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Our cover story, this edition, has been in the works for over four years. 
Trying to pin down and talk to John Taylor proved difficult simply because 
of his hectic cruise schedule. Had I printed everything John shared with 
Vanish, concerning cruising and performing over that time period, the 
magazine would be twice the size. He has a wealth of information and 
advice for those who want to break into the cruise industry …

… and because I’d spent over 15 plus years cruising we sure had a lot of 
terrific war stories. In fact, some of you may recall, I had so many cruise 
tales I ended up writing two books on the subject, The Real Deal and The 
Complete Guide to Cruise Ship Work. 

I would like to congratulate Murphys Magic Supplies on their 20th 
Anniversary … bravo! From very humble beginnings they have become 
the worlds largest suppliers of wholesale magic. It is not an easy business 
for anybody to be in, however, they’ve risen to the top because of the 
leadership and hard work of every person in the company. The majority of 
my work on a computer is done at 6am in the morning, if I need something 
from Murphy’s or have a question I know can phone and I’ll find somebody 
there. And as I’ve found out on more than one occasion, even after hours, 
once most of the folks have gone home, chances are there is still somebody 
there I can reach. This team of dedicated and loyal people really show what 
a tight family unit Mark Murphy has created. Many of them have become 
very close friends and we often discuss life outside of magic … such as 
our families (I know right … there is a world away from magic). Here’s to 
another 20 years and beyond …

It’s a great pleasure to have Jeff Christensen join the VANISH writing staff. 
Jeff is not only a wonderful performer he’s also a tremendous teacher 
having worked as an educator in schools over the last twenty years. His 
new series is going to focus on education and magic, a topic very close to 
my own heart having been a high school teacher myself in the mid 90’s.

Finally, I would like to start a discussion and hear your views on magic 
clubs, good or bad. The concept is not to degrade clubs in any way but 
to try and find solutions/thoughts/ideas to attract the next generation of 
magical enthusiasts. Over the past year I’ve visited many magic groups 
around the world and it’s apparent to me it’s becoming an epidemic … 
people would rather stay at home and watch lecturers on their computers 
while chatting with friends via Social Media then attend meetings. We are 
now at crossroads and if nothing is done then organizations/assemblies/
clubs will fade away and become a place for retired magicians.

Paul Romhany

HAPPY ANNIVESRAY 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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NEMCA 2017 Founders Award 
The New England Magic Collectors 
Association’s Board of Governors is proud 
to announce the  2017 Founders Award has 
been presented to the American Museum of 
Magic of Marshall, Michigan.

The Founders Award, an honor newly 
created this past year and to be presented 
biannually, was established in memory 
of Ray Goulet and Ed Hill, two of the 
Association’s founders and most dedicated 
and enthusiastic collectors. The award 
publicly recognizes an individual or an 
institution for long-standing and exemplary 
accomplishments in the disciplines of 
magic collecting and magic history that 
significantly reflect the mission and ideals 
of the New England Magic Collectors 
Association.

For 40 years, from April 1, 1978, the date 
Robert and Elaine Lund opened their 
beloved American Museum of Magic, the 
museum has been the home of the largest 
publicly displayed, private collection of 
conjuring artifacts, posters, books and 
memorabilia in the world.

For four decades, the American Museum of 
Magic has collected and preserved rare and 
valuable treasures from magic’s storied past, 
becoming an irreplaceable research center 
for collectors and historians, as well as a 
renowned public attraction celebrating the 
lives of magicians and their contributions to 
the art of magic.

For more details on the 2017 Founders 
Award and the American Museum of 
Magic, visit  http://nemca.com/wp/2017-
founders-award/.

NEWS

Have you ever wondered what goes in to a photo shoot for  VANISH MAGIC MAGA-
ZINE? Erica VanLee shares a wonderful video of her behind-the-scenes of her VANISH 
cover from December. 

ERICA VANLEE
BEHIND THE COVER PHOTO
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Great article in the Singapore "New Straight Times" on Zlwin Chew who has worked 
incredibly hard to become a prominent illusionist for Royal Caribbean. 

IT was never always a bed of roses. And success certainly didn’t come easy for Zlwin Chew, 
one of the country’s top magicians who dropped out of school to pursue his dream of 
becoming a professional magician.

However, he paid his dues working small gigs until he landed residency at one of the 
nation’s top clubs.

That engagement allowed him to make 
many new contacts, which eventually 
led to his stints on cruise ships. Again, 
starting small he worked his way up to 
becoming a headliner act with large-
scale stage props from Las Vegas.

Not one to rest on his laurels, Chew 
continues to improve his act and shows 
no sign of slowing down. He does, 
however, envision a time when he’ll 
focus less on performing and spend 
more time on training up new talent. 
But for now, he’s having the time of 
his life bringing joy and wonder to his 
audiences.

Performing on cruise ships has 
always been a dream for me. My first 
opportunity came in 2012 when I got 
contracted to do small shows for Star 
Cruises for two years. Those were really 
simple shows done out of my briefcase.

What I really wanted to do was large-
scale illusion shows. So, I saved up 
money and eventually managed to 
buy my first set of illusion props from 
Las Vegas. In 2015, I was hired by the 
world’s number one cruise line, Royal 
Caribbean International. I’ve been 
performing my large-scale illusion 
shows on its ships since then.

FOR MORE VISIT 

https://www.nst.com.my/lifestyle/
pulse/2018/02/331563/magical-turn

FINDING MAGIC
ZLWIN CHEW

MAJOR ANNOUNCEMENT FROM 
JASON LATIMER

EXPLORERS, INNOVATORS, CREATORS & 
STAR-GAZERS WANTED FOR A WEEK-
END OF FUN AND DISCOVERY!

Science is inspiring wonder on a mas-
sive scale! Jason was just asked to be 
the Keynote Speaker and to showcase 
impossible Science at the USA Science 
and Engineering Festival in Washington 
DC!!! 

Mark your calendars for the 5th USA 
Science & Engineering Festival Expo on 
April 7-8, 2018! Explore 3,000 hands-
on exhibits from the world’s leading 
scientific and engineering societies, 
universities, government agencies, 
high-tech corporations and STEM orga-
nizations. The two-day Expo is perfect 
for children, teens, and families who 
want to inspire their curious minds.
 
Where: Walter E. Washington Conven-
tion Center
When: Saturday 10 am- 6 pm and Sun-
day 10 am- 4 pm

 
Join 360K+ attendees to celebrate science 
at the Expo and engage in activities with 
some of the biggest names in STEM. Hear 
stories of inspiration and courage, partici-
pate in mind-boggling experiments and 
rock out to science during our incredible 
stage shows.
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$50,000 will be awarded on behalf of the 
Slaight Family Foundation to recognize excellence in magic.

Nominations and submissions are now welcome for work completed in 2017.
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Jeff christensen

To start I’d like to begin by thanking Paul 
Romhany for the opportunity to write this 
series of articles for Vanish Magazine.  

Paul is a dear friend an amazingly talented 
performer.   He’s also brilliantly funny as those 
at the recent 3 of Clubs convention in Victoria 
can attest to when they witnessed Paul’s now 
legendary “McBridesque” Bread Bowl routine.  
Think Jeff McBride meets Mr. Bean and you’ll 
have a bit of a visual.  I’ll leave it at that and 
Paul can share further if he feels the need to 
explain that most hilarious fiasco.

 I’d like to provide a short introduction so 

that you can get a sense of my background 
particularly as it applies to my magic work and 
thinking.  Over the past 20 years I’ve been 
an educator and have taught at a variety of 
levels.  During the past several years I’ve had 
the pleasure of being a middle school drama/
performing arts teacher.  I’ve studied theatre 
at Studio 58 in Vancouver and received my M. 
Ed.  from the University of British Columbia.  
Much of the research for this advanced 
degree involved project work related to the 
use of magic in an educational context.  I’ve 
been mentored as a private student of Jeff 
McBride and Eugene Burger at the prestigious 

A new series of articles highlighting how 
magic and education go hand-in-hand.  
Jeff has over 20 years experience as an 
educator at all levels and has studied at 
Studio 58 in Vancouver and a Masters of 
Education degree.

IS 
MAGIC

EDUCATION

13VANISH MAGAZINE      www.VanishMagazine.com

“Educational shows offer a wonderful 
opportunity for magicians and other 
performers to work.  Unfortunately, 

schools have limited budgets and so the 
program content needs to provide real 

value.”

McBride Mystery School in Las Vegas.  Over the past number 
of years, I’ve performed thousands of shows at schools, 
libraries, festivals, trade shows, corporate events and even in 
some musicals! 

Educational shows offer a wonderful opportunity for 
magicians and other performers to work.  Unfortunately, 
schools have limited budgets and so the program content 
needs to provide real value.  The shows need to offer 
educational content and experiences that the schools 
themselves can’t easily provide.  Over the years I’ve spent a 
great deal of time considering the topic of educational magic.  
In this series of articles, I hope to share my experiences as an 
educator, performer and as someone behind the scenes that 
has observed school performers from a different perspective.  
I think its important to note that these articles are not meant 
to be prescriptive.  Rather, they share reflections on what 
I’ve seen, what I do and why its worked for me.   Of course 
I’m hopeful that some of my experiences will be informative 
for you and that you’ll be able to take away something that 
will help you.  Finally, this work isn’t meant to be exhaustive.  
Just a collection of experiences, routines and practical tips 
to help you along the way to performing magic that is more 
educational. 

My first experience with educational magic transpired many 
years ago when I was an undergraduate volunteering in an 
inner-city school.  The class was heading to the gym when 

the teacher realized that she had forgotten something in 
her classroom.  She asked if I could look after the kids and 
advised that she would be right back.  I agreed and after a 
short period of time I watched as the line-up started to get 
progressively more restless.  For some reason I felt the need 
to do something.  It was at this point that I reached into my 
pocket and classic palmed a coin in my right hand.  I then 
went over to the nearest child.  The student I approached was 
rather shy and one that always seemed to keep to himself.  I 
then performed a silent one-coin routine.  When the child 
broke into a huge grin I felt very pleased with myself.  At this 
point the teacher returned and seeing the class look anything 
but quiet she asked “What did you do?”  I responded that I’d 
done a small magic trick.  My immediate feeling was that I had 
done something wrong.  The teacher went on to let me know 
that she was thrilled as the child I’d performed magic for 
hadn’t smiled all year.  I’m sad to let you know it was nearly 
half way through the school year.  I believe this was when I 
started to understand the creative possibilities of using magic 
in an educational setting.

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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This got me thinking as I 
also needed a focus for my 

Masters and so the two areas 
of my life come together.  This 

set me upon a path that I’ve 
now been following for the 

past 20 years. 

A few years later I was employed as 
substitute teacher.  I found myself 
teaching a grade 4/5 class.  The class 
was located at the very far end of the 
hall and at the end of one particularly 
enjoyable day I decided to show 
a magic trick to a young student 
who’d been asking me to perform 
magic.  So at the end of the day I 
did the Balducci levitation.  Much to 
my great surprise the child ran from 
the classroom screaming Mr. C can 
fly, Mr. C can fly!  This continued all 
the way down the hall and out the 
front door.  I immediately thought 
“…well that can’t be good.” I readily 
expected the Principal to come ask 
just what the heck was going on and 
to get some kind of reprimand.  In 
my disturbed state I found that I 
accidentally wrote the daily message 
on the whiteboard but used a 
permanent marker by mistake.  This 
was another moment where I found 
myself reflecting on the best way to 
use magic in education.

The next year I had my own 
classroom as well as a young 
daughter who loved to read.  During 
the summer I noticed that our local 
library had a family magic show 
planned as part of their summer 
reading club program.  I was excited 
to go as I was curious how magic was 
being used in an educational context.  
Disappointedly, I found that it wasn’t.  
My daughter ended up watching a 

magic show that just happened to be 
held in a library.  Don’t get me wrong 
the show was fine but it had absolutely 
no educational value.  This got me 
thinking as I also needed a focus for 
my Masters and so the two areas of my 
life come together.  This set me upon a 
path that I’ve now been following for the 
past 20 years. 

In my next article I’ll share with you the 
very first piece of educational magic 
which I created for my daughter’s 
birthday.  It’s called Tail-Aversary and 
I think you’ll find it a great addition 
to your educational show.  In the 
meantime if you have any questions 
about educational magic please don’t 
hesitate to contact me.  Remember 
Magic is Education!

Jeff Christensen (M. Ed.)
jchristensen@sd43.bc.ca
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UPDATE
SHIN LIM

Since appearing on the cover of VANISH MAGIC 
MAGAZINE highlighting his FISM win, back in 2015 
Shin's career has taken off in leaps and bounds. 
His first appearance on Penn & Teller's Fool Us has 
over 50  million hits.  He has risen to the top by hard 
work and incredible talent.  Here is an update of 
what he has been busy doing since then.

After Shin's second performance on 
Penn & Teller's Fool Us and the clip 
went viral Shin's life once again heated 
up to a non-stop frenzy.

From there he performed for two 
seasons at the House of Magic in 
Macaau to great success. (see the 
Franz Harary Special Edition of VANISH 
and our exclusive look at that venue.

Then it was on to working on a cruise 
ship, something he didn't overly enjoy 
because of the lack of Internet and 
isolation of ship board life. Shin has a 
huge fan base and keeping in constant 
contact with them is very important 
to him. The cruise lines would like him 
back for more dates but right now he 
has his sights set on other venues.

October of 2017 proved to be a 
big month for Shin as he was in an 
incredibly successful tour of New 
Zealand.  Organized by Nopera 
Whitley and his partner they produced 
one of the most spectacular magic 
productions ever seen in that part of 
the world. 
Shin says he feels Nopera is the 
best producer he has ever worked 
with..."very very professional, calm and 
very honest."
The show featured Charlie Frye & 
Co., Shin Lim,  Rob Zabrecky, Hector 
Mancha, and Colin Cloud.

This past week he has just finished up 
the UNBelieveables tour which was 
a six week tour of Australia, again to 
massive acclaim. That style of touring 

show is proving to be very popular 
down under both in Australia and New 
Zealand drawing massive audiences 
and once agian making magic popular.
 
Right now he is considering America's 
Got Talent which, if he chooses to do it 
will gain him an entire new audience of 
quite possibly hundreds of millions of 
viewers. 

Congratulations are also in order to 
Shin and his fiance Casey, a dancer 
whom he met in House of Magic in 
Macau . Subject to USA immigration 
visa approval Casey will follow Shin to 
USA once it's all approved. 

NEWS STORY

As well as his live performances 
Shin has also been very busy 
making television appearances in 
Japan, New Zealand, Germany and 
this weekend will be appearing on 
television in CHINA. The numbers of 
viewers from that show will be like 
no other from any North American 
audience bringing yet another 
audience to Shin.

We look forward to hearing more 
of Shin's success and following his 
incredible career. We all wish him 
the very best should he decide to go 
ahead with AGT this year. He has an 
incredible manager who we always 
enjoy corresponding with, and who 
also happens to be his mother.  

“

”

CONGRATULATIONS TO SHIN and 
Casey on their engagement. 
We wish them both all the 
happiness in the world and 

hearing of their adventures 
around the world together.
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PRODUCT HIGHLIGHT

CRAZY TIE
VICTOR VOITKO'S 

I'VE BEEN A LONG TIME FAN OF THE COMEDY EFFECT "POP UP TIE" 
AND USED IT IN MY OWN ACT ON AND OFF OVER THE PAST 20 YEARS. 
VICTOR VOITKO HAS TAKEN THE OLD GAG AND GIVEN IT NEW LIFE. HE 
HAS CREATED A HANDS FREE VERSION THAT CAN DANCE AND MOVE 
UP AND DOWN TO YOUR COMMAND - AND IT'S HANDS FREE.
 
THIS REALLY IS THE MOST INCREDIBLE UPDATE I'VE EVER SEEN OF 
THIS EFFECT AND IT'S NOW NOT JUST A GREAT GAG BUT A GREAT 
MYSTERY. HANDS FREE - FULLY PROGRAMMABLE AND YOU CAN 
ACTIVATE IT TO MOVE TO YOUR MUSIC.

THIS IS A HIGH TECH TIE THAT IS MADE TO LAST WITH RECHARGEABLE 
BATTERY, AN SD CARD SO YOU CAN KEEP STORE YOUR  SEQUENCE OF 
THE TIE AND THE OPTION OF CONTROLLING IT MANUALLY.
 
YOU CAN BE WEARING THE TIE AND IT COMES TO LIFE OR HAVE IT 
SOMEWHERE ELSE AND MAKE IT COME TO LIFE. THE TIE IS MADE 
FROM HIGH QUALITY SILK AND COMES IN A VARIETY OF COLORS.

LIMITED EDITION 

Estimated Delivery Time: 15-39 days (ships out 
within 7-9 business days).

Select the tie's color before making payment.

THE Electronic DEVICE.

Your Crazy TIE will "come alive" at any time 
during your performance.

Can be used not only for stage magic 
performances, but also for various parties, 
pranks,TV shows. With this tie, you will be the 
brightest star at any party!

It can move up and down with different 
speeds, inclined at different heights 
whichever you need. The maximum angle is 
180 degrees.

- Electronic device

- No any thread

- No funny body movements

- Manual control or your personal program

- Easy to program with a help of a single 
button

- Using of MicroSD
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- Different tie's speed 

- Different lifting height

- Tie color replacement

- USB charger

A MicroSD is used for programming the tie. You can 
only set one program per one MicroSD. You can set 
different programs to several MicroSD’s and change 
them depending on your needs. Just do it before or 
after the performance.

Use your computer or a phone charger to charge your  
Crazy TIE .

There are 4 colors of ties: red, white, black and yellow.

The tie is specially made of light high-quality silk.

In addition to the basic tie with a mechanism, you can 
acquire ties of other colors to change them depending 

“  
HIGH TECH GAG THAT 

IS HILARIOUS AND
HAS GONE STRAIGHT

IN TO MY ACT " 
- ROMHANY 

 

on your costume. It’s easy to exchange 
the ties.

The SET includes:

1 x Tie with a mechanism

1 x USB charger

1 x 128 MB MicroSD

MY THOUGHTS:
I have used the RISING TIE for as long 
as I can remember and it always gets 
a great reaction. This new version by 
Victor Voitko is an updated version on 
STEROIDS  It’s an electronic version 
that be used manually OR you can 
programme it and be totally hands 
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free. This takes an old gag in to a whole new phase. This is a vast 
improvement on the original gag and the fact you can do it 
anytime in your act and now completely hands free. Imagine a 
dancing hanky but a tie and it’s tied around your neck!!

The other nice feature is that the tie can be interchangeable so 
you change the color of tie depending on what you are wearing. 
Each tie is made from high end silk and looks very smart. You  have 
so much control both manually and when you programme the tie 
by making it go higher or lower, faster or slower. This now takes 
an old idea and really makes it in to a much longer routine. It is no 
longer a simple gag but a real piece of comedy. You can even take 
the tie off and hold it in your hand or have it hanging somewhere 
and it animates. There are so many comedic possibilities with this 
prop that you are limited only by your imagination.  I’ve been 
working on this with my ‘dancing tie’ routine and it’s the idea 
opener. I’ve been dreaming of something like this for years and 
thank to Victor Voitko it is now a reality. It’s so easy to use. You 
simply have to touch the tie in a certain place and it will start 
moving. I programmed mine with a few seconds where nothing 
happens to it looks as though I am straightening my tie - then it 
COMES TO LIFE. 

The mechanics and prop itself is extremely well made. As long as 
you look after it you shouldn’t have any problems or malfunctions. 
The entire unit is housed inside a plastic shell that becomes part 
of the tie so it is never seen. You can easily take it in and out if 
changing ties. 

You get a link to an online tutorial that shows you how to 
programme the tie and to set it up to use manually should you 
choose. The battery is rechargeable which is great because it will 
save you having to purchase any extra batteries. You can change 
the battery supplied should you want to have a larger charge 
but I had no problem with the length of charge as I’ve used it 
numerous times now and never had a problem. To charge simply 
use your computer or phone.  You also get a MicroSD card to save 
the programme if you want to use it hands free. If working to 
music you can have it dance to the beat and in sync. You could for 
example pretend to play a flute or recorder and it rises, there are 
so many possibilities. If you want an extra tie you can order them 
direct. There are a variety of colors to choose from. 

It is very rare for me to see something and instantly know it can 
be added in to my act. I search for years looking for one item 
that can spark and entire routine —— SMART TIE did just that. 
I’ve sat on one routine for many years but never able to take it 
further because I didn’t have the know how of how to build what I 
wanted. SMART TIE has inspired a whole new piece in my act and I 
can’t wait to put it in the act.  

