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AN INSPIRATION

FROM 
THE
EDITORVANISH

MAGAZINE

I recently returned from a magnificent magic festival called the Ontario Week 
of Wonder - OWOW Magic Festival in Fergus, an hour out of Toronto Canada. 
The organizer was Ryna Joyce who did an incredible job making sure all the 
acts were well looked after, and everything ran like clockwork. It’s his dream to 
make this an annual event. Therefore, if you are looking for an intimate festival 
with live shows, lectures, workshops and amazing company, then put this one 
in your books. 

This edition features one of my favorite magicians, Sean Watson. Sean’s story is 
very close to home and it’s encouraging to know that magic can be a tool which 
helps people choose positive steps in their lives and they in turn help others. 
Sean has overcome numerous adversities shared by many children and it’s 
encouraging to know these hardships can be overcome and those affected can 
accomplish amazing things. This is an extremely moving article, one I hope you 
all read and share. As I said, this story is close to home therefore a very special 
one for me and my family.

Another VERY important article was written by Hal Meyers (aka Dameon) 
concerning Respect. The best advice I got when I was 18 was from my friend 
Alan Watson. It was prior to me going on tour with Chuck Jones and wonderful 
guest acts Ricki Dunn and Marvin Roy aka “Mr. Electric”. Alan told me to sit back 
and not show them card tricks, to let them talk rather than me try and prove 
myself to them. It was the best advice ever. The golden rule when around other 
professionals, especially those who have been in the business for twenty plus 
years and are well respected within the community, just SHUT UP! The more 
you try and impress them the LESS impressed they will be!! Remember, they’ve 
seen it all. Acts come and go in this business, one minute you might be a hot 
ticket and the next you are just another cog in the wheel. In my case, on this 
tour, I shut up and the other acts opened up, they shared stories and advice, 
this turned out to be a fantastic trip. I ended 
up with life long friends and mentors. Now 
the advice I often impart is to be humble. 
Hey, on your own turf, go nuts on social 
media to promote yourself, however, when 
around other entertainers humble goes a 
long way. In many cases when acts keep 
talking about how great they are and build 
themselves up it is often a sense of insecurity. 
Tough love advice for some, but trust me, 
it goes a long way, especially if you want to 
have a long successful career in this business.

Hopefully you will notice I’ve made physical 
changes to the size and style of VANISH. I am 
looking at condensing it to fewer pages and 
offering a printed magazine down the road.
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He has an amazing story, and one the world 
needs to hear!!! Energetic, enthusiastic, skilled, 
and one H*LL of a Magican.”
  Chris Funk

“
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For a small-town kid, Sean Watson has seen more of the world than he ever imagined. 
Like so many of you reading this, magic first captured his imagination as a child, 
where you could even say it saved him, and now he works tirelessly to pay it 
forward. Sean has performed on stages all around the world over the last 30 years, 

incorporating humour and his enticing personality into his performances; although it is 
the work he does with youth that is his true passion. When Sean isn’t performing large-
scale illusions in corporate events, production shows, fairs and festivals, he is busy touring 
schools all over North America, spreading his message of positivity in the face of adversity. 
And he knows adversity firsthand. 

While Sean has been fortunate to transform an interest in magic into a successful career, it 
was the journey leading there that was difficult as a child coping with learning disabilities. 
He was born prematurely, predisposing him to long-term challenges with learning, as well 
as with behaviour, socializing, and managing emotions. Most noticeably, he developed a 
speech impediment and struggled with dyslexia, making reading and learning in school 
an uphill battle, as well as becoming a target for bullying. However it is Attention Deficit 
Hyperactivity Disorder (ADHD) that has been his greatest life challenge. Aside from the 
disruption in everyday tasks that require organized thought and focus, Sean also had 
difficulty with communicating his thoughts, and therefore cultivating relationships required 
more effort. Countless scattered thoughts, impulsivity, and a short attention span are a part 
of everyday life, although it is his joyful spirit and warm heart that shine through. 

Sean needed much guidance and encouragement from his parents, teachers and other 
school staff members to keep up and keep moving forward. This began with a couple of 
concerned teacher’s aides who noticed him struggling, where they reached out and came 
to the rescue. One day they brought him to the library and told him to pick out a book. 
He chose one called the Complete Course in Magic by Mark Wilson. When the aides told 
Sean to read the book he replied “I can’t”. But the aides were prepared and ready for his 
objections. Instead of letting him slide, they challenged him and said, “Yes you can. You can 
do anything you put your mind to. Always remember these words, Sean!” As the teacher’s 
aides had said and with the help of his father, Dale Watson, Sean was reading the book 
about magic. Pleased with his son’s progress, and wanting him to maintain interest in the 
subject, Dale decided to browse through Toad Hall Toys in Winnipeg, Manitoba and came 
home with Sean’s very first magic trick, the Ball & Vase. Anyone who has studied and loved 
magic probably could point to a person who gave them that first taste of magic or who took 
the time to pass on their wisdom. This kind of ‘passing down’ of secrets and skill is one of the 
things that makes the art form of magic unlike any other. To this day, Sean owes unending 
gratitude to his teachers and his father for introducing him to magic and thereby changing 
his life forever. 

With Sean’s high-level energy and hyperactivity, his hands stayed busy with learning and 
practicing new magic tricks. As he learned more and more, his self confidence grew. His 
newly learned ‘superpower’ was impressive to schoolmates as they witnessed him showing 
off his unique skills. This caught the attention of his principal, Dennis Nord of Darwin Junior 

BY ANDREA STARR

“People just love 
Sean. He’s endearing. 
They genuinely want 
to engage with him. 
Then he shows them 
some phenomenal 
magic and they will 
never forget him!”

James Cielen

SEAN WATSON
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““It’s one thing to entertain 
an audience, but it’s a 

whole other thing to leave 
them better than when 

you started. Sean has the 
ability to mix education 

and entertainment 
flawlessly. A skilled 

magician with a great 
personality who I call a 

true friend.”
Joe Labero
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With Sean’s
high-level energy
and hyperativity, his
hands stayed busy with
learning & practicing
new magic tricks.

High School, where he invited Sean to do a 
performance during Spirit Week. Sean was 
13 years old at the time and the performance 
ended up being a great success. Word spread 
of the amazing show, as well as from the 
many flyers and coloured, laminated business 
cards that Dale personally made and put 
under windshields, into mailboxes, and in 
the hands of corporations. Dale played a 
big part in starting up Sean’s small business 
at the time, wanting so eagerly to help set 
him up to succeed in the world. Sean went 
on to perform at local birthday parties, Bar 
Mitzvahs, Christmas parties and more, and so 
began his career in magic.

Toad Hall Toys continued to play a significant 
role in Sean’s life as he frequently visited 
and immersed himself in the magic tricks 
and props. It was a place where he could 
‘talk magic’ with this new community he 
had found. He fondly remembers Guy 
Bedard, a magician at Toad Hall Toys, who 
recommended he join the Society of Young 
Magicians. It was there Sean was introduced 
to Bill Brace, Bob Barker, James Cielen, Dean 
Gunnarson and many other mentors who 
were instrumental in teaching and guiding 
Sean in his up-and-coming magic career. 
At age 15, Sean went to his first Wizards 
Convention in Minneapolis where he 
competed and won the second-place award. 
It was at this event where he met a fellow 
magician, David Farr. The two had much in 
common and eagerly shared secrets and 
routines. This friendship and connection 
developed between them over the years 
where they continue to collaborate and 
support each other today.

By the twelfth grade, Sean was inspired 
to explore other avenues such as street 
performing, starting out at The Forks Market 
in Winnipeg. His eccentric personality would 
easily capture the attention of passers-by and 
provide them with mind blowing up-close 

entertainment. Sean inherits his charisma and 
quirky personality from his Croatian mother, 
who has since passed. He describes her as a 
beautiful woman who was very passionate, 
highly confident, and who would always 
speak her mind. Sean is quite thankful to 
take after this ‘firecracker’ side as it brings 
energetic diversity to his performances on 
stage and allows him to have the confidence 
to go up to any person in public and boggle 
their mind with his tricks. He knows his career 
in magic would not be anywhere close to 
what it is had he not had her influence in his 
life. Sean’s mother unfortunately suffered 
from alcoholism, causing home life to be 
rather difficult for Sean, his older brother 
Greg, and Dale. Although this made for some 
poor memories, Sean chooses to focus on 
the positive ones of her where she made him 
laugh, and would encourage him to recognize 
his successes and attributes more so than his 
weaknesses. 

Shortly after graduation, Sean decided to 
expand his opportunities and head to the 
“Land Down Under” where his Aunt Marjorie 
resided. On the way over, Sean made a stop in 
Hong Kong and spent a month perfecting his 
one-on-one magic by watching and learning 
from the street performers he met along 
the way. His perfected skills came in handy 
when he was about to be mugged by a group 
of young men there and Sean was able to 
impress them with some magic while they 
were trying to taunt him. The run-in resulted 
in laughs and video recordings of his sleight 
of hand. Once Sean made it to Australia, he 
street-performed at Southbank in Brisbane 
for six months before returning home to 
Winnipeg.

Sean’s early magic life was greatly influenced 

by watching performances of well-known 
magicians like Paul Daniels, Lance Burton and, 
of course, David Copperfield, as well as from 
the lectures he attended through the Magic 
Club of Winnipeg. Sean was so inspired to 
take his work to new heights and particularly 
loved James Cielen’s dove act, where he then 
decided to work with Kim Wilson and learn 
dove magic. Sean later had the opportunity 
to work with Dean Gunnarson, who taught 
him the Rope Escape trick, among other 
things. They performed in a show together 
with long-time friend and Hypnotist, Tyzen 
Paley. Sean Fields, an original magic creator, 
helped Sean come up with new sleight of 
hand techniques, while Magician Chris Funk 
was instrumental in helping him create 
astounding stage shows. There was never any 
shortage of encouragement or leadership 
from the wonderful people who have come 
into Sean’s life and had a part in producing 
the level of showmanship and performance 
we see in him today.

Sean returned to Australia to perform for one 
year at the Sega World Theme Park in Sydney 
where he amazed the Aussies and tourists 
alike with his walk-around magic and stage 
shows. Sean continued his training there 
with mentors such as Sam Powers, who he 
collaborated with on stage illusions, and 
Ophir Zenou with close-up magic. In 1997, 
Sean saw a show performed by Joe Labero 
where he was strikingly impressed. He loved 
the way that Joe was able to do such a grand 
scale show while still engaging with the 

http://www.youtube.com/watch?v=gFatulgKnbI
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To this day, there is no other 
magician who I collaborate with 
that brings out the best in me, 
both magically and creatively. 
I can sometimes be timid when 
learning new magic and Sean 
always encourages me to just 
GO FOR IT! Having that type of 
encouragement from another 
entertainer who I trust 100% 
has helped me become a better 
magician and performer.”
 - David Farr 

audience and being so down to earth. This 
allowed Sean to believe he really could be his 
true authentic self while performing. When 
Sean returned to Canada he knew magic 
was his destiny, and even though his speech 
impediment and ADHD gave him his doubts, 
he could see he had a future on this path. 
Magic gave him confidence to conquer his 
disabilities and move forward in life with a 
positive attitude.

Sean is most passionate in doing one-on-
one magic, allowing him to be up close and 
personal with his audience. He began to own 
his uniqueness and perceive his insecurities 
as strengths, learning to cope with and 
overcome them. This has since been the 
driving force in his career. Sean has begun 
sharing on stage that with the belief in 
himself and the belief from loved ones, he has 
been able to achieve great success in his life 
and not allow his differences and challenges 

to hold him back. If you had told 12-year-old 
Sean that he would be travelling to schools, 
Indigenous communities, and other various 
stages, giving motivational speeches about 
overpowering his challenges with ADHD 
and a speech impediment, he wouldn’t have 
believed you. Sean is so grateful to share 
his experiences with people, especially the 
younger observers he meets, with the hope 
that he can inspire and motivate strength 
and resilience among them. Even if just one 
person begins to believe that he or she can 
succeed past their hardships, then it will all 
have been worth it.
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Sean, what is the best experience you 
can remember performing live?

“God, there are so many but I had this fun 
experience doing a Straight Jacket Escape 
challenge with my buddy David Farr in 1999. 
It was at a Minnesota Twins game against 
the Toronto Blue Jays in Minneapolis where 
I was representing Canada and David was 
representing the United States to see who 
could get out first. The thing is we both 
wanted to win so we rigged it to be a tie, 
watching each other so we could get out at 
the same time, all while being cheered on by 
these MLB teams and the huge audience. And 
I guess an experience where I felt I had really 
made it to where I would call myself a serious 
performer, was probably opening for Diana 
Ross and Don Mclean at the Vegas Hilton. Or 
maybe that time I was doing walk-around 
magic at the Kodak Theatre in L.A. when it was 
still called the Kodak, and met Chris Baldizan. 
He was the Entertainment Director of the 
MGM Grand in Las Vegas at the time and 
he hired me to work for him after I stole his 
watch. These experiences were unforgettable! 
Sometimes I have to pinch myself that I have 
come this far and that so much more is still 
within my reach.” 

