinner, lighter, and more covert than ever before.

With the largest selection of styles and pen choices of any impression device,
its reliability and easy-to-use software will take your show to the next level!

If you thought the best impression pad couldn’t get any better...

http://thoughtcastapp.com
http://thoughtcastapp.com


Powerful Mind Reading Tools Made Simple

Find Out More at thoughtcastapp.com

A sell out hit at Magic Live 2018 and 2019,
now ThoughtCast is even thinner, lighter, and more covert than ever before.

With the largest selection of styles and pen choices of any impression device,
its reliability and easy-to-use software will take your show to the next level!

If you thought the best impression pad couldn’t get any better...



18 JANUARY  | 2020

Canadian Magician and Marketer John 
Kaplan was presented with the very first IT 
Factor LIVE Lifetime Achievement Award on 
November 19th, 2019 in West Palm Beach, 
Florida.

John is well known for his innovative 
fundraising shows and for helping guide 
magicians around the world with putting 
such shows together.  His tours have 
taken him all over Canada raising money 
for the past several decades for schools, 
organisations and those in need. 

John has had an incredible career and to be 
the first person to receive the IT award is an 
testament to his incredible skills and service 
to magic and the community in general.   

It Factor LIVE is THE Ultimate Marketing 
Workshop and Business Building Boot Camp 
for magicians & entertainers.  Founded 
in 2011 by illusionist, marketing expert & 
business coach, Brad Ross, the event just 
celebrated its 9th sold out year.

Executive producer Brad Ross explains, 
“We strive to provide show business 
entrepreneurs with world class training, 
coaching, tools and strategies to book the 
kinds of gigs they dream of and make the 
kind of money they deserve.  John Kaplan 
has been a staple in the magic marketing 
world for over 2 decades and in the 
magic industry for over 30 years.  He truly 
embodies the values & beliefs of the It Factor 
Brand.  I am beyond thrilled to present John 
with this award in recognition of his service, 
dedication and contributions to magicians & 
entertainers around the world.”

For more information about Brad Ross’ 
annual It Factor LIVE event, visit ItFactorLIVE.
com

JOHN KAPLAN - Honored
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A TRUE STAR
SIMON ARONSON PASSES

TAKING ON THE CLOSE-UP WORLD

Simon Aronson, 76, died Dec. 10 in St. Joseph Hospital 
in Chicago.  He was a magician and mentalist who 
was skilled at close-up card tricks and performed a 
two-person mind reading act with his wife, Virginia.
He was also an attorney, practicing real estate law for 
years with the downtown Chicago firm then known 
as Lord Bissell & Brook. He retired from the law in his 
mid-50s to focus on magic and writing books about 
magic.

“He was a really good lawyer, but what he really loved 
was magic,” said his wife, known as Ginny.
For many years, Aronson met with three other ama-
teur magicians in his Lincoln Park high-rise apartment 
to “session,” as they put.

Aronson produced several books and DVDs on magic 
and his tricks. His work was noted for the wealth 
of images and the meticulousness with which he 
explained his tricks. One of his latest books is “Art 
Decko — Compositions with Cards,” which his website 
describes as a collection “showcasing his unique 
brand of impossible card magic.”

A North Staffordshire magician is aiming to become the world’s 
top close-up performer after winning a second prestigious 
award in less than a year. 

Stafford-based Paul Pickford beat off competition 
from six shortlisted British finalists chosen from all 
over the United Kingdom to take the UK heat of an 
international magic championship held in Blackpool. 

His 10-minute solo slot in front of an audience, 
featuring mind-boggling flourishes and card 
sleights, wowed the judging panel who 
awarded points for performance style, 
technical ability and entertainment value. 

The 49 year old professional magician 
will now represent the United 
Kingdom against the winners of 
seven other regions from around 
the world in a live final ‘champion 
of champions’ play-off next 
February. 
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Hal Meyers - aka Dameon: I generally refrain from sharing personal sad moments in 
my life, however, I wanted to let everyone in the magic realm know that my dear, dear 
friend, fellow magician, comedian, larger than life personality, co-star of Shaboom 
and many other shows in Atlantic City – Lee Allen - … passed away recently.
Dane Anthony, an amazing singer/musician/entertainer, who also starred in Shaboom 
with Lee and me, communicated with his sons Christopher and Lee Jr. and made sure 
it was okay to spread the word.
Lee Allen was one of the finest comedy/magical entertainers I have ever had the 
pleasure of sharing a stage with. He was the epitome of class both on and off-stage, 
never failing to deliver incredible comic timing with hilarious magic routines he 
honed to perfection over the last 60+ years.
I know that numerous magicians would watch him and try to duplicate his material. 
They will never be Lee Allen.
He had a love for his wife Sharon that is unmatched throughout history … and a love 
and pride for his sons that would fill the atmosphere with a glowing light.
He called me almost everyday after he moved to Florida and we would talk for several 
hours, time I cherished then and now. We would reminisce about the 4 years of 
Shaboom, playing in 3 different casinos in Atlantic City and the Showboat and try to 
figure out when we could make a comeback - Shaboom VII - the return from beyond.
Lee will be missed terribly by his friends, many who preceded Lee to the great Casino 
stage. They are probably laughing hysterically as he takes the floor.
I raise my glass filled to the brim with an ice cold dirty martini … to you my dear 
friend … Bravo …

Dane Anthony: Well my friend...you couldn’t have said it any better. It was 
one of the major highlights of my career to perform with you both in AC 

and share the many many laughs and camaraderie that continue to this day. 
I will miss him and our conversations that always ended with laughter! I will 

be sure to raise a martini at sunset 
to my good friend Lee Allen.

Jamy Ian Swiss: Lee was an unsung hero. A guy who would take any gig as long as 
he could drive to it, and that might mean driving hundreds of miles. Early in my pro 
career, when I moved to DC to work full time as Magic Bartender at Bob Sheets’ Inn 
of Magic, Lee was a frequent headliner — the only performer who consistently got 
standing ovations from the sleepy dinner theater crowds — and I learned a ton, from 
watching him and spending time with him. He gave me lines. He had the best stage 
classic force ever. He was fearless, commanding, and utterly hilarious. He was as great 
a worker as I’ve ever known or seen.

Malcolm Puck Puckering: Had the pleasure of working some corporate 
dates with Lee as a part of the Denny & Lee Show. He always got a standing 

ovation and had em rolling in the isles. Sad day!

Jeff McBride: Funny man!! Great loss.

LEE ALLEN
… a remembrance

Pamela Blake: Lee Allen. Oh I loved him soooooo much. They stayed at my 
apt. We would talk... oh how time goes by... I wish I had visited them. He 

was brilliantly funny. I love Sharon. They were together since forever... this is 
some of the saddest news. I hate this year...

What a huge presence. What a huge talent. What a huge heart. 
I first met them when we were boarding the Golden Odyssey and the ship 

had hit a hurricane so we were for a couple of days in same hotel in Tokyo. 
Then we sailed to the most exotic ports. 

We became besties those years. So many fun times.
Crying here. What a loss. Such a big strong guy, but so loving. Terrible.
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Todd Robbins: Lee was the best. One of the few that I would call a true 
comedy magician. He was deeply cunning and completely entertaining. 
He had many imitators but none came close to this artist.

Bob Kimmel: Oh man, this is such sad news. Lee was one of a kind, he 
made me laugh every single night. He did the same jokes all the time and 
yet his delivery was so good that even though I heard those jokes over 
and over and knew the punch lines he still always made me laugh. I hav-
en’t seen him in a long time but I think of him often and I’m very sorry to 
hear that he’s gone.

Michael Bonacci: Very sorry to hear this news. Lee Allen was an 
awesome person, an awesome magician who will be missed by all.

Joseph Festa: Sad news - He was a nice guy and super hilarious. The 
band and stage techs used to tell me, I hope there is a heckler in the 
audience tonight!” Lee was a master at taking care of business and putting 
those guys in their place. He will be missed.

Larry Taylor: Very sad. He was a dear friend. I enjoyed his com-
pany. I saw a Show probably 50 times and cry from laughing every 

time. His love for Cookie I was truly A strong bond. I always consid-
er you one of my best friends, and still do. You will be missed buddy.
He was one of the funniest people ever met in my life. He and Cook-

ie We’re always very sweet. They were like one person they were so 
close. I hope he has a special place in heaven, he deserves it.

Joe Devlin: LEE was an amazing talent, I along with many were so 
fortunate to watch him perform many times in our formative years. 

Very sad for his loss may he Rest In Peace.

Carol Massie Givan: He was a class act to the core. I am sad to hear the 
news. RIP, and know you are missed.

Andrea Kauffman Tamburino: I’m having a hard time with this sad 
news. Oh how I loved both Lee and his wife Cookie. Gracious and sweet 
people. My love to the family.

Eddie Brittin: Really sorry to hear. Loved working with Lee. His sense of 
humor and gift of gab made every day around him fun. I am heartbroken.

Peter Gossamer: Lee was a great inspiration. His sense of timing, 
self deprecation and constant chuckling during our years at the 

Showboat were second to none...the world is much less funny 
beginning yesterday morning.

Frank Maione: Lee was a total pro and a great comedian. It was a 
pleasure to know him and work with on stage. We still say a lot of 

his one liners to each other on a weekly basis. RIP Lee.

Billy Damon: He will be missed!....

John Pizzi: I’m sorry to hear of this. Our first meeting was when he 
and I had performed at the Carl Bajor convention in the 80’s. I was 

young and concerned about my set. And he was the nicest man. He 
told me how to improve my show, gave me a few jokes to add and 
then had dinner with me later. A true gentleman and inspiration 
for me as young performer. He taught me also how to treat other 

performers which I practice to this day. His generosity continues to 
live in me. He -Will be missed but never forgotten.
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“It begins as a documentary about a unique 
magician who built a career out of shock 

and deception in the 1980s - but then 
becomes a bizarre story ...”