WHERE: Use it anywhere from walk-around to stage. It’s incredibly 
visual - use it as a funny gag or part of a longer routine
SKILL: so easy to use - self-working.
PROPS - tie + charger +SD Card + special gimmick that can be 
used manually or programme a routine in to the tie.

PURCHASE: www.magic-voitko.com

http://www.magic-voitko.com
http://www.magic-voitko.com
http://www.youtube.com/watch?v=meBEqqdAJ0s
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JOHN TAYLOR
BY CHRIS MURPHY

CHRIS MURPHY IS AN ILLUSION DESIGNER AND BUILDER LIVING IN AUSTRALIA. HE 

WAS ABLE TO SIT DOWN WITH JOHN DURING ONE OF HIS VERY RARE DOWN TIMES 

AND SPEAK TO HIM ABOUT HIS CAREER AND VIEWS ON THE CRUISE INDUSTRY.

F E A T U R E  A R T I C L E
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Cruise Ships 
loom large in the 

dreams, ambitions 
and business plans of 

many magicians. As these 
ships increase in size and 

number, budgets get tighter, 
competition gets tougher and 

opportunities seem limited. John 
Taylor is one of a few performers 

bucking this trend. A 22-year veteran 
of the cruise industry, Taylor is a head-

liner, working the biggest showrooms 
on the sea, his show is more shipping 

container than suitcase.

To become a successful working illusionist, 
requires a unique combination of personal 

attributes, performing ability, business acumen, 
and sheer determination, an apt description of John 

Taylor.

Born and raised in Brisbane Australia in 1967, John first 
entered the world of performing in the late 1980s as a 

unicyclist and juggler. His business card from the time reveals 
he offered the full range of entertainment services, juggling, fire 
eating, unicycling, and of course, magic. He built a solid reputa-
tion and performed in a diverse range of venues and situations. 

John found a regular gig at a local restaurant, Circus Circus, 
performing his juggling, trick cycling and magic on a small 
dance floor in the corner. The restaurant employed 10 close-up 
magicians working the tables, John saw an opportunity to pro-
gress to the next level of his career, and thanks to the guidance 
of a number of these magicians, John transitioned from juggler 
to featured close-up entertainer. 

During this time, John lived with a fellow Brisbane Magician, 
Illusion builder Chris Murphy. The house became a drop in 
center for many Brisbane magicians as Murphy started a small 
workshop and built props for local performers. With no nearby 
magic shops, in pre-internet days, Murphy’s collection of 
illusion books and 5th generation VHS tapes of magic specials 
proved an inspiration for Taylor and led to a keen interest in 
illusions. This was solidified when Taylor and Murphy took a trip 
to the USA in 1991, attending the Desert Magic Seminar in Las 
Vegas, seeing the live shows of David Copperfield and Siegfried 
and Roy. John was inspired and began planning the next stage 
of his career.

Upon his return John secured a new opportunity at Crazies, a 
comedy club style dinner theater aimed at an edgy, young adult 
audience. Crazies was a cramped venue, but had a stage with 
great lighting and sound. John participated in the revue show 
featuring a couple new illusions.

With some performing experience under his belt he made the 
next move – to Brentleigh Theater Restaurant -  a venue aimed 

PHOTOS: Supplied by John Taylor and show 
and come from his collection over the past 
25 years.

at a more upmarket adult audience. It was here John 
began to thrive as an illusionist. Every year the owners 
backed the building of new effects and at the seasons 
end, John kept those props.  

John featured standards such as the Thin Model Sawing, 
Steinmeyer’s Lady in the Puzzle, and Impaled, and was 
able to put together some unique items … “A Bit on the 
Side” (a Zig-Zag variation developed with Murphy), Rand 
Woodbury’s “Cheating Death” - re-named “Macabre”, Alan 
Wakeling’s “Electric Maiden” and a clear Metamorphosis 
trunk. 

John has always believed in the value of quality publicity 
materials and a contemporary image. He engaged famed 
Australian photographer and designer Richard de Chazal 
to create a portfolio of powerful portrait and illusion 
images, investing in a full array of publicity materials 
including brochures, posters, and video. The expense was 
huge in 1995 costing $10,000 … however the investment 
was worth it.

Regarding the business of magic, John says: “If you want 
lots of work, first work out which market you wish to special-
ize in, then focus mostly in that area! Work out who is in that 
area and come up with the best show possible to give you an 
edge, a difference. You've got to be good at predicting trends 
so you can anticipate them. This is most important as it gives 
you an edge over the other guys and makes your act/promo 
stand out.”

Corporate and shopping center engagements emerged 
and John obtained illusions – notably a Rand Woodbury 
Tilted Cage, built by Murphy, a John Gaughan Origami 
and Roy Shank built Bo Staff. Taylor left Brentleigh’s after 
three years, taking a six month engagement at the Reef 
Casino in Cairns Australia. The show, “Firefly Magic”, was 
staged in a tropical rainforest environment and was a hit 
resulting in a 6 month return engagement with “Myste-
rium”, followed by “Spellbound” in the Casino nightclub 
with all shows playing to a mostly Japanese and western 
audience. 

Before his first Casino contract in Cairns, an agent by the 
name of Graeme Gillies from Grayboy Entertainment was 
booking a small cruise line in Indonesia. Graeme was 
impressed with John’s promo so he offered John his first 

31 VANISH Magazine      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


JOHN TAYLOR
BY CHRIS MURPHY

CHRIS MURPHY IS AN ILLUSION DESIGNER AND BUILDER LIVING IN AUSTRALIA. HE 

WAS ABLE TO SIT DOWN WITH JOHN DURING ONE OF HIS VERY RARE DOWN TIMES 

AND SPEAK TO HIM ABOUT HIS CAREER AND VIEWS ON THE CRUISE INDUSTRY.

F E A T U R E  A R T I C L E

30 VANISH Magazine      www.VanishMagazine.com

Cruise Ships 
loom large in the 

dreams, ambitions 
and business plans of 

many magicians. As these 
ships increase in size and 

number, budgets get tighter, 
competition gets tougher and 

opportunities seem limited. John 
Taylor is one of a few performers 

bucking this trend. A 22-year veteran 
of the cruise industry, Taylor is a head-

liner, working the biggest showrooms 
on the sea, his show is more shipping 

container than suitcase.

To become a successful working illusionist, 
requires a unique combination of personal 

attributes, performing ability, business acumen, 
and sheer determination, an apt description of John 

Taylor.

Born and raised in Brisbane Australia in 1967, John first 
entered the world of performing in the late 1980s as a 

unicyclist and juggler. His business card from the time reveals 
he offered the full range of entertainment services, juggling, fire 
eating, unicycling, and of course, magic. He built a solid reputa-
tion and performed in a diverse range of venues and situations. 

John found a regular gig at a local restaurant, Circus Circus, 
performing his juggling, trick cycling and magic on a small 
dance floor in the corner. The restaurant employed 10 close-up 
magicians working the tables, John saw an opportunity to pro-
gress to the next level of his career, and thanks to the guidance 
of a number of these magicians, John transitioned from juggler 
to featured close-up entertainer. 

During this time, John lived with a fellow Brisbane Magician, 
Illusion builder Chris Murphy. The house became a drop in 
center for many Brisbane magicians as Murphy started a small 
workshop and built props for local performers. With no nearby 
magic shops, in pre-internet days, Murphy’s collection of 
illusion books and 5th generation VHS tapes of magic specials 
proved an inspiration for Taylor and led to a keen interest in 
illusions. This was solidified when Taylor and Murphy took a trip 
to the USA in 1991, attending the Desert Magic Seminar in Las 
Vegas, seeing the live shows of David Copperfield and Siegfried 
and Roy. John was inspired and began planning the next stage 
of his career.

Upon his return John secured a new opportunity at Crazies, a 
comedy club style dinner theater aimed at an edgy, young adult 
audience. Crazies was a cramped venue, but had a stage with 
great lighting and sound. John participated in the revue show 
featuring a couple new illusions.

With some performing experience under his belt he made the 
next move – to Brentleigh Theater Restaurant -  a venue aimed 

PHOTOS: Supplied by John Taylor and show 
and come from his collection over the past 
25 years.

at a more upmarket adult audience. It was here John 
began to thrive as an illusionist. Every year the owners 
backed the building of new effects and at the seasons 
end, John kept those props.  

John featured standards such as the Thin Model Sawing, 
Steinmeyer’s Lady in the Puzzle, and Impaled, and was 
able to put together some unique items … “A Bit on the 
Side” (a Zig-Zag variation developed with Murphy), Rand 
Woodbury’s “Cheating Death” - re-named “Macabre”, Alan 
Wakeling’s “Electric Maiden” and a clear Metamorphosis 
trunk. 

John has always believed in the value of quality publicity 
materials and a contemporary image. He engaged famed 
Australian photographer and designer Richard de Chazal 
to create a portfolio of powerful portrait and illusion 
images, investing in a full array of publicity materials 
including brochures, posters, and video. The expense was 
huge in 1995 costing $10,000 … however the investment 
was worth it.

Regarding the business of magic, John says: “If you want 
lots of work, first work out which market you wish to special-
ize in, then focus mostly in that area! Work out who is in that 
area and come up with the best show possible to give you an 
edge, a difference. You've got to be good at predicting trends 
so you can anticipate them. This is most important as it gives 
you an edge over the other guys and makes your act/promo 
stand out.”

Corporate and shopping center engagements emerged 
and John obtained illusions – notably a Rand Woodbury 
Tilted Cage, built by Murphy, a John Gaughan Origami 
and Roy Shank built Bo Staff. Taylor left Brentleigh’s after 
three years, taking a six month engagement at the Reef 
Casino in Cairns Australia. The show, “Firefly Magic”, was 
staged in a tropical rainforest environment and was a hit 
resulting in a 6 month return engagement with “Myste-
rium”, followed by “Spellbound” in the Casino nightclub 
with all shows playing to a mostly Japanese and western 
audience. 

Before his first Casino contract in Cairns, an agent by the 
name of Graeme Gillies from Grayboy Entertainment was 
booking a small cruise line in Indonesia. Graeme was 
impressed with John’s promo so he offered John his first 

31 VANISH Magazine      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


cruise line contract in 1996. Taylor recalls the job with some amuse-
ment now. “I had to climb down a ladder to get to my cabin”. Taylor 
built a strong friendship with the booker Graeme Gillies and this has 
led to a life long friendship and other bookings and opportunities in 
Casino’s and Cruise ships even today.

On the cruises, with time to plan and think, John turned his mind 
to devising original material, jotting everything down in his handy 
notebook. One of the stronger ideas was an elevated Metamorphosis 
illusion. It looked practical, and Taylor had Chris Murphy build it. The 
new illusion was debuted in the year 2000 in Taylor’s touring show 
at 5 Star Hotels in Japan, completely blowing away audiences as it 
does today! Taylor called it “Suspended Animation” … the effect is 
now known all over the world. Hans Klok featured it on the televised 
FIFA World Cup Soccer Draw where it was seen by over 360 million 
viewers in 152 countries. Suspended Animation has been released 
through a couple of illusion builders in the USA (currently Willie Ken-
nedy and Tim Clothier), a consistent seller for 18 years, recognized as 
one of the greatest illusions in magic. Taylor features it as his closer 
and is a personal favorite of Eun Gyeol Lee and Hans Klok.

Suspended Animation is also a top target for magic’s rip off mer-
chants. Taylor has doggedly pursued copyists, often negotiating 
agreements to purchase the genuine article with those who have 
unethically copied his creation, becoming somewhat of a poster 
boy for ethics in illusion building. “I just wish people would do the 
right thing and respect the effort inventors put into making something 
available to them anyway if they had the business etiquette”. It affects 
us all and our Art!

John has re-designed Suspended Animation five times, enabling 
him to stay ahead of the copyists. He says: “I’ve had five different ver-
sions of it, I just want to make it better and better. When I pass away, I 
don’t want somebody coming along, taking what I’ve done and making 
it superior. I want people to look at it and say ‘I couldn’t have made that 

F E A T U R E  A R T I C L E

any better’. So in regards to creating, I try to do things 
that haven’t been done before and then continue to 
perfect them as much as I possibly can.”

Another original Taylor creation, “Dimension”, 
originally built by Murphy, followed on the heels 
of Suspended Animation. John chose to keep this 
one to himself for many years but allowed a number 
of performers to feature it, including, Eun Gyeol 
Lee, Lawrence Khong and Darcy Oake in his Edge 
of Reality television special. The current builders of 
Dimension are Tim Clothier and Craig Dickens, how-
ever, Chris Murphy built John’s and Eun Gyeol Lee’s.

Positive feedback from cruise lines kept coming 
and his cruise ship agents Robin Cahill and Wendy 
Garvis at Don Casino Productions kept securing 
more engagements. Taylor found himself booked 
solidly, sometimes a couple years in advance. With 
steady work and state of the art venues, he was 
able to refine and improve all the details taking his 
show to new heights. John always put a great deal 
of thought into music for his illusion presentations 
and staged the illusions in his mind while the prop 
was still being constructed. Murphy recalls looking 
out the workshop window watching Taylor in the 
car park walking through the intended presentation, 
the prop existing in his mind. When the prop was 
done, the presentation was basically ready.  

In 2002 John met a dancer from Sydney, Cherry Sav-
ille, who had a great deal of experience working in 
other illusion shows … she brought a tremendous 
vitality and influence to John’s performances and 
became his full time magic partner. Their chemistry 
on-stage continued off stage and they were married 
in 2013.

With Cherry as his sounding board John focused 
on each element of his show. “You must think of 
everything including good pre-show music. A terrific 
MC can get you off to a great start so that is how I nor-
mally begin! The first few minutes of the show are very 
important, the audience sizes you up quickly. Early on I 
like to do a comedy illusion to warm them to my style. 
Every effect matters, there should be no weak links, it 
all needs to make sense. The last few illusions must kill! 
Depending on the region we’re working sometimes I 
have my best illusion Suspended Animation second 
to last to create a double standing ovation moment.”
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ONWARD AND UPWARD

John has never hoarded illusions, preferring to move on once he has no further use for them. His advice for aspiring illusionists considering 

investing in new props: “If you have to train new people all the time invest in easy to teach illusions. I see many guys buying over the top, grandiose 

illusions like Double Levitations, etc., they can't use every day. Invest your money in props you can use often.” 
With business moving along nicely, three years ago, John and Cherry became adoring parents to little Violet Sapphire. Due to the relation-

ships and high demand John built within the cruise industry the new family was fortunate to continue touring and living on board. However, 

with Violet getting bigger, full time cruising and traveling for her was becoming impractical, so the family made a big decision and built a 

new house on the Sunshine Coast in John’s home state of Queensland, Australia. John is currently focusing on working cruises based out of 

Asia, Australia and New Zealand continuing to work the show while enjoying some land based family time at home.

TAYLOR'S THOUGHTS ON THE INDUSTRY
“Today’s acts are more up to date with technology, social media, and TV, Got Talent shows, etc. Mature acts, like myself, had to get established the 

old fashioned way … gaining a good reputation by the work done. This helped develop good business relationships. Most of my international work 

the last 22 years has been provided by only six clients.” Always mindful of new opportunities John turned his understanding of the industry into helping other acts, and is known as the go to guy 
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“Three years ago when I was working in Europe John gave me a call to ask if I’d like to do cruise ship gigs. I knew him as the creator of Suspended Animation. We met in the airport in Taiwan and I found him as a really nice and trustworthy guy. So I decided to spend the rest of my life working with him in the cruise ship business. He has not just given me jobs, but insightful cruise ship advice. Before, I did my Manipulation act at magic conventions, festivals, variety shows and galas, now I see more, I have a 45 minute show, I know how to entertain the audience on the ship. I thank John for helping me a lot. As a teacher, friend and colleague I wish our friendship lasts forever, it is a great pleasure to know him.”

Magician Mike Chao from Taiwan says: Illusionist, Zlwin Chew of Malaysia says: 

“I would not be where I am today if John had not believed in me. It has always been my dream of per-
forming an illusion show on-board a cruise ship, but I 
never had the opportunity. I talked to John about my 
desire and after many conversations, he said he would 
help me because he believed in my work. He hadn’t 
met me, all he saw was amateurish video of me doing 
a few illusions, but he stood by me showing me how 
to get ready. He taught me everything he knew about 
putting on an illusion show in the ships and went to 
great lengths writing long emails and talking over the 
phone, always guiding me. Indeed, he is a real Magi-
cian, giving me the most magical opportunities I could 
not have achieved alone. To say John Taylor changed 
my life is an understatement!”

"We pride ourselves on being able to adapt to our environment 
and produce world-class shows that can entertain any audience 
any where in the world regardless of languages. "JT
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for getting booked on cruise ships. John works with Don Casino Productions and has provided many performers with gigs. The Taylor’s don’t just look for talent, they work with the act and improve their show. “It’s my aim to fast track people into the cruise industry so they get in the door and stay on-board. You don’t get many chances with the cruise line or your agent!”

THE MAGIC CIRCLE IN LONDON
Four years ago, John joined The Magic Circle in London. This meant a lot as he always respected the society, it’s history and contributions to magic. John Taylor was admitted as an Associate of The Inner Magic Circle and Cherry was admitted as a Member of the Magic Circle, an acknowl-edgement of her 16 years’ of professional magic experience. John is very proud of Cherry, balancing her show biz duties with motherhood. On the ship, while doing the show, they had a baby-sitter for Violet and sometimes between shows Cherry would have to run back to the Cabin to breast feed Violet. It wasn’t easy traveling with a six month old baby on a cruise ship, but Violet was a dream child.

DESIGNING ILLUSIONS FOR CRUISE SHIPS
Taylor’s gone full circle with illusions. He was looking for different tricks or trying to present things in a unique manner. "You have to be perceived as different or better then the other Illusionists. I don’t recommend taking big toys on ships unless you know the 
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“One of the best things about my job is the travel and the worst thing about my job is the travel.” JT

company and the cruise ship… intimately. I was on the Voyager of the Seas for four  years, so I had more control of the storage space. If you do take big illusions you have to make sure you can get them to the theatre in side the ships, fit them on stage, the wings and the storage area. Taylor try’s to buy road cases no longer than 8 1/2 ‘ feet long be-cause you can’t transport them on tailgate lifts of trucks or through storage doors if they are any longer. With massive ATA cases it’s good to get lids that aren’t lifted up un-less the case breaks in half, due to the sheer weight of a big cases or low ceiling height. 
I’m now trying to get smaller, lighter, portable, self contained illusions. One assistant max. You have to find stuff that suits you and the region you’re working. I try to do things that will work in multiple regions where language is not a barrier as international audiences are my market. If you have a regular assistant you can afford to do more advanced illusions. My favorite illusions have a metamorphose or transposi-tion effect which I believe strongly registers with an audience. Audiences regard cutting in half effects as tricky boxes, whereas a metamorphosis is perceived as skill. People like appearance illusions but I don’t recom-mend buying one for your first illusion purchase as you don’t get enough time from it. If you purchase one illusion … get a strong closer.  

Since I’ve been busy working overseas for the last 22 years, I find it hard to invent new material. I work better when sitting down with my illusion builders as you can bounce ideas. New inventions are on the horizon, I’ve been sitting on some for a while and will eventually release an illusion book. "
MENTORING OTHER PERFORMERS
John has recently started taking on the role of mentor and helping other acts get on cruise ships. 

"I enjoy getting other people work, it gives me great satisfaction when an act tells me their Wedding was paid for by the work I got for them. Cherry and I also enjoy the whole 

creative process, everyone has their own strengths and weaknesses so I like to coach them to be better performers. I know what cruise lines like and what audiences want. I’ve performed in 69 dif-ferent countries and have been around long enough to see that entertainment is changing. You have to be a captivat-ing performer, have a pace and likability that holds and keeps an audience. We are all always learning."
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"I enjoy getting other people work, it gives me great satisfaction when an act tells me their Wedding was paid for by the work I got for them. Cherry and I also enjoy the whole 

creative process, everyone has their own strengths and weaknesses so I like to coach them to be better performers. I know what cruise lines like and what audiences want. I’ve performed in 69 dif-ferent countries and have been around long enough to see that entertainment is changing. You have to be a captivat-ing performer, have a pace and likability that holds and keeps an audience. We are all always learning."
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A SPECIAL THANK YOU TO CHERRY  
BY JOHN TAYLOR

I walked up the stairs the other night when I was home and heard Cherry in the bedroom singing to Violet as she was 
in tucking her in to bed, and I was immediately reminded of the sacrifices that Cherry’s made to be home with our 
daughter.

