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NEWS

Magician Shin Lim won America's Got Talent: The Champions, a spinoff of the reality 
series that featured previous winners competing against each other.

Lim's victory on Monday comes after the sleight of hand artist won Season 13 of 
America's Got Talent in September, giving him consecutive victories.

"All I can say is follow your dreams, really," Lim told host Terry Crews after being de-
clared the winner.

Darci Lynne Farmer came in second place followed by Kseniya Simonova, Cristina 
Ramos and Preacher Lawson.

"It's crazy, to be honest. I still have to pinch myself. First winning AGT was crazy to me, but 
winning Champions was even more crazy. It's very overwhelming and super exciting," 
Lim told People magazine.

"Everyone is so good, if not better. Some of the acts were better than me," he continued. 
"I don't think I can call myself the champion of champions because I don't really believe 
it. I mean, Deadly Games is throwing knives and I'm just doing card tricks! I kind of don't 
believe it, but I guess I just have to get used to it."

Season 14 of America's Got Talent will arrive on NBC in the summer. The new season 
will feature Crews once again as host in place of Tyra Banks and new judges Julianne 
Hough and Gabrielle Union in place of Mel B and Heidi Klum. Simon Cowell and 
Howie Mandel are returning as judges.

VANISH MAGIC MAGAZINE is proud to have been the first magic publication to give 
Shin a cover story and share with readers his journey. Since then he has gone on to 
win AGT Season 13 and now Champions. We enjoy following his incredible success 
and glad he shares it with us all.

SHIN LIM 
CHAMPIONS: AMERICA'S GOT TALENT

https://youtu.be/eXrJabwCDZ8

https://youtu.be/3lrvLKAiRMk
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JOHNYY HART
THE ICONIC MAGICIAN PASSES

Famous for producing a veritable aviary out of his coat pockets, 
Johnny Hart who has died aged 75, was one of that select but 
notable band of British magicians who attained international 
recognition in the latter years of the last century. 

Johnny Hart: Suave and debonair, and invariably immaculately 
attired in white tie and tails with never a hair out of place, he was 
among the very best at creating on-stage illusions that thrilled 
audiences worldwide. As such, his illustrious career took him from 
London to Las Vegas via New York, Paris, Copenhagen, Madrid, 
Shanghai and every major city in the world.

While initially intent on a career as a research chemist, he was 
rarely seen without a pack of cards in his hands, and he found 
himself increasingly in demand, participating in all manner of 
amateur concert parties. In 1961, he was top of the bill at Pres-
ton’s Old Public Hall. 

Wider fame subsequently beckoned when later that year, aged 
only 17, he performed some impeccable manipulative magic to 
claim the inaugural Young Magician of the Year Award organised 
by the Magic Circle.

The TV magician David Nixon presented him with a commemora-
tive plaque and a copy of Dai Vernon’s Book of Magic. The two 
would go on to become good friends, appearing together four 
years later in the Dora Bryan Show at the Royal Court Theatre in 
Liverpool. Nixon never missed an opportunity to present Hart on 
his long-running Thames Television Show, Magic Box.

Luckily the old-school variety circuit was then still operating, 
guaranteeing acts such as this a possible career. Prior to making it 
big in the USA, Hart spent countless hours honing his craft, while 
training the many animals that became a huge part of his appeal. 

Likewise, endless packs of cards would appear from seemingly 
empty hands. Very early in his career, when working at the Lido in 
Paris, he was once docked a considerable amount of his weekly 
wage for each card he missed dropping into his top hat, the man-
agement being scared that the dancers would injure themselves.

With his career carefully guided by promoter Harry Stanley, when 
not appearing regularly in the theatre or on television, both here 
and abroad, Hart also became a staple summer season sup-
port act. In 1963 he appeared with Bruce Forsyth at the Princess 
Theatre, Torquay, returning four years later, but now sharing the 
bill with Max Bygraves. In Blackpool at The Queen’s Theatre the 
following year alongside Irish tenor Josef Locke, three years later 
he kept the comedian Ken Dodd company at the resort’s vast 
Opera House. Returning to the ABC Theatre at Great Yarmouth 
in 1972, but now with comedy impressionist Mike Yarwood, the 
duo were successfully reunited again the following year, but now 
at the ABC Theatre in Blackpool, for what would prove to be a 
record-breaking run.

Highly skilful as it still was, Hart’s act had changed little over 
the years and, like many, he found himself being overtaken by 
a new generation of entertainers. He would eventually retire 
and move back to his native Lancashire. Interest in his career 
was recently reawakened with the publication of a biography, 
which vividly outlined the endless allure of a man whose 
magic could so effortlessly redefine what someone believes 
to be true. There are not many people capable of doing  that. 
Johnny Hart was one. 

Johnny Hart, magician and entertainer, born 29 August 1943, 
died 10 December 2018

https://youtu.be/E3lhINcJ74U
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PRODUCT HIGHLIGHT

UNPLUGGED
RUBÉN VILAGRAND 

BY FAR ONE OF THE BEST PROPS I HAVE EVER REVIEWED. THE 
EFFECT ITSELF IS A GREAT IMPROVEMENT ON PAVEL'S WALKING 
KNOT, WHICH INSPIRED THIS. THE MECHANICS MAKE THIS A 
DREAM TO PERFORM. YOU WILL NEVER HAVE TO WORRY ABOUT 
THE GIMMICKS COMING APART FOR FORGET HOW TO TIE THE 
KNOT ETC. 

THIS IS A WELL STRUCTURED ROUTINE THAT MAKES SO MUCH 
SENSE. YOU SHOW AN ELECTRICAL CORD CONNECTED TO 
SOMETHING, AND YOU CAN PULL THE PLUG APART, MOVE IT UP 
AND DOWN THE CORD PULLING IT APART. 

EACH UNIT IS HAND MADE AND THE QUALITY IS EXTREMELY 
HIGH. THERE ARE SO MANY OPTIONS ON  ROUTINES SO IF YOU 
HAVE A VANISHING RADIO, OR CONNECT IT TO A LIGHT BULB YOU 
WILL GET A LOT OUT OF THIS.

THIS CAN BE PERFORMED SILENTLY OR WITH DIALOGUE, PARLOR 
OR STAGE. IT'S THE ULTIMATE PACK SMALL PLAY BIG ROUTINE.

After years of working this routine master 
magician Rubén Vilagrand has finally decided to 
share his creation with the magic community. 

Ruben has a passion for magic with ropes, with 
this trick he applies his knowledge to something 
new and fresh, the result is an original routine 
with electrical plugs! 

Effect: 

A cable over 10 meters long with a plug two 
meters from one end. Exposure: The magician 
unplugs the cable to display the mechanism and 
then repeats. First phase: The magician slides the 
plug about 2 meters, dropping it by gravity until 
it stops at the point where it can be unplugged 
with complete freedom. The magician then 
unplugs the cable showing both parts of the 
plug held only by the cable. Second phase: 
repeat the action, plug it in and slide the plug 
once more ,this time accompanying it with the 
hand to the next point that is another 2 meters 
away, then unplug just one last time. 

Final phase: The magician ties the rope roughly 
in the center, leaving the plugs loose and 
without a connection (whilst still holding the 
cable away from the loop). The magicians mouth 
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is then used to remove the center with the plugs, 
leaving on one side the free cable and on the other the 
plugs opposite to as they were at the beginning and 
joined by the cable. 

"Thanks to Pavel for inspiring me" 

CHARACTERISTICS: 

- Easy to perform - Packs to a very small size. In a small 
bag you have a routine fit for small rooms to large 
stages. 

- An extremely original and versatile routine. On 
stage Rubén Vilagrand attaches the trick to a vintage 
transistor radio but the plug can easily be attached to 
any electrical apparatus. The possibilities of this trick are 
endless !!! (A bulb, lamp, loudspeaker, a robot or even an 
electric saw for a jaw dropping trick. 

“  
THIS IS ONE OF THE 

BEST EFFECTS I HAVE 
EVER REVIEWED. THIS 

TICKS EVERY BOX FOR A 
FANTASTIC ROUTINE.

 ROMHANY 
 

- It isn't a just rope routine, just inspired 
by rope routines!!!!! Unless you can do 
Pavel's "Walking Knot" you can include 
it in your repertoire without worrying, 
even if you do other string routines. 

- An exceptional trick of the highest 
quality, designed exclusively for 
"Unplugged" - Guaranteed (see 
conditions inside the box) Every trick is 
checked by hand before shipping. 

BOX CONTENTS: 

* More than 10 meters of cable-rope 
prepared for the 3 phases of the routine 
* Male and female plugs 
* Embroidered transport bag 

* Warranty card 
*Limited Numbered edition
 
MY THOUGHTS:

Rubén has taken a n effect and really 
added something special to it. The 
routine is hilarious and the magic 
incredibly strong.  Not only is it fun for 
the audience but it's fun to perform. If 
you are familiar with Pavel's Walking Knot 
then you will know the basic effect, what  
Unplugged does is now give a great 
story to the trick. The premise is that you 
have the cord plugged in to something 
and there seems to be a fault with it. You 
then pull the plug apart, put it back and 
it can move up and down the cord. This 
can happen several times at different 
positions. The finale, which I really love 

and gives this a great ending is the plus 
themselves still attached to small cord 
come off all together.

The structure of the routine is so well 
thought out and the sequences all make 
sense. 

You receive the hand made cord, which 
is rope but looks like electrical cord. What 
makes this so special is that the rope is 
made just for the trick. The quality is of 
the highest standard. The method is so 
incredibly clever and it makes the routine 
easy to perform. I found this very easy to 
perform as you don't need to tie knots like 
the original Pavel version.  The plugs do 
all the work - you just connect, move and 
unconnect. 
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While this isn't a close-up routine the workmanship on this is 
so good you could certainly do it very close to the audience. 
This is a great routine for parlor or stage. If you perform for 
kids or adults this is an effect that will register with all types of 
audiences.

The complete kit comes with great packaging. The effect is 
kept in a plush bag which is kept in a very strong box. When 
travelling you will want to keep it all in there which will help 
make it last a long time. The download tutorial goes in to every 
detail you will need to know as well as a full performance.

Each unit is hand made and signed and numbered. Mine is 50 
of 200 units so you know this will be a limited release.  The cord 
is very long at over 10 feet so it does cover an entire stage area 
just like Pavel's Walking Knot. 

One note:  While the plug looks like a European connection it 
does not matter. Because of the routine it is obvious that they 
are plugs and so you have some theatrical licence. The plug  
really makes this so much easier to do and you can master the 
routine  without too much effort.  This also allows for you to 
put your own spin and character in to the routine. I enjoy using 
this as a silent piece in my Chaplin show.

This is designed for the professional and priced accordingly. 
You know if you purchase this you are not only getting a 
n extremely high quality product but also something very 
unique that very few people will perform. With only 200 units 
available it becomes a very exclusive item. 

If you are looking for something unique, a super strong effect 
and lots of by-play this is for you. This is definitely one of the 
best effects I have ever reviewed.

ORDER direct from Ruben at:
 https://www.rubenvilagrand.com/shop
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SMART COOKIE
By Gregory Wilson 

& David Gripenwaldt

EFFECT: You remove a cookie from a previously folded bag that is 
much smaller than the cookie itself.

REQUIREMENTS: You need a Starbucks-sized cookie and a Star-
buck's bag (used for cookies, muffins, and pastry), and a napkin. 
Simply order a cookie and then go to the prep bar. 

PREPARATION: You must secretly tear a slit in the bag. The posi-
tion of this slit is important. You will note that on the front (face) 
of the Starbuck's bag there is a logo at the left side near the top 
opening. You will make the slit, which will be long enough to 
permit the rounded cookie to pass through it. 

To facilitate the tear, pull the requisite side of the bag away from 
the opposite side and pinch the bag so that you can start the 
tearing. (Figure 1) Once you have created a small horizontal tear, 
simply continue tearing in a gradual, calculated way until you have 
made it to its accommodating size.

You will also note that the front side of the bag is an inch shorter 
than the backside. This allows the consumer to easily open and 
separate the sides. This gives the customer trouble-free access to 
the pastry inside. This distinction plays a part as you fold the bag 
in half along a horizontal axis. Align the front and back edges to 
the shorter side. This is a valley-fold. 

Then fold it in half again, this time from right to left. Fold it a third 

time, top to bottom, and finally another two more times to make 
a neat folded package about the size of half of a playing card. It is 
obviously much smaller than the size of the cookie. 

The napkin remains in the same folded condition that you get 
when removed from the dispenser. In other words, no more folds 
are necessary.

SET-UP: Approach the table with the folded bag in your right 
hand and the cookie secretly hidden behind the napkin in your 
left hand. After sitting, place the napkin and cookie on your left 
thigh until you are ready to perform. 

METHOD: Just before performance, place the napkin on the table 
or your other thigh. 

Show the folded bag, saying: "This is a Starbuck's order to-go ... " 
Let the spectator fully comprehend the size of what you are hold-
ing as you turn it over several times in your hands, adding: " ... It 
is amazing what they can fit into this bag! It is compact, convenient, 
and ready when you are!" 

Matching actions to words, that last sentence is said as you unfold 
the bag to its normal condition. The next move is critical. Hold the 
top of the bag between your right thumb (at the back) and your 
fingers in front. Pinch both sides. You then make a sharp up-and-
down movement to "snap" open the bag by this dramatic action. 
Again, don't hold only one of the top edges, because the pre-
ripped portion of the bag may rip even further. Hold both sides of 
the top edges when you snap. 

Just before you begin this snapping action, drop your left hand 
below the table and grasp the left side of the cookie between your 
thumb and forefinger.

As soon as you snap the bag on the downward stroke (not below 
the table edge), move your left hand above the table so that the 
clipped cookie moves directly behind the bag. 

(Figure 2) Your left second, third, and fourth fingers move onto 
the front of the bag's left side to steady the bag and stabilize the 
cookie, which now lies flat against the backside. Your right hand, 
still at the top, helps stabilize everything, as well.
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The front of the bag should be facing the spectator at this point. 
As your right hand reaches into the bag, it grasps the top rim 
of the cookie through the slit. Meanwhile your left thumb stays 
behind its respective side as your left forefinger slides to the front 
side alongside your other fingers. 

Because the top edges are stepped, when you slowly lift the 
cookie upward and out of the bag, the spectator clearly sees that it 
is coming out from inside the bag. (Figure 3)

Place the bag slit-side down onto the table and after showing the 
cookie all around, place it onto the bag like it's a place mat. Say, 

"It's ready when you are ... " Break off a piece of the cookie and plop 
it into your mouth, adding: " ... and I'm ready!" 

THE LAST DROP: If you are performing for an archly skeptical 
spectator and you suspect that he will want to examine the bag, 
make this preemptory move. Look at him and say: "I know what 
you are thinldng ... " 

Pick up the bag and tear it at the slit, forming to sections. Place 
one of the sections in front of the spectator and then break the 
cookie in half and place one of the halves onto the paper section 
in front of the spectator, saying: "You want part of my coo/de!" 
You are now clean and guilt-free-except for the sugar and fat.
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LOUIE FOXX 
THE MALTIDA
ROUTINE

EFFECT: In this laugh filled family show routine, a kid from the 
audience stares a block of wood and it falls over, then they stare 
at a fork and it bends.  Here’s Louie performing the routine: 

              https://youtu.be/LNrJUuvYpW8

NEEDED:  You will need a hand full of confetti, a cheap fork, and 
Bob Koch’s Telekinetic Timber. 

To make the helmet, I took a colander and attached a hair dryer 
to the top.  I put a silver funnel over the end of the hairdryer, and 
I also lengthened the cord of the hair dryer and added a foot 
switch to it so I can turn it off and on by stepping on the foot 
switch. 

ROUTINE:  “One of my daughter’s favorite books is about a girl 
that has super powers.  Have any read the book Matilda?  What can 
Matilda do? 

She can move things with her mind. I’m going to teach you to move 
things with your mind.  Let’s start with something easy, like confetti. 
If you don’t know what confetti is, it’s little bits of paper you throw at 
parties, parades and at penguins...but only on their birthday.”

Hold handful of confetti on your palm. 

“Stare at it and try to make it move with your mind.”

Nothing happens.

“Have you ever done this before?  No...okay, we need our brain 
power training wheels.  You look like someone that works under-
ground in a mine digging up spaghetti.  Try to make the confetti 
move with your mind.”

Step on the foot switch to turn on the hairdryer to make the 
confetti blow off your hand. 

“That was amazing...amazingly lame!

Let’s try it with something harder like this block. This wood is a 
solid block of maple syrup and weighs 453 graham crackers.  In the 
book Matilda pretends there are invisible arms that come out of her 
eyeballs that move things.  Stare at the block, imagine you are in line 
behind a cow and go MOOO-ve.  pretend like you live in that block 
and you lease is up so you move.  Pretend that eyeballs come out of 
your arms...what, that’s gross. Let’s play some mind power music.”

As you say the above lines, you place the Telekinetic Timber on the 
table.  Wait for the block to fall over and react. 

“Now let’s try it with something really hard...grab one, that’s the dirty 
one.  Do you know what this is?  Nope, it’s a Mohawk comb.   Make 
sure it’s made of metal, not out of plastic, rubber or asparagus.  Stare 
at it…”

Take out the fork and hold it in your hand.  Then you’ll use your 
thumb to flick it at yourself  .

WARNING:  Be very careful you don’t hit yourself in the eye, or 
anywhere that could hurt you. Practice this with safety goggles / 
equipment or just leave this bit out.  You are doing it at your own 
risk. 

“Did you throw it at my face?  It flies into my eye, my eye pops out, 
blood starts shooting on this kid and this kid’s like, AWESOME.”

While you are saying the above line, bend one tine of the fork. 

“Now stare at the fork.”