BEN BERMAN
THE AMAZING 
JOHNATHAN 

DOCUMENTARY
DAVID PENN

I’m sure like me, you have been a fan of The 
Amazing Jonathan for a very long time. I 
first saw him perform in Vegas in the early 
90s. He literally tore the room apart with 
his amazing blend of comedy, off the wall 
alternative magic and general craziness. 
Recently, the subject to Johnathan’s life 
has become the subject of a couple of 
documentaries. One of which is directed 
and produced by Ben Berman. It begins as 
a documentary about a unique magician 
who built a career out of shock and 
deception in the 1980s - but then becomes 
a bizarre story about the unravelling of his 
documentarian.

We were very pleased that Ben could take 
some time out of his busy promotional tour 
to sit down and talk to us about the movie. 
(Full disclosure, we are trying not to reveal 
too much about the plot of the movie and 
potentially spoil anything for the readers). 

When you started the project 
what movie did you set out to 
make?
When I first started filming Jonathan, I 
was under the impression I was probably 
making a short film. A 15 to 20 minutes 
style short film about Jonathan in his 
current situation at the time, which was 
not performing, waiting for death, not 
doing much really apart from confronting 
his mortality, with both sincerity and dark 
humour. That’s what I set out to make, 
but what we ended up with was very very 
different.

On a lighter note, are you a fan of 
magic and magicians in general?
Magic was not part of my life. I do 
remember when I was very young 
that my dad took me to see David 
Copperfield when he came into town, 

close to Pennsylvania where we 
lived. I remember that being very 
interesting, I remember him flying 
but when I was 13 I remember being 
a huge fan of Jonathan’s. He was on 
TV a lot, and the perfect thing for a 
13-year-old boy. He was gory, funny 
and loud. He was alternative, very 
risky and also blue. He kinda got 
you with the magic and then you’ed 
see some great comedy at the same 
time.
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Like yourself, I’m sure the readers 
of Vanish Magazine have followed 
his career for a long time. I am 
interested to know, what is your 
favourite Amazing Jonathan gag 
or routine?
That’s a really great question. I would have to 
say, him snorting cocaine from a huge bell jar 
was always very very funny. But still hands-
down the funniest thing I ever saw him do 
was bad karate theatre. Bad karate theatre 
was great Magic but in the end you could 

tell how he did it. It was so fucking funny. 
He had an audio track with him talking in a 
strange dubbed like voice and along with 
the badly dubbed soundtrack, Jonathan and 
Tanya were on stage.  They would use black 
art and for example, Jonathan would throw a 
knife and it would go in slow motion towards 
Tanya. Jonathan would kick the table and the 
table would go up in the air in slow motion. 
He must’ve had something like five people in 
full black but you couldn’t see. I wanted a clip 
for the movie but I couldn’t find it anywhere. 
It was really impressive!

So then let’s address the elephant 
in the room. There there are a few 
amazing Jonathan documentaries 
out there. Why should readers 
choose to watch yours?
First of all, I want on record, I do not care 
if they want to watch the others or watch 
mine. I think readers may like the other one 
more or enjoy it better. They probably will! I 
think magicians will get extra value out of my 
movie, which I’m very proud of. I believe that 
the movie itself, is actually like a magic trick. It 
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DOCUMENTARY
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risky and also blue. He kinda got 
you with the magic and then you’ed 
see some great comedy at the same 
time.
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is literally structured like a magic trick. First of 
all, there is the pledge. The pledge is, that you 
the viewer are going to watch a documentary 
on the Amazing Jonathan. You expect it to 
be emotional and you expect it to resonate 
and it’s going to be about Jonathan right? 
That’s the pledge! The turn is, there is another 
crew? The movie turns and becomes that 
and becomes a movie about documentary 
filmmaking. And then the prestige at the end 
is the fact that at the end is that it is ultimately 
it is still a movie about Jonathan even though 
it went off the rails. 

As a director, that’s made such an 
amazing movie I think the viewers 
of Vanish Magazine would be 
interested in how you respond to 
this question? If you personally, we 
are making a magic special, what 
do you think it needs these days to 
stand out?  How do you make magic 
and engaging piece of filmmaking?

That’s a hard one to answer, because I don’t 
know all the ins and outs of magic. I don’t 
know all the ins and outs of special making 
and I don’t know all the ins and outs of 
documentary making really. The essence of 
Johnathan’s act was that he deconstructed 
magic for comedy effect, right? I think you 
need to do something new with it? I think 
it needs to be a bit more rock ‘n’ roll? I like 
the idea of people pushing boundaries and 
pushing form. It needs to feel organic to 
the performer and support their style of 
performing but at the same time push those 
boundaries and do something that’s never 
been done before.

Everybody that sees this movie is 
probably going to ask the same 
question, wasn’t there a time when 
you felt like jacking it all in?
Earlier on I could’ve given up and I really was 
close to giving up especially when I found out 
about the other crew. With the other crew the 
movie change direction and it really was a big 
experiment and if that hadn’t have worked 
out, after I filmed that, I would’ve stopped 

David Penn with Ben Berman

doing the project. But once I go a lot further 
in, I put in more of my time, I put in more of 
my own money and all that aside I’m a pretty 
damn persistent person. I think you have to 
be to make movies and be in the industry 
that I’m in. I did realise at some point that 
the movie was allowing itself to be a movie 
about me making a documentary, and me 
running up against problems. Although 
those problems sucked, I realised there was 
real value in it for the people watching. 

You feel a range of emotions 
watching this movie, everything 
from revulsion to joy. What do 
you want audiences to feel in this 
movie?
I hope it’s a balanced experience. I want 
people to question Johnathan but also enjoy 
him and see the humanity in his struggle. 
Initially I’ve heard it’s hard to truly love the 
guy

— he’s an anti-hero, not unlike Walter 
White in Breaking Bad. It’s OK if people are 
conflicted and want to judge him. But I want 
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people to feel uncomfortable watching his 
journey, because I was uncomfortable making 
it. It’s a roller coaster in many ways, a wild ride. 
Ultimately I want to take the audience on the 
same journey I went on, which started as one 
thing but went someplace else, conjuring up a 
variety of different feelings. Hopefully people 
will feel the same ups and downs, the same 
happiness, sadness, regret, and desperation, I 
experienced while making the movie.

Are you still friends with Jonathan 
now the movie is complete? Do you 
know if he likes the movie?
As far as I understand, yes we are still friends. 
We haven’t seen each other or chatted in 
a little bit. In August, we saw each other a 
lot and they came out to LA and helped us 
promote the movie which was great. I know 
Jonathan likes the movie but at the same time 
I don’t know when things change for him? 
It’s validating for all of us that Jonathan’s life 
warranted all this money, fame and all this 
attention. Anastasia told me a little bit ago 
that Jonathan goes through phases of liking 
one movie more than another. Sometimes he 
is my biggest fan and sometimes he’s upset 
with me, I don’t know?

Ben please don’t take any 
disrespect from this question, 
but…A documentary is sometimes 
a little bit like reality television. I 

am genuinely wondering how much 
of this documentary is real and how 
much is an illusion?
I should answer by saying that a magician 
never reveals his or her tricks. But I will tell you 
the exact answer. This is a documentary and 
this is real! So Jonathan is an illusionist and 
when the credits roll I love it that the audience 
are probably questioning whether the movie 
was real or not. 

Ben I loved watching the movie but 
I am interested, just to finish, to ask 
what do you think magicians and 
indeed any entertainers will take 
away from your movie?
It’s Johnathan’s community and I want them 
to have a deeper respect for him and his 
work. It would also be good if magicians 
saw the movie and gave a little tip of the hat 
to the way it was structured. The way the 
movie is like magic and embodies that whole 
philosophy of truth versus illusion. 

Ben thank you very much for speaking to the 
readers of Vanish Magazine you can watch the 
movie here:

Trailer: https://www.youtube.com/
watch?v=KlTM74OeGD8

Watch it here: https://www.amazon.co.uk/
Amazing-Johnathan-Documentary/dp/
B081P96LMD

Or here: https://www.hulu.com/movie/the-
amazing-johnathan-documentary-c71d9209-
3142-4b3e-bbcb-2fe4d28f37fe

DIRECTOR’S BIO - BEN BERMAN

Ben Berman began as an editor for comedians 
Tim and Eric, and went on to direct episodes 
of Lady Dynamite and Man Seeking Woman, as 
well as the pilots and series for Jon Benjamin 
Has a Van and Comedy Bang! Bang! Berman 
premiered his short film I’m a Mitzvah(2014), 
starring Ben Schwartz, and How to Lose Weight 
in 4 Easy Steps (2016), starring Beck Bennett, 
at the Sundance Film Festival. This is Berman’s 
first feature.
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A SQUIB 
IN THE WORLD

FELICITY FIELDS

I still remember sitting in the bleachers at 
Colon High School during the Abbott’s Get 
Together as Denny Haney popped out of a 
Substitution Trunk. Other than his charismatic 
smile and spectacular jester’s outfit, to me, 
what was striking about this image was the 
lit cigarette between his lips. To have a lit 
cigarette inside of a high school auditorium 
was shocking to my Gen Z mind. 

 

Similarly, before I had the pleasure of meeting 
Tom Mullica, my father showed me a video of 
his amazing routine where he ate cigarette 
after cigarette. I was in awe of his skill and 
presentation, but I was confused by the use 
of cigarettes and magic. It has been illegal to 
smoke indoors for most of my lifetime, I grew 
up watching the anti-tobacco advertisements 
on TV. Magic and cigarettes were a form of 
magic I wasn’t necessarily comfortable with. 

Magic tricks often take a standard object in 
society and lead to its use or alteration in a 
magical way. At the time I didn’t understand 
that “back in the day” cigarettes were 
common, but now they aren’t. This means 

that somewhere in the vast collection 
of magic history there are tricks that cannot 
be done publicly anymore. Some for simple 
reasons such as they are out of date, for 
instance, handkerchief magic. It was once 
considered impolite for a gentleman to go 
out without a pocket hanky. Today, muggles 
view it as a magical item because only 
magicians use them. Other tricks, we are 
unable to perform because of safety, legality, 
or political correctness. There is a gag version 
of the 20th Century Silk that involves a female 
volunteer placing two silks down the front of 
her shirt. Instead of the third silk appearing, 
a bra is tied between the two silks. This gag 
is uncomfortable for many viewers because 
it crosses the line of consent. The participant 
did not consent to the appearance of a 
magician removing a personal item of 
clothing, even if it did not actually happen.