Cherry was not ready to leave the stage, not by a long shot, but Cherry unselfishly put Violet above all else and de-
cided it is time for her to step out of the show for a while so our daughter can benefit from being at home.

I’m so grateful for the quality time that Cherry and I have had traveling the world together for the last 16 years, 3 of 
those spent with Violet, but now Cherry has the most important job of all, taking care of our daughter. 

I just want to say this thank you publicly as we didn’t have any big send off for Cherry like I always imagined we would.

Thank you so much Cherry for your love, commitment, contributions, perfection and loyalty to the show. 
You are my everything and I’m grateful that you’re my wife and such an amazing mother and dedicated and beautiful 
dancer who also happens to be the consummate Illusionist both on and off stage.

We have shared together many wonderful contracts, made lifelong friendships around the world and visited many 
countries some a hundred times over and I’ve loved every minute of it with you.

Violet and I thank you Cherry and love you.
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FINAL THOUGHTS FROM JOHN

1 Because I perform illusions, my goal was to keep with one cruise line as long as possible … becoming 
’furniture’. When you’re flying on and off with a suitcase show, it’s possibly better to do a few different 
lines. I try to get in and make an impression with one line and take it from there. 

2People will get on the ship and say to the Cruise Director “what else can I do” – they’ll do lectures, extra 
shows etc. All Cruise Lines are different as is the show requirement but on Royal Caribbean after I do 
my main Headliner show I try and do as little as possible and don’t offer extra shows unless specifically 

asked by the Cruise Director or Production Manager. I want to focus on having one great show and have the 
guest comment cards say – “they wanted to see more magic!” - It’s like the old saying “leave them wanting 
more”. People get so worried about the competition they start offering extra shows, but all they end up doing 
is putting other people out of work. You don’t want the audience to be satisfied, it’s like a good meal. Your 
second show is never going to be as good as your first show. You want the first show to knock them out of the 
park and having them ask you when your next show will be.

3As an illusionist you exhaust a lot of material. When you have to put on an extra show on and it’s 
$10,000 - $12,000 or more per trick, it’s a costly exercise. I update my show every year. changing 25% of 
the show.

4 I don’t agree with all this “political correctness” – if the girl is happy to be an assistant, doesn’t mind 
being an assistant, and wants to be an assistant, then call her an assistant. Not everyone wants to call 
themselves a magician. Sure, if she/he in it for the long haul and has put in the work than that’s a differ-

ent story. Cherry has been doing magic with me for 16 years and has no problem with the title magic partner 
or assistant. Just because she’s called an assistant doesn’t mean anyone or I thinks any less of her. She’s the 
most dedicated and consistent stage partner that I’ve ever worked with! When you watch Joanie Spina with 
Copperfield, she wasn’t trying to be the magician, but was  one of the greatest stage partners/magic assistant 
I’ve ever seen. I certainly have no problem with the ladies calling themselves Magicians or Illusionists as I have 
seen many great ones but some of them think it’s demeaning to be called anything but …? 
I can’t do what Cherry does. Assistants and dancers have a complete skill set that should be recognized and 
celebrated. I’ve worked with hundreds of Dancers and I have a great deal of respect for what they do! Cherry 
didn’t share the show billing for years (through her choice not mine believe it or not) as she felt she wanted 
to earn that title as opposed to being equally billed just because she was the Main assistant in the show. Like 
a first year under graduate doesn’t get the title of DR just because they are studying… they have to achieve 
the degree. I don’t think magic is any different and I think its important to respect and keep a check on what 
people have actually learnt and earnt over the years.

42 VANISH Magazine      www.VanishMagazine.com

5 As far as acts go, most of the 
cruises lines want young and fresh 
performers, but sometimes they 

don’t have the experience. These days 
there are very few training grounds. I 
had theater restaurants where I worked 
4-7 nights per week for six years. Now, 
you just have to jump on a ship and if 
you tank you won’t get booked again. 
This is where the rip off performers 
are causing problems;  they come on 
with copied material and water down 
everything we do. This is why illusions 
haven’t progressed much in recent years 
as inventors have less incentive to create 
for fear of creations being stolen. 

6 Magic Organizations, Clubs, Deal-
ers, Illusion Builders and Magicians 
need to help prevent rip off mate-

rial from being seen. I cant believe the 
number of high profile magic conven-
tions that have showcased rip off illu-
sions! We need to band more together 
and not allow rip offs to use copy mate-
rial at Magic conventions and in venue 
we have control over, don’t be afraid to 
say something to these people. Piracy is 
far too common. Many of us make our 
mistakes when we first start out or don’t 
know any better but hopefully we grow 
and respect others and understand the 
importance of ethics and appreciate the 
effort people put into inventing material 
which benefits our wonderful magic 
industry.
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MAGIC
ON THE
DOWNLOAD

Video magic instruction is far from 
new; U.F. (Ulysses Frederick) Grant 
began releasing magic training films 

in the 1950s, and he may not have been 
the first.  In the 1980s, Tannen’s Magic, and 
Stevens Magic Emporium, each began 
independently releasing magic instructional 
videos featuring well-known individual 
performers on VHS tape format, while 
magicians like Paul Harris, Michael Ammar, 
Brad Burt and Daryl [Martinez] Easton 
released them independently. 

Thanks to advances in video technology, 
the last decade has seen video instruction 
become available instantly, often at low or 
no-costs (with individual sleights, routines 
or methods featured, rather than larger 
portions of a performer’s entire act), all in 
high definition.  Literally thousands of such 
videos can be viewed on YouTube.  Some 
are quite good, while others, posted by 
neophytes attempting to impress their 
friends, are simply terrible.   

A new era of higher-quality videos was 
introduced with the advent of sites like 

Ellusionist (www.ellusionist.com), and 
Theory 11 Magic (www.theory11.com/
marketplace).  

In addition to routines requiring 
specialized apparatus, DVDs and its own 
line of playing cards, Ellusionst offers nearly 
200 instructional video downloads, all 
unique to the site.  The videos are rated by 
degree of difficulty.  Prices range from free 
to around forty-dollars.

Theory11 offers nearly 680 streaming 
video lessons (some requiring specialized 
props), which range in price from free 
to around $75.00 (US).  The products are 
offered in the categories of general magic; 
card magic; “cardistry” (card flourishes); 
coin magic and mentalism.  The effects are 
developed in-house, with excellent video 
quality. Theory11 also features hundreds 
of links to magic-related “news,” events, 
performers in action and related video 
material.  Like Ellusionist, the site also 
offers a large selection of unique playing 
cards, tricks and supplemental gear.

In addition to offering an extremely 

large selection of magic apparatus and 
related performing properties, the UK’s 
Alakazam Magic (www.alakazam.co.uk/
category-Magic-Academy-.html) offers 
well-over 1,000 videos, available only 
through streaming.  The prices range from 
£4 to nearly £40, or five-and-a-half to sixty 
American dollars.

Penguin Magic’s Live series (http://www.
penguinmagic.com/browse.php?c=live) 
is reminiscent of the early videos offered 
by Tannen’s and Steven’s magic, and those 
later offered by L&L Magic.  Each video 
features a well-known performer offering 
select effects and complete routines from 
his or her working repertoire, in a lecture/
performance format.  The price of these 
downloads average between twenty-five 
and thirty American dollars.  Penguin, 
of course, also offers a complete range 
of magic apparatus, books, and related 
material for the magician and magic 
enthusiast.

Murphys Magic also offer their At The 
Table Lecture series where magicians from 
around the world are flown to their studio 

DOWNLOADING magic has become a huge 
trend over the past few years and we are 
seeing huge changes taking place. Gregory 
Edwards shares his views on this topic.

PHOTO RIGHT: Screen shot of U.F. Grant, in an early 
(in decidedly low-definition), explaining an effect.
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in Sacramento and record a sit down 
lecture featuring mostly close-up magic 
but some have included stand-up and 
even stage magic. These are available from 
most magic dealers around the world. 
Murphys are the largest wholesalers of 
magic products to magic dealers around 
the world.

MAGIC ON THE GO by Steve Valentine is 
a different concept again. The content 
on Magic on the Go is carefully created 
and curated by world renowned expert 
on magic, Steve Valentine, a multi award 
winning magician dubbed by some as a 
“walking encyclopedia of magic”. 

With Magic on the Go Steve teaches with 
fun, eloquence and directness. Stand up, 
close up, street and bar magic, puzzles, 
stunts and betchas, it’s all here, and will 
continue to grow with special SV updates 
every month.  https://magiconthego.vhx.tv

Though in business for over a decade, Ars 
Praestigium (Latin for “The Art of Illusion” 
– www.MagicArtShop.com/media.html) 
is a newcomer to the quality magic video 
download market.  New videos, the first of 
which features Venezuela-based magician 
and social media sensation Mago Mai 
(Luis Omar Prado Leon) are now offered 
which are, so far, unique in the streaming 
and downloadable magic training market.  

PHOTO BELOW: Mago Mai, who’s “ImpossiBall” video is now 
available at MagicArtShop.com

Each video is shot in high-definition, from 
various angles, with special slow-motion 
practice sessions, and onscreen written 
instructions.  Currently priced at only 
$9 (US), the videos are available in both 
English and Spanish-language versions, 
and offered for (and from the perspective 
of ) both right and left-handed performers.  
Versions in other languages ae planned 
for the future. The site also offers magic-
related two and three-dimensional art, a 
few unique items of magic apparatus, and 
the occasional out-of-print magic book.

There are two services using the online 
moniker “Magic Masterclass,” one based 
in the Australia, the other in the United 
States.  The U.S. version (www.magic-
masterclass.com) is focused on “teach[ing] 
magicians to be better magicians” through 
an online “mentoring” community.  

Individual sessions will be offered, each of 
which is scheduled to last three or more 
hours.  Some of the top names in magic 
entertainment are slated to act as guides 
in this online journey, such as close-up 
teacher Michael Close, and mentalist team, 
The Evasons.   Each instructor will be a 
specialist in his or her respective field, 
and is tasked with guiding community 
members through their chosen specialty 
course topic.  Community members can 
communicate with one another, and post 

their own video ideas and suggestions.  
Master classes are currently priced $149, 
with some offers for lesser prices set for the 
future.

The Aussie-based Magic Masterclass (www.
themagicmasterclass.com) appears to 
offer individual videos (mostly on cards, 
at present), but the author was unable 
to access them.  Like the US counterpart, 
anyone can apparently access the site’s 
basic information for free.  There may be 
another charge for individual videos, when 
they are available.
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WindleyCHARLES

(1941—2017)

REMEMBRANCE

BEN ROBINSON

I met the human whirlwind that was Charles Windley 
in 1987 at an invitation-only magicians convention 
that took over a beautiful hotel in Niagara-on-the-
Lake, Canada. John Booth, David Berglas and myself 
were the “honored guests.” That means we did not 
have to pay a dime, and from the moment we set 
foot on Canadian soil, “our hands never had to go 
into our pockets.” Those were the exact words of 
the producer, the infamous Bob Weill. Some other 
names who attended: Ken Klosterman, Allan Slaight, 
David Ben and Sid Lorraine. Top shelf people all the 
way. Want more? Stewart James, Harry Colestock, 
and...Windley. Charles Windley.

Oh boy, now the party started. He was a human 
encyclopedia about anything odd, show biz, Jaguar 
cars or his pal Congo the Jungle Creep whom he 
knew well, when Windley was with Hubert’s Museum 
in Times Square.  (Later photographed by the mis-
tress of odd photography, now realized as a national 
icon: Diane Arbus.) Windley worked with Bill Neff’s 
“Spookshow Spooktaculars” that once featured Bela 
Lugosi for a season. The spook show is a different 
animal from a “monster show” or a “freak show”. In 
the days of these shows, that sometime STARTED at 
midnight, they were presented in conjunction withe 
a scary film. (For more info: see: Pleasant Nightmares 
by Wm. V. Rauscher.)

Charles worked at the opening of malls, private 
parties, the last dregs of burlesque, and no doubt for 
audiences the world over. He was once an assistant 
to the great Chang in South America. He ran a magic 
shop in Norfolk, VA called Magic & More. He wrote 
one of the most successful books for the lay public 
on education and magic, and was never too shy for 
a three-hour phone conversation. Once he lost a 
prop after his fire-eating act at Hunter College (New 
York) and he sent me to retrieve the prop he “blew.” 
To “blow a prop” is carny slang for “lost a prop during, 
or at the show.” Well, I looked. I conned my way back 
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stage. I told the truth, “I was looking for my friend’s lost prop. No 
soap.  When I reported in, Chuck (what I called him at the time) 
said, “Damn, that means I only have 2 of them now.” I thought he 
was making a wry joke, but he was not. You see, performers of 
Charles Windley’s character have three of everything. He needs 
that many to stay alive as a working pro. Of the generous presents 
he occasionally sent, I still value them all as when I first received 
them. A ring that grew magically before my eyes; a wrist bracelet 
with the latitude and longitude of Flosso’s magic shop in case I 
was ever lost. Humor. Wit. A wink of the loveable scallywag; that 
was Charles Windley. His magic was strong. He was a smart guy. He 
made his way in the world intelligently and with humor.

Windley told me in the last year of his life that he wrote every day, 
was successful with “flash shows” and loved our conversations. I 
loved them too. I think at the end when he’d call he might have 
been a bit lonely. He loved his dog. I once saw him take over $100 
off a mark at the Hotel Edison because he knew something the 
other guy did not about the televised game “Jeopardy.” Sometimes 
he jumped in and out of a trunk replicating Houdini’s famous 
“metamorphosis” illusion. I once met him on line to a Doug Hen-
ning show and he remarked “I’m keeping up with the little one.” 
Windley was an invited guest of “the little one” Mr. Henning!

In 1988 I indexed the first twenty-five years of John Booth’s 
Memoirs.  It was published two years later. (The complete Booth 
Memoirs was published two weeks before John Booth died in 
2009 on DVD.) The 25 yr. index was published by the International 
Brotherhood of Magician was funded by nine select scholars, 
one of whom was Charles Windley. He knew magic scholarship 
through his vast offset BACKSTAGE magazine (a complete file is 
rare) where he chronicled his way of seeing things, sometimes 
pictured with a third eye in his forehead. Windley was once fea-
tured in Robert Ripley’s “Believe It or Not” famous column. Charles 
told me it produced no bookings. But, he told me that one night 
he stopped at a farm coming home from a show, because of a flat 
tire.  He had his wife and child in tow. Charles asked for shelter for 
his family from the farmer. The farmer said that Windley was only 
the second magician he had ever met. The first? Howard Thurston 
(1869—1936). Then the farmer showed Windley a rose Thurston 
magically grew off a tree, that the farmer kept in the family Bible.  
Windley understood magic’s power.

Charles will be buried in Colon, MI among the greats of the magic 
profession. He was a great magician and a great writer. He will 
be greatly missed by the millions he touched from the stage, the 
many he told stories to, punched up the writing of others, and 
published the writing of this scribe. Selah great sorcerer. . .

A wink of the loveable scallywag; that 
was Charles Windley. His magic was 
strong. He was a smart guy. He made his 
way in the world intelligently and with 
humor."
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MAGIC CLUBS
ARE THEY RELEVANT TODAY?

Words: PAUL ROMHANY

WARNING: Some content may offend

The start of a series of thought provoking articles on magic clubs 
and their relevance in today's world.

WHO ARE THEY FOR?
When I was growing up in the little city of Auckland New Zea-
land, there were four magic clubs. There was no such thing as 
the Internet and people actually met once a month, speaking 
face to face. I loved it because it was a way for me to see magic 
performed and have a great social life with people who enjoyed 
the same hobby. I gradually left clubs because I got busy with 
travel, yet remained good friends who all those I met in those 
early days. Sadly many of them have passed on, so each time I 
return to the clubs it seems the number of members are dimin-

ishing. This is a world-wide problem … not just in small cities.
A lot of magic organizations were set up in the early part of the 
1900’s, venues where like-minded people could meet and share 
their passion. I don’t know how many working professionals would 
attend those club meetings or who exactly they were set up for,  
but I do know that today, having attended clubs around the world, 
most members of magic organizations have other jobs and magic 
isn’t their full time living. For many it’s the only place they get to 
perform the latest trick they’ve purchased and share their hobby, 
and there is nothing wrong with that at all. Magic conventions and 
organizations are now being faced with numbers decreasing and 
perhaps now is the time to ask why and what can be done if they 
want to survive in this very fast growing world. 

Vancouver Magicians with guests at PCAM convention - most are members of at least one of the five local magic clubs.
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For many it is the 
social aspect of magic 
clubs that is the big 
attraction.  Is this 
is what is needed 
to bring in more 
members?

EDITORS OPINION

WHY?
There are several reasons for the growing 
number of dwindling members. When I 
look at kids in their teens and early 20s and 
see the skill level they possess, I realize why 
they get nothing from the clubs. They are 
often far more skilled, in technique, than 
most regular members and feel they aren’t 
gaining anything by attending. Heck, most 
of them are far more skilled than I am … 
and I’ve been doing this for 40 years!! They 
feel they get more from their friends and 
chatting over the Internet, brainstorming 
with others who are their age and level. 
Clubs try to attract newcomers by offering 
world-class lecturers, which does help a 
clubs profile, however, when they attend 
meetings it’s generally a “dated” format. I 
believe it’s rather pointless to go through 
the recruiting effort and then not be able 
to follow through with great meetings and 

wonderful magic performances. 

A point in case. A good friend in his early 
20s attended a few local clubs and shared 
his disappointment with me concerning 
the quality of magic. His skill set is very 
high and he’s an incredibly creative guy, 
but the level of magic performed at the 
club was not where he thought it would 
be. I told him magic clubs are made up 
of all kinds of people, and for many it’s 
the only time they get to perform, so the 
magic may be presented poorly. After 
thinking about this I realized it shouldn’t 
be an excuse. If he had seen wonderful 
magic presentations I know he would have 
stayed. But to see somebody fumbling and 
exposing a trick wasn’t a good thing, no 
matter the setting. It’s not going to help 
magic move forward at all. Magic clubs 
should not be a place to witness mediocre 

magic. Perhaps this is one of the reason 
numbers are dwindling. This is an area I 
feel clubs need to focus on, helping others 
to improve their performances and not 
just bring in magic lecturers who teach 
tricks. Even workshops focusing on basics 
would be a huge improvement. In addi-
tion, bring in those outside of magic who 
can help with other areas of performing 
that are just as important, such as theatre 
movement, speech, scripting and comedy 
writing … comic timing, improvisation, 
lighting, music selection, stage sets … etc. 
Even if you perform for you grand kids 
and their friends, make it the best possible 
performance every single time. Let’s lift the 
profile of magic and magic clubs by being 
better performers.

DO CLUBS HAVE ANYTHING TO OFFER 
TODAY?
For many members it’s the social aspect 
that attracts them to the meetings. It’s a 
way to get out of the house, away from 
whatever troubles them at home. It’s 
more the social aspect than the magic in 
many cases. For me it’s always about the 
gathering of people I enjoy and the laughs. 
And yes … that is the wonderful thing 
about clubs, you get to talk to people and 
actually have a conversation face to face. I 
recently attended a local convention and 
observed, for three days, at least three 
magicians in their early 20s glued to their 
iPhones at every single event, either scan-
ning Social Media or playing games. I took 
photos of them because it really perplexed 
me. Why would you attend a club meeting 
or convention and stare at your phone the 
entire time? Is the convention or meeting 
lacking something to hold their attention 
or are they just ill-mannered?

It seems, to me, the one thing a lot of clubs 
rely on is lecturers … which is wonder-
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PHOTOS: Left- outside the door of 
The Magic Circle. Above - a magic 
organisation show in Wellington, 
New Zealand able to pack a 
theatre.

“"PLEASE ACCEPT 
MY RESIGNATION. 
I DON'T WANT TO 
BELONG TO ANY 
CLUB THAT WILL 

ACCEPT PEOPLE LIKE 
ME AS A MEMBER".
GROUCHO MARX

ful. They often offer it free to members, 
while outsiders pay. It’s a great way to get 
people to join, however, again … it’s the 
follow through that lacks excitement. If 
the meeting dates back to the early 1900s, 
where you have to sit through an hour of 
business, then you aren’t going to attract 
the younger generation.  On my travels I've 
spoken to many younger people who no 
longer attend clubs. When I asked them 
about lecturers they said they've already 
seen most of them on the Internet and 
paid only $5.00. Why should they pay to 
see somebody they can watch at home?

