
I N T E R N A T I O N A L  M A G I C  M A G A Z I N E

VANISHFEBRUARY 
2019

EDITION 55

MATT JOHNSON



WHEN I LEAVE THE HOUSE, I DO A POCKET CHECK:
KEYS. PHONE. WALLET. SPLIT FOCUS.

Visit our website to see the Split Focus trailer.

The current run is a limited supply, for a limited time, at a limited price.

thesecretsource.com

2018: By the Numbers! 

 1,599 friends
 128 pages of free lecture notes
 93 hours of sessioning in the Backroom Lounge
 57 dealers in a 17,000 sq. ft. magic shop
 48 pieces of art on display
 11 prizes totaling over $20,000
 22 teachers in nine Focus Sessions
 21  presenters in three General Sessions
 16 world-class stage performers
 9 collectible trading cards
 5 award-winning close-up acts
 5 magic postage stamps unveiled
 2  hilarious mentalists in a Victorian parlour
 2 great parties
 1 in-the-dark séance experience
 1 very close-up close-up show
 0  politics
 0  VIP events
 0 extra-charge events

Count on even more in 2019!

August 4–7, 2019
www.MagicConvention.com

http://thesecretsource.com
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Dry hands or change of seasons are no 
match for this original breakthrough to 
magic. The Beeswax Finish will forever alter 
how you grip all your props, not just coins.  
Grab ahold of one TODAY! Only available at:

CopelandCoins.com

Featuring…
A new wallet

WATCH 
VIDEO!

https://www.copelandcoins.com/products/viajero
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NEWS

Nothing turns out the way you ever could have expected in Ben Berman’s The Un-
titled Amazing Johnathan Documentary, which debuted on Friday morning at the 
MARC Theater as part of the U.S. Documentary Competition at The Sundance Film 
Festival. 

Director Ben Berman’s still-untitled Amazing Johnathan documentary has been en-
tered in the best-documentary field at the 2019 Sundance Film Festival Jan. 24-Feb. 
3 in Park City, Utah. The project covers what was expected to be the end of Amazing 
Johnathan’s life.   The film takes some twists and turns from what you might expect.

PRODUCTION: (Documentary) The Film Arcade presents a Cold Iron Pictures, Anony-
mous Content, Horse Horse Horse production. Producers: Ben Berman, Russell Wayne 
Groves, Jacob Perlin, Miranda Bailey, Amanda Marshall. Executive producers: Simon 
Chinn, Jason Beck, Jon Mugar, Kirk Johnson.

CREW: Director: Ben Berman. Camera (color): Dan Alderstein, Berman. Editors: Scott 
Evans, Berman. Music: Zack Wright.

WITH: Johnathan Szeles, Ben Berman, Anastasia Synn, Penn Jillette, Criss Angel, Max 
Maven, “Weird Al” Yankovic, Eric Andre, Judy Gold, Carrot Top, Doreen Szeles, Jon 
Mugar.

UNTITLED AMAZING JOHNATHAN DOCUMENTARY 
A THE SUNDANCE FILM FESTIAL

Director Ben Berman speaks to the audi-
ence at a post-screening Q&A session.
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DENNY HANEY: THE PASSING OF A LEGEND
BY NICK LEWIN

Denny Haney was born on December 26th, 1945 and passed 
away on January 23rd, 2019. In those 73 years, Haney performed 
some great magic, influenced a bunch of magicians and truly 
earned the title of legend. Born and raised in Maryland, Denny 
began his magical career at the age of 15 and as he developed in 
magic became a graduate of the famous Chavez School of Magic. 
While initially focusing on being a manipulative magician, by the 
height of his performing career, Denny had mastered close-up, 
illusions and every other kind of magic that it is possible to name.

For the latter years of his magical career, Haney was to become 
one of the most beloved and influential teachers that the magic 
world has ever seen. From his legendary, magic store in Bal-
timore, Denny was to influence the steady stream of magical 
novices, hobbyists and professionals that stopped in to learn 
from the master. His passing has left a massive void in the heart 
and fabric of the magic fraternity. Denny’s passion for magic was 
perfectly expressed by his somewhat romantic, but eminently 
practical dream of an old fashioned magic store that filled with 
books, tricks, and wisdom. Denny was the ideal host and ring-
master in his unique magical kingdom.

During the Vietnam War, Haney was based in Pielku, where he 
functioned by day as an interpreter questioning North Vietnam-
ese prisoners, and at night as a magician entertaining the troops. 
During this time he met and began working with the great 
Johnny Alladin. Denny also fell in love with Doan Thi Trung-Du, 
nicknamed Lee, and after their marriage, his professional and 
business ventures were always under the name of Denny and 
Lee. While their marriage may not have survived the craziness 
of the years, they spent performing on the road, but Lee always 
remained a part of Denny’s official moniker.

Once Denny and Lee began performing in the United States they 
quickly achieved success in every sphere of the entertainment 
industry from nightclubs to corporate shows. Haney was a vast 
fund of magical knowledge not just because of his non-stop per-
formances but also his insatiable desire to read and learn every-
thing about magic that was available. He was a devout believer in 
the benefits that a performer could gain by the written word and 
the ability of a true magical mentor to bring those words to life 
and put them into application.

The magic world has lost an alarming amount of great practitio-
ners in the last year. Denny Haney had a vibrant, joyous warmth 
that deeply touched the hearts of magicians around the globe. 
Performers of Denny’s status and teachers of his caliber are a rare 
breed, and it is a sad thing to have to see the business diminished 
with his passing. I am genuinely sorry for the generations of 
future magicians who will not be able to stand in Denny’s crazy, 
chaotic, “old school” magic store, and enjoy the company of this 
brilliant, eccentric, and lovable genius. The magic world is greatly 
diminished with his passing.

CLICK the photo above to read the VANISH interview 
with Denny Haney by Hal Meyers

Nick Lewin with Denny
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PRODUCT HIGHLIGHT

BURNOUT
VICTOR VOITKO

ONE OF THE HOTTEST WAYS TO HAND OUT YOUR BUSINESS 
CARD. I'VE BEEN USING THIS SINCE IT CAME IN FOR REVIEW AND 
I'M GETTING SCREAMS. WHEN SOMEBODY ASKS FOR A BUSINESS 
CARD YO TAKE OUT A MINI BRIEFCASE (BUSINESS CARD SIZE) 
AND AS SOON AS YOU TAKE OUT YOUR CARD IT IS ON FIRE!  
THE FIRE GOES OUT (CARD NOT BURNT) AND YOU HAND IT OUT.  
I HAVE HAD MORE POSITIVE REACTION FROM THIS THAN ANY 
OTHER BUSINESS CARD TRICK I DO.

THE CREATIVE THOUGHT THAT HAS GONE IN TO THIS IS TRULY 
AMAZING AND IT'S A MECHANICAL MARVEL!  VICTOR HAS 
THOUGHT OF EVERYTHING FROM SAFETY TO ALLOWING THE 
FUEL TO STAY INSIDE THE CASE FOR AS MUCH AS 24 HOURS. 

THERE ARE TWO CASES TO CHOOSE FROM, BOTH SLIM IN SIZE 
AND BLACK OR SILVER IN COLOR. EACH UNIT IS CUSTOM MADE 
AND WILL LAST FOREVER. TO RECHARGE YOU SIMPLY PLUG IT IN 
TO A USB PORT AND WILL GET DAYS OF USE BEFORE YOU HAVE 
TO RECHARGE. 

IF YOU WANT TO MAKE AN IMPACT WITH YOUR CARD THIS IS THE 
WAY TO DO IT!

AVILALBLE FROM:
https://www.magic-voitko.com/
PRICE: € 135.00
You can get a burning business card from the 
card holder.
You can use your business card. 
You can also get burning money from this holder.
You can use this holder regularly for business 
cards, as well as for a stunt or tricks.

Specifications:

- Available in three varieties.
- Size of holders about 6cm*9,5cm*1,2cm.
- You can put inside in the Aluminum Case 3-4 
your extra business card.
- You can put inside in the Steel Case 1-2 your 
extra business card.
- You can use your business card.
-Your business cards should be paper without 
gloss and laminate.
- Battery is rechargable

- One charge - more than 100 fires 
- Requires Zippo petrol

- One petrols setup needed for 12 hours
- No flash paper

Please select your holder case:
Silver Case (aluminum case )
Black Case ( aluminum case )
Silver Shine ( stainless steel )
Black Shine ( stainless steel )
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The BurnOUT set is included:

1 x Special Holder
1 x Bottle for petrol
1 x USB Charger a birthday party. 

MY THOUGHTS:
I've had so much fun with this, probably more than any 
other business card idea I've seen. This does work best 
if your business card isn't laminated or have gloss on 
it.  I had my cards remade so they work better. My gloss 
cards did work with this but you get a much quicker 
and larger result if they are just plain.

Everything is included in the package from an online 
tutorial to the amazing card case that does all the work. 
What makes this SO great is that each card case is made 
to hold the lighter fluid for up to 24 hours. This means 
you can set it and have it in your pocket ready to go - 
and you'll get quite a few hits with it.

Also - there is no flint - the technology used to ignite 

“  
IF YOU WANT PEOPLE 

TO KEEP YOU BUSINESS 
CARD THEN THIS IS THE 

WAY TO DO IT.

 ROMHANY 
 

uses a recharable battery and as soon as 
you open the case you click the button 
to ignite. It's all under your control. 
 
You instantly hand out the cards and let 
it burn for a few seconds then hand it to 
the spectator. They will take the card and 
keep looking at it in disbelief. I've had 
more people ask for cards using this than 
almost anything else I've ever tried.  I do 
a regular walk-about gig and what I've 
discovered is that people from far away 
see it and want to see the magic.  It's a 
great ice-breaker and ceratinly gets the 
attention.

The cases come in different colors from 
an aluminum case to a stainless steel 
case. It also has saftey features in there 
so you won't burn any cards accidentally 

PLUS a feature that keeps the fuel closed 
and away so it won't leak or smell in your 
pockets.  You can also keep a few extra 
cards in your case for walk-about.

There are other cards that might work 
and I am sure others will come up with 
variations using this. Rather than use 
business cards you could possibly try 
other cards such as gift cards and so on. 
If you have a give-a-way type card you 
could possibly use that. 

Victor Voitko produces very high 
end quality props for the working 
professional. This is another one of those 
props. It's a great tool that you will have 
lots of fun with and use over and over.
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IMPORTANT

THE WALRUS SAID TO SPEAK OF MANY THINGS …

HAS COME
THE TIME

…… Lewis Carroll from “The Walrus and The Carpenter”

A
nd so it is “TIME” … unless you have been living in a bubble 
away from magicians chat groups, FB, and in some cases 
newspapers and local televised news, or if you are a children’s 

entertainer to any degree, be it: birthday parties, family shows, 
arts programs, school assembly, SYM, MYI participant then you 
will hopefully be aware of the recent information concerning the 
safety of children from predators …

… unfortunately this information is absolutely horrible for the vic-
tims – first and foremost. Secondly, it effects all entertainers who 
work with youth oriented programs. This time it especially impacts 
magicians.

There are numerous things that can, should and MUST be done 
within our Magic related activities to ensure the safety of our chil-
dren … these are some of our thoughts (Vanish Staff):

1There should never be a one-on-one situation with a child and 
an adult (unless they are parent and child) … at a magic related 

event.

2 At magic gatherings - parents should keep an eye on their 
child, don’t let them wander off by themselves.

3 In the “youth” gatherings make sure that there is more than 
one adult running the group - introduce yourself to them and 

get a feeling for the leader.

4 Find out if those leading “youth activities” have had a back-
ground check. 

5 Make sure your “teen” contacts you on a designated basis if 
they are in a youth activity or hanging out with other “teens”.

6 Accompany your child to the dealers rooms, lectures, work-
shops …restrooms at conventions.

7 Never allow your child to have an “on-line” lesson without you 
present and insight of the instructor on the monitor.

8 If your child is going for a “private” magic lesson, you must be 
present in the room and be able to see your child at all times.

9 At local magic organizations - all the rules apply, and parents 
should join in with their children, its fun and something to do 

together.

And if you are a magic youth organizer a magic instructor, shop 
owner, lecturer you should protect yourself as well:

A Never put yourself in a one-on-one situation with a child that 
is not your own - period.

B If you give “private” lessons then create a special form for the 
parent to sign - that says they are required to be in the room 

during a magic lesson … and that they will learn secrets that must 
not be revealed.

C Keep a record of the lessons - initialed or signed and dated by 
the child and the parent.

D Do not FB Friend - young under-age magicians. 

E If you use a child in a promo-picture - for instance, for your 
classes, lessons etc., get permission from the parent/guard-

ian - in writing - and make sure the parent/guardian is seen in the 
background.

BY  HAL MEYERS
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FIf you are working with Children/Teens in your local area, 
school, etc., you are most likely required to get a background 

check by the police, and its a good idea if they don’t require it - to 
get one any way.

G Be cognizant of the way you entertain for youth … language, 
gestures, on-stage situations you put the children into, selec-

tion of tricks performed …

H Be aware of any inappropriate touching of the child. 

I Always make sure that doors to the rooms are open in any func-
tion with children/teens.

Currently the S.A.M. and the IBM have adopted child/youth 
safety rules:

S.A.M. - Society of Young Magicians - Youth Protection Policy 
Agreement:
https://cdn.ymaws.com/www.magicsam.com/resource/resmgr/
docs/sym_docs/youth_protection_policy_agre.pdf

Ron Ishimaru, the President of the S.A.M. had Dan Rodriguez the 
SYM chairperson contact me … he said, “We now require all of 
our your activities directors to take and pass the “Boy Scout Youth 
Protection Program” (see the link in next column))

I.B.M. - At the recommendation of Michael Finney I contacted the 
I.B.M. offices who sent me to Simone Marron, the International 
Secretary. Simone informed Vanish that the I.B.M. has a 16-page 
“Guide for Managing a Safe and Practical Youth Program.” This 
manual was created in the summer of 2008 by Phil Willmarth, 
and was distributed to all of the I.B.M. Rings. They hope to have it 
on-line under the Ring Resources tab in the very near future. In the 
meantime, any I.B.M. member can have it sent to them by contact-
ing the national headquarters: office@magician.org

For additional information and guidance you might want to check 
out:

The "Boy Scouts of America" have adopted a Youth Protection Pro-
gram, here is the link:

https://www.scouting.org/training/youth-protection/

The Girl Scouts also have a “Safety Wise Program", here is the link:

https://www.girlscouts.org/content/dam/girlscouts-girlscoutsla/
documents/volunteer-essentials/Volunteer%20Essentials_Chap-
ter%204.pdf

"5 Steps to Protecting Our Children®
https://www.d2l.org/education/5-steps/

WORKING WITH ARTS 
PROGRAMS, EDUCATORS 
AND SCHOOLS

By  Leland Faulkner

D
ealing with kids on stage and working in schools has changed 
dramatically in the last few years. I have personally experi-
enced and seen the changes take place. For those magicians 

who work in public education or private schools they must take 
these shifts in awareness and new regulations into account.
Arts in Education performers must be especially aware of the 
current state of the culture. In the wake of current accusations of 
inappropriate touching against a magician that made headline 
news in Massachusetts, and across the internet, performers must 
be more conscious than ever when it comes to audience participa-
tion, and even when you are interacting in workshops with them. 
This highly charged atmosphere has made the pendulum swing 
against any physical contact at all. It is a combination of political 
over-correctness and paranoia combined with real world trans-
gressions that has ruined the atmosphere of trust that educators 
and artists once took for granted. One must be especially careful 
when dealing with children to have guardians or teachers nearby, 
and to be careful during one on one interaction to avoid any 
optics that could be misconstrued.

Not only because of recent headline making child abuse allega-
tions, but a slew of terrible school shootings and violence, the 
schools systems feel spotlighted, and are making extra efforts to 
ensure that the children they are entrusted with are safe and kept 
out of harm’s way. 

To be a performing artist who works with schools or educational 
institutions around the United States it is now common practice to 
be asked to apply for approved vendor status, and a background 
check, in other words to be vetted through law enforcement. It 
adds extra steps, and a bit of bureaucracy, but it is a sign of the 
times. 

And please note that regulations differ state by state and even 
county by county.
Here is an example from Florida Hillsborough County Public 
School District
1121.01 - Criminal Background and Employment
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IMPORTANT
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present and insight of the instructor on the monitor.

8 If your child is going for a “private” magic lesson, you must be 
present in the room and be able to see your child at all times.
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classes, lessons etc., get permission from the parent/guard-

ian - in writing - and make sure the parent/guardian is seen in the 
background.

BY  HAL MEYERS
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The safety of its students is of paramount importance to the 
District. Consistent with this concern for student safety, and in 
compliance with Florida law, the District requires that, prior to 
initial employment, all candidates for all positions be subject to a 
criminal background check to determine suitability for employ-
ment. The application for employment shall inform the applicants 
that they are subject to criminal background checks. Pursuant to 
Florida law, fingerprints of all current employees must be re-
submitted to the Florida Department of Law Enforcement (FDLE) 
and Federal Bureau of Investigation (FBI) every five years. Admin-
istrators must self-report arrests or serious offenses as listed in 
AP 1121.01.

Administrators who have a break in service shall be required to be 
re-fingerprinted before being re-employed.

The District will share information received as the result of the 
criminal background check with other school districts. The infor-
mation contained in the FDLE and FBI reports received is confiden-
tial.

F.S. 943.0585(4)(a), 943.059(4)(a), 1012.32

Below is an example of a background check form that employers 
like a school district might use.
https://eforms.com/consent/background/

THE WALRUS AND THE CARPENTER – by Lewis Carroll, 1832 - 1898
The sun was shining on the sea, 

   Shining with all his might:
He did his very best to make 

   The billows smooth and bright—
And this was odd, because it was

   The middle of the night.

The moon was shining sulkily, 
   Because she thought the sun

Had got no business to be there 
   After the day was done—

“It’s very rude of him," she said,
   “To come and spoil the fun!”

The sea was wet as wet could be, 
   The sands were dry as dry.

You could not see a cloud because 
   No cloud was in the sky:

No birds were flying overhead—
   There were no birds to fly.

The Walrus and the Carpenter 
   Were walking close at hand:

They wept like anything to see 
   Such quantities of sand:

“If this were only cleared away," 
   They said, “it would be grand!”

“If seven maids with seven mops 
   Swept it for half a year,

Do you suppose," the Walrus said, 
   “That they could get it clear?”
“I doubt it," said the Carpenter,

   And shed a bitter tear.

“0 Oysters, come and walk with us!” 
   The Walrus did beseech.

“A pleasant walk, a pleasant talk, 
   Along the briny beach:

We cannot do with more than four, 
   To give a hand to each.”

The eldest Oyster looked at him, 
   But never a word he said;

The eldest Oyster winked his eye, 
   And shook his heavy head—

Meaning to say he did not choose 
   To leave the oyster-bed.

But four young Oysters hurried up, 
   All eager for the treat:

Their coats were brushed, their faces washed, 
   Their shoes were clean and neat—

And this was odd, because, you know, 
   They hadn’t any feet.

Four other Oysters followed them, 
   And yet another four;

And thick and fast they came at last, 
   And more and more and more—

All hopping through the frothy waves, 
   And scrambling to the shore.

The Walrus and the Carpenter
   Walked on a mile or so,

And then they rested on a rock
   Conveniently low:

And all the little Oysters stood 
   And waited in a row.