Speaking about performing, I know 
that stuff happens sometimes behind 
the scenes. Any stories you would like 

to share? 
“Oh! Wow, so many, but a few stand-outs. 
I won’t say which Animal Rights activist 
organization or the community it occurred 
in but during one of my shows, my birds 
were stolen out of my dressing room by said 
organization to save them from performing 
with me. When the police caught up to the 
activists, I was down one bird as one of the 
activist’s cats ate it. It was sad to lose one of 
the birds this way and with such an ironic 
twist.

My Dad also loves to remind me of this other 
time, as it involved him, at my high school 
where I was to perform and wanted to use 
flash pots to give a burst of smoke for visual 
effect. However, Toad Hall Toys at that time 
only had one flash pot left but I needed 

two. My Dad made me a second one, but 
with too much wire; and instead of creating 
a small short-circuit in the pot during my 
performance, it tripped the circuit breaker for 
the entire school auditorium. As I was about 
to make my grand entrance, everything went 
black! I tried to convince the Principal to still 
let me perform after we reset everything, 
but he said a strong ‘no’. It was a well-learned 
lesson that day, and probably some laughter, 
at my expense.

There was another time I performed with 
David Farr at the Spokane State Fair in 
Washington. It was my very first show in the 
States where I did a stage performance and 
he did walk-around magic. I started with a 
manipulation act which included producing 
a parakeet out of fire (flash paper). But I also 
used gun powder with it for a smoke effect. 
Well, I put too much and it blew up in my face, 
singeing my eyebrows and hair, and turning 
my face black! I managed to still produce the 
bird, wiped my face, and continued on with 
the show without the audience realizing I 
had burning and stinging pain from second 
degree burns. It was only after the show that 
David recognized how bad my burns were 
and said we needed to head to the hospital. 
But the show goes on! ”

How has being a child/adult with 
ADHD impacted your life?

“Well it’s really a day-to-day thing. 
Staying focused has been the most difficult 
and always finding ways to stay connected. 
Magic has been a big part of how I now 
connect with all kinds of people, as it allows 
me to be myself around everyone. It gives me 
confidence in interacting with others.”

What has performing magic 
brought into your life?
“Aside from giving me a great career, it’s 

brought passion and joy. Magic allowed me to 
feel like I belonged, that there was a place for 
me to just be my outgoing self. My life would 
have been very different without magic. It was 
my key, my link. It’s why I want to speak to 
others about finding their own key, their own 
magic, whatever it is.” 

show that, with what I have done. To show 
others you can achieve your dreams. But you 
must be organized and have a plan. 

What kind of relationships in 
your life inspired you to take on 
motivational speaking?

“Many great people traveled this road with 
me, but my Dad, Dale Watson, and his belief 
in me kept me going when I felt like I couldn’t. 
I get my dedication to my work from him, as 
well as my kindness and generosity. He always 
put himself out for me and various people 
have told me how much I do that for them. 
Him helping me inspired me to want to help 
others. On the magic side of things, it was 
really James Cielen that inspired me the most. 
Heck, I wanted to be him, or at least half as 
good!

Where do you see yourself in the 
next 5 years?

“I would like to perform at the Magic Castle 
for sure, but mostly I want to build on my 
motivational speaking opportunities. This 
is where my heart lies; making a difference 
in people’s lives, especially the kids, is the 
best part of my world now and in the future. 
I am of course open to whatever other 
opportunities that may present down the 

road; I’ll perform anywhere!” 

What are you most grateful for 
these days?
“So many things, so many people, but 

mostly the many audiences over the years 
that allowed me to connect with them and 
be myself. For every look of amazement, 
especially on a kid’s face, for every look of 
wonder, I want to say thank you! As well as a 
huge thanks to my family for working behind 
the scenes with me in my magic career, 
including but not limited to my brother Greg, 
my step-mom Lorraine, and always, my Dad. 
I had my challenges, and they had theirs in 
working with me, but I truly appreciate all that 
they’ve done for me. For those I was not able 
to mention, I’ll have to thank them in person..

Q

Q Q

“Magic allowed me to feel like I belonged, that there was a 
place for me to just be my outgoing self. 

Q

Q

Q
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Well-known actress Emma Bell – who you 
may best remember in starring roles as 
“Amy” in the first and third seasons of AMC’s 
The Walking Dead; and as “Emma Judith 
Ryland Brown” in TNT’s reboot of the popular 
primetime soap, Dallas – is developing a film 
with a magical theme, Nice Trick.
Magician Michael John, who rose to 
prominence on America’s Got Talent, is 
consulting on the romantic/comedy about 
a 30-something-year-old actress who is on 
the verge of giving up until she meets a 
magician whose whimsical outlook on life 
tricks her into believing in herself again.
“I’ve always believed in magic,” says Bell, 
“the supernatural kind, the kind you find 
in Las Vegas and at the famed Magic 

Castle. Magicians inspire us to reach for the 
impossible, dream the fantastical, live life 
in wonder. Currently we are crowdfunding 
and are 75% of the way to our goal to begin 
production.”
Pledges (large and small) earn contributors 
a variety of levels of bonuses, including an 
advance screening of the film, autographed 
memorabilia, an invitation to the campaign 
party, cocktails with Emma at Hollywood’s 
Black Rabbit Rose, a magical dinner with 
Emma, an invitation on set, a role in the
film and/or a role in the film, among other 
rewards.

Donate or learn more at:
 www.nicetrickthemovie.com

NICE TRICK - EMMA BELL

http://www.nicetrickthemovie.com
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Now, I’m not going to name names, site specific venues, 
dates or times. I am keeping this generic in the hopes 
that if the shoe fits maybe those wearing them will 
realize the issue, look at themselves and take a humble 
breath. And that goes for me too.

However, I think its time people who call themselves 
magicians (and I’m generically including all related 
categories), should keep their mouths shut about others 
unless they have something nice to say, especially 
when they may or may not know facts and pertinent 
information pertaining to the person(s) they are 
defaming. And that goes for me too.

Years ago, many years ago, while in the living room of 
Emil Lowe, and for those who don’t know Emil, he was 
responsible for bringing Fred Kaps and many European 
magicians to the USA to perform and lecture. Emil said, 
“Fred Kaps never had a bad thing to say about anyone.” 
I’d like to think this is true. I loved Kaps magic. At the time 
he was the magician you needed to match in elegance, 
style, routining and sleight of hand to be considered 
world class.

RESPECT
AND
UNDERSTANDING

HAL MEYERS

It recently broadsided me personally 
and was brought to my attention over 
the last few months dare I say years, 
while speaking to close associates, 
there seems to be an incredible 
surge of disrespect and a holier than 
thou complex emitting from quite 
a few magi, especially amongst the 
younger set who have only been in the 
“business” a short time.
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Now, I am not saying every person who 
picks up a deck of cards, rope, coins, etc., 
should be given the same respect within 
the community. Some folks are pure 
amateur, some part time and others full time 
professionals. We don’t have to gush over 
everyone, don’t even have to like everyone, 
or believe in our hearts and minds that they 
are wonderful or even competent. And if 
you don’t care for what people are doing, 
then walk away, don’t listen, don’t go to their 
shows, don’t read their forum comments, 
whatever. However, if you must respond, 
comment, put them in their place, then tell 
them to their face they suck and offer your 
incredible advice on how they can improve 
themselves. Or not ………

There are too many people in magic whose 
reputations are greater than their sum of 
experience, talent and proven effectiveness 
as entertainers. 

It’s truly better to be a bit humble, remember 
where you came from and who helped you, 
don’t always talk about yourself when in the 
company of other magic entertainers (unless, 
maybe its a lecture about what you’ve done, 
and then it just might be about you - LOL). 
No one cares about your accomplishments 
24/7. At some point in your conversations 
it’s nice to find out about the person(s) you 
are talking to. You might be surprised who 
you run into, who’s on the tech crew, who’s 
running the show. If you are on the bill with 
another entertainer, maybe its a good idea to 
do 30 seconds of online research before the 
gig to find out who you will be working with, 
and god forbid, offer them a warm greeting, a 
nice hello, “I didn’t know who you were, read 
your bio and am delighted to be working with 
you”. And that goes for me too. (actually I’ve 
done this several times. I really like to know 
who the other entertainers are I am working, 
and the tech crew, stage manager, event 
hosts and/or who will be appearing at … for 
instance … a magic convention, and oft times 
the person is flattered I took the time to look 
them up.)

No matter who you are there is always 
someone with more experience and or 
wonderful advice or observations about your 
performance, character, mannerisms, staging, 
lighting, etc. If you don’t agree with their 
comments, then go ahead and fiercely state 
your point that you know best, which will 
eventually lead to losing out on incredible 
opportunities for growth. Of course taking 
the humble approach, saying, “thank you” 
and possibly asking questions to clarify 
the information might open up numerous 
doors for improvement, growth and maybe 
potential work. And that goes for me too.

A well known figure in magic (a personal 
friend of mine, not bragging just saying) 
recently said to me, “the number one thing I 
stress to people in magic is be kind to every 
one you meet, the attendant cleaning a 
bathroom might have a relative who is the 
president of a major company, or better yet, 
they might own the place themselves.”

You never know who is in an audience, at 
an event, a theatre, a restaurant, watching, 
observing, taking notes. And sometimes 

those unknown folks, who, had you taken 
the time to get to know, chat with, offer a 
smile to … might have been the key to vast 
entertainment riches.

Then again … they’re probably wrong, what 
do they know.

And that goes for me too.
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that’s because Qlab Show Control was firing 
all the lighting, sound and video cues as well 
as triggering curtain cues and even calling all 
spot light cues automatically into the wireless 
comms. This not only allowed us to produce 
a bigger production with less expenses but 
it enabled spot light operators and stage 
crew to be swapped out during the 51 show 
run without any rehearsals! Qlab took care of 
everything. 

The most popular comment I get from other 
acts is “that wouldn’t work for me because 
my show runs live and needs to have cues 
handled manually”. 

Well then, that is where the worlds most 
amazing remote system comes in… Media 
Monkey! It’s the remote designed for Qlab by 
Audio Ape. 

Many of you have been using the Audio Ape 
Remote for your iPhone or iPad for years, 
controlling only your audio cues. Media 
Monkey is slightly different, first it’s more 
advanced then Version 1.0 which many of 

you might have used, and more importantly 
it is USB, designed to run many apps in your 
computer, specifically designed to fire Qlab 
Cues! And this is what allows the performer 
on stage to now have full control over 
Lighting, Video, Live Cameras and of course 
Sound cues and overall Volume. 

    

So many times I’m doing a show and the 
sound tech decides the volume is too loud 
and lowers it. With media monkey remote 
you can immediately tap your pocket and the 
volume is restored! What if I told you not only 
can you have your show run live, but actually 
skip full routines, add new ones, and even 
do impromptu close up magic with a specific 
lighting, live cameras and music that was 
never part of the original running order! 

You can! 

On the remote are 5 simple buttons, Volume 
Up, Volume Down, Go, Move Up, and Move 
Down, pretty simple, however, there are 3 
additional buttons which can be fired by 
holding down one of three buttons for 3 

seconds. If you hold the Go button for 3 
seconds all cues will gently fade out and stop, 
allowing you to do any number of things, like 
restart, skip the trick, etc. Holding down the 
Move Up or Move Down buttons fires one 
of two possible Hotkey cues, which could 
be assigned to anything you wish in Media 
Monkey. In my case I assigned the key to a 
live camera routine where I can immediately 
stop all cues, fade in a live camera, play 
background music and go to a specific 
lighting cue, all by pressing 1 button! The 
programing possibilities are nearly endless, 
it’s just deciding what you want to use it for. 

I am often asked about the signals range? I 
can safely say Its amazing! 

For example, at the end of my shows I go to 
the lobby to do a Meet & Greet but I have a 
cue which must fire after the Cruise Director 
finishes his talk, on his last word I can activate 
that cue from the lobby using the remote. 
The most impressive Media Monkey example, 
for me, happens while performing on Disney 
Cruise lines. As I begin my show in what’s 
called the Mod Lift, basically like the elevator 
pit on other ships, except it’s 20 times faster 
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and has a ceiling that opens mere seconds before you appear. This 
means I fire my first cue to start the show 15’ under the stage beneath 
an 8” thick floor! And Media Monkey has never failed. 

Not only do I use the remote in my large production shows, but I find 
it even more beneficial for my smaller one man comedy magic shows, 
which again, puts me in complete control.

Another included add-on to this remote system is the free app called 
“Lab Monkey,” a remote viewer for iPhone, iPod or iPad, which displays 
your Qlab; cue list, next cue, time before the cue is completed and 
many other features in giant bold letters that can be seen from across 
the stage. In my case I bought a large iPad Pro which sits right in front 
of the monitor, giving me a huge 10” screen allowing me to see my 
show cues, running order, and a clock, great for certain acts who tend 
to run overtime, (which never happens to me “cough cough” ha ha!) 

You can add notes, for instance, you want to thank the host or sponsor 
of your event and don’t want to forget their names, you type that on 
the cue list reminding you live on stage. I often use it to help advertise 
my next event, I just add the information to the notes of the cue, and 
with a simple glance at my iPad I don’t miss a beat. You can even have 
your assistant type something backstage and see it live on stage… 
hmmm, which opens a few fun possibilities!