 The best club I’ve ever belonged to is the 
BAM in Auckland, New Zealand. It is a dif-
ferent type of club from the norm, it’s for 
working magicians only. Everybody HAS 
to perform at every meeting they attend, 
three misses and you are out. Also, the 
meeting starts with magic, and after the 
break for those who want to stay, they run 

the business side of things. This is terrific, 
especially if a guest comes because they 
don’t have to sit through an hour of who 
attended the last meeting and why Joe 
doesn’t like John. One time I went to a club 
meeting to see a lecturer, the members 
decided to have their general meeting 
prior to the talk … and made me and the 
lecturer sit outside for over an hour. Had it 
not been for the lecturer I would have left!

THE FUTURE OF CLUBS?
I like to think of myself as a visionary. A 
number of years ago I realized there was 
a decreasing trend for paper magazines, 
which is why I started VANISH six years ago. 
I would certainly like to see clubs continue 
because we need that social face-to-face 
for our youngsters. It’s a skill, from my per-
sonal experience, many are lacking which 
clubs offer. I find it funny that their idea of a 
conversation is trying to keep focus on you 
while their phone is madly pinging them. 
So the social aspect is something I think 

the clubs will always have in their favor and 
need to capitalize on. HUMAN connection 
is one thing clubs have that kids can’t buy 
off the internet.

However, being a realist, I see the online 
future for clubs. Imagine a club – fo-
rum – where once a month people from 
anywhere in the world log in with their 
member ID and Password, being  joined 
online by lots of other magicians - all LIVE 
(similar to Luis De Matos and Marco Tem-
pest’s Essential Magic Conference - EMC of 
2010/11/12). They choose their field of in-
terest such as cards, coins, etc. and log in to 
see what is happening. If they had a ques-
tion they can receive instant help. There 
could be 1000 people on at one time, you 
can see them and they you. There is HUGE 
potential yet to be developed. If I had the 
time or inclination I would probably look in 
to it because it could be ground breaking 
in the development of moving magic clubs 
forward. Yes, it goes against the human 
interaction, but it’s the direction the world 
is heading. 
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THE LARGEST MAGIC CLUB IN THE 
WORLD.
The largest magic club in my opinion is 
YouTube. It’s an odd type of magic club 
but it’s a chance for people to perform 
and interact. It’s even, sadly, a place for 
people to be bad. If you harvest this “need 
to post clips” and give the youth a venue 
to perform … that they like … then you 
will attract the younger magicians and 
can foster a passion towards performing 
better, giving them a deeper appreciation 
for magic.

There it is - for all it’s worth. I used to be a 
magic club guy when I was young because 
times were different. If clubs don’t change 
their formats and their ways then they, like 
printed magazines, will become a thing 
of the past. Bottom line is magic clubs are 
competing for the attention of youngsters, 
attention spans are getting shorter and 
they want instant gratification. There are 
FIVE local clubs in Vancouver, the MIA, 
VCM, SAM and FVMC which all offer some-
thing for their members such as lecturers 
and performance venues. The local FVCM 
actually runs a magic theatre every Mon-
day night where members can perform 
for the public. People are knocking at their 
door to join up. BRILLIANT!! The VCM this 
year has been bringing in a great variety 
of lecturers and showcasing magicians at 
a theatre, and the SAM, once a year, does 

a week long gig with it’s paid up members 
at Science World.  They all split the fee. 
All great reasons for young people to join 
any of these clubs. Recently in Vancouver 
another club was formed, by young people 
FOR young people.  Out of all the magic 
I've seen performed in clubs this one is 
definitely one of the strongest. Founded by 
a group of young students with a strong 
passion for magic, the UBC Magicians and 
Illusionists Association (UBC MIA) is the 
first official magic club at the Unviversity of 
British Colulmbia. Since its inception over 
the winter season of 2014, the UBC MIA has 
quickly established itself as both an orga-
nization that fosters the growth of the art 
of the magic, and as a unique and versatile 
form of entertainment for social events. 

The weekly meetings for the UBC MIA fo-
cuses on the teaching of magic theory and 
practice, while building the skills needed 
to perform fom club members. Beyond the 
weekly meetings, the UBC MIA also offers 
the entertainment services of its magicians 
to clients on and off UBC campus. 

The UBC MIA strives to develop and share 
the performing art of magic. With a group 
of diverse individuals that compose the 
team, the UBC MIA endeavours to increase 
the presence of magic in the UBC commu-
nity.  This is a club that was started because 
no other offered what these young adults 

were looking for. Perhaps we should be 
looking at what they do that is different 
than what was started in the 1900s.

Keeping in mind, each of these local clubs 
is competing for the same membership … 
but that’s another story.

My all time number one magic club has to 
be The Magic Circle of which I am a proud 
member. Not only is it one of the most 
prestigious clubs in the world but it is also 
one that moves with the times. They offer 
so much that if you aren't a member then 
you really are missing out. As a member 
who lives outside of the UK I have access 
to all weekly online lecture, social media 
pages within the club, workshops, and so 
much more ... however this is a club like no 
other and so it deserves its own story in 
another issue.

In the following months we will be having 
articles from other magicians and clubs on 
what they are doing to try and keep them 
relevant and alive. 

R O B I N S O N  W I Z A R D ’ S

 MAGIC ENCYCLOPEDIA

http://www.VanishMagazine.com
http://www.VanishMagazine.com


PHOTOS: Left- outside the door of 
The Magic Circle. Above - a magic 
organisation show in Wellington, 
New Zealand able to pack a 
theatre.

“"PLEASE ACCEPT 
MY RESIGNATION. 
I DON'T WANT TO 
BELONG TO ANY 
CLUB THAT WILL 

ACCEPT PEOPLE LIKE 
ME AS A MEMBER".
GROUCHO MARX

ful. They often offer it free to members, 
while outsiders pay. It’s a great way to get 
people to join, however, again … it’s the 
follow through that lacks excitement. If 
the meeting dates back to the early 1900s, 
where you have to sit through an hour of 
business, then you aren’t going to attract 
the younger generation.  On my travels I've 
spoken to many younger people who no 
longer attend clubs. When I asked them 
about lecturers they said they've already 
seen most of them on the Internet and 
paid only $5.00. Why should they pay to 
see somebody they can watch at home?

 The best club I’ve ever belonged to is the 
BAM in Auckland, New Zealand. It is a dif-
ferent type of club from the norm, it’s for 
working magicians only. Everybody HAS 
to perform at every meeting they attend, 
three misses and you are out. Also, the 
meeting starts with magic, and after the 
break for those who want to stay, they run 

the business side of things. This is terrific, 
especially if a guest comes because they 
don’t have to sit through an hour of who 
attended the last meeting and why Joe 
doesn’t like John. One time I went to a club 
meeting to see a lecturer, the members 
decided to have their general meeting 
prior to the talk … and made me and the 
lecturer sit outside for over an hour. Had it 
not been for the lecturer I would have left!

THE FUTURE OF CLUBS?
I like to think of myself as a visionary. A 
number of years ago I realized there was 
a decreasing trend for paper magazines, 
which is why I started VANISH six years ago. 
I would certainly like to see clubs continue 
because we need that social face-to-face 
for our youngsters. It’s a skill, from my per-
sonal experience, many are lacking which 
clubs offer. I find it funny that their idea of a 
conversation is trying to keep focus on you 
while their phone is madly pinging them. 
So the social aspect is something I think 

the clubs will always have in their favor and 
need to capitalize on. HUMAN connection 
is one thing clubs have that kids can’t buy 
off the internet.

However, being a realist, I see the online 
future for clubs. Imagine a club – fo-
rum – where once a month people from 
anywhere in the world log in with their 
member ID and Password, being  joined 
online by lots of other magicians - all LIVE 
(similar to Luis De Matos and Marco Tem-
pest’s Essential Magic Conference - EMC of 
2010/11/12). They choose their field of in-
terest such as cards, coins, etc. and log in to 
see what is happening. If they had a ques-
tion they can receive instant help. There 
could be 1000 people on at one time, you 
can see them and they you. There is HUGE 
potential yet to be developed. If I had the 
time or inclination I would probably look in 
to it because it could be ground breaking 
in the development of moving magic clubs 
forward. Yes, it goes against the human 
interaction, but it’s the direction the world 
is heading. 
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THE LARGEST MAGIC CLUB IN THE 
WORLD.
The largest magic club in my opinion is 
YouTube. It’s an odd type of magic club 
but it’s a chance for people to perform 
and interact. It’s even, sadly, a place for 
people to be bad. If you harvest this “need 
to post clips” and give the youth a venue 
to perform … that they like … then you 
will attract the younger magicians and 
can foster a passion towards performing 
better, giving them a deeper appreciation 
for magic.

There it is - for all it’s worth. I used to be a 
magic club guy when I was young because 
times were different. If clubs don’t change 
their formats and their ways then they, like 
printed magazines, will become a thing 
of the past. Bottom line is magic clubs are 
competing for the attention of youngsters, 
attention spans are getting shorter and 
they want instant gratification. There are 
FIVE local clubs in Vancouver, the MIA, 
VCM, SAM and FVMC which all offer some-
thing for their members such as lecturers 
and performance venues. The local FVCM 
actually runs a magic theatre every Mon-
day night where members can perform 
for the public. People are knocking at their 
door to join up. BRILLIANT!! The VCM this 
year has been bringing in a great variety 
of lecturers and showcasing magicians at 
a theatre, and the SAM, once a year, does 

a week long gig with it’s paid up members 
at Science World.  They all split the fee. 
All great reasons for young people to join 
any of these clubs. Recently in Vancouver 
another club was formed, by young people 
FOR young people.  Out of all the magic 
I've seen performed in clubs this one is 
definitely one of the strongest. Founded by 
a group of young students with a strong 
passion for magic, the UBC Magicians and 
Illusionists Association (UBC MIA) is the 
first official magic club at the Unviversity of 
British Colulmbia. Since its inception over 
the winter season of 2014, the UBC MIA has 
quickly established itself as both an orga-
nization that fosters the growth of the art 
of the magic, and as a unique and versatile 
form of entertainment for social events. 

The weekly meetings for the UBC MIA fo-
cuses on the teaching of magic theory and 
practice, while building the skills needed 
to perform fom club members. Beyond the 
weekly meetings, the UBC MIA also offers 
the entertainment services of its magicians 
to clients on and off UBC campus. 

The UBC MIA strives to develop and share 
the performing art of magic. With a group 
of diverse individuals that compose the 
team, the UBC MIA endeavours to increase 
the presence of magic in the UBC commu-
nity.  This is a club that was started because 
no other offered what these young adults 

were looking for. Perhaps we should be 
looking at what they do that is different 
than what was started in the 1900s.

Keeping in mind, each of these local clubs 
is competing for the same membership … 
but that’s another story.

My all time number one magic club has to 
be The Magic Circle of which I am a proud 
member. Not only is it one of the most 
prestigious clubs in the world but it is also 
one that moves with the times. They offer 
so much that if you aren't a member then 
you really are missing out. As a member 
who lives outside of the UK I have access 
to all weekly online lecture, social media 
pages within the club, workshops, and so 
much more ... however this is a club like no 
other and so it deserves its own story in 
another issue.

In the following months we will be having 
articles from other magicians and clubs on 
what they are doing to try and keep them 
relevant and alive. 

R O B I N S O N  W I Z A R D ’ S

 MAGIC ENCYCLOPEDIA

http://www.allmagic.com


TARGET PRACTICE

Effect:
The performer shows amazing feats of 
precision by throwing the selected card 
exactly in-between two aces.

Then the performer shows that this skill 
is not just luck and proceeds to throw the 
two aces around the selected card, instead 
of throwing the aces around the card the 
performer throws the aces around a four of 
a kind of the selected card.

Set-up:
Place the two red aces on top of the deck.
On the bottom set up a Jack, random card 
the other three Jacks from the bottom up.

Method:
Phase 1:
Explain that the first thing a card cheat 
learns is to keep control over the cards. If 
there is no control then how is the cheat 
going to deal himself the desired cards?
while you explain this execute some false 
shuffles and false cuts, end this sequence 
with a slip-cut to produce both the aces 
at the tops of the 2 packets. Complete the 
cut. Put the deck in the left hand and cut 
the cards but keep a break so that you have 
a break above your bottom stock.

Phase 2:
Now execute a riffle force and force your 
spectator the Jack.
Make sure you cut the packet with the 
jacks back to the bottom, a way of doing 
this is as follows: after you’ve executed the 
riffle force you will turn over both packets 
so that the packet is now face up with the 
face of the first jack facing you.

you are now going to execute the second 
deal while you wrist kill and turn the deck 
back face down (IMG  1).

This will be the easiest second deal you will 
ever execute as you can make the biggest 
wrist kill ever.

You will now pretend that the face down 
card on the table is their card and you will 
explain that you are going to try and throw 
their card in-between the two aces. While 
you say this you will put one ace face-up 
on the top of the deck and one ace face-up 
second from bottom as follows:

After the face-up ace has been placed on 
top you will take the deck in deep biddle 
grip, so that the tips of the fingers can 
reach the bottom of the deck. Now with 
the 3rd and 4th finger you will pull the 
bottom card to the side so that it swivels 
out to the right, this will give you space to 
place the ace second from bottom (IMG 2)

Make sure that the ace that is second from 
the bottom keeps an out-jog to the left 
side so that it’s still visible. Give the deck a 
swing cut and as you finish this cut you will 
push the bottom card(the card under the 
second ace) to the right so that it is out-
jogged to the right(IMG 3).
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You will now spread the cards on the table 
and because the selection is out-jogged 
the selection will not show in-between the 
aces while the cards are spread. (IMG 4)

You will now take the supposed selection 
that is on the table with your right hand 
and with your left hand, you will riffle the 
cards. As soon as you see that the two 
face-up aces have passed you will throw 
the card(you do this so you won’t actually 
really hit the sweet spot).

Spread the cards on the table, remove the 
half below the first ace from the bottom 
and place this half on top, remove all the 
cards above the second ace and let the 
spectator take a look at the cards in-be-
tween the aces.

Phase 3:
Take the card back after the spectator 
looked at their selections and pace this 
card on top, now get a break under the top 
card and execute a table double under-
cut. Execute some false shuffles from this 
point while you explain that you will now 
proceed to throw the kings around their 
selection to prove that it was not luck.
From this point cut the cards but keep a 
break in the middle.

Now riffle up the back of the cards and 
throw one of the kings in the break. Leave 
the king out jogged, push the king flush 
with the deck but as you do this attain a 
break above the king by pushing down on 
the king with the thumbs(IMG 5). Pick up 
the other king and raise it up (the eyes will 
follow the higher object). As you raise this 
king in the air riffle 4 cards of the thumb of 
the left hand. Replace the king on the ta-
ble, transfer the break from the left thumb 
to the right thumb and square the cards 
with the left hand, now transfer the thumb 
break back to the left hand and throw the 
king as before in the break while rifling.

Spread the cards on the table. The specta-
tor will see that you messed up the hitting 
of just one card. You will then pretend as 
if you really messed up and say: well let's 
look at the first card I hit. This card will be 
their selection. Now you can show the 
spectator that it was actually not a mess up 
but the perfect poker hand by turning over 
the 4 of a kind.

Comments:
-If you have to set-up the trick on the spot 
you can always do the following: find one 
of the red aces and cut it to the top(This 
will assure that you didn’t remove both 
aces before you’ve culled all of the 4 of a 
kind cards). Now go through the deck to 
find both red aces but as you go through 
to find the ace’s you will cull all of the 4 of a 
kind cards.

When all of the 4 of a kind cards are on top 
and the 2 red aces are on the table you will 
do the following: 
Hold the cards in overhand shuffle posi-
tion, peel of one card, peel off the next top 
card while also pulling off the bottom card 
(Milking). Now shuffle the next two cards 
singly and shuffle the other cards casually 
after. 
You will now be in your set-up.

The only problem is that from this point 
you cannot do the ace production part so 
I would recommend you execute the Push 
cut top stock control(Described below). But 
show this as a display of control, so instead 
of holding back 6 cards you will only hold 
back 2 cards and do this process 3 times 
so that you will end up with 6 cards on the 

top stock. After every 2 card add-on shuffle 
show the top cards so that you can show 
the top cards changing. 

Push cut top stock control.

Move:
This move was inspired by a move on Steve 
Forte’s '52' video.
The main idea is to combine riffle stacking 
with a continues slip cut to remove the 
cards you have stacked on the deck. 

Method:
Place the deck in riffle shuffle position, cut 
the top half to the right.
Now shuffle off the cards and hold back 
the amount of cards you want to contain at 
your right hand, hold back 6 cards with the 
left hand.
Drop the cards from the right hand, now 
drop the cards from the left hand.
You have now placed six cards on your 
stock.

Now cut the top half of the deck to the bot-
tom with the left hand but contain a break 
with the left thumb between the top and 
bottom half.
Now grip everything below the break with 
the right hand and move it to the right. 
Hold the right pack as you would do in a 
running cut and push off the top card of 
the right hand to the left.

(Img. 6)  Grip the card that is pushed over 
the right packet with your left index and 
thumb and place it on the packet to the 
left, repeat this process six times in total 
while making a rotating motion with the 
hand.

You have now placed the randomly 
stacked cards back in the middle of the 
deck while stimulating a running cut.

Credits:
Target practice:
-Daryl, Secrets of a Puerto Rican Gambler:  
Second dealing the bottom card as a 
switch.
-Charles Nyquist, Ribbonspread Hide-Out: 
CardShark. Darwin Ortiz
Push cut top stock control:
-Steve Forte, 52
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So You Want To Be A Comedy Magician?
NICK LEWIN

A CHECK LIST
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One of the mixed blessings of 
gradually finding yourself a ‘senior 
representative’ in the magic com-

munity is that you get increasing amounts 
of people asking advice about the perfor-
mance of magic. It is definitely true that 
after 50 years as a full-time magic profes-
sional I have plenty of answers.

Nowadays, I feel increasingly comfortable 
expressing my opinions, because to have 
an extensive ‘getting paid to perform’ back-
ground definitely teaches one things that 
you can only guess about when you are 
first planning and plotting to make a seri-
ous living doing something that is, to most 
people, just a rather expensive hobby. 

Whether these answers of mine are right 
or wrong is a totally subjective matter, but 
they are certainly worth seriously thinking 

about. You might decide I am totally incor-
rect, and for yourself this might well be the 
case. However, one thing I can assure you 
is that they are pretty darn good questions 
that are worth thinking about and then de-
fining and postulating your own responses.

With all this in mind I have formulated 
a 20-part checklist if you want to be a 
successful comedy magician. Most of the 
questions and answers are highly appli-
cable or easily adaptable to every kind of 
magic. I have made my living primarily as 
a comedy magician since the ‘60s and feel 
most comfortable using that genre as my 
primary focus; however, along the way my 
performances have embraced every aspect 
of magic with the exception of street magic 
or busking. Therefore if you peddle your 
performance on the pavement feel free to 
ignore every word!
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HOW DO YOU BOOK A PAYING GIG?

First you create a show that is worth booking; not a series of good trick 

tricks, but a fully developed show where the whole is greater than the 

various parts. Then you go out and perform that show every chance 

you get until it is polished and worth getting paid to see. It is always 

wise to remember that old saying, “An amateur rehearses until he gets 

it right and a pro rehearses until it can’t go wrong.” While it isn’t as 

snappy a ground rule but I would amend this to include automatically 

knowing what to do when things go wrong so that the audience 

doesn’t realize you messed up!

When you have your show ready to go, then just start performing it 

every chance you get, without worrying about the salary part. The 

more people who see you performing a good show then the more 

likely you are to get bookings.  The necessary back up at this point is to 

have a good business card, a professional website, and a strong video.  

I often notice performers who are trying to break into the business 

who become obsessed with their marketing and social media plans, 

while most of them would be far better served by polishing every 

factor of their acts. 

It is vital to construct your show so that it involves texture in the tricks 
that make it up. These tricks should be varied in content, tempo, length, 
and execution. This is just good theatre. Don’t perform five card tricks in 
a row or seven tricks back to back where you bring spectators onstage. 
Sorry about that last one mentalists! Create an interesting and varied 
mosaic of magic to entertain your audience and this construction now 
becomes your ground zero as a performer.
Once you have achieved the basic framework of a balanced act, then 
you find the one effect that achieves more impact and interest than any 
of the others. You will probably discover that this happens automatically. 
Don’t overthink it, and make sure you choose the effect that the 
audience likes best and not the one that you personally favor.
Polish this effect still further, add a couple of surprise touches to it, or 
highlight the tempo to strengthen it. It might need a few more minutes 
to fully develop the plot, or it might need tightening up to add to its 
impact. Put the time, energy, and sometimes cash into turning it into a 
genuine feature effect in your show. Think of it as the heart of act and 
make sure it powerfully pumps blood to all the extremities of the show. 