“The time has come," the Walrus said, 
   “To talk of many things:

Of shoes—and ships—and sealing-wax—
   Of cabbages—and kings—

And why the sea is boiling hot—
   And whether pigs have wings.”

“But wait a bit," the Oysters cried, 
   “Before we have our chat;

For some of us are out of breath, 
   And all of us are fat!”

“No hurry!” said the Carpenter. 
   They thanked him much for that.

“A loaf of bread," the Walrus said, 
   “Is what we chiefly need:

Pepper and vinegar besides
   Are very good indeed—

Now, if you’re ready, Oysters dear, 
   We can begin to feed.”

“But not on us!” the Oysters cried, 
   Turning a little blue.

“After such kindness, that would be 
   A dismal thing to do!”

“The night is fine," the Walrus said, 
   “Do you admire the view?

“It was so kind of you to come! 
   And you are very nice!”

The Carpenter said nothing but 
   “Cut us another slice.

I wish you were not quite so deaf—
   I’ve had to ask you twice!”

“It seems a shame," the Walrus said, 
   “To play them such a trick.

After we’ve brought them out so far, 
   And made them trot so quick!”
The Carpenter said nothing but 
   “The butter’s spread too thick!”
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QUARTER CUP
By Gregory Wilson 

& David Gripenwaldt

EFFECT: In short, a coin penetrates an empty and lidded cup in 
the spectator's hand·

In long, an empty cup that is sealed by its lid is shown and shaken 
to audibly suggest its emptiness. A variety of coinage lies on the 
table-quarters, nickels, dimes and pennies. The top of the lid is 
shown and the small sippage-opening is pointed out. "It is unlikely 
that any of the coins can be pushed through this small opening ..." 
says the coffee drinker,  "... especially the quarter!" The coffee drink-
er then picks up and shows a quarter and adds tongue in cheek, 
"Wouldn't it make sense to tap it through the cup's solid bottom?" 
Without further ado, the coffee drinker does exactly that: with a 
deft tap, the quarter audibly penetrates the cup's bottom. 

Everything is examinable. 

REQUIREMENTS: A variety of coins (loose change) consisting of 
quarters, nickels, dimes, and pennies and a Starbucks tall cup with 
its lid. 

PREPARATION AND SET-UP: If you examine the underside of 
the Starbucks tall cup lid, on some "models" you will note the 
indented part of the lid near the sippage-opening where there is a 
ledge (some newer lids don't have this feature and we'll deal with 
that later). It is then possible to balance a quarter on this ledge. 
(Figure 1) 

Then when the lid is carefully placed onto the Starbucks tall cup, 
the coin will remain  trapped there. The best way to lodge the coin 
is to place the lid on the table with its underside uppermost. Bal-
ance the coin as just explained and then tilt the cup so that part of 
its upper rim or lip contacts the coin. (Figure 2) 

Once contact is made, lower the opposite rim down to snap the lid 
into place. When the coin is lodged in this fashion, it is possible to 
pick up and turn the cup upright and then shake it back-and-forth 
or side-to-side. Since there is not any rattling sound, the cup will 
seem empty. 

METHOD: Introduce the cup and pick it up with your left hand. 
Casually shake it as you say, "Some cheapskates I know use these 
Starbucks cups as piggy banks."

Pick up a dime, display it, and then hold it over the sippage-
opening and point out that it is not possible to push this coin 
through the small hole. Replace the dime and pick up a nickel, say-
ing: "Obviously a bigger coin such as a nickel also cannot be forced 
through this opening. The cheapskates I know are also somewhat dim 
... " Replace the nickle.

Pick up the quarter and hold it in your right hand and say, "Of 
course, using a quarter is out of the question ... " 

Hold the left-hand cup directly above your upturned right hand, 
adding:  " ... but it may be possible to do this!" At this stage the spec-
tator can still see part of the quarter protruding from your right 
fingertips. 

Say, "In fact, the smart cheapskates I know, actually do this!" Here 
lower your right hand a few inches and then sharply raise it as your 
thumb pulls the quarter down and behind your fingers. Mean-
while the tips of your right fingers smack against the bottom of 
the cup, dislodging the hidden quarter. 

Further shake the cup vigorously and let the spectator hear the 
coin rattle some more. Extend the cup toward the spectator as 
your right hand turns palm down onto the tabled collection of 
coins. This permits you to secretly add the other quarter. As soon 
as it is added, slide all of the coins to the right. 

Let the spectator remove the lid and remove the quarter. 

If you prefer a bolder approach, you can pretend to take a quarter 
from the tabled collection. You have already established the action 
of picking up a coin. Therefore, this repetitious action tends to 
weaken the spectator's focus. All you do is reach down to appar-
ently pick up the quarter, but in reality pick up nothing. 

Then lower your right hand a bit and raise it again, letting the tips 
of your right fingers smack against the bottom of the cup, dislodg-
ing the hidden quarter. (Figure 3)
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Sometimes someone will say, "Can you do that again?" If they insist, 
agree to repeat it. This is also a bold approach because you again 
"fake" a natural action. 

If you are going to repeat the stunt, do not add the quarter that 
you retain in your right hand. Instead manoeuver it into a finger-
palm. Then let the spectator remove the lid as you show the other 
quarter inside the cup.

Ask, "Did you notice the date?" As you ask this question, move the 
cup away from the spectator and dip your right hand inside to 
ostensibly remove the quarter. In reality, slide the palmed quarter 
to your fingertips and remove your right hand to show the quarter.

Say, "Nobody ever notices dates on coins ... unless they are coin 
collectors." Take back the lid with your left hand and snap it onto 

the cup. Hold the left-hand cup directly above your upturned right 
hand and again let the spectator see part of the quarter protrud-
ing from your right fingertips. All that remains is to lower your 
right hand a few inches and then sharply raise it as your thumb 
pulls the quarter down and behind your fingers as the tips of your 
right fingers smack against the bottom of the cup. The quarter 
already in the cup will bounce and rattle. Hand the cup to the 
spectator and let him take off the lid and remove the quarter as 
you add the palmed quarter to the others as already explained.

It is also possible to present an In-the-Spectator's-Hands version 
that uses George Schindler's approach to the Chop Cup. 

Ask the spectator to hold out a hand, palm up. Place the upright 
cup onto your palm and then ask him to place his other hand palm 
down on top of the cup's lid. 

Next, if you use the bold approach, pretend to take a quarter from 
the tabled collection. In reality, pick up nothing but hold your right 
hand in the same position previously shown. 

Then lower your right hand directly under the spectator's lower-
most hand. Then swiftly raise your hand again so that the tips of 
your right fingers smack against the underside of the spectator's 
hand. This will also jerk the cup he is holding upward, dislodging 
the hidden quarter. 

This is a strong finish.

THE LAST DROP: Some lids do not have the high indent. You can 
still lodge the coin under the rim by leaning the coin against the 
small lip inside the cup and placing the edge of the cup on the 
edge of the quarter, trapping it as above.

CONNECT WITH GREGORY WILSON  AND GET

3 FREE TRICKS
TO ADD TO YOUR ARSENAL
thesecretsource.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


QUARTER CUP
By Gregory Wilson 

& David Gripenwaldt

EFFECT: In short, a coin penetrates an empty and lidded cup in 
the spectator's hand·

In long, an empty cup that is sealed by its lid is shown and shaken 
to audibly suggest its emptiness. A variety of coinage lies on the 
table-quarters, nickels, dimes and pennies. The top of the lid is 
shown and the small sippage-opening is pointed out. "It is unlikely 
that any of the coins can be pushed through this small opening ..." 
says the coffee drinker,  "... especially the quarter!" The coffee drink-
er then picks up and shows a quarter and adds tongue in cheek, 
"Wouldn't it make sense to tap it through the cup's solid bottom?" 
Without further ado, the coffee drinker does exactly that: with a 
deft tap, the quarter audibly penetrates the cup's bottom. 

Everything is examinable. 

REQUIREMENTS: A variety of coins (loose change) consisting of 
quarters, nickels, dimes, and pennies and a Starbucks tall cup with 
its lid. 

PREPARATION AND SET-UP: If you examine the underside of 
the Starbucks tall cup lid, on some "models" you will note the 
indented part of the lid near the sippage-opening where there is a 
ledge (some newer lids don't have this feature and we'll deal with 
that later). It is then possible to balance a quarter on this ledge. 
(Figure 1) 

Then when the lid is carefully placed onto the Starbucks tall cup, 
the coin will remain  trapped there. The best way to lodge the coin 
is to place the lid on the table with its underside uppermost. Bal-
ance the coin as just explained and then tilt the cup so that part of 
its upper rim or lip contacts the coin. (Figure 2) 

Once contact is made, lower the opposite rim down to snap the lid 
into place. When the coin is lodged in this fashion, it is possible to 
pick up and turn the cup upright and then shake it back-and-forth 
or side-to-side. Since there is not any rattling sound, the cup will 
seem empty. 

METHOD: Introduce the cup and pick it up with your left hand. 
Casually shake it as you say, "Some cheapskates I know use these 
Starbucks cups as piggy banks."

Pick up a dime, display it, and then hold it over the sippage-
opening and point out that it is not possible to push this coin 
through the small hole. Replace the dime and pick up a nickel, say-
ing: "Obviously a bigger coin such as a nickel also cannot be forced 
through this opening. The cheapskates I know are also somewhat dim 
... " Replace the nickle.

Pick up the quarter and hold it in your right hand and say, "Of 
course, using a quarter is out of the question ... " 

Hold the left-hand cup directly above your upturned right hand, 
adding:  " ... but it may be possible to do this!" At this stage the spec-
tator can still see part of the quarter protruding from your right 
fingertips. 

Say, "In fact, the smart cheapskates I know, actually do this!" Here 
lower your right hand a few inches and then sharply raise it as your 
thumb pulls the quarter down and behind your fingers. Mean-
while the tips of your right fingers smack against the bottom of 
the cup, dislodging the hidden quarter. 

Further shake the cup vigorously and let the spectator hear the 
coin rattle some more. Extend the cup toward the spectator as 
your right hand turns palm down onto the tabled collection of 
coins. This permits you to secretly add the other quarter. As soon 
as it is added, slide all of the coins to the right. 

Let the spectator remove the lid and remove the quarter. 

If you prefer a bolder approach, you can pretend to take a quarter 
from the tabled collection. You have already established the action 
of picking up a coin. Therefore, this repetitious action tends to 
weaken the spectator's focus. All you do is reach down to appar-
ently pick up the quarter, but in reality pick up nothing. 

Then lower your right hand a bit and raise it again, letting the tips 
of your right fingers smack against the bottom of the cup, dislodg-
ing the hidden quarter. (Figure 3)
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Sometimes someone will say, "Can you do that again?" If they insist, 
agree to repeat it. This is also a bold approach because you again 
"fake" a natural action. 

If you are going to repeat the stunt, do not add the quarter that 
you retain in your right hand. Instead manoeuver it into a finger-
palm. Then let the spectator remove the lid as you show the other 
quarter inside the cup.

Ask, "Did you notice the date?" As you ask this question, move the 
cup away from the spectator and dip your right hand inside to 
ostensibly remove the quarter. In reality, slide the palmed quarter 
to your fingertips and remove your right hand to show the quarter.

Say, "Nobody ever notices dates on coins ... unless they are coin 
collectors." Take back the lid with your left hand and snap it onto 

the cup. Hold the left-hand cup directly above your upturned right 
hand and again let the spectator see part of the quarter protrud-
ing from your right fingertips. All that remains is to lower your 
right hand a few inches and then sharply raise it as your thumb 
pulls the quarter down and behind your fingers as the tips of your 
right fingers smack against the bottom of the cup. The quarter 
already in the cup will bounce and rattle. Hand the cup to the 
spectator and let him take off the lid and remove the quarter as 
you add the palmed quarter to the others as already explained.

It is also possible to present an In-the-Spectator's-Hands version 
that uses George Schindler's approach to the Chop Cup. 

Ask the spectator to hold out a hand, palm up. Place the upright 
cup onto your palm and then ask him to place his other hand palm 
down on top of the cup's lid. 

Next, if you use the bold approach, pretend to take a quarter from 
the tabled collection. In reality, pick up nothing but hold your right 
hand in the same position previously shown. 

Then lower your right hand directly under the spectator's lower-
most hand. Then swiftly raise your hand again so that the tips of 
your right fingers smack against the underside of the spectator's 
hand. This will also jerk the cup he is holding upward, dislodging 
the hidden quarter. 

This is a strong finish.

THE LAST DROP: Some lids do not have the high indent. You can 
still lodge the coin under the rim by leaning the coin against the 
small lip inside the cup and placing the edge of the cup on the 
edge of the quarter, trapping it as above.
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LOUIE FOXX 
WORLD'S FASTEST
RUBBER BAND BALL

EFFECT:  Loose rubber bands turn into a rubber band ball!

You can watch a video demo here: 

https://youtu.be/pVQQcciheIQ

NEEDED:  You will need about a dozen rubber bands, and a rub-
ber band ball.  I also use a Take Up Reel that has a Lobster Clip on 
the end.  

What is a Take Up Reel?  I’ve learned a lot of people don’t know 
what a take up reel is, so here’s a quick description of it.  

A take up reel is different from most reels that are used in magic.  
All a take up reel does is shorten the length of the line on a “wrist 
to wrist” pull, and it doesn’t really have anything to do the with 
actual vanish.  What a take up reel does do, is allow you to have 
a freedom of motion before the vanish.  It does this by extend-
ing about a foot of string from the reel, then locking it in place 
extended.  Prior to when the vanish will take place, you unlock 
the reel, and it takes in that foot of string, then locks the string 
in the shortened position, ready for the vanishing action of the 
wrist to wrist pull. 

SET UP:  The rubber band ball in palmed in your right hand.  The 
take up reel is on your left forearm with the string extended and 
locked into place.  The end of the string with the lobster clip goes 
up the left sleeve, across the back of your jacket and down the 
right sleeve.   The rubber bands are in your case or on the table. 

ROUTINE:
“Growing up in the 1980’s there were a few things that you could 
find that were literally worth their weight in gold to us pre-internet 
kids.  If you found a rubber band, it was gold, it was rarer than a CIS 
male working at a hipster coffee shop!  It opened up a whole world 
of fun…and eye injuries.”

Raise your left hand a little bit, so the lobster clip falls into your 
right hand. Reach down and pick up the rubber bands with your 
left hand.   Your right hand will reach over and grab the rubber 
bands, secretly clipping them to the lobster clip. 

“Rubber bands are typically made from natural latex, which has a 
unique quality.  In most objects, heat make them expand and cooling 
make them contract.  With rubber bands heating them causes them 
to contract, cooling them causes them to expand… and shooting 
them at your classmates causes detention.”

“The Rubber Band was invented in South America in 1,400 BC… Fast 
forward over 3000 years and Stephen Perry is credited for inventing 
the rubber band!  The rubber band’s history is more whitewashed 
than the fence in the book Tom Sawyer!”

As you say the above lines, you unlock the string on the take up 
reel and allow it to retract and lock in the shortened position. 

“My favorite thing to do with a rubber band was to make a rubber 
band ball. Did you know the world’s largest rubber band ball is made 
with over 700,000 rubber bands, which cost exactly one marriage!  I 
never wanted to make the world’s biggest rubber band ball…I’m go-
ing to make the world’s fastest rubber band ball.  Watch…”

Extend your right arm up and to the side, causing the rubber 
bands to go up your right sleeve as you bring the rubber band ball 
into view.  Drop it and let it bounce off the floor, then catching it 
and displaying it! 

NOTES:   If you are doing the trick early in your show, or if you 
aren’t worried about a cramped posture you could use a standard 
wrist to wrist pull (like for a vanishing birdcage) or a standard reel 
as a pull instead of the Take Up Reel.

The Take Up Reel I use is one that I designed and printed on my 3D 
printer, but any commercially made one will work. 

On the Magic With Rubberbands Vol 3 DVD, Dan Harlan has a simi-
lar trick called, Mass Vanish to Ball.  
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Fidget shot
Chiam Yu Sheng

Effect: A card is selected and lost in the deck. The magician rib-
bon spreads the deck on the table and takes out a fidget spinner. 
The magician spins the fidget spinner and throws it towards the 
cards. A few cards were shot out of the deck and the card that got 
shot furthest from the deck is the selection. 

Background: I personally feel that a fidget spinner looks like a 
Shuriken, which is a Japanese concealed weapon that was used as 
a hidden dagger. I always loved watching movies whereby a Ninja 
would throw the Shuriken to attack his enemies. The thought of 
throwing a fidget spinner towards playing cards came to me. I 
think that it would be amazing if I am able to throw a fidget spin-
ner towards the cards and shoot out the selection. 

Setup: You will need to get a One Way Forcing Deck. The One Way 
Forcing Deck is a deck of cards where all the cards are the same. 
Take out half of the cards from the One Way Forcing Deck and 
replace them with regular playing cards. Place the regular cards 
at the bottom of the deck. Hence, you will have a deck of cards 
whereby the top half of the deck consist of cards that are the 
same and the bottom half consist of indifferent cards (Fig. 1).

Method: Start by turning the deck face up and spread it in 
your hands to show that all the cards are different. Make 
sure that you do not overspread to the top half of the deck 
which contains the same cards. Turn the deck face down 
and spread the top half of the deck and ask your spectator to 
point to one of the cards. The spectator will naturally select 
a card from the top half and it is the card from the One Way 
Forcing Deck.

Take the selection and place it back into the top half of the 
deck. You can execute a series of false cuts or false shuffles 
to control the deck in its original state. I personally like the 

Zarrow Shuffle because it is a great way to control the cards. 
Spread the deck face down from left to right and the One 
Way Forcing pile will be towards the right (Fig. 2). Take out 
the fidget spinner and explain to the spectator that you will be 
using it to find the selection. Hold the center pad of the fidget 
spinner with your right middle finger and thumb (Fig. 3). Place 
your right index finger at the prong of the fidget spinner (Fig. 
4). Spin the fidget spinner hard using your right index finger 
(Fig. 5).

FIG. 1

FIG. 2

FIG. 3

FIG. 4
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While the fidget spinner is spinning, act like as though you are 
finding the perfect spot to throw the fidget spinner. When you 
are ready, throw the fidget spinner towards the right side of the 
spread as they contain the One Way Forcing pile (Fig. 6). When 
the fidget spinner contacts the deck, a few cards will shoot out 
from the area that you throw the fidget spinner to (Fig. 7). Direct 
the spectator’s attention to the card that got shot furthest from 
the deck (Fig. 8). Turn the card over to reveal that it is the selec-
tion (Fig. 9). Pick up the rest of the cards and put them away.

Tips: 
·	 A light throw is enough to shoot the cards out from the 

deck already. Do not throw too hard or it may damage 
your cards.

·	 Always perform this trick on a close-up mat so that the 
close-up mat can cushion the fidget spinner when being 
thrown.

·	 If you are familiar with Magic Spinner by Happy and 
Bond Lee, you can have the One Way Forcing deck con-
sist of mainly Seven of Hearts (7H). Force the 7H to the 
spectator and reveal it using the Magic Spinner. After it 
is revealed on the Magic Spinner, perform Fidget Shot so 
that they will be able to find the 7H. 

·	 Though this trick uses a gaff deck, it is designed to look 
as though you are performing with a regular deck and 
a special technique that you have mastered. I have per-
formed this trick many times and no one has asked to 
inspect the deck. Hence, I would advise you not to worry 
too much when handling a One Way Forcing Deck.

Credits: 
·	 Magic Spinner by Happy and Bond Lee is released 

through Magiclism Store and Magic8. 

