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Internatonal Magic Magazine
VANISH

This edition of VANISH celebrates our fiftieth issue. This is a huge 
achievement and I would like to thank everybody over the past 
six years who have contributed and helped a long the way.  I 

really couldn't have done it without all my friends in the magic and 
entertainment industry. On average we reach over 100,000 downloads and 
these come from around the world, and not just magicians. I know many 
other show business folks who get a lot from the essays and inside stories 
as everybody can relate to them.  The Criss Angel and Franz Harary Special 
Editions now have well over 300,000 downloads each. 

The one thing I am most proud about VANISH is introducing magicians 
and artists who are on their way up. We were the first magic magazine to 
feature Shin Lim, Nick Diffatte, Carissa Hendrix to name only a few.  These 
talented magicians are now performing in huge shows and on television 
around the world. One of my original goals has always been to look outside 
the box and find artists I think will make their mark on the world stage. Our 
current feature Anastasia Synn is one such artist.

Anastasia is definitely doing something revolutionary in magic and leading 
the way for a brand new field in our craft. I am fascinated to see where this 
journey will take her and look forward to revisiting her story in the near 
future.

For me personally the greatest loss in the past six years was my mentor 
Wayne Rogers. Wayne was instrumental in my career and so it was a 
privilege to be able to feature him in VANISH as I know he influenced many 
others around the world.  Being able to also do features on my two closest 
friends Alan Watson and Richard Webster was also a very proud moment 
for me with VANISH.

Over the years contributors have come and gone, but the four who were 
with me from day one was Nick Lewin, Ben Robinson, Charles Bach and 
Louie Foxx.  All three have been in my corner and never missed a deadline.  
I am humbled to have such great friends who are talented writers and 
creators as well as incredible performers.

A SPECIAL LIMITED OFFER!

In the next month I will be releasing a very special VANISH book - it will be a 
hard cover book and be limited to ONLY 500 copies. Keep your eyes open in 
the next VANISH MAGIC MAGAZINE or in the e-mail I will send out to those 
who subscribe.

Thank you to you all for your support over the past six years and here's to 
another FIFTY issues of VANISH MAGIC MAGAZINE.

Paul Romhany

50TH EDITION

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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The Real Magic Roadshow is heading to 
Germany for its first series of events in 
Europe!

The Real Magic Roadshow is a retail magic 
expo that gives attendees the opportunity 
to see and purchase astonishing magic - 
from the people who know these effects 
inside and out. Experience some of the 
world's best-selling magic performed live 
by a select group of the industry's leading 
creators and producers. Perhaps the most 
incredible part is that it only costs 10 euros 
to attend! Even more amazing if you pre-
register NOW and you receive a 10 Euro 
gift card for use with any of the dealers on 
the day of the event. It's like getting in for 
FREE!

But this special gift is for pre-registered 
guests only, so you must register as soon 
as possible.

Our featured guests include: Dirk Losander, 
Mark Mason Chris Smith, Paul Richards, 
and Christian Schenk - along with a special 
guest dealer in each city.

Each featured creator will also be 
presenting a short "Pro-Tips" session in 
which they will share techniques and 
information on how to get the most from 
their some of their most prized creations. 
These are ideas and insights gleaned 
from countless performances and it's all 
included in your low-cost admission! Dates 
and locations include:

Berlin - Friday September 21
Leipzig - Saturday September 22
Frankfurt - Sunday September 23
Cologne - Friday September 28
Essen - Saturday September 29
Hamburg - Sunday September 30

Get full details and register now at:
www.realmagicroadshow.com

NEWS

If you blinked, you probably missed it.

The home of magician-comedian Justin Willman, whose new show “Magic for Hu-
mans” debuted on Netflix last month, has quickly found a buyer in the Hollywood 
Hills.

The Mediterranean-style house, dating to the early 1920s, hit the market in late July 
and was listed as pending less than a week later, according to the Multiple Listing 
Service. It sold Thursday for $1.618 million, or $119,000 over the asking price.

Willman, 38, has been a frequent guest on such talk shows as “The Tonight Show,” “El-
len” and “Conan.” He’s also hosted the cooking competition show “Cupcake Wars” and 
the game show “Win, Lose or Draw.”

 

JUSTIN WILLIAMS
NEW MAGIC CELEBRITY

WORLD RECORD ATTEMPT
DAVID DAVINCI

David DaVinci will be 
attempting a Guin-
ness world record on 
September 11 to raise 
money for a veteran 
group, who provides 
services that greatly 
reduce veteran suicide. 
He will attempt the 
highest straightjacket 
escape hanging from 
a hot air balloon. We 
wish him all the best 
and look forward to 
sharing the inside 
story in an upcoming 
edition of VANISH.
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BEHIND THE SCENES
OF VANISH EDITION 50

WORLD MAGIC REVIEW   

The following video shows behind 
the scenes look at artist SEBASTIAN 
KONOPIX who designed the cover for the 
Special 50th edition of VANISH MAGIC 
MAGAZINE.

https://vimeo.com/286326325
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David Penn and Sean Heydon chat about 
some of the effects that were around at 
Magic Live 2018.

On this week’s show:

STELLAR by Alchemy Insiders

QUARTER POUNDER by R. Paul Wilson

LIT by Dan White and Dan Hauss

TOUCH by Paul Curry presented by Nick 
Locapo

IMPOSSIBLE BALANCE
Available December 2018

http://www.realmagicroadshow.com
http://www.VanishMagazine.com
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A new release each week at your favorite Murphy’s Magic Download Dealer.

Including effects by

Legends from the past...

Bro shares his favorite ‘go-to’ effects.

...as well as

Legends from the present.
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PRODUCT HIGHLIGHT

IN PLAIN SIGHT
MATT JOHNSON

I'VE SAID IT BEFORE AND I'LL SAY IT AGAIN - THE MAGIC SQUARE IS 
ONE OF THE STRONGEST PIECES OF MAGIC/MENTALISM YOU CAN 
EVER PERFORM. MATT JOHNSON KNOWS THIS AND HAS BEEN DOING 
THIS FOR CLOSE-UP AND STAGE ON CRUISE SHIPS FOR YEARS.
 
I'VE PERFORMED IT MYSELF FOR OVER 20 YEARS AND FOR THE 
LONGEST TIME HAVE BEEN USING AN APP ON MY IPHONE WITH 
OTHER SECRET DEVICES. WHAT MATT HAS DONE IS TAKEN THE MAGIC 
SQUARE AND MADE IT ACCESSIBLE FOR EVERYBODY AND FOR EVER 
LEVEL OF PERFORMER. PERSONALLY I AM NO LONGER USING MY 
IPHONE BUT RATHER USING MATT'S METHOD AND IT HAS MADE MY 
LIFE SO MUCH EASIER.

THE THINKING BEHIND THIS IS SO CLEVER AND THE FACT THE 
ANSWERS ARE RIGHT IN FRONT OF YOUR EYES MAKES THIS THE MOST 
PRACTICAL 'MAGIC SQUARE' ROUTINE I'VE EVER SEEN.

IF YOU HAVE BEEN SQUARED OF THE MATH INVOLVED IN MAGIC 
SQUARES THEN YOU HAVE NOTHING TO WORRY ABOUT HERE. THIS 
IS SO EASY TO DO AND THE METHOD IS EXTREMELY PRACTICAL FOR 
THE WORKER.

Have you wanted to perform The Magic 
Square but have been afraid to do so? 
Problem solved! 

The Magic Square - an extraordinary piece 
of magic and mentalism that layers the 
improbable over the impossible. For Britain's 
Got Talent sensation and long-time beard 
aficionado, Matt Johnson, The Magic Square 
was nearly perfect, except for the amount 
of intense focus and memory work that was 
required to perform the effect. 

Now Matt Johnson delivers a version that 
strips away all of that memory work and sets 
this powerful classic on easy mode! Never 
again strain to remember the secret numbers. 
Never again attempt mental gymnastics while 
you perform. Never again perform The Magic 
Square without Matt Johnson's In Plain Sight. 

What you receive:
A hidden In Plain Sight gimmick that makes 
The Magic Square easy!
Matt Johnson's version -- perfect for both 
close-up and stage!
Nearly an hour of expert instruction taught by 
Matt Johnson
100% confidence when performing The Magic 
Square
Focus entirely on your performance and your 
applause cue!
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MY THOUGHTS:

Matt Johnson has excelled himself with this release. 
It's by far his best and for a working magician this is  
tested and proved.  I held off performing Magic Sqaure 
for many years due to the math involved, until I found 
an APP that did it for me. The App was great but it did 
rely on my iPhone and was hard to hide. What Matt has 
done here is revolutionise Magic Square so you can 
perform it close-up, walk-around, parlor or stage. In fact 
I know he does this on the cruise ships using this exact 
method. 

What makes this so fantastic is the method, and the fact 
you have nothing to memorise. The audience will have 
no idea they are looking at the gimmick because it is 
built in to something we see and ignore daily. 

You receive many gimmicks and a plastic card case. The 
card case is to hold business cards which you  don't 
have to use. The download is great because you'll see 
performances and Matt explains everything in fine 
detail from how to secretly get their thought of number 
to working with the gimmick.

“  
THIS IS SOMETHING 

EVERYBODY WILL WANT 
TO PUT IN THEIR CLOSE-
UP OR STAGE ACT - THE 
METHOD IS INCREDIBLY 

CLEVER - THIS IS THE 
TYPE OF MAGIC I LOVE!"

 ROMHANY 
 

I would say this is one of the best 
methods to come out using a Magic 
Square and certainly the most practical. 
For those who have been scared of the 
magic square in the past I would say 
you can let go of all your worries now, 
because this is ALMOST self-working! 

So much thought and effort has gone in 
to this and Matt share everything with 
you.  This is definitely a purchase you will 
make and want to use in every single 
show. It is very rare to get an effect you 
can do for both close-up and stage so 
this makes it that much more special.
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HAVE YOU 

WAnTED TO 
PERFORM THE 
MAGIC SQUARE 

PROBLEM 
SOLVED!

 ... BUT HAVE 
BEEn AFRAID TO 
DO SO? 

NOW AVAILABLE AT 
YOUR FAVORITE 

MURPHY’S MAGIC 
DEALER!

MATT HAS 
STRIPPED AWAY 
ALL OF THAT 
MEMORY WORK 

... AnD SETS THIS 
POWERFUL CLASSIC 
On EASY MODE! 

PERFECT FOR 
BOTH CLOSE-UP 
AnD STAGE! 

 

Only 100 tickets, and already half sold! 

Information & Registration: http://www.fvmc.ca/index.php/3-of-clubs-convention 

Hotel: https://book.passkey.com/go/NWRingOfFire 
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LOUIE FOXX 
13 SIDED DOLLAR
Effect:  You borrow a dollar bill from someone and 
talk about the all the “illuminati” and that their 
lucky number is 13.  You show them all the hidden 
things that represent the number 13 on a dollar 
bill, ending with showing them how a dollar bill 
has 13 sides, with the 13th side being the dollar bill 
inside out!

https://youtu.be/P2GZavi11lk

Needed:  A regular dollar bill, a thumb tip, and a 
what I call the 50/50 Mismade Bill. This is a dollar bill 
that is mismade with the seam vertically on the front 
and horizontally on the back.   To make one of these 
simply buy a sheet of uncut US one dollar bills and 
cut one out of the sheet with the seam vertically and 
another one horizontally.  Split the bills and glue them 
together so you have a bill with the seams going 
different directions on each side of the bill.  

You can use the other sides of the split bills to make a 
second bill. 

Set Up:  Fold up the 50/50 Mismade Bill for the 
Hundred Dollar Bill Switch and put it in the thumb 
tip.  The loaded thumb tip starts on your thumb. The 
regular dollar bills is a back up, in case no one has a 
dollar bill or is willing to lend it to you.

Routine: 

“Do you have a dollar, I can borrow?  You’ll get it back, if 
you don’t, I have one.  Everyone thinks if it’s my dollar it’s 
a trick dollar.”

If they have a dollar bill, use their dollar.  If the do not 
have a dollar, or are unwilling to lend you one, simply 
take the one out of your wallet. 

“Do you know about all the hidden stuff in a dollar bill?  

There is a group of people called the Illuminati, they are people that 
want to rule the world.  They have all these hidden things. That’s the 
all seeing eye”

“The pyramid is 13 bricks across and 13 bricks tall.” 

Point to the pyramid.

“The words In God We Trust, has 13 letters”

Point to the words, In God We Trust.

“The eagle is holding 13 arrows and a its got an olive branch that has 
13 leaves.  13 feathers on each wing.” 

Point to the eagle.

“The dollar bill is 13 centimeters across, while simultaneously 13 
centimeters tall.”

Gesture to the edges of the dollar bill, the turn the bill over to 
show the face. 

“The picture of George Washington, who was our 13th president, the 
picture was taken when he was 13 years old and 13 years before the 
camera was invented.   I have just told you 13 lies.”

“How any sides does a dollar have? 13, count them.  It’s got a front 
side and a back side, that’s two.  Top side and bottom side, that’s four.  
Left side and a right side, that’s six.  It’s got a right side up and an 
upside down, that’s eight sides”

Turn the dollar over to show it upside down

“If I fold it this way, it’s got this side.”

Fold the dollar in half from left to right.  

“If I fold it like that it’s got that side. That’s ten”

Fold the dollar in half again from top towards the bottom. 

“If I fold it up real small, it’s got an inside, if it’s got inside, it’s got an 
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outside, that’s twelve”

Finish folding the dollar for The Hundred 
Dollar Bill Switch and complete the 
switch, so now they have the folded 50/50 
Mismade Bill visible to the audience and 
the normal dollar bill is in the thumb tip on 
your finger. 

“If it’s got an inside and an outside it’s got an 
inside out, that’s all 13 of the sides!”

Unfold the dollar bill to reveal the 50/50 
Mismade Bill and hand it out to the 
audience. 

“If you put this in a soda machine, you’ll get 
13 cokes, and if you try to spend it, they’ll give 
you 13 years!”

You can now end it one of two ways.  
Option one is to do The Hundred Dollar Bill 
Switch to turn the bill back to a normal bill.  
The second option is return the bill to its 
owner or your wallet in the inside out state.   
If you give it back to the person that way, 
then you lose the 50/50 Mismade Bill each 
time you do the trick.  

Notes:  You can do this with a standard 
mismade bill that is miscut into quarters 
and the seams are the same on both sides.  

I personally prefer my 50/50 Mismade Bill 
as it adds another layer of impossibility to 
the bill.   

According to Mike Caveney’s book Wise 
Guy, Harry Anderson was the first magician 
to do the mismade dollar trick. 

The Hundred Dollar Bill Switch which 
was popularized by Mike Kozlowski is a 
standard bill switch which is why I’m not 
describing the physical actions for it. You 
can learn it from many sources including 
Mike’s book titled, “The Hundred Dollar Bill 
Switch”. 

If you would like a 50/50 Mismade Bill, but 
don’t want to make you own, I can make 
one for you.  For current availability and 
pricing contact me at www.Louiefoxx.com/
contact.  

https://youtu.be/P2GZavi11lk
http://www.VanishMagazine.com
https://youtu.be/P2GZavi11lk
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=P2GZavi11lk
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sandwich
DOUBLE DRIBBLE

Chiam Yu Sheng

EFFECT: 
Four kings are taken out of the deck and placed aside on the 
table. Two cards are selected by the spectator and they are lost 
inside the deck. The magician then takes the red kings and visually 
makes the second selected card appears in between them. The 
magician places the second selected card in between the black 
kings as he needed to use the red kings again. With a wave of 
the hand, another card appears in between the red kings and it 
turns out to be the second selected card! The card sandwiched in 
between the black kings is turned over to show that it is the first 
selected card. 

BACKGROUND: 
This effect uses Michael O’Brien’s Double Dribble Control which I 
first learned from Michael’s YouTube channel. I think this control 
has a lot of potentials and it is a terrific way to control two selec-
tions to the top of the deck. I came up with this routine after learn-
ing the control and I shared it with Michael. He has kindly given 
me permission to release it. Huge shout out to Michael O’Brien 
for being such an awesome guy and do check out his YouTube 
channel for an in-depth tutorial on the Double Dribble Control. 
Michael O’Brien’s YouTube channel is https://www.youtube.com/
OBrienMagic . 
 

METHOD: 
Take out the four kings and place them aside making sure that the 
black kings and red kings are separated (Fig. 1). You will now ex-
ecute Michael O’Brien’s Double Dribble Control to have two cards 
being selected and controlled back to the top of the deck. The 
Double Dribble Control allows the first selection to be controlled 
to the top of the deck while the second selection will be controlled 
to the second position from the top of the deck. With due respect 
to Michael, you can learn the control at the site above. 

https://www.youtube.com/watch?v=wDg4P6o0MV8
&index=10&list=PLrBRu76PTUCIr2ch9M4K3xeThMxfN
ESMV  
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Here is a brief explanation of the Double Dribble Control: Begin 
by dribbling cards from your right hand into your left hand (Fig. 
2) and ask the spectator to stop you at any point. With your left 
thumb, push the first selection towards the right and show it to 
the spectator (Fig. 3). Your right hand will still have some cards left 
to dribble later on. 
                     
After showing the first selection, your left thumb draws the card 
back and squares the pack up by using your index finger as a 
guide (Fig. 4). Now, you will have a second card selected by the 
spectator by dribbling the remaining cards from your right hand 
into your left hand. Make sure you dribble the cards a little lower 
on the squared packed so that you will create an Injog above the 
first selection (Fig.5). 
                           
When the spectator says stop for the second selection, ensure that 
the card you stop at is squared with the pack without disturbing 
the Injog (Fig. 6 and 7). Similar to the first selection, use your left 
thumb to push the second selection towards the right and show 
it to the spectator (Fig. 8). Dribble the remaining cards from your 
right hand onto your left hand while creating another Injog above 
the second selection (Fig. 9). You will now have two Injogs created 
and each selected card are directly below each Injog (Fig. 10). Your 
right hand comes over to square up the packet but ensures that 
your right thumb keeps two thumb breaks from the Injogs that 
were created earlier (Fig. 11). 
                              
After the breaks are created, you will now execute the Double 
Undercut to control the two selections to the top. However, there 
is an extra sleight that you need to do to control both selections to 
the top. Begin by the taking the bottom packet with your left hand 
and place it on the top (Fig. 12). By doing so, the first selection will 
now be at the top of the deck. Following the first action, the left 
hand will take the second packet and place it at the top. However, 
while the second packet is being taken out by the left hand, the 
left thumb peels the top card (First Selection) and it is squared 
with the second packet (Fig. 13 and 14). The second packet is 
placed on the top of the deck and it is being squared. Hence, the 
two selections are controlled to the top the deck.
                            
After the cards are controlled to the top of the deck, you are now 
ready to perform the sandwich routine. To illustrate the sandwich 
routine, let’s us assume that the first selection is the Ace of Clubs 
(AC) and the second selection is the Four of Spades (4S). Begin 
by executing a Pinky Count and get a break below the top two 
selections (Fig. 16). Pick up the four kings and place them face up 
on top of the deck. Lift up the cards from the break and your right 
hand will be holding on to six cards which consist of the four face 
up kings and two face down selection (Fig. 17). Reverse count the 
cards onto the deck while retaining the last king which consist of 
three cards. 
                            
Take off the top two kings onto the deck itself while leaving the 
other two kings on top of the deck. In this case, let us assume that 
the black kings remain on top of the deck while the red kings are 
taken away along with the two face down selections (Fig. 18). Hold 
the red kings in left hand dealing grip (Fig.19) and begin to wave 
your left hand to make the 4S appear (Fig. 20). As you wave your 
hand, your left thumb pushes the top red king to the right. This 
will allow the 2 face down selection to be displayed as one card 
without separating them (Fig. 21).
                           