I keep the tiny remote (about the size of a Key Fob) in my right pocket, 
using double sided tape to keep it from sliding around so it’s exactly 
where I want, the exact distance my index finger ends up when 
hooking my thumb into my pocket, in this position I can simply press 
buttons through the outside of my pants, easily feeling the correct 
button due to the layout. A little trick I use is glueing a bead to the 
center button creating a protruding bump which can easily be felt 
through your pants, even jeans. 

The possibilities are endless, if you’ve never used Qlab before you 
might feel a bit lost, well this is where I come in. Okay, fine, there is a 
catch! lol 

I’ve created a website called Qlab Tutorial where I teach everything 
you need to know about using Qlab for your shows, along with the 
hardware needed. There are over 2hrs of FREE (that’s right Free) 
online tutorial videos. You can learn every step necessary to program 
your own shows; from basic play, loop and fade out cues, advanced 
programing and using Qlab to automatically call all your own spot 
light cues using a cheap battery bluetooth speaker! 

And, I’m adding new videos and series every month! Numerous great 
tips and tricks, so check out the site to start learning today. 

If you are stuck or don’t want the hassle of programming then I offer 
One-on-One consults and can even program your entire show for you 
and teach you how to run it. 

Links to both a free download of QLab software and Audio Ape can be 
found 

on my website at: www.QlabTutorial.com

It’s time to take control of your show! With Qlab Show control and 
Audio Ape Remotes the possibilities are endless!

-Justino Zoppe 

www.QlabTutorial.com

http://www.QlabTutorial.com
http://www.QlabTutorial.com
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http://www.facebook.com/AudioApeRemote/reviews
https://www.instagram.com/audioape/
http://audioaperemote.com
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A SQUIB 
IN THE WORLD

FELICITY FIELDS

This is a difficult conversation in which there 
are several attitudes:

• Some people know and are trying to 
change.

• Some people know but do not want to 
change.

• Some people do not know.         

I’m a believer in the version of the old saying 
“you can teach an old dog new tricks” but 
in order for someone to learn, they need 
an explanation (I’m not trying to insinuate 
anyone here is old). You cannot expect 
everyone to just know. The fact is, some of the 
Baby Boomers have been saying or making 
inappropriate comments for decades and it 
isn’t until now that millennials are standing 
up and saying that it is not OK. Even then, 
there are millennials making these comments 
too, the bias behind these comments is an 
issue regardless of age. We cannot fault 
someone for not knowing if no one around 
them has explained it to them. Even if 
someone has explained it to them, they may 
be trying to stop but it takes time to train 
your brain against a pattern of speech that 

has been ingrained in you. If this is you, 
you can take a breath, it’s ok to slip up. Thank 
you for trying, don’t beat yourself up over it, 
everyone makes mistakes.

 

Some people don’t care to learn. They have 
been saying and doing the same thing for 
decades and no one has had a problem 
with it so far, so they do not see the issue 
now. The only thing to do is be respectful 
and keep explaining that their language 
is inappropriate. Hopefully, they will come 
around and be more inclusive to those 
around them. Asking why they made that 
comment, or if that was the word they 
intended to use, will show which attitude 
they fall into and open up a conversation.

 

There are times when someone may not 
necessarily realize the joke or comment 
they made was offensive. Even if they are 
aware of offensive language, they may not 
see the underlying sexism, racism or other 
forms of -ism in their joke, or what their joke 
is insinuating. There is a reason behind this 
blind spot, psychologists call it unconscious 

bias. There are many different types of 
unconscious bias, it is something that affects 
everyone from every generation, and it is 
something that we should all be more aware 
of.

 

Every time you make a decision, the 
combination of all your identities (race, 
religion, education, socio-economic class, etc.) 
affects that decision. Unconscious bias is a 
belief system you have about a certain group 
of people that you are not aware of. This is 
created, in part, because of yours and their 
accumulation of identities. This accumulation 
starts when you are a child: maybe you 
were raised in a religion that didn’t accept a 
group of people; maybe your parents were 
raised in a time that didn’t accept a race and 
passed that belief on to you; maybe you had 
a traumatic experience with one person in 
that group and you created a stereotype 
based on that traumatic experience. It could 
just be because of the way society depicts a 
group of people. It all boils down to acting 
upon a stereotype that you subconsciously 
think applies to all members of that group. 
There are many reasons why you could have 

Last month we talked about the changing face of comedy. 
How a joke that people found funny 30 years ago is not so 
funny today, why some words are inappropriate, and that 
to say something is ‘just a joke’ does not make it OK. This 
month we are looking into something more personal - why 
some people continue to make inappropriate jokes and 
what we as a community can do about it.

KNOWING YOUR BIAS



this bias. But none of them are justifications for being rude, mean, 
or giving undeserved preferential treatment to someone because of 
traits they cannot control. 

 

Knowing your unconscious bias makes you aware of how you treat 
people, it can help you react differently to situations. For instance, 
your bias may lead you to assume a member of a certain race 
will not be very responsive to your trick. You may not know why 
you think that way, it’s just that you had a feeling. There are many 
types of bias, some seemingly positive like the Halo Bias. This one 
suggests that the persons’ one good trait out weights all their bad 
ones. Essentially putting them on a pedestal they do not deserve. 
There is a stereotype that those of Asian descent are really good 
at math. This may sound positive, but that expectation can cause 
severe stress and anxiety for those that are not naturally good at 
math.

 

As magicians, we use our bias most often when picking audience 
members. The most common ones used in choosing an audience 
member is a beauty and gender bias. The history behind choosing 
a female audience volunteer is, in part, because of gender 
stereotypes. Magicians often need to make suggestions or lead 
their participants so that the trick goes correctly. In society women 
are often depicted as submissive, they are “supposed” to do as they 
are told. This is very helpful when leading a participant.

 

Another part that goes into this decision is the thought of being 
associated with a beautiful person. The beauty bias suggests that 

by associating ourselves with the pretty person it will make 
us look cooler. This is most likely because the “popular” kids 
growing up were very attractive and we all wanted to hang out 
with the popular people in high school. Falling into this bias can 
be uncomfortable if you are old enough to be your volunteers’ 
parent. I’ve seen it countless times as a gentleman flirts with the 
volunteer who is half his age. Having that dynamic on stage, while 
you think looks normal or even cool can actually be incredibly 
uncomfortable for the audience, especially the participant. 

 

The best way to combat this bias is to be aware and honest about 
it. By listening for the true laughter vs the “I don’t know how to 
react” laughter we spoke of last month. There are online quizzes 
that can tell you your bias. But I think the best way to be aware of 
your bias is by listening. 

Listening to what you say. Listening to how people react to it. 
Listening to your emotions and any subtle anger, fear, excitement, 
you feel when around different groups of people. Seeing who 
wants to interact with you and who doesn’t. Asking friends and 
colleagues if they have ever witnessed your bias. As I’ve said 
before, keeping each other accountable, asking questions so that 
you understand. Most importantly being kind to each other when 
we make mistakes on this issue, is the best way to keep improving 
the community we live in. 

Until next time…

Felicity

http://www.evaporationtrick.com


"In Tesseract, Mr. Powers unleashes 55 items for the close-up connoisseur. While most 
of the material involves cards, the author also includes effects using coins, bills, ring, 
rubber bands, an iPhone and paper money . 

... provides the reader with access to free on-line video instructions of all the techniques 
he employs. What a guy! ... There is so much good stuff within these pages. 

I thoroughly enjoyed Tesseract. This book boasts a bountiful buffet of bewilderments. 
Buy it. Highly Recommended." � ����� • August 2019.

"TESSERACT is a whopper of a book, both in physical heft and in content -
�1;&,:.U.u. (Little Egypt Magic) 

"This is a beautifully printed book that is loaded with gems. I can not give it high 
enough praise. I will be learning and adding several of these routines very soon.TES-
SERACT is highly recommended. . . , . (The Magic Portal) 

l 
[ J 

http://soon.TES
http://www.mallofmagic.com/tesseract.htm
http://www.mallofmagic.com/freesamples.html
http://www.mallofmagic.com/tesseractdemos.html
http://mallofmagic.com


Available at your favorite Murphy’s Magic Dealer.

GREAT COLLECTION ON THREE DVDS.
MORE THAN 13 EFFECTS FROM TWO LEGENDS.
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DAVID

The biggest most pervasive symbol of magic is the image of the tuxedo 
donned magic pulling the white rabbit out of an empty top hat. To 
further that point the white rabbit is the very symbol of magic and 
magicians worldwide. Our job as magicians is to create the impossible 
and what is more impossible than pulling a living creature from an 
empty hat or a silk. I myself have been using rabbits in my personal 
show since I started working as a professional with great reception 
from my audiences both young and old. Some magicians have stated 
that they would NEVER use a rabbit in there show because the rabbit 
instantly becomes the star. My thought on this reason is that who cares 
as long as the audience has enjoyed the show and I have created a 
magical moment.

Over the last couple of years animal activism has risen up to include 
the use of animals in entertainment and the safety, health and comfort 
of the livestock we use as magicians has come into question. To the lay 
audience that feels the need to step in for those that cannot speak, it is 
easy to assume that the animals have been mistreated in some fashion. 
How easy is it to make the assumption that the dove was hidden in 
some uncomfortable way in order to produce it from a silk? Most 
muggles that take up the cause may not even realize that part of our 
oath as magicians is the ethical treatment and care of the livestock we 
use in our show.

However optics do play a part in today’s woke society and we as 
entertainers that use livestock in our shows must be prepared to 
address this matter as part of our tool kit. Just like dealing with 
an unruly spectator, we must realize that there could very well be 
someone that has something to say about utilizing livestock in your 
show.

I have gone to great lengths to ensure that my rabbit used in my show 
is comfortable and safe throughout the entire show process: traveling; 
setting up; loaded; presentation; handling and getting back home to 
the hutch. The rabbit’s I have used in the past are always in the same 

ANIMAL
SAFTEY

ATTWOOD



NOVEMBER  | 2019  33

environment that I am in meaning that they 
are in a temperature controlled space. I used 
to throw my overcoat over the travel cage to 
conceal it from the kids when I was walking 
into a crowded room but now there is the 
Incognito Professional Rabbit Carrier which the 
carrier looks like an innocent speaker.

In one article it was stated that “Rabbits are 
usually used in magic because of the wide 
cliché that rabbits should be pulled out of hats 
in magic shows.” The reason that rabbits are 
used in magic is NOT because of the cliché 
of magicians pulling rabbits out of hats. The 
reason certain animals work better for magic 
presentations is because of their docile nature 
when put into a dark place. Most fowl and 
rabbits instinctively become quiet when put 
into the dark. It’s became a cliché for that 
reason.

This is a topic that seems to have gotten some 
traction over the last little while but I think that 
more importantly than having an animal as part 
of your show is the care and the life that you 
give your entertainment partner.

The first this to do is pick out the right rabbit. 
When I started I had no idea which rabbit 
would be better or worse for performing with. 
I chose my rabbit purely from an aesthetic 
point of view; I wanted something that looked 
good on stage. I have since learned that the 
best breed of rabbit to perform with is the 
Netherland Dwarf. This rabbits are usually 
smaller and are extremely sociable creatures 
with a clam disposition. Make sure that the 
rabbit you decide to go with has a good 
attitude, is confident and outgoing and isn’t 
skittish at all. The rabbits I have performed with 
have really enjoyed the attention from the 
audiences I have performed for.

Producing the rabbit is done in a way were 
the hand is underneath the bunny. Never 
pick up a rabbit by the ears. When I allow the 
children to visit my bunny, I am always holding 
the rabbit in a way that he is comfortable and 
supported but I have complete control of the 
rabbit. I instruct all the excited kids the rules to 
petting our friend so that fingers don’t go near 
the rabbit’s mouth (because they looks like 
delicious carrots) or the eyes.

Furthermore the rabbits that are in my show 
are part of the family. They are not simply 
an employee, they are my partner. They get 
handled a lot. Nails get clipped regularly and 
they are fed a good diet of grass and pellets 
with a healthy dose of dandelions from the 
neglected lawn. Change their bedding and let 
them run around the yard (ensuring their safety 
of course). It’s also important to make sure that 
your rabbit gets annual visits to the vet. Their 

welfare must be made a priority.

The most important thing to consider is 
does having a rabbit fit in your life. These are 
beautiful creatures that can really create a 
miracle in your show but seriously think about 
the impact this might have on you personally, 
especially if you are not a pet person. Have 
a creature that relies completely on you for 
everything can have an impact on your life. If 
you can’t spend every day with your partner. 
The worst thing you can do is get an animal 
for an effect and neglect your duties to that 
creature.

I love performing with livestock and I think that 
it really does add to the show. The only thing I 
would suggest is look at all aspects of including 
an animal in your show before starting to plan it 
into your show.
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PRODUCT HIGHLIGHT

TITAN
SCOTT ST CLAIR Imagine a book test that uses a fully examinable 

book! That the spectators can read, cover to 
cover. That they’ll WANT to read cover to cover. 
That you give out and never take back (until the 
effect is over).

No ‘flashback’ – this is hands off!
No peek
No gimmick
No switch
No moves
No questions and nothing said or written down
You don’t need to imagine, TITAN is here! Based 
on Morgan Robertson’s ‘Futility’, this book test 
already has a great back-story and a timeless 
hook. This novel predates the ill-fated Titanic by 
over a decade, yet features an unsinkable liner, 
the largest in the world, that hits an iceberg and 
sinks. The name of this liner?