·	 The Zarrow Shuffle is published in The New Phoenix, No. 
346, July 20, 1957, pg. 210. David Ben talks about its his-
tory in Genii, Vol. 71 No. 2, Feb. 2008, pg. 56.

FIG. 5

FIG. 6

FIG. 7

FIG. 8

FIG. 9
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 // FEATURE

BY PAUL ROMHANY  

MATT JOHNSON 
NEVER GIVE UP

Matt Johnson’s mantra is NEVER GIVE UP

……… and while there were times in his 
career he felt like throwing in the towel he 
always remained focused, never lost his 
vision for achievement. Matt has overcome 
some major obstacles and is now riding the 
wave of success. It wasn’t an easy road by 
any means, and through it there were paths 
of learning, understanding the business, and 
discovering himself. 

Matt was raised in the UK, moved to Canada 
in 1998, and has been a professional magi-
cian for more than two decades. His first 
gigs, in his early 20s, included working ships 
from the UK to Europe doing several shows 
a day, then moving to Japan where he per-
formed at the Hilton Hotel as their resident 

magician during the day and nightclubs at 
night. He arrived in Canada with a suitcase 
of props starting a new chapter in his life. 
He spent years building up his reputation as 
a children’s entertainer … and as ‘The Cool 
Balloon Guy’ … becoming one of the busiest 
family performers in Canada. However, after 
20 years of performing family shows he 
found himself in a rut, Matt knew he needed 
to change gears. 

The change came when he was hired by 
Penguin Magic to be a ‘front man’ for some 
of their products. This helped him work on 
his image. Fellow magician and one of his 
closet friends, Vitaly Beckman, sat down 
with Matt and asked why he was hiding 
behind the tuxedo look and not being true 
to himself. Vitaly knew Matt off stage and 
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a day, then moving to Japan where he per-
formed at the Hilton Hotel as their resident 

magician during the day and nightclubs at 
night. He arrived in Canada with a suitcase 
of props starting a new chapter in his life. 
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a children’s entertainer … and as ‘The Cool 
Balloon Guy’ … becoming one of the busiest 
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to change gears. 
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of their products. This helped him work on 
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closet friends, Vitaly Beckman, sat down 
with Matt and asked why he was hiding 
behind the tuxedo look and not being true 
to himself. Vitaly knew Matt off stage and 



felt his onstage persona did not match what 
Vitaly saw in him. Matt took this to heart and 
slowly allowed his true personality to emerge. 
For Matt this included a major wardrobe and 
character change from wearing a tuxedo to 
sporting tattoos and a beard. Slowly Matt 
found his performances were heading in a new 
direction and he started to feel much more 
comfortable on stage.  This has lead to dream 
jobs for him from television to headlining on 
cruise ships. 

Crafting this new image also meant removing 
all his old websites and starting again. From 
here he created his new concept “Urban Decep-
tion” a more organic style of performance with 
a ‘grunge’ feel. 

BRITAIN’S GOT TALENT was by far … the worst 
and the best … and the toughest experience of 
his life … one that would have put most folks 
off their chosen profession.

“ALWAYS REMEMBER YOUR FOCUS DETERMINES 
YOUR REALITY" ... GEORGE LUCAS

Matt had been trying for three years to get on Britain's 
Got Talent but to no avail. 

In 2017 after years of applying he decided to give it one 
more shot and sent them a very early video of a water 
escape. Something he had been working on secretly and 
personally for about a year. He began practicing breathing 
exercises at a local swimming pool, forcing himself under 
water so he could get an understanding of what his body 
would go through. He had a tank made by a company 
where he lives and for five or six months he practiced 
escaping from the water tank. One of the most important 
learning experiences concerning the escape was the psy-
chological thinking behind it. He spent months working 
on holding his breath under water and achieved four-min-
utes, but the moment he was locked in the tank he could 
only last 20 seconds. It completely freaked him out, that 
and the fact that no matter how many safety factors you 
build into your escape something can go wrong. 

Mat’s journey in to escapes came later in life. The water 
escape was never designed to be in the show instead it 
was a personal challenge Matt set himself based on trying 
to understand his brothers physical challenges with a rare 
genetic disease called Tuberous sclerosis. “My brothers 
disease causes incurable seizures. When he has a seizure 
he clamps his teeth down and does not breath for minutes 
on end! I wanted and needed, as his brother, to understand 
what this struggle felt like. The idea of being trapped without 
breathing and unable to break free.”

Two years ago Matt got booked to do his first full one-
man show at a local theatre. At the last minute he decided 
to put the water tank escape in and had it filmed. He sent 
the footage of his escape to BGT, they wanted him. He 
spent $5000 on flights and shipping, arriving there on 
Feb. 4th 2017 (a date tattooed on his arm) and it was the 
day of filming that the unexpected happened ……

…… the tank cracked and his dream turned in to a night-
mare. 

“I went to do Britain’s Got Talent in February with the water 
escape, and it was a disaster,” he lamented. “On the day of 
filming, in the morning, we did a rehearsal before we filmed 
that night, and two minutes under water, the tank cracked 
and exploded on stage, basically – 200 gallons of water went 
all over the set.”

It took 40 crew members to clean everything up and 
production had to stop. 

“It was a malfunction in the old tank,” Matt continued. “I had 
tried to get on the show for three years, and rehearsed for a 
year and a half, had done breath-holding training. I got all 
the way there, spent five grand to get my stuff there for the 
show, and then that happened. It was a real down point in 
my career, and in my life in general, as you can imagine.”

Six weeks later, Johnson got a second chance to perform 
the escape on Penn & Teller: Fool Us, and more problems 
surfaced.

“I came back (to North America) with my tail between my 
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legs, because I had no tank, so I had another 
one built by a guy in Calgary, which cost me a 
lot more money … built sight unseen, and it 
was shipped to Vegas,” Johnson explained. “I 
got down there the day before Penn & Teller 
and it was too small – three inches too small 
all the way around. So the one you see on 
Penn & Teller: Fool Us is a smaller one that I 
jammed myself into, and basically just went 
for it. It cut off my breath-holding consider-
ably, crushing my lungs, so I couldn’t hold my 
breath for any more than 30 seconds when 
I got in it. So we just put it on the stage and 
filmed it. My guy was told to leave me in there 
and if I stopped moving, to get me out. As 
you can imagine, it was a pretty daunting 
experience.”

The next year Matt was invited back to BGT 
and his appearance this time changed his 
life for the better. 

When you watch Matt’s performance on 
BGT escaping from the water tank you see a 
look on his face that is pure exhaustion and 
pride. I asked Matt what was going through 
his head when he got out and people were 
going crazy with applause.

“More than anything it was going through 

my mind that I had achieved what I set out to 
do, despite all the odds and previous set backs.” 
And, this is where the show title “NEVER GIVE 
UP” came from. You can do anything you 
set out to do, it is the inspirational idea Matt 
wants to get across to people. 

BGT-2: The BEAST
Cold sweats, nightmares, not sleeping, a feel-
ing of being punched in the neck are only a 
small part of the physical and mental journey 
Matt took to get his locked head escape on 
his second Britain’s Got Talent appearance. 
A minute and a half prior to going live on 
the show Matt was told by his crew that an 
integral part of the escape had broken. As 
time was ticking, before going live he had 
to completely change the choreography of 
the escape. Once the performance was over 
Russ Stevens, who was a consultant on the 
show came over to Matt and said, “that was 
probably the greatest thing I’ve seen in my life. 
You went live to millions of people and you 
didn’t panic, you just got it done.”  Matt has his 
mantra tattooed on his arm a simple glance 
can help him keep focused.

The escapes on BGT earned him major 
respect from some of the top names in the 
business and to date have earned over 50 
million views on YouTube in less than a year.  
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Matt is an extremely hard worker and a fighter for what he believes in.  He wasn’t handed anything 
on a plate, he worked his butt off getting where he is. It’s an inspirational story and shows us all that 
we need to believe in ourselves. Others may try and quash our dreams because of their own insecuri-
ties, but we are in charge of our destiny. He is proof that if you remain true to yourself and focus on 
your goals anything is possible. 

Matt is currently on the road traveling with his one-man show which he performs his water escape 
nightly. He is now booked as a headliner on cruise ships until the end of  2019. He also made it to the 
semi-finals of Tu Si Que Vals in Italy.  On February 3rd right after Super Bowl we will see him appear in 
a brand new show on CBS called “The World’s Best.” Matt will appear as one of the top 50 hand picked 
acts in the world alongside big names such as James Cordon, Rue Paul, Faith Hill and Drew Barry-
more. It’s a show that will air to over 30 million viewers. 

We look forward to seeing where his journey takes him - because he will soar to heights I am sure 
even he can’t envision yet.

Matt with his parents and brother.

https://youtu.be/IS2A_MIvVTg
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WE ARE MAGICIANS
David J. Attwood
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“WHEN WE ARE BORN, EVERYTHING IN THE 
WORLD IS MAGIC. EVERYTHING FROM THE SOUNDS 
WE HERE TO THE MOVEMENT OF OUR VERY OWN 
FINGERS IS WONDERFUL AND AMAZING.

When you call yourself a magician 
what are you really doing? Are 
you bragging that you are bet-
ter or smarter than the people 

you are in front of? Are you trying to show that 
somehow you are special? Are you in competi-
tion with the people that you are performing 
for? Are you presenting your effects as riddles 
to be solved? These are all questions that I 
have asked myself along my journey.

I heard one gospel magician state that all 
that he was was a man that knew the puzzle 
pieces that his audience couldn’t see. This is a 
sin against his very definition; stating clearly 
that he was not “really” doing magic. In my 
opinion that it the same as telling people love 
doesn’t exist or that happiness is an illusion of 
the mind created by the release of hormones 
in the brain in reaction to external stimuli. To 
be blunt, if that’s your opinion of magic or life, 
we simply can’t hang.

I never wanted to present people with 
riddles or even worse, get into some battle of 
intellect with my audience. When I made the 
decision to become a magician, I wanted to 
create magic. Yes, like most other magicians 
that are roaming the earth these days, I did 
seek out to discover the secrets and be invited 
to the secret societies and find that secret elixir 
left by ancient aliens so that I could work on 
fixing my low self esteem issues. I wasn’t the 
most athletic, I wasn’t the smartest, I wasn’t the 
most popular. Girls petrified me. I was the kid 
born on the wrong side of the tracks with six 
siblings and the cruelest bout of acne. Magic 
gave me something that I could bring to the 
party. Magic was something that could make 
me worthy to be on the list that is on the clip-
board held by the guy in the black turtle neck 
keeping the unpopular kids out. Doing magic 
was the crutch that gave me the courage to 
talk to girls and hang with the cool kids. Doing 
magic gave me confidence and courage to 
stand up in front of a crowd of strangers and it 
wasn’t because I was saying, “Everything I am 
doing is not real. I’m just making it look like I’m 
really doing magic but folks I am here to tell 
you that there is no such thing as magic. I’m 
just here to entertain.”

http://www.VanishMagazine.com
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“HE SAID THAT HE WASN’T A 
MAN DOING TRICKS, HE WAS A 
MAGICIAN ROAMING THE EARTH. 
WHAT A POWERFUL STATEMENT.

Ben RobinsonTony Eng

No!
I was stating clearly that I will be 

creating wonder and when I am done here 
the world before you will be expanded. 
The universe will once again contain mys-
tery as it did on Christmas morning years 
ago when you leapt out of bed to wake up 
to a morning full of magic. 

Early on in my magic journey I met a 
man who gave me the clearest description 
of what we are doing as magicians. I wish I 
could give him credit for this because it is 
such a great characterization of magic and 
I can not in good conscience take credit 
for it.

When we are born, everything in 
the world is magic. Everything from the 
sounds we here to the movement of our 
very own fingers is wonderful and amaz-
ing. With each thing that happens around 
us we gain these things called experience. 
With each experience we have, we create 
boxes in our minds and when we experi-
ence things enough times, we can find our 

way through our minds back to that box. 
As we grow and experience more, we are 
able to go back to those boxes and with 
each journey back through our memories 
when we have repeated experiences, 
the shiney new sensation is gone and it 
starts to patina and rust and dull. Soon 
that experience leads to boredom and 
eventually we can even start to forecast 
with good probability what might happen 
in the future by going back over all the 
boxes our mind created over the years. For 
example, I open the fridge there is a good 
chance that I could find milk.

As we go through life and experi-
ence less and less new things, we start to 
feel confident that we know the universe 
around us. I tell the boss to shut up and I 
get fired. I work hard and I get praise from 
the management and get promoted. I tell 
my wife that she looks fat in that dress 
and I’m not getting any loving tonight. We 
hear the jokes over and over again and we 
know the punch line, the laughter is dead.

Life is still good but that crispness 
and excitement is tamed with expectations 
and the predictability of life.

Then someone is shown a magic 
effect, let’s say something like one of my 
go toos, the 3-½ of clubs trick.

That person has seen their uncle 
do card tricks that were quaint (why is it 
always the uncle that is doing lame card 
tricks...thoughts for another article) and 
more like riddles than magic. So as you 
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explain that you will find half of the card 
that they are holding in their hand, they 
make a probability assessment of the situa-
tion. You will not be able to find the half of 
their card because that card doesn’t exist. 
They will then start creating the flowchart 
in their mind of how you are going to get 
out of this. First you have made a mistake 
and the trick will be a flop or maybe there 
is some modicum of talent with this sleight 
of hand artist before them and they will 
have some clever word trick or a card torn 
in half in their hands.

When you reveal the perfect, fac-
tory made 3-½ of clubs in your hand, their 
mind races over all their old experiences 
and they are unable to find that box. That 
specific box hasn’t been created yet. The 
neurons are doing cartwheels and the syn-
apse are setting off fireworks in their brain. 
Trumpets are sounding, a shaft of white 
light from the heavens lights up their face 
and a heavenly chorus is singing as this 
adult is reduced to that child on Christmas 
morning and a new box of experience is 
created in their mind. This adult is having 
the same sensation as their were when 
they were a child, something that they 
haven’t experienced for years maybe even 
decades.

How can this be anything other than 
magic?

How can anyone dismiss this experi-
ence as mere entertainment?

Making the CEO of a fortune 500 
company feel like a kid on Christmas 
morning IS magic! To dismiss it as a riddle 
or some puzzle that only you have the 
extra piece to is not just incorrect, it’s irre-
sponsible.

Ben Robinson came to the northwest 
for a convention. During his lecture he 
made a statement that stuck with me. He 
said that he wasn’t a man doing tricks, he 
was a magician roaming the earth. What a 
powerful statement.

If you have the audacity to call your-

self a magician, you must own that title. 
You can not merely do tricks. That we will 
leave for the uncle. You are a magician. 
As surely as you are a sentient being, it’s 
something that you just don’t become 
when you step on stage you must always 
hold that title with pride.

Tony Eng, the single most influential 
magician in my life, saw my performance 
early on. He criticized my act and said that 
I was abusing the Magician In Trouble tech-
nique in my show, which admittedly I was. 
He said, “You’re not a mere mortal. You’re a 
magician.”

Like being a chef or a cop, you never 
stop being a magician.

I think that there is a great bunch of 
magicians out there, both porphyric base-
ment dwellers and Vegas headliners that 
are lovers of magic we all are and they are 
devoted to the craft of creating wonder 
and mystery and stretching the universe.

But I didn’t write this to talk about 
the people on stage at the casinos the-
ater performing a perfect replication of 
McBrides card manipulation. I am talk-
ing about the magicians out there that 
really want people to believe in an unseen 
dimension and bring back that feeling 
people had when they were six years 
old and walking downstairs to Christmas 
morning. To those people who remember 
that wonderful feeling, that an omnipotent 
man recognized that good things you did 
all year and rewarded you with exactly 
what you wanted, and want to share that 
same feeling with their fellow humans.

When I am asked the most common 
questions that attacks the ears of a magi-
cian, which is of course, “How did you do 
that?” I have a very specific answer. In the 
beginning I would just answer with the 
trite hack line, “Good” or “With style and 
panache”. My answer now is a deeper 
statement that cuts my audience to the 
quick.

When I am asked that old questions, 
I reply this way. “Let me answer your ques-

tion with a question. Is Christmas better 
now or when you were eight years old?”

To me that is exactly what magic is. 
Magic is a feeling that the world is full of 
mystery and wonder and that the world is 
limitless and that everyone we love lives 
forever. As purveyors of magic, I strongly 
believe that we have to stop running 
around trying to trick people, complete 
with our audience. When we go forth into 
the world claiming to be magicians we 
must deliver or all we are doing is going 
around telling all the girls and boys that 
they are stupid for believing in Santa and 
their beloved dog did not really go to a 
farm in the country.

Robert Houdin stated that magicians 
are all actors playing the part of a magi-
cian. Could I be so audacious as to say that 
our job is much more complicated than 
just acting and on a more philosophical 
level we ARE MAGICIANS creating magic. IF 
magic is a feeling and we are creating that 
feeling with our words and our secret tech-
niques than how wrong is it to claim that 
we are true magicians.

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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“HE SAID THAT HE WASN’T A 
MAN DOING TRICKS, HE WAS A 
MAGICIAN ROAMING THE EARTH. 
WHAT A POWERFUL STATEMENT.

Ben RobinsonTony Eng

No!
I was stating clearly that I will be 

creating wonder and when I am done here 
the world before you will be expanded. 
The universe will once again contain mys-
tery as it did on Christmas morning years 
ago when you leapt out of bed to wake up 
to a morning full of magic. 

Early on in my magic journey I met a 
man who gave me the clearest description 
of what we are doing as magicians. I wish I 
could give him credit for this because it is 
such a great characterization of magic and 
I can not in good conscience take credit 
for it.

When we are born, everything in 
the world is magic. Everything from the 
sounds we here to the movement of our 
very own fingers is wonderful and amaz-
ing. With each thing that happens around 
us we gain these things called experience. 
With each experience we have, we create 
boxes in our minds and when we experi-
ence things enough times, we can find our 

way through our minds back to that box. 
As we grow and experience more, we are 
able to go back to those boxes and with 
each journey back through our memories 
when we have repeated experiences, 
the shiney new sensation is gone and it 
starts to patina and rust and dull. Soon 
that experience leads to boredom and 
eventually we can even start to forecast 
with good probability what might happen 
in the future by going back over all the 
boxes our mind created over the years. For 
example, I open the fridge there is a good 
chance that I could find milk.

As we go through life and experi-
ence less and less new things, we start to 
feel confident that we know the universe 
around us. I tell the boss to shut up and I 
get fired. I work hard and I get praise from 
the management and get promoted. I tell 
my wife that she looks fat in that dress 
and I’m not getting any loving tonight. We 
hear the jokes over and over again and we 
know the punch line, the laughter is dead.

Life is still good but that crispness 
and excitement is tamed with expectations 
and the predictability of life.

Then someone is shown a magic 
effect, let’s say something like one of my 
go toos, the 3-½ of clubs trick.

That person has seen their uncle 
do card tricks that were quaint (why is it 
always the uncle that is doing lame card 
tricks...thoughts for another article) and 
more like riddles than magic. So as you 
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I think that there is a great bunch of 
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ment dwellers and Vegas headliners that 
are lovers of magic we all are and they are 
devoted to the craft of creating wonder 
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But I didn’t write this to talk about 
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dimension and bring back that feeling 
people had when they were six years 
old and walking downstairs to Christmas 
morning. To those people who remember 
that wonderful feeling, that an omnipotent 
man recognized that good things you did 
all year and rewarded you with exactly 
what you wanted, and want to share that 
same feeling with their fellow humans.