After the selection has appeared sandwiched in between the 
red kings, adjust the two face down card so that it will remain 
Outjogged in between the two red kings. Tilt your left hand up 
to show the 4S to the spectator (Fig. 22). The spectator will be 
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amazed that you have found the second selection rather than the 
first. Once you showed the 4S, tilt your left hand back down and 
you will need to execute a sneaky move. You will need to use your 
left index finger and pull the 4S down so that it will align with the 
red kings (Fig. 23 is an exposed view of the left index finger pulling 
the 4S down). The spectators will believe that the Outjogged card 
in between the two red kings is the 4S, but in reality, it is the AC.
                                

Take the AC and place it face down in between the two black kings 
that are on top of the deck (Fig. 24). Grip the red kings in dealing 
grip without exposing the face down 4S (Fig. 25). Wave your left 
hand and produce the 4S (Fig. 26 and 27). Show the spectator that 
the card in between the red kings is the 4S and the card in be-
tween the black kings is the AC. You can proceed on with another 
card trick.
                                

CREDITS: 
• Michael O’Brien created the Double Dribble Control and 
he shares it as a free tutorial on his YouTube channel. 
• Michael O’Brien also created a routine using the Double 
Dribble Control called “Tu Tu Transpo”. He published it in his book, 
The Imagine Nation Project. 
• Double Undercut is often used by Dai Vernon and it can 
be found in Stars of Magic (Vol. 2, No. 2, 1946, p. 29).
• The first published instance of the Pinky Count as it is 
used today seems to be the clear description of Olindo Galluccio's 
“Little Finger Count” in Genii, Vol. 21, No. 1, September 1956, p. 15. 
In this article, Mr. Galluccio is said to have developed the sleight 
roughly fourteen years earlier. (This source is extracted from Denis 
Behr’s Conjuring Credits website.)
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STORY: SIMONE MARRON

SYNN
ANASTASIA

Born on January 1st in Richmond Hill, Ontario, Canada, Anastasia 
was the first baby of the new year in the city. As a result of this, she 
made her first splash in the newspapers immediately. Perhaps this 
was a sign of where her destiny would lead. 

She was raised on a horse farm in northern Ontario and worked 
for two hours before and after school each day, taking care of the 
family’s 14 horses.

Anastasia has pleasant memories of her school days. She tells us, “I 
loved my friends and school. It got me away from my family, who 
were a bit crazy. I was always the strange goth girl. My father told 
me I had to conform to make it in the world, but to this day he was 
wrong, and I don't remember having any enemies.” She adds, “As 
that non-conformist, I was able to coast in between cliques and get 
along with mostly everybody.”

Her father practiced magic as a hobby when Anastasia was young, 
and one day she found his magic box and discovered how the 
Chinese Sticks worked. Ever since then, she has been addicted to 
magic’s workings, ESPECIALLY gimmicks. She has now amassed 
a huge collection, which is always growing. ‘Dealer rooms at 
conventions are my crack’ she tells us.

Anastasia started performing magic as a bartender over 15 years 
ago. Inspired by watching Criss Angel on Mindfreak, she would 
spend her earnings at Morrissey Magic in Toronto. With her gothic 
background, Ana had a penchant for the darker effects, like Robert 
Smith’s Wounded, Wayne Houchin’s Stigmata, and Harry Anderson’s 
Needle Through Arm. The store owners, Dan and Phoebe, would ask 
her to test the new and dark products, and she experimented with 
them at Friday Night Magic & Abracadabaret in Toronto. Soon after, 
Anastasia managed Scott McClelland’s Paranormal Show for its run 
at the Diesel Playhouse, alongside Evil Dead the Musical.

After seeing bizarre skills of Swing Shift Side Show online, Ana 
decided it was time to test out her tolerance for pain. She taught 
herself to eat fire in her kitchen with a skewer and a ripped cotton 
t-shirt. She also learned Melvin Burkhart’s Blockhead while partying 
at the Canadian mentalist Mysterion’s home. He fired a q-tip up her 
nose to get her started. She soon graduated to hammering nails 
into her face.

Anastasia has an 18-year old daughter – Haley, who learned 
blockhead after begging her mom to teach her at the age of seven. 
She got in quite a bit of trouble at school when she showed it off to 
classmates. Synn however was the cool mom that did magic tricks 
for the kids when chaperoning on trips, took her to gigs and raised 
her backstage…so the teacher let it go with understanding.

Haley has now moved out, and Anastasia, estranged from her 
family for many years, has adopted Johnny and Pam Thompson as 
her surrogate parents. She loves them dearly and they have filled 
a huge void for her. ‘They are everything I ever wanted in parents. 
Supportive, encouraging, loving and filled with great advice.’ she 
says. ‘We should all be so lucky, and many are. They are like parents 
to many in the community.’

Synn has taken advantage of using magic in many situations. She 
got extra roles on tv by entertaining the crew while working craft 
services and SPFX Pyro. She also got hired to magic consult for 
the Murdoch Mysteries, and fire walked for Discovery’s Unnatural 
Histories. She even convinced a liquor inspector to give a go-kart 
track a liquor license, even though drinking and driving in Canada is 
a huge problem. 

IT'S A TOUGH THING TO 
WATCH, BUT I TRY TO SHOW 

THAT I'M HAVING FUN ... 
AND I AM. I SMILE AND 

DANCE, WINK AND WAVE, 
USING MUSIC LIKE SINATRA 
TO PUNCH THE CONTRAST 

EVEN MORE. "

“
PHOTOS  by Richard Johnson
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At a fetish club in Toronto, she put a blow-dart through her arm for 
the first time in front of an audience. She now uses a “Needle Through 
Balloon” needle and enters through one side of her arm, drilling 
through to exit the other side. She has done it as many as five times 
in a day, using slightly different entry points each time. She explains, 
“It’s a tough thing to watch, but I try to show that I’m having fun... and 
I am. I smile and dance, wink and wave, using music like Sinatra to 
punch the contrast even more. This makes for a fun, more palatable 
presentation.”

Anastasia soon delved farther into darker magic, temporarily 
moving away from gimmicks, while using her newly discovered pain 

tolerance. She was looking for an act to make her own. Soon she was 
doing variations of “Body Floss”, where thread passes through her 
neck. It was a version of the classic Fakir act made popular by The 
Amazing Orchante (BBC's 50 Greatest Magic Tricks 2002). The first 
time she performed this, she broke a needle, and did some damage 
to her tendons. “I never used my neck for that again.” Synn explained. 
“There’s a lot of important stuff in there!.” 

Anastasia moved the threading location to her chest, and lost two 
needles in the learning process. Now she has switched to larger 
needles and thicker cords to try and prevent complications. “Other 

PHOTO  BY FLASH ADAMS

29VANISH MAGAZINE      www.VanishMagazine.com

Photo by RIchard Johnson

than a ton of scar tissue buildup that is increasingly laborious to get 
through, I have not had any issues - not even an infection.” she says. 
“Every time I set it successfully, I do a little happy dance. Have you 
seen Snoopy’s? It looks like that.” she jokes.

During Anastasia’s early performing days, she looked up to David 
Blaine, Simon Drake, Harry Anderson, and Criss Angel. She also 
looked up to several female magicians, including Sophie Evans, Laura 
London, Magic Babe Ning, and Misty Lee. She tells us, “I watched 
everything I could find on YouTube on magicians – especially female 
magicians.” 

In 2010 Anastasia planned to move to Las Vegas for three months.  “I 
met Amazing Johnathan at a pool party, and he took me on our first 
date to a party at The Bellagio. He asked me to move in with him that 
same night. I had been crashing on the couch at Bizzaro and his wife’s 
(then girlfriend) home with a few other performers. They wondered 
where I disappeared to.  He swept me off my feet.” Synn never looked 
back, and Las Vegas became her home.

She soon started performing in Vegas, and her first venue was Jeff 
McBride’s Wonderground. Her second appearance was at the weekly 
After the Show event, where performers came to try out their new 
material on the stage, where Anastasia’s future husband performed 5 
nights a week. 

After three years of living together, Johnathan proposed marriage 
to Synn on a stage in Detroit in front of his family and friends. It can 
be seen at: https://www.youtube.com/watch?v=rePRE_rBmJw on 
YouTube. Three months later, they were married in Vegas surrounded 
by friends. Synn had the comedian Gallagher ordained so that he 
could perform the marriage ceremony, as she had become close 
friends with him while working as his stage sidekick for a year at the 

With Gallagher. Photo by Alex Kazam

https://www.youtube.com/watch?v=rePRE_
rBmJw

“Anastasia is like my butt; every-
time I turn around she's crackin' 
me up...beware the tall, they'll 
UP-stage you.' --- Gallagher
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Tropicana. 

Anastasia performed on Penn & Teller’s Fool Us, which airs 
September 3rd on the CW network. She also taped with America’s 
Got Talent, and although she received three “yeses”, and freaked 
out Howie… the segment never aired. She appeared on James 
Galea’s Best Trick Ever in Australia and has done numerous radio 
and tv spots around the country with Johnathan. She also played 
a vampire in the Malcolm McDowell movie Hush, and set pyro for 
Medieval Times Theatre, and several films.

The Magic Castle is a second home to Anastasia. She is a member 
by default, as her husband is a life member. However, she was 
made a magician member, because of her work performing at the 
Castle, and at Brookledge, the Larsen home. 

Anastasia and Johnathan have appeared at each of the six annual 
Beyond Brookledges. It is a continuation and extension of the 
Brookledge experience and is a two-day full-on immersion in the 
arts. Each year they step up their engagement in the event. This 
past year was no exception with her giving four performances, 
two installations, and a scavenger hunt. 

Since 2013, Anastasia has been Johnathan’s stage sidekick, and 
road manager as well as his business manager. In 2015 Penny 
Wiggins, who played Psychic Tanya to Amazing Johnathan, left 
the show and shortly after started to work full-time with Criss 
Angel. Anastasia then took over full-time. 

Amazing Johnathan had this to say about Ana: “Anastasia has 
been my wife for over 8 years, but was into magic long before I 
met her. Due to my prominence and connections in this business 
it would seem like an advantage to her, but it wasn’t. In fact, she’s 
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had to work EXTRA hard to get out from 
under my shadow. She wants to do it her 
way and brings things to the table that 
has nothing or very little to do with me. 
Her knowledge on the history of magic is 
astounding, and she collects more magic 
equipment than any shop I’ve been in. 
She is obsessed with the art like no other 
magician I’ve ever met, and is constantly 
trying to dream up new effects. She is now 
having magnets and microchips implanted 

in her body for use in magic. I didn’t say she 
was sane.” He lovingly continues, “Anastasia 
has run my show, assisted and performed in 
my show. She has created effects for my show, 
and been a mother and a wife, but now it’s 
her turn to play. I’m semi-retired and get to 
sit back and watch my robo-woman take the 
helm.”

Anastasia’s act used to be more dramatic, 
but she has now become more influenced 

by comedy since being with Johnathan, she 
tells us, “My walkaround is a mix of magic and 
stunts, with comedy. My stage performance 
is a contrast of scary with demure and what 
Carny performer Aye Jaye calls ‘mugging’. 
‘You’re a mugger’ he says, referring to all the 
funny faces I make during my silent act in the 
name of comedy.”

Over the past years, Anastasia has got heavily 
into body-hacking, and wants to become a 
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true cyborg. She recently performed at a 
body-hacking convention, BDYHAX, did a 
talk at “Grindfest”, and was featured in the 
New York Times, as well as in an upcoming 
documentary about cyborgs. She explains, 
“This is my tribe of weirdos that slice and 
dice themselves.”  Tim Cannon, CEO of 
Grindhouse Wetware and Embedivet is 
someone Synn has looked up to in the 
‘grinder scene’ since day one. When asked 
about her he said “I have never seen 
someone dive in so deep and so quickly 
as Ana when she found the grinder scene. 
She is dedicated, creative, intelligent, and 
is not opposed to taking risks in return for 
the delight of discovery.”  He continues, 
“She is the embodiment of the grinder: 
follow your curiosity, take calculated risks, 
learn the science, and delight in the joys of 
the renegade.”. It would seem she has truly 
crossed into some strange and interesting 
territory.

“SHE IS OBSESSED WITH THE ART LIKE NO OTHER 
MAGICIAN I’VE EVER MET, AND IS CONSTANTLY 
TRYING TO DREAM UP NEW EFFECTS. SHE IS NOW 
HAVING MAGNETS AND MICROCHIPS IMPLANTED 
IN HER BODY FOR USE IN MAGIC."

Synn believes that magic and ‘grinding’ are the 
perfect partnership. She tells us, “I truly believe 
that it will find its largest audience yet. There 
are so many of us all over the world, and the 
applications as they are right now for magic are 
better than for any other use. Eventually body 
hacking will grow bigger and appear normal, just 
like tattoos and piercings.”

Anastasia also has several NFC (Near-Field 
Communication) implants. These are chips that 
are used within a one-inch distance, and can 
share information between Android devices, or 
as a digital wallet, or can be used with apps to 
perform certain tasks, or even open hotel doors. 
You can also program them to reveal a card, or 
prediction.

Arduino is an open-source electronic 
prototyping platform, which enables users 
to create interactive electronic objects. Synn 
explains, “Arduino is an amazing platform for 
magic, as are the other goodies I’m working on, 
and I hope to bring them to the table by Magic 
LIVE 2019. They are Implants, chips, and magnets, 
as well as objects that work with them magically. 
I have hidden headphones in my ears, and have 
more ditch spots and holdouts than the average 
bear, as well as an auto-matrix method that 
no-one else has. It’s a game changer.”  At this 
moment, she has 12 total implants, including the 
largest magnet ever installed in a human body.

Eating light bulbs was another act of Anastasia’s, 
but no more, as she damaged her molars doing 
this. She tells us, “Not having proper dental care, 
and destroying so many of my rear teeth wasn’t 
fun, it’s my dream to remove all my teeth and 
replace them with a complete set of cybernetic 
ones – a flashing tooth, a magnetic tooth, a 
removeable USB drive, etc.…”. This may sound 
crazy to some, but to Synn, it’s just evolution. 

Synn hopes to educate magicians on how 
implants and related effects can be used in 
the world of magic by building a lecture unlike 
any other. She explains “I’m really interested in 
bringing implant technology to magic. I want 
the body-hacking mentality to grow. I think 
the magical applications of these implants are 
incredible and need to be explored.”

Anastasia is working with ‘Grindhouse Wetware’, 
who develops new implant technology. 
They have split off into a new venture called 
Embedivet, which implants cattle, allowing the 
farmer to monitor their health from a central 
computer or their phone. Synn tells us, “Until 
we have these medical implants approved 
for human use, cattle and animals can benefit 
...buuuuuut so can we!’ She says implant safety 
is always paramount, and Anastasia only uses a 
registered ER nurse she’s nicknamed ‘Spider’  (a 
Johnny Mnemonic movie reference) to do all her 
scalpel subdermal work.

Photos by Erin Rowlett of Anastasia and Jeffrey Tibbetts
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In closing, Anastasia tells us, “Dealing with death is what made me 
more interested in finding a way to live forever - at least that's where 
it started. Eventually I want to live forever, we all should, but for now I 
will accept improving the human condition and making a new genre 
of magic. I want to see a world with no more suffering or sadness. We 
need to be the best version of ourselves – science curing diseases. 
This is what drew me to the cyborg world in the first place.” She 
adds, “Liz Parrish, a friend, someone I admire, has already successfully 
undergone experimental procedure to reverse aging in some organs 
by lengthening her chromosome arms. Dana Lewis, an amazing 
inspiration, has created an artificial pancreas that keeps insulin at a 
constant level. This could help my husband live longer. I can’t believe 
I know people who have changed their lives from hobby science and 
taking chances…It’s amazing and inspiring.”

The world of Anastasia Synn is an innovative one, and we can all look 
forward to seeing what she brings to us in the future.

FAMILY PHOTO By Richard Faverty
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DENNY 
HANEY

By Dameon
Dameon: I was so thoroughly enthralled with the folks I met at 
Denny’s that on my return from the Orlando SAM I stopped in 

just to hang out … for several hours.

PHOTO: WHERE'S DENNY?

How much ‘stuff’ do you 
have?

60 years worth of personal stuff with an 
untold number of collections (books, 
tricks, notes, illusions … etc.) some 
containing effects that are well over 100 
years old

Q Do you know where any-
thing is?

Basically yes, I know where - everything 
is - and if not, I know if I have it and the 
general area to look.

Q
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TOP PHOTO: The Joe Karson “Voodoo” - only 6 were ever made. 
It’s a one man self contained dancing handkerchief. In the Joe 
Karson book, “Beyond Zombie” written by Mike Rose … (and 
there might be a single copy of the book available)

BOTTOM PHOTO: The traveling Magician (sculpture) - 1877 - cre-
ated by John Rogers - will sell for $6,000.00 (Denny believes there 
are less than 20 in existence) … it’s waiting for the right buyer. 
{But please note: Denny’s Magic is not a flea market, prices are 
fixed, don’t call to haggle, it ain’t gonna happen. If you want it 
… its $6,000.00}.

  Why is it such a mess?

So many collections come in and out on a constant basis … it 
takes weeks to go through these “things” - and then we get 
backed up … and at the same time we’re looking for instruc-
tions or a missing piece/s - we don’t want to put things out that 
are incomplete … so things are stacked, placed on shelves, put 
aside until we can get to it. And … yes … a mess appears.

And when the trick/book/illusion is finally completed then we 
can price, post, show and advertise, and we hope we can find 
room to display them.

Magic comes in so many shapes and sizes that there is not al-
ways adequate room to display them correctly … even though 
we are the largest walk in retail brick and mortar Magic Shop 
in the United States (possibly the world) - we’re talking square 
feet here.

 What happens to it when you pass on?

Instruction have been left that everything will go to Potter and 
Potter Auctions. And most of the things will sell for consider-
ably more than I will take at this moment in time.

 When did you start collecting?

60 years ago - when I first got into magic - “I kept, “everything” - 
isn’t that obvious? LOL

 
  Is it all for sale?

Yes, everything is for sale … some of the things that are not 
“out on display” for sale … when I hear that someone really has 
been looking for them diligently (regular customers of mine) I 
will go out of my way to get them what they want, even from 
my “private collection”

  Do you have to have an online presence 
to sell these days?

The website presence is huge, we ship items out five days a 
week all over the world: www.dennymagic.com

 
Cast of Characters:

At any given time you can find a wonderful cast of characters 
hanging out at Denny’s shop. “These are guys who have been 
around magic and the allied arts for their entire lives. They 
have a wealth of history and knowledge pertaining to all as-
pects of the performing arts - not just magic … and if you are 
worthy, they just might let you into their world.”

Stuff comes in all the time, the other day … Johnny Fox’s 
sister came by and dropped off Johnny’s own personal sword 
basket and Wakeling sawing illusion. And they are currently 
waiting for someone special. Call for pricing.

Q

Q

Q

Q

Q
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DENNY: We also have a HUGE performance space, complete 
with stage, curtains, lights, sound and seating for an audience 
of up to100 people. Perfect for magic meetings, rehearsal 
space, lectures and shows.

One of the biggest issues I feel in the magic biz is “lost 
treasures”… the people who are my regulars know about my 
stuff. Unfortunately so many folks in magic from beginners 
to full time professionals don’t search websites to seek these 
wonderful hidden gems, they don’t know they exist. Rather, 
they depend on their smartphone to alert them to the latest 
greatest “what’s new item” … and just because it’s new does 
not make it “good.”

There are so many lost miracles in the shop … and we have 
the knowledge of 60 plus years of entertainment to assist you 
with purchases and ideas you may have never thought of. 

Call us, email your questions … telephone or email works 
for me. I don’t do … FB, Twitter, LinkedIn … etc… I have a 
telephone: 410-686-3914 … that I answer, and an email: den-
nymagic@aol.com that I will respond to.

I offer a unique perspective as a professional performer hav-
ing toured around the globe (over 50 years) … I won’t sell you 
something you don’t need, I won’t promote something I don’t 
like, just because it’s new. I will listen to your request and 
questions then provide answers, suggestions and give advice 
where needed.

I’m too F#@%ing old to waste your time or mine with BS.
Hope to see you soon … the sooner the better! 