The Titan! This, subtly altered, novel is a talking 
point in its own right. Add in the fact that it 
contains FIVE forces and you have a winner!

But, TITAN goes further—there is a second 
novel, Frankenstein. This book is customized 
to allow you to use it in conjunction with the 
Futility novel, creating a truly powerful piece 
of mentalism! In addition, this second book 
contains yet another built in force. Both books 
have built in cribs to aid the performer.

But wait, TITAN is the Triple Book Test. The 
addition of an ungimmicked dictionary allows 
the use of all THREE books in what is an 
astonishing closer to any act! Also included is 
a special, wallet friendly, book test based on 
the TITAN principle that you can carry with you 
anywhere.

WHEN IT COMES TO BOOK TESTS I CONSIDER MYSELF SOMEWHAT OF AN EXPERT. I 
HAVE A BOOK SHELF OF BOOK TESTS AND THERE ARE A SMALL HANDFUL, INCLUDING 
MY OWN THAT I USE ON A REGULAR BASIS. 

TITAN HAS NOW JOINED MY LIST OF BOOKS I WILL USE IN MY OWN SHOW. THERE 
ARE MANY THINGS THAT I REALLY LOVE ABOUT TITAN, BUT THE TWO STAND-OUTS 
FOR ME INCLUDE THE FACT THE BOOKS ARE ‘EASY READ’ WHICH MEANS YOU DON’T 
HAVE TO WORRY ABOUT A PERSON WEARING GLASSES. I USED THIS RECENTLY UNDER 
BAD LIGHTING CONDITIONS AND THE SPECTATOR HAD NO TROUBLE READING THE 
WORDS ON THE PAGE. 

THE OTHER GREAT THING IS THAT THIS BOOK TEST IS SO VERSATILE. YOU CAN USE 
ANY PART OF THIS BOOK TEST AND HAVE A POWERFUL PIECE OF MIND-READING. IF, 
LIKE ME, YOU CHOOSE TO PERFORM THE ENTIRE ROUTINE WITH THE KICKER ENDING 
THEN YOU WILL HAVE A GREAT SET IN YOUR ACT.
 
THE MAIN BOOK USED CALLED FUTILITY CAN BE HANDED OUT AND NOBODY WILL 
FIND THE VERY CLEVER METHOD BUILT IN TO THE BOOK. THE STORY ITSELF IS ALSO 
EXTREMELY COMPELLING AND MAKES FOR A VERY INTERESTING STORY DURING 
THE PERFORMANCE. I ALWAYS FIND THE SUBJECT OF BOOK TESTS RATHER DULL, 
HOWEVER THIS ONE IS SOMETHING YOUR AUDIENCE WILL SIT UP AND TAKE NOTICE. 

IF YOU ARE LOOKING FOR NOVEL METHODS, GREAT PROPS AND A ROUTINE THAT 
REALLY DOES FLOW FROM ONE TO THE OTHER TITAN WILL FIT ALL THAT AND MORE. 

Available from www.stevensmagic.com
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TITAN comes with BOTH an instructional book and link 
to a 40min video tutorial. TITAN, the truly Titanic Triple 
Book Test!

MY THOUGHTS:
This is a POWERHOUSE of a book test. You receive the 
main book FUTILITY plus a second book FRANKENSTEIN 
which is gaffed to the hilt, and a booklet of instructions 
with a link to an on-line tutorial. You can also add a 
regular dictionary for a bonus ending that makes this a 
multi-phase book test.

Both books are easy read - which means the font size is 
larger and much easier to read on stage. I’m surprised 
this hasn’t been done with every other book test 
produced. It makes a huge difference when you ask 
a spectator to read a work or look at a paragraph and 
they don’t need their glasses.
 
There are several methods involved and some I’ve never 

seen before. All of them are extremely 
clever and very easy to do. The main 
book can be handed out for inspection 
and nobody will find anything. The 
method is very well hidden and Scott has 
gone to great lengths to gaff the book 
but do it in a way that a person can read 
it an be none the wiser.  You don’t need 
to memories anything for the main part 
of the book routine, but he’s thrown 
in clever cribs throughout the routine 
should you choose to use them. 

The one thing I really like about the book 
itself is the story. This was written years 
prior to the Titanic, and the similarities 
between the TItan and the Titanic are 

incredible. It is almost as though the 
author, Morgan Robertson, was a mind 
reading himself!

You aren’t limited to just finding out 
chosen words, you can even reveal a 
thought with a drawing duplication 
should you want to mix things up. 
The addition of the second book now 
means you can have two people look 
at pages and words really opening up 
the potential for longer routines. If you 
choose to add the dictionary part at the 
end then you will have an extremely well 
structured routine that will leave a big 
impact on your audience. 

Unlike a lot of book tests you don’t need 
to fish for thoughts, you know exactly 

what the spectator is looking at and you 
have many options on how you want to 
reveal it. 
 
As mentioned, the second book is gaffed 
to the hilt, which allows for a variety of 
options and routines. I prefer to use this 
in conjunction with the main book for 
the main method because it’s just feels so 
natural. Scott has additions to this book 
test that use a phone and other personal 
information from a spectator should you 
choose to do so.

If you LOVE book tests and are looking 
for one of the most practical, and 
mind blowing ones out there I HIGHLY 
RECOMMEND this one.

"I’ve already put this 
book test in my act 
- the reactions are 
strong and the full 

routine blows minds."
- Paul Romhany

https://youtu.be/ff8QZlaIQf0

https://youtu.be/ff8QZlaIQf0
http://www.youtube.com/watch?v=ff8QZlaIQf0
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https://youtu.be/ff8QZlaIQf0
https://youtu.be/uTDLXSfoePY
https://www.stevensmagic.com/shop/titan-book-tests-scott-st-clair/
https://www.stevensmagic.com/shop/titan-book-tests-scott-st-clair/


Martin Lewis’s
Magikraft Studios

Dealers - please contact
Murphy’s Magic
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PRODUCT HIGHLIGHT

EXTREME HANKY
SEAN BOGUNIA The Extreme Hanky

At anytime during your show, you take a bottle 
and put a hanky inside. You then make the hanky 
dance at your control, put a cork on the top and 
then walk out into the audience! Unbelievable?? 
Yes! Now take the bottle, hand it to a spectator, 
or 2 or 3 spectators! Walk around in the audience 
as the hanky wiggles in the bottle! Command 
the hanky to stop, wiggle, jump, dance and it 
obeys! Bring a participant up on stage and as the 
participant holds the bottle, tell the hanky to fly 
through a hoop and into your case or other stage 
prop! All this is possible with Sean Bogunia’s 
Extreme Hanky!

Imagine the excitement when you hand the 
bottle to a child and see the expression on their 
face as they control the actions of the hanky in 
the bottle! Never before has there been such a 
powerful jaw-dropping Dancing Hank effect that 
allows you to actually join your audience as they 
participate in this amazing routine! Now you 
can get off the stage and bring the fun directly 
to your audience. Stop performing for them and 
start performing with them!
 
What You Get
The Extreme Hanky comes with everything 
you need to perform right away! (Hoop is not 
included)

Perform Practically Anywhere!
No Backdrops needed! Can be done close up 
such as in a library, school, cabaret, in the round, 
or in a home, or even outside! Easy to set up! It is 
under your control at all times!

Extreme Guarantee 
Only from Ultimate Magic Productions......The 

WITHOUT A DOUBT THE BEST DANCING HANKY ROUTINE EVER CONCEIVED. THE 
YEARS OF WORK SEAN HAS PUT IN TO PRODUCING THE ULTIMATE PRODUCT HAVE 
PAID OFF. 

WITH THIS UPDATED VERSION OF EXTREME HANKY YOU CAN NOW HAVE EVERYTHING 
SET UP ON STAGE AND WITH A LITTLE PRESS OF A BUTTON YOU ARE READY TO GO. 
THE NEW BATTERY AND CORK OFFER NEW FEATURES THAT TAKE THIS TO AN ALL NEW 
LEVEL. 

THE MECHANICS MEAN YOU CAN COMBINE THIS WITH OTHER DANCING HANKY 
ROUTINES AND INCLUDE THIS ANYWHERE IN YOUR SHOW. IT NO LONGER NEEDS TO 
BE UPFRONT AS THE BATTERY CAN LAST FOR UP TO 20 PLUS HOURS.  THIS IS A GREAT 
BREAK THROUGH MAKING IT A VERY PRACTICAL MAGIC EFFECT.

WITH BOTH A LIVE VERSION AND RECORDED VERSION YOU HAVE VARIOUS OPTIONS 
ON HOW TO PERFORM IT. AN ADDED FEATURE IS IN THE CORK ITSELF, WHICH WAS 
NOT IN VERSION 1.0. WHAT THIS ALLOWS IS FULL ANIMATION WITH JUST THE CORK. 

YOU RECEIVE EVERYTHING YOU NEED TO PERFORM THIS AMAZING EFFECT. ONCE 
YOU GET IT AND WORK WITH IT YOU’LL NEVER TAKE IT OUT OF YOUR SHOW. IT’S A HIT 
WITH BOTH ADULTS AND KIDS AND THE PERFECT ROUTINE FOR FAMILY AUDIENCES.



NOVEMBER  | 2019  39

Extreme Hanky comes with our exclusive Extreme 
Warranty! If your Extreme Hanky ever breaks, we will 
replace or repair it FREE for as long as you own it! 
(Shipping not included) 
“It’s Real Magic!”

MY THOUGHTS:
Having used the original version since it was created I 
am going to talk about Version 2.0. The updates on this 
version are truly incredible. 

Many advanced features include a battery that can 
last up to 20 plus hours. What this means is that you 
can  now set this up and leave it on stage. To make it 
work you simply press the cork and away you go. The 
other new system is a unique feature built in the cork 
itself which means you can press it and make it come to 
life. Should anything fail you have this feature and the 
hanky will always activate.

Sean has taken the dancing hanky to a 
level never thought possible. The ability 
to take the hanky and bottle out in to the 
audience and actually have them hold it 
is truly remarkable. 

I have performed this myself in private 
homes and on large stages and even 
close-up you can’t see how this works. 

Once you purchase you will also 
have access to Online tutorials plus a 
Facebook group where others share 
routines and ideas that really show how 
versatile this is. Personally I start off with 
the hanky in my pocket, I place it in the 
bottle and it comes to life. Then I take the 

cork from my pocket and put it on top of 
the bottle.  I can then walk through the 
audience and finally the hanky flies in to 
my bag.

I have seen other performers present 
this in many different ways and really 
make this in to a huge part of their show.  
With the right music you can create 
an amazing and memorable piece the 
audience will never forget.  I’ve heard 
stories from magicians who remember 
seeing Blackstone perform his floating 
light bulb and it hooked them in to 
magic. I can imagine this would have the 
same affect on youngsters when they see 
it up close.

If you combine this with other ideas 

by Sean then you certainly can have the 
ultimate dancing hanky routine. By itself or 
with other ideas this is an amazing product 
on all levels. 

Sean also offers a lifetime warranty should 
anything happen. The cork itself is hand-
crafted and Sean personally makes and 
tests all the mechanics. This is not a mass 
produced product but one that is made 
with care and precision and built to last.  
I’ve used this for many years and V.2 now 
for a few months. I’ve never hand an issue 
and have really put it through its paces.
Without a doubt one of the very best 
products I’ve EVER reviewed in the past 
seven years.

The best version 
ever created for 

The Dancing Hanky 
Routine!!

- Paul Romhany

https://youtu.be/GazVY0Rs_5c

https://youtu.be/GazVY0Rs_5c
http://www.youtube.com/watch?v=GazVY0Rs_5c


https://www.ultimatemagicproductions.net/store/p8/Extreme-Hanky.html


This extraordinary book includes:

Complete details of 16 unpublished parlor, stage, and spirit theater routines.

Access to 13 video performances of these routines and 2 audio performances.

Rarely seen photos, essays, interviews, public talks, and scripts.

In 2010, Eugene Burger asked Larry Hass to write and oversee two books 
that would share all of his unpublished material—books that would 
appear only after his death. EUGENE BURGER: FROM BEYOND is 
the first of these two books.

Hardcover, 240 pages with color insert: $79.95

Props made by Robert Charles for two of these routines are available
at www.theoryandartofmagic.com in limited quantities.

Available from: www.TheoryandArtofMagic.com Dealers contact Murphy’s Magic Supplies

PURCHASE NOW

https://www.ultimatemagicproductions.net/store/p8/Extreme-Hanky.html
http://www.theoryandartofmagic.com
http://www.TheoryandArtofMagic.com
https://www.theoryandartofmagic.com/p/books-1533159950/eugene-burger-from-beyond
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FINGER of deathth
e

This is a very strong opener and I encourage the reader to 
make the effort to learn the relevant moves. The reward is a 
very strong effect and establishes the performer as a skilled 
magician. The adults tend to concentrate on the show at the 
beginning so I want to make a quick impression. There are still 
snobbish parents who denigrate children magician to student 
making extra cash or baby sitter status, so this dispels that 
thought. 

EFFECT 
A cloth is displayed openly on both sides. The performer 
explains he will penetrate the cloth with his laser sharp 
finger. He plunges his finger into the cloth and much to the 
performers surprise his finger has indeed penetrated the 
cloth. He quickly removes his finger to show the cloth is now 
unharmed. After a second or two the cloth is draped over the 
hand and a bottle of juice is produced.