Reveal the tine bent and react to it.   
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“This would be perfect for eating around corners.” 

Put the bend in the handle into the fork.

“Stare at the fork..”

React to the handle bending.

“Let’s straighten it out before my wife finds out.  Good as new.”

Put the final tine bends into the fork. 

“Stare at it for the big finish…”

React to all the tines bent and the handle bent as well).  

“That was awesome, give her a big round of applause!”

NOTES:  The above printed routine was the original script that was 
written for the routine.  I didn’t necessarily do every bit or joke at 
every show. 

The fork bending can be learned from many sources, personally I 
learned from Morgan Strebler’s Liquid Metal DVD.   

In place of the Telekinetic Timber, you could also rig the block with 
thread to make it fall over, or use another type of PK block that’s 
on the market. Personally, I found Bob Koch’s Telekinetic Timber to 
be the most reliable and versatile of all the options I explored. 
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21 BLANKED
Chiam Yu Sheng

EFFECT: A card is selected and remembered by the spectator. 
The magician explains that he will be demonstrating a classic trick 
of magic called 'The 21 Card Trick'. The magician deals 20 cards 
on the table and the selection is lost into the 20 cards pile. The 
magician hands the deck to the spectator and he then deals the 
21 cards into 3 piles. The magician then tries to decipher which 
pile the selection is in by eliminating two out of three piles. This 
action is repeated until there are only 3 cards left on the table. The 
magician then asks the spectator to choose one card among the 3 
cards. The card that the spectator chose amongst the 3 cards is the 
selection. The magician then turns the other 20 cards over to show 
that the faces are all blank! Not only that, the deck is turned over 
to reveal that every single card is blank except for the selection.

BACKGROUND: There are many great versions of the 21 Card 
Trick but one of my favourites is still the classic version whereby it 
is mathematically based. I decided to create this version whereby 
it incorporates a blank deck and it is presented as though the 
magician has special powers and is able to decipher where the 
selection is in a mixed up pile.

SETUP: You will need a blank face deck as well as any random 
card. The random card will be the card that will be forced on the 
spectator. Place the force card face down on top of the blank face 
deck and that will be your setup (Fig. 1).

Fig. 1
Begin by taking the deck out from the card case face down and 
give it a shuffle while controlling the force card on the top of the 
deck. This should be relatively easy because you just need to keep 
track of only one card as the rest of the cards are blank. After you 
are done shuffling, you can use your favourite Card Force to force 
the top card to the spectator. I would usually use the Riffle Force 
but any force will do just fine as long as it does not show the faces 
of the blank deck. Have the spectator remember the selection. He 
can also sign the selection if he wants.

Now, explain to the spectator that you will now demonstrate a 
classic of magic called 'The 21 card Trick’. Deal 20 cards face down 
from the top of the deck and table the rest of the deck. Take the 
selection back from the spectator and lose it into the 20 cards pile. 
However, in reality, you controlled the selection to the bottom of 
the pile. Now, execute an Overhand Shuffle and shuffle off the top 
10 cards to the bottom of the pile. This will put the selection on 
the 11th position. As a convincer, you can do some false cuts to 
retain the order of this pile.

Once that is done, hand the deck to the spectator to deal the cards 
into 3 piles (Fig. 2). The selection will now be at the center pile. 
Explain to the spectator that you will try to decipher which pile the 
selection is in. Place your hand over the 3 piles and hover across 
them as though you are trying to feel where the selection is. Pick 
up the center pile and hand it to the spectator while you push the 
other 2 piles to the side as you explain that you feel the selection is 
in the middle pile (Fig. 3).
                                       

Fig. 2                                                                                                                      

Fig. 3
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Ask the spectator to deal the cards in his hand into 3 piles again. 
This time, 2 of the piles will have only 2 cards each while the other 
pile will have 3 cards (Fig. 4). Pick up the pile that contains 3 cards 
(it is usually the leftmost pile) and push the other 2 piles to the 
side (Fig. 5). You will now have 3 cards in your hands. Now, deal the 
3 cards on the table and the center card will be the selection. You 
are now going to do a Magician's Choice on the spectator. Have 
the spectator point to any two cards.

Fig. 4                                                                                                                    

Fig. 5

Here are the two scenarios that will occur: 1) if your spectator 
points to the outer two cards except for the center card, push the 
two outer cards to the side and say that the spectator has eliminat-
ed these two cards except for the center card. 2) If the spectator 
points to the center card and a card from the outer end, push off 
the other outer card and eliminate it. Ask the spectator to point to 
one of the remaining two cards. If he points to the selection, hand 
it to him as you eliminate the other card. If he was to point to the 

other card instead of the selection, just eliminate the other card. In 
either way, the spectator will be left with the selection.

Now, run through the entire process again with the spectator and 
stress the importance that they made the selection and everything 
was a fair choice. Have them turn the card that they are left with to 
show it is the selection (Fig. 6). As a kicker ending, flip the 20 cards 
as well as the rest of the deck over to show they are completely 
blank (Fig. 7).

Fig. 6                                                                                                                   

Fig. 7

CREDITS:
 • The 21 Card Trick is published in Professor 
Hoffman’s Modern Magic (1876, Page 43), under the section ‘Simple 
Modes of Discovering a Given Card: Second Method’. 
 • For Magician’s Choice (A.K.A Equivocation), 
check out works by Max Maven and Theodore Annemann. 
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Fig. 5
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Fig. 6                                                                                                                   

Fig. 7

CREDITS:
 • The 21 Card Trick is published in Professor 
Hoffman’s Modern Magic (1876, Page 43), under the section ‘Simple 
Modes of Discovering a Given Card: Second Method’. 
 • For Magician’s Choice (A.K.A Equivocation), 
check out works by Max Maven and Theodore Annemann. 

https://www.amazon.com/Spun-Into-Gold-Secret-Magician-ebook/dp/B07CM4WGQ6
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RIDING

THE
WAVES
NICK LEWIN LOOKS AT THE RECENT TRENDS 
IN MAGIC AND HOW IT IS ONCE AGAIN AT THE 
FOREFRONT OF ENTERTAINMENT, AND HOW 
WE CAN ALL BENEFIT FROM IT.

One of the exciting parts of having been 
around the magic business full-time for 
over five decades is that you really start to 
notice some of the trends that arise in our 
beloved art form. These trends appear and 
then disappear, only to arrive back again 
slightly re-tuned a while later. When you are 
too deeply absorbed in what is happening 
at this very instant, it is easy to dismiss the 
evolutionary recycling that is continuously 
at work in life. Once you have been around 
the block a few times, it makes it a lot easier 
to spot and greet an old friend when he 
pops up in a slightly different garb. If you 
do this often enough, and for long enough 
you sometimes even get credit for being an 
expert.

The most important thing is to recognize a 
trend and then jump onboard before every-
one else does. One of my favorite modern 
day philosophers says, “The key to success is 
knowing what is coming next and being on 
the spot to recommend it.” However, I have 
frequently made the mistake in the earlier 

part of my career of being just a little too 
fast in staking out my turf. People often fail 
to appreciate originality unless it is firmly 
grafted onto something they have already 
mastered. I had many great ideas that I 
knew would work but then mishandled 
them by underestimating the need for the 
weight of the Universe to carry these ideas 
into application. Let me give you a couple 
of simple examples from my experience 
and then discuss what I consider the current 
trends that I think have a serious future. 
You may not agree with my analysis, but if 
it causes you to formulate your own ideas 
along these lines, then it will not be wasted 
pixels. 

Back in the 1980s, there was a glorious 
explosion in the corporate market, and it 
was a truly golden era for the savvy magi-
cian. However, there was a simple caveat 
to this scenario as the average lay audi-
ence thought of magic as being based very 
largely on the performance of illusions. 
Siegfried & Roy and David Copperfield were 

omnipresent in most buyers minds when 
it came to large industrial entertainments. 
I packaged corporate shows with great 
magician/illusionists such as Piet Paulo and 
Chuck Jones, and I would then add great 
manipulative performers such as Shimada 
and Norm Nielsen as the cherries on the 
sundae. Eventually, I realized that at the 
heart of these shows was my comedy skills 
at tying in product promotion, and those 
big illusions. Being ambitious I wanted a 
slightly bigger slice of the pie, and I bought 
15 classic illusions, and for a decade I made 
a lot of money in the corporate market 
performing them.  In other words, I used 
the prevalent tides and waves to propel my 
work as a magician into a more successful 
and profitable zone.

During the 1980s I was frequently making 
TV appearances, and like everyone else had 
dreams of creating a smash magical special 
for that medium. In the early 80s, I wrote an 
outline for a magic special that took place 
on the streets of Los Angeles. No stage, no 

“

”

We are currently at a point 
of time where smaller magic 
in smaller venues is in vogue, 
and it is springing up in cities 

across the country.

glitter, no assistants and no big box tricks; 
I called it Gorilla Magic. Along with a very 
highly regarded producer Michael Sloan, we 
had a pitch meeting with the head of HBO 
to try and bring this concept to the small 
screen. During the meeting, she just looked 
at us in amazed bewilderment, and then 
fairly patiently explained that this wasn’t 
how magic specials were supposed to be 
and it could never work. At that particular 
moment in time, she was probably absolute-
ly right. Much as I liked my idea, I reluctantly 
realized she was right, and the concept was 
a non-starter. When someone with a great 
deal of experience, who was in a position to 
greenlight it, said no — then it was probably 
time for me to let it go. I could have contin-
ued battering my head against an invisible 
wall; however, I moved on and saved my 
energy for another battle.

In 1996 David Blaine took the TV world by 
storm with a very similar approach to a TV 
special and Street Magic was born. The tim-
ing was just not right when I proposed the 
idea, and it was perfect for the time when 
David did. It usually isn’t a personal thing, 
just the weight and state of the universe 
that ultimately carries an idea to fruition. 
You have to be sensitive to where and when 
the energy is working in your favor and act 
accordingly. For lasting success in showbiz, 
it is necessary to keep your eyes and mind 
open and look for the next trend that might 
lead you onward and upward. I like the 
analogy of a surfer staying just ahead of the 
crest of the wave and achieving a subtle bal-
ance that allows him to produce a graceful 
movement that requires almost no effort on 

the part of the wave rider. Just being in the 
right place at the right time and keeping 
your balance gets the job done.

I could go into many specific details of 
some of the trends that I have seen sweep 
through the magic world in the years since 
I first became a magician, but here are just 
a few very simple ones. From the iconic 
white tie and tails of Channing Pollack 
and Cardini to the casual garb of Henning 
and Copperfield, it only took a couple of 
trendsetters to influence entire genera-
tions of magicians. Remember when that 
one weird guy at the local magic club 
(wearing a pendant with a question mark 
on it) was the only mentalist in town? 
Nowadays there are more mentalists than 
you can shake a wand at. I now sometimes 
joke with bookers that I am the magician 
who doesn’t read minds! One year every 
performer was an entertainer, a quick 
change in the federal tax deductions and 
suddenly everyone was a keynote speaker. 
Before David Blaine, there were no Street 
Magicians, after David, there were more 
street magicians than dove acts. I could go 
on with this list forever, but I want to zero 
in on what I consider the most interesting 
current trends that are available for a little 
career surfing. 

After years of lamenting the lack of variety 
on network television, we are happily 
back in a golden era of variety program-
ming. The most significant reason for this 
development is the America’s Got Talent 
show and the numerous other Interna-
tional variations that were inspired by 

the British prototype. When the show was 
launched initially in America, it was all about 
the BIG illusions and effects. However, times 
change, and recently various smaller forms 
of magic have been gaining serious traction 
and success. In 2015 the series was won by 
Mat Franco performing what amounted to 
parlor magic. In 2018 the contest was won 
by Shin Lim performing his breathtaking 
close-up magic. Somewhere between finish-
ing my first draft of this story and sending it 
to my editor Shin Lim just won the AGT: The 
Champions, 2019 contest; all my congratula-
tions go out to him! This successful segue to 
the more intimate side of our art form has 
been mirrored in the acts/routines featured 
on Penn & Teller: Fool Us and Masters of Illu-
sion. The public has become infinitely more 
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educated in the sleight of hand and mental-
ism schools of magic, and it has opened up 
an entirely new market for performers to 
explore. In my opinion, this is a trend that 
has been way too long in arriving.

We are currently at a point of time where 
smaller magic in smaller venues is in vogue, 
and it is springing up in cities across the 
country. While the larger touring magic 
shows, such as The Illusionists still feature 
plenty of grand illusion they are beginning 
to feature more intimate kinds of magic 
simply because the audiences want to see 
it. There are now many smaller venues with 
live magic that are popping up and catering 
to the type of intimate magic that is cur-
rently being featured on television. What 
is even more exciting is that these shows 
are attracting enthusiastic audiences and 
meeting with a great deal of critical and 
commercial success. Steve Cohen has been 
quite a trailblazer and pioneer in this kind of 
endeavor, and his style and methods have 
been adapted and adopted with excellent 
results by other magicians. The late Ricky Jay 
was also way ahead of the curve in this re-
spect with his various one-man shows. This 
trend is now becoming an incredible boon 
to many sleight of hand performers, and I 
think we will see this approach continue to 
escalate for quite some time. 

The recent opening of Milt and Arlene Lars-
en’s Magic Castle Cabaret in Santa Barbara 
is just the latest and classiest addition to 
the 30 to 40 seat magic showrooms that are 
popping up nationwide. To lay audiences, 
the very intimacy of these micro showrooms 
is a refreshing development in the way 
they can observe and participate in magical 
events. To mention a few other examples 

of this kind of venue, just in the state of 
California; Jay Alexander’s Marrakech Magic 
Theater, Steve Mitchell’s Junkyard Magic 
and Gerry Griffin’s California Magic Theater 
jump to mind as powerful success stories. 
The integral intimacy of these showrooms 
is a considerable part of their continuing 
success.

The average magician tends to think BIG 
when it comes to magic showrooms, and 
I suspect it has a great deal to do with our 
being raised on the mystique of the gigantic 
traveling roadshow’s of Houdini, Thurston, 
Copperfield, and other luminaries from the 
last century. It always seemed so enticingly 
simple, Houdini arrived in town, performed 
a sensational publicity stunt and voilà the 
theatre was filled. Of course, there was no 
internet, television or Netflix to compete 
with the public’s attention in those truly 
golden years! It was the arrival of cinema 

that helped draw the curtain on that era. 
There were still a few performers who could 
muster the mass crowds needed to fill a 
regional theatre; however, it quickly became 
apparent that there were only a handful of 
performers who could make that old para-
digm succeed in modern times.

The size of the show/showroom has a direct 
correlation with how many people are need-
ed to fill the seats in a venue sufficiently for 
the production to be considered a success. 
A full sized theatre with 40 people in it is 
a disaster; the same audience in a 40 seat 
showroom is called a sold-out performance, 
and you are then ready to add a second 
show in the same night. The tough part of 
producing an ongoing magic event is never 
about the mounting of the show, but almost 
always about getting those paying asses in 
the seats.
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“
IT IS A COMBINATION OF 
PARLOR AND CLOSE-UP 

MAGIC EMPLOYING VIDEO 
ASSIST AND A FEW OTHER 

SURPRISES TO SWEETEN THE 
DEAL.”

This fundamental economic truth doesn’t even take into account 
that contemporary audiences currently really enjoy being up 
close, and experiencing their magic as an “in your face” event. 

This freedom resulting from the downsizing of magic venues has 
allowed magicians around the country to create their own show-
rooms, often in unusual places, and fill them with enthusiastic 
audiences. Even more exciting is that performers can do this in the 
town where they live, and not have to spend the time, effort and 
expense of traveling. I consider this an outstanding development 
and opportunity for the average magician who wants to move 
from hobbyist to professional performer. The only way to improve 
as a performer is to keep on performing until you get it right and 
then go right on developing it until it can’t go wrong.

Over the years I have produced shows in many locations, rang-
ing from nightclubs, comedy clubs, hotels right up to Las Vegas 
showrooms. However, I have never had the experience of staging 
a show to the kind of small audiences that I am describing in this 
article. I figured that it was time to give it a shot, and I am cur-
rently launching a new monthly 40 seat magic show in Austin, 
Texas. It is a combination of parlor and close-up magic employing 
video assist and a few other surprises to sweeten the deal. There 
is no similar show in our hip little city, and I am excited to see how 
quickly we can get it off the ground and flying. Will it be an instant 
success? I doubt it, but my guess is that it will fairly quickly build 
into an excellent show that will allow me and my guest performers 
to have a lot of fun, make some cash, and create a forum that will 
result in some lucrative private bookings. I strongly suspect it will 
quickly build to becoming a weekly event and that is my ideal sce-
nario. You could do the same in the city in which you live—we live 
in exciting times now that we can explore magic without feeling 
that you need a truck full of expensive illusions to guarantee an 
audience. Besides, in honesty, some of those deceptive bases don’t 
look quite as deceptive as they once did.

This scenario is the latest way that I plan to ride the waves of the 
latest trends in magic. For over 50 years I have enjoyed performing 
magic for my livelihood and don’t expect to stop any day soon. I 
love the entire process of studying magic, perfecting tricks and 
then delivering them to an audience, but it is especially help-
ful to control the circumstances in which present your show. I 
am intrigued by the way lay audiences are now viewing the role 
and repertoire of a magician, and I am fascinated to see how this 
response to the current magical zeitgeist will play out. If there 
is one thing I have discovered in my career, it is that if you allow 
the current trends to carry you forward, then you are letting the 
Universe do the heavy lifting for you. A tremendous amount of 
energy in the magical world is spent in trying to re-create what 
happened in another era. By keeping your eyes and ears open to 
what contemporary audiences are enjoying you pave the way for 
ongoing success. As my old friend and Zen master, Jack Goldfin-
ger observes, “It is easier to wear carpet slippers than carpet the 
world.” I am not entirely sure exactly what he means  (you never 
are with these zen masters), but I am pretty sure it fits in exactly 
with what I am saying here!  
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CRISS ANGEL - GREATEST OF ALL TIME 

 “The Greatest Of All Time Award” (The GOAT)
 
Awarded for his incomparable accomplishments and his extraor-
dinary milestones which have advanced the art of magic.  Mind-
freak at Planet Hollywood is a truly historic production, and has 
elevated the art of magic and live entertainment to entirely new 
levels - even in the entertainment capital of the world, Las Vegas. 
Criss’ talent, passion, and work ethic propel him into a world all his 
own - and inspires magicians worldwide.
 