We are open 7 days a week and located at:

Denny & Lee’s Magic Studio
9004 Yellow Brick Road (yes, really)
Suite H
Rosedale, MD 21237

Denny Haney with Dameon (Hal Meyers)
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The First International
Festival & Conference of Magic in Havana

November 7-11, 2018

Meet Us In
Havana

Travel with us to Havana, Cuba for an historic event that brings the world’s 
finest magicians to one of the world’s most magical cities. There’s something 
for everyone at MagiCuba. And it’s perfectly legal for U.S. travelers. So 
invite all your family & friends. All-inclusive Travel Packages are available.

Please visit MagiCuba.org to register. Use code: VANISH and save $150.

http://MagiCuba.org
http://www.magicuba.org


The First International
Festival & Conference of Magic in Havana

November 7-11, 2018

Meet Us In
Havana

Travel with us to Havana, Cuba for an historic event that brings the world’s 
finest magicians to one of the world’s most magical cities. There’s something 
for everyone at MagiCuba. And it’s perfectly legal for U.S. travelers. So 
invite all your family & friends. All-inclusive Travel Packages are available.

Please visit MagiCuba.org to register. Use code: VANISH and save $150.

http://www.magiconthego.com










http://www.magiccrew
http://www.teatrpalladium.com/kategoria/




www.xlibris.com

AVAILABLE NOW!



www.xlibris.com

AVAILABLE NOW!

http://www.xlibris.com
http://a.co/d/7AcS1uP


From the Author:
We magic enthusiasts, not employed regularly in the profession of mystification, often find ourselves observing the magic world 
from the outside. However, sometimes change is so powerful that even outsiders can feel the ground shifting.

It was roughly ten years ago that I became aware of the new and unique magic performance styles coming out of Asia. I did 
not anticipate that this babbling brook of illusion performances would morph into more than a raging river, but rather a new 
ocean. I sought to define this moment in the history of magic in some way, to somehow capture a small part of this “Asian Magic 
Revolution.”
What I have produced are three articles which attempt to encapsulate the major aspects of this movement. These three major 
aspects can be summed up as: the positivity of a cultural magic exchange across geographic hemispheres, the untapped economic 
and cultural potential of magic in the nation of China, and the epidemic of Chinese illusion piracy. I have tried to present as 
comprehensive an overview as possible in the limited space of a periodical. The article series which follows is the product of these 
efforts, and I do very much hope the reader enjoys The Asian Magic Revolution: The Good, the Bad, and the Ugly.

(The translations provided in these articles have been generated by online services. Any mistranslations are both regrettable and 
apologized for).

ARTICLE BY THOMAS SWIECIAK

The Asian Magic Revolution: The Good, The Bad, and The Ugly

THE GOOD: An exchange of magic cultures

PART1 OF 3

Due to the Asian Magic Revolution, the exchange of illusion performance culture between the East and the West has never 
been better poised for advancing the artistic influence of magic.

In 2018, it can be said without question that the explosive popularity of illusion performance which has spread throughout Asia 
and Oceania over the last ten years is nothing short of breathtaking. Music videos, cultural festivals, talk shows, plays, films, television seri-
als, and advertisements are just a few of the examples in which magic has taken a prominent role. This year, the Fédération Internationale 
des Sociétés Magiques (FISM) competition was held in South Korea.1 While such a massive wave of interest may lead some in the magic 
community to fear oversaturation, it seems that the popularity of magic throughout the East only continues to grow in size and influence.

The Chinese entertainment industry has embraced magic, in films such as 2014’s The Great Magician (大魔术师),2 2017’s Magic 
Runaway (术杀)3 and television shows like Magic Walker,4 and Magic Primary School (魔法小学堂 第一季).5 This is in addition to the 
prominence of illusion performance at countless cultural festivals, both televised and non-televised, throughout China.

In South Korea, an abundance of magic-related television shows have taken to the airwaves. The television show Trick and True 
(트릭 앤 트루)6 involved magicians pitted against science teachers in a university setting. The more recent Magic Control (매직 

컨트롤)7 put celebrities on a panel to witness, and sometimes assist in, various grand illusions.

1	 	Fédération	Internationale	des	Sociétés	Magiques	(FISM),	https://fism.org/latest-news/fism-2018-contest-results/	(last	visited	Aug.	8,	2018).	
2  电影: 大魔术师, (trans. “Movie: The Great Magician”), http://list.youku.com/show/id_z66ba32c4b7f911df97c0.html (last visited Aug. 8, 2018).
3 电影：魔术大逃杀, (trans. “Movie: Magic Runaway), http://list.youku.com/show/id_z3c22780710efbfbd11e8.html (last visited Aug. 8, 2018).
4 综艺：魔法行者, (trans. “Variety: Magic Walker”), http://list.youku.com/show/id_z644c065cc04111e6acec.html (last visited Aug. 8, 2018).
5 魔法小学堂 第一季：01 魔法小学堂 第一季, (trans. “Magic Primary School Season 1: 01 Magic Primary School Season 1), 剧潇洒 (trans. “Dra-
matic”), Youku.com, https://v.youku.com/v_show/id_XMTgxMjQzODY2NA==.html?s=4687cf16905211e6b9bb (last visited Aug. 8, 2018).
6 综艺: 트릭 앤 트루, (trans. “Variety: Trick and True”), http://list.youku.com/show/id_z05e4467fb63311e6bdbb.html (last visited Aug. 8, 2018).
7 장동곤 인, ‘매직컨트롤’ AOA 혜정X붐, 핑크빛? ‘썸’ 기류 포착, (trans. “Jang Dong-gonin, ‘Magic Control’ AOA Hyejung X Boom, Pink? 
Capture	the	‘thumb’	airflow”),	Nov.	3,	2017,	http://tenasia.hankyung.com/archives/1333774	(last	visited	Aug.	8,	2018).

Photo Courtesy of Lionsgate.
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Fig. 2 – Taiwan’s Magic Idol Group Magic Sweetheart (魔幻甜心) Performing the Clearly Impossible Illusion on a Fellow Band Member. 
Courtesy of originaltruevideo. 

Fig. 3 – Kristen Bell Assisting in the Thin-Model Sawing in Half Illusion with Ed Alonzo and Craig Ferguson in 2009. Courtesy of CBS. 
Fig. 3a – Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared. 

Fig. 4 – K-Pop Music Star Wang Feifei (王霏霏) Assisting in the Clearly Impossible Illusion. Courtesy of MBC. 

Fig. 5 – K-Pop Music Star Hyejeong (신혜정) Assisting in the Clearly Impossible Illusion. Courtesy of Chosun Broadcasting Company. 

Fig. 6 – Celebrity Hostess Xie Na (谢娜) Assisting Lu Chen (劉謙) in the Sawing in Half Illusion. Courtesy of Chinese Television. 

Fig. 7– Celebrity Li Xia (李霞) Assisting in the Compressed Illusion. Courtesy of Chinese Television. 

Fig. 9 – Celebrity Chen Xu (陈旭) Assisting in the Compressed Illusion. Courtesy of Chinese Television. 

Fig. 10– Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared. 

Fig. 11 – A Children’s Play (Aladdin) in China Featuring the Clearly Impossible Illusion. 

The Asian Magic Revolution: The Good, The Bad, and The Ugly

THE GOOD: An exchange of magic cultures
FIRST IN A THREE ARTICLE SERIES

PART1 OF 3
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Fig. 8– Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared.
Fig. 9 – A Children’s Play (Aladdin) in China Featuring the Clearly Impossible Illusion.
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matic”), Youku.com, https://v.youku.com/v_show/id_XMTgxMjQzODY2NA==.html?s=4687cf16905211e6b9bb (last visited Aug. 8, 2018).
6 综艺: 트릭 앤 트루, (trans. “Variety: Trick and True”), http://list.youku.com/show/id_z05e4467fb63311e6bdbb.html (last visited Aug. 8, 2018).
7 장동곤 인, ‘매직컨트롤’ AOA 혜정X붐, 핑크빛? ‘썸’ 기류 포착, (trans. “Jang Dong-gonin, ‘Magic Control’ AOA Hyejung X Boom, Pink? 
Capture	the	‘thumb’	airflow”),	Nov.	3,	2017,	http://tenasia.hankyung.com/archives/1333774	(last	visited	Aug.	8,	2018).

Photo Courtesy of Lionsgate.
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Fig. 2 – Taiwan’s Magic Idol Group Magic Sweetheart (魔幻甜心) Performing the Clearly Impossible Illusion on a Fellow Band Member. 
Courtesy of originaltruevideo. 

Fig. 3 – Kristen Bell Assisting in the Thin-Model Sawing in Half Illusion with Ed Alonzo and Craig Ferguson in 2009. Courtesy of CBS. 
Fig. 3a – Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared. 

Fig. 4 – K-Pop Music Star Wang Feifei (王霏霏) Assisting in the Clearly Impossible Illusion. Courtesy of MBC. 

Fig. 5 – K-Pop Music Star Hyejeong (신혜정) Assisting in the Clearly Impossible Illusion. Courtesy of Chosun Broadcasting Company. 

Fig. 6 – Celebrity Hostess Xie Na (谢娜) Assisting Lu Chen (劉謙) in the Sawing in Half Illusion. Courtesy of Chinese Television. 

Fig. 7– Celebrity Li Xia (李霞) Assisting in the Compressed Illusion. Courtesy of Chinese Television. 

Fig. 9 – Celebrity Chen Xu (陈旭) Assisting in the Compressed Illusion. Courtesy of Chinese Television. 

Fig. 10– Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared. 

Fig. 11 – A Children’s Play (Aladdin) in China Featuring the Clearly Impossible Illusion. 
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Fig. 1 – Taiwan’s Magic Idol Group Magic Sweetheart Performing the Clearly Impossible Illusion on a Fellow Band Member. Courtesy of originaltruevideo.
Fig. 2 – Kristen Bell Assisting in the Thin-Model Sawing in Half Illusion with Ed Alonzo and Craig Ferguson in 2009. Courtesy of CBS. 
Fig. 3 – K-Pop Music Star Wang Feifei Assisting in the Clearly Impossible Illusion. Courtesy of MBC.
Fig. 4– K-Pop Music Star Hyejeong Assisting in the Clearly Impossible Illusion. Courtesy of Chosun Broadcasting Company.
Fig. 5 – Celebrity Hostess Xie Na  Assisting Lu Chen  in the Sawing in Half Illusion. Courtesy of Chinese Television.
Fig. 6 – Celebrity Li Xia  Assisting in the Compressed Illusion. Courtesy of Chinese Television.
Fig. 7 – Celebrity Chen Xu  Assisting in the Compressed Illusion. Courtesy of Chinese Television.
Fig. 8– Britney Spears About to Be Zig Zag Girl during her Circus Tour. Courtesy of SplashNewsOnline/JustJared.
Fig. 9 – A Children’s Play (Aladdin) in China Featuring the Clearly Impossible Illusion.
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Some aspects of this revolution are entirely unique. For example, there is no Western equivalent for the way that magic has taken 
root in the music industries of China, Japan, South Korea, and Taiwan. With the rise in magic’s popularity throughout Asia, these countries 
have seen a growing number of magic-themed “idol” music groups. These idol groups, a sub-genre of the larger K-Pop (Korea),8 J-Pop 
(Japan),9 and C-Pop (China)10 music phenomena, are immensely popular and their influence is being felt in other parts of Asian media.

These large idol groups of predominantly female pop-singers give concerts which are comprised of singing while engaged in 
various on-stage manipulations, eventually moving to larger illusions, like the metamorphosis, and sawing one another in halves. One of 
the oldest of these groups is Japan’s Primavera (プリマベーラ).11 However, the trend is only growing amongst newer groups, such as the 
magic-centric idol groups Majo-Pichu (まじょぴちゅ)12 of Japan, and Magic Sweetheart (魔幻甜心)13 of Taiwan (See fig. 1.)  Additionally, 
mainstream non-magic themed idol groups are beginning to adopt more magic-centric approaches. For example, South Korean idol group 
AOA’s most recent music video for the song Bing Bing (빙빙)14 is heavy on magic show imagery. Whether or not this style of magic per-
formance will cross into the Western hemisphere remains to be seen, but K-Pop group BTS recently became the first ever South Korean pop 
group to play a stadium in the United States.15

Furthermore, throughout most Asian countries during the last decade, the idea of acting as a magician’s assistant in larger illusions 
has become delightfully fashionable.16 A long list of female celebrities throughout Asia, especially female band members of the K-Pop, 
J-Pop, and C-Pop music genres, have found themselves as bewildered assistants being sawed in half inside the Clearly Impossible illusion, 
or Compressed on a variety of television shows. This development exemplifies the magic of the East exhibiting a flattering reimagining of 
Western magic culture. This tradition continues in the West, for just as celebrities like Barbi Benton and Catherine Bach assisted illusionists 
Henning and Copperfield in the 1980s, celebrities like Kristen Bell, Britney Spears, and Xuxa have assisted alongside magician Ed Alonzo 
in recent years (See fig. 2 and fig.8).

South Korean magician Choi Hyun-Woo (최현우) has, on several occasions during the last seven years, personally overseen the 
high-profile televised sawing in half of K-Pop music stars Wang Feifei (王霏霏),17 Park So-jin (박소진),18 and Hyejeong (신혜정).19 Lu 
Chen (劉謙), who famously brought magic to prominence in China, took the opportunity to cut celebrity Xie Na (谢) in two.20 Additionally, 
famous celebrity hostess Li Xia (李霞) chose to assist in the Compressed illusion in 2014, while Chinese singer and actress Chen Xu (陈旭) 
assisted in that same illusion in 2015.212223 (See fig. 3 through to fig. 7). This love of assisting has bled into the public, as the new Illusion 
Museum in Osaka, Japan allows visitors to pose inside a Zig Zag Girl illusion,24 while Malaysia’s new Magic Library allows visitors to pose 
inside a Clearly Impossible illusion.25

 
 Additionally, one of the most prominent manifestations of the newfound creativity in this movement is the growing popularity 
of narrative driven illusion performances and concerts. Famous and amateur illusionists alike throughout Asia have incorporated illusions 
into everything from children’s plays to live film promotions. South Korean illusionist Choi Hyun-Woo has toured with a Sherlock Holmes-
themed illusion show for several years (see fig. 10).26 Chinese illusionists have presented Harry Potter-themed performances (see fig. 11 and 
fig. 12),27 and children’s plays in that country have put illusions like Clearly Impossible center stage (see fig. 9).28
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the-10-most-popular-kpop-artists-and-groups/ (last visited Aug. 8, 2018).
9  Hiroya.U, 8 Popular Female Idol Groups Dominating the J-Pop Industry, Fast Japan, Oct. 12, 2016, https://fastjapan.com/en/p116856 (last visited 
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Aug. 8, 2018).
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Fig. 10 – A Choi Hyun-Woo (최현우) Sherlock Holmes Themed Magic Concert in South Korea.

Fig. 11 and Fig. 12 – A Promotion for a Harry Potter Themed Magic Concert in China.

Narrative driven illusion performances in Asia have also spawned a new movement in magic being utilized in film promotional 
tours. For example, while the 2013 magic-themed film Now You See Me only grossed $22 million in China,29 the setting of the film’s sequel 
in Macau translated into $97 million at the Chinese box office in 2016.30 The success of this latter film led to illusion performances through-
out China in which the performers in the show posed as the characters from the film31 This magic-centric commercialization hearkens back 
to the ingenuity of Mark Wilson successfully marketing products on his American Saturday morning television show The Magic Land of 
Allakazam in the 1960s.32 

These developments of the growing Asian Magic Revolution have exemplified a genuine trade of lucrative magic ideas across 
the hemispheres. In Asian celebrities acting as magician’s assistants for publicity, and illusionists utilizing magic for marketing purposes, 
the magic of the East continues to reflect influence from the magic traditions of the West. However, and perhaps for the first time on such 
a large scale in modern memory, the magic of the West may be starting to take cues from the magic of the East. Lionsgate Films has begun 
promoting a “Now You See Me Live Tour.”33 The tour is scheduled to begin in November of 2018 – in China.

din’s lamp” ), juooo.com, http://item.juooo.com/62184 (last visited Aug. 10, 2018).
29  Now You See Me	(2013),	Box	Office	Gross	by	Country,	Boxofficemojo.com,	https://www.boxofficemojo.com/movies/?page=intl&country=CH&id
=nowyouseeme.htm (last visited Aug. 10, 2018).
30  Now You See Me 2	(2016),	Box	Office	Gross	by	Country,	Boxofficemojo.com,	https://www.boxofficemojo.com/movies/?page=intl&country=CH&i
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31  阿拉索魔术工作室 (trans. “Araso Magic Studio”)《惊天四骑士》惊爆万科魔术节，掀起宿迁人民的惊奇与狂欢 (trans. “Sky Four 
Knights” shocked the Vanke Magic Festival and picked up the surprise and carnival of the Suqian people”), Jun. 13, 2018, https://www.wenlc.com/
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Some aspects of this revolution are entirely unique. For example, there is no Western equivalent for the way that magic has taken 
root in the music industries of China, Japan, South Korea, and Taiwan. With the rise in magic’s popularity throughout Asia, these countries 
have seen a growing number of magic-themed “idol” music groups. These idol groups, a sub-genre of the larger K-Pop (Korea),8 J-Pop 
(Japan),9 and C-Pop (China)10 music phenomena, are immensely popular and their influence is being felt in other parts of Asian media.

These large idol groups of predominantly female pop-singers give concerts which are comprised of singing while engaged in 
various on-stage manipulations, eventually moving to larger illusions, like the metamorphosis, and sawing one another in halves. One of 
the oldest of these groups is Japan’s Primavera (プリマベーラ).11 However, the trend is only growing amongst newer groups, such as the 
magic-centric idol groups Majo-Pichu (まじょぴちゅ)12 of Japan, and Magic Sweetheart (魔幻甜心)13 of Taiwan (See fig. 1.)  Additionally, 
mainstream non-magic themed idol groups are beginning to adopt more magic-centric approaches. For example, South Korean idol group 
AOA’s most recent music video for the song Bing Bing (빙빙)14 is heavy on magic show imagery. Whether or not this style of magic per-
formance will cross into the Western hemisphere remains to be seen, but K-Pop group BTS recently became the first ever South Korean pop 
group to play a stadium in the United States.15

Furthermore, throughout most Asian countries during the last decade, the idea of acting as a magician’s assistant in larger illusions 
has become delightfully fashionable.16 A long list of female celebrities throughout Asia, especially female band members of the K-Pop, 
J-Pop, and C-Pop music genres, have found themselves as bewildered assistants being sawed in half inside the Clearly Impossible illusion, 
or Compressed on a variety of television shows. This development exemplifies the magic of the East exhibiting a flattering reimagining of 
Western magic culture. This tradition continues in the West, for just as celebrities like Barbi Benton and Catherine Bach assisted illusionists 
Henning and Copperfield in the 1980s, celebrities like Kristen Bell, Britney Spears, and Xuxa have assisted alongside magician Ed Alonzo 
in recent years (See fig. 2 and fig.8).