WHAT SHOULD BE MY OPENING TRICK?

Let’s keep this answer short. It should be a foolproof 

effect that effectively establishes your personality with 

the audience. You should have plenty of eye contact with 

the audience and remember that unless this trick works 

out well then you are stuck in a hole you will probably 

never dig yourself out of. If you don’t win ‘em now in all 

likelihood you never will. The effect should be clean cut, 

easy to grasp, and appeal to the kind of crowd you are 

working to. Bringing up a spectator or you leaving the 

stage is probably a mistake this early in the show.
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WHAT IS A FEATURE TRICK?

It is vital to construct your show so that it involves texture in the tricks that make it up. These tricks should be varied in content, tempo, length, and execution. This is just good theatre. Don’t perform five card tricks in a row or seven tricks back to back where you bring spectators onstage. Sorry about that last one mentalists! Create an interesting and varied mosaic of magic to entertain your audience and this construction now becomes your ground zero as a performer.

Once you have achieved the basic framework of a balanced act, then you find the one effect that achieves more impact and interest than any of the others. You will probably discover that this happens automatically. Don’t overthink it, and make sure you choose the effect that the audience likes best and not the one that you personally favor.

Polish this effect still further, add a couple of surprise touches to it, or highlight the tempo to strengthen it. It might need a few more minutes to fully develop the plot, or it might need tightening up to add to its impact. Put the time, energy, and sometimes cash into turning it into a genuine feature effect in your show. Think of it as the heart of act and make sure it powerfully pumps blood to all the extremities of the show. 
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WHAT ABOUT A CLOSING TRICK?
Your closing effect should be the effect that gets the 
biggest round of applause in your show; not necessarily 
the strongest piece of magic, but the one that creates the 
most concentrated impact. Conventional wisdom says that 
you should not have a spectator(s) onstage with you at 
the close of your show, and I find no reason to argue with 
this guideline. Starting and closing your show alone, in the 
spotlight, and center stage is a pretty damn good idea. I 
have seen exceptions to this rule, but more often I have 
observed that ignoring it slows down and breaks the focal 
point during those all-important final moments. 
It is also a fairly common notion that your closing trick 
should not be so strong that the audience is left puzzling 
over its methodology rather than clapping. I don’t think in 
any way you need to “dumb down” your finale,I do think you should be working hard to appeal to mind, 
eye, and heart simultaneously and in equal degrees. The 
impact of your entire show is often judged by bookers and 
buyers from that final applause and/or standing ovation; 
therefore you had better get this detail right if you want 
more bookings. 

HOW ABOUT MY BOWS? 

Everything I said about the importance of your closing 

trick can be undone by bad or sloppy bows. This is 

the very final moment of rapport between you and 

your audience; make sure it is as carefully planned 

and rehearsed as anything that comes before. Sound, 

lighting, and performance most all come together into 

one seamless package as you take credit for all the 

work and show that came before. Good final bows may 

be the surest sign of a true professional that exists in 

this business.

Working with so many wonderful acts over the 50 years 

of my career has taught me many glorious tips and 

stratagems that can turn a strong round of applause 

into a standing ovation. Maybe at some future occasion 

I will write an article (or a book) detailing some of them, 

but that isn’t the goal of this little article. For now just 

be aware that lay audiences are much more susceptible 

to theatrical staging tricks than a magical audience, 

who tend to react to the actual technical feats of magic 

they have seen. You might want to watch a few old Ed 

Sullivan style variety shows on YouTube; many of those 

old timers had bows that were a work of art.   
WHAT'S IN MY POCKETS?

Pocket management is a very important part of our art and 

needs to be considered with extreme diligence.  Having easy 

access to the props you use is a vital element in presenting a 

show that runs smoothly. Of course the majority of your props 

will probably be contained in a prop bag or on a table, however, 

everything I am saying about pocket management applies in a 

slightly different form to them also. Nothing much looks worse 

than watching a performer fumble through his pockets or case 

trying to locate a specific prop. It is the very fastest way to 

look like an inexperienced or newbie performer

In my standard 50-minute show I have 17 items that have to 

be stashed on my person and available for instant use.  I have 

a list/map of what is needed pocket wise to contain them 

all. I also have some very specific extra pockets (like change 

pockets) that need to be added to all my performing outfits. It 

isn’t complicated,
but it is vital that each suit I wear is correctly tailored to add 

these pockets and it is the first thing I do after buying new 

working outfits. On a side note I always buy two identical suits 

at the same time and highly recommend doing likewise--there 

are many advantages.

First and foremost, it is important that when you walk out 

onstage you don’t have huge bulgy pockets—it just looks 

really bad! It is also vital that you fully plan out what goes 

where and when during your show. If you discard a large 

bandana in your pocket on top of a finger ring that you need 

later, you are adding an unnecessary fumble. Worse still if you 

discard a finger ring in a pocket from which you later need to 

pull out a large bandana--the ring might be flipped out the 

pocket along with the bandana. These are all small but very 

important details

WHAT ARE MY BACK UP TRICKS?

It is vital to have a couple of back-up tricks with 
you for each and every show. Things can go 
wrong; in fact it is a sure fire guarantee that over 
the years things will go wrong.  Your job as a 
professional is to be absolutely capable of doing 
your full time without the audience getting any 
hint of unseen performing trauma. If your table 
gets knocked over while it is being set, and your 
props scattered on the ground backstage, you still 
need to have material enough to cover your show.

I personally have my Cards Across, Six Card Déjà 
Vu, Coin in Bottle, and Linking Finger Rings with 
me and on my person at all times and at every 
show. It is a powerful feeling of confidence to 
know you are fully prepared for anything. With 
these four tricks that fit in an inside jacket pocket, 
I actually have a totally balanced and strong 30 
minute show at my fingertips. If the show is 
running short for some reason, I can rectify the 
situation by adding one of them. If the audience 
absolutely insists on an unexpected encore you 
are ready to go.

5
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HOW DO YOU BOOK A PAYING GIG?

First you create a show that is worth booking; not a series of good trick 

tricks, but a fully developed show where the whole is greater than the 

various parts. Then you go out and perform that show every chance 

you get until it is polished and worth getting paid to see. It is always 

wise to remember that old saying, “An amateur rehearses until he gets 

it right and a pro rehearses until it can’t go wrong.” While it isn’t as 

snappy a ground rule but I would amend this to include automatically 

knowing what to do when things go wrong so that the audience 

doesn’t realize you messed up!

When you have your show ready to go, then just start performing it 

every chance you get, without worrying about the salary part. The 

more people who see you performing a good show then the more 

likely you are to get bookings.  The necessary back up at this point is to 

have a good business card, a professional website, and a strong video.  

I often notice performers who are trying to break into the business 

who become obsessed with their marketing and social media plans, 

while most of them would be far better served by polishing every 

factor of their acts. 

It is vital to construct your show so that it involves texture in the tricks 
that make it up. These tricks should be varied in content, tempo, length, 
and execution. This is just good theatre. Don’t perform five card tricks in 
a row or seven tricks back to back where you bring spectators onstage. 
Sorry about that last one mentalists! Create an interesting and varied 
mosaic of magic to entertain your audience and this construction now 
becomes your ground zero as a performer.
Once you have achieved the basic framework of a balanced act, then 
you find the one effect that achieves more impact and interest than any 
of the others. You will probably discover that this happens automatically. 
Don’t overthink it, and make sure you choose the effect that the 
audience likes best and not the one that you personally favor.
Polish this effect still further, add a couple of surprise touches to it, or 
highlight the tempo to strengthen it. It might need a few more minutes 
to fully develop the plot, or it might need tightening up to add to its 
impact. Put the time, energy, and sometimes cash into turning it into a 
genuine feature effect in your show. Think of it as the heart of act and 
make sure it powerfully pumps blood to all the extremities of the show. 

WHAT SHOULD BE MY OPENING TRICK?

Let’s keep this answer short. It should be a foolproof 
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the audience. You should have plenty of eye contact with 
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never dig yourself out of. If you don’t win ‘em now in all 

likelihood you never will. The effect should be clean cut, 

easy to grasp, and appeal to the kind of crowd you are 

working to. Bringing up a spectator or you leaving the 

stage is probably a mistake this early in the show.
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WHAT ABOUT A CLOSING TRICK?
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WHAT IF MY PROPS DO NOT ARRIVE?

No matter how tough flight restrictions are, you should be able to carry a full show with you in 
your hand baggage.  Even if you end up on some God forsaken puddle jumper of a plane that 
won’t allow you to take your props with you inside the plane, you should have a mini box/bag 
inside your working case that contains the bare necessities of a balanced show. This is your first 
duty as a travelling entertainer. Make sure that you don’t have so many electronic and video 
items with you that your props take second place. 

It is also a wonderful exercise to make sure you can put on a decent show with just items you 
can easily find on location or acquire with a simple visit to a couple of local stores. There have 
been several books/DVDs on this topic and I plan to add another to the mix in the near future.  
Once you have been placed in this “no prop” situation a few times, you really appreciate the 
importance of being fluid and flexible enough to make your show work in ANY conditions, and 
that includes having your props go missing. Always remember that YOU are the show and not 
the little overpriced gimmicks you bought from an online magic store.

9

WHAT DO I WEAR?

You should wear something suitable for the act and also suitable for the audience. Whatever you wear should be high 

quality, well pressed and accompanied by shoes that are well polished. Generally speaking if you are working a business 

or social event then you can’t go wrong wearing the same level of clothes as the audience or slightly better. If they are 

wearing suits then you should be in a suit, if they (God forbid!) are wearing tuxedos then you should be in a tux. If the 

audience is casually dressed then you should be a notch above them, i.e. if they are in shirts then you wear a jacket, if 

they are wearing jackets and open neck shirts then you should wear a tie.

I think it is a mistake to look too formal if the audience is casual; you don’t want to look like the maître d’ by dressing in 

a tuxedo if the rest of the group is dressed in golf clothes. Billy McComb always used to point out that your outerwear 

should be top notch also. No point in wearing a slick suit topped by a tacky, greasy raincoat. Billy also has a wonderfully 

detailed regime for keeping your nails spotlessly clean in his magnum opus McComb’s Magic: 25 Years Wiser. 

10

Well, this is the first half of this article, and 
in it I have covered some of my favorite 
topics and tried to shed new light on some 
key items in the professional magician’s 
handbook. As any one realizes after the 
most minimal of reflection there are no 
“one size fits all” answers to any of these 
questions, but I hope I have given some 
interesting food for thought to our readers. 
Next month I conclude the article with an-
other 10-item checklist that contains some 
topics that you rarely, if ever, see addressed 
in writings of this kind.

I am currently preparing a full-length book, 
“Comedy Magic 101” on the politics of 
performing and would enjoy hearing your 
feedback on any of these topics. You can 
reach me at nicklewin1@mac.com 
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PRODUCT HIGHLIGHT

OCCULTATUM
MENNY LINDENFELD

OVER THE PAST FEW YEARS MENNY HAS SLOWLY RELEASED 
TWO PROJECTS THAT ARE MY PICKS OF BEST EFFECTS FOR 
2017. ANYTHING HE RELEASES IS SO WELL THOUGHT OUT AND 
PRODUCED THAT IT QUICKLY BECOMES INSTANT BEST SELLERS.
 
I AM PREDICTING THAT OCCULTATUM IS GOING TO BE ANOTHER 
BEST SELLER AND SOMETHING EVERY MENTALIST IS GOING TO 
WANT TO OWN AND USE. THIS IS SOMETHING MENNY HAS KEPT 
TO HIMSELF FOR A LONG TIME AND THE GREAT THING ABOUT 
IT IS THAT YOU CAN DO IT WITH ANYTHING. WITH HIS METHOD 
YOU ARE ABLE TO TELL THE SPECTATOR WHICH BOX THEY PUT 
A RING IN, OR WHICH BOTTLE CAP AMONGST SEVERAL THEY 
DREW AND X. ACTUALLY THE POSSIBILITIES ARE ENDLESS.

WHILE THIS DOES COME WITH CUSTOM MADE BOXES THE 
REALLY GREAT THING ABOUT OCCULTATUM IS THAT YOU CAN 
PERFORM IT 100% IMPROMPTU. THIS, FOR ME IS WHERE THE 
STRENGTH LIES IN THIS ROUTINE. ANYTIME, ANYWHERE AND 
YOU CAN CREATE A REAL MIRACLE. OCCULTATUM GIVES YOU 
THE POWER TO FIND A HIDDEN OBJECT INSIDE A BOX. ALL THIS 
WITHOUT MAGNETS, ELECTRONICS OR GIMMICKS!!

Description: 

This mentalism effect will knock your 
spectator's socks off! 

"Menny demonstrated Occultatum™ over 
and over again, each time discovering the 
coin I've supplied and hidden myself. I 
have no idea how he did it. MENNY BLEW 
MY MIND!" 
- Uri Geller 

"I like Menny's attention to detail. He 
understands that deliberate subtleties 
enhance the performance, and the result 
is that OCCULTATUM IS BOTH PRACTICAL 
AND STRONG." 
- Max Maven 

We are super excited to bring you 
Occultatum™ - one of Menny Lindenfeld's 
most closely-guarded underground 
secrets in mentalism. 

Occultatum™ ("Hidden" in Latin) has been 
Menny Lindenfeld's secret weapon for 
over a decade. It is a PSYCHOLOGICAL 
SYSTEM that helps you detect a hidden 
object. 
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Imagine: 
A participant hides a personal object (e.g. her ring) 
in one of many boxes. 

She has a real FREE CHOICE to hide the object in 
any box. 
She can FREELY MIX the boxes as much as she 
wants. 
You can be blindfolded or even OUT OF THE 
ROOM during this process. 
And when you come back, you GENUINELY DO 
NOT KNOW where the object hides. 

And yet, without the use of electronics or 
magnets, and WITHOUT ASKING THE SPECTATOR 
ANY QUESTIONS, you are able to guess where 
the object hides - using the Occultatum™ 
psychological system. 

You can perform with any number of boxes, 
or without any boxes at all - by simply letting 
someone sign an object instead of hiding it. 

“  
AN INCREDIBLE 

PRINCIPLE THAT WILL 
BECOME SOMETHING 

EVERY MENTALIST 
AND MAGICIAN WILL 
BE ADDING TO THEIR 

REPERTOIRE.
 

You can apply the system for 
close-up, for stage - using large 
objects (e.g. a basketball) or fully 
impromptu - using everyday objects 
(e.g. disposable coffee cups, beer 
caps, beer coasters, packets of sugar, 
and more). 
You can even perform with your 
own business cards - which is a 
powerful and a memorable way to 
hand out your cards. 

The METHOD IS BULLETPROOF and 
works with 100% accuracy every 
time. 

Occultatum™ is your secret 
mentalism weapon that will make 
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you feel like a real psychic every time you demonstrate it.
Powerful and bulletproof method.
100% accuracy guaranteed!
No electronics or magnets.
Perform with any number of boxes.
Principle can be applied for close-up, stage, and 
impromptu.
Perform 100% impromptu (with or without boxes).
Spectator has a real, free choice where to hide the object.
Be blindfolded or out of the room while the object is hidden 
and mixed.
100% genuine - you truly don't know where object hides.
Never ask the spectator any questions.
Collectible custom-made metal tin containers included (x8 
units).
Use provided containers, use your own, or perform 
impromptu with everyday objects.
Video tutorial (download/full HD 1080p).
In the tutorial, Menny Lindenfeld teaches you:
The Occultatum™ psychological system using two (2) 
unmarked containers.
The Occultatum™ psychological system using multiple 
containers (any number of containers can be used).
Advanced variation with any number of containers.
Occultatum™ multi-phase routine.
Occultatum™ variation using your own business cards.
How to perform Occultatum™ impromptu.
Included impromptu variations using:
Borrowed disposable coffee cups.
Borrowed sugar bags.
Borrowed beer caps version 1.
Borrowed beer caps version 2.
To perform Occultatum™ on stage (with real basketball).
Method variations.
PLUS A BONUS -- FREE VIDEO DOWNLOAD!
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Improve your magic 
wtih cards that feel 
better and shuffle 
flawlesly:

“Richard Turner has 
finally created what I 
feel is the best quality 
Bicycle playing cards 
I’ve had in my hands.”
-Bill Malone

“I made the Gold Seal 
Bicycles for the 
professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
“The Chest”

“The Gold Seal 
Bicycles are great!” 
-Lennart Green

Turner Traditionally Cut   using BEE   Stock Paper.
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A ‘REAL’ MAGIC 
SHOP IN THE UK 

Merlins of Wakefield were established in the 
UK in 1995 by two  local professional 
magicians Phil Peters and Mark Lee. 
Between them, they have over 50 years of  
experience, and have over 3000 magic items 
in stock + access to over 12000 more.                                                                                        
                      CALL IN AND SEE THE MAGIC FOR YOURSELF 
 

We are proud to be manufactures and distributors of some great magic including : 

 
 
          

ORIENTAL        $20 CARD           FLUKE              JOKERS 
   ESCAPE              CON                                            DIARY      
 
 
 
 
  NO CAMERA           STOP RIGHT        ODD ONE OUT 
     TRICKS                      THERE    

MERLINS OF WAKEFIELD (UK) 
15 The Springs, Wakefield, West Yorkshire, WF11QE 

Tel: 01924 339933 
email: merlins@btconnect.com 

www.merlinswakefield.com 

http://www.MagicAndSuch.com

Use Code VANISH
and Save 10%
 On Your Order!

We Win Our Customers Over One At A Time
Check Us Out Today and Find Out How!

Large Selection
Free Shipping on Minimum Purchase

Quick Delivery
Personalized Service

Weekly and Monthly Specials
Guaranteed Pricing

Truly Different
Find Out For Yourself

A Proud

Dealer

mailto:merlins@btconnect.com
http://www.merlinswakefield.com
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PIN
NUMBER

PAUL ROMHANY

A great stand-up routine using a bowling 'pin' and a random pin number 
which ends up printed on the pin.

SECTION HEADER

This following effect can prove to be a 
great addition for any performer that 
wishes that produce a bowling pin and ball 
in their show. One of the products I used to 
sell was Life in the Fast Lane, a production of 
a bowling pin and bowling ball from three 
silks. NOTE: Paul Kozak has  the best bottle 
production (the original version called 
THIS) from three silks and it is still available. 
It's perfect for the production of a bowling 
pin. In my version that is on the market you 
actually get a very realistic bowling pin and 
specially made bowling ball,  which  is very 
light weight and perfect for travel. When 
I get to a venue I can fill it with water to 
make it heavy and drop it on the floor for 
impact like a real one.

The reason I like Pin Number is that if 
I am on a cruise ship for a few weeks I 
like to perform the bowling ball and pin 
production in my first show, and near the 
end perform “Pin Number.” This gives me 
two great routines from the same set of 
props. Something I like to do when putting 
together fun and practical shows on board 
ships.

EFFECT
The magician talks about the importance 
of security and how, with the inherent 
risk of travel these days it is important 
that people take precautions so as not to 
expose their pin numbers. In fact, they 
advise that you change your pin numbers 
frequently. The problem is of course how to 

chose a pin number and remember it. Ma-
gician offers to show the spectators how 
he accomplishes this problem. He brings 
forth a paper bag and rests it on the floor, 
taking out of it a pad. Three spectators are 
randomly selected to each write a three 
digit number on the pad, one below the 
other. The pad is collected and passed on 
to a forth person who adds the numbers 
up and comes up with the final result.

The magician says that this is incredible, 
the numbers added up match his latest pin 
number! To prove the point, the magician 
picks up the paper bag, and takes out of 
it a bowling pin saying, “here is my pin! 
Amazing it matches! “ 

At this point the magician turns the bowl-
ing pin around and printed on the pin is 
the exact same four digit number that 
matched the random pin number chosen 
by spectators! The magician then picks up 
the paper bag turning it around and look-
ing inside, finally saying, “if you think that’s 
amazing, then you’ll love this ....” and out of 
the paper bag drops the bowling ball!

METHOD
This is my extended version of the wonder-
ful bowling ball production by Andrew 
Mayne. Because this appears on his DVD 
ShockFX I am not at liberty to explain how 
he makes it appear from a paper bag, other 
than to say it is very cool! With the addition 
of the bowling ball I sell it really takes his

effect to a new level and opens up many 
more possibilities.