REQUIREMENTS (Fig 1)
1. Sixth finger 
Cut the finger down to approximately one inch in length.
Optional extra is to use a PK ring to clean up the moves.
 A small neodymium magnet can be glued into the finger near 
the nail. The magnetism should match up with the PK ring. 
2.An opaque cloth that is fairly heavy. This allows for the trick 
to be performed out doors in windy conditions and where 
back lighting could be a problem. 
3.A black sock or matching bag the same colour as your shirt. 
When I buy shirts I have the sleeves cut off and made into bags 
that will cover a juice bottle. (Fig 2)
4. Juice bottle is tucked into left hand side waistband with 
black cloth bag covering it. (You can make a bag the same 
material as the shirt, but matt black will work or even a sock.) 
(Fig 3 and Fig 4)

ROUTINE 
Attach the finger to the PK ring or finger palm in Left Hand. (Fig 
5)
Display cloth both sides making sure not to expose finger 
gimmick. Left hand is moved under cloth and made into a fist, 

COLIN 
UNDERWOOD

MAGIC TRICK

Fig. 1

Fig. 2

http://2.An
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the right hand forefinger is pushed into the cloth and into left fist. The 
fingertip gimmick is stuck onto Right forefinger through the cloth. (Fig 6)
Turn to the left slightly at the same time take the finger tip off finger with 
left hand, the tip being finger palmed or reattached to PK ring.
Display the cloth as no holes. (This gets the first strong reaction) (Fig 7.)
The cloth is on the left hand side of body. The right hand grabs bottle 
from waistband under a suitable comment that the cloth doesn’t have a 
hole in it. (Fig 8.)
Move forward releasing left hand so that cloth hangs downward but held 
by right hand. (The bottle is still with the cover over it.) (Fig 9.) DO NOT 
FLASH GIMMICK!
Reach under with left hand and grab the bottom of bottle while the 
right hand pulls the red cloth and black cover simultaneously. The finger 
gimmick is also held in the left fingers. (The PK does make it easier to 
perform this) (Fig 10.)
I just say well I just want to wish Johnny a very happy Birthday! Cheers!
The opening scripting is simply you have a vicious finger of death, which 
will stab anything. Asking the children if they want to see it, will elicit 
a big reaction. You agree to stab the cloth, which looks like you have 
succeeded but you react as if it was a fluke and feign surprise. Under the 
premise of checking for holes is the misdirection to steal the bottle. 

CREDITS 
The black cover I came up with while performing in Spain where it was so 
hot I could not wear a jacket.
The bottle production is known but I originally saw this performed by 
Andrew Eland (Magicman) of Canada. 
The fingertip gag is normally used on a spectator’s shirt. I did not want to 
use it in this context. 

Fig. 3

Fig. 4

Fig. 5

Fig. 6
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Fig. 7

Fig. 8

Fig. 9

Fig. 10
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LOUIE FOXX 
INSTA-MIRROR 
IMAGE

EFFECT:  
A card is picked and someone takes a selfie 
with it and posts it to their social media.  You 
then cause the whole picture to turn into a 
mirror image except the selected card!  

You can watch a demo of the trick here:  
https://youtu.be/iWJQ8o8CjR4

NEEDED:   
A deck of cards and a matching card that is 
a mirror image of a card.  I used the four of 
clubs, but you can use any card were the digit 
isn’t symmetrical.  For example, an 8 or an A 
won’t work as they look the same as a mirror 
image, which reduces the impact of the trick. 

 You will also need to perform for someone 
that has writing on their shirt, or in an area 
where there’s writing (like on a wall) in the 
background for the audience to be able to 
see it backwards. 

Set up:  The regular four of clubs is on top, 
the mirror image four of clubs is second 
from the top, and the rest of the deck is 
below both of the fours of clubs. 

Working:  Begin by using the Classic Force to 
force the regular four of clubs on someone 
from the audience and have them look at it 
and remember it.  While they are looking at 
it, cut the cards where they took the four of 
clubs.  This will bring the mirror image four of 
clubs to the top of the deck.  

If you can’t do a Classic Force, you can use any 
force as long as at the end of it you can get 
the mirror image four of clubs to the top of 
the deck. 

Have them take out their phone and open 
Instagram, Snapchat or Facebook.  All three 
of these social media apps will take a mirror 
image photo when you use the front facing 
camera, and that’s the image that will post.  
However, if you simply take a picture with 
your iPhone’s front facing camera, the image 
you see on the display will be a mirror image, 
but it gets flipped when it saves the image.  
So, if you were to do this with taking a regular 
picture (not through a social media app) the 
card will end up as a mirror image.  

While they are getting out their phone and 
opening the app, you will do a Top Change to 

switch the regular four of clubs for the mirror 
image four of clubs. 

Take their phone and have them hold the 
mirror image four of clubs towards the 
camera. Take a selfie with them and with the 
card in the picture.  Give them their phone 
back and have them post the picture to their 
social media.  

While they are posting the picture that was 
just taken, Top Change the card back for the 
regular four of clubs.  

Optional Phase:  I do a quick trick where the 
card is reversed in the pack.  If you have a trick 
you already do where the card is reversed, 
you can add it here.  

Have them look at the picture and they’ll see 
everything in it is backwards except for the 
card they are holding!

Notes:  A Classic Force and Top Change are 
standard card moves so I’m not describing 
how they works.  If you don’t know how to 
do it, I learned from and highly recommend 
Paul Gertner’s booklet Forcing a Card in the 
Classical Manner and David Williamson’s 
download on the Top Change as starting 
points. 

The deck of cards I used was the Black NOC 
playing cards and the mirror card came with 
the Black NOC Gaff Deck.  

If you like this trick, my trick Mix Tape in the 
Sept 2019 issue of Genii Magazine uses the 
same principle with words.

https://youtu.be/iWJQ8o8CjR4
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THE SOCIETY OF 
A M E R I C A N  
M A G I C I A N S
N A T I O N A L
C O N V E N T I O N

L A S  V E G A S 
N E V A D A

January 18 - 21, 2020

For Acts and Activities visit the Convention Website at www.SAMconvention.com or call 719-338-8169
S.A.M. = Value. The S.A.M. is proud to save you money with a reduced convention rate! 

A

REGISTER: Adults: $439 (but SAM members save $60: $379) 
Youth: $229     
Family: $199 (show tickets only)  
Mac King Roast Banquet: $100 (if not sold out) 

Register at www.SAMconvention.com  
or email SAMregistrar@yahoo.com

HOTEL: Golden Nugget Hotel and Casino 
129 E. Fremont Street I Las Vegas, NV 89101

Enjoy this Fremont Street Hotel for just $65 Per Night.

Make Hotel Reservations at www.SAMconvention.com.

The Society of American Magicians has scheduled a BONUS All-Star Matinee  
for the 2020 SAM Convention in Las Vegas.

You know you’re going – Register now before the January 1st price increase.

This show will feature some of the best of the best and is just another way our convention wants to  
say Thank You for spending your time with us. The Stars of the Thompsoni Tribute Show include;  

Fielding West, Gustavo Raley, Kerry Pollock and Yukihiro Katayama.

“ Ta n k  Yo u  B e r r y  M u c h ! ”

A  D e d i c a t i o n  t o :

http://www.SAMconvention.com
mailto:SAMregistrar@yahoo.com
http://www.SAMconvention.com
http://www.SAMconvention.com
https://www.copelandcoins.com/products/viajero
http://samconvention.com


https://www.copelandcoins.com/products/viajero
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THE NEED TO 

ENTER
TAIN
AARON ONEAL

The Need to Entertain
Not everyone likes magic, but almost 
everyone loves to be entertained.  This 
concept has revolutionized my magic 
over the last few years.  As a performer, 
my focus has shifted from becoming a 
great magician to becoming a world-
class entertainer.  The magicians I 
enjoy the most are not necessarily the 
most technical magicians, but instead 
focus their talents on jokes, stories, and 
generally relating to the audience.  As 
further legitimization of this idea, I decided 
to conduct an experiment.  In the last 
three years I have sent my wife, two sons, 
and mother to see public magic shows 
with multiple magicians.  My question to 
each of them was this, “Who was your 
favorite magician.”

The question was kept vague on purpose.  

Magic is about entertaining and amazing 
a group of people.  The goal of this 
experiment was to have my family watch 
a few different performers, with various 
styles and presentations.  I then posed 
this simple question and just listened.  The 
answers I got were interesting but not 
surprising.  The group was unanimous 
each year on their favorite performer.  
This was a bit of a shock.  My instinct was 
that people would be drawn to different 
presenters or styles based on their own 
life experiences.  What I found instead 
was that some of these professionals 
seem to have found a way to connect with 
people on an almost universal level.  The 
fact that four people, with four different 
backgrounds, ages, and life experiences all 
voted for the same magicians caught me 
by surprise.  

My own belief starting this experiment was 

that the “best” magicians would be the 
ones people deemed “most entertaining,”  
In fact, since I was at each of the shows 
and could dissect the performances from 
a technical point of view, I can tell you that 
the magicians they chose as their favorite 
were without a doubt not the most 
technically proficient magicians. Most of 
them were performing standard tricks like 
rings, rope, and scarves.  Instead, they 
were easily the most entertaining.  While 
I will not call out any magician by name, I 
can tell you that the magicians that left a 
strong impression with my family had a 
few things in common:

1.  They were amazing storytellers.  
It was apparent they had been working on 
their craft and the stories that surrounded 
their effects as much as the actual effect 
itself.

POINT  OF IVEW

www.portlandsocietyofmagicians.com

http://www.portlandsocietyofmagicians.com
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2. Humor was a major part of 
their act.  They had many funny lines and 
gags.  These were not at the expense of 
the audience.  There was a lot of self-
deprecation, but very little antagonizing 
of the audience.  Instead, they were 
respectful and realized many people are 
not comfortable on stage, and making 
fun of them does little to alleviate their 
insecurity.  

3. The tricks they performed were 
straight forward, and often times “classics.” 
They were visual and did not involve long 
and complicated plots. 

4. The presenter connected with 
the audience.  This was either through 
humor, stories of shared experience, or 
asking questions and truly listening.  The 
performance was not about catching the 
magician, but instead the audience was 
free to sit back and enjoy the show.  When 
an audience is entertained there is no 
reason to try and bust a performer.  They 
are along for the ride and can become a 
strong ally.

To further expand on this last point, I had 
an interesting thing happen last summer.  
I was working a two-hundred person 
picnic for a financial planner in town.  This 
was my first experience with this group.  

They were a fun bunch and open to 
watching what I had to show.  Towards the 
end of the engagement, I met up with a 
group.  The first trick was a complete bust.  
One of the volunteers shouted, “Hey wait.  
The five of hearts was picked in the last 
group.”  A good lesson in keeping track of 
which tricks you have done for a group.  I 
attempted to redeem myself by doing one 
of my favorite tricks and it failed miserably.  
I forgot a crucial step and started laughing 
and threw the cards in the air and said, 
“That’s it.  You wanted mediocre.  You got 
it.  I am retiring.”  The audience was rolling.  
The band stopped playing and the singer 
leaned into the mic and said, “I don’t know 
what is going on over there but I want in.”  
I looked over to see the gentleman that 
had hired me smiling and laughing.  He 
had no idea what had happened.  All he 
knew is that his guests were clapping and 
laughing and I was the one responsible.  I 
had to chuckle when my agent called me 
and said he requested me again to do his 
picnic this year.  Proof again that if you 
have fun and get people on your side, 
even the mistakes can be an enjoyable 
time.

My call to action is to step back and look 
at your magic.  You don’t need to come 
up with new tricks or routines.  Instead, 
take what you do and look for ways to 
make it more entertaining.  Listen for 

opportunities for jokes and when you find 
one make it part of your act.  A magician 
named Carey Heim once told me he 
looks for moments of magic in the dead 
time.  When you need a Sharpie, why not 
conjure it magically?  When you need 
a deck of cards light some flash paper 
and produce it at your fingertips.  In one 
lecture Nick Einhorn said he keeps cards 
in his pocket loose because taking them 
out of the box is just a waste of time.  It 
seems silly, but I can assure you that the 
professionals spend more time on the 
details than the average performer.

Dissect every moment of your routine.  
Are there moments you can make more 
entertaining?  Film yourself like the 

“

”

The first trick was a 
complete bust.  One of the 
volunteers shouted, “Hey 

wait.  The five of hearts was 
picked in the last group.”  A 

good lesson in keeping track 
of which tricks you have done 

for a group.
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audience sees you and watch for instances when things seem 
awkward or forced.  Is there a better way to do that?  Are there 
moments that your back is to the audience?  One thing that many 
people have problems with is asking for volunteers.  This can 
lead to the dreaded silence (dreaded by all stage performers).  
Recently I was able to watch Jeff McBride perform.  He was doing 
an old effect called Miser’s Dream that involves a bucket that 
seems to produce an endless amount of coins.  He could easily 
have said, “I need a volunteer” but he didn’t.  Instead he found 
a way to entertain.  He went into the audience with his wand 
and began tapping on the bucket.  He then handed a volunteer 
the wand and had her tap back.  He then started to make the 
rhythms more complicated.  The audience was intrigued by 
their interaction.  He led her onstage, both of them continuing 
to tap the bucket.  He never had to ask for a volunteer, the 
whole time she walked to the stage was entertaining, and 
she was much more relaxed when she got on stage.  She 
was not being performed at, but rather was part of the 
performance.  He did what most true professionals do…
empower the audience and not the magician. 