South Korean magician Choi Hyun-Woo (최현우) has, on several occasions during the last seven years, personally overseen the 
high-profile televised sawing in half of K-Pop music stars Wang Feifei (王霏霏),17 Park So-jin (박소진),18 and Hyejeong (신혜정).19 Lu 
Chen (劉謙), who famously brought magic to prominence in China, took the opportunity to cut celebrity Xie Na (谢) in two.20 Additionally, 
famous celebrity hostess Li Xia (李霞) chose to assist in the Compressed illusion in 2014, while Chinese singer and actress Chen Xu (陈旭) 
assisted in that same illusion in 2015.212223 (See fig. 3 through to fig. 7). This love of assisting has bled into the public, as the new Illusion 
Museum in Osaka, Japan allows visitors to pose inside a Zig Zag Girl illusion,24 while Malaysia’s new Magic Library allows visitors to pose 
inside a Clearly Impossible illusion.25

 
 Additionally, one of the most prominent manifestations of the newfound creativity in this movement is the growing popularity 
of narrative driven illusion performances and concerts. Famous and amateur illusionists alike throughout Asia have incorporated illusions 
into everything from children’s plays to live film promotions. South Korean illusionist Choi Hyun-Woo has toured with a Sherlock Holmes-
themed illusion show for several years (see fig. 10).26 Chinese illusionists have presented Harry Potter-themed performances (see fig. 11 and 
fig. 12),27 and children’s plays in that country have put illusions like Clearly Impossible center stage (see fig. 9).28
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the-10-most-popular-kpop-artists-and-groups/ (last visited Aug. 8, 2018).
9  Hiroya.U, 8 Popular Female Idol Groups Dominating the J-Pop Industry, Fast Japan, Oct. 12, 2016, https://fastjapan.com/en/p116856 (last visited 
Aug. 8, 2016). 
10  Alice Yan, Could these pop idols be the first Chinese girl group to follow the Japanese and South Korean route to fame and fortune?, South China 
Morning	Post,	Jul.	1,	2018,	https://www.scmp.com/news/china/society/article/2153309/could-these-pop-idols-be-first-chinese-girl-group-follow-japanese	(last	
visited Aug. 8, 2018).
11	 	Primavera	Official	Blog,	https://ameblo.jp/primavera-magic/	(last	visited	Aug.	8,	2018).
12  アイドルユニット まじょぴちゅ (trans.“Idol Unit Majo-Pichu), http://witch-magic.com/pg573.html, 初主催ライブ/まじょぴちゅ初生誕祭 
(trans. “First Sponsored Live / Majo-Pichu First Birthday Festival”), まじょぴちゅチャンネル (trans. Majo-Pichu Channel) YouTube.com, Nov. 14, 2017, 
https://www.youtube.com/watch?v=FtzKrvTmUL8 (last visited Aug. 8, 2018).
13  GDWU: 冠星精品娛娛 (trans. “GDWU: Crown Star Boutique Entertainment”) https://www.gdwumagic.com/fashion (last visited Aug. 8, 2018).
14  AOA – Bing Bing MUSIC VIDEO, AOA (에이오에이), January 1, 2017, https://www.youtube.com/watch?time_continue=12&v=e50F8MreYig 
(last visited Aug. 8, 2018).
15  Tamar Herman, BTS Add Date at NYC’s Citi Field, Become First-Ever K-Pop Act to Play U.S. Stadium, Billboard, Aug. 8, 2018, https://www.
billboard.com/articles/columns/pop/8469396/bts-nyc-love-yourself-nyc-concert-first-ever-kpop-stateside-stadium-show	(last	visited	Aug.	10,	2018).
16  동아닷컴 연예뉴스팀, 페이 상하체분리마술, 상체 위에 하체가…‘징그러워’,  (trans. Donga Dot Entertainment News Team, Fake Separation of Upper 
and Lower Body, Lower Body on Upper Body_’Disgusting’), Dec. 3, 2012, dongA.com, http://sports.donga.com/3/02/20121203/51267259/2, (last visited Mar. 
23, 2018).;
강경윤 기자, ‘스타킹’ 걸스데이 소진에게 칼질을…‘절단 마술’ 비밀은? (trans. Kang Kyun Yun, ‘Stocking’ Girl’s Death … What is the ‘Cutting Magic’ 
Secret), Oct. 26, 2013, SBS News, https://news.sbs.co.kr/news/endPage.do?news_id=N1002048543, (last visited Mar. 23, 2018).;
AOA 혜정의 몸이 2등분으로 절단됐다! [매직 컨트롤] 12회 20171126 (trans. AOA Hyejung’s Body was Cut into Two Equal Parts! [Magic Control] 12th 
20171126), TVCHOSUN, YouTube.com (Nov. 26, 2017), https://www.youtube.com/watch?v=BVGpAgsmEjE (last visited Mar. 23, 2018). 
17 동아닷컴 연예뉴스팀, 페이 상하체분리마술, 상체 위에 하체가…‘징그러워’, http://sports.donga.com/3/02/20121203/51267259/2; https://v.youku.com/v_show/
id_XODUwOTU2MTIw.html; https://v.youku.com/v_show/id_XNDg2MDkyNzQ4.html
18 강경윤 기자, ‘스타킹’ 걸스데이 소진에게 칼질을…‘절단 마술’ 비밀은?, https://news.sbs.co.kr/news/endPage.do?news_id=N1002048543; 
https://www.youtube.com/watch?v=j4iswbql-lE 
19  AOA 혜정의 몸이 2등분으로 절단됐다! [매직 컨트롤] 12회 20171126, https://www.youtube.com/watch?v=BVGpAgsmEjE.
20 谢娜惨遭刘谦腰斩的分身魔术终于揭秘了, 原来只需这样一个小道具	(trans.	“Xie	Na’s	distracted	magic	by	Liu	Qian’s	waist	was	finally	re-
vealed. It’s just a small prop.”),  娱乐公主八卦说说(“trans. “Entertainment Princess Gossip”), Youku.com, https://v.youku.com/v_show/id_XMzM5MDgxN-
TYxNg==.html (last visited Aug. 10, 2018); https://www.youtube.com/watch?v=4PTFZ2YMbLU 
21  百变美人计 李霞VS吴赢 美女压缩 (trans. Variety Beauty Program Li Xia VS Wu Win Beauty Compression), youtubemagic, Youku.com (04-25-
2015), http://v.youku.com/v_show/id_XOTQxODE2MjU2.html?from=s1.8-1-1.2  (last visited Mar. 23, 2018).; 综艺新闻, 陈陈陈陈陈陈陈陈陈陈陈陈 陈陈陈陈陈陈陈陈 (trans. 
Variety News, Chen Hongyi’s First Female Performer Performing Magic Shows that She was Encouraged by Her Aunt), May 14, 2015, 腾讯娱乐 (trans. 
Tencent Entertainment, http://ent.qq.com/a/20150514/023492.htm#p=7 (last visited Mar. 23, 2018).
22 百变美人计 李霞VS吴赢 美女压缩 (trans. Variety Beauty Program Li Xia VS Wu Win Beauty Compression), youtubemagic, Youku.com (04-25-
2015), http://v.youku.com/v_show/id_XOTQxODE2MjU2.html?from=s1.8-1-1.2  (last visited Mar. 23, 2018).
23  综艺新闻, 陈陈陈陈陈陈陈陈陈陈陈陈 陈陈陈陈陈陈陈陈, http://ent.qq.com/a/20150514/023492.htm#p=7.
24  Instagram.com, The Illusion Museum, https://www.instagram.com/illusion.museum/ (last visited Aug. 4, 2018).
25  Instagram.com, The Magic Library, https://www.facebook.com/themagiclibrarymsia/ (last visited Aug. 4, 2018).
26 최현우 매직콘서트 - 더 셜록 on Coupang.com (trans. “Choi Hyun-Woo Magic Concert – The Sherlock on Coupang.com), 쿠팡 여행&레저 
(trans. Travel and Leisure on Coupang), Apr. 15, 2014, https://www.youtube.com/watch?v=Orm2U0QFjYk; Choi Hyun Woo Magic Concert - The Sherlock_
Gravity 503 Highlight Video, RAONPLAY, May 14, 2018, https://www.youtube.com/watch?v=x_amLp5FA0E ; 2013최현우매직콘서트_춘천스팟30 (trans. 
“2013 Choi Hyun-woo Magic concert _ Chuncheon spot 30”), simmani14, Mar. 28, 2013, https://www.youtube.com/watch?v=C8S6oSLCn2M (last visited 
Aug. 8, 2018).
27 哈利波特 魔法梦之旅 大型魔术专场魔术剧表演 (trans. Harry Potter Magic Dream Tour Large Magic Magic Show”), 子超_jacky (trans: “Child 
Super_jacky”), Jul. 11, 2018, https://v.youku.com/v_show/id_XMzcxNzI2NjUxMg==.html  (last visited Aug. 8, 2018).
28 原创魔幻儿童舞台剧《魔法世界之寻找阿拉丁神灯》(trans. “Original magical children’s stage play “The search for the magical world Alad-

Thomas L. Swieciak is an American lawyer and lifetime magic enthusiast who holds degrees from Marquette University, the Uni-
versity of Wisconsin-Madison, and the University of Wisconsin-Milwaukee in the subject areas of education, English literature, film, 
journalism, and law. He resides in Milwaukee, Wisconsin, U.S.A

Fig. 10 – A Choi Hyun-Woo (최현우) Sherlock Holmes Themed Magic Concert in South Korea.

Fig. 11 and Fig. 12 – A Promotion for a Harry Potter Themed Magic Concert in China.

Narrative driven illusion performances in Asia have also spawned a new movement in magic being utilized in film promotional 
tours. For example, while the 2013 magic-themed film Now You See Me only grossed $22 million in China,29 the setting of the film’s sequel 
in Macau translated into $97 million at the Chinese box office in 2016.30 The success of this latter film led to illusion performances through-
out China in which the performers in the show posed as the characters from the film31 This magic-centric commercialization hearkens back 
to the ingenuity of Mark Wilson successfully marketing products on his American Saturday morning television show The Magic Land of 
Allakazam in the 1960s.32 

These developments of the growing Asian Magic Revolution have exemplified a genuine trade of lucrative magic ideas across 
the hemispheres. In Asian celebrities acting as magician’s assistants for publicity, and illusionists utilizing magic for marketing purposes, 
the magic of the East continues to reflect influence from the magic traditions of the West. However, and perhaps for the first time on such 
a large scale in modern memory, the magic of the West may be starting to take cues from the magic of the East. Lionsgate Films has begun 
promoting a “Now You See Me Live Tour.”33 The tour is scheduled to begin in November of 2018 – in China.

din’s lamp” ), juooo.com, http://item.juooo.com/62184 (last visited Aug. 10, 2018).
29  Now You See Me	(2013),	Box	Office	Gross	by	Country,	Boxofficemojo.com,	https://www.boxofficemojo.com/movies/?page=intl&country=CH&id
=nowyouseeme.htm (last visited Aug. 10, 2018).
30  Now You See Me 2	(2016),	Box	Office	Gross	by	Country,	Boxofficemojo.com,	https://www.boxofficemojo.com/movies/?page=intl&country=CH&i
d=nowyouseeme2.htm (last visited Aug. 10, 2018).
31  阿拉索魔术工作室 (trans. “Araso Magic Studio”)《惊天四骑士》惊爆万科魔术节，掀起宿迁人民的惊奇与狂欢 (trans. “Sky Four 
Knights” shocked the Vanke Magic Festival and picked up the surprise and carnival of the Suqian people”), Jun. 13, 2018, https://www.wenlc.com/
weixin/20180614A1LTCM00.html  (last visited Aug. 10, 2018).
32  MagicMagazineOnline, Magician Mark Wilson Biography, Net worth, Magic, Books, TV show -The Magic Land of Allakazam, Magician’s Maga-
zine, Mar. 18, 2017, http://magiciansmag.com/magician/magician-mark-wilson/ (last visited Aug. 10, 2018).
33  Aja Hoggett, Now You See Me Conjures Up a Global Magic Tour, Entertainment Weekly, Jun. 6, 2018, http://ew.com/movies/2018/06/06/now-you-
see-me-live-magic-tour/ (last visited Aug. 10, 2018).

CONTINUED NEXT ISSUE

http://juooo.com
http://item.juooo.com/62184
http://Boxofficemojo.com
https://www.boxofficemojo.com/movies/?page=intl&country=CH&id
http://nowyouseeme.htm
http://Boxofficemojo.com
https://www.boxofficemojo.com/movies/?page=intl&country=CH&i
http://nowyouseeme2.htm
https://www.wenlc.com/
http://20180614A1LTCM00.html


MURPHY’S MAGIC

E S T   1 9 9 8

Hocus Pocus

RP Magic Pegani

MJM Magic
Magic

Warehouse

CHECK OUR STORY 

LAST MONTH IN 

VANISH LINK 

PAGE 116 

Free gift click here

Piff the Magic 
Dragon Almost 

Losses 
Mr. Piffles at 
Wacky Zack’s 

Magic
new shop

build out

magic needsto be recognizedas an art

https://view.joomag.com/vanish-magic-magazine-vanish-magic-magazine-37/0702387001501814669/p116?short
https://youtu.be/MuNoMrc76mo
https://youtu.be/PT88tkEiIzk
https://youtu.be/dfxZLd4T6EA
https://wackyzacksmagic.com/sign-up-today
http://www.wackyzacksmagic.com


MURPHY’S MAGIC

E S T   1 9 9 8

Hocus Pocus

RP Magic Pegani

MJM Magic
Magic

Warehouse

CHECK OUR STORY 

LAST MONTH IN 

VANISH LINK 

PAGE 116 

Free gift click here

Piff the Magic 
Dragon Almost 

Losses 
Mr. Piffles at 
Wacky Zack’s 

Magic
new shop

build out

magic needsto be recognizedas an art



64 VANISH Magazine      www.VanishMagazine.com

NICK LEWIN
PHASES  & STAGES

Vanish publisher, editor, and my pal, Paul 
Romhany recently reminded me that I have 
been a part of Vanish since day one, indeed 
that I had written something for every 
issue. Having written about many magi-
cians in the last six years Paul suggested 
I might write an article that shared a little 
bit about my own journey as a magician. 
I have written plenty about magic and 
magicians through my own viewpoint but 
never a timeline that ties the thoughts into 
my personal magic roadmap. A slight delay 
in this month’s scheduled article that I was 
preparing for Vanish made this the perfect 
time to do so!

For 50 years I have been a pro magi-
cian and my work has been primarily 
geared for lay audiences rather than others 
in the magic community. However, that is 
changing. I have not retired from perform-
ing, because magicians are like spies in that 
in our professions you don’t retire until you 
die. I am now just taking the opportunity 
to return to my magic roots a little. 

It is a lot of fun reentering the magic world 
and reconnecting with so many other ma-
gicians and enthusiasts. I am really getting 
a kick working with others in the magic 
community. Last year I really enjoyed lec-
turing and performing in my old homeland 

across the pond. It does sometimes amuse 
me along the way when I meet magicians 
who only know me from my writing and 
have no knowledge of me as a performer. 
I have always been a full time worker and I 
look at magic strictly from that perspective. 
I was born in the early 1950s in a little vil-
lage in Surrey, England. I’m the youngest 
of three brothers and NO ONE in my family 
had any interest in magic at all. I didn’t 
discover magic in the traditional way—the 
magic set for Christmas when I was eleven. 
The first time I actually saw real magic, 
was on television and it was the wonderful 
David Nixon, whom I particularly remem-
ber performing a card in cigarette routine. 
I also very clearly recall watching Chan 
Canasta, Robert Harbin, and Tommy Coo-
per on television and I definitely became 
interested in magic due to these remark-
able performers. Comedy, Magic and 
Mentalism—I guess that not too much has 
changed in my life since those days!

There used to be a small section in the rear 
of my favorite toy shop that had a section 
devoted to magic trick manufactured by a 
company called Ellison’s Magic and it was 
there that I bought those first classic tricks 
which we all buy, plastic cups and balls, 
vase and ball and similar effects. I wish I still 
had copies of all those original tricks. 

My first instructor was a gentleman named 
Charles Ellis who sang in the church choir 
with my father. I badgered my dad into 
getting me assigned to assisting Mr. Ellis in 
his annual performance at the church gar-
den party. I remember him showing me an 
amazing trick with silver rings that linked 
together—I was captivated I immediately 
wanted to follow in his footsteps and by 
age eleven I was putting on my own little 
shows. The first “big” show that I remember 
was at the age of thirteen and it was to be 
presented along with my best friend and 
magic partner James Stevens. Jim had just 
taught me the Zombie and I was in awe of 
his skills. We were to perform at the local 
cinema during their Saturday morning 
kids’ performance. I remember planning 
a 45-minute show and being very upset 
when the cinema manager told us that 
he thought 10 minutes was long enough. 
In retrospect how right he was! The show 
went very smoothly and my indignation 
at the truncated running time quickly 
vanished.

By the age of 14, my family had moved to 
the little village near Brighton in Sussex 
and I was in full throttle as a young magi-
cian. I was performing a combination of 
comedy tricks and manipulative magic. My 
performance highlight was the Ron Mac-
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millan 14 billiard ball routine, which I had mastered after pestering 
my dad to make those pesky spring-loaded clips. Like every other 
young magician I knew, I now closed my show with the Linking 
Rings. 

I remember that at this time I displayed every prop I owned on 
a big table for all of my shows-- even If I didn’t use them! When I 
joined the Sussex Magic Circle I began to realize that this was a 
rather unsophisticated approach. It was a big step for me joining 
the magic club and I was always excited the week of our meetings. 
It was during one of these meetings that I met my first real mentor 
Roy Cowl. 
Roy was totally bald, dressed in black and owned a huge python 
that lived in a glass box in his living room. I found all these factors 
very exotic. Roy taught me a great deal about magic but most 
importantly he introduced me to a man who was very instrumen-
tal in my development as a magician Mr. Ken Brooke. I am eternally 
grateful to Mr. Cowl for doing so.

Roy and I traveled up from Brighton together one day to Ken’s 
newly opened studio at 145, Wardour Street in the racy London 
neighborhood of Soho, in the heart of London’s West End. Ken had 
just opened his studio and it was very impressively NOT a shop. It 
even had a couch and a (magic) bar in it.  After we all drank cups 
of tea, Ken asked me to perform my linking Ring routine for him, 
after I did so he complimented me on it. I then sat on the couch 
and watched Ken perform his routine, I was astounded, when Ken 
asked me what I thought of it I replied, “…but with my rings some 
of them were already joined together and there was a gap in one 

of them.” Ken looked at me and smiling said, “We will make a magi-
cian of you yet….”

In the mid-1960s I marketed myself assiduously as a kid’s party 
magician and saved every penny I made to buy tricks and tuition 
from Ken Brooke. Almost every week, gigs permitting, I would 
take the train to London and continue my magical education from 
Ken. His tuition fee was an astronomical guinea (one pound and 
one shilling) for each half hour. The best money I ever spent. The 
amount of travel and time involved in each half hour was consid-
erable. It is an amazing sign of the times that I can now sit in my 
magic room and conduct Skype lessons with magicians that are 
half a world away.

The routines I studied one-on-one with Ken included The Linking 
Rings, The Multiplying Bottles, The Nemo Rising Cards, Sponge 
Balls, Coins Through Table and best of all his Electric Hair/Paper 
Balls Over Head routine. Spending time in Ken’s little studio I also 
got to meet many wonderful magicians including, Tony Slydini, 
Fred Kaps, Tommy Cooper, Billy McComb, Pat Page, Maurice 
Fogel and a host of others. It was quite simply the perfect way to 
become a magician and I look back on it with great happiness. Ken 
became a dear friend and remained a mentor right up until the 
sad moment of his death.

By now I was performing in cabarets and clubs in Southern 
England and I used my salary to work my way through a little ad-
vanced education at London’s Guildhall School of Music & Drama. 
I’m not too sure what I really learned studying classical theatre 
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but I’m absolutely sure that I learned a great deal more working in 
London nightclubs such as The Blue Angel and the Celebrity Club. 
I would often perform four or five shows a night and it was one of 
the great learning experiences in my life. My first show was usually 
about 11.30 PM and my final one at 3.00AM.

Another proving ground for me, as a young performer, were the 
numerous pubs and clubs scattered throughout the suburbs of 
London. These gigs were usually formatted as talent contests and 
have left me with a deeply rooted dislike and mistrust of all forms 
of competitive booking. I guess those gigs left scars that haven’t 
quite healed over yet. There was nothing about these “contests” 
that were geared towards surprise victories by any teenage 
comedy magician. There was one “contest” participant who was a 
World War ll veteran who had lost both his arms, his act consisted 
of playing patriotic songs on the piano using his nose! He was 
pretty much a guaranteed winner when he turned up. 