 

We spend so much time paying homage to 
people from the past and forget that they 
lived in a different and non-inclusive time. By 
no longer performing certain routines we are 
not taking away from the brilliance of those 
great performers. It is the influence of these 

great magicians that has impacted, affected, 
and in many ways, caused the magic we have 
today. We can respect that while challenging 
the routines that we would now view as 
inappropriate.  

The reason magicians are known to wear a 
tailcoat on stage is because of a magician 
who was born in the early 1800s called Jean 
Eugene Robert-Houdin. Before Robert-
Houdin, magicians wore robes (something 
that I would love to see come back in style), 
but he decided to “get with the times” and 
wear a tailcoat instead. As he became popular 
in muggle society, other magicians followed 
by joining the current fashion trend and 
wearing a tailcoat as well. He pushed back 
against the established history of magic in a 
way that positively encouraged magicians. 
He also altered the muggle’s perception of a 
magician, something we are seeing repeat 
itself today. 

Change within this industry is not a new 
phenomenon. We purchase tricks and 
routines off one another and alter them to 

JUST BECAUSE IT’S PART

OF OUR HISTORY DOESN’T 

MEAN IT’S OK.

fit our own persona all the time. There are many variations of the 
Three Card Monte or The Cup and Balls tricks that have been around 
since well before my lifetime. Nowadays we see younger magicians 
wearing jeans to perform, pushing back against the view of a 
traditional magician’s wardrobe. Just like Robert-Houdin, we are not 
ruining or disrespecting the magic of yesterday by acknowledging 
what was not working. We are growing, evolving, and building on 
the good of what came before.

 

Our history has its flaws, but we should not ignore those mistakes 
by just concentrating on our history’s positives. Just because we 
can no longer legally perform cigarette magic inside does not mean 
that part of our history is unnecessary. It’s because of these tricks 
from the past that we have the magic we have today. It was people 
like Haney and Mullica who inspired so many magicians to create 
new magic. We should not be encouraging the dividing part of our 
history but keep pushing magic forward by focusing on the part 
that promoted the creation of new magic. Our history may not have 
always been inclusive or kind, but our future still can be. 

 

Until next time…

 

Felicity 
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PRODUCT HIGHLIGHT

ULTIMATE CHAIR TEST
PAUL ROMHANY’S The most versatile chair test ever produced. 

For the past twenty years Paul Romhany has 
been performing his chair test routine in every 
imaginable working condition possible. From 
comedy clubs, theaters, cruise ships to corporate 
events. This is the ULTIMATE pack-small and 
play-big routine that can play for any size 
audience. The special gimmick does ALL the 
work and makes this incredibly easy to perform, 
it also allows for a variety of chair test routines 
including: 

1) THREE -PERSON CHAIR TEST - Three 
spectators, three FREE choices of an envelope 
and the prediction matches their choices of chair 
EXACTLY!

2) FOUR PERSON CHAIR TEST - As above but 
FOUR spectators, four FREE choices and again 
the prediction matches 100%.

3) CHAIR TEST/ BANK NIGHT - Combing 
the Chair Test Routine with a Bank Night is 
something Paul has been doing for over a 
decade. In this version the final prediction reveals 
which spectator will sit AND that Paul will end up 
with the money!

4) CHAIR TEST/BANK NIGHT/BOOK TEST - By 
combining the above Paul performs this in all his 

WHAT YOU NEED TO KNOW:
THIS CHAIR TEST IS THE MOST VERSATILE ON THE MARKET. THERE IS A VERSION FOR 
VARIOUS TYPES OF PERFORMING SITUATIONS. THIS HAS BEEN USED AS MY OPENING 
ACT IN ALMOST EVERY STAND UP SHOW I’VE PERFORMED FROM CRUISE SHIPS TO 
THEATERS TO CORPORATE FUNCTIONS - AT TIMES EVEN FAMILY SHOWS!!

THE BASIC CHAIR TEST IS DESIGNED TO BE PERFORMED WHEN YOU NEED A QUICK, 
STRONG AND TO THE POINT ROUTINE, ESPECIALLY WHEN WORKING COMEDY CLUBS 
OR SITUATIONS WHERE THE AUDIENCE HAVE BEEN DRINKING.  FOR THEATRE OR 
CORPORATE SHOWS WHERE PEOPLE CAN CONCENTRATE ON SOMETHING LONGER 
I PRESENT THE CHAIR TEST WITH BOOK TEST PLUS BANK NIGHT ROUTINE. YOU CAN 
ALSO PERFORM THIS WITH FOUR CHAIRS AND FOUR SPECTATORS.

THE ROUTINE IS INCREDIBLY EASY TO PERFORM AND THE METHOD INVOLVED A 
SPECIALLY DESIGNED GIMMICK THAT DONE 100% OF THE WORK FOR YOU. THE 
SPECTATORS REALLY DO HAVE A FREE CHOICE OF ANY ENVELOPE - THEY OPEN THE 
ENVELOPE AND FIND A COLORED PIECE OF PAPER - THEY THEN SIT ON THE MATCHING 
COLORED CHAIR. YOUR PREDICTION, WHICH CAN BE MAILED IN, OR GIVEN OUT PRIOR 
TO THE PERFORMANCE MATCHES 100%!!

WITH SO MANY OPTIONS THIS REALLY IS THE MOST VERSATILE CHAIR TEST OUT 
THERE - MAKING IT THE ULTIMATE!!
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theatre and corporate shows. This three phase routine 
starts with a chair test and combines Bank Night with 
the kicker of the prediction of a word from a book. 

BONUS ROUTINES on PDF:
THE NAME TEST
THE COLOR TEST
MYSTERY BAG AND BANKNIGHT
BODY LANGUAGE

COMPLETE WITH:
Tutorial with LIVE performances.
GIMMICK folio that does ALL the work.
FOUR chair covers (these will fit most banquet or 
regular chairs)
PDF bonus routines

MY THOUGHTS:
This isn’t a review because it’s MY product but this is 
something I’m incredibly proud of and would like to 

thank Vortex x Magic for producing 
this. The new addition of the fourth 
chair really takes this to a new level 
of impossibility.  I’ve been using this 
as my opening for almost 20 years on 
ships and corporate functions, literally 
thousands of shows!! Over that time I’ve 
added and made changes depending on 
the working environment. For example 
in comedy clubs or where people are 
drinking you need something that is 
punchy and gets to the point quickly. A 
lot of chair tests require an audience to 
think and follow a lengthy process - with 
my basic version it is very to the point - 
they choose a color (free choice)  and sit 
in matching colored chair - it matches 
the prediction 100%.  Over the years I 
added a book test and bank night when 
working better conditions, such as cruise 

ships and it was a highlight and the 
perfect way to open or close my show!! 

I also wanted something that didn’t 
require any thought  and was 100% fool 
proof. With the help of the late Wayne 
Rogers we created this method. The 
original version sold for much more - but 
with the limited number Vortex have, and 
the addition of the fourth chair this is a 
routine that every performer could use!

Vortex Magic decided to go a step further 
and also supply all four chair covers. What 
this means is that you can walk in to ANY 
venue and use almost ANY chair - without 
a doubt the ultimate pack small play big 
routine. When I’ve finished the routine 
I use the chairs in my act and leave the 
covers on, making it look so much more 

professional. 

This is one of my all time favorite and go 
to routines for ANY STAND UP magic show 
I do. As I said, it’s been through thousands 
of performances and when released sold 
for double the cost. Again, a very limited 
supply has been made available by VORTEX 
MAGIC and now you can add this directly 
to your act!!!

There are several live performances 
including one of the original three chair 
test versions from my Murder By Magic 
show and even one as recent as two 
months ago - 20 years of performances 
with this and you get it all!!

"The very best chair 
test routine we have 

ever seen - works 
under any condition 

and it’s SO EASY!!.”
- VORTEX MAGIC
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PRODUCT HIGHLIGHT

ULTIMATE CHAIR TEST
PAUL ROMHANY’S The most versatile chair test ever produced. 

For the past twenty years Paul Romhany has 
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with the money!

4) CHAIR TEST/BANK NIGHT/BOOK TEST - By 
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WHAT YOU NEED TO KNOW:
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VARIOUS TYPES OF PERFORMING SITUATIONS. THIS HAS BEEN USED AS MY OPENING 
ACT IN ALMOST EVERY STAND UP SHOW I’VE PERFORMED FROM CRUISE SHIPS TO 
THEATERS TO CORPORATE FUNCTIONS - AT TIMES EVEN FAMILY SHOWS!!

THE BASIC CHAIR TEST IS DESIGNED TO BE PERFORMED WHEN YOU NEED A QUICK, 
STRONG AND TO THE POINT ROUTINE, ESPECIALLY WHEN WORKING COMEDY CLUBS 
OR SITUATIONS WHERE THE AUDIENCE HAVE BEEN DRINKING.  FOR THEATRE OR 
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TO THE PERFORMANCE MATCHES 100%!!
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http://www.youtube.com/watch?v=ly2-Wm4aQTs
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Appearing soda can 
-Vanishing soda Can

COLIN 
UNDERWOOD

MAGIC TRICK

EFFECT
The can is produced from the performers shoe. A child is 
shown the can and it is then thrown up in the air and vanishes 
whereupon it reappears again mysteriously from above. 
This is a fun quickie to do and is quite strong. If a really small 
and cute child is used you have a very strong situational 
moment. This cannot really be performed in all children show 
situations but I can vouch for its effectiveness in the correct 
circumstances, hence my inclusion in this series. 
REQUIREMENTS
The child chosen must be wearing a jacket which has a hoodie.
An empty soda can. Make sure the soda has been drained and 
can is dry. 

ROUTINE
You have produced the can from your shoe. Methods are 
described in many places including in my video series on 
character work here in past issues of Vanish. Basically your right 
shoe is taken off with your LH. A small object falls out of the 
shoe as misdirection. This can be a small stone, coin or paper. 
As the object falls out, the LH brings the shoe back to the RH 
and loads the can. 