Our global brotherhood of magicians unanimously and enthusias-
tically bestow this exceptionally prestigious honor in the magical 
arts with great pride. Criss Angel and MINDFREAK at Planet Hol-
lywood are “The Greatest Of All Time!”

A statement From David Penn
Chairman of The Awards Committee - Vanish Magazine

In consideration for this award, the Committee wish to acknowl-
edge the contribution that ‘Criss Angel’s Mindfreak Live’ has made 
to the art of magic and theatrical production. We believe that the 
elements and cutting edge illusions presented in this production 
have cemented a permanent place in the history of magic. 

Criss’ Signature Levitation has been acknowledged by many 
scholars as the greatest illusion of all time. The levitation, is only 
one highlight in a show that can only be described as ‘A Concert 
Of Illusions’. In a very classy way, this production also ‘tips the hat’ 

to past Las Vegas legends and 
the fascinating history of magic. 
By combining these unique il-
lusions with a totally immersive 
sound and lighting system, this 
show goes way beyond what 
has been achieved before, in 
any other production show or 
theatrical experience.

The committee wish to ac-
knowledge that although this 
award is for the production, 
this show would be nothing 
without an incredible and pas-
sionate performer at the helm. 
Criss’ dedication to making 
every show an inclusive and 
memorable experience for 
every single audience member 
is inspirational.

This award is for The Great-
est Show Of All Time and is 
presented to Criss Angel who 
now presents his spectacular vi-
sion as Mindfreak Live at Planet 
Hollywood Hotel & Casino, Las 
Vegas.

The New Criss Angel Show
(February 8, 2019 performance 
– Planet Hollywood Hotel and 
Casino, Las Vegas, Nevada)

By Lupe Nielsen

 All we can say after seeing this 
show, is “Wow!”.

Probably the very best magic 
show I have seen in my lifetime 
was “Siegfried and Roy, Masters 
of the Impossible” at the Mirage. 
The reason: It was an estab-
lished show at a permanent 
location, which allowed them 
to produce some extraordinary, 
never duplicated, moments on 
stage. Like the line of soldier 
women, a Vanishing Elephant, 
and of course the presence 
of the stunning white tigers 
on stage which were their 
signature element. There was 
attention to detail: the decor in 
the lobby to the presence of the 
masked characters that greeted 
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you before the show, with the entire ambience of the theatre. 
The exuberance and charisma of both performers was palpable. 
This was the show to see, so much so, that if you did not see 
it, you had never been to Las Vegas. In my mind, this is a show 
that could never be duplicated.

Until now…

On Friday, February 8, 2019, we had the privilege to see the 
new “Mindfreak” Criss Angel Show at Planet Hollywood. Criss 
Angel has been a controversial figure in the magic world - some 
magicians love him or hate him, for many reasons stated in the 
magic literature. Norm and I are not close to him, but each time 
we have met him he has been an absolutely nice and extremely 
gracious person. For us, his last two shows at the Luxor Hotel, 
have been good because Criss has delivered a fine show that 
has satisfied his fan base, the audience, and his producers.

This review consists of my objective observations as an on-
looker going to see the show. I had no preconceived notions of 
what I was going to experience. In the magic world, there has 
been controversy regarding the origin and provenance of the 
effects and presentations that are used in this show. I have spo-
ken and heard the views of people on both sides of the aisle, 
and both have valid points. I will leave the argument to those 
who are smarter than I. In the magic world, we all stand on the 
shoulders of those that have come before us. I refuse to let any 
controversy stop me from going to enjoy a show and see and 
decide for myself whether it was time well spent or not.

Since last year, the rumor was that the show was moving to the 
Planet Hollywood Hotel and Casino, and that they were build-
ing a brand new space for Criss’ show. All the buzz was correct 
and the new home of “Mindfreak” became a reality. The theater 
has a stunning lobby that prepares people for the show they 
are about to see. It is full of Criss’ motorcycles, videos, memora-
bilia. Details like the giant cards on the ceiling, and various near 
holographic projections, contribute to the atmosphere. The lob-
by has a nice gift shop, and a well-appointed concession stand.

Entering the theater brings us into his world. High definition, 
giant screens on the sides and ceiling fill the space. The atmo-
sphere is interactive, as people can post their presence at the 
show and using the hashtag #CrissAngelLIVE ensures that their 
social media posts about the show get projected on the screens 
in the theater. Also the audience is allowed to walk on stage to 
examine and get photographed with the straight jacket Criss 
will be using during the performance.

The show begins, and it is almost like one is watching a rock 
show, with throngs of screaming Mindfreak fans, with sur-
rounding images and loud sounds that make your body vibrate. 
Criss Angel appears on stage, and it is pandemonium. The show 
is a seamless combination of magic, a visual smorgasbord of 
high definition digital and almost three dimensional images, 
music, fire and pyrotechnics. It is a full live immersion into the 
Mindfreak experience. The magic is energetic and dynamic. 
His touches on certain classics are impressive: Like the straight 
jacket escape where he is suspended on stage, and the rig is 
then flown right on top of the audience, to the segue into the 
Houdini Metamorphosis trunk routine. The touches he had on 
Lance Burton’s Sword Fight make it a completely new piece. 
The feel is that of a video game for this piece, with sparks 
emanating from the swords and a seamless mid-stage trans-
position without using a table at all. The stage setting for his 
dove routine seamlessly combines the live birds and digital 
backgrounds, where one does not know where reality and the 

https://youtu.be/BHHganS4iNc
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virtual world start or end. There is close-up magic in the show with which he 
likes to display his versatility. He cuts a woman in half in a very dark, dramatic 
and bloody manner, never to restore her again, ala Richiardi. I could go on and 
on describing the 1 hour 45 minute show. He closes with his signature levitation 
routine, where he floats and walks on air all over the stage. This is probably the 
best version I have seen of this effect from a technical standpoint. While many 
performers dim the lights before levitating, Criss performs it in a fully lit stage, 
allowing the onlookers to experience the full floating experience.

I have a friend that works at a key position backstage, and he keeps telling me 
that they are constantly tweaking, improving and striving to provide the very 
best show possible. Kudos go to him and to the rest of the crew. Whoever is the 
stage manager deserves an award. The sheer amount of cues and precision that 
this show demands is extraordinary and I have no idea how they do it. The rest 
of the cast is fantastic - Stephan (the card manipulator) was the act he show-
cased during the show, and the dancers were graceful and athletic.

In conclusion, I think Criss’ show is more than a magic show. Indeed, there are 
other shows in town that anyone can enjoy: David Copperfield’s is outstand-
ing, Penn and Teller will blow you away with their unique plots and originality, 
Mac King has the best structured show, ever, etc. But Criss Angel’s current show 
could not have been possible a few years ago, as technology had to catch up to 
make his vision a reality. What is unique about this show is that it is a complete 
IMMERSIVE EXPERIENCE.  It is now his time to dominate in the live magic show 
scene in Las Vegas. I don’t think this show could be duplicated or seen any-
where else. So, if you are here in Las Vegas, and want to see something really 
special, that has not being seen since the days of Siegfried and Roy, do check it 
out. You won’t be disappointed.

(Note: This is a completely unsolicited review. I am old fashioned - I can’t stand 
heavy metal music or rap (if I can’t hum it, I don’t like it) - and I STILL liked the 
show. Lol!)

#CrissAngelLIVE #CrissAngel #planethollyw

WAYNE DOBSON'S COMMENTS

35 years ago I saw Sigfreid and Roy perform the Asrah illusion, and I got that 
feeling where I knew I had seen something special. Up until last night I have 
never had that feeling again until I saw Criss Angel perform his levitation, which 
is the greatest illusion I have ever seen! (Thanks David Penn you said it was) 

It was so good I had to get people around me to help me stand up (first time 
in 20 years) and give him a standing ovation!  This was such an emotional mo-
ment I will never forget. Thank you Criss for arranging for me to sit in a regular 
seat and for people not to stand up in front of me so I could get a proper view 
of this levitation, please note this is nothing like the flying illusion  (Peter Pan) 
this is floating, suspension, levitation, everything, and do you know what was 
emotionally moving? Is that he dedicated this illusion to me! 

Thank you Criss for a great night X

THE AWARD - from Paul Romhany

Thank you to the committee who ALL gave such glowing reviews of Criss' show.   
Every single person on the committee agreed that his signature Levitation 
which is performed on a fully lit stage is the best illusion ever created.

After viewing shows around the world both past and present the committee 
unanimously agreed that this show was the very best ever produced. It is so far 
advanced and pushes the envelope of what we regard as an illusion show that 
the word 'magic' and 'illusion' doesn't do it justice. I describe it is as a fusion of 
illusions, lights, sound and immersive technology to a level never seen prior 
to this show.  I've never seen anybody with so much energy and passion, and 
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a show that takes the audience on such a wild ride. It's a roller 
coaster of every emotion - there were moments I was laughing 
then moments that would pull at my heart and I would shed a 
tear. The one thing I like to do after any show I see is to listen to 
the audience.  It was obvious that everybody who saw this show 
was moved in so many different ways  and what they witnessed 
would live with them forever. 

This is far more than a show - it is an experience of a lifetime.  My 
final thoughts are this. I once went up in a stunt plane with a 
friend who did the most exhilarating stunts. It was certainly the 

most thrilling experience of my life and something I will never 
forget. From that moment on any other ride on a roller coaster 
or anything else I try to do to get that feeling back just fails in 
comparison. The same can be said after witnessing MINDFREAK. I 
doubt that I will get that same experience with a show during my 
lifetime. Criss has set the bar far beyond anything we have seen in 
any production and he deserves our industries highest honor. 

I would also like to acknowledge the IBM (International Brother-
hood of Magicians) who had previously awarded Criss with an 
award and it was nice to have their presence at the awards night.

“WE BELIEVE THAT THE 
ELEMENTS AND CUTTING 

EDGE ILLUSIONS PRESENTED 
IN THIS PRODUCTION HAVE 
CEMENTED A PERMANENT 
PLACE IN THE HISTORY OF 

MAGIC. ”

PHOTO: Tom Donoghue
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THE

DAVID WILLIAMSON - LIFETIME ACHIEVEMENT

RECIPIENTS

VANISH AWARDS

The VANISH AWARDS committee are proud to release this years recipients of the Prestigious 
VANISH AWARDS for 2018 - 2019. The awards were set up to recognise outstanding 
achievements by magicians who have contributed to helping others and moving the art of 
magic forward. 

For his contributions to the world of magic, not only as one of the leading close-up magi-
cians, but in more recent times, as a large scale theatrical performer.

Vanish also acknowledges his large body of creative work which continues to inspire so 
many amateur and professional working magicians.

David has been featured on ABC's Champions 
of Magic, and has also co-starred in several 
top-rated prime-time network specials 
including CBS' Magicians' Favorite Magicians, 
NBC's Houdini: Unlocking His Mysteries, and 
NBC's World's Greatest Magic III. He was seen 
recently on The CW's Masters Of Illusion TV 
series as well as America's Got Talent.

In 1981 David won first place in the Inter-
national Brotherhood of Magicians' sleight 

of hand competition. That year he 
also became the first ever recipient 
of the prestigious Gold Cups Award of 
Excellence in close-up magic. David was 
voted "Close Up Magician of the Year" 
two years in a row by his peers at Holly-
wood's renowned Magic Castle. He was 
also twice awarded the "Magic Castle 
Lecturer of the Year" and the "Magic 
Castle Parlor Magician of the Year". David 
was voted "Most Wanted Magician" 

at the 2003 FISM convention in Den 
Haag.

Recently David was honored with 
the Performance Fellowship by the 
Academy of Magical Arts and Sciences 
at the Magic Castle in Hollywood. This 
year David was also honored with 
Magician of the Year.

As host of the United Kingdom's ac-
claimed television series The Magic 
Comedy Strip, David's irresistible mix 
of humor and skill helped make it 
one of the highest rated shows in the 
country. He has created illusions for 
and performed in several commercials 
and has developed TV shows for Walt 
Disney Productions and ABC, as well 
as consulting for illusionists David 
Copperfield's and David Blaine's TV 
specials. David appeared on Masters 
Of Illusion and PAX TV's World Magic 
Awards special where he was awarded 
Comedy Magician of the Year.

His best-selling magic book, "William-
son's Wonders", has been translated 
into three languages. His instructional 
DVDs "Sleight Of Dave", "Dave 2" and 
"Magic Farm" are best-sellers world-
wide. His DVD set Ridiculous is a mas-
terclass in showmanship and skill.

David was a featured performer in the 
World Tour of The Illusionists Live tour-
ing The U.S., Australia, South Africa, 
Kuwait and London's West End. He is 
also a frequent favorite Guest Enter-
tainer on Disney Cruise Lines. 

David is now appearing as the Ring-
master in the exciting new show Cir-
cus 1903 currently touring the world.
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ROMANY - 
INSPIRATIONAL AWARD

NICK LEWIN  -  
VANISH CONTRIBUTOR AWARD

For his years of contribution to VANISH MAGIC MAGAZINE and 
high quality or articles relating to the art of performance, busi-
ness and inside stories from over 50 years as a professional magi-
cian.

Hailing  from London, England - Lewin now makes his home in 
Austin, Texas. Nick has  been featured on numerous television 
shows and also entertained British Royalty, American Presidents, 
Business Legends and Hollywood Icons.  Lewin’s award-winning 
show is  very funny and non-stop entertainment, with Nick’s dry 
English sense of humor perfectly honed for American audiences. 
Audiences are delighted with Lewin's highly individual blend 
of stand-up comedy sleight of hand and mind magic. Nick was 
recently awarded the prestigious “Robert-Houdin Award” for his 
performing skills.

Nick has opened concerts for Tony Bennett, Reba McEntire, 
Charlie Daniels, Paul Anka and a host of other stars. His corporate 
client list is a who’s who of Fortune 500 companies and he has 
performed at private functions for David Bowie, Steve Forbes, 
Jimmy Stewart, Lee Iacocca, Tony Curtis, Orson Welles, Steve Woz-
niak and many others. For five-years Lewin starred in "Comedy 
Magic" his own award-winning one-man show in Las Vegas. 

Nick has given back to the magic community in so many ways 
from releasing his work so others may benefit, lecturing around 
the world and writing for VANISH MAGIC MAGAZINE and other 
publications.

For her hard work and dedication to perfecting her craft, 
and for her inspirational journey which has helped others 
with their own battles and proof that you can achieve your 
dreams.

(Feature Story VANISH July 2018 Edition 48)

Romany's  book "Spun Into Gold" is for anyone who has 
ever had a dream. For anyone who wants to remember 
how magic works. Romany - Diva of Magic, is a successful 
female magician. She performs her award-winning one-
woman comedy magic show all over the world in beautiful 
theatres. But as a chubby little girl, her dream of making 
it in showbiz didn’t look likely.  This is a rollercoaster story 
of determination and persistence—about deciding that 
you’re going to walk stubbornly towards your heart’s desire 
and not stop until you’re there, trusting that the next step 
will appear—as if by magic. Bold, brave and beautiful. This 
book might just change your life. Romany is handing you 
her sunlight. Take it.  What would you sacrifice to live, re-
ally live the deepest dreams of your heart? To follow what 
makes you happiest of all? Your successful business career? 
Your home? Your marriage? What if most of all you fought 
repeated dark thoughts of shame through the nightmare of 
addiction? That is what Romany did... Best of all she shares 
her magical secrets of how to fight back against the dark-
ness with the great repeated extremely real strengths of 
hope, faith, gratitude, light and love. 

Romany continues to inspire us all with her passion and 
love for magic.
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SHIN LIM - CLOSE-UP 
PERFORMER AWARD

For his achievement as the greatest sleight-of-hand per-
former in the world and elevating the art of close-up magic 
to millions of people through his performances on America’s 
Got Talent and Champions Got Talent.

(As featured in VANISH in August 2015 and October 2018)

Shin Lim is the 2015 world FISM CHAMPION for close up card 
magic and is the winner of America’s Got Talent season 13 as 
well as 2019 winner of Champions Got Talent.

A self-proclaimed "SLEIGHT OF HAND ARTIST". LIM admits 
that he is actually NOT a magician , nor a wizard, and has NO 
intention of LYING to the audience.

He performs carefully SELF-CHOREOGRAPHED routines 
rather than pretending to defy the laws of Physics. Combin-
ing dexterity, precision and grace, he has distilled a lifetime 
of training into a devious display of DANCING DIGITS. His 
mind-boggling finger moves are so MASTERFUL, that the 
audience is left to wonder what if their eyes have seen is 
truly possible.

Lim is respected by esteemed magicians for his skill and po-
etic performance and is considered an inspiration to many 
young magicians.

There is nobody in the world of close-up magic that has put 
CLOSE-UP magic in the eyes of the public recently as much 
as Shin Lim. He is inspiring a generation of young magicians 
who are being introduced to close-up magic through Shin's 
amazing performances.

 NICK DIFFATTE
COMEDY MAGICIAN AWARD  

A truly original and creative performer who continues to 
make an innovative contribution to the art of magic. His 
hilarious act has already been showcased is Las Vegas and 
he is constantly creating new magic fans across the globe.