I met Billy McComb and was a huge fan of his work from the very 
first time I saw him perform the Gypsy Thread at a London Society 
of Magicians event at the Conway Hall. From that moment on I felt 
that there was nothing much I would prefer than restoring a piece 
of broken yarn while telling good jokes, and I still pretty much feel 
that way. My first real meeting with Billy was after a cabaret show 
in Sussex and found him to be a wonderfully warm and friendly 
person. However, Ken was no fan of McComb and I did not really 
strike up my great friendship with Billy until 1974 when I had 
moved to Los Angeles.

Why did Ken have such severe reservations about anyone as 
wonderful as McComb? Well, he did eventually tell me and I once 
mentioned it to Billy. Although McComb denied it I am pretty sure 
from his reaction that it was an incident that had actually oc-
curred. What was it? I don’t often tell anyone the story, however, if 
you get me drunk on tequila one night at a convention it might be 
shared! Sufficient to say that I consider these two men as the finest 
I have ever met in the magic world. 

In 1970 I worked my first cruise ship booking, which took me to 
the Mediterranean and opened up a line of work that has contin-
ued to be a profitable and pleasurable stream of revenue for many 
years. The cruise market is one field of work that has not only 
expanded but exploded and this kind of work has become the 
equivalent of the old school nightclub booking. Nowadays work-
ing a good cruise ship is like playing a theatre show in a beautifully 
equipped performing arts center.

In 1972 after returning to London from a cruise gig that took me 
to Australia, I met my wife Susan, we fell in love, and married in the 
same church I had been named after and was christened in. No, it 
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the Mediterranean and opened up a line of work that has contin-
ued to be a profitable and pleasurable stream of revenue for many 
years. The cruise market is one field of work that has not only 
expanded but exploded and this kind of work has become the 
equivalent of the old school nightclub booking. Nowadays work-
ing a good cruise ship is like playing a theatre show in a beautifully 
equipped performing arts center.

In 1972 after returning to London from a cruise gig that took me 
to Australia, I met my wife Susan, we fell in love, and married in the 
same church I had been named after and was christened in. No, it 
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wasn’t St. Nick’s but a rather more somber St. Nicholas. It was the 
same church that our eldest daughter was christened in quite a 
few years later. After the wedding, en route to our honeymoon, 
I typically stopped off and performed a fast show to pick up the 
cash to pay for the honeymoon. 

Susan was from Los Angeles and in January 1974 we moved to 
California and another whole era of my magical journey began. I 
was of course very excited to be moving to the city that contained 
that Mecca of all things magical—The Magic Castle. I had heard 
a great deal about the Castle from Ken who had struck up a very 
warm but slightly unlikely friendship with Dai Vernon during one 
of his visits to the United States. The Castle proved to be every-
thing I expected and more.

Arriving in Los Angeles we had fifty dollars to our name and for 
several months I worked at selling clothing in a mall; this is the 
only time in my life that I have ever supported myself by doing 

anything other than magic. I used the time to plan out my future 
as a performing magician and work on Americanizing my ‘Oh, 
so English’ show.  I had to get used to performing my Coins 
Through Table routine with half dollars instead of half crowns.
It was not long before I began my magical apprenticeship at 
the Castle another great entertainment venue. My second night 
performing at the Magic Castle will always remain vivid and clear 
in my memory. It was late 1974 in the old Magic Cabaret situated 
in the wine cellar of the Castle performing and I was performing 
with the great Johnny Platt. I know it was my second night be-
cause it was a Tuesday night, or the set up the story better—the 
night that the Board of Directors met.

Immediately prior to show time, Don Lawton joined us back-
stage to introduce the show and asked me if I wanted to know 
who was out front. He then said something that made me sag 
slightly at the knees: Cary Grant was sitting at stage left with Da-
vid Niven, Ingrid Bergman was seated with a group at stage right 
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You could go into a showroom 
at the Castle with the idea 

for a trick and come out 
seven nights later with a very 

polished routine.

 Cary Grant was sitting at stage left 
with David Niven, Ingrid Bergman 
was seated with a group at stage right 
and Goldie Hawn was standing with a 
group at the back of the room!

and Goldie Hawn was standing with a group at the back of the 
room! That was a spectacular audience even by Castle standards. 
These were golden days at the Magic Castle and on any given 
night you were able to spend quality time discussing and learning 
magic from people like Dai Vernon, Charlie Miller, Bruce Cervon, 
Tony Giorgio, Michael Skinner, Larry Jennings, Albert Goshman, 
Jules Lenier, Ron Wilson, and a host of others. It is hard to believe 
that a greater pool of magical talent has ever existed in one city at 
any given time. In those days The Castle was like a powerful mag-
net that attracted the very best magicians into its orbit.

The Castle wasn’t as fancy or elaborate in the ‘70s as it now is, but 
it certainly was a lot more star-studded and fun. For about the 
next five years the Castle was my home away from home and the 
source of a great deal of my income. More importantly, it was also 
home to almost all my friends. Working those 21 show weeks in 
the various showrooms seasoned me in a spectacularly efficient 
manner. I could not have had a better magical education. To this 
day I firmly believe that thinking about, and practicing magic, is far 
less important than just getting on and performing it. The simple 
truth is that the more shows you do then the better they tend to 

become. 
You could go into a showroom at the Castle with the idea for a 
trick and come out seven nights later with a very polished routine. 
I enjoyed creating different characters and letting them loose with 
my show. Most of these shows were based on musical genres; 
there was Nick Costello—the punk magician, ‘New Wave’ Nick 
Cosmos, Luke Neon: Quantum Magician, my reggae shows with 
‘The Conjurettes’ and a few others. It was a lot of fun and very 
liberating to be able to work in this manner and I enjoyed myself 
immensely creating interesting characters to perform my act. 
Other than this more experimental stand-up work, I kept a very 
solid close-up and corporate show for the private events that actu-
ally paid our bills. Until 1980 close-up was a very large part of my 
performance repertoire and I was twice nominated by the AMA as 
the magician of the year for my sleight of hand show. 

From 1978 I also began performing in various other LA clubs 
where I would often ‘four-wall’ one-man shows and try some very 
experimental shows. On Halloween, in 1978 I presented the first 
of my Celebrity Séances when I brought Buddy Holly back from 
the dead during a dark séance. Over the years I presented many of 
these events; my favorites were in Las Vegas in the mid-‘80s when 
Ross Johnson and I brought the pioneering comedian Lenny Bruce 
and Elvis back to life at Bally’s Hotel and Casino in Las Vegas in the 
400-seat Catch A Rising Star showroom. These events were career 
highlights but séance shows are serious work and not to be taken 
lightly. I closed down this aspect of my work in 1992 after a séance 
in Atlanta dedicated to my friend comedian Sam Kinison.
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There were no day shows playing in Las Vegas at that time and I 
decided to hone in on that market. It was a format that was doing 
well in Branson and I correctly surmised that it would prove just 
as successful in the Neon City. The show I put together was called 
Comedy Magic and was a one-man show based on my nightclub 
performance and booked it for a two month run in Las Vegas in 
the cozy 120-seat theatre within the Maxim Hotel and Casino. 
The show was given very little chance of succeeding by Vegas 
veterans, but happily, I took the plunge anyhow. We defied the 
odds and the 65-minute show became a breakout critical and 
commercial success. I spent the next five-years performing to sold-
out audiences. The afternoon show has since become a staple of 
Vegas entertainment. Since my show classified as a “day job,” I also 
had time to host my own show The Entertainment Files both on 
national radio and on television on the fledgling CW Network.
 Looking back at the success of my show Comedy Magic at the 
Maxim in Las Vegas I suspect the true key to why we succeeded 
was because there was virtually no competition in that 1:00 pm 
and 3:00 pm time slot. This was no coincidence. The fact that there 
was no other similar show playing in the afternoon was also the 
reason that so many people assumed that the show wouldn’t 
work. If there is one thing I have learned over the years it is that 
you should never listen to anyone who tells you something can’t 
succeed just because it is unique. You should also be very dubious 
if people tell you something will work just because a lot of other 
people are doing it! Always do your research thoroughly and then 
think for yourself.

PHOTO by Michael Messing

What has been happening in my career since finishing my run in 
Las Vegas? I have been enjoying myself performing in a variety 
of venues and I have traveled and performing on a fairly non-
stop basis. It has been particularly cool playing the wonderfully 
equipped performing arts centers that have sprung up around 
the country. It is a real delight to play in these beautiful theatres as 
part of their entertainment programs. Along with the new breed 
of mega cruise ships these PACs are the venues that have replaced 
the Vaudeville and nightclub circuit. We are now living in Austin, 
Texas. and enjoy the live music scene that thrives here and I am 
getting to mix with iconic musicians and working some legendary 
music venues. 

Nearly thirteen years ago during a visit to New Zealand, while 
enjoying a cup of tea with Alan Watson and Richard Webster, I was 
excited to be offered the chance to write a column for Magic New 
Zealand and before long I was contributing a column for MNZ 
that continued on a weekly basis for many years. I have always 
been an avid writer, my first book Sleight of Crime was a murder 
mystery book featuring magician detectives, and was published 
back in 1977. I was delighted to be part of the blossoming world 
of Internet publishing and with my focus on writing rekindled I 
went on to contribute an award-winning column to The Linking 
Ring and articles for Magic Magazine, Magicana, Aladin and other 
magic journals. For the past six years, I have been associate editor 
and contributor to Vanish magazine. Many of my articles, columns 
and other original writings are featured on my blog site at www.re-
markablemagic.com along with my original photos and graphics.
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Always do your 
research thoroughly 
and then think for 
yourself.”

“

In 2012 Susan and I launched www.
LewinEnterprises.com our online magic 
company and have now released 22 
items to the magic world. Many of these 
routines are truly signature pieces and 
have been enthusiastically endorsed and 
embraced by professional magicians and 
magic hobbyists across the globe. We try 
to deliver time and stage tested routines 
that are thoroughly thought out and 
carefully taught. My main goal as a magic 
dealer is to follow the guidelines and in the 
footsteps, of my early mentor Ken Brooke.  I 
consider Ken and my dear friend Martin 
Breese to have been groundbreaking in the 
attention to detail and personal touch that 
they brought to retailing magic. In January 
of this year, I made the decision to end my 
extensive international travel and I am now 
enjoying the luxury of being free to spend 
more time writing, filming our DVDs and 
working on our latest magic releases. 
I am also excited to be booking magic con-
ventions and lectures and becoming more 
active in the magic world than ever before. 
I am working extensively with individual 
clients and acting as an Act Doctor and 
Digital Mentor to help strengthen their 
shows and assist them in creating a more 
commercial act. It is wonderful to be able 
to take all the knowledge I have acquired 
over the years and use it to shorten the 
learning curve for other magicians. During 
my actual lecture, I like to teach some great 
new magic routines and then show how 
to turn them into a well-structured act. As 
I constantly remind people it is ALL about 

the act. There are a dozen books, seminars, 
and courses now available promising to 
teach magicians how to create explosive 
marketing plans that will turn them into 
millionaires. Trust me, nothing works un-
less the act does.

Last month I was part of the Legends of 
Comedy Magic Gala show that kicked off 
the IBM Convention in Grand Rapids. It was 
a riot working with long-term friends and 
colleagues Michael Finney, Larry Wilson, 
Pop Haydn and Jeff Hobson. In February 
I had a blast working my first week in the 
Palace of Mysteries at the Magic Castle for 
the first time in thirty years. After 44 years, 
in June, I even took the time to formally 
become an American citizen. This month 
on September 15thI fly into Vegas to fill in 
for my friend Mac King at Harrah’s in Las 
Vegas.  It will be fun going back to those 
1:00 pm and 3:00 pm Vegas show times 
that were such a large hunk of my past. I 
am currently booking many lectures and 
conventions in the future and will look for-
ward to meeting up with many magicians 
and becoming real-world friends. If you 
see me somewhere come up and say, “hi.” I 
would really like to meet you. 

I have plenty of great stories and articles 
lined up for Vanish Magazine and I look 
forward to exploring new frontiers with 
our magazine I want to thank the great 
Willie Nelson for the inspiration for the title 
of this story. I invite you to take a look at 

our product line at http://www.LewinEn-
terprises.com and also check out my blog 
at http://www.RemarkableMagic.com if 
you want details of my various appear-
ances, lectures and Master Classes then 
just drop me a note at nicklewin1@mac.
com. Until then I wish you all the best and 
a perfect double lift.
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Jeff christensen

There really is no substitute for experience.  
We can read about something, we can watch 
it, but one only truly learns when they actively 
participate.  I recently had the opportunity to 
participate in Campus Magico International.  
Campus Magico is the English language version 
of the Spanish School of Magic and is the brain 
trust of Fernando Figueras and some of his very 
talented friends.  These include: choreographer/
movement coach Deidi as well as world class 
magicians Migual Angel Gea, Kiko Pastur, Javi 
Benetiz and Miguel Munoz.  You might recognize 
some of these names from their online lectures or 
the recent FISM winners circle.

The five-day workshop was held in Ribatejada 
which is a small village located just outside 
of Madrid.  There were about a dozen of us 
and we stayed, ate and learned in a lovely 

rustic Spanish villa.  Through the sessions and 
activities, we created a wonderful international 
friendship of Germans, Spaniards, Brits, North 
Americans as well as the incomparable Nickolei 
from Transylvania.  Nickolei was magical all by 
himself.  All of us gathered together in Madrid 
to improve our performances and understand 
the aesthetic beauty that so often seems to 
make up the Spanish way of performing magic. 
In this month’s article I’d like to share some 
of the amazing people and experiences that I 
enjoyed during my time at Campus Magico.  I say 
“some” because fully sharing the Campus Magico 
experience is well beyond the word count that my 
editor Paul Romahany gives me for this column.  
To experience it fully you will need to make the 
journey to Spain yourself.  You can check them out 
by visiting their site at:CampusMagico.com

““In order to create a magical experience, you need to first have a 
magical experience.”
   Jeff McBride, Las Vegas

IS 
MAGIC

EDUCATION “One of my goals for attending Campus 
Magico was to understand how Javi 

and his colleagues perform their work 
with such passion and to reconcile this 

aesthetic into a style that was somewhat 
consistent with my North American 

sensibilities  "

Our first sessions with Fernando provided us with a historical 
overview of the major influences in Spanish magic scene.  I 
had heard of Tamariz, Frakson and Asciano but was delighted 
to learn about other Spanish masters including: Luis Garcia, 
Jose “Pepe” Carroll and Gabi Pareras to name a few.  In Spain, 
magic is something to be cherished, nurtured and even loved.  
Anyone who’s seen master magician Javi Benitez perform his 
card routine “Requiem for Asciano” can’t help but experience 
the sheer joy and love he feels while performing.

One of my goals for attending Campus Magico was to 
understand how Javi and his colleagues perform their work 
with such passion and to reconcile this aesthetic into a style 
that was somewhat consistent with my North American 
sensibilities.  It was within this context that Fernando had 
us examine Robert Plutchik’s work to see how we could 
begin to successfully add more emotions to our magical 
performances.  Magicians generally restrict themselves to 
distraction, surprise and amazement but we have so many 
more options available to us.  I’m reminded of Eugene Burger 
who often wrote that magicians should strive for more 
responses than just laughter and applause.  

We continued by having extended discussions on what 
magic meant to us.  This was an important question as the 
answer to it helped us to determine our involvement with 
magic and the type of magic we would want to perform.  
From the different options shared I preferred Tamariz’s who 

thinks of magic as that of “play” or a “game.”  His definition of 
magic as the “fascinating impossible” reminds us that there 
is an aesthetic component available to us when performing 
magic.  This discussion led us to Javi and Miguel sharing the 
incredible framework The Seven Veils of Mystery by Juan 
Tamariz.   I was very excited to hear more about this from a 
group of magicians who’d spent extensive time with Juan.   I 
had read about The Seven Veils when I visited Jeff McBride’s 
library at Mystery School in Las Vegas.  To hear Javi and 
Miguel share these teachings was just a most wonderful 
thing.  The Spanish truly love magic and you can see evidence 
of it in the great depth of thinking they place into every part 
of their work. Their audiences can feel it and can’t help but be 
drawn into their magical world.

When one studies Spanish magicians you also see an 
economy of movement where “in-transit” actions appear 
open, fluid and natural.  We spent time alone with activities 
that helped us streamline our blocking so that the final action 
generated the movement.  This process helps make magic 
more deceptive as the hidden action isn’t just hidden but 
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actions was further developed by my 
time with fellow Campus Magico student 
Jorge Alexander.  Jorge is a wonderful 
performer and lecturer who resides in 
Nuremburg, Germany.  

Our next Campus Magico teacher was 
Kiko Pastur who led us through various 
hands on activities to help use our magic 
to share a message more effectively.  
These creative activities involved us 
being exposed to various ideas and then 
going away with a task to complete and 
perform for the group.  These stretched 
us and forced us to actively participate 
and take responsibility for our own 
learning.  I was most enamored by Kiko’s 
routine Only Images which can be found 
on his Penguin lecture.  Kiko’s routine 
is performed to music with poetry he 
recites that hints at something more.  
The combination is an amazing piece of 
magical theatre and is next on my must 
study list. Kiko scripting provides vivid 
imagery versus prescriptive narrative.  
The inspiration for this unique piece of 
magic can be found in Allan Lightman’s 
book Einstein’s Dreams.  In the Spanish 
approach they find magical inspiration 
in poetry, dance, philosophy, music, 
metaphor and more.

On the final day we were led by Miguel 
Munoz through a variety of lessons 
which led us to create our own magical 
presentations which relied on the 
use of metaphors. This was truly the 
culmination of all of the lessons from 
the week.  The final projects that were 
presented back by the group saw a 
type of magic that was full of feeling, 
emotion and love.  Even though we only 
had a short amount of time to prepare 
everyone in the group returned with 
magic presentations that were full of 
feeling and emotion.  At the end of each 
piece you knew that the performer had 
truly shared something magical with 
you…themselves!  This perhaps is the 
biggest takeaway from my experience.  
If you truly share yourself in your 
performances, then you will create a 
more magical connection with your 
audience.  Gracias Campus Magico, 
gracias.

Remember, Magic is Education.

Jeff Christensen (M. Ed.)
MagicalEducator.com

http://www.magicnewzealand.com
http://MagicalEducator.com
http://MagicalEducator.com
http://magicinschools.com/free
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Last months article caused quite a discus-
sion, which is a good thing. Some people 
felt we should leave everybody alone to do 
what they want, yet most agreed that com-
mon sense should come in to play when 
choosing the right material for working 
with children.  A few days ago I attended 
a local festival with my family where the 
magician performed Block Head (nail in 
nose) as his second item. I stood back and 
watched a lot of parents take their kids 
away at that point. It was a shame because 
the performer was good, but parents 
know how impressionable children are 
and chances are one child is going to try 
that. It only takes ONE child to try that and 
get hurt and it's bad for everybody.  What 
I am telling you comes from experience 
as a parent and somebody who has seen 
children try these things.  What might work 
for adults just might NOT be appropriate 
for a kids audience.  The following e-mail 
came in from Peter Mennie in response to 
last months article. 

“No matter how successful 
you get, send the elevator 
back down” – Jack Lemon

BY PETER MENNIE

Last month was a perfect storm of things I 
read and couldn’t believe about Children’s 
Entertainment. First, there was Paul’s great 

BY PAUL ROMHANY

article about how inappropriate it was for 
the magician to do The Bra Trick and Rope 
Through Neck with an 8 year old girl Then 
shortly afterward there were two posts on 
FB – one from someone I don’t know and 
one from a friend, about a friend – that 
prompted me to write this column.
As Children’s Entertainers (and as enter-
tainer’s in general), we have a responsibil-
ity to our art, but more importantly, our 
audience to choose appropriate material 
for each group. Children imitate. Children 
don’t understand some kinds of humour. 
And younger children DO NOT understand 
what is magic and what is real.
Specifically, children do not understand the 
difference between ‘theatrical danger’ and 
‘real danger’. My friend-of-a-friend open his 
show at a Children’s Festival recently with 
Velocity by Scott Alexander. If you are not 
aware of the effect, it is a paintball version 
of The Bullet Catch. 