 Introduce yourself to the child and take the hoodie part and 
place it on the child’s head. You can act out like a rapper with 
some moves linked to this genre of singing. Take the hoodie off 
the child’s head and fold backwards. This gives you the excuse 
to make sure the hoodie sits like an open bag.
Position the child on your left if you are Right Handed. (RH)
The can is thrown up in the air to ‘vanish’. The can is thrown 
up approximately 2m above your head. Catch it with your RH. 
Repeat a second time pretending to exert more effort.
As you are throwing up the can the LH is touching the 
spectator’s shoulder. (Fig One)

You are drawing attention to the spectator to watch the can. 
Just before you throw up the can, LH on shoulder, look direct 
into spectators’ eyes. This is done on purpose because you will 
repeat this just after the vanish. 
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LOUIE FOXX 
SANKEY’S BALLS 

Effect: Three little rubber balls travel from one hand to the other one at a 
time.  For the finale, you put away two of the balls and you open your hand 
to show the final ball has turned into a giant rubber ball!

You can watch a demo video of Louie using the trick as a warm up at a 
school assembly at: 
https://youtu.be/-eiXN5eB47o

Needed:  Two small rubber balls and one large rubber ball. 
  Set up:  The two small balls got at the bottom of your right pants pocket.  
The large ball is wedged at the top of your right pants pocket, on the side 
that’s closest to your crotch.

Working:  Reach into your pocket and remove the first ball and set it on 
top of your left fist.  Let the ball sink into your fist, but just a until it’s out of 
view and cover this with your left thumb.  

Reach into your pocket and show the second ball.  You are now going to 
do the Pop Up Move.  To do this your right hand will thumb palm the ball 
as is pretends to set it on top of your left hand.  Simultaneously your left 
hand raises the ball in it hand to the top of its fist.  It should look like you 
took the ball from your right hand and set it on top of your left fist.  Let the 
ball sink into your fist.  

Reach into your pocket and remove the palmed ball and show it to the 
audience.  The audience will think this is the third ball, however it’s the 

second ball.  Do the Pop Up Move to pretend to place it on your left fist 
and let it sink it.  

If you’ve done everything correctly, you have one ball in your left hand (the 
audience thinks there’s three), one ball thumb palmed in your right hand 
and a giant ball in your right pants pocket. 

Tell the audience the balls are going to travel from hand to hand.  Open 
your right hand to show the first ball has travelled.  

For the second ball, tell the audience you will make the second one 
disappear from your left hand.  Open that hand to show only one ball.  As 
you are showing the ball your body makes a quarter turn to the right to 
show the audience on that side.  You make a fist with your left hand, but 
hold the ball outside of your fist. You will now turn your body to the left 
and as you do that your right hand will pass under your left hand.  When 
it’s directly below, you drop the ball from your left hand into the right hand 
as it opens up and displays two balls.  

For the third ball to travel, you open your left hand to show it’s gone.  Make 
your left hand into a fist, and wiggle one of the balls out of your right hand 
and set it onto your left fist, then let it sink in.  Wiggle the second ball out 
of your right hand, set it onto your left hand and let it sink in.  Position the 
two balls in your left fist so that the sit side by side and no further into your 
fist than the bottom of your middle finger.  

You will now use the Roll Up Move to show the third ball. Pretend to 
start wiggling the third ball out of your right hand (the audience thinks 
there’s one ball in it), mime placing it onto your left fist.  As your right hand 
reaches the top of your left fist, your left fingers squeeze the two balls 
causing them to roll upwards as a pair and onto the top of your left fist.  
Your right hand now steals away one of the balls, leaving one visible ball.  
It should look like you wiggled a ball out of your right hand and set it on 
your left fist. 

At this point the audience thinks there are three balls in your left hand.  In 
reality, there is only one in your left hand and one palmed in your right 
hand.  

This completes the “balls across” phase.  
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Now we’ll get into the “two in the hand and one in the pocket phase.  
Your right hand grabs the ball off of the top of the fist, while loading 
its palmed ball into the left fist.  This is Percy Abbott’s Perpetual Ball 
move.    

The right hand puts the ball it’s holding into your right pocket and 
leaves it there.  Before your right hand comes out of the pocket, it 
palms the giant rubber ball.  

The left hand wiggles its second ball to the top of the fist.  Your right 
hand goes to take the ball and loads the giant rubber ball into the 
left fist.  The right hand puts the small rubber ball into the pocket and 
leaves it there.  

Open your hand to show the final ball has grown into a giant ball!

Notes:  The first part of the trick uses the One Behind Principle 
which I originally learned from Jay Sankey’s Mexican Jumping Coins 
routine, and it applies nicely to the Three Ball Routine.  This routine 
is essentially the Balls in Net routine, that was designed to be done 
solo onstage with no net.  It’s also a great lead into a multiplying ball 
routine. 

The Roll Up Move is Ed Marlo’s two ball version of Oscar Pladek’s one 
ball pop up.

https://youtu.be/-eiXN5eB47o
http://www.youtube.com/watch?v=-eiXN5eB47o
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http://www.evaporationtrick.com
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The Story of Cards
DAVID J. ATWOOD

 

While performing a pet routine of mine, I realized that the 
spectators continued to misunderstand my, what I thought 
were, clear and simple instructions. I have dealt with 
spectators that miscounted, shuffled instead of cut, forgot 

the card they were asked to memorize. I am certain that I am not alone 
in managing a spectator that is a little unmanageable. Even with every 
effort made to make instructions clear and concise there will always be 
that one that, intentionally or unintentionally, deviate from the script. 
When this does happen, I make a point of explaining to the audience 
that I, as the professional who approached this group with the promise 
of a magical moment, am the professional here so I would like to lay the 
blame squarely where it belongs, on the idiot who couldn’t follow the 
simple instructions. I said cut the deck not shuffle. Jeesh.
 
Four years ago, I mailed a tamper proof envelope to the manager of a 
resort. With in the envelope was a smaller black envelope and within 
that was a prediction. The envelope was mailed weeks before my arrival 
in order to have the greatest impact. I hopped on a plane, flew across 
the globe to my potential client’s office where I was about to blow his 
mind with an impossible effect. I was certain that I was going to turn 
this executive’s brain upside down.
The manager was resistant to meeting with me but I had convinced him 
to let me show him one single effect that would talk no longer than five 
minutes. He eventually acquiesced.
I arrived at the resort in my rented van and changed into my suit. As I 
walked through the resort, everyone was looking at this man wearing 
a black suit in the tropics and sweating through my jacket. I walked 
into his office and explained how I was going to wow the guests of his 
resort with a powerful ESP show reading minds and making impossible 
predictions. With that I proceeded with my routine. I had the man call 
out a number with the proviso that it be between one and fifty two. The 
number he called out was eight. I asked him to turn over eight cards 
and the eighth card he turned over was the Jack of diamonds.
 
With as much pride as I could master and a theatrical flourish I pointed 
to the package that he had brought to the meeting and said, “Sir, would 
you kindly open the package that has been in our possession for weeks 
now, impossible for me to change what is inside.”
 
He opened the package, pulled out the newspaper inside that read, “On 
February 12th, David J. Attwood flew to Maui to see Bob (not his real 
name) choose the Jack Of Diamonds.”
 
I stood up, bowing to the audience that wasn’t in the boardroom with 
us, to silence. When I looked up from my deep bow, the executive was 
just staring at me.

 
There was a moment of awkward silence filled with the sounds of the 
tropical birds that lived on the resort grounds.
 
Bob looked at the card and then back at me. With a confused tone he 
said, “But I chose eight….” And then shrugged his shoulders.  “I didn’t 
choose the Jack.”
 
I had made the disastrous mistake of not being clear enough in 
my instructions and not clearly explaining the impossibility of me 
predicting the card that he randomly turned over.
 
As I was walking back to my rented minivan that I was sleeping in for 
the duration of my vacation, I tore off my tie, roughly undid the top few 
buttons of my shirt and cursed the man for not clearly understanding 
just how impossible that my prediction was and what a fool he was for 
not “getting it”.
 
Since then, I have realized that it is crucial for us to lay the foundation 
of our impossible conditions clearly. Bob took it as him having to think 
of any one of the 52 cards and not a number between one and fifty two 
(even though that is exactly what I told him to do)
 
So I thought that I would have to be more concise to really drive home 
that I need the spectator to call out a number between one and 52. I 
have added the following story to my routine and I thought it would 
serve my pasteboard wizards. Since I have started telling this story I 
have not had anyone misunderstand what I am looking for.
 
The story of playing cards (as told by David Attwood)
 
A lot of people do not know but there is a story behind the creation of 
the playing cards. The deck of playing cards as we know them today are 
based on the Gregorian calendar, the calendar that we are all so familiar 
with.
There are two colors to represent day and night.
There are four suits to represent the four seasons.
There are thirteen weeks in each season, thirteen cards in each suit.
Fifty two weeks in a year fifty two cards in a deck of cards.
In fact if you add all the pips on all the cards in the deck they will add up 
to three hundred and sixty four and that was why they added the joker 
to make it three hundred and sixty five.
 
As I understand it this is not the most accurate story but it serves my 
purposes for the version of Card At Any Number routine that I perform. 
Now the spectator’s preconditioned state of thinking of a card has been 
completely obliterated and they are ripe for the CAAN picking.
A much more accurate accounting of the history of playing is written in 
Roberto Giobbi’s Card College Volume 5 (page 1253)  
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THE FORTUNE TELLER
PAUL ROMHANY 

The Out To Lunch Principle is one of the most 
under valued tricks in magic. In our book “Lunch 
Is Served,”  TC Tahoe and I put together a huge 
list of over sixty different routines using this 
principle.  Here is an effect I always perform for 
kids because it is very simple, and the ending 
has a really nice kicker.

EFFECT: The magician brings out a set of cards 
with a picture of a mind reader. She has a child 
sign the bottom card, which is taken out and 
placed on their hand. Three coins are then 
brought out; a penny, a dime and a quarter. A 
coin is chosen by the child, the card is turned 
over and written in the blank space is their 
chosen coin.

HISTORY: The  OTL principle gets its name from 
a marketed trick devised by Clare Cummings 
and Bob Ellis in the mid-1940s, consisiting of a 
business card sized stack of cards. On each card 
was imprtined a drawing of a little boy climbing 
up the famous East Indian Rope Trick.
 