(As featured in January 2017 VANISH MAGIC MAGAZINE)

Nick Diffatte is quickly becoming one of the most talked 
about and in demand young comedians working today. 
His unique brand of entertainment seamlessly blends dry 
humor, quick wit, and incredible skill. His performances are 
presented with perfect comedic timing far beyond his years 
and a deadpan delivery that will have your clients laughing 
uncontrollably from beginning to end. 
 
At his young age, Nick has already been a featured per-
former at the world famous Magic Castle in Hollywood, 
appeared on The Late Late Show on CBS, appeared on the 
cover of Vanish Magazine, has won multiple awards for both 
his magic and his comedy, had a long-term residency on the 
Las Vegas strip, and has performed a multitude of shows at 
casinos, comedy clubs, and corporate events internationally. 
He is also a headline act on high end cruise ships.

Nick is a breath of fresh air in the comedy magic genre and 
his style and approach is perfect for today's audiences. There 
is no denying he has 'funny bones.' 
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RICHARD WEBSTER - 
LIFETIME MENTALISM AWARD

DMC -
TELEVISION AWARD

For his contribution to the world of mentalism through his 
years of performing and lecturing and for his contribution to 
the art of mentalism through his DVDs and books.

(As featured in VANISH August 2012)

Richard Webster was born in Auckland, New Zealand. He is the 
author of 112 books, mainly on New Age topics. He has also 
written three novels. His books have been translated into 29 
languages.

Richard has written 37 books for magicians and mentalists, 
many cited as modern-day classics. He has also marketed sev-
eral effects and produced CDs and DVDs of his techniques and 
effects.  He has ghostwritten magic books for other perform-
ers, and he has written several magic books using different 
pen names.  His magic effects have been published in many 
industry magazines including Abracadabra, Alakazam, Genii, 
The Linking Ring, Magicana, Magick, Magigram, Magic New 
Zealand, The Magic Circular, Mind Over Magic, New Invocation, 
Seance, VANISH and Vibrations.

His past honors include The Dunninger Memorial Award for 
Distinguished Professionalism in the Performance of Mental-
ism, Dan Blackwood Memorial Award for Outstanding Contribu-
tion to the Art of Mentalism, and recently The Annemann Award 
for Mentalism. 

For his Netflix Special Death By Magic. A fresh and innova-
tive approach to performing magic on television. A special 
mention to his consultants and also cinematography - 
some of the best ever seen in any magic series.

(As featured in VANISH December 2018)

Born into the financial dynasty of Coutts & Co., today the 
private bank to the British royal family, Drummond Money-
Coutts (DMC) began life captivated by the paranormal and 
the mysterious. At the age of eight his father Lord Crispin 
Latymer took DMC to an old magic store that lies beneath 
the vaults of Coutts & Co. headquarters in London – where 
his interest with the art of performance magic truly began.

In 2017 DMC signed with Netflix to create DEATH BY MAGIC, 
an eight-part series for the network and one of the largest 
shows of its kind ever produced. The series sees DMC on 
a journey across four continents to uncover the stories 
of magicians who died performing the most dangerous 
stunts ever attempted. Sharing beautiful magic with those 
that he meets along the way, each episode culminates with 
DMC attempting his own epic-scale interpretation of those 
deadly stunts, in front of terrified live audiences. DEATH BY 
MAGIC launched worldwide on 30th November 2018.
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ISSY SIMPSON -
RISING STAR AWARD

Issy Simpson is a magician like no other. 

At just ten years of age, she has been hailed as one of the 
most unique magicians in the world, after she captured the 
hearts of the public on the 2017 series of Britain’s Got Talent, 
forcing Simon Cowell to exclaim, “This is like real life Harry 
Potter”.

Since then, she has become one of the most watched magi-
cians online with over 300 million views and an army of avid 
fans. After BGT, she signed to the same management team 
as Daniel Radcliffe, appeared as a special guest on The Ellen 
DeGeneres Show, headlined at the world’s largest Magic 
Convention and been given a prestigious award at the world 
famous Magic Circle. Issy also appeared in a run of sold out 
shows in Abu Dhabi, made her US prime-time TV debut on 
NBC’s “Little Big Shots” and most recently she also had the 
honour of being the youngest performer invited onto NBC’s 
“AGT The Champions”, featuring the greatest acts from the 
Got Talent franchise around the world. She also headed up 
the PR campaign for 20th Century Fox’s new movie, “Kid that 
would be King”.

CREATIVE PRODUCT 
AWARD 2018 TIMELESS BY 
JOÃO MIRANDA 

João Miranda has created a true miracle when he released 
Timeless. 

João Miranda is a highly-respected magic creator having 
created original illusions for some of the biggest names in 
magic, including; David Copperfield, Lu Chen, Xavier Mor-
timer as well as many others. TIMELESS uses a new concept 
in magic that takes the classic "object to impossible location" 
to new heights. The effect is so strong you could close any 
show, large or small with TIMELESS.

We looked at all of the products that came through the VAN-
ISH review section for 2018 and the one that stood out the 
most was Timeless. This has become a top choice for many 
performers ranging from bar workers to stage performers. 
The one thing this had over other releases was just how 
versatile it was in such a variety of working conditions. 

This product delivered in all aspects including; quality of 
product, packaging, tutorial, method, functionality, variety of 
working conditions, and most importantly the commercial 
aspect. Everybody we know who owned one said it was the 
ONE purchase of 2018 that they were all using! 

This was a unanimous decision which was made by all mem-
bers of the voting committee.
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COLLECTION 
CHUCK CAPUTO

CHUCK CAPUTO HAILS FROM PITTSBURGH, PA. ...THE STEEL 
CITY AS IT IS KNOWN, PERFORMING MAGIC FULL TIME FOR 

34 YEARS! HE IS INVOLVED IN ALL ASPECTS OF MAGIC, 
COLLECTING VINTAGE PROPS AND BUILDING UNUSUAL 
EFFECTS, MOSTLY OF AN ELECTRONIC OR MECHANICAL 

NATURE

COLLECTORS CORNER
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CHUCK CAPUTO

Mr. Caputo was fortunate enough to work 
with the great Del Ray on the same bill 
in 1986 ( also from Pittsburgh ) which 
sparked Chuck's interest in electronic 
magic. Chuck says: "I literally could not 
believe what I was seeing when Del was 
performing...tables moved, stuffed animals 
became animated and flashes of fire came 
from nowhere! Truly a magical sight all 
under the control of this amazing magician. 
I was very poficient in sleight of hand but 
I knew electronic magic would become 
part of my acts. After several years of 
experimentation and reading everything I 
could about electronics and circuit boards 
I soon started developing my own uniqe 
props for my magic shows and sold limited 
quantities of these to other magicians"

Around 1989 Chuck discovered another 
electronic wizard from Holland, formally 
known as Anverdi. "I was hooked, I lived 
and breathed Anverdi...over twenty years 
later I acquired one of the largest Anverdi 
collections in the world, both electronic and 
plastic effects. By plastic items I am referring 
to his liquid magic miracles with trays, 
glasses and bottles. As far as Tony Anverdi's 
liquid effects go I really enjoy performing his 
Stack of Rings Glasses. 

The performer visibly stacks clear circular 
plexiglass rings  ontop of each other, on his/

her command the glass fills with dark wine! 
You can literally hear the 'gasps' from an 
audience when performing this! Regarding 
Anverdl's electronic magic I really like his 
miniature talking skull, the skulls mouth 
actuates via a tiny remote, I added a toe 
switch to the transmitter for hands free 
operation. The Mental Die is probably the 
most ingenious item, this is what started 
it all! For years there was talk about such 
a magical invention where a small die is 
placed into an opaque box with closed lid, 
despite these impossible conditions the 
magi can discerns  the number side up on 
the die without touching anything! Through 
the miracle of electronics once the die is 
placed into the box a signal is sent to the 
receiver which lights a corresponding LED. 
You must realize Anverdi brought this into 
reality in the 1960's when LED technology 
was in its infancy. Integrated circuits were 
not commercially used at that time, tedious 
wound coils were used in both the die and 
receiver with tuning screws or "pots" as such 
items frequently went out of tune. I have one 
of the original Mental Die's in my collection 
which is in perfect working condition, truly 
something to see! "

As far as his own creations in magic Chuck 
credits Del Ray as the real innovator 
stating he was way ahead of his time, 
being fortunate enough to remain friends 

with Del until his death. Chuck uses his own 
creations in his magic acts and lectures 
for other magicians.  Some of Chuck's 
inventions include spirit bells, rapping 
hands, self writing chalkboards and both 
manual and automated flea circuses.

Chuck says "I have to admit I do gravitate 
towards spooky magic, I love to scare people 
wiyh my magic....not just around Halloween 
but all year round! You can see many of 
my inventions demonstrated on Youtube 
as well as collectble vintage props, I like to 
highlight such things to encourage the young 
magicians to come up with ideas or improve 
on old ones. Anyone could get into electronics 
or building magic props in general, make sure 
they work properly and look professional. It 
is very satisfying to see your creations come 
to life during your shows amazing audiences. 
Technology is advancing everyday as we 
speak, we harness advanced technology 
that we could only have dreamed of a few 
years ago. I honestly believe the sky is the 
limit!  Currently I am working on holograms, 
experimentation in this field opens up new 
doors to our art! What I stress to performers is 
to disguise the electronic aspect of an effect, 
of course never actually stating the effect(s) 
you are performing is electronic, this may 
sound obvious but I have seen otherwise. 
Your presentation could be about receiving a 
particular object from a haunted house, hence 
why it moves, falls over, etc. My hopescis that 
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“ CHUCK CREDITS DEL RAY AS THE REAL INNOVATOR 
STATING HE WAS WAY AHEAD OF HIS TIME, BEING 
FORTUNATE ENOUGH TO REMAIN FRIENDS WITH 

DEL UNTIL HIS DEATH."

as a magician or performer our presentation becomes as unique 
as the wonderful state of the art props you may be using!" Chuck 
is married to his beautiful wife Cheri of 27 years who has been 
a great encouragement to him as well as assistant on stage.  
they have two sons, Michael and Nick.
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• NO SWITCHES
• NO THREADS
• NO ARTS & CRAFTS

BORROW A DOLLAR BILL AND HAVE IT SIGNED BY THE SPECTATOR ON BOTH THE FRONT AND THE BACK. PUNCH A 
HOLE IN THE BILL AND CAUSE THE HOLE TO MOVE ACROSS THE FACE OF THE BILL, WITH A FLICK, IT JUMPS BACK 

AGAIN. THE BILL IS THEN HEALED AND HANDED BACK TO THE SPECTATOR UNHARMED!

PEGANIRP MAGIC

MAGIC
WAREHOUSE

PIPER MAGIC

MJM MAGIC

HOCUS-POCUS
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The Great Debacle of ‘99
David J. Attwood
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“WHEN WE ARE BORN, EVERYTHING IN THE 
WORLD IS MAGIC. EVERYTHING FROM THE SOUNDS 
WE HERE TO THE MOVEMENT OF OUR VERY OWN 
FINGERS IS WONDERFUL AND AMAZING.

Negotiating fees really can be one 
of the most confusing things 
about being a working magi-

cian because how do you charge someone for 
something that you would gladly do for free. 
It’s always a little tough because as artists we 
don’t have structured pricing. Also all of us per-
forming are on different levels. I charge more 
than the seventeen year old lugging around 
his circle square on the bus to gigs but I recog-
nize that I am not going to be able to demand 
the same fee as someone that has been on 
Fool Us or the Grand Prix Champion at FISM. 

In ,99 I was asked by a friend to do a 
Christmas show for some kids. I figured that 
this was a small party for a few families so I 
said that I would do it for the cost of a tank of 
gas and getting my tuxedo dry cleaned, which 
at the time was $89. Magic wasn’t my full time 
gig at the time but this gig was on a Saturday 
so six weeks out I committed to doing this 
show for a few kids for $89.

The weeks went by and I made sure that 
I had my hat tears and mouth coils ready to 
rock. Friday afternoon before the show, I got 
a call from my boss asking if I wanted some 
over time on Saturday. Now this over time 
shift was for 12 hours which would equate to 
3 day’s pay. Even back then, $89 was a fraction 
of what I would have been earning, but, I gave 
my word and I was committed to the show so 
I declined.

The day came, I got dressed, loaded up 
the minivan and drove to the private club 
where the party was supposed to be taking 
place. In my normal contract, even back then, 
a parking spot was part of the rider. In order to 
keep me from walking miles to the venue and 
lugging my equipment down the sidewalk, I 
always wrote that in. Because this show was 
for a friend, I didn’t make out a contract at 
all. There was no parking spot for me. When I 
arrived, the parking lot was packed. It was ok 
because I wasn’t doing a “big” show so I didn’t 
have my sound system or back drop and just 
had my Lefler table. It was still an awkward 
hike through the parking lot.
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I struggled down the stairs, all the 
while wearing a smile because people 
were on the stairs with me. Men would 
offer help but I would gracefully decline 
as I curse myself for not putting casters on 
this box.

When I stepped into the room that 
I was asked to perform in, I was met with 
the most shocking seen. This was not a 
room, it was an auditorium filled with over 
1000 screaming children. Staff were run-
ning all around trying to make sure that 
there was plenty of sugar and caffeine to 
fuel this kids up to a frenzy. There were 
four fully costumed clowns doing balloon 
animals. I quickly discovered that this was 
not a show for a few friends, this was a 
show put on for the families of the enlisted 
members of the Canadian Navy’s West 
Coast Fleet.

I stood there stunned.

I had been bamboozled.

I made my way through the sea of 
candy cane sticky fingers all clawing at 
me as if they were from some dystopian 
post-apocalyptic future. I stepped up onto 
the stage and looked in vain for someone 
in charge of this chaotic circus. I put my 
things down and grabbed a waitress and 
asked where the manager was. She looked 
at me as if I was an idiot and said, “It’s 
Saturday,” shook her head and just walked 
away.

I grabbed another server and asked if 
there was someone in charge of this event, 
someone to introduce me to the kids. His 
reply was, “You’re the professional,” as he 
walk into the fray with another chaffing 
dish of sliders and was swallowed up by 
the unsupervised mob.

The Augustes were absolutely no 
help. They just kept twisting with that 
heart broken, 1000 yard stare.

I climbed up onto the stage, with no 
mic, no back drop, no music and bellowed 
out my invitation for the kids to gather 
around for the show. The show went really 

smoothly. I was able to project my voice 
but after forty minutes, I was spent.

After the hundreds children all came 
up and took their turn to pet the bunny, 
I packed up and went on the hunt for my 
check for $89. It wasn’t much but at least 
I could fill the gas tank and grab some 
drive-through. As I walked around the 
private club, I was met with the same indif-
ference as before the performance and 
decided to just leave and deal with it later.

It took me almost two weeks before 
I was able to contact the club’s manage-
ment and informed them that I had not 
gotten my check as promised. They asked 
me for my tax information so it could be 
reported. When I informed them that I was 
a private contractor and that I took care 
of my own taxes, I was informed that the 
navy doesn’t work that way. Defeated, I 
gave up my information and was informed 
that Ottawa would be issuing my check 
in six to eight weeks. When the check did 
finally arrive in February they withheld 
the taxes and I ended up with a check for 
$68.53.

To make matters worse, when I was 
regaling the local magic club of this ironic 
tsunami of foibles, a member came up to 
me and said that show was her biggest 
paying annual gig and I took it from her.

The moral of this story is, I didn’t ask 
the right questions. I didn’t ask, how many 
kids were expected, I didn’t make it clear 
that I would need someone to introduce 
me and I didn’t get a contract signed so 
everyone knew what their responsibilities 
were, such as having the check ready. Most 
importantly I didn’t charge the appropri-
ate fee.

When we discount our services, 
it doesn’t just hurt our personal pocket 
books but it brings the price down for 
almost everyone. Now if Angel is being 
asked to come in for a private show, it’s 
a little different but for those that are 
sloughing it out during the corporate 
season, discounting your show makes it 
harder for the next guy. Worse, you could 

be taking away someone’s show for next to 
no gain for yourself.

Charging the appropriate fee is 
always a struggle for workers starting out. 
We all want the most we can get and end 
up accepting what the customer is able to 
fork out. After the Y2K debacle, I decided 
to simply charge what I would make if I 
was called into work for an overtime shift. 
At the time I was confident on that figure. 
For an accurate way to calculate fees, 
check out JC Sum’s book Showbiz Master 
Plan. Here he breaks down a beautiful 
formula for calculating your fees in a way 
that you can feel confident about. Also 
make sure you listen to Michael Ammar’s 
Negotiating Higher Fees CD on how to get 
that rate.

Finally, and this has served me very 
well, if you can’t take on a gig for whatever 
reason, the proper way to say no is to just 
charge a stupid amount of money for it. 
This has nothing but amazing consequenc-
es. 1) If you get the gig, you get a great pay 
day; 2) The potential customer will think 
that you must be an amazing magician 
to charge such exorbitant rates; 3) if you 
don’t get the show, remember that a rising 
tide lifts all boats. The guy that does want 
that gig has a better chance at negotiating 
that higher fee.
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Jeff christensen

A look at education and magic from teacher and magician 
Jeff Christensen. This article looks at Jeff's search for 
combining education and magic to make an entertaining 
and meaningful performance.