From Scott’s website:

Danger & Suspense That Is Totally Safe. All 
great effects have an emotional hook. It's the 
hook that makes the audience watch. The 
hook for Velocity Extreme is danger, apparent 
real danger that the performer could be hurt. 
Velocity Extreme is incredibly convincing. To 
the audience, the danger is imminent and 
real. The truth is there is absolutely no danger 
to the performer at all. Safety is our #1 con-
cern. Velocity Extreme is cleverly designed to 
do the dirty work for you and eliminate any 
possibly of injury.

Whatever your personal thoughts are 
about this trick – and it IS a great trick – it 
is not appropriate for a family audience! 
Period. End of discussion. Talk to the hand.
And yet my colleague opened his family 
show with it. WRONG! I’m waiting for the 
news report about a kid who got home 
and tried it with his paintball gun. And if 
you say that having a kid try this at home 
(in spite of the ‘don’t try this at home’ line) 
is not yours/my problem, then you really 

don’t know anything about entertaining 
families. Again, children imitate. Especially 
if they see a stunt done successfully on 
stage by a mythic creation like a magician. 
Besides that, a gun, in a kid’s show?!! What 
were you thinking?

The second post I came across was on a 
well-known group site and the author 
was looking for advice on his Lester Lake 
Guillotine routine that he performs, again, 
in his family show. As of late he has had a 
number of kids leave the stage refusing to 
participate and one boy, after the reveal, 
stormed off but not before kicking the 
prop. The author was asking how to fix this 
issue.

The overwhelming response was to drop 
the routine altogether. Again, it isn’t appro-
priate for a kid’s show and the volunteers 
along with the magicians who commented, 
were telling him so. IMHO any guillotine 
style trick is a dumb thing to do for today’s 
audiences – kids or adults. Kids think it’s 
real and adults know it isn’t. Adults know 
that you wouldn’t actually put a volunteer 
in danger (unless you’re an idiot). So what 
is the real reason for having someone bend 
over and put their head into an uncom-
fortable and somewhat compromising 
position?

Simple. Comedy and ridicule. The only 
thing left of ‘entertainment value’ is to 
make fun of your volunteer. The audience 
will be made to laugh AT the volunteer and 
not with them.

He deleted the post because he didn’t get 
an answer he was willing to accept.
Thirty years ago I was put into a guillotine 
at a magic convention by a magician – in 
front of my peers and idols, and was then 
made to look stupid by the various com-
ments tossed at me. I vowed at that time 
to never place any of my helpers, young or 
adult, into that same situation. The magi-
cian and I have since become friends and 
he knows the story. He also hasn’t per-

formed at a magic convention since either.
So why should YOU care? Simple. As suc-
cessful children’s magicians we have an 
obligation to our fellow performers to steer 
them in appropriate directions. Sadly if 
one of us looks bad, or does inappropriate 
routines on stage, we ALL look bad. A client 
who has a bad experience with a magi-
cian will never hire another magician ever 
again. Sad, but true.

The next time you see something that 
another performer doing something inap-
propriate – especially if they are a friend of 
yours – take them for coffee and discuss it. 
If they aren’t a friend, find out if you have a 
mutual friend (Facebook is a good place to 
start) and discuss it with that friend.

Your career will benefit.
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US POSTAL STAMPS

ART OF MAGIC SERIES 

PHOTOS: David Copperfield officially launches The Art of 
Magic Series of Stamps at Magic Live 2018. Photos cour-
tesy of Stan Allen and US Postal Service.

T
he US Postal Service, 
together with the Citizens’ 
Stamp Advisory Committee, 
approves about twenty new 
designs for commemorative 
postage stamps each year. 
The members of the CSAC 
serve on a volunteer basis. 

Each year, they gather for four two-day 
meetings to consider potential stamp de-
signs — out of tens of thousands of submis-
sions. The current members include a former 
Postmaster General, university professors 
— and BJ Bueno, a magic hobbyist.

Naturally, art director Greg Breeding turned 
to BJ for inspiration and insight as he devel-
oped stamps featuring “The Art of Magic.” 
Breeding also needed a designer to execute 
his vision — stamps that evoked the his-
tory of magic in America while remaining 
completely modern. He notes that the trick 
to stamp design is finding the right artist, 
and in this case that artist was Jay Fletcher, 
a designer whose minimalist and strongly 
conceptual approach could convey the 
complexity of magic on a tiny scale.

Magic comes in many forms, from card 
tricks to grand illusions, so the first task was 
to narrow the subject. In consultation with 
Bueno and the Postal Service team, Breed-
ing and Fletcher identified nine categories 
of magic tricks and then began the daunting 
task of visually expressing them. Inspiration 
came from magic posters from the 1920s — 
an era when posters were a dominant form 
of entertainment advertising. As the artwork 
developed, the proposed subjects were 
winnowed to five: Production, Prediction, 
Levitation, Vanishing, and Transformation. 
To illustrate Production, Fletcher chose a 

symbol synonymous with magic itself: a 
rabbit popping out of a hat. Prediction takes 
the form of a mentalist hovering over a 
crystal ball. For Levitation, Fletcher’s master-
fully simple illustration gives us all the clues 
we need to feel the effect — the woman’s 
draping skirt and hair, as well as the shadow, 
tell us that she is suspended, and the hoop 
verifies there is no cable holding her up. Per-
haps the biggest challenge was expressing 
the “before” and “after” aspects of Vanishing 
and Transformation as single, static images. 
Small diamond shapes spiraling upwards 
from an empty cage convey that a bird is 
disappearing, and as the petals of a white 
rose shift into the body of a fluttering dove, 
we see the illusion of Transformation. 

Initially there were nine designs commis-
sioned. The others included Penetration, a 
woman in a sword cabinet; Restoration, a 
playing card cut into pieces by a hand hold-
ing scissors; Teleportation, a man in a tuxedo 
with Star Trek transporter-ish light sparkles 
around him; and Escape, a man hanging 
upside down in a chained-up straitjacket. 
Jay was thrilled by the project. “Designing 
a stamp for the postal service is probably a 
bucket list item for any graphic designer,” 
he says.

Although he has designed a number of 
decks of cards for Theory 11, Jay is not a 
magician. “I hung out with Jonathan Bayme 
a bit, so he was my exposure to this world. 
But outside of that, and watching David 
Copperfield specials when I was a kid, I don’t 
have a magic background.”
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REAL WORLD MAGIC - JIM SISTI

While it’s clear that 
the Internet has 
made our lives 
easier in many 

ways, like any societal shift, 
it brings with it an expected 
number of annoyances. One of 
them, mostly because of our 
propensity to use our smart-
phones to text rather than 
talk, is that our communica-
tions are now virtually littered 
with acronyms. Check out 
any text conversation on the 
average teenager’s phone and 
you’ll be overwhelmed by the 
alphabet soup that’s passing 
as conversation. We liberally 
pepper our texts, tweets, and 
Facebook posts with LOLs and 
SMHs, and in severe cases of 
conflict, we even enlist the aid 
of a STFU every now and then. 
One of the more interesting 
acronyms that has sprung up 
in our Internet age is FOMO, 
mostly because rather than 
simply being an abbreviated 
form of a common phrase, it 
describes a peculiar phenom-
enon that has probably always 
existed in some form but has 
been exacerbated greatly by 
our now always-connected 
culture. FOMO is an acronym 

for “fear of missing out” and 
according to popular defini-
tions, refers to the unease and 
apprehension a person feels 
when they believe they’re either 
not “in the know” or are out of 
touch with events, experiences, 
or even personal interactions. 
Though one popular study has 
determined that it’s possibly 
a quite ancient fear, linked to 
our survival being dependent 
on being aware of threats both 
to ourselves and to our larger 
tribe or societal group, there’s 
no doubt that the pervasive-
ness of social media has greatly 
magnified this form of anxiety. 
A seemingly never-ending 
barrage of tweets, Facebook 
posts, Instagram images, etc. is 
constantly displaying all of the 
achievements and fun that oth-
ers are experiencing all the time 
inferring that we are not part of 
any of it. 

The magic community has de-
veloped its own pernicious form 
of FOMO, Hyperbolic dealer ads, 

THE FOMO FALLACY
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THE TRUTH OF THE MATTER IS THAT YOU ALREADY HAVE ACCESS TO FAR MORE MATERIAL 
THAN YOU COULD EVER POSSIBLY PERFORM IF YOU CONSIDER YOUR BOOKSHELF, YOUR 
DVD COLLECTION, YOUR DIGITAL LIBRARY.

complete with intentionally vague copy 
and judiciously edited trailers, are designed 
to make readers feel like they will be 
inadequate or poorly-equipped magicians 
if they don’t go to the website and hit the 
“Buy Now” button immediately.  

The efficacy of these ads and, what is 
more often the case than not, the inef-
fective products they tout, is very much 
in evidence if you attend a swap meet at 
your local magic club. The excitement at 
ordering time when the newest hot trick 
is on the way is almost always replaced by 
disappointment once the new wonder has 
arrived. Very quickly, the buyer discov-
ers that the ad somehow neglected to 
mention that the trick had a somewhat 
serious angle problem or that the reset 
time was ponderous. In some cases, and 
unfortunately, it happens way too often, 
the buyer discovers that he’s purchased a 
trick that’s just a warmed-over version of 
something already owned or known. He’s 

often more than happy to unload it at the 
next magician’s swap meet and begin the 
cycle anew. 

Here are some ways that you can over-
come, or even avoid, magic-induced 
FOMO. First off, never, ever (ever!) buy a 
magic trick just because it fooled you. Ma-
gicians tend to feel somewhat entitled to 
magic secrets and if a trick demonstrated 
either via a live dealer demo or online 
video trailer fools them, they will often 
buy it just to learn the secret. Avoid this 
mindset like the plague. Only buy an ef-
fect if it’s something you can see yourself 
putting into your act. If it doesn’t have a 
place in your show, it will almost certainly 
find a place in your magic junk drawer. 
Secondly, assume that the primary 
mission of all dealer advertisements is 
to persuade you to buy the product. A 
good number of them don’t really care if 
what you purchase helps to make you a 
better magician nor are they particularly 

interested if you choose magic that’s in 
keeping with your skill level or performing 
character. They just want you to buy their 
shiny new thing.  

So, it’s incumbent on you to do your 
homework. First, make sure to read all ads 
carefully, sidestepping the hyperbole if 
you can. (I always chuckle when I get my 
daily e-mail from one of the larger magic 
retailers that promotes a spectacular new 
effect that’s a total mind-blower. Is it better 
than the one from yesterday’s e-mail that 
promised almost exactly the same thing? 
Magic dealers have more “holy grails” than 
the Catholic Church, Monty Python, and 
Indiana Jones combined.) Pay particularly 
careful attention to the long list of meth-
ods that this new wonder does not employ. 
The ad will say something like “No threads, 
no magnets, no duplicate cards” and on 
and on. The method is almost always the 
one thing they don’t list. Also, be sure to 
avail yourself of online forums where users 
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post (usually) honest reviews of new items. 
Don’t be afraid to ask questions about any 
effect’s practicality, design, or originality 
before purchase. 

Also, make sure to not fall for the “limited 
availability” trap. Most of the time, magic 
books, for example, go out of print because 
of the economics of our industry. If a magic 
book sells two thousand copies, it’s a huge 
best seller and usually publishers are afraid 
to reprint, fearing that they’ll be stuck 
with unsold copies. So, yes, magic books 
do sometimes have a limited number of 
copies available, but this usually has little 
to do with how much demand there is for 
it. On the other hand, this business of a 
limited number of PDF manuscripts being 
made available by Mr. Master Mindreader is 
almost always someone trying to hustle up 
business before word gets around that the 
material is just a lot of esoteric hooey with 
little value to performers who work for a 
paying public. Don’t fall for it! 

The truth of the matter is that you already 
have access to far more material than you 
could ever possibly perform if you consider 
your bookshelf, your DVD collection, your 
digital library, and yes…even the drawer 
you’ve consigned tricks to that you hope 
to work on some day. Make a commitment 
to only buy something – whether it’s a 

new trick, book, or DVD – if you know it’s 
something that will fit your performing 
character and will work well in the venues 
in which you typically perform. Then, start 
digging into these resources to put things 
into your repertoire that will be unique to 
you, unlike some of your peers, who are 
buying tricks because the e-mail newslet-
ter told them to. 

FOMO is for followers and sheep. Don’t 
follow the herd!

R O B I N S O N  W I Z A R D ’ S

 MAGIC ENCYCLOPEDIA

Jim Sisti has been performing magic for over 
30 years and his career has taken him from 
local nightspots, trade shows, amusement 
parks and restaurants to the off-Broadway 
stage. Following a 12-year career as a 
popular Connecticut radio personality, he 
turned to magic full time and now, his client 
list boasts numerous Fortune 500 companies 
and even a celebrity or two, including actor 
Richard Dreyfuss.

Jim’s articles, columns and effects have 
appeared in MAGIC, Genii, MUM, and 
Apocalypse. The Magic Menu, the periodical 
he created specifically for restaurant and 
bar magicians, was published for a very 
respectable eleven years and even now, the 
large hardbound compilations continue to 
be best sellers and are a continual source of 
reference and inspiration to close-up workers 
worldwide.

Jim also works as a freelance copywriter for 
L&L Publishing and is responsible for writing 
a good percentage of the advertising, DVD, 
and book jacket copy for the company. Also, 
over the last decade, Jim has edited and pub-
lished Richard Osterlind’s best-selling books 
and appeared with Richard in a number 
of enormously popular instructional DVDs 
iIn addition to appearing in them, he also 
directed Richard’s last four independently-
produced DVD projects, and many more.
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PRODUCT HIGHLIGHT

NON-TOSSED DECK
NICK LEWIN'S

THE NAME NICK LEWIN IS GUARANTEED TO OFFER YOU A REAL 
WORLD WORKING ROUTINE DIRECT FROM HIS INCREDIBLE 
CAREER. AS NICK HIMSELF SAYS IN THE DVD THIS IS ONE OF THE 
VERY BEST PACK-FLAT PLAY BIG STYLE ROUTINES OUT THERE. 
IT'S NO WONDER HE LOVES DOING THIS ON CRUISE SHIPS!

THIS VERSION COMES COMPLETE WITH THE GIMMICK CARDS, AN 
AMAZING 'OUT' THAT YOU PROBABLY WANT TO DO EVERY TIME 
AS WELL AS A NEAT LITTLE GIMMICK THAT MAKES THIS A NON-
TOSSED OUT VERSION.

NICK GOES IN TO EVERY DETAIL FROM PERFORMANCE, WHAT TO 
SAY AND WHEN TO SAY IT AND THE HANDLING FOR HIS VERSION. 
IT'S THE MOST PRACTICAL AND REALIABLE VERSION I'VE SEEN 
AND ONE THAT MANY MAGICIANS OR MENTALISTS ARE GOING 
TO WANT TO ADD TO THEIR ACT.

THIS ISN'T JUST A TRICK IT'S A MASTERCLASS IN THE TOSSED OUT 
DECK GENRE OF TRICKS. 

Every Professional Needs This Effect In Their 
Arsenal. Don’t leave home without it.
The Tossed Deck is often described as the 
worlds greatest card trick for stage use. When 
you see the impact it creates with minimal 
props it is easy to see why. This routine is the 
strongest version possible, complete with 
multiple handlings that make it absolutely 
foolproof. Our DVD is a 66-minute master
class containing everything you need to know 
to present this classic routine. effect. Utilizes 
a minimum of props which are expertly 
routined in order to play really BIG in your 
show.

The Tossed Deck was invented by David 
Hoy and is now widely considered to be the 
strongest card effect in stage magic. In fact 
performers as diverse as Harry Anderson and 
Max Maven have featured this reputation 
making routine in their acts. Over the years it 
has evolved and been improved and adapted 
in many ways. The original effect is simple, 
a group of spectators standing up in the 
audience merely think of a card in the deck. 

The performer calls out the names of the 
selected cards and the spectators each sit 
down to acknowledge that the miracle worker 
named their card. However, Nick’s routine 
allows for a variety of strong variations that lift 
the effect to a totally different level.
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FEATURES
 This routine plays perfectly in corporate, club or theatre 
venues. 
An insanely strong feature effect for your show that will 
cost you way less than 100 dollars!
Incorporates great visual audience participation 
without needing to bring anyone onstage. 
 Multiple variations and endings are fully explained so 
you can always create the maximum impact.
Equally powerful when presented by either a magician 
or a mentalist.
A 66-minute DVD that explains not only what to say but 
why to say it, every subtlety and psychological nuance 
is covered in detail.
Includes 2 special decks of card, an extra gimmick, the 
DVD and everything else needed for performance.

MY THOUGHTS:
What has scared me with the tossed out deck is having 
the elastic band break. I've seen it happen and kill 
the trick. Nick includes bands that will never break, as 
well as come up with a fanastic solution so you don't 
actually throw the deck out. The tool is included in your 
pack along with the necessary cards. What I truly 

“  
THE MOST PRACTICAL 

VERSION OF TOSSED OUT 
DECK I'VE EVER SEEN - 
AND YOU DON'T EVEN 

TOSS THESE OUT!"
- ROMHANY"

  

LOVE about his version is the 'out' that 
is included. To be honest I'd want to 
perform the out every single time.  
Included is a DVD which is more like a 
Masterclass on this type of effect. 

Nick has taken years and years of 
performance with this trick and 
delivered the very best on everything 
you need to know about how to 
perform this. It's perfect for most veneus 
and there is a reason it's considered a 
classic. 

PRICE: $75.00
Available from
www.lewinenterprises.com
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DVD and everything else needed for performance.

MY THOUGHTS:
What has scared me with the tossed out deck is having 
the elastic band break. I've seen it happen and kill 
the trick. Nick includes bands that will never break, as 
well as come up with a fanastic solution so you don't 
actually throw the deck out. The tool is included in your 
pack along with the necessary cards. What I truly 

“  
THE MOST PRACTICAL 

VERSION OF TOSSED OUT 
DECK I'VE EVER SEEN - 
AND YOU DON'T EVEN 

TOSS THESE OUT!"
- ROMHANY"

  

LOVE about his version is the 'out' that 
is included. To be honest I'd want to 
perform the out every single time.  
Included is a DVD which is more like a 
Masterclass on this type of effect. 

Nick has taken years and years of 
performance with this trick and 
delivered the very best on everything 
you need to know about how to 
perform this. It's perfect for most veneus 
and there is a reason it's considered a 
classic. 

PRICE: $75.00
Available from
www.lewinenterprises.com
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JASON LADANYE

WHAT IS STRONG MAGIC?

www.cardmagicbyjason.com

what magicians think is good may not be 

good to others
100 VANISH Magazine      www.VanishMagazine.com

Recently I posted a ques-
tion on Facebook ask-
ing what makes great 
magic great. I received 

lots of interesting answers. So, 
I thought for this blog I’d share 
my feelings on the topic.

What is “great” or “strong” mag-
ic? What are the criteria? Well 
first of all, there’s not just one 
answer. I believe it takes several 
factors. And also, “great” is a 
subjective term. Since magic is 
an art, this is fair. What one ma-
gician thinks is good may not 
be considered good to others. 
So, for this blog, I’ll be talking 
about magic that is created and 
performed for a lay audience. 
(Ya know, how it’s supposed 
to be.)

Here are factors that make 
magic strong:

Is it truly deceptive? Magic 
must fool people. Even if you 
are the greatest performer and 
you have the best presenta-
tions and your character is on 
point, if you flash or the audi-
ence figures out the method, 
it’s over. It’s not strong magic 
any more. You’ll lose all credit 
for the effect you’ve attempted. 
Not only that, the rest of the 
show will suffer due to them 
catching you. They’ll watch 
the rest of your show looking 
to catch you again rather than 
enjoying the act. Magic should 
be a complete mystery that no 
matter how much they think 
about the effect, it’ll always be 
impossible for them to solve.