A spectator is asked to sign or initial the bottom 
of the card with that picture on it, and then the 
card is removed from the stack so the spectator 
can sign or initial the reverse side. When the 
spectator next sees the design, the little boy 
has ‘vanished’ from the rope, leaving behind a 
sign that reads “OUT TO LUNCH.” The spectator’s 
initials are still on both sides of the card. Many 
magician had their contact infromation stamped 
or printed on the blank back.

METHOD: You will need to print a set of cards 
with the mind-reader and an empty thought 
butle. In the thought bubble write the words, 
“You will choose the penny.” Cut half a card from 
the top part, and lay this on top of the packet. 
Wrap a rubber band around the packer. Have the 
penny, quarter and dime in your pocket, along 
with a pen.

PERFORMANCE: The stack of cards is taken out. 
Ask the child to sign the bottom half of the card. 
Tell them about the fortune teller in the card and 
how he seems to know what will happen in the 
future. The packet is turned face down as you 
pull out the bottom card. This will leave the half 
card behind and bring out their card that now 
has the thought buttle with the prediction. This 

is palced face down in their hand, have them 
place their other hand on top so they won’t turn 
it over.

Take out the three coins and place them on a 
table. You will now force the coin on them. Ask 
them to point to one coin. If they point to the 
penny tell them the mind reader knew they 
would choose that one - have them turn the 
card over in their hand and it reads, “you will 
choose the penny.”

If they choose the quarter or dime, take that one 
away so you are left with two. Tell them to pick 
up one coin and place it in your hand.  if they 
give you the penny, tell them the mind reader 
knew they would choose that one, have them 
turn the card over in their hand and it reads, “you 
will choose the penny.”

If they leave the penny on the table put the coin 
you your pocket with the other one leaving just 
the penny and say, “The mind reader knew you 
would choose that one,” have them turn the car 
over and read the prediction. 

Another great idea is to use the PATEO force so 
you have five objects on the table. The
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The Story of Cards
DAVID J. ATWOOD

 

While performing a pet routine of mine, I realized that the 
spectators continued to misunderstand my, what I thought 
were, clear and simple instructions. I have dealt with 
spectators that miscounted, shuffled instead of cut, forgot 

the card they were asked to memorize. I am certain that I am not alone 
in managing a spectator that is a little unmanageable. Even with every 
effort made to make instructions clear and concise there will always be 
that one that, intentionally or unintentionally, deviate from the script. 
When this does happen, I make a point of explaining to the audience 
that I, as the professional who approached this group with the promise 
of a magical moment, am the professional here so I would like to lay the 
blame squarely where it belongs, on the idiot who couldn’t follow the 
simple instructions. I said cut the deck not shuffle. Jeesh.
 
Four years ago, I mailed a tamper proof envelope to the manager of a 
resort. With in the envelope was a smaller black envelope and within 
that was a prediction. The envelope was mailed weeks before my arrival 
in order to have the greatest impact. I hopped on a plane, flew across 
the globe to my potential client’s office where I was about to blow his 
mind with an impossible effect. I was certain that I was going to turn 
this executive’s brain upside down.
The manager was resistant to meeting with me but I had convinced him 
to let me show him one single effect that would talk no longer than five 
minutes. He eventually acquiesced.
I arrived at the resort in my rented van and changed into my suit. As I 
walked through the resort, everyone was looking at this man wearing 
a black suit in the tropics and sweating through my jacket. I walked 
into his office and explained how I was going to wow the guests of his 
resort with a powerful ESP show reading minds and making impossible 
predictions. With that I proceeded with my routine. I had the man call 
out a number with the proviso that it be between one and fifty two. The 
number he called out was eight. I asked him to turn over eight cards 
and the eighth card he turned over was the Jack of diamonds.
 
With as much pride as I could master and a theatrical flourish I pointed 
to the package that he had brought to the meeting and said, “Sir, would 
you kindly open the package that has been in our possession for weeks 
now, impossible for me to change what is inside.”
 
He opened the package, pulled out the newspaper inside that read, “On 
February 12th, David J. Attwood flew to Maui to see Bob (not his real 
name) choose the Jack Of Diamonds.”
 
I stood up, bowing to the audience that wasn’t in the boardroom with 
us, to silence. When I looked up from my deep bow, the executive was 
just staring at me.

 
There was a moment of awkward silence filled with the sounds of the 
tropical birds that lived on the resort grounds.
 
Bob looked at the card and then back at me. With a confused tone he 
said, “But I chose eight….” And then shrugged his shoulders.  “I didn’t 
choose the Jack.”
 
I had made the disastrous mistake of not being clear enough in 
my instructions and not clearly explaining the impossibility of me 
predicting the card that he randomly turned over.
 
As I was walking back to my rented minivan that I was sleeping in for 
the duration of my vacation, I tore off my tie, roughly undid the top few 
buttons of my shirt and cursed the man for not clearly understanding 
just how impossible that my prediction was and what a fool he was for 
not “getting it”.
 
Since then, I have realized that it is crucial for us to lay the foundation 
of our impossible conditions clearly. Bob took it as him having to think 
of any one of the 52 cards and not a number between one and fifty two 
(even though that is exactly what I told him to do)
 
So I thought that I would have to be more concise to really drive home 
that I need the spectator to call out a number between one and 52. I 
have added the following story to my routine and I thought it would 
serve my pasteboard wizards. Since I have started telling this story I 
have not had anyone misunderstand what I am looking for.
 
The story of playing cards (as told by David Attwood)
 
A lot of people do not know but there is a story behind the creation of 
the playing cards. The deck of playing cards as we know them today are 
based on the Gregorian calendar, the calendar that we are all so familiar 
with.
There are two colors to represent day and night.
There are four suits to represent the four seasons.
There are thirteen weeks in each season, thirteen cards in each suit.
Fifty two weeks in a year fifty two cards in a deck of cards.
In fact if you add all the pips on all the cards in the deck they will add up 
to three hundred and sixty four and that was why they added the joker 
to make it three hundred and sixty five.
 
As I understand it this is not the most accurate story but it serves my 
purposes for the version of Card At Any Number routine that I perform. 
Now the spectator’s preconditioned state of thinking of a card has been 
completely obliterated and they are ripe for the CAAN picking.
A much more accurate accounting of the history of playing is written in 
Roberto Giobbi’s Card College Volume 5 (page 1253)  
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THE FORTUNE TELLER
PAUL ROMHANY 

The Out To Lunch Principle is one of the most 
under valued tricks in magic. In our book “Lunch 
Is Served,”  TC Tahoe and I put together a huge 
list of over sixty different routines using this 
principle.  Here is an effect I always perform for 
kids because it is very simple, and the ending 
has a really nice kicker.

EFFECT: The magician brings out a set of cards 
with a picture of a mind reader. She has a child 
sign the bottom card, which is taken out and 
placed on their hand. Three coins are then 
brought out; a penny, a dime and a quarter. A 
coin is chosen by the child, the card is turned 
over and written in the blank space is their 
chosen coin.

HISTORY: The  OTL principle gets its name from 
a marketed trick devised by Clare Cummings 
and Bob Ellis in the mid-1940s, consisiting of a 
business card sized stack of cards. On each card 
was imprtined a drawing of a little boy climbing 
up the famous East Indian Rope Trick.
 
A spectator is asked to sign or initial the bottom 
of the card with that picture on it, and then the 
card is removed from the stack so the spectator 
can sign or initial the reverse side. When the 
spectator next sees the design, the little boy 
has ‘vanished’ from the rope, leaving behind a 
sign that reads “OUT TO LUNCH.” The spectator’s 
initials are still on both sides of the card. Many 
magician had their contact infromation stamped 
or printed on the blank back.

METHOD: You will need to print a set of cards 
with the mind-reader and an empty thought 
butle. In the thought bubble write the words, 
“You will choose the penny.” Cut half a card from 
the top part, and lay this on top of the packet. 
Wrap a rubber band around the packer. Have the 
penny, quarter and dime in your pocket, along 
with a pen.

PERFORMANCE: The stack of cards is taken out. 
Ask the child to sign the bottom half of the card. 
Tell them about the fortune teller in the card and 
how he seems to know what will happen in the 
future. The packet is turned face down as you 
pull out the bottom card. This will leave the half 
card behind and bring out their card that now 
has the thought buttle with the prediction. This 

is palced face down in their hand, have them 
place their other hand on top so they won’t turn 
it over.

Take out the three coins and place them on a 
table. You will now force the coin on them. Ask 
them to point to one coin. If they point to the 
penny tell them the mind reader knew they 
would choose that one - have them turn the 
card over in their hand and it reads, “you will 
choose the penny.”

If they choose the quarter or dime, take that one 
away so you are left with two. Tell them to pick 
up one coin and place it in your hand.  if they 
give you the penny, tell them the mind reader 
knew they would choose that one, have them 
turn the card over in their hand and it reads, “you 
will choose the penny.”

If they leave the penny on the table put the coin 
you your pocket with the other one leaving just 
the penny and say, “The mind reader knew you 
would choose that one,” have them turn the car 
over and read the prediction. 

Another great idea is to use the PATEO force so 
you have five objects on the table. The
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We have served and supplied the Scandinavian magicians since 1987.  
 We welcome you to experience our fine selection of magic and extraordinary customer service at pegani.com 
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Mike Miller …
Performer, Entertainer, Creator, Consultant, Organizer, Supporter, Booker, Student, 
Friend, Husband, Father … and lets not forget Philadelphia Eagles mega fan.
The above words aptly describe Mike Miller. I 
could write a book telling you everything he’s 
accomplished in the world of magic - of course 
I’d have to beg for all the details, because, unless 
asked he wouldn’t reveal his extensive magic 
adventures, Mike keeps secrets. 

I’ll give you a very brief insight and then share 
a trove of photos that will hopefully tell the 
greater story.

Mike Miller, is a wonderful performer, nationally 
and internationally know for his entertaining 
skills as well as his backstage talents helping 
hundreds of magicians perform for many 
magic conventions, world wide. He’s also held 
the position of “President” in the Society of 
American Magicians and Ring 165 President in 
the International Brotherhood of Magicians, and 
is still active in both organizations.
As an entertainer Mike, is truly a master 
magician who combines magical eff ects 

with his imaginative sense of humor. He is as 
comfortable in a small intimate setting as he is in 
a corporate environment, or on an international 
stage performing in front of thousands of 
onlookers.