When I am asked the most common 
questions that attacks the ears of a magi-
cian, which is of course, “How did you do 
that?” I have a very specific answer. In the 
beginning I would just answer with the 
trite hack line, “Good” or “With style and 
panache”. My answer now is a deeper 
statement that cuts my audience to the 
quick.

When I am asked that old questions, 
I reply this way. “Let me answer your ques-

tion with a question. Is Christmas better 
now or when you were eight years old?”

To me that is exactly what magic is. 
Magic is a feeling that the world is full of 
mystery and wonder and that the world is 
limitless and that everyone we love lives 
forever. As purveyors of magic, I strongly 
believe that we have to stop running 
around trying to trick people, complete 
with our audience. When we go forth into 
the world claiming to be magicians we 
must deliver or all we are doing is going 
around telling all the girls and boys that 
they are stupid for believing in Santa and 
their beloved dog did not really go to a 
farm in the country.

Robert Houdin stated that magicians 
are all actors playing the part of a magi-
cian. Could I be so audacious as to say that 
our job is much more complicated than 
just acting and on a more philosophical 
level we ARE MAGICIANS creating magic. IF 
magic is a feeling and we are creating that 
feeling with our words and our secret tech-
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we are true magicians.
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THE NEW 
GEORGIA WONDER
The people seated in the elegant dimly lit sunken living room have quieted down, a woman with 
an air of mystique defying her mid-twenties has taken a spot in the center of the room. Flashing 
the audience a bright smile, she waits as the host of the evening introduces her.

“Ask any man one of the most difficult tasks in the world,” he says, “And they probably say ‘Picking up a woman.’” The audience laughs 
politely. “Trust me guys, no manner of wit, charm, sex appeal or money will help you here. Please welcome the hardest woman to pick 
up - Tiffany Allen.”  Allen steps forward and begins to tell a story. Roughly 150 years ago, American audiences were greeted by a woman 
named Lulu Hurst who demonstrated an impossible force that has not since been demonstrated - until tonight. Allen calls two male 
volunteers up. Both men are obviously larger and stronger than the young magician - she chose them for this, because … for the next 
twenty minutes, she will proceed to physically overpower them with inexplicable ease.

To prove the two men could overpower her, 
should they choose, Allen runs them through 
some control experiments. At her request, the 
two men hold their arms straight out, as Allen, 
comically using a step stool to be level with her 
assistant’s height, attempts to push the arms back 
down to their sides, predictably failing. She then 
asks them to lift her hand off of her head. “Like I’m 
a little teapot” she says with a laugh. 

As one last example, the two men lift Allen in the 
air, “like a ballerina,” then set her back down, all 
with ease. Allen pulls out a tube of bright red lip-
stick, and applies it while looking in the ornate 
mirror she has given one of her volunteers. “Did 
you know lipstick was banned in the 1770’s for 
being a form of witchcraft? Just an interesting 
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fact.” she says. The smile this time evokes the cat that ate the canary. “Let’s try this again,” Allen says.

The men hold their arms out again as she steps onto the stool. Obviously resisting her, she pushes their arms down with ease. Then, 
both men try at the same time to lift her hand off of her head, eventually using both of their hands. Four arms against one, yet she still 
prevails. Finally, the men go to lift her again. They 
struggle, both trying to gain more traction, phys-
ically shaking from their exertion to budge her. 
“You can start whenever you like.” she quips. The 
audience laughs, and her volunteers applaud her. 
The hardest woman to pick up indeed.

This is the Georgia Wonder act presented in the 
21st century. Originally performed in the 1880’s 
by a select few women in their early teens, the 
act has not lost it’s appeal. Although pieces have 
been performed by numerous magicians and side-
show performers in the years since, the entire act 
has not been faithfully recreated until recently.

The New Georgia Wonder, Tiffany Allen, became 
intrigued by the act when she started in magic 
after watching Ricky Jay’s special, Learned Pigs 
and Fireproof Women. In it, a petite actress, Megan 
Reisel, overpowered two Olympic athletes with 
ease. While working behind a magic counter in 
Myrtle Beach, Allen researched for two years and 
began performing the act twice a week in a venue 
show. 

“When people ask me how I learned the act, I tell 
them it’s like putting together a jigsaw puzzle 
without knowing the picture on the box. I’m still 
learning it … honestly! The main source has been 
Lulu Hurst’s autobiography, however, it’s more self 
promotional than practical. I’ve had to piece a lot 
of the act together from different sources, not all 
of them in English. 

I was so determined to resurrect the Georgia 
Wonder that I researched everywhere I could, 
from physics professors, to finding translators for 
medical journals of the act in foreign languages, 
and on a rare occasion I came across a first hand 
account from one of the ‘victims’ bold enough to 
admit they had been overpowered by a teenage 
girl.” 

“It’s also been difficult to practice, what do you do 
when the last known performer of something has 
been dead for over 100 years? To learn a sleight 
not widely known you can go to an underground 
master for instruction or possibly have a video 
chat, but I didn’t have that luxury. However, it 
caught my interest, my passion, because female 
empowerment should be more than just a lofty 
notion.”

Elaborating on the development of the act, the 
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both men try at the same time to lift her hand off of her head, eventually using both of their hands. Four arms against one, yet she still 
prevails. Finally, the men go to lift her again. They 
struggle, both trying to gain more traction, phys-
ically shaking from their exertion to budge her. 
“You can start whenever you like.” she quips. The 
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The hardest woman to pick up indeed.

This is the Georgia Wonder act presented in the 
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act has not lost it’s appeal. Although pieces have 
been performed by numerous magicians and side-
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has not been faithfully recreated until recently.

The New Georgia Wonder, Tiffany Allen, became 
intrigued by the act when she started in magic 
after watching Ricky Jay’s special, Learned Pigs 
and Fireproof Women. In it, a petite actress, Megan 
Reisel, overpowered two Olympic athletes with 
ease. While working behind a magic counter in 
Myrtle Beach, Allen researched for two years and 
began performing the act twice a week in a venue 
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“When people ask me how I learned the act, I tell 
them it’s like putting together a jigsaw puzzle 
without knowing the picture on the box. I’m still 
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Lulu Hurst’s autobiography, however, it’s more self 
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of the act together from different sources, not all 
of them in English. 

I was so determined to resurrect the Georgia 
Wonder that I researched everywhere I could, 
from physics professors, to finding translators for 
medical journals of the act in foreign languages, 
and on a rare occasion I came across a first hand 
account from one of the ‘victims’ bold enough to 
admit they had been overpowered by a teenage 
girl.” 

“It’s also been difficult to practice, what do you do 
when the last known performer of something has 
been dead for over 100 years? To learn a sleight 
not widely known you can go to an underground 
master for instruction or possibly have a video 
chat, but I didn’t have that luxury. However, it 
caught my interest, my passion, because female 
empowerment should be more than just a lofty 
notion.”

Elaborating on the development of the act, the 
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origin of her tagline “The hardest woman to pick up” becomes clear. It’s a bit like mentalism, you can’t just rehearse by yourself you need 
an audience. After a while my friends got tired of being my ‘victims’, so I did what anybody would do. I went to a bar and found my own 
audience. I would find the biggest man there, and bet him a drink he couldn’t pick me up or whatever stunt I was working on that day.  

Then, one night when I told a guy I’d buy him a 
drink if he could pick me up. He gave me a pickup 
line instead. I love puns and knew there was a 
place for that in my act.”

After two years of research and rehearsals, a 
local magician asked Allen if she would like to 
do a show with him at a restaurant. “Magic and 
Mystery” began in 2015, and the Georgia Wonder 
Act was performed regularly. Since then, the act 
has been featured in numerous magic and bizarre 
shows across the Southeast.

In January 2018, the act was presented alongside 
four other women performers at East Coast Spirit 
Sessions. “It’s probably my favorite performance. 
I loved doing the Georgia Wonder at this specific 
convention because there were a few people in 
the audience who knew of and studied the act, 
but hadn’t seen it. One heard through the grape-
vine I would be performing the act and asked if I 
could use him onstage. Of course I did! It was so 
rewarding to see other people as excited about 
this as I am.”

T I F F A N Y  A L L E N
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"STEVE HARNEY INVESTS IN OTHERS, AND HAS 
DONE SO SINCE HIS MINISTRY BEGAN."

Raised on a farm in Maysville, Kentucky, 
and then transplanted to the inner city of 
Dayton, Ohio – to say Steve Harney had it 
rough growing up is an understatement. 
“What I wasn’t prepared for was the drunks, 
the Hell’s Angels, and the drug users,” 
Harney said. As a child, some mornings 
while on his paper route, Steve would see 
drug addicts in the local park, occasionally 
still with needles hanging from their arms. 
“I was a farm kid in the city, and I didn’t fit 
in,” Harney said.
 
All that changed one day when Steve saw 
a magic show at school in the sixth grade. 
After practicing with a deck of magic 
cards bought by his mother, Steve ran off 
to show a few tricks to the pastor of his 
local church. “My pastor said, ‘why don’t 
you learn something that doesn’t involve 
cards, and if you’re good, I’ll let you do the 
trick for the kids in junior church,’” Harney 
recalled.

What began as a magic deck of playing 
cards in a Dayton, Ohio church is now an 
international operation which has visited 
42 of the 48 continental states, and 11 
foreign countries, spreading the Christian 
Gospel using magic and grand illusion. 
Steve and his organization, Cool Kids Minis-
tries, are part of a new breed of Christian 
performers who have been carving out a 
special niche for themselves in the world 
of magic over the last twenty years. Call 
him a Gospel magician, call him an evan-

gelizing illusionist – but whatever he is 
called, Steve Harney is a different kind of 
prestidigitator. “I am now 60 years old, and 
if I live to be as old as my father, I have 15 
more years – if I live to be 90, that’s only 30 
more years,” Harney said. “If all I do is magic 
and share the Gospel, when I am gone, 
that is gone – but if I can invest in others, 
then long after I am gone, others will still 
be doing the same,” Harney said.

Steve Harney invests in others, and has 
done so since his ministry began. These 
days, 47 weeks out of each year, Steve 
travels across America with his wife of 
41 years, Cheryl, along with a handful of 
missionary interns and a trailer full of illu-
sions in tow. “Over the years, we have had 
over 120 young people travel with us, and 
today there are 9 of them who work with 
us full time,” Harney said. Every year, from 
May until October, the ministry lives out 
of the trailer, coming home occasionally 
to get clothes and change up a few tricks. 
Cool Kids Ministries has helped build an 
orphanage in Ukraine, and helped to 
expand another orphanage in Haiti, aside 
from purchasing land for a church in Haiti, 
and assisting in the founding of a Haitian 
School for the Deaf.

Not surprisingly, circumstances did not 
always allow for such extensive generos-
ity. When Harney began his journey, after 
resigning a full-time pastor position in 
2004 to begin his travelling ministry, the 
organization was composed only of Steve 
and his wife, and shortly thereafter, an 
additional two male interns. Furthermore, 
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when Steve started performing, he always 
performed for free, baffled by the notion of 
requesting compensation for his services. 
Despite the explosive growth of Har-
ney’s ministry, some things still have not 
changed. “We have no set fee for what we 
do – we just ask people to remember this 
is the only way we make a living,” Harney 
said.

Over the years, good fortune and a bit of 
luck has allowed Steve to procure a size-
able collection of illusions. Harney boasts 

a menagerie of 25 grand illusions, of which 
5 to 6 are used each year for the Cool Kids 
Ministry programs. “My favorite illusion, 
from the audience standpoint, is the Zig-
Zag Girl,” Harney said. However, Steve has 
a unique way of presenting this time-hon-
ored illusion. When the program eventually 
calls for the performance of this classic 
of magic, Harney surprises spectators by 
selecting a young lady from the audience 
to become the impromptu “Zig-Zag Girl” 
illusion assistant. Steve likes to allow his 
ministry performances to not only spread 
the Gospel, but to also encourage young 
people to believe in themselves. “Any time 
I can use a child on stage, whether they 
are the school jock, a special needs child, 
or just your average Joe, it will give them 
confidence and it will make them more 
confident in front of their peers,” Harney 
said. To this day, Harney noted, he has local 
parents tell him that their child still will 
not reveal the secrets of the Zig Zag Girl, 
or husbands who simply cannot get their 
wives to explain how the illusion worked.

For Harney, the performance experience 
itself is a reward because of the powerful 
message it conveys, and the method of de-
livering that message. The grand illusions, 
Steve noted, allow for sharing the concept 
of faith utilizing a large visual that grabs 

attention and drives home a very impor-
tant set of ideas. Steve related that early in 
his youth, an old preacher once told him to 
use his spare time to look around and try 
to think of a Biblical illustration which he 
could use with whatever he saw. Based on 
this simple advice, Steve has never been 
at a loss for illustrating a Biblical reference, 
rooted in his own experience, through 
the medium of magic and grand illusion 
during his performances. In essence, the 
ministry and presentation of faith which 
Steve Harney illustrates through magic 
is an encapsulation of his own life. “I love 
what I do – I get out of bed every morn-
ing amazed that I get to share my faith 
with kids and adults all around the world,” 
Harney said.

Steve Harney’s profession of his faith, 
celebrated through grand illusion, is doing 
more than spreading the Christian Gospel. 
Steve’s illusion presentations are giving 
another generation of young people the 
chance to experience the same magic that 
Harney himself experienced in a Dayton, 
Ohio school so many years ago. “I had 
young boys and girls coming to me want-
ing to take a picture, and wanting to know 
about the magic, juggling, and ventrilo-
quism,” Harney said.
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Just as an old pastor once encouraged a young Steve Harney in 
his magic, now Harney is the pastor who encourages magic. “I 
was able to share with them about our internship program, and 
told them to keep in touch,” Harney said about the children. “I love 
what I do, and I never want to forget why I do it – it is for them,” 
Harney said.

For more information about Steve Harney’s Cool Kids Ministries 
grand illusion programs, and ways to sign up for internships, visit 
https://www.coolkidsministries.com.
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BICYCLE CARD QUALITY
JASON LADANYE
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BICYCLE PLAYING  CARD QUALITY 
JASON SEARCHES FOR THE BEST QUALITY PLAYING CARDS FOR HIS HIGH END 
PERFORMANCES ON TELEVISION AND THOSE SPECIAL GIGS.

I recently posted a photo of a defective 

Bicycle playing card across my social 

media accounts and it got more atten-

tion than I expected. I noticed that most 

people were talking about the poor 

quality of Bicycle cards. So, for this blog, 

I’ll share with you what I’ve noticed after 

about twenty years of working with 

Bicycle decks.

Roughly twenty years ago, I used to 

buy Rider back Bikes exclusively from 

wholesale clubs like Sam’s Club, Costco, 

and BJ’s. The quality was second to none. 

The decks were traditionally cut and 

they were consistently awesome decks 

of cards. Then, as we all remember, the 

USPCC changed to the Standards we 

see today. The box design changed, 

the card stock got thinner, the finish 

changed, and the feel and overall 

quality of the cards diminished. And, 

wtf happened to the pull tabs on the 

shrink-wrap?!

This didn’t mean that the cards were 

unusable. It just meant that every so 

often there was a deck that was a lit-

tle rough around the edges. Or, per-

haps a deck felt considerably thinner. 

These weren’t defective decks. I could 

still do faro work and estimation just 

fine. The biggest problem for me was 

the new design on the back of the 

“FOR MY 
FORMAL SHOWS, 
OR A TELEVISION 
APPEARANCE, 
I’LL ALWAYS USE 
TURNER GOLD SEALS 
BECAUSE I HAVE 100% 
CONFIDENCE IN THOSE 
DECKS..

http://www.VanishMagazine.com
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card case. So, I printed my own stickers of Rider back back designs 

and solved that issue. Life moved on.

Over the next few years, I noticed more and more that the quality 

was inconsistent. The decks were mostly still useable, but I noticed 

that I was opening a deck before a show to make sure they were 

okay to use. Some decks simply would not faro due to the poor 

edges. I opened one deck and found that there was no finish on 

any of the cards. Tabled doubles were a dream. That’s the only 

thing I could do with that deck. There was a day when I could open 

a deck right from the shrink-wrap during my act. Those days are 

gone when it comes to the Standard Bikes.

Then, along came the Cadillac of quality playing cards: Richard 

Turner’s Gold Seals. This deck was everything that the old Rider 

back Bikes were and more. They’re traditionally cut, great card 

stock, and consistently above par with the quality control (…

except for that damn gold seal sticker that’s stuck to the box with 

the strongest glue on the face of the planet.) They’re about $3.50 

a deck but they’re worth it. So, now Turner decks are what I use 

most often. Pro tip: If you use Gold Seals, remove the gold sticker. 

Lay people read this and think, “Oh I see… he’s using specially cut 

playing cards. That’s how he does it!”

On average, I buy around 7-800 Turner Gold Seal decks of cards a 

year. I just started doing my 2018 taxes and noticed that I bought 

eight cases of Turner Gold Seal playing cards this year—not eight 

bricks, eight gross! That’s over 1000 Turner decks. Out of thousands 

of decks, I’ve only come across two decks of cards that were unus-

able. One deck was missing the Ace of Hearts. The other deck had 

a defective Six of Clubs. The card had a severely offset cut. Every 

other deck was fine. That’s not a bad track record. In probably close 

to 10,000 Turner decks, these were the only two bad decks I can 

remember. (If you’re wondering why I use so many decks, in one 

walk-around gig, I’ll burn though about 10 decks between MCF 

effects, tearing, signing backs, and giving away cards as souvenirs. 

In a formal show, I usually use 2-3 decks and I always give the cards 

away. Between practicing and performing, I usually go through 

7-800 a year.)

58 VANISH Magazine      www.VanishMagazine.com

“I JUST STARTED DOING MY 2018 TAXES AND 
NOTICED THAT I BOUGHT EIGHT CASES OF TURN-
ER GOLD SEAL PLAYING CARDS THIS YEAR—NOT 
EIGHT BRICKS, EIGHT GROSS! THAT’S OVER 1000 
TURNER DECKS.

That doesn’t mean I don’t still use the Stand-

ard Bikes. This year, I bought 15-20 bricks of 

Standards from BJ’s. Only a handful of these 

cards had rough corners or the registration was 

a bit off. All the decks were usable. Although 

the quality control has lessened with these 

cards, they’re still worth it to buy at about $1.25 

a deck. So, if you don’t buy Standard Bikes 

because you think the quality is bad, consider 

that 98% of the time, the cards will be fine. For 

my formal shows, or a television appearance, 

I’ll always use Turner Gold Seals because I have 

100% confidence in those decks. However, for 

walk-around gigs where I’m ruining cards, I’ll 

usually use the cheaper Standard Bikes. When 

practicing things like centers, MCF, palm-

ing, and sleights that are hard on the cards, 

Standards are my go-to deck. Also, if a deck is 

so poorly cut that you can’t do faro work, you 

can still practice plenty of other sleights with 

these cards. The same goes for a deck with bad 

registration. Don’t perform with them. Just set 

it aside and use it for practice.

Other decks that I use that have consistently 

high quality are: Bee’s, Steamboats, Aristo-

crats, Tally Ho’s, and Penguin Elites. These are 

really the only cards that I work with. I mainly 

perform for lay audiences and I want the cards I 

use to be recognizable to them.
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Jeff christensen

A look at education and magic from teacher and magician 
Jeff Christensen. This article looks at Jeff's search for 
combining education and magic to make an entertaining 
and meaningful performance.