The last couple of years have without a doubt been the most fun 
I have ever had in magic.  I stepped away from performing, but 
now that I am focused on entertaining people, my love of this 
art has flourished once again.  The last gig I did I met a woman 
that was having a tough day.  I spent ten minutes talking to her 
and didn’t do a single trick.  So do yourself a favor.  If you want 
to keep spending four hours a day working on the classic pass, 
that is wonderful.  Just make sure you devote a few hours to 
figuring out why you are practicing the pass and how it fits in 
your act.  Every slight I currently practice has an application in 
my set.  I had a magician come up to me after my last show and 
say, “I know most of the tricks you did, but what really impressed 
me was how seamless and fluid you were.”  That was one of the 
greatest magic compliments I have ever received.  I have worked 
very hard to make it look like I don’t work hard.  So go entertain.  
Leave your ego at the door.  This is not about you.  It’s about 
creating an experience for people, some of whom will never see 
professional magic again.  Why not make their day?  Smiles are 
contagious.  Get one or two people to smile and laugh and just 
watch what happens to the group.  Happy conjuring…



http://lewinenterprises.com


http://www.qualitymagicsites.com
http://tommyjamesproducts.com


http://www.qualitymagicsites.com
http://tommyjamesproducts.com
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GETTING STARTED AND WHY STREET PERFORM

Do you know what the hardest essay to write is? It’s one on getting started. 

Therefore, lets begin. So you’re thinking about busking, if it’s a good fit. You may have never 
thought about street performing or had any desire to do it. This essay should help you decide 
if busking is for you – or – like me, if it’s an avenue you never explored that actually is a good 
match. 

The #1 Question:
The question I get asked most often is how much money can you make a day on the streets? 
Wow, if I had a nickel for every time I was asked this by laymen, magicians, family, and women 
I’m dating … (I await the moment, on every first date, where I need to explain my job on the 
streets of downtown Las Vegas.) … I’d have a few nickels. I’m going to tell you the real truth 
which may upset some of my fellow buskers. I would say street performers make from $120 to 
$300 a day, on average. There will be big days where people are just throwing money at you 
and it’s possible to make $700 or more. That’s a normal daily pitch* not a festival or fair.

* PITCH is a term for the spot where you will be performing. There will be $60 dollar 
days and $600 dollar days, It’s FISHING! 

And PLEASE, for your sanity, remember that phrase and think about a fisherman, because 
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that is exactly who your are. You have 
to sit back, pay close attention to the 
current, and cast your net as its coming 
by … and you may have to wait for it … 
sometimes there is an abundance of fish 
and sometimes the lake is frozen over for 
the winter and you can either find another 
lake or get creative and cut a hole and go 
ice fishing. There are days you just have to 
call it and go home, realizing tomorrow is 
another day and another season is coming 
soon.

FESTIVALS, FAIRS:
There are festivals and fairs like Edinburgh 
Scotland, where I know performers 
are easily making $1000 dollars a day. 
However it takes a good deal of planning. 
Some festival spots are difficult to obtain 
and have long waits, it varies depending 
on the festival. 

THE LURE OF FAST CASH:
Now I want to talk about the immediacy 
of the money, I think this is a titillating 
feature of busking. Applause is very nice 

but there is nothing better than seeing 
people push others out of the way just to 
fill your hat with money. 

Not only will you never be unemployed 
again but you don’t have to wait two 
weeks for your minuscule check from 
your job or payment from a corporate 
gig. It’s amazing, if I need $300 dollars I 
purchase 6 lemons and in 2-4 hours I’ve 
got my desired sum and go home. Did you 
notice I decided when to go home in that 
scenario? Don’t worry, I will touch on that 
next. 

As I stated, the monetary gratification 
is immediate and a good judge of how 
effective you are as an entertainer. This 
not only fills your wallet, pays your bills, 
but it really feeds your ego as well and you 
certainly feel good about yourself. 

Street performers are never broke, they’re 
just lazy!

Quite often when I see a fellow busker 
down in the dumps, with tough love and 

compassion I yell “DO A SHOW” … they do, 
and most times feel better about themselves. 

Here is the big thing about the money, it’s 
literally up to you about how much you make. 

THE REAL REASON WE BUSK:
Most buskers will agree, myself included, 
being your own boss, deciding when and 
where you perform and determining how 
much you cash you want to bring in is the 
sexiest feature of busking. The freedom 
buskers acquire, especially after working for 
others, is just amazing. If you’re sick there is 
no need to call in, you just keep sleeping. If 
you want to go to Europe get a map, find a 
busking spot near where you want to stay 
and book your ticket. No more waiting for 
agents or producers to hire you so you can 
perform magic, now you can fill up your 
entire year. You’re not paying for a theater, 
marketing or assistants, you just perform. The 
return on your investments are quite possibly 
the best of any profession. You keep 100 
percent of the profit, with a minor monetary 
outlay for props and costumes, your biggest 
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investment will most likely be for your 
speaker and wireless headset. 

ANOTHER BUSKING BENEFIT:
You have the opportunity to test material 
quickly and repeatedly work your routines. 
The amount of polish you put in on your 
magic is unmatchable. Cellini once said, “a 
year on the streets is like 10 years indoors” 
and honestly I couldn’t agree more. Busking 
allows you to be your own boss, see the world 
for free, make your own schedule and make 
as much money needed to fit your life style.

A BUSKING RETIREMENT:
I have students who use busking as their 
retirement job. Once they figured out their 
street requirements, they invest a little and 
then literally work as much as they want to 
pay their bills, the rest of the time they are 
retired. Currently my good friend Murray 
Zahn does this in Las Vegas. 

CONCLUSION:
Before doing street magic I waited tables for 
3 years, there were days I worked 8 hours and 
went home with 30 bucks after tipping out 
the hostess, bartender, and busser. And forget 
about my two week check, it was a joke. Was 

busking a good fit for me? 

Yeah, I think so, Now back to the pitch …

Oh … More To Come:

Next month where we will talk about what 
you will need to buy to start performing and 
what is a complete waste of money and time. 
Till then be well and Fat Hats.



Joy Of Magic - 
Here is your chance to learn from one of the
great modern card specialists.

52 Lovers Through The Looking Glass -
consisting of a new and extended translation of
the original books. 

Now available at your favorite MM dealer. Visit www.murphysmagic.com for more.

http://www.murphysmagic.com


http://wolfsmagic.com


Why shop at MJM?Why shop at MJM?
Free USA Shipping on orders $50.00 or more.

Low Price Guarantee.
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JEFF CHRIStensen

In this month’s column I’d like to share some of 
my personal experiences about being better and 
creating more powerful presentations for our 
audiences.  I was honoured to be able to present 
an expanded version of this work at the recent 
Magic and Meaning Conference.  Magic and 
Meaning is a fantastic learning event that features 
TED type talks that relate to the performance 
and philosophy of magic.  I’d can’t say enough 
good things about it and this is the one event I 
make sure I attend each year.  This year the  guest 
of honour was Las Vegas magic legend Mac 
King.  More information on this event and other 
offerings from the McBride Magic & Mystery 

School can be found by going to their site at:  
www.MagicalWisdom.com 

So let’s get started…I believe that being better 
and creating more powerful magic presentations 
begins when we first receive the booking 
request.  Before agreeing on a price and getting 
to yes we have some very important questions 
to answer.  Questions like, what does the venue 
look like, what’s the purpose of the event, are 
there other activities happening, what are 
the tech requirements, are they a drinking or 
thinking audience, what are the numbers and 
audience composition and so much more.  In 

“There are always three presentations for 
every one you actually gave.  The one you 
rehearsed, the one you gave, and the one you 
wish you gave.”  Dale Carnegie

IS 
MAGIC

EDUCATION

http://www.MagicalWisdom.com
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I’m going for that “aaww” kind of moment.  It begins with “Have you 
ever had something happen to you that in an instant…changed your 
life forever? I have.  These 4 cards changed my life.  Really! I performed 
this trick nearly 30 years ago for a young lady while at Simon Fraser 
University…and she noticed me!”  I’ve found it beneficial to examine my 
performance pieces to see what themes or larger ideas they speak to.  
Remember, that everything you do on stage will either add to or take 
away from your desired effect.  Being better and creating more powerful 
presentations means having a desired effect or goal.

There are so many things to consider and so many artistic questions to 
answer in pursuit of this goal.  If you don’t make these artistic choices, 
then you’ve already made a choice and it might not be the best one.  If 
you want to be better and create more powerful presentations you’re 
going to have make choices.  Remember that a magic performance 
is a piece of theatre and magic performances are better when we 
understand and apply the principles of theatre and stagecraft to our 
work.  I recently had the opportunity to present at WE Day for 20,000 

addition to this, an important question to ask yourself is whether you 
have enough time to adequately prepare and rehearse for the show?  
It’s been my experience that the people trying to book you will often 
know what they want…but just as often not always what they really 
need!  The bottom line is, you might have a great act but it might not 
be appropriate time, audience or venue for it.  Knowing all of this will 
also allow you to more successfully select and prepare material to 
match your specific performing circumstances.  Because performing 
for an audience without really knowing who they are is like writing a 
love letter that begins “To whom it may concern.”  Probably not a great 
choice.  Being better and creating more powerful presentations starts 
with taking the right shows.

In his book Tangled Web magician Eric Mead shares how he considers 
the question “What is the desired effect?” in relation to all his magic 
performances.  He asks “What will the audience take away after the 
show is over?  What do I want my audience to think or to feel?”  This truly 
is a great place to start when planning a magic performance as how 
would you know if you’ve been successful if you don’t have a desired 
effect?  Now there are some universal themes you can certainly explore 
like: love, insecurity, change, happiness, fear but knowing who you’re 
performing for allows you to carefully match your themes and scripts 
to your individual audiences.  For me,  I want my magic to be powerful, 
unique and have informed and modern presentations.  In addition to 
this, because of my character and brand, I usually want my magic to 
have an educational component.  In my individual magical pieces I 
have specific goals beyond just that of applause and laughter.  In one 
of my favourite card pieces I get to share the story of meeting my wife.  

““What is the desired effect?” in relation to 
all his magic performances.  He asks “What 

will the audience take away after the show is 
over?  What do I want my audience to think or 

to feel?” 



people at Rogers Arena in Vancouver.  What 
made this experience even more amazing 
is that I got to do this with my wife and 
daughter.  In preparation for the event I was 
worried about how I might look on stage and 
decided that I needed a new pair of shoes. 
My wife’s response was…”if they’re looking 
at your shoes then our message can’t be 
that good.”  I said true…but I still want the 
shoes.  So I got the shoes despite quite a bit 
of “motivational speaking” from wife.  Our 
presentation went perfectly and afterwards, 
in the green room, we met international 
recording artist Sarah McClachlan who was 
also on the bill.  She was very complimentary 
and told us that our presentation had moved 
her and then without missing a beat she 
said “Oh and nice shoes!”  To which my wife 
responded: “Oh…please don’t encourage 
him!”  You see, there really are no unimportant 
details on stage…even down to our footwear.  
We need to control and make choices about 
every detail.  Now you can’t do all of this 
alone and part of the process of being better 
and creating more powerful presentations 
involves developing a support group that 
understands your work and is committed to 
helping you achieve your goals.

In next month’s article I’m excited to share 
some of the amazing experiences I had while 
attending a speakers training  workshop 

that was organized by an organization called 
Heroic Public Speaking. 

Remember, Magic is Education!

Jeff Christensen (M. Ed.)

Corporate-Infotainer.com

http://Corporate-Infotainer.com


 Originating from the secret 
Spanish conclave of geniuses, 

emerges a rock-solid, 
PROVEN killer from Dani 

DaOrtiz...NOW IMPROMPTU 
with a regular, BORROWED 

and shuffled deck!
Perform nPerform not one...but THREE 

powerful miracles that are 
IMPOSSIBLE to backtrack.

"Completely ungaffed? WTF? Incredible." - Christian Engbloom
"Another level, with dazzling practicality. Neither you or your audience can

go wrong with it." - Paul Vigil 

GOOD INTUITION
BY BERNARDO SEDLACEK

MJM MAGIC

MAGIC SHOP
SAN DIEGO

MAGIC
WAREHOUSE

BIG BLIND MEDIA

MADANAI
MAGIC

PIPER MAGIC

UNCLE CHOPS MAGIC SHOP



Goswick’s
©

GoswicksMagic.com

22 Original Books

Since 1992

60  Videos

Constructed Props for Sale

Original Copyrighted  Tricks!

http://GoswicksMagic.com
http://goswicksmagic.com
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KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)

 

Ultimate 
Handy Sound

Wonder SiB

Maric Cup

Hole Magician’s Buddy Air DancingPenetration
Impossible

Card Through Meshbag Maric Pulltop Maric Glass

Wonder FB Wonder ATR Wonder Sealer

Wonder Board Wonder Donut Wonder Orchestra

mailto:shawn@kingofmagic.net
http://kingofmagic.com


Force a card with no deck switch, no pinky break, no double lifts, no controlling the 
cards. Force the right card every time! Do this with a totally examinable gimmick 

that is easy to use and 100% reliable. 5 routines plus a bonus idea included.
Available in Red or Blue.