Hank Moorehouse took Mike under his wing 
and taught him how to manage and produce a 
good touring show, select acts who will do well 
on said tours, and arrange and handle logistics. 
Mike said, “It has been an honor to produce 
both a Magic Close Up Tour and a Stage Tour 
throughout China the past 8 years. These tours 
started with Hank Moorehouse and Mr Lin in 
2008. Hank talked about having me take over 
his job as the producer to Mr Lin. Three days 
after they talked, Hank passed away during the 
tour in China. I received an email from Mr Lin 
several months later expressing his interest in 
having me continue Hanks passion.” Therefore, 
Mike continued in Hanks footsteps producing 
the China Tours, SAM National Conventions and 

gladly accepted the task of booking acts for the 
Abbott’s Magic Get Together conventions which 
Hank loved dearly.

“Since I’ve taken over I’ve met some of the 
fi nest magicians in the world and made terrifi c 
friends. I would like to send out a huge thank 
you not only to Hank Moorehouse and Mr. Lin 
but also to Todd Kupper who started The Magic 
of Nutrition and booked me in over 3000 school 
shows from 2006 to 2016. I also want to mention 
the many mentors, who over the years have 
inspired, taught and guided me on my journey 
throughout my magic career. 

Of course an extra special thank you goes to 
my family, my lovely wife Linda and my two 
beautiful, creative, talented daughters, Valerie 
and Stephanie.”

Magic Organizations Mike’s belonged to and awards he has received over the years:
Organizations

 Society of American Magicians National Organization President 2009-10
 Society of American Magicians National Organization Mid-Atlantic Regional Vice President (1993-95 National)
 Society of American Magicians Assembly #4 Organization, President

� e Magic Circle - Gold Star (MIMC)
 International Brotherhood of Magicians, Ring 165 President 1998-99
 International Brotherhood of Magicians Ring 165
 International Brotherhood of Magicians Ring 6
 Magicians Alliance of Eastern States, President 1994-95
 KIDabra International (Membership only for KIDshow and Family performers)
 Delaware Knights of Magic

Awards
 S.A.M. #4 - Four Time Winner Stage Magician of the Year 1987, 1990, 1993, 1996 / S.A.M. #4 - Best Performer 1990
 M.A.E.S. - Best Stage 1987, Best Stage 1992, Manipulation 1992, Originality 1992, Clint Riedel Award 1992

Melbourne Christopher - Ambassador of Magic
 Slydini Memorial Award 1991 - For Dedication & Advancement to the Art of Magic

China Tours:
Shin Lim
Miguel Puga
Rocco 
Shoot Ogawa
Timo Marc
Richard Turner
Paul Gertner
David Stone
Henry Evans

Alberto Lorenzo 
Mario Lopez
Christopher Hart
Danny Cole & Stacey 
Alana
Nicky Fynn
Shimpei Katsuragawa
Kyoko 
Shawn Farquhar 
Dan Sylvester 

Will Fern
Javi Benнtez 
Richard Forget 
Marc Zoppi and Rolanda 
Aaron Radatz 
Michael Grasso
Howard Mincone 
Erix Logan
Yunke
Topas 

Rick Wilcox
Lenert Green
David Williamson 

Acts booked for the SAM:
2012 Las Vegas
Christian & Katalina Painter
Roland Sarlot & Susan Eye
Fielding West
Nathan Burton

Some of the Acts Mike has booked:

Mentors:
Michael Bonacci
Hal Meyers
Larry Taylor 

Marty Martin 
Danny Archer
Albert Lloyd
William Rauscher 

Hank Moorehouse
Bruce Kalver
Joe Mogar
Richard Gustafson

� omas Ewing
Marc Desouza
General Grant
Denny Haney

Johnny � ompson
Channing Pollock 
Richard Lessig (my uncle 
who gave me my 1st trick)
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Jason Baney
Luna Shimada
John Cassidy
R.G Smith
Chris Kenner
� e Great Tomsoni & Company
Mac King
Steve Daly
Ali Shelly
Losander
Joaquin Ayala
Sonny Fontana
Fantasio
Hyun Joon Kim
Boris Wild
Mathieu Bich
Yann Frisch
David Stone

2013 Washington
Bobby Maverick
Bob Sheets
Hilby � e Skinny Boy Juggler
Stephen Bargatze

Michael Finney
John Jansky
Shoot Ogawa
Tempei
Yuri 
Matt Morgan and Liliana
Simon Carmel
And a few other acts

2014 IBM/SAM Combine
� e Magic Of South Korea Gala
Casa
Ted Kim
Yu Ho Jin
Lukas

� e Magic Of Germany
Timo Marc
Martin Eisele
Sabastian
Timothy Trust & Diamond
Gaston
� e Fat Brothers Gala
Dani DaOrtiz

Christian Engblom
Miguel Angel Gea
Close Up Performers
David Stone
Henry Evans
Richard Turner

Indianapolis 
� e Jersey Boys
Will Fern
Kevin Bethea 
Meir Yeid 
David Corsaro 
Rocco

Also booked:
Harrison Greenblum 
David Kaplan
Kevin Heller
Michael Dubois and Viktoria 
Grimmy
Franz Harry 

Orlando Convention - 2018

Hal Meyers - aka Dameon
Peter Samelson
Leland Faulkner 
John Bundy & Morgan
Michael Menes
From England
Sean Heydon 
Tim Wright 
David Penn
Greg Frewin

Las Vegas 2020
Henry Evans
Tony Montana 
Sergio Starman
Danny Archer aka Gino Mozza-
rella 
Daniel Roy
Fielding West
Paul Vigil
Ice McDonald
Eric Buss
Michael Holly
Juliana Chen and Friends
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A number of years ago I received a call from 
a long time, high end resort client asking 
me to quote on a kid’s show on behalf of 
a conference client. The client wanted a 
diversion for the kids of the delegates after 
the big dinner. As I had worked for the resort 
on quite a few occasions, I quoted the fee 
they were used to. The next day I got a call 
from the resort. They passed on the fee to the 
client who responded ‘You told me he was 
really good so why is he charging so little?’ The 
resort and I had come to negotiate a fair and 
valuable fee that we were both happy with but 
the client had a different idea of value. His idea 
of ‘value’ was not less expensive but rather 
more beneficial or worthwhile. It’s why he 
chose this particular resort for the conference.

In the end, the resort and I had to do some 
creative negotiating in order to justify an 
increase in fee to make my show more valued 
by the client. In addition to the fee, we 
charged accommodation (which the resort 
was going to give me anyway), travel (which 
was built in to the fee), and a couple of other 
items I can’t remember. And when I arrived, 
the client put a $100 credit on my room for 
incidentals and meals. 

Everybody won.
 
As I mentioned earlier, your fee is just one 
indicator that you are valuable to your client, 
but is it perhaps the biggest indicator. People 
who pay more for something naturally value it 
more. They treat it with respect. They want to 
tell others about it. They want to show it off. 

Plus, those whom they just hired live up to 
the value that has been placed upon them. It’s 
human nature. Try doubling your fee the next 
time you are asked to quote. When they agree, 
you’ll think to yourself, ‘I’d better do a great 
job, they’re paying me a lot of money!’

You will also bring your A+ game to everything 
connected with the event. When you do, you 
will show respect to the person who hired 
you who then, in turn, will be shown respect 
by their peers for getting you! You will be the 
most valuable person in the room to your 
client and they will love paying your fee.

The big question here though is, “How do 
I know how much I’m worth?” The simple 
answer is, ask! You client will most likely tell 
you. If they won’t, do you really want to work 
with them to create a great event? (Note: A lot 
of the time you will be pleasantly surprised 
at how much they have to spend on your 
services)

Ninety-nine percent of the time your contact 
was given a budget to work within and almost 
always are required to spend 100% of that 
money. If they don’t, they won’t get the same 
budget for the next time. Also (and this is 

the big reveal), they likely have little or no 
emotional attachment to that money. They 
were given it to spend. All of it.

Ask them how much they have to spend and 
then determine if you can be of value and 
service to them for that money. When they 
tell you the amount, quote them a range that 
goes from slightly below their figure to slightly 
above. I think you’ll be surprised at how 
valuable you then become.
 
Of course both of these ideas only work if the 
gig is a good fit for you and your show. In spite 
of what you may have heard, there is no such 
thing a ‘magician for all occasions’ and to be 
blunt, you aren’t good enough to get all the 
work that you bid on. You will lose shows all 
the time because you can’t provide the service 
your client wants. David Copperfield wouldn’t 
do a good children’s birthday party, nor could 
he be expected - even if one could afford his 
fee.

The second and perhaps hardest element of 
negotiation is determining if your show is 
right for the event. I recently turned down an 
extremely high profile event (for an audience 
of thousands) because A) The money was 
too low and B) their attitude towards paying 
that amount was insulting. Plus the job 
entailed performing a demeaning card trick 
and then explaining how it was done to the 
audience, over and over. They didn’t value 
my participation and I didn’t value the work. 

(Note: I still do work for this client but only 
with shows that are the correct fit for what 
they need)

Ultimately what you charge is up to you but 
all too often we undercharge our worth out of 
fear that we won’t get the gig when in reality 
the reason that we didn’t get the gig in the 
first place is because we undercharged for our 
services.

Charge what you’re worth and don’t apologise 
for it. If you’re settling for ‘what the market will 
bear’ then it’s time to find a different market. 
However, if you’re successful with ‘what the 
market will bear’, I’m very happy for you. 
Continued success!
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from the resort. They passed on the fee to the 
client who responded ‘You told me he was 
really good so why is he charging so little?’ The 
resort and I had come to negotiate a fair and 
valuable fee that we were both happy with but 
the client had a different idea of value. His idea 
of ‘value’ was not less expensive but rather 
more beneficial or worthwhile. It’s why he 
chose this particular resort for the conference.

In the end, the resort and I had to do some 
creative negotiating in order to justify an 
increase in fee to make my show more valued 
by the client. In addition to the fee, we 
charged accommodation (which the resort 
was going to give me anyway), travel (which 
was built in to the fee), and a couple of other 
items I can’t remember. And when I arrived, 
the client put a $100 credit on my room for 
incidentals and meals. 