IS 
MAGIC

EDUCATION
GROWING IN THE ART OF MAGIC - PART ONE

Road trips to shows, lectures and magic 
conferences are a wonderful way to con-
nect with our community.  During a recent 
trip to Victoria, Canada my good friend and 
talented Vancouver magician Steve Dick-
son said something to me that caught my 
attention.  In amongst all of the sharing, 
laughs and talk about tricks he observed:

 “Over the past several years your magic 
has improved more than anyone I know.”

At first, this comment took me off guard as 
I thought he was messing with me.  Any-
one who knows Steve will attest to what 
a joker he can be.  He’s also an extremely 

knowledgeable and talented performer.  
Truth be told his knowledge of Bobo’s coin 
magic is nearly encyclopedic. But he was 
serious. It was a thoughtful thing to say and 
I thanked him for sharing it with me.  His 
comment got me thinking about how we go 
about learning or improving as magicians.  
Indeed, improving in magic can sometimes 
be a difficult thing to self-measure. The slow, 
gradual improvements in our magic perfor-
mances can often go unnoticed before they 
finally add up to something significant.  Per-
haps much like when your child comes to the 
dinner table and you finally notice just how 
much they’ve actually grown.  So this month 
I’d like to spend some time considering the 
topic of growth and learning in magic.  

Magician Steve Dickson

 Educational theory notes that learning is highly individual-
ized in that: we learn at different rates and in different ways.  
American psychologist Howard Gardener extends this think-
ing to suggest that we each may even have our own preferred 
type of learning style.  In today’s digital world learning isn’t 
even confined to specific geographic locations and students 
and teachers can be thousands of miles apart during lessons.  
So what is the best way to learn magic?  Is it books? DVD’s? 
Lectures? Conferences? Private lessons? Skype? Web? Clearly, 
the magician of today has many different options to learn and 
grow in the art of magic.

When I was just starting out in magic all of my learning came 
from the books lent to me by my high school physics teacher 
Mr. Best.  Mr. Best was my first magic teacher and was kind 
enough to lend me his own copies of books.  That was nice 
of him because I wasn’t a super responsible student back 
then. Through him I learned about some of the greats in 
magic.  Performers like Dai Vernon, Slydini and Martin Nash. 
Mr. Best was very selective and careful with the magic that 
he taught me.  Secrets didn’t come as easily back then.  One 
day I showed him something that I learned in a book he 
that he’d lent me and it fooled him.  When he asked how I 
did it I proudly told him that I had used a classic force.  His 
first response was no way.  He was stunned and impressed 
that I’d been able to pick up card sleights so quickly.  As a 
reward he arranged for us to visit his friend  and card legend 
Martin Nash who kindly gave me my very first close up mat! 

I’ll always be grateful to Mr. Best for taking the time and sup-
porting my interest in magic.  Probably the highlight was when 
got permission from my parents to drive us several hours across 
an international border from Vancouver to Seattle to attend a 
lecture from master magician Tony Slydini.  

I still learn magic from books and I value and treasure them par-
ticularly those that focus on magic performance and philosophy.  
These are the books that I read, study and cherish.  These are the 
books that have been highlighted, have notes in the column and 
usually have the dust jackets discarded as they just get in the 
way.  For me, a magic book is a resource and not something to 
simply display on the shelf.  We can only learn magic from books 
that we study and reflect on.  You might want to have a look at 
your magic bookshelf and see if you have any books that are 
just waiting for your time and attention.  My current study is the 
amazing book Foundations – the art of stage magics by Eberhard 
Riese.  Keep in mind that it behooves you to limit your study to 
magic titles only.  For the past several years I’ve been researching 
works of theatre and story to help inform my magic performanc-
es.  Look for more on these in future columns.

The next category of magical learning comes from DVD’s or more 
recently digital downloads.  Video can be a very informative way 
to learn magic.  It can be very helpful particularly when written 

"As a reward he arranged for us to visit 
his friend  and card legend Martin 
Nash who kindly gave me my very first 
close up mat!"
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to learn magic.  It can be very helpful particularly when written 

"As a reward he arranged for us to visit 
his friend  and card legend Martin 
Nash who kindly gave me my very first 
close up mat!"



descriptions of moves or sleights which can 
be hard to follow in print.  I like to watch vid-
eos of magic legends to see how they move, 
interact with spectators and the overall gen-
eral aesthetic of their performances.  While 
this format can be useful it can also lead you 
to magic over consumption as we purchase 
one trick releases that can be skillfully 
marketed by anyone with a digital camera.  
Probably the best way to learn from video 
is by recording your shows and watching 
them with a critical eye to see what actually 
happened.  Magic is a performance art and 
we learn doing and then honestly reflecting 
on the experience.  Better still is to share 
these videos with a mentor or a someone 
you trust for critical feedback.  I would 
encourage you to do this with someone 
outside of magic like a theatre professional 
or director.  Modern performers will record 
not just themselves but also audience reac-
tions as well.  Eugene Burger used to always 
say that you can tell how you’ve done by 
simply looking at the faces of your audience.  
During my recent visit to Victoria I picked 
up a pro tip from the very creative Ottawa 
magician Chris Pilsworth.  He shared with 

me how he simply uses the voice recorder 
feature of his iPhone to record the audio 
from his show.  As he’s being introduced 
he pushes record and later he listens to the 
recording to see if there are any long gaps 
in audience reactions that require additional 
lines or bits of business.

Next month, in part 2 of this article, I’ll 
continue on this topic and look at how we 
can go beyond, as my friend Dr. Larry Hass 
describes it, “collecting information” to truly 
grow in the art of magic.

Remember Magic is Education!

Jeff Christensen (M. Ed.)
www.MagicalEducator.com
Voted “Inspiring Canadian Magician of the 
Year”

http://www.magicnewzealand.com
http://www.MagicalEducator.com
http://www.MagicalEducator.com
http://www.evaporationtrick.com
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PRODUCT HIGHLIGHT

NO-BRAINER
BILL ABBOTT

BILL ABBOTT HAS DONE IT AGAIN. HE HAS PRODUCED A PRODUCT 
THAT IS EXTREMELY WELL THOUGHT OUT AND IDEAL FOR ANYBODY 
WHO WANTS TO FINISH THEIR SHOW IN A BIG WAY.  
 
THE SOLO PREDICTION HAS LONG BEEN SOMETHING MENTALISTS 
AND MAGICIANS HAVE LOVED AND THIS ONE IS ON A GRAND SCALE. 
THROUGHOUT THE SHOW YOU HAVE VARIOUS ITEMS CALLED OUT 
AND AT THE END OF THE PERFORMANCE YOU OPEN AN ENVELOPE 
SHOWING EVERYTHING WAS PREDICTED PRIOR TO THE SHOW. IT'S 
ONE VERY LARGE CONFABULATION THAT IS SUPER EASY TO DO.

I HAVE BEEN USING THIS TO FINISH MY OWN SHOWS AND THE 
RESULTS ARE AMAZING. I'VE HAD PEOPLE WANT TO TAKE SELFIES 
WITH THE PREDICTION, AND I EVEN LET THEM KEEP IT IF THEY WANT 
IT. THE GASPS FROM THE AUDIENCE ARE HUGE AS YOU SLOWLY 
READ THE PREDICTION AND REVEAL EVERYTHING THAT WAS EITHER 
CHOSEN OR CALLED OUT.

THE METHOD ITSELF IS SO DAMN CLEVER YOU WILL WANT TO DO 
THIS AT EVERY SINGLE SHOW.

“As mystery entertainers we’re not in 
the business of doing magic tricks. We 
are in the business of making indelible 
memories.” - Bill Abbott
 

The No Brainer Solution 
Imagine performing a large scale, 
impossible prediction routine, without 
the use of an assistant or special staging. 
Imagine walking on cold and delivering 
a multiple revelation prediction that 
engages the largest of audiences and 
shatters the sharpest of minds. With 
Nobrainer you will appear to predict 
the future, anticipate the thoughts and 
choices of your audiences and add a killer 
new 10 min. routine to your show!

Peace of Mind
With Nobrainer you can relax and enjoy 
your experience onstage knowing that 
your closer will be a killer AND you 
aren’t relying on a backstage assistant, 
rechargeable batteries or wondering if 
everyone at the back of the venue will be 
able to see the final revelation.

The Trifecta Deception
Nobrainer utilizes what I’ve entitled the 
Trifecta Deception. The Trifecta Deception 
is a layering of multiple methods that 
effectively dismantles the audience’s 
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deductive reasoning. Psychological subtleties, coercion 
and real time methodology all work to produce a 
prediction revelation that delivers 100%, every show!

 

Signed, Sealed & Delivered
Because of Nobrainer’s flexible method you can mail it 
to your client days or weeks before the show. Your client 
brings the sealed envelope directly onto the stage 
during the show and without a switch of the envelope 
or the prediction you reveal amazing prophecy after 
amazing prophecy to a stunned audience. Alternately 
you could have the prediction envelope suspended 
high above the performance area by a cord and strong 
clamp to be lowered and revealed at anytime during 
your show.

 

Add-On Advantage
If you already have a more complex prediction system, 
that works for most gigs, Nobrainer will provide a good 
alternative when you don't have the luxury to perform 
with an assistant or have the right venue conditions. 

“  
THE ULTIMATE PACK 

SMALL PLAY BIG 
ROUTINE .... THIS IS A 
GREAT WAY TO CLOSE 

ANY SHOW!"

 ROMHANY 
 

Nobrainer is a tool to build upon and 
offers a lot of flexibility with many 
useable ideas that can be adapted or 
added to most existing systems. Even if 
Nobrainer doesn’t replace your current 
show closer, it’s a useful system to have 
for special corporate performances or 
repeat clients where something fresh, 
customizable and mind-blowing is 
needed.

Completely Customizable
Every part of the Nobrainer prediction 
can be customized to suit your 
character, your act, or any special 
occasion. Nobrainer is something you 
can make uniquely your own and easily 
customize for a corporate event or a 
private celebration.

 Travels Easily & Safely
Nobrainer travels easily and safely. The 
largest envelope used in the routine is 13” 
x 18” and fits in most show bags or carry on 
luggage. Included with the Nobrainer Pro 
Package is a black padded tool bag to carry 
everything necessary to make setting up a 
prediction on the road simple and hassle 
free.

 
8 Complete Routines with Full Scripts 
Included
Each routine is complete with scripted 
theme, jokes and detailed method. All the 
necessary props are included to perform 
any one of the routines of your choice, 
and anything additional is easy to get and 
affordable to purchase.

 

PLUS The Nobrainer Pro Pack Includes Cody 
Fisher’s Comedy Confabulation reworked 
by Cody Fisher himself, to incorporate the 
new Nobrainer methodology creating a 
whole new version.

MY THOUGHTS:
There are so many wonderful things to say 
about this that I don't think I have enough 
space in the magazine!!  

The first, for me, is that it packs in my 
suitcase and takes up hardly any space. I 
can travel with this and fill a theatre with 
the performance. The final prediction when 
it is opened, is HUGE! This makes it very 
visible for the entire audience in any type 
of venue. 
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Bill has done an incredible job giving you everything you need to 
get started and you don't need to buy anything else. The package 
includes absolutely everything, and the details he goes in to on 
the video make it so easy to understand.  
 
The structure of the routine (he supplies EIGHT fully scripted 
routines) means that this is very customizable. I came up with 
my own routine for my themed show and  it  has turned out to 
be the ultimate finale to my show.  In my performance I  have 
the audience solve a murder and everything is revealed in the 
prediction at the end. 

Perhaps the best part is that it is a solo prediction, much like any 
type of Confabulation routine but on a much grander scale. You 
aren't relying on anybody off stage to write anything and load 
anything. 

Bill uses several different methods to get the end result and you 
have many options. Another nice feature that I love about this, as 
opposed to many other routines of this nature, is that the  final 
words aren't really confined to one area, they are written all over 
the paper. If you know the original Confabulation routine you'll 
understand what I mean and how this would throw anybody off.

Keep in mind the following  points because these are important as 
to why I think this is an amazing effect. There is NO pre-show work, 
nothing mechanical, it's completely under your control, NO double 
writing, the revelation is HUGE,  and NO stooges.  It's incredibly 
easy to perform and allows you to have so much fun with the 
routine and the audience that you don't have to worry about the 
'method' at all.

Part of the success of this includes Cody Fisher’s Comedy 
Confabulation routine that allows for some extra gags but also 
helps hide the devious method. 

If you are looking for a really BIG finish to your show that packs a 
punch and will leave people talking about you for a long time, you 
can't beat No-Brainer, which by the way, is a great name because 
as far as I'm concerned this is a No-Brainer if you are a working 
magician.
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tonight and it absolutely 
brought the house down. 
They were text ing the 
picture to each other and to 
friends!!!!!!   -Brent Gregory

As professional performer 
this is the stuff that I’m 
look ing for. Pract ica l , 
commercial and very well 
thought out ! Not only is it a 
“ready made act” but it 
leaves a LOT of room for 
adding a personal touch. 
10/10. Bravo!    -Luca Volpe

Bloody genius mate! Very 
rare in the magic world. 
This is going to be a killer!! 
It’s bloody brilliant, love the 
company idea. Love it. It’s 
going straight into my act 
worldwide.  -Paul Martin

I have waited years for a 
c l e a n s t r o n g v i s u a l 
prediction effect that I can 
e a s i l y u s e w i t h o u t 
assistance and Bill has 
pulled it off in Spades. This 
is going to be my closer 
when on tour next year. I 
love it.             -John ArcherNobrainer absolutely killed 

i t t on igh t ! ! ! S t and ing 
ovation and a big fat tip! 
The date location add on 
went very well. Lots of 
laughs.         -Wayne Capps

OMG! WTF! I just got a 
standing ovation!!!!!! They 
came up afterwards and 
took photos. -Phil Ackerly

Performed Nobrainer as the 
finale to the Pack Smart 
Play Anywhere set. It went 
amazing! Bill’s Pack Smart 
Play Anywhere show with 
Nobrainer truly does make 
a perfect pack smart play 
anywhere show!   
	 -Fernando Alvarez Jr.

I performed NoBrainer last 
weekend as a final of my 
act with the Vegas theme. 
And it killed! Thanks Bill for 
such a wonderful piece of 
magic. -Kim Vander Auwera

If you don't do the 5 Card 
Box with Nobrainer you're 
missing out, it really helps 
in greeting that final huge 
round of applause on the 
r e v e a l o f t h e 
prediction...Everyone is just 
in total shock when the 
revelation happens!  
      -Matti Weinberg Littman 

I have fallen in love with 
Nobrainer. My favorite 
version is the Rock Band 
routine. I love this trick. I 
look forward to working 
with it for a long time! 	         
	                    -Bill Cook

Just did my last corporate 
of the season last night. 
J u s t g o t t a s a y t h a t 
NoBrainer killed it. Every. 
Single. Time.  -Buzz Collins I t i s one of the best 

i n v e s t m e n t s f o r a n y 
mentalist. For those who 
are still on the fence, I think 
Nobrainer is WAY under-
priced. It gets my highest 
recommendation. Thanks 
Bill Abbott for sharing it 
with us!         -Steven LeungI can’t imagine anyone not 

loving this. Man this is a 
keeper. So refreshing to buy 
something and think “yeah, 
I’ll still be doing this in 10 
years”.          -David Meade

Nobrainer just paid for 
itself... and more! Someone 
who saw me per fo rm 
Nobrainer at the Magic 
Castle last Saturday has 
hired me for a lucrative 
c o r p o r a t e s h o w n e x t 
month! Thank you Bill!  
                        -Rich Hurley Performed NB last night for 

a small group. It was THE 
hit of the evening. I'l l 
perform it tomorrow night 
for a larger crowd and then 
for my corporate client next 
week. Thanks B i l l fo r 
releasing this winner!!!!! 
                     -Lyndy Phillips

Performed this for the first 
t i m e t o n i g h t . T h e 
progressive reveal at the 
end brought plenty of 
gasps and a rousing final 
ovation. My soul. I can’t 
imagine a better closer. Bill 
You’ve given us with the 
best you’ve ever done or 
offered. No. Really. 
	               -Tony Martin

Put away your Master 
Prediction Systems, this is 
the new standard. I am sure 
this will become the new 
standard in Confabulation 
routines among performers 
all over the world.  
	 -Alex Alejandro

nobrainer
The Complete Solo Prediction System
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Performed this for the first 
t i m e t o n i g h t . T h e 
progressive reveal at the 
end brought plenty of 
gasps and a rousing final 
ovation. My soul. I can’t 
imagine a better closer. Bill 
You’ve given us with the 
best you’ve ever done or 
offered. No. Really. 
	               -Tony Martin

Put away your Master 
Prediction Systems, this is 
the new standard. I am sure 
this will become the new 
standard in Confabulation 
routines among performers 
all over the world.  
	 -Alex Alejandro

nobrainer
The Complete Solo Prediction System
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PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

M A G I C 
REVIEWS

https://youtu.be/CbewHm6PVE4
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Tech Talk with Carl Andrews

Anynumber allows you to perform the famous effect well know as 
ACAAN (Any Card at Any Number) with your iPhone.

THE EFFECT:
You show a deck of cards inside your phone.
A spectator freely writes the name of any playing card on a piece 
of paper. A second spectator freely writes a number from 1 to 52.
The spectator swipes away the cards on the screen, until the de-
sired number. The last card is turned over and it is the chosen card!

MY THOUGHTS:
The routine is extremely clean and instantly ready to repeat for
the next audience. I find the graphics to be very well done and
the operation of the App to be very smooth. You will find the 
method to be ingenious and easy to perform. Watch the perfor-
mance video (link at the end of this review). The timing is so good 
with the magic happening when the phone is completely out of 
the performers hands. It’s a real fooler and at $3.99, a must have 
App.

One of my favorite ways to perform, if I also have a real deck of
cards with me, is to have the spectator shuffle and turn over one
card at random face-up. Then the spectator names a number be-
tween 1-52. They count-down through your iPhone deck to the se-
lected number and turn over the card. The cards from the iPhone 
and the spectators selected card (from the real deck) match. It’s 
a nice visual and the spectator does all the work. This one passed 
the wife test so you know it’s impressive.

KEY POINTS:
· No voice command.
· No image recognition.
· No force.
· Simple to perform.

· Any chosen card.
· Any chosen number.
. The magician does not touch the cards.
. The spectator counts the cards and turns the last one themself.
. Immediate reset.
The settings page allows you to customize the App for your
personal taste.

Get this App now!

Very Highly Recommended!
Available for $3.99 USD on the App Store or Google Play.

SEE VIDEO:

 https://www.youtube.com/watch?v=eHtBwY9Ho78

Carl Andrews has been performing professionally for over 36
years. He is also the iPhone developer of Show Cues (sound
control system).
Check out the Show Cues App:
http://mojosoftwareonline.com/showcues.htm
https://itunes.apple.com/us/app/show-cues/id525349932?mt=8

ANY NUMBER BY K52
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The Architect of prediction 
by Gui Del Frate

The Architect of Predictions (TAP) is a truly unique app that al-
lows you to perform mind-blowing magic effects using only your 
iPhone!
Now you can take A SINGLE picture and create a prediction with 
up to 1 MILLION OUTS!

That's right! With TAP you can predict cards, words, numbers, 
dates, objects or whatever you want. The only limit is your imagi-
nation. And more: your picture can have one or multiple predic-
tions, and even can include your spectator's name!