IS 
MAGIC

EDUCATION
GROWING IN THE ART OF MAGIC - PART TWO

If you could learn just one effect from 
any magician (living or dead) what 
would it be?  Would it be Blackstone’s 

Dancing Silk?  Copperfield’s Flying? Lance 
Burton’s Dove Act or? This was the ques-
tion I found myself asking in the Spring of 
2014 as I headed off to McBride’s Magic 
and Mystery School in Las Vegas to do a 
performance residency with master magi-
cian Jeff McBride.  For me, the answer was 
simple, I wanted to learn Jeff’s incredible 
piece The Rainmaker.  With just two small 
bowls he is able to transform any audi-
ence into believing that there is real magic.  
When describing Jeff McBride’s water bowl 
routine Eugene Burger observed:

“Perhaps the most enchanting and baffling 
piece of magic I have ever seen.  It is pure 
poetry.” -Eugene Burger

In 2014 Jeff McBride announced his Magical 
Masterpiece series where dedicated students 
of magic could come to Las Vegas and learn 
some of his signature routines.  When I re-
ceived this email, I was dumbstruck that the 
opportunity was being offered to the magic 
community.  I had to read it again and after 
using my asthma inhaler (really!) I spoke with 
my wife about it.  It was quickly decided that 
I would attend.  I hope that your partner is as 
supportive of you as my wife is of my magic.  
I have to tell that this residency experience 

Jeff in Beauty and The Beast

was probably one of the most magical experiences of my life. 

Upon arrival in Las Vegas I was met at the airport by Jeff’s 
lovely partner Abbi McBride.  Abbi is an amazingly talented 
woman and immediately made me feel welcome and com-
fortable staying at the McBride House of Mystery.  I stayed in 
the Burger room as it’s often called as Eugene himself would 
stay in the same room whenever he would come to Las Vegas 
to teach at the Mystery School.  After settling in, I started 
downstairs and was immediately overwhelmed by every 
manner of magical artifact.  So much so that I tripped and al-
most fell down the stairs!  After regaining my composure (and 
holding the railing!) I went downstairs to talk to Jeff about 
how the residency experience was going to unfold.  With that 
in place Jeff invited me to spend some time in his private 
library.  He took me over to a book case adjacent to the living 
room and instructed me to say “Abracadabra” and with that 
the bookcase slowly opened revealing one of the great magic 
libraries’ in the world.  I saw books and manuscripts on every 
discipline of magic and mentalism.  It was hard to even know 
where to begin.  I made the choice to look for work by Juan 
Tamariz and soon found one of the few English versions of his 
rare tome The Seven Veils of Magic.  For the next several hours 
I found myself sitting on the floor and studying this amazing 
text.  When Jeff came to check on me and ask about dinner, 
he saw that I had found this rare treasure.  I felt pleased with 
myself given the thousands of choices available to me.

During dinner we talked about the history and evolution of 

Jeff’s water bowl routine.  This is something that Jeff instills in all 
of his students.  That is, to understand the history of the magic 
piece one is performing.  Over the course of 4 days I had the op-
portunity to share many meals with Jeff and we would talk about 
magic for hours.  When I would return to the library, I would find 
a stack of books related to the questions that I’d brought up 
during our meals. It was like being at Hogwarts! All of this extra 
information and knowledge was such an unexpected bonus.  
During my residency I not only learned the water bowls but I 
found myself improving just about every other effect that I was 
performing.

Over the course of several days Jeff taught me the movement, 
timing and philosophy of the Rainmaker routine.  I can honestly 
say that I’d never studied a piece as thoroughly and as deeply as 
this.  My first response was one of awe as I realized that one of 
the greatest secrets of magic was being shared with me.  With 
this came a feeling of tremendous obligation to honour this 
knowledge.  For the next several months I found myself study-
ing and practicing the piece for hours on end until almost five 
months later I felt myself ready to perform it.  I was working at a 
small festival and my job was to get people to stop and check it 
out.  The organizers positioned me along a path next to a small 
lake.  At  one point a child in the audience I was performing for 
said “I’m thirsty” to which the father responded, “We’ll get a drink 

"As a reward he arranged for us to visit 
his friend  and card legend Martin 
Nash who kindly gave me my very first 
close up mat!"

Jeff and Lance Burton

Jeff McBride, jeff and Kozmo
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after we finish watching the magician.”  It 
felt like a sign and so I performed the water 
bowls for the very first time.  The response 
was amazing and I felt very pleased with 
myself.  I had devoted so much time, energy 
and resources into the piece and now I was 
doing it.  Since that time I’ve performed the 
piece hundreds of times and always to great 
response.  I felt very happy to know that I’d 
taken on a big task and was able to do it.  It 
was at that point that I had the thought…
what about my other routines?  Don’t they 
deserve the same amount of work as the 
water bowls?  And so my journey continues 
as I try to learn and grow in the art of magic.  

Forget learning from books, DVDs or 
downloads.  There is simply nothing that 
can compare with learning one on one from 
a master teacher.  For more information on 
the Magical Masterpiece Series go to:

http://www.magicalwisdom.com/master-
pieces

Next month we look at a very different 
way of learning magic as we interview Jeff 

McBride’s apprentice Will Bradshaw.  It’s a 
fascinating read which takes us back to a 
time when secrets were something that had 
to be earned and were only shared from 
master to student.

Remember Magic is Education!

Jeff Christensen (M. Ed.)
www.MagicalEducator.com
Voted “Inspiring Canadian Magician of the 
Year”

http://www.magicnewzealand.com
http://www.magicalwisdom.com/masterpieces
http://www.magicalwisdom.com/masterpieces
http://www.MagicalEducator.com
http://www.MagicalEducator.com
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KIDS
MAGIC

PROFESSIONALTECHNIQUES AND 
TIPS TO ENHANCE CHILDRENS 
PERFORMANCES

PART ONE

COLIN UNDERWOOD

This started out to be a simple two-page 
article and has now blossomed to a 
more involved subject. I have compiled 
what I have personally found to be 
of value for me and the techniques 
and theories are all fully worked and 
integrated within my own performances. 
I sincerely hope that these techniques 
will enhance and improve your 
performances. If only in that they get you 
thinking deeper about your shows.

1.Surprise
This is vital in children’s shows. The 
surprise might be at the end of a routine 
but I recommend having smaller sub 
endings or surprises throughout the 
routine. Children react favorably to 
unexpected outcomes. Change your 
routines to add in a kicker or twist to the 
ending. E.g. Instead of magically baking a 
cake, you produce a rubber chicken.

2.Suspense
Building a routine, with the use of 
suspense will increase the surprise. This 
can be applied to your shows whether 
you are a clown or a magician. Theatrical 
techniques such as voice work, acting, 

music and lighting will help create the 
suspense. E.g. when you are ready to 
lift the lid off the dove pan, first pause, 
then creep slowly towards it, use facial 
expressions and lower your voice to 
create the drama. You can lift the lid 
a little then slam it down again with a 
scream, pretending to get a fright, before 
revealing the production.

 Hold your applause cues a 
fraction longer than what feels normal, 
the public are trying to assimilate the 
magic and need time to realise they must 
applaud, magic is very different to skills 
such as juggling where, once the trick is 
complete, they applaud directly.

 It is recommended to train 
the audience from the beginning that 
you expect applause. You can show 
displeasure at the audience in a comical 
way that you expected applause or 
wanted more than you received. Once 
this fun two-way approach is achieved 
you can then start to play one section 
of audience against another. There are 
also various stock lines one can use but 
I suggest caution in their use. These 
should be said with a huge smile on your 
face. I do not suggest using some of the 
rough comedy club lines to be applied 

in children shows.  I found children 
just do not care for skill compared to 
adults. I used to perform my juggling 
and used the following technique quite 
successfully. I used to say the magic 
way to stop the juggling is to clap. The 
children got it and clapped. I then said 
it’s not working, clap louder. Which they 
did. The mothers in the next-door room 
having tea and cake could hear their little 
darlings clapping for the entertainer. 
Meanwhile I was guiding them. I use 
a well-known technique in a lot of my 
shows derived from my street show 
experiences, this is called the clap and 
cheer technique. 

 Here you get the audience 
to clap and make a noise to ensure 
more people come to the show. I have 
adapted this to introduce myself. I do a 
low key introduction or if introduced by 
MC or CEO and wasn’t a great intro I will 
then go into this technique. It is a great 
way to start the show, more recently I 
have played one section of audience 
against another when demonstrating me 
juggling.  

  I have also used Bill Abbot’s 
Five card opening trick, successfully as a 
way to ensure applause.

CHILDREN REACT 

FAVORABLE TO

UNEXPECTED

OUTCOMES ”
“
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3. Simplify the routines to 
increase communication of 
the plot.
Many routines are too long and laborious 
without much interest or participation. The 
bigger the show venue the more visual and 
direct the plots should be. The show should 
move at a pace that holds interest. The 
pace should be varied to increase interest. 
Communication of the plot is important 
especially when performing for different 
language groups. The plot must be visually 
portrayed enough for that audience to 
understand even if their knowledge of 
your home language is limited. I suggest 
learning key phrases in the majority audience 
language, and inserting them in the routines. 
When in Rome do as the Romans do. 

The deliberate mispronunciation of words in 
the audiences own language, especially by a 
foreigner has huge comedy potential and if 
portrayed in a respectful light, and will further 
enhance your report with the audience.

 In South Africa there are many 
diverse cultures and learning a third 
language prevalent to the area you work in 
can greatly enhance your repeat bookings. 
Also consider learning key words in sign 
language for the deaf. A simple greeting 
of ''hello ''and ''goodbye'' as well as ''I love 
you'' will spark huge smiles from those 
audiences. Just a quick aside on that note, 
when hearing impaired audiences’ applause, 
they generally lift their arms and wave them. 
A little disconcerting when you are expecting 
clapping and use to the sound coming from 
the audience. When you first experience 
this it is as if the audiences has suddenly 
gone nuts and starts to wave at you. Another 
unusual experience is of traditional bushman 
applauding, they do this by clicking their 
fingers. The sound made by over a thousand 
Bushman trackers sitting on their haunches 
clicking their fingers was an almost unearthly 

sound, that of thousands of beetles and was one of those memorable 
experiences in my career.

4. Keeping control
It does not matter whether you are playing a more normal type 
character or a crazy scientist magician or clown, keeping absolute 
control of your show is vital. In other words, you can go down the 
rabbit hole but you must know how and when to get back. If you push 
to far the limits are determined by that particular show parameters 
you will lose the audiences interest and they will disengage from the 
experience. This includes audience and helper management as well as 
prop management. Experience helps in dealing with all the unexpected 
events, that can sometimes make a really enhance a show and make 
a memorable moment or totally destroy a show. E.g. latecomers at a 
house party can be told they are late; did they bring a note. The family 
pet suddenly making a surprise entrance can be misnamed a horse, the 
cell phones ringing can be your mother calling. Only once did I have a 
real emergency in that the child laughed so much, he choked on a sweet 
in front of me. The mother saw this and was able to relieve the child. I 
have since made a point of knowing what to do if should occur again.

 At a recent performance a child suddenly appeared standing 
on the stage and every time I looked at him, he cracked up laughing. 
This reaction from the child was really awesome and the audience loved 
the interplay between myself and this unexpected occurrence. I left him 
on as he was the son of the assistant on stage. This would obviously 
bring in the cute factor. But because one little guy came on stage so did 
another child from another section and completely disrupted the show. 
I was not able to control this second child as I did the first one and the 
second child became disruptive to the point of interfering in the show. 
All of this in front of the audience and the parent who obviously thought 
his child was wonderful or too embarrassed to come and retrieve him.  
Lesson learnt and so now no child on stage even if there could be 
humour gained.

5. Variety
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Offer variety in your show. Learn different skills and introduce 
these skills into your show as you get competent. You must 
keep the interest of both the children and adults watching 
the show so varying the degree of skill portrayed will create 
interest for different age groups in the audience. If the 
parents enjoy the show, then more than likely they will call 
you again. Study various allied arts and add these skills 
into your show. Juggling, puppetry, ventriloquism, balloon 
modelling and storytelling are all useful skills.

 Make the birthday child the hero not you. Use the 
child in your strongest routine and adapt routines into a 
Birthday child theme. End by giving the child a special present 
in the form of (original) origami, large balloon animal or 
certificate.

 Study cartoons for ideas and see what the modern 
magician has to compete with in terms of interest and pacing. 
With modern technology increasing at such rapid rate you 
have to keep up with modern audiences but that doesn’t 
mean you have to try beat this technology, rather use it to 
your advantage. Learn the names of the characters in well-
known children cartoons being featured on TV. Also make 
the effort to watch the full-length animated feature films 
for further input. Referencing to these shows or characters 
can be beneficial and one could even use these cartoons as 
themes for your show. Copyright laws apply so caution when 
doing this.
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YOUNG MAGICIAN'S 
CORNER

THIS IS ARTICLE #4 IN A SERIES. 
THE FIRST ARTICLE CAN BE 
FOUND IN VANISH 49, THE 

SECOND ARTICLE IN
VANISH 51 AND THE THIRD 

ARTICLE IN VANISH 53.
THE WHOLE SERIES IS BASED 

ON AUSTIN KLEON’S FABULOUS 
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On a daily basis we are checking the Latest & Great-
est section on the Magic Café, we are getting the 
latest download from Murphy’s or Penguin Magic 

and we are watching all kinds of performers on YouTube. 
We’re spending hours and hours in front of our computers 
“doing” magic. Actually
we’re mostly killing time!

5. DON’T SPEND TOO MUCH TIME AT YOUR COMPUTER!

Reading manuscripts and PDFs on a screen is kind of an 
abstract process. We can’t touch magic ebooks! That’s why I 
always print every ebook I purchase. I like to work with the 
text: Mark it,make notes and visible connections between 
the paragraphs.

Scripting our tricks and routines is the alpha and omega 
of professional magic business. Just ask Pete McCabe, he 
knows for sure! ;-)

I can only talk for myself but scripting a new routine is 
exhausting and it causes me to spend several nights in 
front of my computer - and away from the physical actions! 
We must not forget that we need to feel our body while 
performing a certain routine. That physical part has to be
scripted too. There are just so many things to keep in mind 
which are easily forgotten while justsitting at your desk. 
Relating to this, the most important questions are:
Where does a certain prop come from? Where does it go 
when it’s not needed anymore?

Further evolving questions could be:
When I need a Thumb Tip for the first routine in my show, 
shall I wear it from the very start? Whatcan I do to hide the 
TT? Wehre is the focus of the audience during my opening 
monologue? Whatdo I do with ma hands to draw attention 
to them? What about during the routine? When can I
ditch the TT unnoticed? Where do I ditch the TT? If I ditch 
it, do I need a second one for anotherroutine later on in 
the show? Where can I get it from? Is there still space inside 
one of my pockets? I need to have the Thumb Tip on my 
body, so is there another prop inside my jacket right now 
that could also be retrieved from my case? I’m right hand-
ed, is it wise to position the case to my left? How should my 
stage setting look like so that I never turn my back to the
audience?

Back to the topic:

A lot of magicians love using the app “Evernote”. And to be 
honest, I use it too! I have my iPhone with me most places 
I go. No need to actually carry a notebook with me. But as 
soon as I’m back at home, I copy the digital notes in my 
touchable magic notebook. I currently use two notebooks:
One from a company called STORAGE.it whose cover is a 
zip-pocket where you can carry all different kind of things 
in. Inside are just blank pages.

The second notebook is a very small and handy one called 
“Only Ideas - The Magicians Notebook” and was published 
by Rory Adams, author of the highly recommended book 
by the same name. Each double page is pre-printed with 
magic related sections. From “Trick Name”, “Description”, 
“Method” to “Notes”. This one is great when you have a 
routine in mind you want to work on. Not sure if these are 
still available though.
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From time to time I grab all my old notebooks and go through 
them page by page. When I find an idea that I want to work on 
again or have an additional thought, I copy it into the current
notebook. Maybe I’m old school or maybe it’s just imaginary but 
working with actual ink and paper just sparks me to be more 
creative than working on my notebook or phone.

Austin Kleon even recommends to install two desks in your office, 
one digital and the other one strictly analog. The analog one is 
where you work with the actual magic props, use paper and pen
and where no electronic is allowed.

Words and ideas are just to easily erased on a computer! Some-
times it’s a good thing to keep them visible even they are crossed 
out…

6. HAVE MORE THAN JUST ONE PROJECT!

Don’t just work on one magic routine, work on several. Then 
switch back and forth between them to get more creative juice 
flowing. If you currently have enough of Cards Across why not 
switch over to work on Card To Wallet for a while. Maybe you 
discover a move there which can easily be incorporated into your 
Cards Across handling?! Austin Kleon calls that “productive
procrastination”.

Don’t have just more than one project, have more than one hobby! 
When you get stuck in your creative process, do something com-
pletely different. You probably (and hopefully) have other hobbies 
besides magic. Do one of those! As for me, my biggest interests 
besides magic are theatre and movies. Watching a play at the 
theatre always fills my notebooks with new ideas.

Going to the movies or just watching Netflix on the couch (not just 
“Fool Us” or “Magic For Humans”) gives me distraction, distance 
and I have a completely different view on things afterwards.
Maybe you’ll even be able to combine your hobbies? In my case: 
Magic & Movies. Right now, I’m working on variation of Chris 
Randall’s wonderful routine „Hollywood Squares”. This routine is 
tailor-made for movie nerds like me! It’s basically a Magic Square 
combined with the game “Six Degrees of Kevin Bacon”. Brilliant!

There’s always a way to incorporate one hobby into the other. That 
doesn’t just make the magic more interesting for yourself but also 
for your audiences. Audiences want to get to know the performer. 
Make your performances personal, make them count!
To be continued…
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CONFLICT AND  STORY EFFECTS
JASON SHARES HIS THOUGHTS ON MAGIC THAT USES STORIES TO CREATE 
TENSION IN AN EFFECT.

I was recently on a flight to Europe and 

found myself flipping through the avail-

able movies to watch during the flight. 