The bowling pin that comes with my effect, 
which is available from www.hocus-pocus.
com, is very light and you simply have to 
get some black transfer numbers and stick 
them on the bowling pin. The final number 
that is added up by the spectators is a force 
number and I use a very simple method for 
this. The numbers I use are:-
256
987
654

1897
Forcing the numbers- This is a very easy 
switch. You purchase a notebook with 
spiral bindings at the top which can be 
turned over easily. On the last page of the 
note pad, you have written in different 
hand writing, the three numbers one un-
derneath of each other so that it looks like 
three different people have written down 
these numbers.

256
987
654

The front page of the note pad is blank. 
You take the pad open at the front page 
in to the audience and ask the first person 
to write down any three digit number, 
you then take the pad to the next person 
and ask them to write down, underneath, 

http://www.attwoodmagic.com
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another three different number, this happens one more time with 
another spectator. As you hand the pad to another person to add
up, you simply flip the cover over so your force numbers now look 
like they are on the front page. The other numbers are now at the 
‘back’ of the pad.

The spectator adds up the numbers and gets your force number. 
You take the pin out of the bag and of course it matches, then us-
ing Andrew’s idea produce the pin.

The pad I use is  a commercial produce called THE ENIGMA PAD. 
It's the best pad for doing any type of ADD-A-NUMBER and is very 
easy to use and available from every magic dealer.

Why shop at MJM?Why shop at MJM?
Free USA Shipping on orders $50.00 or more.

Low Price Guarantee.

Worldwide Shipping (UPS, DHL, and USPS).

#1 in Customer Service.

WWW.MJMMAGIC.COM
Your One Stop Magic Shop

http://www.evaporationtrick.com
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WE SHIP WORLDWIDE AT VERY REASONABLE RATES

KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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Impossible

Card Through Meshbag Maric Pulltop Maric Glass

Wonder FB Wonder ATR Wonder Sealer

Wonder Board Wonder Donut Wonder Orchestra

http://www.showtimemagic.com
http://www.facebook.com/showtimemagicproducts


WE SHIP WORLDWIDE AT VERY REASONABLE RATES

KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)

 

Ultimate 
Handy Sound

Wonder SiB

Maric Cup

Hole Magician’s Buddy Air DancingPenetration
Impossible

Card Through Meshbag Maric Pulltop Maric Glass

Wonder FB Wonder ATR Wonder Sealer

Wonder Board Wonder Donut Wonder Orchestra

mailto:shawn@kingofmagic.net


Available NowAvailable Now



Available NowAvailable Now



LEATHER AND STEEL  - Al Bach  

This creation by Chicago magician Al Bach was a hot seller at the 
2017 Genii convention, it is an easy to do, amazing looking pene-
tration of a solid steel disc onto a strong cord. It looks amazing 
in person, right under the spectators’ eyes. 

The performer removes a steel disc from a leather pouch...."A 
good luck charm" 

Next a cord is securely tied into a loop, then in a slow deliberate 
manner the steel disc in clear view links onto the cord! 
The performer shows off the solidity of the cord and wears it as 
a necklace! Other effects are possible and the props lend them-
selves to different handlings.  

You receive the steel disc, cord, special gimmick and a link and 
password to the online instructions. 

BESTSELLING MAGIC! 

HOT DOWNLOADS! 

Visit www.Tricksupply.com or CLICK HERE 

http://www.nnmagic.com
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BIGGEST MAGIC SHOP IN KOREA

CONTACT US AT 
+82 2 336 1548
+82 10 5027 3231

YONGHO BUILDING #102
93 WORLDCUP BUKRO 2GIL
MAPOGU SEOUL S.KOREA 

WWW.TEKMAGIC.CO.KR  

    
     

 LOOK FOR THIS SIGN

COME IN!!
TEK MAGIC CHANNEL

Incheon Airport Line to Hongik Univ. Exit 3
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WITH ORIGINAL 
KOREAN PRODUCTS

TEK
MAGIC

DIAMOND JIM TYLER

POLAR BEARS & ICE-HOLES

BAM
BAR BET

BRAIN TEASER: Initiate this fun thinking game by rolling a few dice. 
Let's say that you roll three dice and the numbers come up one, 
five and two. You say, "There are six polar bears and two ice-holes." 
You roll again and this time the numbers come up four, three and 
six. You elaborate, "Now there is only one ice-hole and twelve polar 
bears; two of which are fishing." Proceed with this mind-bender call-
ing out the numbers of ice-holes and bears and how many of them 
are fishing and eventually others will begin to catch on. Do you 
know the secret?
 
SECRET: Look at the first example of one, five and two. The middle 
spots represent the ice-holes. The spots outside of the middle are 
the polar bears. The spots that surround a middle dot would repre-
sent bears that are fishing. The number one represents an ice-hole 
with no bears fishing around it. I'll typically continue illustrating the 
brainteaser until about half of the group has solved the mystery. It's 
fun to leave some of the group wondering what the rest of you are 
talking about.
 

 
Do you know how to catch a polar bear? Simply cut a hole in the ice 
and lay baby green peas around the hole. Then when the bear goes 
to take a pea you kick him in the ice-hole!
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LOUIE FOXX 
ORDER UP 

A STAGE OR PARLOR ROUTINE THAT HAS A SUPRISE TWIST

EFFECT 

Number blocks rearrange themselves based on what 
is written on the outside of a tube that covers them.  

This is my routine for the “Cuba-Libre” trick that was 
used in my 2017 Summer Reading Show for libraries, 
however it would fit nicely into many school assembly 
themes.  

Here’s a quick video demo:  https://youtu.be/
u8TYpt8JNaU   

The routine is pretty easy to follow if you watch the 
video and follow along with the routine below. 

PROPS

The set I use has six dice and six shells, the even 
numbered shells have the number on one side only, 
and the odd numbered shells have the numbers on 
two opposite sides.   

The tube for my set is solid black, and has a strip of 
dry erase tape on opposite sides.  I write the numbers 
on this in dry erase marker. One the front of the tube 
write the numbers one through six with the one on 
top.  On the back of the tube write the numbers two, 
four and six. 

The six blocks start inside the tube in order with the 
one on top and six on the bottom.  

I also have a service bell and a service been sound 
effect on my ipod that I run via a remote control. I 
have not included where I use the ring sound effect 
of the bell in the script below.  The reason for that is 
when I do that varies each show depending on the 
audience.  I use the ring sound effect when I feel it will 
be funny. 

ROUTINE

“I’ve invented magic tricks that can be seen around the world.  I’ve 
created magic tricks that can be seen on stages in Paris, and London. 
Casino’s in Las Vegas, a library in (name of city you are in).  

Whenever I invent a magic trick there are six steps. I have six blocks. 
The blocks fit exactly in there, they don’t move around, they fit tighter 
than the last parking spot at the Costco.”  

PHASE #1

• Lift tube to show blocks stacked 1-6 with 1 at the top.  
(shells stay in the tube)

• Reverse count the blocks into the into the tube so 1 is at 
the bottom

• Write in chalk the 1-6 with 1 at the top. 

• Lift tube to show several blocks with 1 at the bottom

• Cover and quickly re-lift the tube showing they blocks 
are now 1-6 with 6 at the bottom. 

“When inventing anything there are basically six steps.  The first step 
in Imagination.  That’s where you come up with your basic idea.  I 
imaged a trick that uses six blocks to illustrate the six steps. 

The second step is brain storming.  That’s where you write down all 
the ideas you can think of. 

The third step is prototype.  That’s where you actually build it.

The fourth step is trial.  That’s where you go out and try your idea.  

The fifth step is where most people end and that is called is error. Is 
the part where you find out why your idea doesn’t work.  Most people 
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don’t make it through the fifth step. 

If you make if through the fifth step, you get 
to the sixth step and that it called success.  

I have several US provisional patents for 
magic tricks I’ve invented. What that means 
is that the government acknowledges that 
I was the first person to create these tricks, 
whose check didn’t bounce. 

I had the idea for this when I was having 
lunch at a diner.  The chef rang a bell and 
said order up.  And that gave me an idea, I 
thought what if the blocks changed order 
when we rang a bell.  

Let’s try this, what’s your name? Samantha. 
When I point to you, you ring the bell.  You 
ready?  When she rings the bell you all say, 
“order up”, let’s practice.  

You’ll notice my blocks are in the wrong 
order.  One is up here, and one is down here.  
Samantha, when you ring the bell and the 
block will go into the order I wrote. That 
means there’s not a one at the bottom, now 
there’s a six at the bottom.”

PHASE #2

• Reverse the even numbers

• Cover the tube and erase the 
even numbers

• Spin the tube 180 degrees and 
write the odd numbers. 

• Fill in the blanks and write in the 
even numbers

• Lift tube to show all numbers 1-6 
facing forward

“We’re going to mix them up a little bit.  If 
we spin around some of the numbers. Spin 
around the six.  Spin around the four.  Spin 
around the two.  We have on the front one, 
three and five.  What do we have on the 
back?  We have two, four and six.

I’m going to write some numbers, I’m going 
to write a one, three and five.  Samantha ring 
the bell.   Order Up.  That gives us one, two, 
three, four, five and six like that!”

PHASE #3

• Reverse the even numbers

• Erase the even numbers (they are 
still there from phase 2)

• Lift the tube to show the odd 
numbers showing

• Erase all the numbers

• Lift tube to show the no numbers 
facing forward (shells are held in tube)

“We’ll mix them again. Six, four and two get 
turned around.  We have one, three, five. I 
just erased all the numbers.  Samantha ring 
the bell.  Order up!  That gives us them all 
backwards.”

PHASE #4

• Turn stack around and then 
dismantle the tower (there’s a discrepancy, 
they are in the reverse order)

• Have them pick the order to stack 
the blocks, and you stack them in that 
order

• Cover the stack (the numbers on 
shells face forward)

• Write 1-6 on the tube with 1 on 
top

• Lift the cover to show the 
random order

• Quickly relift the tube to show 
them back in numerical order

“We’re going to mix them again.  Which do 
you want on the bottom?  Which next? Which 

next?  Which next?  Which next?  Do you 
want the (name of last block) or (name of last 
block)?

Are you ready, we cover up your crazy order.  
Samantha, ring the bell, one last time, we 
have one two, three four, five, six!”

Notes: The show I put this routine together 
for had limited space for props in the case.  
I found that by eliminating the need for the 
second stack of blocks by writing on the 
tube with dry erase market saved a lot of 
space inside my case and on the table top.

The Cuba-Libre trick is called Bewildering 
Blocks, Selbit Blocks, Conradi Block and 
probably a couple of other names.  Many 
of the different commercially available sets 
work slightly differently, so if you are going 
to get a set for the routine, make sure the 
numbers on the shells match the numbers 
used in the routine.  
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LOUIE FOXX 
ORDER UP 
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don’t make it through the fifth step. 
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METHOD ACTING AND MAGIC

WORDS FROM A PRO 
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Recently I saw the documentary ‘Jim & Andy’. It’s a 20 
year retrospective on the making of ‘Man On The 
Moon’ in which Jim Carrey plays the notoriously 

eccentric Andy Kaufmann.

It’s currently available on Netflix and well worth a watch. 
Andy Kaufmann was famous for his unusual antics. He 
took everything to it’s absolute limit without seemingly 
ever caring what the audience thought about him. 
Whether or not this is true, he found his own audience 
and a curiosity about him has endured. Nobody knows if 
they ever really knew him and many wonder if he’s even 
really dead.

It is most likely that he tragically died of cancer in 1984, 
but having constantly remarked that his final prank on 
the world would be to fake his own death, many believe 
he’s hiding in some tropical paradise sipping mojitos 
with Elvis.

On that very same score, his impersonation of Elvis is 
extremely uncanny, as evidenced below –

Andy referred to himself as a ‘song and dance man’ 
and aside from being an extremely funny comic, that’s 
exactly what he was. He also exhibited an unfailing level 
of commitment to everything he did, something that 
Jim Carrey embodied during the filming of ‘Man On The 
Moon’.

Never since Daniel Day Lewis in ‘My Left Foot’ has 
someone shown such complete commitment to a role 
whilst being on set but off camera. (Aside from the ones 
held by documentarians, a fact which may somewhat 
alter these findings if we’re being truly scientific in our 
approach to judgement)

Carrey would ‘be’ Andy, all day, everyday. He would 
argue with everybody, turn up late, wrestle with women 
and make Jerry Lawler’s life hell, in way a the real Andy 
never really did. He also fully embodied Tony Clifton, 
a character that was shared by Andy and a few other 
performers when the situation required. This all made 
for a great documentary and an even better movie. I 
recommend both to you highly.

NOW, ON TO METHOD.

“Before you judge someone you should walk a mile in their 
shoes, then you’re a mile away, and you have their shoes”. 
– Frieda Norris (often attributed to Billy Connolly, Jack 
Handey and others)

Magic is often very self referential. We talk about the 
magicians before us. We talk about the tricks they did. 
We even perform tricks with the opening line ‘Here’a a 
trick I once saw a magician do…’ etc.

We talk about frequently apocryphal grandparents who 

Before you judge 
someone you should 

walk a mile in their 
shoes, then you're a 
mile away, and you 
have their shoes."

“
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“ If you’re going to perform something and 
reference Harry Houdini, at the very least read his 

wikipedia page.

pulled coins from our ears and imaginary 
clowns that we apparently saw at birthday 
parties as kids.

We create stories with scant research and 
almost no basis in reality.

The best magic, as with stand up comedy 
often comes from truth. Yet we are either 
afraid to use our own or not aware of the 
fact that it might be interesting to others. 
With truth, ‘method acting’ is baked right 
in. You already did the research by living it.

Daniel Day Lewis spent months in a 
wheelchair so that he could understand 
how it would feel and then communicate 
it on screen. Heath Ledger spent a month 
in solitude in a hotel room so that he 
could flirt with mental illness in a way that 
would hopefully flourish on screen. These 
are dangerous and potentially life altering 
techniques that occasionally harm the 
artist in a way that the art itself can never 
repay. It would be inarguable though that 
the performances they created were not 
incredible.

So here’s my two cent conclusion.

We have two options.

Either we base our stories and routines in 
the truth of our own lives, where we’ve 
already done and lived the research or, we 
seek to find the truth behind the lies we 
create.

If you’re going to perform something and 
reference Harry Houdini, at the very least 
read his wikipedia page. Ideally hunt down 
everything you can find about him. Listen 
to the recordings of his voice. Put pictures 
of him on your wall and look at them 
everyday while you write your script. Try to 
get inside the head of the man you claim 
to be paying tribute to.

If you’re going to talk about using 
psychology as a tool for mind reading, 
go get an A-Level in it. Understand 
what it actually is and not just what 
you’ve garnered from Derren Brown or 
episodes of Lie To Me and The Mentalist.                                                           
Perhaps if you’re going to do a silent act 
you should attempt to live for a week 
in complete silence, or if you’re going 
to perform an act based on gambling 
you should do a course for becoming a 
croupier.

Every single trick or routine you do or are 
planning to do has a real life experience 
behind it. It’s either something you already 
lived or something you can seek out to live.

“Magic becomes art when it has nothing 
left to hide” – Ben Okri

If we want to be artists, we must show the 
audience truth. If we want to show the 
audience truth, we must first know what 
that is.
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MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

Based upon top selling products 
from magic retailers and 
wholesalers, as well as consulting 
with over a dozen professional 
magicians, Paul Romhany reviews 
tricks, DVDs, books and Apps.

M A G I C 
REVIEWS
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NEO MIX BY JIM 
KRENZ1 

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Jim Krenz won the coveted Fechter's MVP award the year he 
debuted NeoMix. For those who don't know, this means that Jim 
(and NeoMix) were voted the MVP by 300 of the top sleight-of-
hand artists in the world. So, what is NeoMix? 

NeoMix is a three-phase Oil and Water unlike any you have ever 
seen before. The first two phases are astonishing and clean (and, 
happily, moveless!). But it's the third phase that will knock your 
audiences for a loop. After demonstrating how red and black cards 
separate by magic, you shake the packet of cards between your 
hands and reveal that ALL THE PIPS HAVE NOW MIXED ACROSS 
THE CARDS! You create, through magic, a packet of misprinted, 
bizarre, and visually arresting "impossible" cards that your specta-
tors will never forget. 

This is one of those tricks that can't be done justice through 
description. Do yourself a favor and watch the trailer to the end... it 
fooled some of the top magicians in the world. Did it fool you? 

"I have lots of methods for Oil and Water, but Jim's version, Neo-
Mix, achieved perfection!" 
- Juan Tamariz 

"For years, Jim Krenz has been creating knockout climaxes for 
many of magic's classic effects. NeoMix may be the most visual, 
most surprising, and yet most appropriate, ending for Oil and 
Water that one could imagine. No one sees this final 'mix' coming, 
but everyone instantly recognizes how magical it is." 
- Simon Aronson 

"There is no effect that I have spent more time varying. Jim's varia-
tion is one that I would add to my repertoire." 
- David Solomon 

"NeoMix has all the qualities that make a great packet trick: decep-
tive, engaging, and an extremely appealing off-beat ending." 
- Simon Aronson 

Online instructions included

MY THOUGHTS:
A terrific ending to an oil and water routine. Jim used to silk 
screen the gimmick cards but now Vanishing Inc has produced 
bicycle gimmick cards so they match regular cards. The gimmick is 

extremely clever and it’s a really great finale to any oil and water. 
These cards can be used with any regular oil and water that you 
may perform. It’s such a great trick because it easily fits in your 
pocket and is very easy for an audience to follow. You will learn 
Jim’s handling of his oil and water which uses another gimmick 
card you need to supply but most magicians have these some-
where. What I particularly enjoyed about this is how easy it is to 
do and how strong the trick is. It is a well structured routine which 
is perfect for all close-up situations, especially those type of gigs 
where there is a lot of noise. People can easily follow what is hap-
pening - because I perform my close-up silently I find this the per-
fect routine for me. The skill required for this is medium although 
just using the gimmick finale the skill is zero.
If you perform Oil and Water then I think you’ll definitely want to 
get this finale, if you want to learn a solid routine then this is a 
great one to do.

IN A FLASH BY 
SANS MINDS2 

PRICE:$24.95
Do it yourself - $24.95
GIMMICK made up - $34.95

AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

IN A FLASH
A transposition is one of the most powerful and notable effects 
in all of magic. Its uniqueness is so prominent that noted author, 
Dariel Fitzkee, referred to it as one of the fundamental effects. 
From being featured in acts around the world, and even in Hol-
lywood films, a transposition is a worthwhile addition to any 
repertoire. But usually, the methods for these effects are cumber-
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where there is a lot of noise. People can easily follow what is hap-
pening - because I perform my close-up silently I find this the per-
fect routine for me. The skill required for this is medium although 
just using the gimmick finale the skill is zero.
If you perform Oil and Water then I think you’ll definitely want to 
get this finale, if you want to learn a solid routine then this is a 
great one to do.

IN A FLASH BY 
SANS MINDS2 

PRICE:$24.95
Do it yourself - $24.95
GIMMICK made up - $34.95

AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

IN A FLASH
A transposition is one of the most powerful and notable effects 
in all of magic. Its uniqueness is so prominent that noted author, 
Dariel Fitzkee, referred to it as one of the fundamental effects. 
From being featured in acts around the world, and even in Hol-
lywood films, a transposition is a worthwhile addition to any 
repertoire. But usually, the methods for these effects are cumber-
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some and often call for elaborate special props. With In a Flash, 
your troubles are over. Imagine a simple, powerful, visual transpo-
sition of 2 cards that occurs right in front of your spectator's eyes. 
Especially powerful, because part of the transposition happens 
in a card box that they are holding in their own hands! It's easy to 
do, easy to reset, and ready to go whenever you're ready to blow 
some minds.

MY THOUGHTS:
You are supplied with the necessary items to make this up - how-
ever you will need to supply your own pen. The DVD instruction 
suggests a Sharpie. The DVD is 35 minutes in length. The effect 
isn’t new at all, I’ve seen various versions with pens and even 
feathers before. The tutorial is in Japanese with English subtitles. I 
know about 20 years ago I saw Steve Spill perform something like 
this and I believe he may have marketd it as well. 