FROM THE CREATOR:
Imagine this:
You approach your spectator and ask them to name, for example, 
a playing card and any date of the current year.
They say King of Hearts and August 6th. Then you say that you 
recently took a picture containing a prediction!

You unlock your phone and ask your spectator to scroll through 
your Photo collection until they come to the picture, at the EXACT 
DATE THEY NAMED. The picture shows a notepad and a playing 
card. The card is the EXACT named card, and on the notepad are 
the words: "Today, August 6th, I had a thought... someone will
choose the King of Hearts! I don't know exactly when, but I feel... it 

will happen soon!"

You can create this effect and many more, the only limit is your 
own imagination! That's right! Create as many effects as you want! 
Predict cards, numbers, dates, texts, words, pictures and whatever 
else you can dream up!

You won't believe how many cool predictions you can create with 
TAP!
- UP TO 1 MILLION OUTS!
- Devious method, adaptable to everyone’s need.
- Fully customizable!
- No forces, no assistants needed, no internet connection required 
to perform, no voice recognition!
- Gallery with some ready-to-go effects. so you can start using TAP 
right away. Think big, think outside the box!
- You can have multiple predictions in a single picture!
- Create a prediction taking just one picture!
- Predict words, zodiac signs, numbers, playing cards, dates, pic-
tures or whatever else you like!
- Exclusive Facebook users group.
- Compatible with shortcuts, so you can use Siri to start an effect.

TRAILER:

  https://www.youtube.com/watch?v=ztEWBFupATQ

MY THOUGHTS:
Brilliant routine! At the end of the effect, your spectator is seeing 
a REAL picture in your REAL Photo Library. You finish completely 
clean!
With TAP you only need to take one single picture to have up to 1 
million outs.
The App is very customizable. Create simple effects, like predict a 
card or more complex effects with multiple predictions. It comes 
ready-to-go but you can also download effects from a gallery that 
includes effects from other magicians. If you want to contribute, 
you can include your effect in the gallery!

Highly Recommended!
https://itunes.apple.com/us/app/the-arch......572?mt=8
$79.99 USD available only on the Apple App Store
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BONKED BY TAIWAN 
BEN1 

PRICE: $35.00
Available: All magic dealers
WHOLESALE: www.murphysmagic.com

Banked is an amazing improvement to the Coin Through Bottle ef-
fect. You borrow a coin from a spectator, then visibly and instantly 
slap it through the bottom of ANY plastic bottle. This new version 
of the effect does not require any glass or "special" bottles or any 
unnatural handling, and is completely examinable before and after 
the effect. You can finish your drink (or borrow their empty bottle), 
borrow a coin, and create INSTANT magic! 

Comes with detailed instructions, as well as something special that 
turns this effect into an almost effortless miracle! 

Banked will work with almost any bottle, as well as a range of stan-
dard double-folding coins, including the US half dollar, quarter, UK 
50p, £2 coins, and any coin of similar size. Please note that you will 
need to supply your own folding coin.

MY THOUGHTS: 
This idea has been around for at least 30 years. I remember seeing 
a similar idea published in lecture notes by Wayne Rogers who at 
that time used a white cap from a Soda Stream bottle. He was able 
to keep a ‘ gimmick' coin inside the lid and whenever he wanted 
he would put it back on and have the gimmick coin already loaded 
inside the bottle. Michael Ammar also has a version using a hollow 
cork if you use a wine bottle. 

What is really nice about this version is that the cap is specially 
made to keep the gimmick in place until needed.  When you 
purchase you are given options on which cap you want. You can 
get a plain white one fro water style bottles, a red one with the 
COKE logo on it or black cap with COKE LITE in it. This cap takes 
any ‘sneaky’ work that you might have done in the past by trying 
to get the gimmick inside the bottle. You receive a gimmick cap 
and a regular cap as well as a download. You do need to supply 
the gimmick coin and these are readily available in most countries.  
The cap is designed to hold the standard gimmick coin (will hold 
all sizes of coins). 

If you are familiar with coin in bottle then you will know how 
strong this trick is. This is really a tool to help make it easier. The 

standard moves are still all the same as far as getting the coin 
inside and out of the bottle.  If you like coin to bottle as muh as I 
do, then you’ll love this gimmick. It really does make it so much 
cleaner and easier to perform.

AMAZE CUPS BY 
DANNY ORLEANS2 

PRICE: $24.95
AVAILABLE; All magic dealers
WHOLESALE: www.murphysmagic.com

Coins. Glitter. Salt. Milk. Juice. M&M's. You can make so many 
things appear when you perform AmazeCups. 

You show three small cups, one at a time. Each is completely 
empty. Snap your fingers and you can pour a stream of shiny pen-
nies, a cascade of sprinkles, or a cupful of milk. Watch the video to 
see how easy this is to do. 

This is one of Danny Orleans's favorite tricks for children and family 
audiences. He's personally redesigned and updated the cups of 
German magic inventor, Werry, first released as AquaCups in the 
1960s. Now you get... 
Three gold-color, shot glass sized plastic cups that will not rust, 
dent or scratch. 
A larger, redesigned gimmick that'll hold a bigger load. 
Downloadable instructions with 13 photos and Danny Orleans's 
patter. 
Best news. You can learn AmazeCups from the instructions in ten 
minutes. Really. No rubber covers, no palming, no steals. It's self-
contained! 

Or... learn Bill Cook's three-phase routine to produce salt. First you 
pour a stream of salt. When you pour again, the quantity seems to 
increase magically. On the final pour, it fills the cup and spills over 
the top! Watch the video. His routine was featured the TV show, 
Masters of Illusion. It'll fool you -- guaranteed! 

AmazeCups is part of Danny's permanent family show repertoire. 
But because they'll fit in your jacket pocket, you can perform this 
up-close as well. Use Danny's presentation. Use Bill's presentation. 
You'll get ooohs and ahhhs from kids, adults -- actually everyone... 
every time you perform it.

http://www.VanishMagazine.com
https://www.youtube.com/watch?v=ztEWBFupATQ
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THE MYSTERIOUS 
PUZZLE OF THE 
MISSING DOLLAR 
BILL BY NICHOLAS 
EINHORN

3 
MULTISENSTORY 
BAGS BY LUCA 
VOLPE

4 

MY THOUGHTS:
I was fortunate to see Danny perform this live for a group of chil-
dren in Sweden and not only did get fool the kids but he fooled 
the rest of us!! This is such a great little item for any kids performer.

You receive three small cups and the gimmick, the cups are de-
signed to be small yet produce the maximum load. You can pretty 
much produce anything you want as far as liquids or salt, sugar, 
sand etc. The cups are gold in color and made of a hard plastic. 
They are very durable and should last a long time. The method 
makes this extremely easy to do. 

In the download tutorial you will learn Danny’s basic handling 
where he shows three cups empty and produces liquid from one 
of them. 

Bill Cook also shares his excellent routine that he performed on 
Masters of Illusion TV show where he shows the cups empty then 
produces some salt, then some more and finally the cups overflow 
with salt. 

If you perform for kids you could come up with a great little story 
to go along with the cups, or perform it as Bill does to music. It’s a 
very small trick but with some thought could play very big.

You could even use it to produce M&Ms or coins, you are limited 
by your imagination and your routine.

Format  Video Download.  Price $7:95. Length 21 Minutes
From The Vault series by Murphy’s Magic

REVIEW BY NICK LEWIN

This effect is based on the old brainteaser where a dollar seems 
to vanish into thin air during a simple business transaction. It was 
Daryl’s idea to turn this mental experiment into a simple and effec-
tive piece of sleight of hand magic. With Daryl’s blessing, Nicholas 
Einhorn developed the concept into the effect that is fully and 
nicely taught on this download.

The moment I watched the video I was struck by how much my 
old friend Billy McComb would have loved this “slip it in your wal-
let” fooler. While it could never be described as sensational magic, 
it is ideal for the kind of close-up worker who likes to tell a story 
and can remember a simple handling.

There is some simple work in constructing the bills, and the notes 
can be any currency. The effect is instantly repeatable, and there 
are many occasions when it might be a perfect addition to a 
performer’s repertoire. It could easily become a favorite routine, 
and I suspect it would have for McComb. I consider that a genuine 
compliment.

PRICE: 59.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Have you ever wished to perform a full 10 minutes psychometry 
stage routine that is entertaining and impossible to backtrack? 
Well, now you can with the Multisensory Bags! 

The Multisensory Bags is a modern approach to psychometry 
routines that uses a modern nylon zippered bag design and three 
ways of marking each bag! Yes! There are three ways that you can 
know, for each of the bags, which person placed an object inside! 

Imagine calling five people on stage, and each one places a 
personal object (or even their phone!) inside their bag. A different 
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spectator then mixes the order of the bags. Amazingly, you will 
be able to open each bag and give the object back to its owner... 
BUT... in multiple revelations! You can even be blindfolded! 

With the Multisensory Bags, it will be impossible for the spectators 
to backtrack the method, as each time you are going to use a dif-
ferent method! Each method will cancel out the others! 

Once you will get these bags, you will immediately add them to 
your repertoire! You will achieve impressive results with a profes-
sional tool that is a breeze to use! 

Always ready when needed, high quality props and easy to carry 
everywhere you go! 

The future of psychometry has arrived with The Multisensory Bags! 

Includes: 

1. Five zippered Multisensory Bags 
2. One big zippered bag 
3. Booklet 
4. Digital downloads

MY THOUGHTS:
Psychometry bags and routines have been made popular by 
Annemann, Fogel, Corinda and many others. What this bag does 
that the others don’t is it allows you to use three different methods 
to find out who owns what object. This means that each time you 
reveal and object you can use another method for the next, which 
cancels out anything the audience might be thinking. This is the 
real cleverness of this version.

The bags are designed to look like toiletry bags you can buy 
anywhere - these have ESP symbol designs on them, which to be 
honest do look a little odd, and the smart audience may very well 
think they offer some kind of marking, but you can cancel that 
idea out as mentioned with another revelation. The bags are grey 
in color and made from vinyl. There is a zipper at the top and once 
closed you can’t see inside. 

In his presentation Luca has a great idea using cell phones and re-
veals who owns which phone. I particularly like the ring tone idea 
at the end which makes it move a bit quicker as far a routine goes. 
I always feel the final two objects need to be revealed in a slightly 
different way rather than just handing it to the spectators, and this 
is what Luca does here, he uses the ring tone to decide who owns 
which phone and breaks it up a bit more than the usual perfor-
mance. I do like the use of phones as it’s modern and something 
almost every audience member will have with them. 

The bags are well made and this really is one of those times you 
pack flat and play big. The bags all fit in one larger bag and take up 
no space in your luggage. ON cruise ships and with all my travel I 
am always looking for something that takes up literally no space, 
weighs nothing and yet I can get 10 minutes entertainment from. 
This is one of those routines. You should get yourself a blindfold 
if you want to use one of Luca’s ideas, which I recommend you do 
because it fooled me, and you will have some solid entertainment. 

WHO: anybody who enjoys mentalism - perfect for stand-up and 
stage. The bags do all the work and to sell this you need personal-
ity and the ability to really give a good cold reading - otherwise 
it’s more of a puzzle for the audience. This needs to be about the 
objects and their attachment to the owner.

ANOMALY 
BY MICHAEL 
SCANZELL

5 

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

With ease transpose one ace and four kings in your spectator's 
hands and END CLEAN (no deck or palming.) Audience tested for 4 
years in Michael's professional repertoire. He gets gasps of amaze-
ment from his audiences and you will too!

Wish you had a super visual and practical card gaff/gimmick so 
devious spectators are clueless inches away? 

Sure, you've seen a lot of cool looking card gaffs on video, then it 
arrives and looks nothing like in the trailer. This is different! What 
you see is what you will perform. That is why we shot the trailer in 
broad daylight and up close.

Practical:
- Handlings for Beginner to Pro.
- Devious Gaff/Gimmick, spectators are clueless inches away!
- Comes Ready to Use (Just Add Regular Playing Cards.)
- Ends Clean (no palming or deck needed)
- Resets almost instantly

Durable:
The gaff is strong as any playing card and gimmick can last hun-
dreds of performances with a little care. 

Includes:
2 sets of the gaff/gimmicks and all special cards in red and blue 
bicycle. 5 Routines, Rapid Training Sheet, and 90 Minutes of Online 
Training 

5 Routines:
One for Four: One Ace and four kings transpose right in your 
spectator's hands!
No King Left: Aces and kings change places and a kicker where the 
kings turn blank in your spectator's hands!
Chosen: A chosen card is revealed using the kings which morph 
into aces, then one ace into the selection!
Signed: The kings morph into aces, then one ace transposes with 
a signed card leaving the last ace where the signed card was in full 
view. Great follow up to an Ambitious Card routine!
Twist: Vernon's classic "Twisting The Aces" with simple moves and 
kicker finale where kings turn into aces!

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=IqnLYT2QGSM
http://www.youtube.com/watch?v=wZwHo-AqZCw
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THE MYSTERIOUS 
PUZZLE OF THE 
MISSING DOLLAR 
BILL BY NICHOLAS 
EINHORN

3 
MULTISENSTORY 
BAGS BY LUCA 
VOLPE

4 

MY THOUGHTS:
I was fortunate to see Danny perform this live for a group of chil-
dren in Sweden and not only did get fool the kids but he fooled 
the rest of us!! This is such a great little item for any kids performer.

You receive three small cups and the gimmick, the cups are de-
signed to be small yet produce the maximum load. You can pretty 
much produce anything you want as far as liquids or salt, sugar, 
sand etc. The cups are gold in color and made of a hard plastic. 
They are very durable and should last a long time. The method 
makes this extremely easy to do. 

In the download tutorial you will learn Danny’s basic handling 
where he shows three cups empty and produces liquid from one 
of them. 

Bill Cook also shares his excellent routine that he performed on 
Masters of Illusion TV show where he shows the cups empty then 
produces some salt, then some more and finally the cups overflow 
with salt. 

If you perform for kids you could come up with a great little story 
to go along with the cups, or perform it as Bill does to music. It’s a 
very small trick but with some thought could play very big.

You could even use it to produce M&Ms or coins, you are limited 
by your imagination and your routine.

Format  Video Download.  Price $7:95. Length 21 Minutes
From The Vault series by Murphy’s Magic

REVIEW BY NICK LEWIN

This effect is based on the old brainteaser where a dollar seems 
to vanish into thin air during a simple business transaction. It was 
Daryl’s idea to turn this mental experiment into a simple and effec-
tive piece of sleight of hand magic. With Daryl’s blessing, Nicholas 
Einhorn developed the concept into the effect that is fully and 
nicely taught on this download.

The moment I watched the video I was struck by how much my 
old friend Billy McComb would have loved this “slip it in your wal-
let” fooler. While it could never be described as sensational magic, 
it is ideal for the kind of close-up worker who likes to tell a story 
and can remember a simple handling.

There is some simple work in constructing the bills, and the notes 
can be any currency. The effect is instantly repeatable, and there 
are many occasions when it might be a perfect addition to a 
performer’s repertoire. It could easily become a favorite routine, 
and I suspect it would have for McComb. I consider that a genuine 
compliment.

PRICE: 59.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Have you ever wished to perform a full 10 minutes psychometry 
stage routine that is entertaining and impossible to backtrack? 
Well, now you can with the Multisensory Bags! 

The Multisensory Bags is a modern approach to psychometry 
routines that uses a modern nylon zippered bag design and three 
ways of marking each bag! Yes! There are three ways that you can 
know, for each of the bags, which person placed an object inside! 

Imagine calling five people on stage, and each one places a 
personal object (or even their phone!) inside their bag. A different 
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spectator then mixes the order of the bags. Amazingly, you will 
be able to open each bag and give the object back to its owner... 
BUT... in multiple revelations! You can even be blindfolded! 

With the Multisensory Bags, it will be impossible for the spectators 
to backtrack the method, as each time you are going to use a dif-
ferent method! Each method will cancel out the others! 

Once you will get these bags, you will immediately add them to 
your repertoire! You will achieve impressive results with a profes-
sional tool that is a breeze to use! 

Always ready when needed, high quality props and easy to carry 
everywhere you go! 

The future of psychometry has arrived with The Multisensory Bags! 

Includes: 

1. Five zippered Multisensory Bags 
2. One big zippered bag 
3. Booklet 
4. Digital downloads

MY THOUGHTS:
Psychometry bags and routines have been made popular by 
Annemann, Fogel, Corinda and many others. What this bag does 
that the others don’t is it allows you to use three different methods 
to find out who owns what object. This means that each time you 
reveal and object you can use another method for the next, which 
cancels out anything the audience might be thinking. This is the 
real cleverness of this version.

The bags are designed to look like toiletry bags you can buy 
anywhere - these have ESP symbol designs on them, which to be 
honest do look a little odd, and the smart audience may very well 
think they offer some kind of marking, but you can cancel that 
idea out as mentioned with another revelation. The bags are grey 
in color and made from vinyl. There is a zipper at the top and once 
closed you can’t see inside. 

In his presentation Luca has a great idea using cell phones and re-
veals who owns which phone. I particularly like the ring tone idea 
at the end which makes it move a bit quicker as far a routine goes. 
I always feel the final two objects need to be revealed in a slightly 
different way rather than just handing it to the spectators, and this 
is what Luca does here, he uses the ring tone to decide who owns 
which phone and breaks it up a bit more than the usual perfor-
mance. I do like the use of phones as it’s modern and something 
almost every audience member will have with them. 

The bags are well made and this really is one of those times you 
pack flat and play big. The bags all fit in one larger bag and take up 
no space in your luggage. ON cruise ships and with all my travel I 
am always looking for something that takes up literally no space, 
weighs nothing and yet I can get 10 minutes entertainment from. 
This is one of those routines. You should get yourself a blindfold 
if you want to use one of Luca’s ideas, which I recommend you do 
because it fooled me, and you will have some solid entertainment. 

WHO: anybody who enjoys mentalism - perfect for stand-up and 
stage. The bags do all the work and to sell this you need personal-
ity and the ability to really give a good cold reading - otherwise 
it’s more of a puzzle for the audience. This needs to be about the 
objects and their attachment to the owner.

ANOMALY 
BY MICHAEL 
SCANZELL

5 

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

With ease transpose one ace and four kings in your spectator's 
hands and END CLEAN (no deck or palming.) Audience tested for 4 
years in Michael's professional repertoire. He gets gasps of amaze-
ment from his audiences and you will too!

Wish you had a super visual and practical card gaff/gimmick so 
devious spectators are clueless inches away? 

Sure, you've seen a lot of cool looking card gaffs on video, then it 
arrives and looks nothing like in the trailer. This is different! What 
you see is what you will perform. That is why we shot the trailer in 
broad daylight and up close.

Practical:
- Handlings for Beginner to Pro.
- Devious Gaff/Gimmick, spectators are clueless inches away!
- Comes Ready to Use (Just Add Regular Playing Cards.)
- Ends Clean (no palming or deck needed)
- Resets almost instantly

Durable:
The gaff is strong as any playing card and gimmick can last hun-
dreds of performances with a little care. 

Includes:
2 sets of the gaff/gimmicks and all special cards in red and blue 
bicycle. 5 Routines, Rapid Training Sheet, and 90 Minutes of Online 
Training 

5 Routines:
One for Four: One Ace and four kings transpose right in your 
spectator's hands!
No King Left: Aces and kings change places and a kicker where the 
kings turn blank in your spectator's hands!
Chosen: A chosen card is revealed using the kings which morph 
into aces, then one ace into the selection!
Signed: The kings morph into aces, then one ace transposes with 
a signed card leaving the last ace where the signed card was in full 
view. Great follow up to an Ambitious Card routine!
Twist: Vernon's classic "Twisting The Aces" with simple moves and 
kicker finale where kings turn into aces!