Everything was pretty terrible looking, 

but I figured I’d settle on the best looking 

movie, an action movie with Gerard 

Butler titled Geostorm. Here’s the blurb 

from IMDB:

“After an unprecedented series of natural 

disasters threatened the planet, the world’s 

leaders came together to create an intricate 

network of satellites to control the global 

climate and keep everyone safe. But now, 

something has gone wrong: the system 

built to protect Earth is attacking it, and it 

becomes a race against the clock to uncov-

er the real threat before a worldwide 

geostorm wipes out everything and 

everyone along with it.”

It was pretty lame. A lot of the dialog 

was predictable and most of the 

action scenes were shot chaotically 

(a cut every 2-3 seconds). I could see 

through the foreshadowing and bad 

acting was painful to sit through. 

However, I stuck with it because I 

wanted to know how things would 

end. Even though it was a bad movie, 

it had conflict and an easy premise 

to follow.

About three quarters of the way 

https://youtu.be/WszXsYT1Jow
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through the film, the movie turned off because the plane was 

about to land. Even though the movie was pretty lame, I still felt 

this unresolved tension from not knowing the outcome. Even 

though I know the good guy will win (because that’s how all ac-

tion movies end) I needed to know how the good guy would win. 

I wanted to see how the villain would react. I wanted to know how 

all of this conflict began. In other words, what was the motivation 

for the bad guy to do this? You know how the villain always fesses 

up right at the very end of the movie? I wanted that moment… 

even though it was a bad movie.

Well, days went by and I kept thinking about this movie. Another 

week went by and I searched for the movie on Amazon Prime. 

Ugh, it was 8 bucks to rent the movie. I thought, “No way, that 

movie sucked and I saw almost all of it.”     …After a few minutes I 

gave in. I needed closure. Finally I got all the things I wanted and I 

knew how the movie ended. It sucked just as bad as I thought but 

at least the story was finished. Now, why am I telling you all of this?

Conflict creates tension and we as humans love to feel the resolve. 

I use story effects that create tension all of the time. In every effect 

I do I create tension. However, some are paired with a story. For 

example, in Ladanye’s Ultimate Triumph I tell a story about my 

brother and his three friends that try their hardest to screw up a 

simple card trick. In Royal Exchange, I tell a story about a poker 

player that challenges me to play his cards rather than mine. In 

The Player, I talk about what happened when I got carried away 

performing for a guy’s girlfriend and he tore up the playing card 

during the trick. All of these stories have conflict and that guaran-

tees interest from your audience. They want to stick around to see 

how it will turn out.

Now, you have their full attention so be sure that the ending is 

rewarding. It must be clever, amazing, logical, and powerful. Then 

you have a great story and a great effect.

I’m not saying every effect needs a big story with a hero and a 

villain. I’m also not saying you need to talk for 45 minutes in each 

trick. Just think about creating a bit of context. Create a villain, 

make people dislike him, create conflict, build tension, resolve 

it with amazing and smart use of magic. My version of Triumph 

follows this formula and the effect is only four and a half minutes 

long. This is one of my favorite effects to perform. After I estab-

lish the conflict with my villain, who in my audience could walk 

away from that story without knowing how it ends? No one. The 

audience reactions tell me that they enjoyed how the conflict was 

resolved.
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King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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a book test you could easily perform close-up or on stage and 
everybody will see what you have written.

The bonus is that not only can you tell them the word they are 
thinking of, but you can have them go down a couple more lines 
and instantly tell them that word. You can pass the book around 
and have several people look up words, from either book and 
insantly know what they are thinking of. The minute you know the 
page number you know the word, it’s almost instant.

By itself this is the only book test you would ever need, but if 
you were to combine it with other book tests then you will have 
something truly remarkable.  

This is priced to keep it out of the hands of those who are just 
curious, but meant for the performer who will use it all the time. 
I’ve had this for a little while and it’s been in every single show, 
and the reactions are truly outstanding. The gimmick pen can be 
charged using a USB cable and will give you several hours of use 
before you have to recharge.

I have to commend Denis on bringing this to the market. There 
must have been a lot of work involved in working on this and 
what we have is now a modern miracle. Another important note 
is the high quality of customer service and care offered by Denis. 
He stands behind this product and should anything go wrong 
or you have troubles then he will gladly respond and replace. As 
mentioned you can also change the books.

Definitely one of the very best products I’ve ever reviewed!!

PRICE: $650 US
AVAILABLE: All magic dealers worldwide
WHOLESALE: www.murphysmagic.com

Languages available:
English
Spanish
French 
German
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OPUS BOOK TEST - Denis Marc Paret

INTELLIGENT MARKER THAT WILL ALLOW
YOU TO PERFORM MIRACLES.

AVAILABLE IN
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USE IT CLOSE-UP OR ON STAGE.
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FORUM
OF MAGICIANS

More than 500 magicians from 17 countries took part 
in IFM 2019. The program of the forum consisted of: 
competition, lectures and workshops, international 
Dealer Show, Gala Show, as well as informal 
communication at after-parties. 

This year's competition program included five 
nominations: Stage Magic, Mentalism, Close-Up, 
Cardistry and Children's Magic (under 16). The honorary 
jury of IFM 2019 was headed by FISM President 
Domenico Dante. Together with Satoru Yamomoto, 
Vice President of FISM, they carefully viewed each 
performances and provided useful advice and 

The 5th Annual International Forum of 
Magicians took place from January 28th till 
the 30th in St. Petersburg, Russia. 

STRAP HERE

WORDS: Alexandr Erohin
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guidance. Vasil Antonya and Ravlik Anna-Maria (who took 1st 
and 3rd places in the category Stage Magic) were invited by 
Mr. Dante to The Annual International Congress of the Italian 
Magic Club which will take place in Abano Terme (Padua) on 
3-5 October 2019.

The most expected forum guests were Patrick Kun, Andrei 
Jikh, Henry Harrius. They gave workshops, shared secrets, 
and brought their products, which could be purchased at the 
Forum.

More than 25 dealers were presented at the IFM, props and 
various effects for magicians were sold. Almost all dealers 
had Sold-out by the end of the forum.

A new magic club was presented at the IFM 2019 - UCM 
(United Club of Magicians). Membership application will be 
reviewed soon by FISM, - said Domenico Dante at the closing 
ceremony of IFM 2019. 

The International Forum of Magicians is one of the most 
important and expected magical events in Russia, which 
is held annually in St. Petersburg since 2015. The creator 
and creative producer of the IFM is a Russian magician 
- Alexander Murataev. IFM is supported by the Comedy 
Petersburg. Each time the forum has gathered a huge 
number of the best magicians from all over the world: Shin 
Lim, Lennart Green, Franz Harary, and many others. Summing 
up the results of the IFM 2019, we can safely say that in 
2020 we will see even more dealers, distinguished guests, 
participants and more surprises and WONDERS. Don't miss it!

If you are looking for an exciting convention to attend 
then be sure to check out the Russian Magic Conventions.  
Another is being held in April 2019 in Moscow. 
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FORUM
OF MAGICIANS
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Magicians took place from January 28th till 
the 30th in St. Petersburg, Russia. 

STRAP HERE

WORDS: Alexandr Erohin
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D
ameon, to most 
magicians, is a 
recently discovered 
prestidigitator, 
yet he is an 

accomplished entertainer specializing 
in manipulative magic. He creates 
visually captivating presentations 
working silently to the universal 
language of music. Dameon has 
performed for over 35 years and has 
appeared in numerous shows and 
revues around the globe.
Featured at the 2018 S.A.M. National 
Convention in Orlando as a stage 
performer, lecturer and card throwing 
contest sponsor, and a recent recipient 
of the “Bill Baird/Neil Foster Award for 
excellence in manipulative magic at 
the 78th Abbott’s Magic Get Together, 
Dameon brings his unique, fast paced, 
fun-filled, interactive lecture to your 
group! He covers numerous topics in a 
lecture which has been designed to fit 
your club’s time schedule.

Plus, as you enter the lecture “space” you receive several free items to follow along and take 
home with you at the conclusion. This lecture invites you to participate. In addition, if you 
have time and the interest, he also offers a two-hour master class (with a maximum of five 
participants), or private sessions, the following day for those who would like personal attention/
in-depth details on several of the lecture topics or your own routine, act, or show!

Cards -
1) Rising cards … make your own … or purchase from me in 
the near future.
2) A real fooler manip move … a difficult flourish I learned 
from Howard
3) A shooting card - stupid but fun
4) Spinning card from fan - stupid but fun … too
5) A twist on a D&D flourish - that I use all the time
6) A NEW CARD MANIPULATION ROUTINE … A SECRET

Balls -
1) A quick basic roll and flourish sequence
2) Several color changes
3) Vanishes and reappearances
4) Palming

Rope -
1) Simple Overhand Vanishing Knot (a killer effect)
2) Shoe lace - you should know it
3) Threading the needle - you should know this too 
4) Over the shoulder knot - Irv Tannen
5) JUMBO ring and rope

Thimbles -
1) A few simple moves

2) The jumping thimble - Buckingham
3) A NEW routine … A SECRET
4) A quick thanks to Joe Mogar

Doves -
1) The clear tails - pockets and more pockets
2) The Chest piece … A SECRET
3) The BUTTON
4) Dove Harnesses
5) Single Tail Vanish
6) The Cressey Throwstreamer Packet (mine)
7) A NEW Van BC idea … A SECRET

The Entire Manipulation ACT set-up -
1) Cases
2) Cue Sheets
3) Containers
4) Necessary Items- Tape, Thread, Markers, Fanning Powder, 
Bags, Rubber Bands, Clips, Scissors, Ribbon, Kleenex, Towels, 
Music CD’s … etc.

Extras -
1) A new quick and easy to make Dove Cage
2) A card Castle built into a Tray - Specs
3) The Skyliner

Here is the list of the categories Dameon demonstrates, teaches and discusses during the lecture.
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MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

M A G I C 
REVIEWS

https://youtu.be/CbewHm6PVE4

REVIEWED BY NICK LEWIN
Format Video Download.
Length 2 Hours 45 Minutes.  Cost $39:95
Video Link http://www.penguinmagic.com/p/11248 
Five Stars *****

Brad Henderson is a true thinking magician, he combines strong 
effects and powerful routines that achieve maximum impact 
with any audience. On this new penguin download he begins by 
performing his formal close-up show, This is the very show that 
Henderson performs with great success in the Close-Up Gallery at 
the Magic Castle. He then teaches every nuance and skill needed 
to perform the show. It is rare to have the opportunity to learn a 
solid block of Grade A material in this manner. A great deal can be 
learned about the art and science of constructing a strong show 
by following Brad’s thought process.  He shares some of his favor-
ite theories and strategies so that magicians throughout the world 
may better realize their own creative visions.

The video is well shot and an excellent teaching tool, and includes 
a half dozen routines that any performer would be delighted to 
include in his repertoire. I particularly like A Demonstration of 
Skill which is an inspired variation on Dai Vernon’s Triumph effect. 
Another gem on the download is Brad’s superb Copper Silver 
Transposition which he entitles Closer To Magic. Henderson has 
a fascinating and hyper analytical path to creating his magic. This 
download offers the chance to explore Brad’s intellectual but 
emotional approach to creating strong professional magic. Highly 
recommended and a definite 5 stars.  
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HIDING IN PLAIN 
SIGHT BY BEN 
ROBINSON

1 

Review by Victor Brisbin

 

The subtitle of this book, “The Quest For Truth and Illusion,” is itself 
hidden inside on page 13. It follows an introduction by a modern 
warrior and celebrated knife-thrower, Jason Willard Johnson. The 
man is a wizard with a blade. What does knife-throwing have 
to do with creating truth and illusion? A lot, as it turns out. The 
thinking and attitudes involved in using edged weapons parallels 
the mentality and disciplines of conjuring, film-making, warfare, 
espionage, advertising media, art and politics.

 

Through tales both autobiographical and astonishing, Robinson 
reveals where truth and illusion exist, merge, and hide. Using 
examples as fresh as today’s headlines, he explores the use of 
camouflage and subtlety. The Spin. The Big Lie. When we find the 
truths, the answers we seek, they have often been in front of us 
the entire time we busied ourselves looking for them. In following 
the author on an often frenetic tour of performing and research, 
we encounter an eclectic Who’s Who, rare stories about Houdini, 
John Calvert, John Mulholland, John Booth, Paul Daniels, and 
Jasper Maskelyne. Also present are Johnny Ace Palmer, Harry 
Anderson, and Chappy Brazil. Stage and Screen luminaries, again 
with rare stories and encounters also make appearances: Martin 
Scorsese, Sidney Lumet, Stanley Donan, and Stanley Kubrick. Ac-
tors of the stature of Fredric March, Harpo Marx, Diane Keaton, and 
Carol Channing. The famous and infamous of politics, Gandhi and 
Nehru of India; the author’s personal encounter with the current 
occupant of The White House, whom he was hired to entertain. 
More on the intelligence community and their unique relationship 
with Magic. Remember, Ben Robinson wrote the definitive book 
on The Central Intelligence Agency and John Mulholland.

 

Finally, there is the matter of perceptions, and how they can be 
affected by our personal filters and experiences, and on a macro 
scale, by psychedelics and propaganda. More information is 
revealed on Robinson’s encounter and work withthe late lecturer 
Terence McKenna, and cutting edge video artist Jon Dix.

 This is not a book of tricks, but techniques and  principles pop 
from its pages. It is not a book that tells you how perform illu-
sions, yet the very nature of illusion and how it is presented on 
every scale imaginable is here, laid out with precision. Finally, the 
author has courageously shared intensely personal anecdotes and 
details of his life, and the reasons that have driven him to become 
a wonderworker, explorer, and author. That combination of Truth 
and Illusion, is also“Hiding In Plain Sight.”

LIVE ACT BY BRAD 
HENDERSON2 
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PRSION DECK BY 
JOAO MIRANDA 3 

WALL STREET  BY 
JULIO MONTORO4 

PRICE: $49.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

PRISON DECK is one of the best utility props to come along in 
years! It is so versatile, it can be used in a multitude of different 
ways to match your style of magic. 

From comedy to mind control, PRISON DECK will always be ready 
to go. 

Imagine, you are out performing, and you simply place the cards 
back into the card box. You hand the box to the spectator and ask 
him or her to remove the cards... Sounds easy, right? 

Actually, it's impossible. Your spectators will try with all of their 
might to remove the cards from the box but as we said, it's 
impossible! 

PRISON DECK is extremely well made and will last a lifetime. It's 
so easy to use and can be taken with you everywhere you go, as 
it takes up no extra space. 

So, if you want to have a bit of comedy in your act, take some-
one's powers away, or have an ongoing bit in your act, PRISON 
DECK is for you!
Takes up no extra space
Extremely versatile
Super easy to use
Built to last

MY THOUGHTS:
This is a funny opener along the same idea as the comedy scis-
sors where a spectator can’t open them but the magician can.  In 
this version the spectator can not take the cards out of the box 
but the magician can. This actual premise has been done before 
and was released by George Tait - but using a completely differ-
ent method. Joao’s method is diabolically clever and extremely 
easy to do. What I love about this is that you use a real deck of 
cards and makes a great opener to any card routine. You can 
actually do this over and over with different spectators and they 
won’t be able to take the cards out - yet at any time you are able 
to. This is perfect for the walk-about performer or close-up magi-
cian - especially if you want to get big laughs and attract a crowd 
- it could be used as a running gag throughout the performance. 
I can see Trade-show magicians loving this.

 I would use it at the outset of a routine just to get that really funny 
and offbeat moment. You don’t want to come across as a smart 
arse so don’t overdo it - it’s meant, in my opinion, to be done in 
a humorous vain.  Do note that only the magician can take out 
the deck, you can’t let a spectator take it out.  They can certainly 
hold the card case in their hands as they try to take the cards out, 
but like any card case you’d put it away and bring it out when you 
need to put your cards back in.

The reset is instant so it really is the perfect walk-around.  As soon 
as the cards go back in the case it is ready to go. 
Joao spends time on the download tutorial going through every-
thing in detail and giving various options during performance 
including a version that can be done with one hand, which looks 
incredible and is definitely worth mastering.

The gimmick is extremely well made and durable, and will stand 
up to years of use. Actually it’s so good I’m ordering another one 
just to have on hand. If you are a close-up worker of any kind you 
are going to want to get this because you’ll be using it in your very 
first gig!!!

Price: $29.95
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com

 multiple bill change with removable gimmick! 

Wall Street allows you to change any type of bill multiple times 
in an insanely visual way: the bill stays in full view all the time, no 
cover needed. With just a shake, the change happens! 

The best part? It works with bills of any size and you can give the 
last bill out for examination. 

Easy to build, easy to perform! 

The construction of the gimmick is simple, and you will be guid-
ed step by step by Julio Montoro. All the bills will remain intact 
and you can easily take your gimmick apart to get them back. 
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A few minutes after the construction, you will be able to perform 
Wall Street. A minimum effort for a maximum impact! 

Keep in mind: 

- Insanely visual bill change 
- No cover, no difficult moves 
- Allows you to change multiple bills 
- The bills used will remain intact 
- Give the last bill out for examination 
- Everything (except bills) included in the package

MY THOUGHTS:
You receive a download with a few extra things to make up the 
trick. There is a little DYI involved and you supply your own bills. 
The good news is that this does work with most currencies includ-
ing plastic money. Out notes here in Canada have plastic windows 
which does cause an issue but this is talked about in the down-
load. I think the best currency to use is the Euro or those without 
plastic money such as US. I also know in the UK they have different 
sized bills so that might be a slight issue as well.

The change is certainly very visual and it’s the perfect trick for 
those who love to do social media magic. It looks fantastic on 
camera, and while it can obviously be done in a real world situ-
ation, I think it’s the perfect effect for Instagram, etc. That’s not a 
bad thing by any means, it’s actually a real bonus because many 
people when buying magic today are looking for something really 
visual to help their social media accounts. 