Available at your favorite Murphy’s Magic Dealer.



http://bigguysmagic.com
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IN ASSOCIATION WITH WIZARD PRODUCT REVIEW

MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

M A G I C 
REVIEWS

http://www.youtube.com/watch?v=UwMFvNd5x2E
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JONATHAN 
LEVIT’S  
THE STRANGER

1 

Be prepared to be totally blown away! 
With a phone call, you will completely WOW your audience. 
You can even FaceTime with “The Stranger” and everyone is part of 
this amazing moment of astonishment!
From the creator: 
Automatic Mind-reading is just moments away. Imagine this effect… 
• A person freely names ANY card. There is no ‘Force’. It’s a 
totally FREE Selection.
• The participants dial a random phone number. Again, no 
forces—and anyone can participate.
• Everyone listens on speakerphone as a complete stranger 
answers..and names the card!
The Stranger looks like real mind-reading—and it’s EASY to do:
• No Force/Self-Working Astonishment - Works without any 
forces, sleights or switches. You don’t even need a deck!
• Use Any Random Phone Number - Let your audience dial 
any random phone number—this is super clean.
• No secrets codes, accomplices or memorization - so this 
miracles is completely automatic!
• Fully Customizable - build unique sequences that make use 
of force cards and/or accomplices
• 15 In-Depth Videos packed with hours of exclusive training 
on every thrilling aspect of The Stranger.
• Access the Stranger Online Community - where you can ask 
questions, and get answers, 24 hours a day!

My Thoughts:  By Carl Andrews
This is so much fun to perform and easy to learn. Jonathan has 
thought of everything. He gives you excellent instructions, lot of 
video examples and tips. There is a Facebook group full of other users 
willing to help each other with “The Stranger”. It’s also a place to 
share ideas and get support. 
As soon as watched Jonathan perform “The Stranger”, I knew this was 
a winner! When I downloaded the App and read the instructions, I 

could not wait to perform this miracle.  
Everything the Ad Copy claims is true. No force, spectators create a 
truly random phone number and easy to do. While you don’t have to 
memorize anything, you will want to rehearse your acting ability and 
timing. With Jonathans provided video examples, you can learn a lot 
by watching him in action a few times. The better your acting ability, 
the better reactions you will get. 
The amount of work and thought that went into the App is incredible. 
Everything has been well thought out from the wealth of video 
instructions down to the well timed script and timer countdown visual 
guide.  
Important to remember the audience is not aware of an App being 
used. The effect is accomplished by making a phone call to a random 
number created by the audience. The phone is never suspected and 
when you FaceTime “The Stranger”, the audience is gobsmacked!

An In-App Purchase is available but not required. However, without 
giving anything away, it does offer a very special addition to the 
routine and well worth the minor cost.

Do yourself a huge favor, download “The Stranger” today. My Highest 
Recommendation!

$149.99 USD currently available only on the Apple App Store
NOTE: Version 1 is intended for use in the United States.

JOHN MULHOLAND’S  
STORY OF MAGIC2 

REVIEW BY VIC BRISBAN

John Mulholland, “The Elder Statesman” of Twentieth Century Magic, and 
the recognized authority on it’s history up until his passing in 1970 has 
returned in a new publication of his Story of Magic: The Development 
Of The Art Of Illusion – this time acknowledged for his role as “The CIA’s 
Master Magician”. This volume is an insightful tracing of the performance 
of magic from its historical roots in the temples and streets of the ancient 
world, to its transition as a stage art and the golden age of the great 
illusionists and conjurors. Here they are liberally illustrated in historical 
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black and white photographs, broadsides, and portraits on alternating 
pages, ready to lead the reader into the stories and exploits of true 
masters of magic.
 
It is both appropriate and fortunate that the foreward for this edition is 
by Ben Robinson, an acclaimed New York author and expert conjuror, 
who is himself the leading scholar on Mulholland’s life, publishing, and 
clandestine consulting for America’s intelligence services.
 
This hardbound volume is concisely packed with captivating facts and 
anecdotes in 71 pages. At US $9.99/ CAN $12.99, it also represents a great 
value, and a perfect gift for students of magic and collectors. For general 
readers it provides an intriguing appreciation of the grand place that the 
Art of Illusion occupies on the stage.
 

RATOON 2 BY SCOTT 
ST. CLAIR3 

PRICE: $55.00
AVAILABLE: Stevensmagic.com

Scott St Clair is definitely “cooking” after his successful release of 
BloodSucker, the book-test that has become the 2nd all time selling 
book-test at Stevens Magic behind MOABT.  And also his previous 
Ratoon Vol. #1. which had an equally strong reception, he has 
released Ratoon Vol. #2.    Scott  has the respect of many of his peers 
who have provided testimonials including but not limited to Steve 
Drury, Neil Scryer, Marc Salem, Luca Volpe and others.  We at Stevens 
Magic have an affinity to recognize a prolific mind when we see it – 
Scott St Clair has it!

Ratoon 2 features more of Scott’s actual performance pieces – nine 
effects, six based around numbers and on essay. These effects are 
ALL suitable for the ‘real world’ and are simple and direct in approach.  
There are no pipe-dreams, this is all workable mentalism.

Included in Volume 2:

NIPPIN —a double number routine.
Logo —an effect based on a popular brand logo.
M4trimony —a very unusual ‘match-up” effect.
Calendoku3 —a follow-up to Calendoko (featured in Ratoon Vol. #1).

Tri-Psy – a very interesting ‘Tarot’ effect where you display your abilities 
three times over!
Testify —a book test with a twist, using an ungimmicked book.
nCode —an amazing, hard-hitting PIN divination with a a difference.
Fauxtography – a photograph of psychic ‘energy’ – on a spectator’s 
LOCKED phone (whilst in their possession)!
Papa – a story telling effect that leaves your spectators speechless.

MY THOUGHTS:
This is an extremely smart book with some real gems in here. The 
material is not only very clever but also very practical.  The book 
itself is 112 pages with nine routines ranging from a book test to cell 
phones. The great thing about this book is the effects can be done 
close-up or on stage or parlor, they are THAT versatile.  If you are 
looking for really solid and audience tested mentalism then this book 
offers that and more. NIPPIN has become my favorite ‘unlocking’ cell 
phone effect which offers a unique twist where you touch your finger 
to the spectator’s finger and you unlock THEIR phone! The structure of 
this routine makes this an incredibly strong piece and it all happens 
on their phone. The first part of this routine is the spectator is able to 
unlock YOUR phone. This is the type of routine you can do anytime 
and using a borrowed phone. It’s the best version I’ve come across of 
this type of effect.

Another favourite is a routine called LOGO - this would make an 
excellent routine for trade-show workers using a companies name. 
In this case the reveal is LEGO but done in such a clever way using a 
calculator where you turn a random number chosen by the spectator 
upside down and it reveals the logo. One of the things I love about 
Scott’s material is that it can be a stepping stone to other ideas and 
routines.

There is a beautiful piece at the end of the book called PAPA. This is a 
great example of weaving a story with a strong piece of mentalism. 
The method is something we know however there are some additions 
that would really fool those who know it. I can see this being an 
extremely powerful piece of mentalism that would really leave an 
audience with a strong memory of the performance. 

You will also learn a great way to do a one-handed switch of a billet. 
It’s so natural and by simply placing a billet in a spectator’s hand you 
switch it for another - all using one hand. 

Testify is an incredible book test using a Harry Potter book. I have 
no idea how many books Scott must have gone through to get this 
working but it really is something very special, and one of the most 
unusual book tests I’ve seen. 

I don’t know where Scott has been hiding all these years but I’m glad 
he has released some of his work. His thinking behind every routine 
or ‘tool’ he shares in this book shows somebody who definitely thinks 
outside the box. From being able to divine pin numbers, reveal a word 
in a book, to effects using a calendar, post-it-notes and photographs 
this book will have material every mentalist can use. I can’t wait to see 
what else Scott has coming out because I’ve become a huge fan.

http://Stevensmagic.com
http://www.youtube.com/watch?v=eUpbxtmFAdA
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THE ULTIMATE RE-
MAXED ICELATION 
BY KIERON JOHNSON 
& MARK TRAVERSONI

4 

PRICE: £55.00
AVAILABLE: www.saturnmagic.co.uk

From his award winning debut at the Edinburgh International Magic 
Festival, Kieron Johnson brings you his creation which simply will 
blow you away. The ice man cometh with the evolution of To The 
Max and Ice Qube, Saturn Magic brings you THE ULTIMATE REMAXED 
ICEOLATION

“Amazing, Creative and New” – Luke Jermay

This brand new effect will fit perfectly into your close up set, parlour 
and stage routine. Think of your perfect kicker ending to one of your 
favourite routines and then simply double it and then you have THE 
ULTIMATE RE-MAXED ICEOLATION

“Its modern day TV Magic that happens in your hands” – Ravi Mayar

This ultimate utility device adds another incredible layer of powerful 
magic to your routines, imagine being able to load a card, prediction, 
credit card, room keys, bills, and much much more into a solid block of 
ice that is sealed inside a zip bag that fits inside your wallet.

“Kieron has created a routine with an ending so impossible that no 
one will see it coming. A creative effect from a very creative magician” 
“love it” – Lee Smith

This device has been thrilling audience across the world including on 
the golden beaches of Dubai in 40 degrees of heat. This device will Re-
start Re-invigorate and Re-energise the way you look at magic. 

“This is miracle magic that people never forget. Powerful reputation 
making magic your audiences will go crazy for. You’ll love performing 
this.” - Matt Colman

Whats new in the Ultimate Version?

Since Saturn Magic purchased the rights to Re-maxed Iceolation Mark 
Traversoni has been working to improve the design.

We are now pleased to bring you The Ultimate Re-maxed Iceolation.

This version works on the same principle to the original but the ice is 

now much bigger (but overall takes up the similar pocket space) and it 
is so simple to make.

You can see in one of the images the old and new ice next to each 
other.

Mark has completely redesigned the gimmick making everything so 
much easier to do, resulting in a much thicker and stronger block with 
longer travel times. 
Extracting the ice for the old gimmick was tricky for some, with the 
new version most of the time it just falls out of the mould with no or 
very little water.

The gimmick is UK made out of high quality materials.
With this version your spectator will be hard pushed to snap the ice so 
we recommend the way Kieron has been doing Re-maxed for the last 
year or so by breaking the ice in a plastic bag.

Everything has improved in The Ultimate Re-maxed Iceolation 
including the price!
You are provided with everything you need to start doing this except 
water, a cool bag for transport, cards etc!.

MY THOUGHTS:
If you are looking for a really IMPOSSIBLE location you can’t get any 
better than this. Imagine a signed card is lost in the deck only to be 
found inside a block of ice that has been in your pocket. This is the 
type of routine that you want to save to really impress people and 
truly blow their minds. Kieron has been developing this concept for 
some time, and in this updated version you get a special gimmick 
that will make this easy to do. The genius behind this is not only how 
you get the card inside the block of ice BUT the face Kieron has been 
able to make a way that enables you to keep it in your pocket. You 
could have a dozen of these made up and take them with you to a 
gig performing it over and over.  This comes with a tutorial with full 
performances and variations so you are limited to just a signed card to 
block of ice. ice is a little thicker than a deck of cards and the size of a 
larger wallet. You need to pre-make (freeze) the ice gimmicks but you 
can keep these in the freezer and do them whenever you can. With 
most freezers it would take a day to freeze and just store them in the 
freezer. Travelling to gigs he shows you how to keep them frozen for a 
long time.

You aren’t limited to playing cards, for example he talks about doing a 
confabulation routine, bank note to ice routine etc. If you do a regular 
card to wallet routine then you can easily perform this. I can’t think 
of anything stronger than this type of routine. Imagine you are out 
with friends and then they ask you to do some magic. If you perform 
this you will totally blow their minds because NOBODY would expect 
you to be carrying a block of ice around all night with you. Your fame 
would reach Malini status amongst your friends. 
If you perform strolling magic then this would be perfect as well. As 
mentioned, you could store these in a portable cooler and have a 
few ready to go throughout your gig. Once you produce the block 
of ice they can see a card inside. They spectator can then break the 
ice, in a plastic bag, and take out their card. You are completely clean, 
there is nothing to hide, and the bag helps keep the ice from going 
everywhere. Depending on your performing situation they could 
break it on the ground etc. 

I’e been using this myself for over a month and the reactions are super 
strong. I save this for those really special performances and I can 
imagine at a wedding, or an event where you really need to impress 
this would be the trick to do. 
 

http://www.saturnmagic.co.uk
http://www.youtube.com/watch?v=dQB8feGTitE
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STASIS BY JAMBOR5 

PRICE $55.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

BALANCE BORROWED OBJECTS, CLOSE-UP AND IMPROMPTU WITH 
STASIS! 

From the mind of Jambor and produced by Abstract Effects, the 
team behind tricks such as “Snapped” and “Blade,” comes their 
highly anticipated, impossible balancing effect: Stasis! 