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=z9fVvKygUZQ
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SUPA CHUP 
SCOOPA BY STEVE 
ROWE

6 
Bonus: Radical Aces, using Anomaly with the "Radical Change" to 
morph two cards at once.
Add Your Own: Regular kings (2 king of spades,) aces, and card 
box.

Run Time: 90 minutes

MY THOUGHTS:
This could quite possibly become one of my favorite go to card 
routines. You receive the gimmick cards and printed instructions 
as well as download tutorial. I love the fact Michael teaches how 
to make up a set so you can use it for practice so you don’t destroy 
your gimmick cards. This is such a nice touch because you will 
practice this and over time the cards will need to be replaced. 

There is some great advice at the end by Michael where he talks 
about Cold Practice - a great way to practice so you can do it 
smoothly the first time not having done it for a while. Some great 
advice and tips. 

The gimmick cards come in a nice plastic holder to protect them 
so they last a long time and you should get about 600 perfor-
mances out of each gimmick set before you need to do anything 
to them for another 600 uses. Everything is explained in detail in 
the download.

The reason I like this so much is because it’s very easy for the 
spectator to follow and is super strong magic. Basically four kinds 
shown cleanly become four aces in  the most visual manner. Of 
course it’s more than just that but that’s the overall impact. A 
lot of it can happen in the spectator’s hand which makes it even 
stronger. 
You will learn the basic routine, which is they one I perform, called 
Twist which is an amazing variation on Twisting the Aces with a 
killer ending. The handling is easy and the cards help make this so 
much more impossible. 

You will also learn other effects including a signed card routine 
which would make the perfect addition to any Ambitious Card 
style routine. In this version you put the signed card away and 
show the audience something uses four kings which morph in to 
four aces and then the last ace changes place with the signed card. 
Again, it’s a very practical routine with a strong finish. 

Michael has really given this a lot of thought and come up with the 
best variations on using his gimmick. Each one of these is strong 
and it’s hard to choose only one if you want to perform. I like the 
twisting the aces plot because it’s simple but all the others are just 
as good and have the high impact.

This is easy to learn but you will require some practice. There are 
no really hard card moves other than being able to keep a finger 
break, but he show you everything you need to know in the down-
load. 

This is the type of effect that is suitable for the beginner or the 
professional. You can add this to other ideas and routines or use it 
on its own. 

WHO: Beginner or Professional - depends on which variation you 
want to perform. Some require a little more practice than others.
WHERE: surrounded for strolling and close-up

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Bigblindmedia presents 

Steve Rowe's SUPA CHUPA SCOOPA 

An incredible transposition between their selection and your lol-
lipop! 

Comes with a specially printed Bicycle Gaff Card (Red backed) and 
12 Lollipop stickers!! 

Steve Rowe's SUPA CHUPA SCOOPA is a brilliant, visual, shocking 
piece of magic that gets huge reactions, and is SUPER EASY TO DO! 

A card is selected and lost in the deck. You offer to show off your 
insane skills and find it... but when you reveal a card, it is WRONG! 
Quick as a flash you hand your plucky spectator your lollipop and 
ask them to wave it over the incorrect card just like a mini magic 
wand. They do, and you turn the erroneous card face up to reveal 
that it has changed into their selection! BOOM! 

After enjoying their reaction for a few moments, you ask them to 
try tapping their selection with the lollipop magic wand a second 
time. They reach forward and give the card a tap with the lolly. It 
seems like nothing has happened. And here is where you blow 
their minds. Their selection is now revealed to have the CHUPA 
CHUP logo printed on its face!!! 

Wait... if the card has the lollipop logo on it, what's that printed on 
top of the lollipop that they are holding? IT'S ONLY THE CORNER 
OF THE PLAYING CARD THEY SELECTED! 

Brilliantly commercial, fun magic that will leave your spectator's 
grinning from ear to ear!

MY THOUGHTS:
Steve is known for some great effects using lollipops and other 
candy style routines. In this version he has created a great little 
routine where a chosen card ends up on top the deck, then the 
corner changes places with a Chuppa Chup. It’s a very novel idea 
and something that would be fantastic for the restaurant worker 
or strolling magician. You are supplied with enough to make up 
12 gimmicks should you want to give the Chuppa Chups away. 
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7 PRINCIPIA BY 
HARAPAN ONG

I would suggest buying some more and check to see if replace-
ments are sold. It would be worthwhile as it’s a great little item.

Steve has a lovely little touch with the stick of the lollipop which 
you can do with any lollipop stock, also making  a great little give-
a-way to kids. This is a very novel card revelation and something 
you would get a lot of mileage out of. It is very easy to do, if you 
can do a double lift you can do this. The novelty is what I really like 
and will bring a smile to any audience.

WHO: Beginner to professional
WHERE: Perfect for any type of walk-about gig

PRICE: $60.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Singapore's Harapan Ong has caused an online sensation with his 
technical abilities. Videos began to circulate some years ago show-
ing a pair of hands doing extraordinary things. His style is natural, 
unassuming, and soft. But Aces appear, selections transpose, and 
magical things just seem to happen in Harapan's hands. 

Principia is our very favorite kind of magic book: the kind of book 
that you pour over every page, trying out each and every piece 
inside. EVERY single effect in the book (and there are 60 effects 
described) is practical, fun and radically new. You also receive a 
special packet of gimmicked cards to use for some of the effects. 

The concept of Principia is a magic book fused with a scientific 
paper on physics. By day, Harapan is a physics teacher and he 
uses the same laser-focus and precision in both his career and his 
magic. The results are magnificent. 

Harapan's specialty is the under-the-spread cull, and he has cre-
ated several new techniques in association with this classic tool. 
The book also features impromptu magic, gaffed card magic, and 
dead-on easy tricks you can do the first time you try them. We 
predict that Principia will be the most talked-about card book of 

the year, and that it will be studied and returned to for many years 
to come. 

Hard cover. 253 pages. Includes set of gimmicked cards. 

MY THOUGHTS:
Once in a while a book will arrive that brings back memories of 
my youth growing up doing magic. The type of card book you can 
sit down with a deck of cards and try everything in it. It is filled 
with great magic, great diagrams and has everything a really great 
magic book should have.

This is a novel book in the way it is written. Harapan not only wrote 
it but also did the diagrams which really help make the tricks easy 
to learn. Harapan loves Physics and this book was put together 
while he was studying his Masters Degree at Cambridge Univer-
sity, hence the title. I enjoyed the format of this book as it is a little 
unconventional in that he doesn’t have EFFECT, METHOD, etc. but 
more along the lines of a text book he used when studying. It’s 
very clever and ties it all together nicely.

The overall book is huge. It’s over 200 pages and has 60 routines 
(cards). You will find everything from classic plot ideas to produc-
tions but all done in a unique way with twists a long the way. He 
has also done his research in to credits. For years I’ve been a big 
fan of a Ben Harris card move, that you very rarely see and Hara-
pan uses it several times in ways I never thought of doing. His four 
ace productions are truly startling and while it requires some skill 
any card magician could easily master it. 
The section called Optics is something that really caught my eye 
because it is visual eye-candy for videos. These are card tricks that 
might look like CGI but aren’t - but best viewed for video. Explor-
ing this theme is a wonderul new field and something I think 
anybody who does YouTube videos should definitely check oiut. 
Every card fanatic loves to read material on The Trick That Cannot 
Be Explained and there is an entire chapter with essay devoted to 
just this - This chapter was one of my favorites.

What I really enjoyed was the amount of gaff cards that are 
included with the book. This will save you having to go out and 
buy them separately if you want to try something out.  This is filled 
with real gold as far as card magic is concerned. It’s not for the 
beginner by any means, but for those who really love good solid 
card magic this is the book for you.

With over 60 effects most card plots are here, and you will find 
great variations and handlings on common moves and some very 
innovative thinking on new ideas.

For the person who loves to sit down and spend time working on 
moves and routines with cards this is one fo those books you’ll 
thoroughly enjoy. I’m still working my way through it and finding 
lots of hidden gems in here.

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=PIkOXNadjeE
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SUPA CHUP 
SCOOPA BY STEVE 
ROWE

6 
Bonus: Radical Aces, using Anomaly with the "Radical Change" to 
morph two cards at once.
Add Your Own: Regular kings (2 king of spades,) aces, and card 
box.

Run Time: 90 minutes

MY THOUGHTS:
This could quite possibly become one of my favorite go to card 
routines. You receive the gimmick cards and printed instructions 
as well as download tutorial. I love the fact Michael teaches how 
to make up a set so you can use it for practice so you don’t destroy 
your gimmick cards. This is such a nice touch because you will 
practice this and over time the cards will need to be replaced. 

There is some great advice at the end by Michael where he talks 
about Cold Practice - a great way to practice so you can do it 
smoothly the first time not having done it for a while. Some great 
advice and tips. 

The gimmick cards come in a nice plastic holder to protect them 
so they last a long time and you should get about 600 perfor-
mances out of each gimmick set before you need to do anything 
to them for another 600 uses. Everything is explained in detail in 
the download.

The reason I like this so much is because it’s very easy for the 
spectator to follow and is super strong magic. Basically four kinds 
shown cleanly become four aces in  the most visual manner. Of 
course it’s more than just that but that’s the overall impact. A 
lot of it can happen in the spectator’s hand which makes it even 
stronger. 
You will learn the basic routine, which is they one I perform, called 
Twist which is an amazing variation on Twisting the Aces with a 
killer ending. The handling is easy and the cards help make this so 
much more impossible. 

You will also learn other effects including a signed card routine 
which would make the perfect addition to any Ambitious Card 
style routine. In this version you put the signed card away and 
show the audience something uses four kings which morph in to 
four aces and then the last ace changes place with the signed card. 
Again, it’s a very practical routine with a strong finish. 

Michael has really given this a lot of thought and come up with the 
best variations on using his gimmick. Each one of these is strong 
and it’s hard to choose only one if you want to perform. I like the 
twisting the aces plot because it’s simple but all the others are just 
as good and have the high impact.

This is easy to learn but you will require some practice. There are 
no really hard card moves other than being able to keep a finger 
break, but he show you everything you need to know in the down-
load. 

This is the type of effect that is suitable for the beginner or the 
professional. You can add this to other ideas and routines or use it 
on its own. 

WHO: Beginner or Professional - depends on which variation you 
want to perform. Some require a little more practice than others.
WHERE: surrounded for strolling and close-up

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Bigblindmedia presents 

Steve Rowe's SUPA CHUPA SCOOPA 

An incredible transposition between their selection and your lol-
lipop! 

Comes with a specially printed Bicycle Gaff Card (Red backed) and 
12 Lollipop stickers!! 

Steve Rowe's SUPA CHUPA SCOOPA is a brilliant, visual, shocking 
piece of magic that gets huge reactions, and is SUPER EASY TO DO! 

A card is selected and lost in the deck. You offer to show off your 
insane skills and find it... but when you reveal a card, it is WRONG! 
Quick as a flash you hand your plucky spectator your lollipop and 
ask them to wave it over the incorrect card just like a mini magic 
wand. They do, and you turn the erroneous card face up to reveal 
that it has changed into their selection! BOOM! 

After enjoying their reaction for a few moments, you ask them to 
try tapping their selection with the lollipop magic wand a second 
time. They reach forward and give the card a tap with the lolly. It 
seems like nothing has happened. And here is where you blow 
their minds. Their selection is now revealed to have the CHUPA 
CHUP logo printed on its face!!! 

Wait... if the card has the lollipop logo on it, what's that printed on 
top of the lollipop that they are holding? IT'S ONLY THE CORNER 
OF THE PLAYING CARD THEY SELECTED! 

Brilliantly commercial, fun magic that will leave your spectator's 
grinning from ear to ear!

MY THOUGHTS:
Steve is known for some great effects using lollipops and other 
candy style routines. In this version he has created a great little 
routine where a chosen card ends up on top the deck, then the 
corner changes places with a Chuppa Chup. It’s a very novel idea 
and something that would be fantastic for the restaurant worker 
or strolling magician. You are supplied with enough to make up 
12 gimmicks should you want to give the Chuppa Chups away. 

83VANISH MAGAZINE      www.VanishMagazine.com
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I would suggest buying some more and check to see if replace-
ments are sold. It would be worthwhile as it’s a great little item.

Steve has a lovely little touch with the stick of the lollipop which 
you can do with any lollipop stock, also making  a great little give-
a-way to kids. This is a very novel card revelation and something 
you would get a lot of mileage out of. It is very easy to do, if you 
can do a double lift you can do this. The novelty is what I really like 
and will bring a smile to any audience.

WHO: Beginner to professional
WHERE: Perfect for any type of walk-about gig

PRICE: $60.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Singapore's Harapan Ong has caused an online sensation with his 
technical abilities. Videos began to circulate some years ago show-
ing a pair of hands doing extraordinary things. His style is natural, 
unassuming, and soft. But Aces appear, selections transpose, and 
magical things just seem to happen in Harapan's hands. 

Principia is our very favorite kind of magic book: the kind of book 
that you pour over every page, trying out each and every piece 
inside. EVERY single effect in the book (and there are 60 effects 
described) is practical, fun and radically new. You also receive a 
special packet of gimmicked cards to use for some of the effects. 

The concept of Principia is a magic book fused with a scientific 
paper on physics. By day, Harapan is a physics teacher and he 
uses the same laser-focus and precision in both his career and his 
magic. The results are magnificent. 

Harapan's specialty is the under-the-spread cull, and he has cre-
ated several new techniques in association with this classic tool. 
The book also features impromptu magic, gaffed card magic, and 
dead-on easy tricks you can do the first time you try them. We 
predict that Principia will be the most talked-about card book of 

the year, and that it will be studied and returned to for many years 
to come. 

Hard cover. 253 pages. Includes set of gimmicked cards. 

MY THOUGHTS:
Once in a while a book will arrive that brings back memories of 
my youth growing up doing magic. The type of card book you can 
sit down with a deck of cards and try everything in it. It is filled 
with great magic, great diagrams and has everything a really great 
magic book should have.

This is a novel book in the way it is written. Harapan not only wrote 
it but also did the diagrams which really help make the tricks easy 
to learn. Harapan loves Physics and this book was put together 
while he was studying his Masters Degree at Cambridge Univer-
sity, hence the title. I enjoyed the format of this book as it is a little 
unconventional in that he doesn’t have EFFECT, METHOD, etc. but 
more along the lines of a text book he used when studying. It’s 
very clever and ties it all together nicely.

The overall book is huge. It’s over 200 pages and has 60 routines 
(cards). You will find everything from classic plot ideas to produc-
tions but all done in a unique way with twists a long the way. He 
has also done his research in to credits. For years I’ve been a big 
fan of a Ben Harris card move, that you very rarely see and Hara-
pan uses it several times in ways I never thought of doing. His four 
ace productions are truly startling and while it requires some skill 
any card magician could easily master it. 
The section called Optics is something that really caught my eye 
because it is visual eye-candy for videos. These are card tricks that 
might look like CGI but aren’t - but best viewed for video. Explor-
ing this theme is a wonderul new field and something I think 
anybody who does YouTube videos should definitely check oiut. 
Every card fanatic loves to read material on The Trick That Cannot 
Be Explained and there is an entire chapter with essay devoted to 
just this - This chapter was one of my favorites.

What I really enjoyed was the amount of gaff cards that are 
included with the book. This will save you having to go out and 
buy them separately if you want to try something out.  This is filled 
with real gold as far as card magic is concerned. It’s not for the 
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PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Eddie McColl is one of magic's best kept secrets. This DVD features 
9 superb routines that will blow your audience away, with material 
that you will use. 

The bonus Toolbox Section also features in-depth training for 
some of Eddie's signature handlings on the moves used through-
out this DVD. 

"His methods are ingenious." 
- ROY WALTON 

"I've seen him perform for laymen and magicians with devastating 
effect." 
- GORDON BRUCE 

"The best kept secret in Europe." 
- PAUL CUMMINS 

"This man crushed me with his unbelievable sleight of hand." 
- ROBERT MORELAND 

"He shuffles cards naturally with an incredible soft touch." 
- DAVID SOLOMON 

1. Ginsburg Aces - 4 Aces are produced from a shuffled deck using 
the Ginsburg Poke. 

2. Impossible Location - The deck is shuffled by the spectator, and 
a card that is looked at is found in an impossible way. 

3. Merlin's Lost Ace Trick or McColl's Lost Aces - A very direct 4 Ace 
Assembly. 

4. 2 Card to Pocket Transposition or Bold 2 Card to Pocket Transpo-
sition - A combination of Card to Pocket with two selections and 
the classic transposition. 

5. Stabbed - The classic stab effect using another card, not a knife. 

6. Triple Location or Bold Triple Location - 3 cards lost in a shuffled 
deck are found in an impossible manner. 
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RETRIEVE BY NINH8 

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

RETRIEVE is an extraordinary and unusual effect! Incredible visual 
magic! 

Your spectators won't believe their eyes! 

From Smagic, we bring you a new and exciting concept in magic. 
With a TAP, you can make an object appear right in front of your 
spectator's eyes - instant and amazingly visual. This effect was 
created for walk around and professional magicians. Produce a 
card corner, a coin, a bill, candy, even a butterfly with no angles to 
worry about. Perform with confidence! You'll enjoy performing this 
as much as your spectators will love being mystified by it! 

This is RETRIEVE - check it out!

MY THOUGHTS:
You receive a download tutorial that shows you how to make up 
the gimmick, everything you need is supplied.The gimmick will 
take some time to make up and patience but if you follow the 
tutorial you should be good to go. The set-up also is a little tricky 
and will take some practice. The effect created is extremely visual 
and looks like some kind of CGI. It’s very visual. This is more of a 
tool and you will learn two effects. One where you draw a butterfly 
on a small piece of paper which changes to a paper butterfly, and 
the other is you draw a corner from a chosen card on a small piece 
of paper which instantly changes to the vanished corner. 
You need to re-set each time if you are doing walk-about and that 
takes a few minutes. 
One of the nice things about this is that angles are good - you can 
do it surrounded as the box hides all the workings. You can’t hand 
out of the box but that can be covered with performance. The idea 
is that you create a visual effect from a piece of paper to some-
thing real. With a little imagination you can create some pretty 
powerful moments. You can’t put a deck of cards in the box so 
keep in mind pocket space if you are thinking about walk-around 
magic.

If you enjoy DYI magic but come out with something very cool 
looking then you will enjoy this. Lots of ideas such as changing a 
drawing from a candy to a real candy, a drawing of a coin to a real 
one, etc. 

THE GLASCOW 
CONNECTION BY 
EDDIE MCCOLL

9 
7. Travellers or Bold Travellers - The classic Vernon Travellers effect, 
all from one palm. 

8. Shuffle Trap - An impossible two card transposition using riffle 
shuffles. 

9. No Rollover Aces - 4 Aces are found from a shuffled deck -- not 
just the Aces, but four royal flushes as well. 

Copyright rsvpmagic 2018

MY THOUGHTS:
With so much to choose from it’s hard to pick a favourite but the 
one that did stick out for me was Merlin’s Lost Ace Trick - this one 
really fooled me and the method is very bold. I’ve never practiced 
the ‘move’ before and this was a good reason to start working on 
it. 
The work on here is aimed at a card magician with medium skills 
and not the beginner. There are classic plots with aces, finding 
triple locations and cards to pocket. The methods are all very 
clever and well thought out and Eddie's skill is amazing.  He makes 
everything look so flawless I can see how he fools laymen and ma-
gicians alike. The magic is all very strong and will require practice 
to get it looking anywhere near as good as Eddie does, but the 
final result is well worth the effort.
What is really great is the toolbox at the end of the DVD. Here you 
will learn in-depth work on some of the moves he uses throughout 
the DVD. As mentioned I’m now practicing the bottom deal - 
I love this and he does a great job teaching it.