The advantages of this effect is that you can take the $5.00 bill 
out of your wallet to pay for something and realise you don’t 
have enough, each time you wave the bill it changes to a higher 
amount until it gets to $50 (or $100 if you want to use a $100.) The 
really nice thing is that you can hand the final note over and pay 
for something or give it away, or use it for another effect. Those are 
the two stand-out things about this version of the multi-change 
bill.

I do like the fact that the DYI on this doesn’t take too long and is 
very easy to do.  Because of the nature of this you’ll need to spend 
time practicing it so it looks very fluid and the changes happen 
quickly. Spend the amount of time needed and you’ll be rewarded 
with a very visual multi-change bill effect.

BONUS - there is a lovely bonus at the end where you can turn a 
receipt in to a bill. It uses a similar idea and is quick and easy to 
make. Again a little practice but it’s a fun little addition.

What appealed to me was the changing currency variation. Be-
cause I travel so much I have a drawer of money from around the 
world that I don’t know what to do with. It would be fun to bring 
out various currencies and end up with a Canadian bill. This would 
get away from worrying about the plastic money too much and 
also the window in all our bills.

NEW SELFIE CARD 
TRICK  BY LIOR 
MANOR

5 

PRICE: $41.00
AVAILABLE: email : liormagic@yahoo.com

The Selfie Card Trick. Plus the Mobile Opener!!!
Please read carefully before asking questions. 

I can’t describe the routine. 
I can’t describe the effect. 
It’s like the  paper balls over the head, once you see it then you 
immediately can do it. 
Here is what I can tell you: it’s a 21st century update of the card on 
the forehead routine with a new clever twist that takes  the effect 
to a new level. It involves all the audience and it’s very funny. There 
are variations with numbers and names. The spectator will get a 
gift with a memory for the rest of her life. It’s great for parlor and 
stage and can even done once in a walk around situation. It will 
get very strong reactions. 

So why would you buy something that you don’t know what it is?
Buy it if you know about the reputation that  Lior Manor have in 
the mentalism world and more important, in the real world as a 
very busy corporate infotainer that flys all over the world for many 
years. 
If you watched Lior’s Penguin Live Lecture than you know the level 
of his real world material. 
Lior Manor is the inventor of the Invisible Touches, Talk To The 
Screen, The Mobile Opener, The Big Trivia and many other original 
concepts. All of them has a very strong effect with a very strong 
presentation but they are all very easy to do. 
Lior received the Dunninger award and the creativity award from 
the Psychic entertainers association. 
Lior does workshops all over the world for mentalists and he con-
sulted the the top mentalists in the world. 

The price is $41. 
You pay for a a professional routine that you can 
do 2 minutes after you watch the explanations. 
You will get a link to a google drive and invitation to a close Face-
book group. (300 members)
I added a folder with the mobile opener routine and variations. 

MY THOUGHTS:
This is such a hilarious and entertaining effect that is perfect for 
platform or stage workers. I don’t want to give too much away 
other than to say it’s in the same type of range as paper balls over 
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to go. 

Imagine, you are out performing, and you simply place the cards 
back into the card box. You hand the box to the spectator and ask 
him or her to remove the cards... Sounds easy, right? 

Actually, it's impossible. Your spectators will try with all of their 
might to remove the cards from the box but as we said, it's 
impossible! 

PRISON DECK is extremely well made and will last a lifetime. It's 
so easy to use and can be taken with you everywhere you go, as 
it takes up no extra space. 

So, if you want to have a bit of comedy in your act, take some-
one's powers away, or have an ongoing bit in your act, PRISON 
DECK is for you!
Takes up no extra space
Extremely versatile
Super easy to use
Built to last

MY THOUGHTS:
This is a funny opener along the same idea as the comedy scis-
sors where a spectator can’t open them but the magician can.  In 
this version the spectator can not take the cards out of the box 
but the magician can. This actual premise has been done before 
and was released by George Tait - but using a completely differ-
ent method. Joao’s method is diabolically clever and extremely 
easy to do. What I love about this is that you use a real deck of 
cards and makes a great opener to any card routine. You can 
actually do this over and over with different spectators and they 
won’t be able to take the cards out - yet at any time you are able 
to. This is perfect for the walk-about performer or close-up magi-
cian - especially if you want to get big laughs and attract a crowd 
- it could be used as a running gag throughout the performance. 
I can see Trade-show magicians loving this.

 I would use it at the outset of a routine just to get that really funny 
and offbeat moment. You don’t want to come across as a smart 
arse so don’t overdo it - it’s meant, in my opinion, to be done in 
a humorous vain.  Do note that only the magician can take out 
the deck, you can’t let a spectator take it out.  They can certainly 
hold the card case in their hands as they try to take the cards out, 
but like any card case you’d put it away and bring it out when you 
need to put your cards back in.

The reset is instant so it really is the perfect walk-around.  As soon 
as the cards go back in the case it is ready to go. 
Joao spends time on the download tutorial going through every-
thing in detail and giving various options during performance 
including a version that can be done with one hand, which looks 
incredible and is definitely worth mastering.

The gimmick is extremely well made and durable, and will stand 
up to years of use. Actually it’s so good I’m ordering another one 
just to have on hand. If you are a close-up worker of any kind you 
are going to want to get this because you’ll be using it in your very 
first gig!!!

Price: $29.95
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com

 multiple bill change with removable gimmick! 

Wall Street allows you to change any type of bill multiple times 
in an insanely visual way: the bill stays in full view all the time, no 
cover needed. With just a shake, the change happens! 

The best part? It works with bills of any size and you can give the 
last bill out for examination. 

Easy to build, easy to perform! 

The construction of the gimmick is simple, and you will be guid-
ed step by step by Julio Montoro. All the bills will remain intact 
and you can easily take your gimmick apart to get them back. 
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A few minutes after the construction, you will be able to perform 
Wall Street. A minimum effort for a maximum impact! 

Keep in mind: 

- Insanely visual bill change 
- No cover, no difficult moves 
- Allows you to change multiple bills 
- The bills used will remain intact 
- Give the last bill out for examination 
- Everything (except bills) included in the package

MY THOUGHTS:
You receive a download with a few extra things to make up the 
trick. There is a little DYI involved and you supply your own bills. 
The good news is that this does work with most currencies includ-
ing plastic money. Out notes here in Canada have plastic windows 
which does cause an issue but this is talked about in the down-
load. I think the best currency to use is the Euro or those without 
plastic money such as US. I also know in the UK they have different 
sized bills so that might be a slight issue as well.

The change is certainly very visual and it’s the perfect trick for 
those who love to do social media magic. It looks fantastic on 
camera, and while it can obviously be done in a real world situ-
ation, I think it’s the perfect effect for Instagram, etc. That’s not a 
bad thing by any means, it’s actually a real bonus because many 
people when buying magic today are looking for something really 
visual to help their social media accounts. 

The advantages of this effect is that you can take the $5.00 bill 
out of your wallet to pay for something and realise you don’t 
have enough, each time you wave the bill it changes to a higher 
amount until it gets to $50 (or $100 if you want to use a $100.) The 
really nice thing is that you can hand the final note over and pay 
for something or give it away, or use it for another effect. Those are 
the two stand-out things about this version of the multi-change 
bill.

I do like the fact that the DYI on this doesn’t take too long and is 
very easy to do.  Because of the nature of this you’ll need to spend 
time practicing it so it looks very fluid and the changes happen 
quickly. Spend the amount of time needed and you’ll be rewarded 
with a very visual multi-change bill effect.

BONUS - there is a lovely bonus at the end where you can turn a 
receipt in to a bill. It uses a similar idea and is quick and easy to 
make. Again a little practice but it’s a fun little addition.

What appealed to me was the changing currency variation. Be-
cause I travel so much I have a drawer of money from around the 
world that I don’t know what to do with. It would be fun to bring 
out various currencies and end up with a Canadian bill. This would 
get away from worrying about the plastic money too much and 
also the window in all our bills.

NEW SELFIE CARD 
TRICK  BY LIOR 
MANOR

5 

PRICE: $41.00
AVAILABLE: email : liormagic@yahoo.com

The Selfie Card Trick. Plus the Mobile Opener!!!
Please read carefully before asking questions. 

I can’t describe the routine. 
I can’t describe the effect. 
It’s like the  paper balls over the head, once you see it then you 
immediately can do it. 
Here is what I can tell you: it’s a 21st century update of the card on 
the forehead routine with a new clever twist that takes  the effect 
to a new level. It involves all the audience and it’s very funny. There 
are variations with numbers and names. The spectator will get a 
gift with a memory for the rest of her life. It’s great for parlor and 
stage and can even done once in a walk around situation. It will 
get very strong reactions. 

So why would you buy something that you don’t know what it is?
Buy it if you know about the reputation that  Lior Manor have in 
the mentalism world and more important, in the real world as a 
very busy corporate infotainer that flys all over the world for many 
years. 
If you watched Lior’s Penguin Live Lecture than you know the level 
of his real world material. 
Lior Manor is the inventor of the Invisible Touches, Talk To The 
Screen, The Mobile Opener, The Big Trivia and many other original 
concepts. All of them has a very strong effect with a very strong 
presentation but they are all very easy to do. 
Lior received the Dunninger award and the creativity award from 
the Psychic entertainers association. 
Lior does workshops all over the world for mentalists and he con-
sulted the the top mentalists in the world. 

The price is $41. 
You pay for a a professional routine that you can 
do 2 minutes after you watch the explanations. 
You will get a link to a google drive and invitation to a close Face-
book group. (300 members)
I added a folder with the mobile opener routine and variations. 

MY THOUGHTS:
This is such a hilarious and entertaining effect that is perfect for 
platform or stage workers. I don’t want to give too much away 
other than to say it’s in the same type of range as paper balls over 

http://www.VanishMagazine.com
mailto:mailto:liormagic@yahoo.com
mailto:liormagic@yahoo.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=owz1EUORmLI
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STREET SMART 
MAGIC BY COLIN 
UNDERWOOD

6 

the head. Lior has a great ability to take something simple and re-
ally make it play big. For anybody who is looking for solid enter-
tainment you can’t go past this. The method is super easy to do 
and well within the range of every style of performer. What I like 
about this is how he gets the audience involved using their cell 
phones - he sets this up like a TV studio type effect and uses the 
spectators phones as cameras. 
You receive a download with live performances as well as Lior’s ex-
cellent tuition on how to really sell this and some of the technical 
aspects of the trick.  In this type of routine you are actually making 
the spectator on stage the Star of the performance and in no way 
do they come off looking foolish.  Actually the laugh they give at 
the end is worth the price of the effect.

When you purchase this you will also have access to the group 
Facebook page and there are some great ideas by other perform-
ers as well as Lior himself. He shows how he combines it with other 
tricks.

Talk about value for money - one of the best value for money 
routines I’ve seen in quite some time.

WHERE Stage or platform 
WHO: Very easy to do - anybody can perform this - it’s more about 
the performance than the trick - the reactions are HUGE.

PRICE: $11.99
DOWNLOAD from your favourite dealer
WHOLESALE: Murphys magic supplies

In this exciting new HD download series, Colin Underwood shares 
his handlings on some of the classic effects in magic. These 
are worker effects that have been audience tested and refined 
through years of performing. 

You will learn: 
Signed Card to Box - Colin's version of the signed card to clear 
box... with an ungimmicked box! 
Torn and Restored Card - A smooth and justified handling of this 
classic effect. 
Bonus: Poker Chip moves & sleights. 
- All effects require a PK R***. 

"Seeing Colin Underwood work the streets of South Africa with 
this material was incredible! The routines and ideas shared in this 
download will certainly get your creative juices flowing!" 
- Bryan Miles 

"I grew up watching Colin busk at the V & A Waterfront in Cape 
Town. He is a truly diverse performer; I'm glad he is finally sharing 
his ideas with the magic community." 
- Rodney McCormick 

"Colin is a superstar in the world of South African magic. With 
probably more performance experience than all other local 
performers combined, I've seen him wow audiences everywhere 
from cruise ships to malls in Dubai. An instinct for what makes 
good entertainment, and a heart of pure gold, any magic product 
he releases is sure to be jammed with real-world gems - highly 
recommended." 
- Jacques le Sueur 

"Colin is an energetic innovator of comedy and magic with a 
wealth of experience and a sharp sense of humor!" 
- Trevor Duffy 

Full HD | Over 1 hour | Full live performances included | Bonus: 
Poker Chip moves

Who is Colin Underwood?

Colin Underwood is a multi-skilled performer from South Africa. 
He is an accomplished magician, juggler and mime. His vast 
performing experience in different types of genres over the last 37 
years has placed him in a league of his own. 

Coin has performed extensively across the Middle East, Europe 
and Africa. Performing in just about every situation: street busking, 
bars, restaurants, shopping malls, cruise ships and television - he is 
a real-world magician who performs in real-world situations. 

He has appeared on South African TV with a 13-part series of 
magic inserts, as well as guest appearances in the UK. He was the 
first South African magician to appear in MAGIC Magazine and cur-
rently writes articles for Vanish magazine.

Download this video and begin learning from Colin!

MY THOUGHTS:
The first thing that struck me with this download is that Colin is a 
real worker The material is solid and can be performed under any 
condition from restaurants, bars, trade-show to the street. At first I 
thought street smart was going to be focuses mostly on street per-
forming, however street smart really means this is material from 
somebody who knows and works every style of performance. The 
download is over an hour and the production value is very high.  

SIGNED CARD TO BOX
The first effect is Signed Card to Box. There are a few signed card 
to clear box tricks for sale on the market, but this one is definitely 
one of the most practical. This is easy to make-up and Colin goes 
through the process so you’ll understand everything you need to 
know how to do this. He has choreographed this so everything is 
examinable. This is one of the strongest pieces of magic out there 
as far as card routines go. The impossible signed card to clear box 
which is in full view at the start. The moves are very easy and Colin 
goes through it all thoroughly. His method is extremely clever and 
I like the fact it can all be examined at the end. 

http://www.VanishMagazine.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=TBx1fZzhiKI
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the head. Lior has a great ability to take something simple and re-
ally make it play big. For anybody who is looking for solid enter-
tainment you can’t go past this. The method is super easy to do 
and well within the range of every style of performer. What I like 
about this is how he gets the audience involved using their cell 
phones - he sets this up like a TV studio type effect and uses the 
spectators phones as cameras. 
You receive a download with live performances as well as Lior’s ex-
cellent tuition on how to really sell this and some of the technical 
aspects of the trick.  In this type of routine you are actually making 
the spectator on stage the Star of the performance and in no way 
do they come off looking foolish.  Actually the laugh they give at 
the end is worth the price of the effect.

When you purchase this you will also have access to the group 
Facebook page and there are some great ideas by other perform-
ers as well as Lior himself. He shows how he combines it with other 
tricks.

Talk about value for money - one of the best value for money 
routines I’ve seen in quite some time.

WHERE Stage or platform 
WHO: Very easy to do - anybody can perform this - it’s more about 
the performance than the trick - the reactions are HUGE.

PRICE: $11.99
DOWNLOAD from your favourite dealer
WHOLESALE: Murphys magic supplies

In this exciting new HD download series, Colin Underwood shares 
his handlings on some of the classic effects in magic. These 
are worker effects that have been audience tested and refined 
through years of performing. 

You will learn: 
Signed Card to Box - Colin's version of the signed card to clear 
box... with an ungimmicked box! 
Torn and Restored Card - A smooth and justified handling of this 
classic effect. 
Bonus: Poker Chip moves & sleights. 
- All effects require a PK R***. 

"Seeing Colin Underwood work the streets of South Africa with 
this material was incredible! The routines and ideas shared in this 
download will certainly get your creative juices flowing!" 
- Bryan Miles 

"I grew up watching Colin busk at the V & A Waterfront in Cape 
Town. He is a truly diverse performer; I'm glad he is finally sharing 
his ideas with the magic community." 
- Rodney McCormick 

"Colin is a superstar in the world of South African magic. With 
probably more performance experience than all other local 
performers combined, I've seen him wow audiences everywhere 
from cruise ships to malls in Dubai. An instinct for what makes 
good entertainment, and a heart of pure gold, any magic product 
he releases is sure to be jammed with real-world gems - highly 
recommended." 
- Jacques le Sueur 

"Colin is an energetic innovator of comedy and magic with a 
wealth of experience and a sharp sense of humor!" 
- Trevor Duffy 

Full HD | Over 1 hour | Full live performances included | Bonus: 
Poker Chip moves

Who is Colin Underwood?

Colin Underwood is a multi-skilled performer from South Africa. 
He is an accomplished magician, juggler and mime. His vast 
performing experience in different types of genres over the last 37 
years has placed him in a league of his own. 

Coin has performed extensively across the Middle East, Europe 
and Africa. Performing in just about every situation: street busking, 
bars, restaurants, shopping malls, cruise ships and television - he is 
a real-world magician who performs in real-world situations. 

He has appeared on South African TV with a 13-part series of 
magic inserts, as well as guest appearances in the UK. He was the 
first South African magician to appear in MAGIC Magazine and cur-
rently writes articles for Vanish magazine.

Download this video and begin learning from Colin!

MY THOUGHTS:
The first thing that struck me with this download is that Colin is a 
real worker The material is solid and can be performed under any 
condition from restaurants, bars, trade-show to the street. At first I 
thought street smart was going to be focuses mostly on street per-
forming, however street smart really means this is material from 
somebody who knows and works every style of performance. The 
download is over an hour and the production value is very high.  