Stasis is a brand-new utility device that allows you to balance 
borrowed objects, in your hands or your spectator’s hands, 
creating a balancing tower that can collapse on command; the 
magician is in full control. 
Ready to perform right out of the box 
Comes with 2 precisely-made, high-strength gimmicks for different 
balances 
Beginner friendly but can be taken to new heights for advanced 
performers 
Includes multiple, separate, in-depth instructional videos 
Magnets included, but not needed to achieve the balance 
Get creative -- balance everyday objects at a moment’s notice

MY THOUGHTS
What a great concept. The idea to take borrowed objects and 
balance them on top of each other looks amazing and impossible. 
Also a GREAT opportunity for those social media photos. You 
receive some very clever gimmicks that enable you to do exactly 
that. You will also have access to the tutorial in which they teach 
you the basic handing and variations including the full routine. It is 
relatively easy to do, but will require some practice to get it so it’s 
smooth and you know where to put what.  The nice thing about 
the full routine is that everything is borrowed. The spectator gets 
to choose a playing card, you use their credit card, their bill and 
the box of playing cards. It really is a wonderful thing to even play 
around with. If you just have this ONE gimmick on you then you’ll 
be able to do this literally anywhere at anytime. The great thing 
here is that at the end you are completely clean. Everything can 
be examined. Such a simple idea but what a powerful effect. You 

will also learn how to make your own gimmick so you can use any 
type of playing card. This is a really great idea should you want to 
have a few spares or experiment with this concept and try it with 
other things. There is also a fantastic bonus where you can have 
STASIS inside your wallet and use a borrowed credit card. This now 
means you can perform this at anytime. You can also experiment 
and build the balance as high as you want with objects that will 
work. You can combine other methods even to create even more 
impossible heights, if you own Joshua Jays BALANCE you could 
possibly even use some of that with this. The gimmick is so clever 
and it allows for some truly impossible balances. The credit card 
balance (the bonus) also allows for even more impossible and 
heavier balances. You can balance a playing card, credit card then 
a bottle or water on top. You will really need to experiment with 
what you can balance and I think be pleasantly surprised at just 
how much you can balance. Another bonus taught is having the 
gimmick in an Altoids tin. This just shows where you can put the 
gimmick and create some truly amazing balances. 

This is the kind of trick you will be carrying around and playing 
with all the time. This is possibly my favorite effect from The Other 
Brothers and by all accounts the most popular as these are hard 
to keep in stock. I also love their tutorials because they keep them 
light and fun - and who doesn’t love a talking banana?

WHO: Any level of performer
WHERE: Perfect for close-up and walk-around.

EVANESCE 
BY ERIC JONES

6 

Video Download.  Length 13 minutes. Cost $6.95
Available from Murphy’s Magic. Vanishing Inc Etc. 
Video at https://www.youtube.com/watch?v=EH7p5dH2lC8
**** Stars

The Review by Nick Lewin

I was lucky enough to study coin magic briefly with Tony Slydini 
in the ‘60s. I studied just long enough to know I would probably 

http://www.murphysmagic.com
https://www.youtube.com/watch?v=EH7p5dH2lC8
http://www.youtube.com/watch?v=m1ItPvVxVo8
http://www.youtube.com/watch?v=Osr-CEtNJ_U
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never be as good with coins as I would want to be. I have enjoyed 
watching great coin magic ever since. I recently watched this video 
download and considered this download to contain a superb and 
straightforward piece of magic that any coin worker would be 
proud to perform. Heck, it would even have impressed Slydini!

Evanesce is a single coin vanish that happens in a fleeting instant. 
What is going to take a little longer is mastering the moves 
necessary to make this piece look as smooth as it does in Eric 
Jones’ hands. Based on the work of Shoot Ogawa and Apollo 
Robbins, Jones does an excellent job of teaching this routine. If 
you put the time into learning Evanesce, you will be rewarded with 
a world-class piece of impromptu magic ready to be performed 
when the moment is exactly right. I emphasize when the moment 
is right because there are some serious angle considerations 
involved in presenting the effect successfully; of course, with 
stunning eye candy like this, there often is!

It seems to me that a short and inexpensive video like this is 
precisely the reason that downloads are so popular. All the skills 
are thoroughly taught and explained in the nicely shot footage, 
add copious amounts of your own time, and you have a perfect 
piece of magic that will impress magicians and non-magicians. I 
only gave this release a four rather than five-star rating because of 
the angle factor. Performed correctly, it is genuinely 5-star magic, 
and I highly recommended Evanesce for the right performers out 
there, and you know who you are!  

ANY CARD BY 
RICHARD SANDERS

7 

PRICE: $39.95
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

From the fertile mind of that crazy clever guy, Richard Sanders, comes 
a killer effect that packs a HUGE punch to the spectator’s mid section!

Introducing ANY CARD...

EFFECT:
Hand a deck of cards to someone and ask them to think of Any Card 
(no force). You explain that you previously turned over the 4 aces in 
the deck because you’re sure that they are thinking of an Ace. They say 
no, they’re thinking of the 3 of Hearts! You explain that there’s another 
important reason why you turned over the Aces, they’re marked. You 
slowly turn over the Aces revealing a word printed on each card...The 
Three Of Hearts! Their freely thought-of card!

FEATURES:
Works with ANY CARD (No Force)
Self working
Fast reset
Angle Poof
Customizable for other languages

INCLUDES:
Diabolical, custom designed deck
Full video instructions
3 powerful presentations
Bonus ideas and tips

MY THOUGHTS:
Richard has released an effect that I believe is destined to become 
a classic of magic,right up there with the Invisible Deck, Brainwave 
deck etc. This gaffed deck produces an incredible routine that seems 
truly impossible. You recieve a special deck of cards and an excellent 
indepth online tutorial. You will need to spend a few minutes doing 
a little work but it’s a one time job. This is the perfect effect for 
walkabout and it can play to one person or up to several. It is also 
an excellent routine if you ever need an ‘out’ just another trick goes 
wrong. ANY card is named and you are able to show four ACES that 
will spell the name of the chosen card. It’s direct and to the point. I also 
like the fact that it is easy to reset. If you do any type of walk-about 
magic then this needs to be in your pocket!! 
Richard has created a system that makes this easy to do, just a little 
practice is needed so you know what you are doing and you are ready 
to go. 

WHO: Any level of performer from beginner to professional
WHERE Any close-up or strolling situation.

http://www.murphysmagic.com
http://www.youtube.com/watch?v=MzYxfETVeb0
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NUMBER 4 
ENVELOPE BY BLAKE 
VOGT

8 

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murhysmagic.com

This envelope enables you to do miracles! 

Hand your spectator the envelope. They open it themselves and 
take out any one of FOUR options. This envelope can covertly 
conceal 4 different outs. Depending on which way you start to 
open the envelope and hand it to your spectator, they get to do 
the rest. 

You can also use this envelope as an extremely deceptive 
switching device for playing cards, pieces of paper and even 
money. The possibilities are endless. 

The Number 4 Envelope measures 3” by 4” and is extremely flat. 
It is made on black Tyvek which is waterproof and tear-proof so it 
will last you thousands of performances. When you purchase this 
effect, you will receive one hand-made gimmicked envelope and 
an instructional video. On this video, Blake will guide you through 
step-by-step how to use this utility device, as well as teach you 
three completely thought-out routines that you can do right away. 

Add this powerful weapon to your arsenal today. This is the 
Number 4 Envelope.

MY THOUGHTS:
This is an envelope designed to allow four different openings 
which means multiple outs. Alot of work has gone in to this 
envelope as it allows you to open the tab and then hand it to a 
spectator to take out what is inside. The envelope itself is black 
and is made from durable material. The nice thing about the ‘tab’ 
concept is that once you know the outcome you can pull out the 
correct tab and then the spectator can hold on to it during the 
routine. It’s a great for playing cards but you can use other smaller 
items that will fit inside such as a billet. One thing I will say is that 
after many uses the envelope will become warn and it will show, 
so I’d suggest if it’s something you will use a lot then get more 
than one. Pulling the tabs out all the time will add to the wear 

and tear. Also, there is an important video you must watch prior to 
playing with the envelope where Blake shows you how to sturdy 
the envelope using glue. On the tutorial you will learn three tricks, 
two with cards and one without. They are simple and direct tricks. 
The envelope is perfect for any object chosen type effect. Inside 
the envelope you have your business card and on the back is 
written an object a spectator chooses. There is absolutely NO force 
(you would lay four objects out on the table) and anything they 
choose will be in the envelope. Obviously you could repeat it but 
you’d need to be careful about the orientation of the envelope on 
the same spectator.

This is a great idea and well produced envelope that does exactly 
what it claims. It’s perfect for playing cards and business cards. 
More of a tool so you will come up with your own uses.

POCKET VOODOO BY 
BIG BLIND MEDIA

9 

PRICE: $25.
AVAILABLE: All magic dealers
WHOLESALE: www.murhysmagic.com

Fourteen custom printed Voodoo cards 
Special hidden features make performing magic and mentalism EASY! 
Kit comes in protective carry case 

Liam Montier’s ‘Pocket Voodoo’ is a perfect piece of pocket sized 
mind-meltory! 

14 custom printed Voodoo cards with special hidden features that 
make magic and mentalism EASY! 

Liam’s favorite routine: 

http://www.murhysmagic.com
http://www.murhysmagic.com
http://www.youtube.com/watch?v=9RtQ74Q_F0I
http://www.youtube.com/watch?v=G_pqnKhParo
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You draw a stick man onto a business card to represent a victim, 
which is left in the hands of a spectator. 

An innocent passer by is shown a collection of voodoo cards, with 
voodoo dolls that have pins in various places. The stack of cards is 
placed aside. 

The innocent party is now asked to name someone they wish to 
direct some ‘bad mojo’ towards. Let’s say they go with ‘Gordon’. They 
write the name on a piece of paper, and then select one of the cards 
at random. 

The ritual is now complete, and the chosen card is turned over - it 
shows (for example) a voodoo doll with a pin in the chest. 

The paper is touched to a flame to complete the ritual, and the name 
vanishes in a brilliant flash of fire! 

You gingerly turn over the ‘victim’ - the business card placed aside at 
the beginning, and show that the stick man now has a serious burn, 
right in the centre of his chest! 

And this is just ONE routine with the Voodoo cards... Liam teaches 
alternative handlings, a multiple prediction trick and even discusses 
further ideas for incorporating these beautiful props into other 
routines and tricks.

MY THOUGHTS:
This is a modified version of a Vodoo card trick they released a while 
back. In the original version they had photos but in this version you 
get much nicer cards that have great graphics that are obvious where 
the nail in the doll is suppossed to be. There is also an addition of 
secret markings on the new cards, which not only allows for the 
original handling but also allows for some variations. This now means 
you can incorporate these Vodoo cards in to other card tricks or 
mentalism tricks as well. The cards are the perfect size to fit in your 
pocket and the Vodoo concept is a great theme for any trick. 

The main trick is something you can easily carry with you and I love 
the theme of the Vododoo doll. 

ENLARGE BY BIG 
SANS MINDS10 

PRICE: $25.00
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

Technology has such an intimate relationship with people in this day 
and age. 

People practically live off their phone. 

Enlarge by SansMinds Creative Lab is a commercial effect that’s 
designed to surprise people with what they believe they already 
know about technology. 

It’s easy to do, practical, and gets unbelievable reactions from 
audiences of all ages. 

We’ve taken it out on the streets and entertained people across the 
heart of Vancouver. 

Enlarge is a modern day crowd pleaser you need to check out. 

Get it now, worldwide. 

What you receive: 

- 1 gimmick pack (some assembly required) 
- 1 instructional DVD 

TV rights not included. Please contact SansMinds for TV rights.

MY THOUGHTS:
This really is a rather interesting effect. I love the use of a borrowed 
phone to enlarge the card, and the look of the card when you remove 
the phone is quite a fascinating moment. I think it will take a moment 
or two for it to register with the spectator but once it does you’ll 
get a look of amazement from them. I really love this moment and 
they will definitely want to hold the enlarged torn piece. Depending 
on your audience I am sure you could do some jokes about things 
looking bigger on camera. The method is very simple yet works. A 
little skill is required but this is well within the reach of most people. 
You will use need to tear a corner off a playing card each time you 
do this effect. You also get four cards (large corners) that you will use 
- note the backs of the cards are also enlarged. You wouldn’t want to 
give these away each time however it would make a rather unusual 
souvenir and talking point. You also get extra things you will need to 
make up the gimmick, which I will say only takes a few minutes and 
doesn’t require much effort. I must say this trick really appeals to me. 
The structure of the routine is designed in a such a way that the ‘dirty’ 
work happens on an off beat and will go unnoticed. Overall a really 
great little effect that is something that will come as a surprise to the 
audience.

WHO: Anybody with medium card skills
WHERE: Any close-up condition best suited when people are looking 
down on the card box.

http://www.murphysmagic.com
http://www.youtube.com/watch?v=17ES0jSUTd4
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GLOBAL DISTRIBUTION NETWORK!

Get your product sold 
throughout the world.

DEDICATED TEAM TO SERVE YOU!

Our friendly and knowledgeable 
team is here to personally handle 
our dealer and vendors’ needs.



WWW.MURPHYSMAGIC.COM
1.800.853.7403

With 21 years of buying experience,
we find the best products available.

OVER 12,000 PRODUCTS!

http://WWW.MURPHYSMAGIC.COM


http://www.facebook.com/AudioApeRemote/reviews
https://www.instagram.com/audioape/