There are two different ways you can perform this. One gim-
mick is best suited for the pen to draw circles (using a card box) 
and the other enables you to draw other simple images such as 
ESP symbols. I wouldn’t say this is very practical because of the 
method. It is possible to have this set up and do walkabout but 
there is a chance of part of it breaking. You also need to be careful 
of working conditions due to the method. I’m sure there are better 
methods out there and much more pracitcal to achieve this. For 
a one-off performance where you can control the conditions this 
is OK but generally it’s not something you would carry on you at 
all times. There is another method that perhaps you could use 
for parlor but again the set-up needs to be done prior to the gig. 
Overall the effect is good but the method isn’t that practical for a 
worker. If you wanted to create something for a video or a one-off 
presentation this would work. I just don’t feel it’s that good of a 
method as I know of others who have far better ways that can be 
done under almost any condition.

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Stunning magic effects performed with only a regular deck of 
cards! 

"Ars" means "technique" in Latin. Ars's performing style and his 
card techniques are sophisticated and powerful. Yet, they are 
direct and easy to follow. 

This DVD contains 5 of his most visual and popular effects. Each 
were carefully crafted as a result of his stoic commitment to re-
search, as well as a lifetime dedication to his craft. His sensational 
techniques are recorded by a high-speed camera -- this makes 
the most advanced controls easy to follow. You will see Ars teach 
detailed explanations for his basic card techniques such as The 
One-handed Double Lift and The False Shuffle. 

Also included are practical techniques such as card flourishes 
and the basics for controlling your cards. 

Routines: 

Change
A simultaneous and continuous change between 2 cards 
Ars's one-hand color change is taught in full detail 
For the FIRST TIME Ars will present his version of the "one-hand-
ed double lift" 
See how this can be applied to any Ambitious Card routine 
Separation
An Oil and Water Magic Trick using 3 red cards and 3 black cards 
A visual magic effect using an approach that no one has ever 
used before! 
After
2 freely chosen cards are found to be sandwiched between 4 
Jacks 
A surprisingly simple technique with all of the details 
Jump
An extremely visual and Ambitious Card routine 
From somewhere in the middle of a deck, a playing card returns 
to the top of the deck in the most surprising of ways 
Finally, the card visually rises to the top... FACE UP! 
Cards Across
An amount of cards disappears from one pile and reappears in a 
second pile which someone else is holding 
A shocking climax awaits at the end 
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4 
Sleights:
Technique 
Ars Control 
Top control bottom control 
One-handed double lift 
False Shuffle 
Overhand Shuffle 
Riffle Shuffle 
Flourish 
False Flourish (first time released) 
Cascade A/Cascade B 
Bonus!
Magic Session: Ars and Shimpei Katsuragawa 
A discussion on magic theory and technique 
Language: Japanese, and dubbed in English

MY THOUGHTS:
I LOVE this DVD. Here is some really great card magic that uses 
skill but can certainly be mastered by somebody who knows how 
to handle a deck of cards. I love this type of card magic because 
it’s visual and can be done with regular cards - no gimmicks to 
achieve stunning visual card magic. It’s the type of DVD that you 
really want to get your teeth stuck in to and sit down with a deck 
of cards and work through it all.  You will learn five routines and 
each one is extremely strong. The cards across is like no other I’ve 
seen before - granted it’s close-up but what a wonderful rou-
tine that just keeps building and builing. Change is a very visual 
change of two chosen cards lost in the deck which change with 
the Jokers and back again. As soon as I saw it I had to grab my 
deck of cards and start working on it. You’ll need to be able to 
pinky count to really make it look good but they do teach you the 
necessary moves. The one-handed double lift looks great and well 
worth adding to your card arsenal of tools. 
To kick it all off you get a session with discussions on magic theory 
and technique. For me this is a fantastic DVD and one I’m glad is 
on the market. I feel like I've stepped in to a secret world as we are 
inundated with self-working card trick DVDs these days and this 
one is something you will have fun working through. 

If you love really good card magic then you’ll love this - pure skill 
with high impact magic.

Ponta the Smith is a living legend in the world of coin magic. He's 
best known for his highly skilled technique and extremely decep-
tive handlings. His DVD, Sick, released in late 2009, amazed magi-
cians all over the world. At last, after 18 years since this legendary 
DVD, his new work is finally being released. 

In this new DVD, Secret Vol. 2 Ponta the Smith Tokyo Magic 
Carnival, you will witness this master at his very best. Ponta has 
accumulated new concepts and techniques that have never been 
released before -- and now he is willing to share them with YOU! 
All of Ponta's new material is impromptu and no gaffs are neces-
sary. 100% sleight of hand!! 
Evolved handlings of coin plots 
Bottle Production 
Clipped Wings 
Three Coins Across 
Homing Coin Magic 
Three Fly 
Bonus!
A magic session and a discussion with Cardician, Ars. He is a lead-
ing performer in the field of card magic who appears in Secret Vol. 
1. 
The Making of the Tokyo Magic Carnival Movie (5 magicians ses-
sion) 
Language: Japanese, and dubbed in English 

This video was recorded with high-speed cameras -- this makes it 
very easy to follow each step.

MY THOUGHTS:
How many accolades can you throw at Ponta the Smith. His coin 
magic is some of the best you’ll EVER see. Even if you haven’t go 
the same skills as Ponta (which very few have) you will still learn 
A LOT from this DVD. The opening Wine Bottle is production went 
right by me - and I perform one!! He uses a much larger bottle 
which looks like it is Ice Wine (found in Canada). The bottle is very 
tall and his load is different. He prefaces this with a wonderful 
single coin routine. Even this one coin routine which we’ve seen 
many times by other magicians offers some refreshing and very 
visual moves such as a coin jumping out of a hanky.  The structure 
of this routine really throws you off when he produces the bottle, 
which only a magician would be looking for. His bottle production 
is done with one hand which is something I’ve not seen before. 
Most people use both hands. If I only had one choice of which 
routine to do on this DVD this would be it (luckily I don’t).

THREE FLY - this is a take on the original by Chris Kenner. This ver-
sion uses something called the Under Cover Spread which allows 
for some very clean handling.This has the same effect as the shell 
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some and often call for elaborate special props. With In a Flash, 
your troubles are over. Imagine a simple, powerful, visual transpo-
sition of 2 cards that occurs right in front of your spectator's eyes. 
Especially powerful, because part of the transposition happens 
in a card box that they are holding in their own hands! It's easy to 
do, easy to reset, and ready to go whenever you're ready to blow 
some minds.

MY THOUGHTS:
You are supplied with the necessary items to make this up - how-
ever you will need to supply your own pen. The DVD instruction 
suggests a Sharpie. The DVD is 35 minutes in length. The effect 
isn’t new at all, I’ve seen various versions with pens and even 
feathers before. The tutorial is in Japanese with English subtitles. I 
know about 20 years ago I saw Steve Spill perform something like 
this and I believe he may have marketd it as well. 

There are two different ways you can perform this. One gim-
mick is best suited for the pen to draw circles (using a card box) 
and the other enables you to draw other simple images such as 
ESP symbols. I wouldn’t say this is very practical because of the 
method. It is possible to have this set up and do walkabout but 
there is a chance of part of it breaking. You also need to be careful 
of working conditions due to the method. I’m sure there are better 
methods out there and much more pracitcal to achieve this. For 
a one-off performance where you can control the conditions this 
is OK but generally it’s not something you would carry on you at 
all times. There is another method that perhaps you could use 
for parlor but again the set-up needs to be done prior to the gig. 
Overall the effect is good but the method isn’t that practical for a 
worker. If you wanted to create something for a video or a one-off 
presentation this would work. I just don’t feel it’s that good of a 
method as I know of others who have far better ways that can be 
done under almost any condition.

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Stunning magic effects performed with only a regular deck of 
cards! 

"Ars" means "technique" in Latin. Ars's performing style and his 
card techniques are sophisticated and powerful. Yet, they are 
direct and easy to follow. 

This DVD contains 5 of his most visual and popular effects. Each 
were carefully crafted as a result of his stoic commitment to re-
search, as well as a lifetime dedication to his craft. His sensational 
techniques are recorded by a high-speed camera -- this makes 
the most advanced controls easy to follow. You will see Ars teach 
detailed explanations for his basic card techniques such as The 
One-handed Double Lift and The False Shuffle. 

Also included are practical techniques such as card flourishes 
and the basics for controlling your cards. 

Routines: 

Change
A simultaneous and continuous change between 2 cards 
Ars's one-hand color change is taught in full detail 
For the FIRST TIME Ars will present his version of the "one-hand-
ed double lift" 
See how this can be applied to any Ambitious Card routine 
Separation
An Oil and Water Magic Trick using 3 red cards and 3 black cards 
A visual magic effect using an approach that no one has ever 
used before! 
After
2 freely chosen cards are found to be sandwiched between 4 
Jacks 
A surprisingly simple technique with all of the details 
Jump
An extremely visual and Ambitious Card routine 
From somewhere in the middle of a deck, a playing card returns 
to the top of the deck in the most surprising of ways 
Finally, the card visually rises to the top... FACE UP! 
Cards Across
An amount of cards disappears from one pile and reappears in a 
second pile which someone else is holding 
A shocking climax awaits at the end 
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4 
Sleights:
Technique 
Ars Control 
Top control bottom control 
One-handed double lift 
False Shuffle 
Overhand Shuffle 
Riffle Shuffle 
Flourish 
False Flourish (first time released) 
Cascade A/Cascade B 
Bonus!
Magic Session: Ars and Shimpei Katsuragawa 
A discussion on magic theory and technique 
Language: Japanese, and dubbed in English

MY THOUGHTS:
I LOVE this DVD. Here is some really great card magic that uses 
skill but can certainly be mastered by somebody who knows how 
to handle a deck of cards. I love this type of card magic because 
it’s visual and can be done with regular cards - no gimmicks to 
achieve stunning visual card magic. It’s the type of DVD that you 
really want to get your teeth stuck in to and sit down with a deck 
of cards and work through it all.  You will learn five routines and 
each one is extremely strong. The cards across is like no other I’ve 
seen before - granted it’s close-up but what a wonderful rou-
tine that just keeps building and builing. Change is a very visual 
change of two chosen cards lost in the deck which change with 
the Jokers and back again. As soon as I saw it I had to grab my 
deck of cards and start working on it. You’ll need to be able to 
pinky count to really make it look good but they do teach you the 
necessary moves. The one-handed double lift looks great and well 
worth adding to your card arsenal of tools. 
To kick it all off you get a session with discussions on magic theory 
and technique. For me this is a fantastic DVD and one I’m glad is 
on the market. I feel like I've stepped in to a secret world as we are 
inundated with self-working card trick DVDs these days and this 
one is something you will have fun working through. 

If you love really good card magic then you’ll love this - pure skill 
with high impact magic.

Ponta the Smith is a living legend in the world of coin magic. He's 
best known for his highly skilled technique and extremely decep-
tive handlings. His DVD, Sick, released in late 2009, amazed magi-
cians all over the world. At last, after 18 years since this legendary 
DVD, his new work is finally being released. 

In this new DVD, Secret Vol. 2 Ponta the Smith Tokyo Magic 
Carnival, you will witness this master at his very best. Ponta has 
accumulated new concepts and techniques that have never been 
released before -- and now he is willing to share them with YOU! 
All of Ponta's new material is impromptu and no gaffs are neces-
sary. 100% sleight of hand!! 
Evolved handlings of coin plots 
Bottle Production 
Clipped Wings 
Three Coins Across 
Homing Coin Magic 
Three Fly 
Bonus!
A magic session and a discussion with Cardician, Ars. He is a lead-
ing performer in the field of card magic who appears in Secret Vol. 
1. 
The Making of the Tokyo Magic Carnival Movie (5 magicians ses-
sion) 
Language: Japanese, and dubbed in English 

This video was recorded with high-speed cameras -- this makes it 
very easy to follow each step.

MY THOUGHTS:
How many accolades can you throw at Ponta the Smith. His coin 
magic is some of the best you’ll EVER see. Even if you haven’t go 
the same skills as Ponta (which very few have) you will still learn 
A LOT from this DVD. The opening Wine Bottle is production went 
right by me - and I perform one!! He uses a much larger bottle 
which looks like it is Ice Wine (found in Canada). The bottle is very 
tall and his load is different. He prefaces this with a wonderful 
single coin routine. Even this one coin routine which we’ve seen 
many times by other magicians offers some refreshing and very 
visual moves such as a coin jumping out of a hanky.  The structure 
of this routine really throws you off when he produces the bottle, 
which only a magician would be looking for. His bottle production 
is done with one hand which is something I’ve not seen before. 
Most people use both hands. If I only had one choice of which 
routine to do on this DVD this would be it (luckily I don’t).

THREE FLY - this is a take on the original by Chris Kenner. This ver-
sion uses something called the Under Cover Spread which allows 
for some very clean handling.This has the same effect as the shell 
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PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Shimpei Katsuragawa is an artist who fuses classical music with 
card magic. Shimpei incorporates a modern style as he elegantly 
plays with cards along with classical music. 

His card handling flows like water as he performs each and every 
move. 

The Pinky Count is one of the basic card sleights in magic, and is 
essential when talking about Shimpei. 

On this DVD, Shimpei reveals for the first time all of the closely 
guarded methods of his pinky count. 

Mastering the pinky count will enable you to perform at your best 
even in bad conditions, such as being completely surrounded. 

A detailed teaching session on a wide variety of effects and tech-
niques is included. With just one technique, you will feel the range 
of your artistic expression expand. 

Performing beautiful magic without a single suspicious move is 
the goal of this DVD. 

Contents: 

Pinky Count (Basics)
How to hold the deck/position of fingers 
How to count with cards 
Basic usage 
Advanced usage 
Pinky Count (Practical exercises)
1 Invention C-dur 
2 Collector 
3 Four-Card Monte 
4 Estimation 
5 Spring Thaw 
Bonus!
A session with Shimpei and Dr. Sawa is featured 
They discuss their philosophy regarding how to perform won-
drous effects. How can one bring their performance of a magic 
trick to a higher level of perfection? You will find answers to such 
questions in the discussion between these 2 charismatic magi-
cians. 
Language: Japanese, and dubbed in English

MY THOUGHTS:
Another incredible DVD featuring some incredibly stroSham-
poong and beautiful card magic. What this DVD focuses on is 
mastering the pinky count. As somebody who has spent the past 
25 years performing a pinky count I can tell you it’s one of the best 
techniques you can learn. It just makes life so much easier when 
working with cards and takes a lot of the heat off getting ready 

but using a regular coin. It’s a very useful display to learn for other 
routines as well. If you are familair with 3 - Fly then it won’t take 
you too long to master this. I’ve performed Chris’ version for years 
but now will doing it this way.

CLIPPED WINGS - a 3 coins across (to spectator’s hands) . This is 
such a great routine that can be performed standing or sitting. 
It’s super clean and direct and best of all the final phase  happens 
in the spectator’s hands. This is a great follow up to the previous 
routine.

THREE COINS ACROSS - This one is slightly more advanced and 
looks best when viewd with people looking down on your hands.  
This one uses no extra coins but some pretty snappy moves. Not 
out of reach of those willing to put the practice in though.

HONING COIN - one by one three US dollar coins visual change to 
3 Chinese coins and back again. It’s really a great routine and again 
uses the Under Cover Spread.  Ponta’s thinking and structure is so 
clever that he is able to create such direct visual magic. Again this 
will take a little handling and practice but well worth any time and 
effort.

A great DVD for coin workers utilizing The Under Cover Spread. 
Something everybody should have in their arsneal of coin moves. 
Five really strong routines and my favorite, as I said, is the bottle 
production.
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for doubles, etc. Shimpei performs such visual magic which we 
often see other people using gimmick cards for. I much prefer to 
watch the sleight-of-hand version because it’s so clean and just 
as magical, actually more so because you are using regular cards. 
You will get two different angles of performance, one above the 
table the other front on. I find this type of magic very elegant to 
watch and wonderful to practice. You really feel as though you’ve 
accomplished something when you work on the techniques or 
routines taught.  There are five routines utilizing the pinky count 
technique and my favourite is Invention C-Dur. This is a really well 
structured 4 Ace routine with some appearances of Aces I’ve never 
seen before. As with ALL of the volumes of Tokyo Magic DVDs I 
feel as though I’ve walked in to a high end underground magic 
performance and watching masters at work. The final routine is a 
blank deck routine which really is quite stunning. He has an amaz-
ing way to show the a partial card as it goes from blank to a visible 
card. At the end everything is examined - it’s well worth the effort 
to learn if you love blank deck style routines.

QUIDNUNC PLUS BY 
PAUL GORDON6 

PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

"Paul is one of the best card entertainers I have ever seen." 
- J.C. Wagner 

Quidnunc Plus! 2-DVD set will have you performing card miracles 
like you've never seen! 

It is beautifully produced. 22 killer routines taken from Paul's 
bestselling book, Quidnunc. Watch Paul entertain and fool a bunch 
of magicians and then thoroughly teach everything! Items include 
the blockbuster Worker Supreme, The Ultimate Transposition and 
Ace In The Hole. 

The skill level of these gems ranges from self-working (easy) to 
semi-advanced. And, there is an amazing variety of tricks to suit 
all types of performances. There are strollers, table tricks, packet 
tricks, cabaret tricks, unusual tricks... and all are strong tricks. 
Quidnunc Plus! was filmed in front of an enthusiastic magician 
audience and includes a very insightful Q&A session hosted by 
Dave Loosley. 

"I like Mr. Gordon's style. He doesn't hold back. I Like it." 
- Larry Jennings

MY THOUGHTS:
This is a two DVD set jam packed with Paul Gordon’s card magic. 
It’s a real variety of effects for all levels. The magic can be done 
sitting or strolling and all designed for close-up. There are a few 
unusual effects on here including one where you lay out cards and 
get them to fold up the cards like a map. It’s an unusual routine 
with a strong prediction. The method is super clever and the 
effect is called Dudeney’s Baby Boy. Paul is a close-up magician 
who works banquets, strolling, etc. and there is a great Q&A at 
the end where he talks about his working conditions and how he 
approaches people and groups when working. This advice comes 
from years of performing and solid information that will help 
new comers who are about to start working restaurants, etc. The 
material is all practical and can be used under various conditions. 
The routines aren’t all ‘pick-a-card I’ll find it’ type routines and are 
varied from poker routines, color changing cards, cards to pocket 
etc. Most effects are based on standard plots but with twists that 
Paul has given them. Lots of gems in this DVD set and well worth 
investing in if you love good solid card magic.
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Shimpei Katsuragawa is an artist who fuses classical music with 
card magic. Shimpei incorporates a modern style as he elegantly 
plays with cards along with classical music. 

His card handling flows like water as he performs each and every 
move. 

The Pinky Count is one of the basic card sleights in magic, and is 
essential when talking about Shimpei. 

On this DVD, Shimpei reveals for the first time all of the closely 
guarded methods of his pinky count. 

Mastering the pinky count will enable you to perform at your best 
even in bad conditions, such as being completely surrounded. 

A detailed teaching session on a wide variety of effects and tech-
niques is included. With just one technique, you will feel the range 
of your artistic expression expand. 

Performing beautiful magic without a single suspicious move is 
the goal of this DVD. 

Contents: 

Pinky Count (Basics)
How to hold the deck/position of fingers 
How to count with cards 
Basic usage 
Advanced usage 
Pinky Count (Practical exercises)
1 Invention C-dur 
2 Collector 
3 Four-Card Monte 
4 Estimation 
5 Spring Thaw 
Bonus!
A session with Shimpei and Dr. Sawa is featured 
They discuss their philosophy regarding how to perform won-
drous effects. How can one bring their performance of a magic 
trick to a higher level of perfection? You will find answers to such 
questions in the discussion between these 2 charismatic magi-
cians. 
Language: Japanese, and dubbed in English

MY THOUGHTS:
Another incredible DVD featuring some incredibly stroSham-
poong and beautiful card magic. What this DVD focuses on is 
mastering the pinky count. As somebody who has spent the past 
25 years performing a pinky count I can tell you it’s one of the best 
techniques you can learn. It just makes life so much easier when 
working with cards and takes a lot of the heat off getting ready 

but using a regular coin. It’s a very useful display to learn for other 
routines as well. If you are familair with 3 - Fly then it won’t take 
you too long to master this. I’ve performed Chris’ version for years 
but now will doing it this way.

CLIPPED WINGS - a 3 coins across (to spectator’s hands) . This is 
such a great routine that can be performed standing or sitting. 
It’s super clean and direct and best of all the final phase  happens 
in the spectator’s hands. This is a great follow up to the previous 
routine.

THREE COINS ACROSS - This one is slightly more advanced and 
looks best when viewd with people looking down on your hands.  
This one uses no extra coins but some pretty snappy moves. Not 
out of reach of those willing to put the practice in though.