SIGNED CARD TO BOX
The first effect is Signed Card to Box. There are a few signed card 
to clear box tricks for sale on the market, but this one is definitely 
one of the most practical. This is easy to make-up and Colin goes 
through the process so you’ll understand everything you need to 
know how to do this. He has choreographed this so everything is 
examinable. This is one of the strongest pieces of magic out there 
as far as card routines go. The impossible signed card to clear box 
which is in full view at the start. The moves are very easy and Colin 
goes through it all thoroughly. His method is extremely clever and 
I like the fact it can all be examined at the end. 

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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THE MAN WHO 
KNOWS BY LIAM 
MONTIER
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9 COLLARD 2 BY 
JOHN ARCHER

A mystifying and fun prediction/mentalism effect that will astound 
your audience! 

First, you bring out an envelope, which is handed to a spectator. 

Next, five gorgeous full color mini-postcards are shown, each 
featuring a classic magician poster. They are all placed into regular 
envelopes, which are handed to another spectator. They shuffle 
and freely choose any one of them. 

In the meantime, you show a shuffled deck of cards, and deal 
through them. The chosen envelope is placed into the pack by the 
spectator at any point. The card next to the envelope is removed. 

The spectator's envelope is opened - they chose Alexander, The 
Man Who Knows! 

You have them open the prediction envelope that has been vis-
ible from the beginning - and it's an Alexander poster! However, 
this one is slightly different - it features a crystal ball with a card 
inside... it's the Four of Clubs! 

Turning over the chosen card from the pack, it is of course the Four 
of Clubs! 

INSTANT RESET 

CUSTOM PRINTED MINI POSTCARDS, ENVELOPES, POSTER AND 
WRITTEN INSTRUCTIONS AND STREAMING VIDEO INSTRUCTIONS 
INCLUDED 

VERY DECEPTIVE 

THE ENVELOPES ARE TOTALLY REGULAR 

USE ANY DECK OF CARDS!

MY THOUGHTS:
This is a story type effect with a magic poster theme. It’s a card 
revelation and comes with some quality props. You receive five 
small poster cards, regular envelopes and a larger poster with the 
prediction on it. The method is pretty much self-working and it has 
a nice theme of old magic posters. It’s a novel effect that I think 
magicians would like because of the poster theme, but it would 
also be of interest to lay people. What I particularly like about this 

are the two climaxes you get. This is a fun little routine and if you 
are looking for a card trick that is different then look no further.

You receive a printed booklet for instructions and a link on you-
tube. 

PRICE: $49.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Collard 2 is a full five-minute comedy routine where you bring 
out a cuddly toy dog and tell the audience that it needs a name. 
The audience works together to create a random name (which 
really is a free choice). A spectator then takes a look at the dog's 
name tag on its collar... Amazingly, it has the freely selected name 
written on it! 

Collard 2 offers an improved method, built in collaboration with 
Levent to produce a routine so strong that you'd be barking mad 
not to perform it. 

All gimmicks included. Instructional download. 

Note: Stuffed animal not supplied.

MY THOUGHTS
This is an updated version of John’s original routine. The effect is 
the same but the props supplied are much better  The tag itself 
has been redesigned and it is so easy to do. You are supplied with 
a special clipboard, name tag, cloth bag and a few extra stickers. 
The download tutorial is extremely well done and you will see 
two different performances.
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A lot of thought has gone in to this product and there are a lot of 
really lovely little extra touches. The dog tag has been made to last 
forever, and getting the name on the tag couldn’t be easier.

If you are familiar with Don Wayne’s ROOM SERVIE then you will 
have an idea of method and effect. In this case you can have the 
audience make up a name of your pet stuffed dog (or whatever 
your routine is) and as it happens that is the very name of the dog 
as it appears on his name tag around his neck. You could of course 
use any stuffed animal you like. John has a script about travelling 
and taking a stuffy dog with him. It brings humorous and strong 
magic with the revelation.

I love John’s thinking on everything he does and combined with 
Levent’s handling you have a really solid piece of magic and enter-
tainment. Another great pack flat play big style routine. Because I 
travel so much I’m always on the look out for something that will 
pack in to my carry on bag. This is the perfect effect for that. No 
matter where I am I can always buy a stuffy and so all I need with 
this is the gimmick and the clipboard. It’s the perfect effect.

This can be performed under any condition from close-up, plat-
form to stage. By close-up I mean it can be performed very close-
up, not table to table in restaurants or walk-around.

THE CARD MAGIC 
OF EDWARD G. 
BROWN BY ANDI 
GLADWIN

PRicE: $60.00
AVAILABLE: all magic dealers
WHOLESALE:  www.murphysmagic.com

"England's finest sleight-of-hand performer." 
- Dai Vernon 

The 1930s and 1940s were exciting times for card magicians, and 
while many magicians actively performing during those times 
have become lasting names, Edward George Brown was sadly 
not one of them. Luminaries from John Ramsay, Dai Vernon, and 
Charlie Miller wrote that Edward G. Brown was one of the finest 

sleight-of-hand artists of all time, yet his presence is all but forgot-
ten, almost certainly due to the scarcity of his astounding book, 
The Card Magic of Edward G. Brown. 

Working with The Magic Circle, Andi Gladwin has reproduced this 
rare book, and combined it with a thorough analysis of Brown's 
life's work in a separate "study guide." The two books come pack-
aged in a beautiful collector's slipcase, raising the standards of 
how a magic book should be produced. 

Brown's book is a view to card magic of a different era. The book 
contains an equal mixture of parlor and close-up card magic: some 
easy, and some difficult. Brown was one of the earliest proponents 
of "naturalness" and "uniformity of action," and much of the mate-
rial is as relevant and interesting today as it ever was. Amongst 
the many treasures created by Brown, you'll learn the trick that 
Andi Gladwin believes is one of the best-constructed card tricks 
of all time; the transposition of a genuinely freely thought-of card 
from one spectator to another. As you read each trick, you can use 
Andi's study guide to learn more details about the method. On 
occasion, you'll even learn extra handlings (including a previously-
unpublished Dai Vernon effect). 

Books like this come along all too rarely; a sought-after text, ana-
lyzed by an expert in that area. If you appreciate fine card magic, 
this two-book set deserves a place on your shelf. 

"Vanishing, Inc.'s gorgeous new edition of the excellent and 
previously highly sought (read 'expensive') classic Card Magic of 
Edward G. Brown is special in every respect. The card magic in this 
book is still very worth your study. Brown was a remarkable mind 
whose thinking was respected by Dai Vernon and many others. 
This reincarnation is beautifully done in all respects, and Andi 
Gladwin's accompanying notes give new and welcome insight into 
the material. I can't think of a single reason not to recommend this 
work most highly." 
- Stephen Minch 

"When I first began to study card magic seriously, Bob White 
taught me his handlings of two effects by Edward G. Brown: 'The 
Twelve Card Thought Transition' and 'The Spelling Trick.' Versions 
of these two excellent performance pieces remain in my repertoire 
to this day. Now, thanks to Vanishing Inc., Brown's material is avail-
able to another generation of students. Their reprint of The Card 
Magic of Edward G. Brown is not merely a collector's piece that will 
look [great] on the bookshelf; more importantly, Andi Gladwin's 
insightful notes make it an example of the kind of scholarly work 
our magical literature deserves." 
- Jared Kopf 

"A beautifully produced tribute to Edward G. Brown's classic text. 
Andi has done a wonderful job bringing it back to life." 
- Scott Penrose, President of The Magic Circle 

"What a fantastic book about the life of Edward G. Brown. Not only 
do you get insights into his life, but also, you'll get his take on clas-
sic card tricks. This book contains some extremely clever ideas and 
the thinking and theory behind those ideas. And, it's beautifully 
written and designed. Highly recommended." 
- Jason Ladanye

MY THOUGHTS:
The first thing that strikes you when you get the book is the beati-
ful box and quality of the publication. Here is the card magic of 
a man many don’t know the name of, however when you read 
through the material you will realise why he wasn’t considered so 
great by Vernon, Charlie Miller and others. The book comes with a 
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9 COLLARD 2 BY 
JOHN ARCHER

A mystifying and fun prediction/mentalism effect that will astound 
your audience! 

First, you bring out an envelope, which is handed to a spectator. 

Next, five gorgeous full color mini-postcards are shown, each 
featuring a classic magician poster. They are all placed into regular 
envelopes, which are handed to another spectator. They shuffle 
and freely choose any one of them. 

In the meantime, you show a shuffled deck of cards, and deal 
through them. The chosen envelope is placed into the pack by the 
spectator at any point. The card next to the envelope is removed. 

The spectator's envelope is opened - they chose Alexander, The 
Man Who Knows! 

You have them open the prediction envelope that has been vis-
ible from the beginning - and it's an Alexander poster! However, 
this one is slightly different - it features a crystal ball with a card 
inside... it's the Four of Clubs! 

Turning over the chosen card from the pack, it is of course the Four 
of Clubs! 

INSTANT RESET 

CUSTOM PRINTED MINI POSTCARDS, ENVELOPES, POSTER AND 
WRITTEN INSTRUCTIONS AND STREAMING VIDEO INSTRUCTIONS 
INCLUDED 

VERY DECEPTIVE 

THE ENVELOPES ARE TOTALLY REGULAR 

USE ANY DECK OF CARDS!

MY THOUGHTS:
This is a story type effect with a magic poster theme. It’s a card 
revelation and comes with some quality props. You receive five 
small poster cards, regular envelopes and a larger poster with the 
prediction on it. The method is pretty much self-working and it has 
a nice theme of old magic posters. It’s a novel effect that I think 
magicians would like because of the poster theme, but it would 
also be of interest to lay people. What I particularly like about this 

are the two climaxes you get. This is a fun little routine and if you 
are looking for a card trick that is different then look no further.

You receive a printed booklet for instructions and a link on you-
tube. 

PRICE: $49.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Collard 2 is a full five-minute comedy routine where you bring 
out a cuddly toy dog and tell the audience that it needs a name. 
The audience works together to create a random name (which 
really is a free choice). A spectator then takes a look at the dog's 
name tag on its collar... Amazingly, it has the freely selected name 
written on it! 

Collard 2 offers an improved method, built in collaboration with 
Levent to produce a routine so strong that you'd be barking mad 
not to perform it. 

All gimmicks included. Instructional download. 

Note: Stuffed animal not supplied.

MY THOUGHTS
This is an updated version of John’s original routine. The effect is 
the same but the props supplied are much better  The tag itself 
has been redesigned and it is so easy to do. You are supplied with 
a special clipboard, name tag, cloth bag and a few extra stickers. 
The download tutorial is extremely well done and you will see 
two different performances.
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A lot of thought has gone in to this product and there are a lot of 
really lovely little extra touches. The dog tag has been made to last 
forever, and getting the name on the tag couldn’t be easier.

If you are familiar with Don Wayne’s ROOM SERVIE then you will 
have an idea of method and effect. In this case you can have the 
audience make up a name of your pet stuffed dog (or whatever 
your routine is) and as it happens that is the very name of the dog 
as it appears on his name tag around his neck. You could of course 
use any stuffed animal you like. John has a script about travelling 
and taking a stuffy dog with him. It brings humorous and strong 
magic with the revelation.

I love John’s thinking on everything he does and combined with 
Levent’s handling you have a really solid piece of magic and enter-
tainment. Another great pack flat play big style routine. Because I 
travel so much I’m always on the look out for something that will 
pack in to my carry on bag. This is the perfect effect for that. No 
matter where I am I can always buy a stuffy and so all I need with 
this is the gimmick and the clipboard. It’s the perfect effect.

This can be performed under any condition from close-up, plat-
form to stage. By close-up I mean it can be performed very close-
up, not table to table in restaurants or walk-around.

THE CARD MAGIC 
OF EDWARD G. 
BROWN BY ANDI 
GLADWIN

PRicE: $60.00
AVAILABLE: all magic dealers
WHOLESALE:  www.murphysmagic.com

"England's finest sleight-of-hand performer." 
- Dai Vernon 

The 1930s and 1940s were exciting times for card magicians, and 
while many magicians actively performing during those times 
have become lasting names, Edward George Brown was sadly 
not one of them. Luminaries from John Ramsay, Dai Vernon, and 
Charlie Miller wrote that Edward G. Brown was one of the finest 

sleight-of-hand artists of all time, yet his presence is all but forgot-
ten, almost certainly due to the scarcity of his astounding book, 
The Card Magic of Edward G. Brown. 

Working with The Magic Circle, Andi Gladwin has reproduced this 
rare book, and combined it with a thorough analysis of Brown's 
life's work in a separate "study guide." The two books come pack-
aged in a beautiful collector's slipcase, raising the standards of 
how a magic book should be produced. 

Brown's book is a view to card magic of a different era. The book 
contains an equal mixture of parlor and close-up card magic: some 
easy, and some difficult. Brown was one of the earliest proponents 
of "naturalness" and "uniformity of action," and much of the mate-
rial is as relevant and interesting today as it ever was. Amongst 
the many treasures created by Brown, you'll learn the trick that 
Andi Gladwin believes is one of the best-constructed card tricks 
of all time; the transposition of a genuinely freely thought-of card 
from one spectator to another. As you read each trick, you can use 
Andi's study guide to learn more details about the method. On 
occasion, you'll even learn extra handlings (including a previously-
unpublished Dai Vernon effect). 

Books like this come along all too rarely; a sought-after text, ana-
lyzed by an expert in that area. If you appreciate fine card magic, 
this two-book set deserves a place on your shelf. 

"Vanishing, Inc.'s gorgeous new edition of the excellent and 
previously highly sought (read 'expensive') classic Card Magic of 
Edward G. Brown is special in every respect. The card magic in this 
book is still very worth your study. Brown was a remarkable mind 
whose thinking was respected by Dai Vernon and many others. 
This reincarnation is beautifully done in all respects, and Andi 
Gladwin's accompanying notes give new and welcome insight into 
the material. I can't think of a single reason not to recommend this 
work most highly." 
- Stephen Minch 

"When I first began to study card magic seriously, Bob White 
taught me his handlings of two effects by Edward G. Brown: 'The 
Twelve Card Thought Transition' and 'The Spelling Trick.' Versions 
of these two excellent performance pieces remain in my repertoire 
to this day. Now, thanks to Vanishing Inc., Brown's material is avail-
able to another generation of students. Their reprint of The Card 
Magic of Edward G. Brown is not merely a collector's piece that will 
look [great] on the bookshelf; more importantly, Andi Gladwin's 
insightful notes make it an example of the kind of scholarly work 
our magical literature deserves." 
- Jared Kopf 

"A beautifully produced tribute to Edward G. Brown's classic text. 
Andi has done a wonderful job bringing it back to life." 
- Scott Penrose, President of The Magic Circle 

"What a fantastic book about the life of Edward G. Brown. Not only 
do you get insights into his life, but also, you'll get his take on clas-
sic card tricks. This book contains some extremely clever ideas and 
the thinking and theory behind those ideas. And, it's beautifully 
written and designed. Highly recommended." 
- Jason Ladanye

MY THOUGHTS:
The first thing that strikes you when you get the book is the beati-
ful box and quality of the publication. Here is the card magic of 
a man many don’t know the name of, however when you read 
through the material you will realise why he wasn’t considered so 
great by Vernon, Charlie Miller and others. The book comes with a 
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great study guide and is a fantastic tribute to this English sleight-
of-hand expert. 

Apart from the great classic magic in the book, which has black 
and white photos there is some history on Brown who was a 
banker by day. He himself said he was a magicians magician. The 
magic in here has lasted the test of time and his most lasting cre-
ation is The Twelve Card Thought Transition. Everybody from Marlo 
to David Blaine have created and performed versions of this classic 
effect. Ricky Jay performed this on TV proving it is an incredibly 
powerful effect. 

Andi and his team have really gone all out with this book. They 
have even fixed a few errors that were published in original texts 
where Brown’s material was printed, such as Everywhere and 
Nowhere. 

There are sixteen card routines ranging from A Four Ace Trick, Di-
minishing Cards, The Cards Up The Sleeve and more. There are also 
six lectures at the end of the book including Conjuring for Conju-
rors, Lecture Without A Name, A Brief Analysis of the Principles of 
Mental Magic, (which I found fascinating), Misdirection, Forcing 
and Sleights and Subtleties.

This is a great book for the collector but also the person who loves 
card magic. Andi has really done a wonderful job and paid tribute 
to one of the unsung heroes of magic. I am sure many will get 
some great routines from this book but also learn about a man 
who gave us so much but very few know about. 
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great study guide and is a fantastic tribute to this English sleight-
of-hand expert. 

Apart from the great classic magic in the book, which has black 
and white photos there is some history on Brown who was a 
banker by day. He himself said he was a magicians magician. The 
magic in here has lasted the test of time and his most lasting cre-
ation is The Twelve Card Thought Transition. Everybody from Marlo 
to David Blaine have created and performed versions of this classic 
effect. Ricky Jay performed this on TV proving it is an incredibly 
powerful effect. 

Andi and his team have really gone all out with this book. They 
have even fixed a few errors that were published in original texts 
where Brown’s material was printed, such as Everywhere and 
Nowhere. 

There are sixteen card routines ranging from A Four Ace Trick, Di-
minishing Cards, The Cards Up The Sleeve and more. There are also 
six lectures at the end of the book including Conjuring for Conju-
rors, Lecture Without A Name, A Brief Analysis of the Principles of 
Mental Magic, (which I found fascinating), Misdirection, Forcing 
and Sleights and Subtleties.

This is a great book for the collector but also the person who loves 
card magic. Andi has really done a wonderful job and paid tribute 
to one of the unsung heroes of magic. I am sure many will get 
some great routines from this book but also learn about a man 
who gave us so much but very few know about. 
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A utility wallet limited ONLY by your imagination - the perfect tool for magicians and mentalists.
Available in 2 sizes - Small for close-up & Large for stand-up.

VORTEX MAGIC

Now available at your favorite Murphy’s Magic Dealer.