Everybody won.
 
As I mentioned earlier, your fee is just one 
indicator that you are valuable to your client, 
but is it perhaps the biggest indicator. People 
who pay more for something naturally value it 
more. They treat it with respect. They want to 
tell others about it. They want to show it off. 

Plus, those whom they just hired live up to 
the value that has been placed upon them. It’s 
human nature. Try doubling your fee the next 
time you are asked to quote. When they agree, 
you’ll think to yourself, ‘I’d better do a great 
job, they’re paying me a lot of money!’

You will also bring your A+ game to everything 
connected with the event. When you do, you 
will show respect to the person who hired 
you who then, in turn, will be shown respect 
by their peers for getting you! You will be the 
most valuable person in the room to your 
client and they will love paying your fee.

The big question here though is, “How do 
I know how much I’m worth?” The simple 
answer is, ask! You client will most likely tell 
you. If they won’t, do you really want to work 
with them to create a great event? (Note: A lot 
of the time you will be pleasantly surprised 
at how much they have to spend on your 
services)

Ninety-nine percent of the time your contact 
was given a budget to work within and almost 
always are required to spend 100% of that 
money. If they don’t, they won’t get the same 
budget for the next time. Also (and this is 

the big reveal), they likely have little or no 
emotional attachment to that money. They 
were given it to spend. All of it.

Ask them how much they have to spend and 
then determine if you can be of value and 
service to them for that money. When they 
tell you the amount, quote them a range that 
goes from slightly below their figure to slightly 
above. I think you’ll be surprised at how 
valuable you then become.
 
Of course both of these ideas only work if the 
gig is a good fit for you and your show. In spite 
of what you may have heard, there is no such 
thing a ‘magician for all occasions’ and to be 
blunt, you aren’t good enough to get all the 
work that you bid on. You will lose shows all 
the time because you can’t provide the service 
your client wants. David Copperfield wouldn’t 
do a good children’s birthday party, nor could 
he be expected - even if one could afford his 
fee.

The second and perhaps hardest element of 
negotiation is determining if your show is 
right for the event. I recently turned down an 
extremely high profile event (for an audience 
of thousands) because A) The money was 
too low and B) their attitude towards paying 
that amount was insulting. Plus the job 
entailed performing a demeaning card trick 
and then explaining how it was done to the 
audience, over and over. They didn’t value 
my participation and I didn’t value the work. 

(Note: I still do work for this client but only 
with shows that are the correct fit for what 
they need)

Ultimately what you charge is up to you but 
all too often we undercharge our worth out of 
fear that we won’t get the gig when in reality 
the reason that we didn’t get the gig in the 
first place is because we undercharged for our 
services.

Charge what you’re worth and don’t apologise 
for it. If you’re settling for ‘what the market will 
bear’ then it’s time to find a different market. 
However, if you’re successful with ‘what the 
market will bear’, I’m very happy for you. 
Continued success!
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If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.
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THE FADEAWAY 
DECK BY CHRIS 
PHILPOTT

1 

PRICE $25.00
AVAILABLE: All magic Shops
WHOLESALE: www.murphysmagic.com

Imagine a deck of cards S-L-O-W-L-Y fading from normal to totally 
blank! 

Ralph W. Hull’s Mental Photography Deck is considered one of, if not 
THE greatest tricks decks of all time. Now Chris Philpott (creator of 
The 100th Monkey) has modernized it to create a slow-motion, hyper 
- visual transformation from a normal to a blank deck! 

There are a number of different routines, such as starting with a blank 
deck, starting with a real one and even finding a wrong card (Error 
404: Card Not Found) which causes the deck to crash, leaving only 
their chosen card! 

Easy to do! 

No sleight of hand needed! 

Detailed video instructions. 

Bonus: short videos that teach some easy-to-learn sleights that you 
can add to the routine, taught by Steve Valentine, Apollo Robbins, 
Paul Green, Michael Rangel and Tom Frank. 

MY THOUGHTS
This is a variation on other trick decks such as The Nudist deck or 
Mental Photography. The added addition is that when you show 
the cards at the end they slowly fade away which is a great idea. You 
receive the gimmick deck in Bicycle cards plus an in-depth tutorial 
video. My only wish for the tutorial is that it was filmed looking 
down on the cards rather than what appears to be Chris sitting at a 

computer (perhaps not) trying to show us all the moves holding the 
deck up to the camera. I think this would have made it easier to follow 
in the tutorial and less cumbersome when he is explaining it. Even just 
two cameras would have made a difference because with one camera 
the deck often goes out of view. 
You will learn a basic version and can add as many moves as you want 
depending on your skill level. There are some additional moves that 
enhance the routine by Steve Valentine and others. This is the nice 
thing about this type of trick deck is that you can make it as simple or 
‘flashy’ as you want depending on your level of card magic. 
I personally don’t use this type of gimmick deck but there is certainly 
nothing wrong with it. It’s a nice little variation on a classic trick 
using a gimmick deck and if you like this type of magic then certainly 
check this out. Obviously the deck can’t be handled and I’m sure the 
spectators always know it’s a trick deck, so perhaps if you can come up 
with a deck switch and just and up with blank cards that would help. 
I personally like to use Gregory Wilson’s Deck Switch and combined 
with this you would have something very special.
All the sleights are easy to do because of the ‘nature’ of the gimmick so 
you can do a triple lift without worrying. Paul Green has an amazing 
tip which enables you to clearly show the front and back of a printed 
card. It’s extremely clever and one of the best tips on the tutorial.  Also 
included are a few extra cards including a ‘gag’ card.

This is well produced and if you like gimmick decks this is something 
you should consider.

BIT COIN BY SANS 
MINDS2 

PRICE: $19.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

In the past, coin magic always lacked fascinating stories unlike card 
magic or any kind of magic.

The introduction of coins has always been more or less awkward and 
out of place. The most we were able to do is to say nothing or talk 
about “grandpa’s coins” at the beginning of coin tricks.

http://www.youtube.com/watch?v=3Je9sVb3mxA
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http://www.murphysmagic.com
http://www.murphysmagic.com
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http://www.youtube.com/watch?v=0XuYtaQtFss
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We show people coin magic without many introductions. We often 
perform coin magic without invitations.

Until now.

With BitCoin, all you have to do is merely show people this coin and 
talk about this fascinating object and subject. While talking about the 
coin, just mention that you can do some magic tricks. Then people will 
be more than eager to watch you perform your incredible coin magic.

Bitcoin is the best way to get people to want to see your coin magic. 
No more awkward coin appearances and no more lies like “my 
grandpa gave it to me.”

We have also included “How to do coin magic” for free with the 
purchase of the 3-coin set. 

GET IT NOW!

MY THOUGHTS:
These coins are fantastic. They feel and weigh the same as a regular 
half US dollar and any coin tricks you use with half dollars you can now 
use with a great looking BIT COIN. These are incredibly well designed 
and feel and work just like a regular coin. The design really does look 
like something somebody might put out as mint. The premise of using 
a BIT COIN is modern and actually becomes more of an international 
coin or currency. They come in either silver or gold and you also 
receive a full hour tutorial on coin magic. The video covers everything 
from vanishes, appearances to a few tricks. While it is designed for the 
beginner aI know any level of coin magician will get something from 
it. As far as a tutorial goes this one is extremely well done. 
Pretty much what you are purchasing are the three coins, which also 
come in a nice case to keep them protected when not using them. 
Sans Minds have produced an extremely high end product at a great 
price. I would like to see them make a shell for this in the future if there 
is a demand because I think this has a lot of potential to become a 
standard coin magicians use in their magic.

TIC TAC TOE TATTOO 
BY ERAN BLIZOVSKY 3 

CLICK BY MANOJ 
KAUSCHAL4 

PRICE: $25.00
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

The magician challenges the volunteer to a game of “Tic Tac Toe.” After a 
thrilling game, the result is a draw, but not to worry! The magician always 
has insurance - he had predicted the game result with a tattoo on his body 
that matches 100%. 

What you received: 

30 tattoos 2 x 2” (5 x 5 cm), giving you 30 days of performing or even 
more, as the tattoo lasts up to a week with clear visibility. Also included, an 
explanation instruction for the basic routine. 

A must for close-up and trade shows workers!

MY THOUGHTS
This is a novel way to perform a prediction and if you like Tattoos you’ll love 
this. Of course you could get a real one done, but for those that don’t want 
to feel the pain this is a great option. You receive 30 tattoos that are easy to 
stick on and will eventually come off. This the standard method for putting 
on a tattoo with water and a sponge. The routine is simple and straight 
forward and the force of the game is based on a very old idea. The tattoo 
itself goes on your arm under your shirt. You will also need a blue and red 
marker to match the final outcome of the color tattoo prediction. The idea 
of a tattoo is a novel idea for any revelation.

PRICE $35.00
AVAILABLE All magic dealers
WHOLESALE www.murphysmagic.com

CLICK is a slick device that lets you capture the future. Anything and 
everything that your spectator is thinking can be predicted with precision. 

The best part is... the prediction is a photograph. 

Not yellow posts 

http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=in7RxLKWZT0
http://www.youtube.com/watch?v=rn8kccp4pJU
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CLICK is a slick device that lets you capture the future. Anything and 
everything that your spectator is thinking can be predicted with precision. 

The best part is... the prediction is a photograph. 

Not yellow posts 
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BUZZKILL BY JOHN 
BANON5 

Not business cards

Not phones...

It’s a freaking photograph! 

You ask your spectator to think of anything. An envelope with just 
ONE photograph is sitting on the table in full view. When you slide the 
photograph out of the envelope, it matches your spectator’s thought 
precisely. First they rub their eyes in disbelief, and then they rub their finger 
over the photograph just to reconfirm that the prediction is indeed inside 
the photograph. 

CLICK gives you the ability to predict anything: 

- Words
- Symbols
- Names
- Numbers 

Nothing else is in play. Just your hands and an envelope with only one 
photograph. 

What makes CLICK such a complete package? 

- The prediction is actually in the photograph
- It’s small enough to fit in your pocket
- Reset happens in seconds, which makes it perfect for walk around
- Prediction is made in REAL TIME
- Prediction is 100% correct....GUARANTEED
- ZERO sleights
- Suitable for magic and mentalism
- 360 degree performance angle

This new, easy-to-use, powerful effect will become your favorite. 