Aimed at the working card magician this DVD offers a fresh ap-
proach to classic plots. If you are looking for material that shows 
you have the skill of a good card worker then the routines here will 
prove that. If you were  able to master only a few of these you’d 
have a great repertoire.
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GUARANTEED 
WIN BY ANDY 
SMITH

10 

PRICE: $19.99
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Guaranteed Win is a visual packet effect with a really cool gam-
bling theme. 

IMPACT MOMENT ONE! 

Four Jokers (The Wild Cards) transform to match a selected card! 

IMPACT MOMENT TWO! 

The duplicate cards visually change in to a Royal Flush in SPADES! 

Andy has created the perfect multi-phase transformation effect 
that is not only easy to do and easy to follow, but has an instant 
performance hook and quick reset. 

With its gambling theme and the awesome visual changes, this 
will be a GUARANTEED winner in your close-up set. 

Comes complete with: 
Custom printed gimmicked card on Bicycle stock 
Training DVD 
*Just add your own ungimmicked cards

MY THOUGHTS:
A great theme and a real fooler. A packet trick that is perfect for 
walk-around as long as there is a surface to place a few cards 
although you could put them on a spectator’s hand. This is an easy 
trick to perform and any moves you do need to do are taught on 
the DVD. The handling is very straight forward but the outcome is 
a real surprise. It’s a nice ‘packet’ type effect and with the gambling 
theme makes a lot of sense. I like that there are two big twists at 
the end - which really come as a surprise. This is extremely well 
thought out and structured.
If you enjoy this type of theme then I think you’ll thoroughly enjoy 
this effect.

http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://supplied.The
http://www.murphysmagic.com
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PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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the ‘move’ before and this was a good reason to start working on 
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everything look so flawless I can see how he fools laymen and ma-
gicians alike. The magic is all very strong and will require practice 
to get it looking anywhere near as good as Eddie does, but the 
final result is well worth the effort.
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will learn in-depth work on some of the moves he uses throughout 
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PRICE: $19.99
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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SIBYL BY 
PHEDON BILEK11 

PRICE: $50.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

With Proteus, Phedon demonstrated the place propless methods 
hold in the way he views mentalism. With his new release, Sibyl, 
he now throws in what he calls the "Alpha and the Omega": Con-
necting with your sitter at a level never reached before. 

Imagine touching someone's soul, using nothing but your words. 
Anytime. Anywhere. Knowing things about them, sensing their 
very feelings. Sibyl redefines "emotional mentalism" and will 
open a new dimension in the way you interact with your specta-
tor. 

You will learn Phedon's unique ways to tap into someone's 
emotions and his original methods for revealing and answer-
ing a sitter's questions and concerns. With De Profundis and 
S.C.R.E.W.E.D., Phedon gives away two of his most cherished 
routines which will get you as close to being "real" as you have 
ever been. Both propless and relying on a mechanical method, 
they are impromptu and surefire. 

With Caffeine-Free, you will be able to tell a complete stranger 
things about her personality, her past, her present and her 
future-with nothing but a sheet of paper-in an engaging, myste-
rious, conversational style. Even the pen is optional! 

With Delphi, Phedon shares his way to reveal not only a name, 
but also facts and personality traits of a thought-of person that 
no one could have known. So much so that the revelation of the 
name is just the cherry on top. 

Hermes will allow a friend of yours to become a psychic over 
the phone, making hit after hit before, if you want, revealing the 
name of the person your spectator is thinking of. This is abso-
lutely surefire-as long as your friend picks up the phone. 

Along with these routines come the techniques and subtleties 
that make them so unique and so potent. For the first time, Phe-
don shares his concept of PRISM, which will literally set you free 
if readings are scaring you. He goes into all the details explaining 
his journeys, which turn a reveal into a novel, mysterious, magi-
cal and unforgettable experience, touching your sitter's very 
soul. 

Subtleties such as the Blank Piece Disconnect and Wait-a-Second, 
techniques such as Under-the-Radar and his personal handling of 
the Acidus Novus peek will make their way straight into your ar-
senal, as they already have for other professional performers who 
have been introduced to this material. 

No stone has been left unturned; every move, action and process 
is justified, and host Titanas has made sure everything is thor-
oughly explained.

MY THOUGHTS:
This is what mentalism used to be. It’s the idea of not showing 
how smart you are with tricks but rather it’s about the spectator 
and touching their inner souls in a way only really great mentalists 
can do. When I think of this type of performance of think of people 
such as Richard Webster and Neale Scryer. They understand the 
power of mentalism and doing it in such a way that leaves people 
feeling they have seen something unique and special to them. 
Phendon has that same approach that they do and he shares 
everything in this 3 hour DVD. On the DVD Phedon says he feels 
that something was lost a long the way with mentalism, and I have 
to agree with him 100%. Thankfully we have people like Phendon 
and Webster and Scryer who have released items that bring it back 
to what it is really about. It’s NOT about showing how smart you 
are but more about connecting with your audience, and this is 
really what all the material on here is about.

A wonderful comment he makes is that he prefers when his spec-
tator leaving better than when they came to him. I love this com-
ment because that is what great magic is about. The props needed 
here are minimal - a business card or piece of paper and that’s it. 
The methods are all sure fire here and work all the time. The only 
thing needed here is believing and acting to make it appear real. 
The material makes you look and feel real, and to some extent it is 
real. If you apply what Phedon talks about then you will come out 
a much better and stronger performer. The material could be done 
individually or together and you can mix and match. 

Watching the performance is a real lesson in giving readings to 
people - but the methods here for giving readings are all done in a 
such a way that they make sense and really connect with people. 
To do this material you’ll need the right attitude and be able to 
have confidence and belief in yourself and what you are saying. 
The lines are on the PDF and you will learn how to do them - these 
are the real gems of the DVD. One fo the great things on here 
is the use for writing a name on a business card. The flow and 
reasoning makes so much sense! This is truly remarkable and the 
peek is honestly one of the very best I’ve ever seen. The peek is so 
quick it is completely invisible to the spectator. 

PRISM is one of the most powerful techniques when giving read-
ings - and if you really want to start doing this type of work I think 
this is one of the best ways to go. 

If you are new to this area of our craft or a full time professional 
you will definitely get something out of this. It is one of the best 
set of tools out there for anybody who wants to do some power-
ful mentalism and cold reading.  You will learn techniques and the 
thinking that goes behind everything Phedon does. Definitely one 
of the very best DVDs teaching this type of material I’ve ever seen!
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CARD ON 
CEILING BY 
JAMY IAN 
SWISS

12 

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Jamy Ian Swiss has developed perhaps the most compact, amaz-
ing, and practical "Card on Ceiling" ever published, and now he 
shares the work on video for the very first time - a method you will 
carry with you every day, always ready to perform this unforgetta-
ble feat at a moment's notice. You'll learn every improvement and 
advantage from Swiss, who has honed this routine to perfection 
over decades of performances. 

Jamy also shares two other versions from his mentors and friends: 
Scotty York, and legendary bar magician J.C. Wagner. Each per-
former added something new to both the plot and the methods of 
this routine, and you get to see each in live performance, and learn 
them all in complete detail. 

If you have ever wanted to learn this classic of magic, in which a 
signed selected card mystifyingly appears on the ceiling, this DVD 
is essential viewing! 

Running time: 67 minutes

MY THOUGHTS:
I’ve been performing this trick for over 30 years and  it’s one of my 
all time favourites  I really didn’t know much about the history of 
the trick and was really happy to hear the history by Jamy in the 
introduction. The card on ceiling is one of the classic bar tricks and 
has quite the history starting with card on wall in the 1700s.  In 
the original bar work it was done with a thumb tac which stuck 
the card to the ceiling.  Using a thumb tac was a real eye opener 
for me and I love the performance using this method. On this one 
hour DVD or download you will learn and see three different varia-
tions. Jamy makes some great points about using the thumb tacs 
vs the wax version and is worth the price of the DVD.  I am now 
going to personally look at the thumb tac version in future. 

On this DVD you will learn JC Wagner's version and Scotty York’s 
version of this trick. Both were huge influences on Jamy’s own 
work and so he has first hand knowledge of their versions. JC’s 

version is great for bars because you wrap money around the deck 
and that ends up on the ceilings. The other version is Scotty York’s 
version and is an extremely deceptive version to the thumb tac ap-
proach to card on ceiling. The variation that Scotty brought to this 
trick is having the thumb tac in one hand and the deck wrapped in 
a rubber band and bill in the other. This is another great approach 
and in performance Jamy has a bar tender throw the tac.

The final version taught is Jamy’s own handling using the wax 
version. What I really enjoy about his version is how he gets the 
rubber bands and the wax itself. It’s an extremely practical version 
and is now my go to version.It is the best method I’ve seen for 
setting this up. What is ironic about this version is the spectator 
briefly holds the gimmick which is a sneaky move. 

This is a great masterclass in the Card on Ceiling trick. Even after 
thirty years I learnt so much and Jamy’s version is a game changer 
for me.

CLASSIC PASS 
Z BY ZEE Y. YAN13 

PRICE: $19.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone in the swamp says it is impossible... 

But YOU are not born to be mediocre at what you truly love to do, 
magic. We believe you can safely escape from that nasty swamp... 
that's why we have decided to ask Zee to include his way of im-
proving sleight-of-hand moves in Classic Pass Z. 

In Classic Pass Z, Zee will show you the ins and outs of a true INVIS-
IBLE pass and hold your hand every step of the way of learning it. 
Not only that, Zee also gives you tools that will help you to refine 
your magic as a craft which he used to pull himself out of that 
swamp filled with basic people. 

Learning from a video can often lead to missing a few crucial de-
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a much better and stronger performer. The material could be done 
individually or together and you can mix and match. 

Watching the performance is a real lesson in giving readings to 
people - but the methods here for giving readings are all done in a 
such a way that they make sense and really connect with people. 
To do this material you’ll need the right attitude and be able to 
have confidence and belief in yourself and what you are saying. 
The lines are on the PDF and you will learn how to do them - these 
are the real gems of the DVD. One fo the great things on here 
is the use for writing a name on a business card. The flow and 
reasoning makes so much sense! This is truly remarkable and the 
peek is honestly one of the very best I’ve ever seen. The peek is so 
quick it is completely invisible to the spectator. 

PRISM is one of the most powerful techniques when giving read-
ings - and if you really want to start doing this type of work I think 
this is one of the best ways to go. 

If you are new to this area of our craft or a full time professional 
you will definitely get something out of this. It is one of the best 
set of tools out there for anybody who wants to do some power-
ful mentalism and cold reading.  You will learn techniques and the 
thinking that goes behind everything Phedon does. Definitely one 
of the very best DVDs teaching this type of material I’ve ever seen!
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CARD ON 
CEILING BY 
JAMY IAN 
SWISS

12 

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Jamy Ian Swiss has developed perhaps the most compact, amaz-
ing, and practical "Card on Ceiling" ever published, and now he 
shares the work on video for the very first time - a method you will 
carry with you every day, always ready to perform this unforgetta-
ble feat at a moment's notice. You'll learn every improvement and 
advantage from Swiss, who has honed this routine to perfection 
over decades of performances. 

Jamy also shares two other versions from his mentors and friends: 
Scotty York, and legendary bar magician J.C. Wagner. Each per-
former added something new to both the plot and the methods of 
this routine, and you get to see each in live performance, and learn 
them all in complete detail. 

If you have ever wanted to learn this classic of magic, in which a 
signed selected card mystifyingly appears on the ceiling, this DVD 
is essential viewing! 

Running time: 67 minutes

MY THOUGHTS:
I’ve been performing this trick for over 30 years and  it’s one of my 
all time favourites  I really didn’t know much about the history of 
the trick and was really happy to hear the history by Jamy in the 
introduction. The card on ceiling is one of the classic bar tricks and 
has quite the history starting with card on wall in the 1700s.  In 
the original bar work it was done with a thumb tac which stuck 
the card to the ceiling.  Using a thumb tac was a real eye opener 
for me and I love the performance using this method. On this one 
hour DVD or download you will learn and see three different varia-
tions. Jamy makes some great points about using the thumb tacs 
vs the wax version and is worth the price of the DVD.  I am now 
going to personally look at the thumb tac version in future. 

On this DVD you will learn JC Wagner's version and Scotty York’s 
version of this trick. Both were huge influences on Jamy’s own 
work and so he has first hand knowledge of their versions. JC’s 

version is great for bars because you wrap money around the deck 
and that ends up on the ceilings. The other version is Scotty York’s 
version and is an extremely deceptive version to the thumb tac ap-
proach to card on ceiling. The variation that Scotty brought to this 
trick is having the thumb tac in one hand and the deck wrapped in 
a rubber band and bill in the other. This is another great approach 
and in performance Jamy has a bar tender throw the tac.

The final version taught is Jamy’s own handling using the wax 
version. What I really enjoy about his version is how he gets the 
rubber bands and the wax itself. It’s an extremely practical version 
and is now my go to version.It is the best method I’ve seen for 
setting this up. What is ironic about this version is the spectator 
briefly holds the gimmick which is a sneaky move. 

This is a great masterclass in the Card on Ceiling trick. Even after 
thirty years I learnt so much and Jamy’s version is a game changer 
for me.

CLASSIC PASS 
Z BY ZEE Y. YAN13 

PRICE: $19.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone in the swamp says it is impossible... 

But YOU are not born to be mediocre at what you truly love to do, 
magic. We believe you can safely escape from that nasty swamp... 
that's why we have decided to ask Zee to include his way of im-
proving sleight-of-hand moves in Classic Pass Z. 

In Classic Pass Z, Zee will show you the ins and outs of a true INVIS-
IBLE pass and hold your hand every step of the way of learning it. 
Not only that, Zee also gives you tools that will help you to refine 
your magic as a craft which he used to pull himself out of that 
swamp filled with basic people. 

Learning from a video can often lead to missing a few crucial de-
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tails in sleights. Therefore, we also have included written instruc-
tions in bullet points, and much more so you cannot possibly miss 
anything. 

When you get down Classic Pass Z, you will be able to control a 
card right under your spectator's nose even after telling them to 
burn your hand! 

Oh, and it does not matter if the spectator is a layperson or a magi-
cian. Equally effective, hah! 

Classic Pass Z will be your shortcut to a genuinely invisible pass, 
and Zee will also give you another tool that will allow you to 
modify virtually anything. 

After getting Classic Pass Z, the only problem you'll have is that we 
didn't release it 6 months ago and help you to escape the swamp 
even earlier.

MY THOUGHTS:
As somebody who loves a good classic pass I was very excited to 
see what Zee brings to the table. Having done a classic pass for 
over 30 years now I would like to think I’ve got it looking good. 
After seeing this I think it’s time to re-look at my own and try 
out Zee’s. This is a short video and really aimed at those who are 
knowledgable with cards. When you watch Zee perform it you 
really can’t see a thing - the movement is so minimal that even 
those in the know won’t see any action. He has taken a lot of time 
to think about this, and even a mathematical approach and this is 
quite a different approach and handling than what I am used to. 
In the DVD you will learn his handling and I suggest you sit there 
with a deck of cards because you will want to work on this straight 
away. Because I’ve trained myself to do it for so long I think it’s fair 
to say it’s going to take some time to retrain my movements and 
thinking - BUT - it will be worth it. 

Zee points out a few common things magicians do, and no doubt 
I do, that give something away as to what you are doing. On this 
DVD he breaks it down so it’s easy to follow and with practice you 
can get as smooth as he does. This is a great classic pass and one 
well worth learning for the person who has done it for a long time 
or somebody who wants to learn a good version.

THE SECRET HISTORY 
OF MAGIC
  —The True Story of the Deceptive Art

Review By  Ben Robinson

 Dr. Peter Lamont and Jim Steinmeyer have written 
an important book. Arriving from Tarcher Perigree Press (New 
York), in 2018, the student and fan of the “deceptive art” is now 
entreated to glory: seen and unseen. For, magic is the invisible art 
that, while parading gothic and Medieval gore-laden wonders, 
such as the beheading of a chicken (with resultant restoration). 
Ancient assumptions are taken into account, and largely dis-
proved. The value of magic being an entertainment, as opposed 
to something bearing the mark “O’ the Dark One” ergo Witchcraft, 
and soundly trounced as a myth.

 The usual suspects of magic history are investigated 
from Anderson “The Wizard of the North” to copious reporting on 
Jean Robert who married a lass whose last named was “Houdin.” 
He then became Jean Robert-Houdin, and then one hundred and 
fifty years later we know him as Jean Eugene Robert-Houdin, The 
Father of Modern Magic. Yet, authors Lamont and Steinmeyer are 
not content to let titles sit on undeserved shoulders. Find out for 
yourself what research herein will astound you for the correcting 
of fact and fiction over the last two hundred years when magic 
came indoors.  From the marketplace to the faire ground to the 
theatre and the shot of a pistol that ignited two hundred candles, 
to an angry immigrant from Hungary who felt betrayed by his 
hero once he started calling himself a name to be “like his hero.” 
How Houdini felt betrayed is only a smidgen of this exciting story. 

 The Maskelyne family is shown to have influenced 
Georges’ Melies to later become Managing Director of Theatre 
Robert-Houdin, and the result (partially) is that story came to 
film! This is an investigative search for the true roots of the Art 
of Magic struggling to define itself: art, entertainment, social 
commentary, or tool of war? It is all of the above, for magic is a 
display of power. Those who can do magic, or provide a hapless 
entertainment, may be the center of attention, even if they are 
not very good at what they do. Hence, from the notion of books 
training amateurs to build a language of acceptance by the ama-
teur to buy a ticket and program to the professional’s show, is 
the lesson of the 19th century practice of the art becoming a 20th 
century marketplace bonanza as exemplified in The Secret History 
of Magic. 

 The Secret History of Magic is different from previous 
histories of magic. Precepts of an earlier age are shown in their 
mutation from the unknown author Erdnase, to the eventual 
close up illusions of Doug Henning and Don Alan on TV. In the 
end, what is it all for? What is the meaning of magic? If you are 
a worker and are asked questions about the history of magic, or 
why you think magic is an art; and you don’t have enough experi-
ence to formulate a cogent answer; step right up. This is the book 
for you. Written in a modern passionate style that grips you from 
page one to page three hundred and fifty seven—highly enter-
taining. $28 USD, $37 CAN.
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GLOBAL DISTRIBUTION NETWORK!

Get your product sold 
throughout the world.

DEDICATED TEAM TO SERVE YOU!

Our friendly and knowledgeable 
team is here to personally handle 
our dealer and vendors’ needs.

WWW.MURPHYSMAGIC.COM
1.800.853.7403

With 20 years of buying experience,
we find the best products available.

OVER 12,000 PRODUCTS!
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A utility wallet limited ONLY by your imagination - the perfect tool for magicians and mentalists.
Available in 2 sizes - Small for close-up & Large for stand-up.

VORTEX MAGIC

Now available at your favorite Murphy’s Magic Dealer.

https://youtu.be/SOGaMtTAcLs