Does your effect have some 
sort of presentation? I’m not 
suggesting that only good 
magic must have a spoken 
script. Even acts that the per-
former doesn’t speak can still 
have a premise. Look at FISM 
winner Yann Frisch. He didn’t 
say a word, but we understood 
what was happening in his 
act. I believe strong magic 
should have a story or a plot 
that you’re telling as you do the 
magic. This makes for a more 
immersive experience for your 
audience. This allows you to 
create tension and resolve dur-
ing the effect. And of course, 
the magician needs to deliver 
this story properly. We’ve all 
seen movies that had potential 
but the leading actor ruined 
everything due to his poor 
acting skills. Thanks Keanu. 
Speaking of character…

Do you have a well-defined 
character? The magic itself is 
one thing. However, it’s being 
delivered to the audience 
through the magician. If he or 
she is an interesting and engag-
ing person, the magic will be 
even stronger. If the audience 
knows the character, they’ll 
understand why you make 
certain choices. They’ll see what 
motivates you. It doesn’t matter 
if you play the part of a shy 
introvert or a cocky egomaniac, 
smart or stupid, etc. As long as 
it’s defined, I believe your magic 
will translate to the audience 
more effectively.

Is the effect logical? This seems 
to be a controversial topic in 
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Jason Ladanye performs 
world-class sleight of 
hand for private parties 
and corporate events all 
over the world. Jason 
exposes the underground 
world of cheating at 
cards and how to beat 
Vegas if you have the 
skills. He has spent 
a lifetime mastering 
this skill set and it’s an 
experience your guests 
will never forget.

magic. We do the impossible. So it seems like putting a signed bill in 
a lemon is a good idea. That IS truly impossible. But did you ever stop 
and think about how silly that is? Yes, that’s an impossible location 
and yes it gets a great reaction. But why are you putting money inside 
fruit? I don’t put money in fruit. I put money in my wallet. I want to 
perform magic that’s logical. I don’t want my audience to ever think, 
“Well, that’s amazing, but why did he do that?” If they understand why 
I’m doing things, and those things are being done for a good reason, I 
believe that the magic will be stronger.

Clarity. Is the effect clear? What good is magic if you’re just confusing 
the audience? Even though magic involves bending the rules and 
twisting reality, you can still make what you’re doing crystal clear to 
your audience. We’ve all seen movies where we just stop caring be-
cause the plot is so convoluted that we just don’t know what’s going 
on anymore. Thanks Matrix Revolutions.

It doesn’t matter if you do magic with coins, cards, rubber bands, 
stage illusions, parlor, mentalism, or street magic. You can still per-
form strong magic. Strong magic isn’t defined by one thing. Strong 
magic is magic that’s truly deceptive. It has a clear premise that’s de-
livered by a strong and engaging performer. The effect is logical and it 
has meaning. The performer can create tension and drama taking the 
audience for a ride. If you hit all these elements, your magic will reach 
the audience on a deeper emotional level.
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KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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Improve your magic 
wtih cards that feel 
better and shuffle 
flawlesly:

“Richard Turner has 
finally created what I 
feel is the best quality 
Bicycle playing cards 
I’ve had in my hands.”
-Bill Malone

“I made the Gold Seal 
Bicycles for the 
professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
“The Chest”

“The Gold Seal 
Bicycles are great!” 
-Lennart Green

Turner Traditionally Cut   using BEE   Stock Paper.
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MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

Based upon top selling products 
from magic retailers and 
wholesalers, as well as consulting 
with over a dozen professional 
magicians, Paul Romhany reviews 
tricks, DVDs, books and Apps.

M A G I C 
REVIEWS
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SENSATIONS DVD 
BY BORIS WILD 1 

PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Includes Winner of 'TRICK OF THE YEAR' at TRICS 2017 - 'PURA-
CAAN' 

You like magic when it is simple, direct, and effective? You like to 
be fooled by impossible effects that leave a strong impact on the 
audience? You like routines that make your spectators feel a magi-
cal emotion? Then Boris Wild's SENSATIONS is made for you! 

"Great lecture. One of the best we've had!" 
- Marvin Berglas, Vice-President of The Magic Circle 

SENSATIONS will allow you to perform incredibly clean predictions 
and coincidences that are absolutely impossible. You will even be 
able to find a chosen card whilst blindfolded and to influence a 
spectator so he always selects the cards you want. 

Discover Boris Wild's best routines from his critically-acclaimed 
lecture SENSATIONS on this unique 2-disc set (which features over 
THREE hours of material). 

10 MAX - A new take on the classic Ten-Card Poker Deal based on 
a Paul Gordon principle. A routine involving money that will fool 
even the most demanding spectators, (as well as other magi-
cians)! The best part is you can adapt the routine with all different 
themes: mentalism, divination, poetic effect and even tricks for 
children... 
Blind - 5 Senses Version - A tour de force where the magician per-
forms a card effect while being blindfolded from the beginning to 
the end! Finally, after using his five senses, the magician finds the 
card folded in his mouth in the most impossible way. 
Blind - Borrowed Deck Version - It is basically the Blind effect but 
even stronger because it is performed with a borrowed deck and 
it ends up with a spectacular revelation, still blindfolded! An effect 
that fooled many experts at the FFFF Convention. 
Show-Off - Starting from the original concept of the ambitious 
card where "a chosen card stands out among the others", Boris 
has devised a new generation ambitious card routine in which a 
chosen card does not jump to the top but continuously turns over 
inside the deck. Each time in a more impossible and visual way 
until a totally unexpected ending! 
iPOP - This is the impromptu handling with a borrowed deck of 
one of Boris Wild's pet routines: POP (Perfect Open Prediction). You 
can now perform it anywhere at any time. After making your open 

prediction, the spectator deals the cards face up, one by one, and 
stops whenever she wants. She places the next card face down 
and keeps dealing the remaining cards face up until the very last 
one. The deck is spread: the card that the spectator reversed is 
your prediction! 
Symbiosis - An incredible effect combining prediction and coinci-
dence with two borrowed decks. The perfect routine for the finale 
of your parlor show or a wedding gig. 
PURACAAN - Winner of 'TRICK OF THE YEAR' at TRICS 2017 - An ex-
tremely pure ACAAN effect designed for close-up conditions with 
a regular deck that can be borrowed and shuffled by the spectator. 
Any card and any number can be named. A version that will fool 
and amaze even the most knowledgeable spectators.

MY THOUGHTS:
This DVD set contains over three hours of really amazing card 
effects that are linked in some way to our senses. The magic is 
very strong and would certainly created a Sensation. What I like 
most about Boris is that his methods are done out in the open yet 
go completely unnoticed. The fact you can perform these with a 
borrowed deck should you have to just goes to show the power 
of each routine. In iPop for example, you will have unusual idea of 
actually telling the spectator what the predication card is BEFORE 
they do any kind of trick. This type of thinking leads the spectator 
down the garden path then completely throws them off balance 
with a stunning climax. All of the material on here is incred-
ibly strong and if you were putting together a card set then you 
wouldn’t need to buy any other DVD, because you could perform 
a solid close-up show just using this material. The DVD is filmed at 
Illusions in the UK and you will see the effects performed for real 
people in a bar setting. The quality of production is very high and 
Boris explains everything in detail.

PURACAAN using a very sneaky method to deliver one of the 
cleanest ANAAN I’ve seen. There is nothing to memorize, nothing 
tricky in the handling and is extremely fair in all aspects. You have 
a person give you a card then a number and you deal down to that 
number which will reveal their card. This principle is used in a few 
other effects in the DVD but this is the purest form. I can see why 
this won a card trick award in 2017 and is a hit of his lecture.

This material is suited for intermediate performer and you need to 
be seated or have a table to perform. You will learn not just great 
material but great ways to use a ‘cull’ - a move that is featured 
throughout Sensations in extraordinary ways. Every piece on this 
DVD creates some type of theatre and has drama to its structure. 
With Blind you have the choice of doing this with a borrowed deck 
OR using your deck. Both are excellent and both have different 
plots.

This is strong card material that is practical, well within the reach 
of most intermediate performers and packs a punch. 
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BE MORE FUNNY 
BY CHRISTOPHER 
W. BARNES

2 

Price: $45.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Be More Funny is a master class in building comedy magic 
routines from the ground up. In its 492 pages, Christopher 
W. Barnes (internationally known as Christopher T. Magi-
cian) lays out twenty-nine classic comedy magic tropes 
you've no doubt encountered in some of the most famous 
routines in magic. Pair any trope with an effect of your 
choice, and the result will be your own, original routine, 
guaranteed to leave audiences in hysterics.

In addition to the twenty-nine tropes, Be More Funny 
includes twenty-nine fully-scripted and hilarious routines, 
each one honed in comedy clubs, festivals, variety shows, 
conventions, and other performance venues for years.

Routine highlights include:
"Lemon Party." The magician attempts to make a vanished 
bill reappear inside a lemon, but the results are completely 
unexpected and hilarious. Magicians who've seen it have 
called this the best Bill in Lemon ever.

"A Cheesy Trick." Worth the price of the book! Hand a pack-
age of American cheese slices to an onstage volunteer and 
receive an automatic onslaught of audience laughter.

"Nail-Biter." The traditional Smash and Stab style routine 
can be dangerous and, frankly, a little anticlimactic. Not this 
version. Unlike the onstage helper, the audience is in on the 
secret, fully aware that there is absolutely no danger ... or is 
there?!

"Deck to the Future." The classic Card Story plot updated 
to focus on the audience, making it far more relatable and 
interesting than other versions. To top it off, it ends with 
a shocking kicker to bring a bit of magic to the comedy 
proceedings.

"Vaper Caper." Magicians have Borrowed and Destroyed 
money, watches, rings, shoes, and all sorts of personal items 
from audience members over the years. Christopher brings 
the Borrowed and Destroyed plot into the modern day by 
bashing a borrowed vaporizer to pieces during a misguided 
card trick, much to the chagrin of the volunteer and the 
hysterics of the audience.
Along the way, Christopher also shares forty-two "Card 
Force and Reveal" ideas to demonstrate the versatility of 
each trope on the list. Though not scripted, each one is the 
starting point for a potentially hilarious card routine.

But wait! There's more! Be More Funny also includes invalu-
able information on effectively finding your onstage charac-
ter as well as tips on writing comedic dialogue and adding 
it to your routines.

Nothing is spared. Be More Funny is essential reading for 
any magicians serious about adding comedy to their acts.

MY THOUGHTS:
This is a HUGE book with over 490 pages and a offers a 
wealth of information and magic tricks. 
 One of the best chapters was the first which covers the 
basics of comedy. In particular the section on Mapping I 
found a real eye-opener. Once you understand this concept 
in comedy it will open a lot of new doors for writing mate-
rial.  Part two covers comedy magic and is a great example 
of how to apply ‘Mapping’ to your magic.  There is such a 
variety of magic in here it’s hard to know where to start.  I 
counted about 30 tricks that you will learn, and each one 
not only describes the how but also the why and how it 
relates to what was previously talked about. You will learn 
great stand-up effects based on classics but by using the 
Mapping principle you will see them in an entirely differ-
ent light. There is everything from cards, eggs, vapors, silks, 
milk, bottles, balloons and sooo much more!! Most of the 
magic is for stand-up performers. One of my favorites is the 
Snuggie Escape —— from Death! This is Christopher’s take 
on the straight jacket escape. For anybody who performs 
any kind of stand-up magic whether it be stage or platform 
this book is for you if you want to add some comedy to 
your act. You will find scripts and routines included with the 
tricks The material in here is intended for adult audiences 
but there might be a few you can change (jokes etc.) to 
make them family friendly.
This is one of the best book of it’s kind I’ve ever read - and it 
is one you definitely want to add to your library.
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Includes Winner of 'TRICK OF THE YEAR' at TRICS 2017 - 'PURA-
CAAN' 

You like magic when it is simple, direct, and effective? You like to 
be fooled by impossible effects that leave a strong impact on the 
audience? You like routines that make your spectators feel a magi-
cal emotion? Then Boris Wild's SENSATIONS is made for you! 

"Great lecture. One of the best we've had!" 
- Marvin Berglas, Vice-President of The Magic Circle 

SENSATIONS will allow you to perform incredibly clean predictions 
and coincidences that are absolutely impossible. You will even be 
able to find a chosen card whilst blindfolded and to influence a 
spectator so he always selects the cards you want. 

Discover Boris Wild's best routines from his critically-acclaimed 
lecture SENSATIONS on this unique 2-disc set (which features over 
THREE hours of material). 

10 MAX - A new take on the classic Ten-Card Poker Deal based on 
a Paul Gordon principle. A routine involving money that will fool 
even the most demanding spectators, (as well as other magi-
cians)! The best part is you can adapt the routine with all different 
themes: mentalism, divination, poetic effect and even tricks for 
children... 
Blind - 5 Senses Version - A tour de force where the magician per-
forms a card effect while being blindfolded from the beginning to 
the end! Finally, after using his five senses, the magician finds the 
card folded in his mouth in the most impossible way. 
Blind - Borrowed Deck Version - It is basically the Blind effect but 
even stronger because it is performed with a borrowed deck and 
it ends up with a spectacular revelation, still blindfolded! An effect 
that fooled many experts at the FFFF Convention. 
Show-Off - Starting from the original concept of the ambitious 
card where "a chosen card stands out among the others", Boris 
has devised a new generation ambitious card routine in which a 
chosen card does not jump to the top but continuously turns over 
inside the deck. Each time in a more impossible and visual way 
until a totally unexpected ending! 
iPOP - This is the impromptu handling with a borrowed deck of 
one of Boris Wild's pet routines: POP (Perfect Open Prediction). You 
can now perform it anywhere at any time. After making your open 

prediction, the spectator deals the cards face up, one by one, and 
stops whenever she wants. She places the next card face down 
and keeps dealing the remaining cards face up until the very last 
one. The deck is spread: the card that the spectator reversed is 
your prediction! 
Symbiosis - An incredible effect combining prediction and coinci-
dence with two borrowed decks. The perfect routine for the finale 
of your parlor show or a wedding gig. 
PURACAAN - Winner of 'TRICK OF THE YEAR' at TRICS 2017 - An ex-
tremely pure ACAAN effect designed for close-up conditions with 
a regular deck that can be borrowed and shuffled by the spectator. 
Any card and any number can be named. A version that will fool 
and amaze even the most knowledgeable spectators.

MY THOUGHTS:
This DVD set contains over three hours of really amazing card 
effects that are linked in some way to our senses. The magic is 
very strong and would certainly created a Sensation. What I like 
most about Boris is that his methods are done out in the open yet 
go completely unnoticed. The fact you can perform these with a 
borrowed deck should you have to just goes to show the power 
of each routine. In iPop for example, you will have unusual idea of 
actually telling the spectator what the predication card is BEFORE 
they do any kind of trick. This type of thinking leads the spectator 
down the garden path then completely throws them off balance 
with a stunning climax. All of the material on here is incred-
ibly strong and if you were putting together a card set then you 
wouldn’t need to buy any other DVD, because you could perform 
a solid close-up show just using this material. The DVD is filmed at 
Illusions in the UK and you will see the effects performed for real 
people in a bar setting. The quality of production is very high and 
Boris explains everything in detail.

PURACAAN using a very sneaky method to deliver one of the 
cleanest ANAAN I’ve seen. There is nothing to memorize, nothing 
tricky in the handling and is extremely fair in all aspects. You have 
a person give you a card then a number and you deal down to that 
number which will reveal their card. This principle is used in a few 
other effects in the DVD but this is the purest form. I can see why 
this won a card trick award in 2017 and is a hit of his lecture.

This material is suited for intermediate performer and you need to 
be seated or have a table to perform. You will learn not just great 
material but great ways to use a ‘cull’ - a move that is featured 
throughout Sensations in extraordinary ways. Every piece on this 
DVD creates some type of theatre and has drama to its structure. 
With Blind you have the choice of doing this with a borrowed deck 
OR using your deck. Both are excellent and both have different 
plots.

This is strong card material that is practical, well within the reach 
of most intermediate performers and packs a punch. 
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BE MORE FUNNY 
BY CHRISTOPHER 
W. BARNES

2 

Price: $45.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Be More Funny is a master class in building comedy magic 
routines from the ground up. In its 492 pages, Christopher 
W. Barnes (internationally known as Christopher T. Magi-
cian) lays out twenty-nine classic comedy magic tropes 
you've no doubt encountered in some of the most famous 
routines in magic. Pair any trope with an effect of your 
choice, and the result will be your own, original routine, 
guaranteed to leave audiences in hysterics.

In addition to the twenty-nine tropes, Be More Funny 
includes twenty-nine fully-scripted and hilarious routines, 
each one honed in comedy clubs, festivals, variety shows, 
conventions, and other performance venues for years.

Routine highlights include:
"Lemon Party." The magician attempts to make a vanished 
bill reappear inside a lemon, but the results are completely 
unexpected and hilarious. Magicians who've seen it have 
called this the best Bill in Lemon ever.

"A Cheesy Trick." Worth the price of the book! Hand a pack-
age of American cheese slices to an onstage volunteer and 
receive an automatic onslaught of audience laughter.

"Nail-Biter." The traditional Smash and Stab style routine 
can be dangerous and, frankly, a little anticlimactic. Not this 
version. Unlike the onstage helper, the audience is in on the 
secret, fully aware that there is absolutely no danger ... or is 
there?!

"Deck to the Future." The classic Card Story plot updated 
to focus on the audience, making it far more relatable and 
interesting than other versions. To top it off, it ends with 
a shocking kicker to bring a bit of magic to the comedy 
proceedings.

"Vaper Caper." Magicians have Borrowed and Destroyed 
money, watches, rings, shoes, and all sorts of personal items 
from audience members over the years. Christopher brings 
the Borrowed and Destroyed plot into the modern day by 
bashing a borrowed vaporizer to pieces during a misguided 
card trick, much to the chagrin of the volunteer and the 
hysterics of the audience.
Along the way, Christopher also shares forty-two "Card 
Force and Reveal" ideas to demonstrate the versatility of 
each trope on the list. Though not scripted, each one is the 
starting point for a potentially hilarious card routine.

But wait! There's more! Be More Funny also includes invalu-
able information on effectively finding your onstage charac-
ter as well as tips on writing comedic dialogue and adding 
it to your routines.

Nothing is spared. Be More Funny is essential reading for 
any magicians serious about adding comedy to their acts.

MY THOUGHTS:
This is a HUGE book with over 490 pages and a offers a 
wealth of information and magic tricks. 
 One of the best chapters was the first which covers the 
basics of comedy. In particular the section on Mapping I 
found a real eye-opener. Once you understand this concept 
in comedy it will open a lot of new doors for writing mate-
rial.  Part two covers comedy magic and is a great example 
of how to apply ‘Mapping’ to your magic.  There is such a 
variety of magic in here it’s hard to know where to start.  I 
counted about 30 tricks that you will learn, and each one 
not only describes the how but also the why and how it 
relates to what was previously talked about. You will learn 
great stand-up effects based on classics but by using the 
Mapping principle you will see them in an entirely differ-
ent light. There is everything from cards, eggs, vapors, silks, 
milk, bottles, balloons and sooo much more!! Most of the 
magic is for stand-up performers. One of my favorites is the 
Snuggie Escape —— from Death! This is Christopher’s take 
on the straight jacket escape. For anybody who performs 
any kind of stand-up magic whether it be stage or platform 
this book is for you if you want to add some comedy to 
your act. You will find scripts and routines included with the 
tricks The material in here is intended for adult audiences 
but there might be a few you can change (jokes etc.) to 
make them family friendly.
This is one of the best book of it’s kind I’ve ever read - and it 
is one you definitely want to add to your library.

http://www.VanishMagazine.com
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SUSPEND BY  
RICHARD GRIFFIN4 

STASH BY JASPER 
JONGEHANS3 

PRCIE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

STASH by Jasper Jongejans and MagicfromHolland is the Card to 
Impossible Location for the next generation! 

Imagine the reactions you will get when their signed card appears 
UNDER your transparent phone case! Now you can do an easy card 
to an impossible location everyone is familiar with! 

So here is what happens: 

From your pocket, you remove your phone and a deck of playing 
cards. A transparent phone case is protecting your phone. Inside, 
on the back of the case, they can see some everyday items, per-
haps a bill, train ticket, receipt, etc., and... one playing card! 