Don’t trust words. Trust pictures.

MY THOUGHTS:
This reads incredibly well in the advert, but in reality I was disappointed 
with it. The idea is that you have an envelope on the table and anything 
called out will end up written in the photo. It does do this but it doesn’t 
look like a photo I would recognize  For some reason it’s hard to tell what 
is in the photo at first glance. It is supposed to be a piece of paper coming 
out from an envelope. The color of the envelope in the photo looks great 
and is hard to tell what it is. Also the ‘paper’ in the photo is silver and looks 
like old carbon paper - kind of tips the method to a spectator. If the paper 
was white or a different color then it would be easier to tell what it is. 
At the end of the day this doesn’t look like a photo. If you were to hand 
the photo to the spectator they would probably instantly figure out the 
method just by looking or handling it. If you are really after the ultimate 
photo prediction then there are better methods. In past reviews I looked 
at combining two remarkable effects to produce ANYTHING called out 
actually PRINTED on a real photograph. This is what this trick claims to do, 
and I guess it kind of does that but not in a way that compares to other 
versions. 
A lot of what the ad copy for this is true, such as doing it in real time, zero 
sleights (although you do have to practice your writing skills), but it’s the 
photograph that doesn’t look good to me. This is not something I would 
use because the method seems far too obvious - I showed a few people 
and it certainly did not impress as they figured out the method straight 
away, and not being able to hand it out doesn’t help.

The one clever thing about this is that the spectator can rub their finger 
over the prediction as it’s inside a piece of plastic, but it still doesn’t help 
much.

Nice idea but the props let them down on this. 

You receive the prop plus a tutorial which was filmed sitting on a couch - I 
thing these days for a tutorial you need to have good sound and there is 
no excuse for poor filming quality.

PRICE $19.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A packet trick that packs a STING! 

Buzz Kill is a brilliant bit of commercial magic that packs small (just a thin 
packet of cards) but delivers a mighty wallop. The nine specially printed 
cards make a compact, self-contained routine that will slip in your pocket 
or wallet, and will always be ready to perform. 

Like all the best packet tricks, this is super engaging (with a fantastic 
narrative hook), fooling as all hell, easy to perform and FUN! 

John Bannon has been performing it since it’s inception in 1994, and you’ll 
see immediately why it has lasted two plus decades in his repertoire. 

The included in depth tutorials will teach you Bannon’s tried and tested 
handling for this routine, plus a ‘Fractal’ version (where you end completely 
clean and examinable) and an ‘Oil & Queens’ handling that adds a lovely 
visual display at the start as you show the cards. 

This is a killer slab of magic that will drop in your pocket, and is sure to be a 
smash hit wherever you perform. 

MY THOUGHTS
This is a really great little pack of cards with an interesting premise of flies, 
fly paper and squashed flies. You will learn some great routines on the 
tutorial including an assembly style routine with a surprise they won’t 
see coming. The cards themselves are extremely well made and I love 
the cartoonish graphics for the flies and the squashed flies. The routines 
themselves are fun and very magical. You will learn the main routine which 
is super easy to do if you can do an Elmsley count, and included is an Oil 
and Water style routine and a version where you are left completely clean. 
All routines are easy to do, and even the easy version is great because 

http://www.murphysmagic.com
http://www.youtube.com/watch?v=woOXNRqVr60
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people aren’t going to want to inspect the cards because of the fun nature 
of the trick. It’s not a pick a card find a card and the storyline here is meant 
to be fun and I think this makes the impact even stronger.
As far as packet tricks go this is a good one. Has a great story line and 
engages an audience.

WHO: Somebody with a little skill with cards 
WHERE: Close-up/strolling

OUTNUMBERED BY 
DANNY WEISER

6 

PRICE: $50.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

When two creative minds come together and create magic, you know that 
the end result will be something special. 

Outnumbered is a simple “blind” puzzle solve that will leave your audience 
amazed!! 

Rubik’s Cube magic, magic squares, and memory feats are some of the 
most compelling, believable, and awe-inspiring weapons in the modern 
magician’s arsenal. Outnumbered takes all three of those effects and 
combines them into one pocket-sized, easy-to-perform miracle!!! 

An instantly recognizable number puzzle game is handed to a spectator 
to mix up. The magician then “memorizes” the position of the numbers 
and turns the puzzle face down as he attempts to solve it without looking. 
Despite there being almost 20 trillion different combinations, the magician 
is able to solve the puzzle. 

Outnumbered can be “solved” in three different ways. A regular 1-16 solve, 
a magic square solve, or a seemingly random solve that has already been 
predicted. 

Outnumbered requires no memory work, no need for complicated 
algorithms, and no skill to perform. The spectator can even perform the 
solves themselves! 

Outnumbered is a custom-made gimmick that does all the work for you 
and can be handled by the spectator before and after the solve. 

Leave your memory and mathematical skills at the door. THIS IS 
OUTNUMBERED by Danny Weiser and Matthew Wright!!

MY THOUGHTS:
Matthew and Danny have created something really clever here. It’s 
something I remember as a kid and might be something others are 
familiar with. They have taken this everyday ‘puzzle’ and made it in to a 
super strong routine. What I love about this is that it is all self-contained - 
and the fact that the spectator handles the props and moves the numbers 
around really disarms them from the method. Matthew shares a very 
sneaky way to perform this so you can do it completely surrounded and 
his structure of the routine is such that when it comes to the Magic Square 
routine you don’t have to force a number at all. Really great thinking on his 
part here.
The prop is well made and the method hidden in the puzzle itself. This is 
something you can carry in your pocket and be ready to perform at any 
time. You have various options on how you may want to present this. You 
could have the spectator mix it up, then you mix it up up-side down and it 
ends up being in your magic square order (don’t worry the move is super 
easy and covered completely) OR you could have them mix it up then you 
solve it within seconds. As the description says there is NO memory work 
and super easy to perform. 

They have really done a great job in production on this, and supplied 
extra bonus items so you can create some of your own presentations. This 
shows they are really thinking about the performer here and encouraging 
people to create their own routines. I love that they did this, it certainly 
wasn’t necessary but it does add to the value. 

The tutorial is by Matthew Wright and he is joined by a friend and together 
they explain and perform the handling with lots of tips and hints.

With puzzles being so popular this one is extremely novel and allows you 
to perform some really strong magic.

WHO: Beginner to professional
WHERE: Perfect for strolling magic or any type of close-up magic.
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Available from RegalMagic.com
Cost $65 within the United States (free first class postage

Cost $73.50 Canada
Cost $77.50 International
Video at https://tinyurl.com/v42nalr 

Passport Renewed Reviewed
by Nick Lewin.

At its heart, Passport Renewed is a very clean, no palm card to wallet 
effect. However, the plotline successfully re-invents the classic routine 
giving it a new dressing that mutates it into a new, logical, and 
innovative trick. A spectator writes the name of any city on a playing 
card, as the magician introduces a double rubber banded leather 
passport holder in the hope that his personal travels might assist him 
in divining the selected city. Not only does he succeed in this goal, but 
the “travel theme” is again invoked when the spectator’s selected and 
“signed” card is found clipped inside the passport contained in the 
secured passport holder.  Passport Renewed is a powerful and direct 
routine that hits a home run with audiences.

The routine is clean-cut and effective and can be performed both in a 
seated close-up environment or a parlor setting. The leather passport 
holder and supplied passport are both high quality, and the gimmick 
provided makes the routine easy, angle proof, and very visual. A couple 
of trial runs, and you will find yourself fooling yourself as you watch the 
action in a mirror. The online video tutorial shows you precisely what 
you need to do and gives you some very nifty variations. The handling 
involved during the routine is natural, and there is not a single 
awkward move once you grasp the basic handling.
 Passport Renewed is a re-release of Regal’s earlier effect Passport, and 
it includes some great additions that help to raise the original version 
to an even higher level.  

I have been finding signed cards in wallets for over forty years now; 
however, the mindreading angle incorporated into its opening 
phase adds the kind of double punch that I love in a routine. After 
experimenting with Passport Renewed, I know I will be using it a great 
deal. The props involved allow for an entertaining line of patter about 
travel that makes it far easier to construct a logical and engaging script 
to incorporate into a presentation. The props supplied with this trick 
are carefully designed, nicely manufactured, and will stand up to many 
years of performance. 

As a magician who owns more than his fair share of wallets, Passport 
Renewed became part of my repertoire within days of arriving in my 
hands. Commercial and superbly constructed routines like this do not 
come along very often, and I highly recommend it to any performer 
looking for a great twist on a classic effect that has long since proven 
its worth. I give an enthusiastic five-star rating to Passport Renewed, 
and at this price, it is a steal!    

http://www.murphysmagic.com
http://www.youtube.com/watch?v=yB837zwgmfU
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people aren’t going to want to inspect the cards because of the fun nature 
of the trick. It’s not a pick a card find a card and the storyline here is meant 
to be fun and I think this makes the impact even stronger.
As far as packet tricks go this is a good one. Has a great story line and 
engages an audience.

WHO: Somebody with a little skill with cards 
WHERE: Close-up/strolling
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extra bonus items so you can create some of your own presentations. This 
shows they are really thinking about the performer here and encouraging 
people to create their own routines. I love that they did this, it certainly 
wasn’t necessary but it does add to the value. 
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the “travel theme” is again invoked when the spectator’s selected and 
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seated close-up environment or a parlor setting. The leather passport 
holder and supplied passport are both high quality, and the gimmick 
provided makes the routine easy, angle proof, and very visual. A couple 
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involved during the routine is natural, and there is not a single 
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however, the mindreading angle incorporated into its opening 
phase adds the kind of double punch that I love in a routine. After 
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travel that makes it far easier to construct a logical and engaging script 
to incorporate into a presentation. The props supplied with this trick 
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years of performance. 
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Renewed became part of my repertoire within days of arriving in my 
hands. Commercial and superbly constructed routines like this do not 
come along very often, and I highly recommend it to any performer 
looking for a great twist on a classic effect that has long since proven 
its worth. I give an enthusiastic five-star rating to Passport Renewed, 
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