Now, the phone is placed aside, because it's time for a card trick. 
Have ANY card selected and signed - heck, you can even do any 
favourite card trick with a signed and selected card! When you 
think it is time to hit them, you point to the card inside/under your 
phone case... 

You take the phone, open up the case, take the phone out and 
place it aside. You are now holding the transparent case and inside 
is one card only... a signed card... a card signed... by your specta-
tor!! Hand out the card for examination or let them keep it as a 
souvenir of this impossible moment! 

STASH by Jasper Jongejans is a GREAT and very strong piece of 
magic using an object that everybody carries around today: a 
smartphone. 

Points to Remember:
NO force, any card can be used 
Card can be signed 
Works with both RED or BLUE Bicycle deck 
Easy to do, NO PALMING Required 
Cleverly designed gimmick 
Use ANY smartphone and ANY clear case 
You will receive a very beautiful handmade gimmick that does all 
the work for you! The gimmick is cleverly designed, and you can 
use either a RED or BLUE Bicycle deck! 

The online instructions will guide you through everything you 
need to know, including handling tips AND tricks. 

Please Note: 

There are so many different types of phones. Therefore, we provide 
you with the gimmick only. You need to provide a transparent 
phone case matching your phone yourself. These types of cases 
can be purchased for a few dollars in lots of stores.

MY THOUGHTS:
A very clever idea and and up to date card to wallet without a wal-
let. What makes this so good is that they can see the card to start 
wrapped in a bill in your clear phone protector. When it comes 
time to show them the card in the bill they will have no clue that 
something sneaky happened. The switch is so good that it will fly 
by anybody. There is a one time short set up. The gimmick is ex-
tremely clever and will work with either a red or blue back bicycle 
deck.  The idea that the card is in full view under or in a clear case 
in your phone is a modern card to wallet. The phone is on the 
table the entire time and you won’t have to load anything in. They 
have come up with a smart way to do this. You will need to supply 
a clear phone case and make sure a full card can fit in your phone 
case. It will also work with any currency including plastic and pa-
per money. You get a 30 minute tutorial which shows you how to 
set this up on your phone and then how to perform it. The effect is 
that you have a card signed and it ends up inside a bill inside your 
phone case. This is one of the cleanest signed cards to locations 
you will see. It is so clear and easy for the spectator to follow and 
they will not detect anything. It really looks as though their card 
comes from the bill and card that was in full view from the begin-
ning. It’s a great finish to any card routine where a card is signed. 
A really great idea and if you carry a phone with you I suggest you 
look at this card to phone. I went out and bought a clear protec-
tor for a few dollars and it’s become my favorite card to location 
routine since.
Paul Romhany
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BLISTERING BY  
JAMES ANTHONY5 

PRICE: $19.95
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

Here's an amazing suspension you'll want to add to your show.

You present a Sharpie pen and lay it onto the top of a full can of 
drink. You then lift the Sharpie upwards, and the can lifts as well! 
The can acts as though it's magnetized to the pen.

Everything is then lowered onto your hand and the Sharpie re-
leases itself from the can.
No magnets, no threads, no sticky stuff
Everything can be examined before and after the effect
Most types of canned drinks can be used
Can and Sharpie may be borrowed
Easy to perform
Instant reset
Comes with gimmick, written instructions and video download

MY THOUGHTS:
You receive a little gimmick that does all the work for you. It’s a 
clever idea which enables you to easily add the gimmick on to 
a regular Sharpie and ditch after you use it.  You are able to lift a 
full sealed can of drink with a Sharpie creating a suspension type 
effect. The nice feature is you can borrow a can and hand out 
the Sharpie - or even borrow a Sharpie if somebody has one. You 
do have to watch your angles a little but overall but with audi-
ence management you shouldn’t have too much of a problem. 
You will also learn how to reset this instantly so you can pass the 
can around, perform it, then hand out the pen and can and the 
spectator is unable to do it, then when you get it back you can do 
it again.  Some cans are easier than others, for example a Red Bull 
Can is a little hard to perform this trick with, but any Pop can such 
as Coke, Fanta, etc. will work easily. Also a beer can or Cider can 
should have no problem working.
If you use a Sharpie Pen at all then it wouldn’t hurt to have this 
in your pocket because it has a very organic feel about it. It uses 
everyday objects and it appears as though you can suspend a can 
from a Sharpie - a very visual and unusual effect.
The gimmick is well made and will last a very long time. It allows 
you to lift a good size can without any trouble. The download 
tutorial is 17 minutes and it also comes with a printed instruction 
sheet. 

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A new generation of card blister! 

"Blistering is super portable and convenient... I LOVE THIS!!" 
- DYNAMO 

IMAGINE asking someone to choose a playing card or an ESP 
symbol. Then, with any lighter, you ask them to stare into the 
flame and imagine their chosen card or symbol. You then proceed 
to burn your forefinger and thumb under the flame. As you raise 
your fingers, the spectator sees a blister with a crystal clear image 
appearing on your fingertips... 

The blister EXACTLY MATCHES their chosen card or symbol. 

BONUS: You can also make a seemingly plain round blister warp 
into their chosen prediction. 

No more having to remember your special lighter or worry about 
remembering your blister -- it's always attached to your keys or 
chosen location, ready to go! 

Every time I perform this, I secretly smile to myself at how devi-
ously simple and effective the gimmick is. 

ADVANTAGES
CRYSTAL CLEAR BLISTERS due to the curved nature of the gim-
micks. 
Carry on your keys, belt loop, in your pocket, or on a pull. 
Always ready to go. 
Modern and effective design. 
INCLUDES
4 x precision injection molded gimmicks. 
Online instructions with routines.

MY THOUGHTS:
If you are familiar with Blister style effects then you know the 
method. It is a tool that allows you to give yourself a ‘blister’ with 
chosen cards or ESP symbols. In this packet you receive four gim-
micks. Each one is developed is especially designed to allow you to 
get a really strong ‘bite’ on your fingers which is much easier to get 
a blister for the revelation. Sometimes you might only need it for 
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SUSPEND BY  
RICHARD GRIFFIN4 

STASH BY JASPER 
JONGEHANS3 

PRCIE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

STASH by Jasper Jongejans and MagicfromHolland is the Card to 
Impossible Location for the next generation! 

Imagine the reactions you will get when their signed card appears 
UNDER your transparent phone case! Now you can do an easy card 
to an impossible location everyone is familiar with! 

So here is what happens: 

From your pocket, you remove your phone and a deck of playing 
cards. A transparent phone case is protecting your phone. Inside, 
on the back of the case, they can see some everyday items, per-
haps a bill, train ticket, receipt, etc., and... one playing card! 

Now, the phone is placed aside, because it's time for a card trick. 
Have ANY card selected and signed - heck, you can even do any 
favourite card trick with a signed and selected card! When you 
think it is time to hit them, you point to the card inside/under your 
phone case... 

You take the phone, open up the case, take the phone out and 
place it aside. You are now holding the transparent case and inside 
is one card only... a signed card... a card signed... by your specta-
tor!! Hand out the card for examination or let them keep it as a 
souvenir of this impossible moment! 

STASH by Jasper Jongejans is a GREAT and very strong piece of 
magic using an object that everybody carries around today: a 
smartphone. 

Points to Remember:
NO force, any card can be used 
Card can be signed 
Works with both RED or BLUE Bicycle deck 
Easy to do, NO PALMING Required 
Cleverly designed gimmick 
Use ANY smartphone and ANY clear case 
You will receive a very beautiful handmade gimmick that does all 
the work for you! The gimmick is cleverly designed, and you can 
use either a RED or BLUE Bicycle deck! 

The online instructions will guide you through everything you 
need to know, including handling tips AND tricks. 

Please Note: 

There are so many different types of phones. Therefore, we provide 
you with the gimmick only. You need to provide a transparent 
phone case matching your phone yourself. These types of cases 
can be purchased for a few dollars in lots of stores.

MY THOUGHTS:
A very clever idea and and up to date card to wallet without a wal-
let. What makes this so good is that they can see the card to start 
wrapped in a bill in your clear phone protector. When it comes 
time to show them the card in the bill they will have no clue that 
something sneaky happened. The switch is so good that it will fly 
by anybody. There is a one time short set up. The gimmick is ex-
tremely clever and will work with either a red or blue back bicycle 
deck.  The idea that the card is in full view under or in a clear case 
in your phone is a modern card to wallet. The phone is on the 
table the entire time and you won’t have to load anything in. They 
have come up with a smart way to do this. You will need to supply 
a clear phone case and make sure a full card can fit in your phone 
case. It will also work with any currency including plastic and pa-
per money. You get a 30 minute tutorial which shows you how to 
set this up on your phone and then how to perform it. The effect is 
that you have a card signed and it ends up inside a bill inside your 
phone case. This is one of the cleanest signed cards to locations 
you will see. It is so clear and easy for the spectator to follow and 
they will not detect anything. It really looks as though their card 
comes from the bill and card that was in full view from the begin-
ning. It’s a great finish to any card routine where a card is signed. 
A really great idea and if you carry a phone with you I suggest you 
look at this card to phone. I went out and bought a clear protec-
tor for a few dollars and it’s become my favorite card to location 
routine since.
Paul Romhany
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BLISTERING BY  
JAMES ANTHONY5 

PRICE: $19.95
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

Here's an amazing suspension you'll want to add to your show.

You present a Sharpie pen and lay it onto the top of a full can of 
drink. You then lift the Sharpie upwards, and the can lifts as well! 
The can acts as though it's magnetized to the pen.

Everything is then lowered onto your hand and the Sharpie re-
leases itself from the can.
No magnets, no threads, no sticky stuff
Everything can be examined before and after the effect
Most types of canned drinks can be used
Can and Sharpie may be borrowed
Easy to perform
Instant reset
Comes with gimmick, written instructions and video download

MY THOUGHTS:
You receive a little gimmick that does all the work for you. It’s a 
clever idea which enables you to easily add the gimmick on to 
a regular Sharpie and ditch after you use it.  You are able to lift a 
full sealed can of drink with a Sharpie creating a suspension type 
effect. The nice feature is you can borrow a can and hand out 
the Sharpie - or even borrow a Sharpie if somebody has one. You 
do have to watch your angles a little but overall but with audi-
ence management you shouldn’t have too much of a problem. 
You will also learn how to reset this instantly so you can pass the 
can around, perform it, then hand out the pen and can and the 
spectator is unable to do it, then when you get it back you can do 
it again.  Some cans are easier than others, for example a Red Bull 
Can is a little hard to perform this trick with, but any Pop can such 
as Coke, Fanta, etc. will work easily. Also a beer can or Cider can 
should have no problem working.
If you use a Sharpie Pen at all then it wouldn’t hurt to have this 
in your pocket because it has a very organic feel about it. It uses 
everyday objects and it appears as though you can suspend a can 
from a Sharpie - a very visual and unusual effect.
The gimmick is well made and will last a very long time. It allows 
you to lift a good size can without any trouble. The download 
tutorial is 17 minutes and it also comes with a printed instruction 
sheet. 

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A new generation of card blister! 

"Blistering is super portable and convenient... I LOVE THIS!!" 
- DYNAMO 

IMAGINE asking someone to choose a playing card or an ESP 
symbol. Then, with any lighter, you ask them to stare into the 
flame and imagine their chosen card or symbol. You then proceed 
to burn your forefinger and thumb under the flame. As you raise 
your fingers, the spectator sees a blister with a crystal clear image 
appearing on your fingertips... 

The blister EXACTLY MATCHES their chosen card or symbol. 

BONUS: You can also make a seemingly plain round blister warp 
into their chosen prediction. 

No more having to remember your special lighter or worry about 
remembering your blister -- it's always attached to your keys or 
chosen location, ready to go! 

Every time I perform this, I secretly smile to myself at how devi-
ously simple and effective the gimmick is. 

ADVANTAGES
CRYSTAL CLEAR BLISTERS due to the curved nature of the gim-
micks. 
Carry on your keys, belt loop, in your pocket, or on a pull. 
Always ready to go. 
Modern and effective design. 
INCLUDES
4 x precision injection molded gimmicks. 
Online instructions with routines.

MY THOUGHTS:
If you are familiar with Blister style effects then you know the 
method. It is a tool that allows you to give yourself a ‘blister’ with 
chosen cards or ESP symbols. In this packet you receive four gim-
micks. Each one is developed is especially designed to allow you to 
get a really strong ‘bite’ on your fingers which is much easier to get 
a blister for the revelation. Sometimes you might only need it for 
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DIS JOINTED BY JOE 
RUSSELL6 

only a second or half a second. A little squeeze is all you need. This 
is designed to be hidden in plain sight on your key ring but there 
are other ways to hide it.  One idea is to say in your routine, “I’’ll. 
bet my house keys that I can find your card,” which will allow you 
to get your blister. You could also just have the blister gimmick on 
your belt clip and it won’t take up any space in your pocket. Get-
ting the blister itself is extremely easy.  Because you are supplied 
with four different gimmicks you could have more than one revela-
tion. Actually these are designed so you can have two blisters on 
each finger so if you reveal the 7 of Hearts one finger will have a 7 
and the other will have a Heart. 

On the download tutorial you will learn an easy force of a card 
and have two options of either a Jack of Clubs or 7 of Hearts for 
playing cards. You will need a lighter to get the ‘blister’ or at least 
give the impression of getting a blister.  There is also a fantastic 
idea included by  (with gimmick) where you show a regular blister 
and then turn that in to a chosen card or ESP symbol. With the ESP 
Symbol you can force two different symbols which allows you to 
do this on two people.  You will learn two ways to force the ESP 
symbols and both are very easy. With the circle blister you could 
also have three ESP symbols. 

A really NICE touch is that they offer to make your OWN SPECIAL 
blister gimmick should you need it for corporate or trade-show 
gimmicks. This is a really great offer and something worth thinking 
about for future gigs.

These gimmicks are extremely well made in 3D and are shaped to 
give the best blister possible. They can easily be hidden or in plain 
sight and ready to use at any time. The Blister idea is very popular 
and this is a great addition to this type of effect.

Dis Jointed is a revolutionary new method for "Shinko's classic Arm 
Twist" that turns the screws on the scream factor.

Dis Jointed gives you the freakish ability to twist your normal arm 
360 degrees around with bone crunching sound. Then there's a 
heart stopping "pop" as you physically break your elbow at the 
joint! You then complete the dislocation by shoving your shoulder 
back into your arm socket. The freak-fest ends with one more 360 
degree twist of your arm as your shocked spectators watch your 
bones snap back into place!
Dis Jointed can be performed by anybody with normal body parts.
No pre-set
No hand switches
Not misdirection
No pain
For the ultimate freak-out, perform Shinko's original arm twist 
first...and then drop them to their knees with Dis Jointed! 

Some freaks are born. Others are made. 

REVIEW BY NICK LEWIN

Cost $20.
Format 20-minute DVD.
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Reviewing products is fun because you have to look and write 
with a tremendous overview. It isn’t about putting it through the, 
“Do I like the trick…” personal filter all the time. “Dis Jointed” is not 
the kind of physical effect I would ever perform but I can see how 
powerful a performance piece this is. It is the kind of stunt that 
people scream about and remember.

In effect the performer puts his shirt-sleeved hand on the table/
floor and twists his entire arm 365 degrees, before it audibly and 
visually appears to break. After spinning the affected limb in an 
absurdly exaggerated many. All is restored perfectly. A cool few 
minutes of wild visual effects that looks really realistic.

This routine obviously owes its inspiration to Shinkoh’s Twisting 
The Arm effect that was in turn largely associated with Meir Yedid. 
Joe Russell has done an excellent job of upgrading and improving 
the original routine on his new video. Russell’s directions are clear, 
his advice sage and the live performance footage excellent. Every-
thing you need to perform the effect Is taught. If this is your kinda’ 
thing just be happy to pay such a reasonable sum for a potentially 
reputation making effect.
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http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=I3gCZUVkTJM
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DIS JOINTED BY JOE 
RUSSELL6 

only a second or half a second. A little squeeze is all you need. This 
is designed to be hidden in plain sight on your key ring but there 
are other ways to hide it.  One idea is to say in your routine, “I’’ll. 
bet my house keys that I can find your card,” which will allow you 
to get your blister. You could also just have the blister gimmick on 
your belt clip and it won’t take up any space in your pocket. Get-
ting the blister itself is extremely easy.  Because you are supplied 
with four different gimmicks you could have more than one revela-
tion. Actually these are designed so you can have two blisters on 
each finger so if you reveal the 7 of Hearts one finger will have a 7 
and the other will have a Heart. 

On the download tutorial you will learn an easy force of a card 
and have two options of either a Jack of Clubs or 7 of Hearts for 
playing cards. You will need a lighter to get the ‘blister’ or at least 
give the impression of getting a blister.  There is also a fantastic 
idea included by  (with gimmick) where you show a regular blister 
and then turn that in to a chosen card or ESP symbol. With the ESP 
Symbol you can force two different symbols which allows you to 
do this on two people.  You will learn two ways to force the ESP 
symbols and both are very easy. With the circle blister you could 
also have three ESP symbols. 

A really NICE touch is that they offer to make your OWN SPECIAL 
blister gimmick should you need it for corporate or trade-show 
gimmicks. This is a really great offer and something worth thinking 
about for future gigs.

These gimmicks are extremely well made in 3D and are shaped to 
give the best blister possible. They can easily be hidden or in plain 
sight and ready to use at any time. The Blister idea is very popular 
and this is a great addition to this type of effect.

Dis Jointed is a revolutionary new method for "Shinko's classic Arm 
Twist" that turns the screws on the scream factor.

Dis Jointed gives you the freakish ability to twist your normal arm 
360 degrees around with bone crunching sound. Then there's a 
heart stopping "pop" as you physically break your elbow at the 
joint! You then complete the dislocation by shoving your shoulder 
back into your arm socket. The freak-fest ends with one more 360 
degree twist of your arm as your shocked spectators watch your 
bones snap back into place!
Dis Jointed can be performed by anybody with normal body parts.
No pre-set
No hand switches
Not misdirection
No pain
For the ultimate freak-out, perform Shinko's original arm twist 
first...and then drop them to their knees with Dis Jointed! 

Some freaks are born. Others are made. 

REVIEW BY NICK LEWIN

Cost $20.
Format 20-minute DVD.
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Reviewing products is fun because you have to look and write 
with a tremendous overview. It isn’t about putting it through the, 
“Do I like the trick…” personal filter all the time. “Dis Jointed” is not 
the kind of physical effect I would ever perform but I can see how 
powerful a performance piece this is. It is the kind of stunt that 
people scream about and remember.

In effect the performer puts his shirt-sleeved hand on the table/
floor and twists his entire arm 365 degrees, before it audibly and 
visually appears to break. After spinning the affected limb in an 
absurdly exaggerated many. All is restored perfectly. A cool few 
minutes of wild visual effects that looks really realistic.

This routine obviously owes its inspiration to Shinkoh’s Twisting 
The Arm effect that was in turn largely associated with Meir Yedid. 
Joe Russell has done an excellent job of upgrading and improving 
the original routine on his new video. Russell’s directions are clear, 
his advice sage and the live performance footage excellent. Every-
thing you need to perform the effect Is taught. If this is your kinda’ 
thing just be happy to pay such a reasonable sum for a potentially 
reputation making effect.

http://www.lewinenterprises.com
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GLOBAL DISTRIBUTION NETWORK!

Get your product sold 
throughout the world.

DEDICATED TEAM TO SERVE YOU!

Our friendly and knowledgeable 
team is here to personally handle 
our dealer and vendors’ needs.

WWW.MURPHYSMAGIC.COM
1.800.853.7403

With 20 years of buying experience,
we find the best products available.

OVER 12,000 PRODUCTS!
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A utility wallet limited ONLY by your imagination - the perfect tool for magicians and mentalists.
Available in 2 sizes - Small for close-up & Large for stand-up.

VORTEX MAGIC

Now available at your favorite Murphy’s Magic Dealer.