HONING COIN - one by one three US dollar coins visual change to 
3 Chinese coins and back again. It’s really a great routine and again 
uses the Under Cover Spread.  Ponta’s thinking and structure is so 
clever that he is able to create such direct visual magic. Again this 
will take a little handling and practice but well worth any time and 
effort.

A great DVD for coin workers utilizing The Under Cover Spread. 
Something everybody should have in their arsneal of coin moves. 
Five really strong routines and my favorite, as I said, is the bottle 
production.
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for doubles, etc. Shimpei performs such visual magic which we 
often see other people using gimmick cards for. I much prefer to 
watch the sleight-of-hand version because it’s so clean and just 
as magical, actually more so because you are using regular cards. 
You will get two different angles of performance, one above the 
table the other front on. I find this type of magic very elegant to 
watch and wonderful to practice. You really feel as though you’ve 
accomplished something when you work on the techniques or 
routines taught.  There are five routines utilizing the pinky count 
technique and my favourite is Invention C-Dur. This is a really well 
structured 4 Ace routine with some appearances of Aces I’ve never 
seen before. As with ALL of the volumes of Tokyo Magic DVDs I 
feel as though I’ve walked in to a high end underground magic 
performance and watching masters at work. The final routine is a 
blank deck routine which really is quite stunning. He has an amaz-
ing way to show the a partial card as it goes from blank to a visible 
card. At the end everything is examined - it’s well worth the effort 
to learn if you love blank deck style routines.
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WHOLESALE: www.murphysmagic.com

"Paul is one of the best card entertainers I have ever seen." 
- J.C. Wagner 

Quidnunc Plus! 2-DVD set will have you performing card miracles 
like you've never seen! 

It is beautifully produced. 22 killer routines taken from Paul's 
bestselling book, Quidnunc. Watch Paul entertain and fool a bunch 
of magicians and then thoroughly teach everything! Items include 
the blockbuster Worker Supreme, The Ultimate Transposition and 
Ace In The Hole. 

The skill level of these gems ranges from self-working (easy) to 
semi-advanced. And, there is an amazing variety of tricks to suit 
all types of performances. There are strollers, table tricks, packet 
tricks, cabaret tricks, unusual tricks... and all are strong tricks. 
Quidnunc Plus! was filmed in front of an enthusiastic magician 
audience and includes a very insightful Q&A session hosted by 
Dave Loosley. 

"I like Mr. Gordon's style. He doesn't hold back. I Like it." 
- Larry Jennings

MY THOUGHTS:
This is a two DVD set jam packed with Paul Gordon’s card magic. 
It’s a real variety of effects for all levels. The magic can be done 
sitting or strolling and all designed for close-up. There are a few 
unusual effects on here including one where you lay out cards and 
get them to fold up the cards like a map. It’s an unusual routine 
with a strong prediction. The method is super clever and the 
effect is called Dudeney’s Baby Boy. Paul is a close-up magician 
who works banquets, strolling, etc. and there is a great Q&A at 
the end where he talks about his working conditions and how he 
approaches people and groups when working. This advice comes 
from years of performing and solid information that will help 
new comers who are about to start working restaurants, etc. The 
material is all practical and can be used under various conditions. 
The routines aren’t all ‘pick-a-card I’ll find it’ type routines and are 
varied from poker routines, color changing cards, cards to pocket 
etc. Most effects are based on standard plots but with twists that 
Paul has given them. Lots of gems in this DVD set and well worth 
investing in if you love good solid card magic.

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=OtMTvfqu9kA
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SILENT ASSISTANT 
BY SANS MINDS7 

PRICE: $49.99
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone dreams of having a stealthy ninja do their dirty work. 
Quiet and effective. Well, SansMinds has been busy working on a 
device behind the scenes, and is excited to announce that... NOW 
YOU CAN! 

Introducing the Silent Assistant! A devious device that achieves 
all the effects of a PK ring, with the added benefit of being visu-
ally deceptive to the human eye. Not only does it stay hidden in 
plain sight, this device cuts noise and eliminates rings during live 
performances. The Silent Assistant tackles two crucial factors of 
traditional magnetic rings, opening up a new world of possibili-
ties! Vanishes, transformations, and more will be within your easy 
grasp! Watch the trailer and see the amazing effects this will help 
you achieve! 

What you get with the Silent Assistant: 
1 complete set of the Silent Assistant system 
Over 1 hour of online instruction, including 5 routines and 9 ap-
plications 
A device hidden in plain sight. Perfect for all working environ-
ments.

MY THOUGHTS:
My first thought when seeing this gimmick is that I already owned 
it 20 years ago!!! Nicholas Night created this 20 years ago and 
it’s still being sold today. I would say they are almost identical, 
especially the concept behind it.  All they needed to do was to ask 
an old guy (like me) and I could have told them it already existed. 
When I first saw this I thought - “wait I’ve been using this for 
years."I  I remember being so fooled when I saw Nicholas's routine 
and couldn’t wait to get my hands on one. It was great and still is 
with his original routine.  I feel bad for Nicholas because he is not 
acknowledged anywhere on the promo or in the tutorial. When 
somebody releases something claiming it to be new or add to it, 
and it doesn’t add anything then it’s not new or revolutionary.  .  A 
little respect for those who have spent their lives creating magic 
goes A LONG WAY. Without these guys and their knowledge these 
young companies would not be around today.  I would like to see 
some kind of acknowledgement at least from Sans Minds that this 
is not new and to credit Nicholas Night. 

Let’s move on from this negative aspect!! The gimmick is nicely 
made and will fit most hands (caucasian skin tone in color) and 
the idea is that it replaces a PK Ring. The advantage this has over 
a PK ring is that it doesn’t make a noise if you have keys, coins etc 
in your pocket which is true. After watching the hour long tutorial 
I couldn’t really find any routine I’d want to perform. There are 
better ways to vanish a coin and if you are using a magnet I’d be 
using a RAVEN gimmick which allows you to end clean. There is a 
black art routine using a wallet which I didn’t find practical at all 
but for the YouTube performers it would be perfect.  One good 
point about this is that it hides well in the hand. You can mould or 
shape it pretty much to any hand and it’s very well hidden. Seri-
ously if you are going to use this please check out Nicholas Night’s 
routine because his is still the best - it’s worth purchasing his for 
the routine and you could still use this gimmick if you’ve already 
purchased it.

There is a coin chop-cup routine taught on the download which 
works great in Canada because of our magnetic coins and is a nice 
impromptu idea. In the US you’d have to purchase a magnetic 
coin. They also share a few other routines but as I said they didn’t 
do anything for me.   They have a cap in bottle which unfortu-
nately isn’t that practical however it might look good on YouTube. 
A friend of mine Ray Roch and I published a routine in VANISh a 
while back where you took a coin and through it in a borrowed 
-everything was borrowed. Ray had been working on his own 
gimmick (exactly the same as this) and his routine is far better than 
anything on this tutorial. We published Ray’s routine a few editions 
ago but without the gimmick. One day perhaps Ray might share 
his handling because it is fantastic and next to the Chop-Cup 
routine I think it’s the best use of the gimmick I’ve seen. 

PLUS - it’s a nicely manufactured gimmick that hides well in the 
hand -
CONS - the ‘gimmick’ isn’t that strong for a lot of PK effects - best 
used for an impromptu chop-cup or Ray’s coin in bottle. I felt for 
some of the 
WORKING CONDITIONS - you can wear this anywhere and it’s 
pretty well hidden - no special lighting etc. needed
WHO - very easy to use for beginner to professional
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CONTROL  
BY DARRYL 
VANAMBURG 

8 

PRICE: $60.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Con-trol (k/uh/n'trol/) Noun. The power to directly influence ob-
jects or the course of events... 

From the brilliant mind of Darryl Vanamburg, comes a deceptively 
simple system that gives you the power to break the laws of phys-
ics! 

With CONTROL, you harness the ability to manipulate small 
everyday objects in new and impossible ways! Penetrate solid 
through solid, transpose an object from one location to another, 
or even effortlessly move an object without touching it, using only 
your force of will! It's a complete arsenal of routines, ideas, and 
gimmicks to propel your magic forward and absolutely stun your 
spectators! 

What you get with CONTROL: 

- 9+ effects just to get you started! 
- Precision-crafted gimmicks that give you the flexibility to control 
a wide variety of objects 
- Deceptive routines and effects crafted by Gregory Wilson and 
David Gripenwaldt 
- Over 2 hours of expert instruction! 
- Uncanny ability to telekinetically manipulate bills, straws, cards, 
cigarettes, cups, rocks, pens, and so much more! 

Harness your inner power, with CONTROL.

MY THOUGHTS:
On a positive note NICHOLAS NIGHT gets credit for his creation 
ENGIMA and being the inspiration for the main gimmick. By far the 
best effect taught on here is Nicholas Night’s Impromptu Chop-
Cup Routine. The routine Gregory Wilson teaches is pretty much 
exactly the same as the  Enigma  routine. 

This is similar in concept to the original in that you use a magnet 
hidden in ‘plain’ sight and allows you to perform some pretty 
cool telekinesis effects.  With this product you receive the gim-
mick (which I’ll talk about soon) and a box filled with a variety of 
magnets. I love magnets and these are great because you can use 
them in a variety of ways to enhance any PK effect. You get two 
different items in here - a gimmick pebble and a gimmick guitar 
pick, which is kind of odd but I LOVE THE PEBBLE.   Let’s first of all 
compare this to the Sans MInds release Silent Assistant - because 

both are exactly the same concept. The idea again with this, much 
like SILENT ASSISTANT is that this would replace a PK Finger Ring. 
This helps hide the PK on your hand and allows you to perform 
many telekinesis style routines. 

CONTROL is a much larger gimmick and so doesn’t hide as well on 
the hand as Silent Assistant. The main reason for this I is that the 
PK effect in CONTROL is much stronger. You are fairly free to move 
your hand around and so it shouldn’t be seen by the audience 
while performing. It’s just a matter of getting comfortable with 
something hidden in your hand - much like a thumb-tip.  I would 
think a younger performer (say around 13) might have a little 
problem hiding CONTROL In their hand due to its size.  I have no 
problem hiding this gimmick as long as I keep my hand in finger 
palm most of the time. You do receive a plate that you can put 
in your back pocket so you can ditch your CONTROL gimmick, 
although I think it looks odd with a piece of plastic stuck to your 
back pocket - you’d have to wear a jacket to hide this.

GREGORY WILSON offers a variety of routines as does Titanas but 
the best is definitely the Chop-Cup routine by Nicholas Night 
which Gregory credits. Nicholas’s original gimmick (still being sold) 
is much more subtle than CONTROL so if you do think you’ll per-
form that routine I would hunt out the version by Nicholas Night. 

The main difference between this and Silent Assistant is the 
strength and size of the gimmick - other than that both are the 
same. You can do more with CONTROL but SILENT ASSISTANT is 
much more subtle. 

You get over two hours of ideas on this download tutorial  More 
than anything the tutorial will give you an idea of what can be 
done and hopefully you’ll find your own routines. I always look at 
these tutorials as starting points to create my own ideas and how 
I could best utilize a gimmick like this.  The best routine on here 
is the impromptu chop-cup routine as far as magic goes. For any 
mentalist out there you’d probably be more interested in some 
of the other concepts such as moving a pebble, cigarette  etc.  I 
often find many of the routines that use PK scream magnet  Our 
audiences aren’t stupid and their first thought would be MAG-
NET - then they’d be more interested in finding out where it was 
hidden.  Titanas had an idea using a cigarette which again is not 
new and was released in an old match trick version. The only dif-
ference they do in the tutorial is replace a match with a cigarette 
or straw, etc. There wasn’t really anything new this tutorial offered 
that hasn’t been released before, except the Haunted Card using a 
regular deck was a novel idea. You can borrow a deck and perform 
a Haunted Card routine. This shows some out of the box thinking 
which I think could have been taken further.

If you are new to PK magic then this is a good starting place to find 
out what you can do with it.  If you already perform PK magic then 
I’m sure you will find a use for this gimmick. The magnet really is 
super strong and you definitely don’t want to put it near a credit 
card. If you can get past the size of gimmick and overcome having 
it in your hand then you will find a use for it I am sure. As I said the 
idea is that it replaces a PK ring so it’s hidden but in all honesty it is 
far too large and not as practical as a PK ring.

There are hit and miss routines on the DVD and I would have rath-
er seen routines tested in front of live audiences rather than just a 
collection of ideas but I see where they are coming from offering 
this as a tool. In all cases of magic when you get a ’tool’ I would 
hope those that purchase it experiment and create their own uses.  
The more I play with the gimmick the more ideas I come up with 
myself, such as stopping time on my watch. I also have an idea 
with a business card and magnet hidden inside that I’ve started 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=11xve0fI524
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SILENT ASSISTANT 
BY SANS MINDS7 

PRICE: $49.99
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone dreams of having a stealthy ninja do their dirty work. 
Quiet and effective. Well, SansMinds has been busy working on a 
device behind the scenes, and is excited to announce that... NOW 
YOU CAN! 

Introducing the Silent Assistant! A devious device that achieves 
all the effects of a PK ring, with the added benefit of being visu-
ally deceptive to the human eye. Not only does it stay hidden in 
plain sight, this device cuts noise and eliminates rings during live 
performances. The Silent Assistant tackles two crucial factors of 
traditional magnetic rings, opening up a new world of possibili-
ties! Vanishes, transformations, and more will be within your easy 
grasp! Watch the trailer and see the amazing effects this will help 
you achieve! 

What you get with the Silent Assistant: 
1 complete set of the Silent Assistant system 
Over 1 hour of online instruction, including 5 routines and 9 ap-
plications 
A device hidden in plain sight. Perfect for all working environ-
ments.

MY THOUGHTS:
My first thought when seeing this gimmick is that I already owned 
it 20 years ago!!! Nicholas Night created this 20 years ago and 
it’s still being sold today. I would say they are almost identical, 
especially the concept behind it.  All they needed to do was to ask 
an old guy (like me) and I could have told them it already existed. 
When I first saw this I thought - “wait I’ve been using this for 
years."I  I remember being so fooled when I saw Nicholas's routine 
and couldn’t wait to get my hands on one. It was great and still is 
with his original routine.  I feel bad for Nicholas because he is not 
acknowledged anywhere on the promo or in the tutorial. When 
somebody releases something claiming it to be new or add to it, 
and it doesn’t add anything then it’s not new or revolutionary.  .  A 
little respect for those who have spent their lives creating magic 
goes A LONG WAY. Without these guys and their knowledge these 
young companies would not be around today.  I would like to see 
some kind of acknowledgement at least from Sans Minds that this 
is not new and to credit Nicholas Night. 

Let’s move on from this negative aspect!! The gimmick is nicely 
made and will fit most hands (caucasian skin tone in color) and 
the idea is that it replaces a PK Ring. The advantage this has over 
a PK ring is that it doesn’t make a noise if you have keys, coins etc 
in your pocket which is true. After watching the hour long tutorial 
I couldn’t really find any routine I’d want to perform. There are 
better ways to vanish a coin and if you are using a magnet I’d be 
using a RAVEN gimmick which allows you to end clean. There is a 
black art routine using a wallet which I didn’t find practical at all 
but for the YouTube performers it would be perfect.  One good 
point about this is that it hides well in the hand. You can mould or 
shape it pretty much to any hand and it’s very well hidden. Seri-
ously if you are going to use this please check out Nicholas Night’s 
routine because his is still the best - it’s worth purchasing his for 
the routine and you could still use this gimmick if you’ve already 
purchased it.

There is a coin chop-cup routine taught on the download which 
works great in Canada because of our magnetic coins and is a nice 
impromptu idea. In the US you’d have to purchase a magnetic 
coin. They also share a few other routines but as I said they didn’t 
do anything for me.   They have a cap in bottle which unfortu-
nately isn’t that practical however it might look good on YouTube. 
A friend of mine Ray Roch and I published a routine in VANISh a 
while back where you took a coin and through it in a borrowed 
-everything was borrowed. Ray had been working on his own 
gimmick (exactly the same as this) and his routine is far better than 
anything on this tutorial. We published Ray’s routine a few editions 
ago but without the gimmick. One day perhaps Ray might share 
his handling because it is fantastic and next to the Chop-Cup 
routine I think it’s the best use of the gimmick I’ve seen. 

PLUS - it’s a nicely manufactured gimmick that hides well in the 
hand -
CONS - the ‘gimmick’ isn’t that strong for a lot of PK effects - best 
used for an impromptu chop-cup or Ray’s coin in bottle. I felt for 
some of the 
WORKING CONDITIONS - you can wear this anywhere and it’s 
pretty well hidden - no special lighting etc. needed
WHO - very easy to use for beginner to professional
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CONTROL  
BY DARRYL 
VANAMBURG 

8 

PRICE: $60.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Con-trol (k/uh/n'trol/) Noun. The power to directly influence ob-
jects or the course of events... 

From the brilliant mind of Darryl Vanamburg, comes a deceptively 
simple system that gives you the power to break the laws of phys-
ics! 

With CONTROL, you harness the ability to manipulate small 
everyday objects in new and impossible ways! Penetrate solid 
through solid, transpose an object from one location to another, 
or even effortlessly move an object without touching it, using only 
your force of will! It's a complete arsenal of routines, ideas, and 
gimmicks to propel your magic forward and absolutely stun your 
spectators! 

What you get with CONTROL: 

- 9+ effects just to get you started! 
- Precision-crafted gimmicks that give you the flexibility to control 
a wide variety of objects 
- Deceptive routines and effects crafted by Gregory Wilson and 
David Gripenwaldt 
- Over 2 hours of expert instruction! 
- Uncanny ability to telekinetically manipulate bills, straws, cards, 
cigarettes, cups, rocks, pens, and so much more! 

Harness your inner power, with CONTROL.

MY THOUGHTS:
On a positive note NICHOLAS NIGHT gets credit for his creation 
ENGIMA and being the inspiration for the main gimmick. By far the 
best effect taught on here is Nicholas Night’s Impromptu Chop-
Cup Routine. The routine Gregory Wilson teaches is pretty much 
exactly the same as the  Enigma  routine. 

This is similar in concept to the original in that you use a magnet 
hidden in ‘plain’ sight and allows you to perform some pretty 
cool telekinesis effects.  With this product you receive the gim-
mick (which I’ll talk about soon) and a box filled with a variety of 
magnets. I love magnets and these are great because you can use 
them in a variety of ways to enhance any PK effect. You get two 
different items in here - a gimmick pebble and a gimmick guitar 
pick, which is kind of odd but I LOVE THE PEBBLE.   Let’s first of all 
compare this to the Sans MInds release Silent Assistant - because 

both are exactly the same concept. The idea again with this, much 
like SILENT ASSISTANT is that this would replace a PK Finger Ring. 
This helps hide the PK on your hand and allows you to perform 
many telekinesis style routines. 

CONTROL is a much larger gimmick and so doesn’t hide as well on 
the hand as Silent Assistant. The main reason for this I is that the 
PK effect in CONTROL is much stronger. You are fairly free to move 
your hand around and so it shouldn’t be seen by the audience 
while performing. It’s just a matter of getting comfortable with 
something hidden in your hand - much like a thumb-tip.  I would 
think a younger performer (say around 13) might have a little 
problem hiding CONTROL In their hand due to its size.  I have no 
problem hiding this gimmick as long as I keep my hand in finger 
palm most of the time. You do receive a plate that you can put 
in your back pocket so you can ditch your CONTROL gimmick, 
although I think it looks odd with a piece of plastic stuck to your 
back pocket - you’d have to wear a jacket to hide this.

GREGORY WILSON offers a variety of routines as does Titanas but 
the best is definitely the Chop-Cup routine by Nicholas Night 
which Gregory credits. Nicholas’s original gimmick (still being sold) 
is much more subtle than CONTROL so if you do think you’ll per-
form that routine I would hunt out the version by Nicholas Night. 

The main difference between this and Silent Assistant is the 
strength and size of the gimmick - other than that both are the 
same. You can do more with CONTROL but SILENT ASSISTANT is 
much more subtle. 

You get over two hours of ideas on this download tutorial  More 
than anything the tutorial will give you an idea of what can be 
done and hopefully you’ll find your own routines. I always look at 
these tutorials as starting points to create my own ideas and how 
I could best utilize a gimmick like this.  The best routine on here 
is the impromptu chop-cup routine as far as magic goes. For any 
mentalist out there you’d probably be more interested in some 
of the other concepts such as moving a pebble, cigarette  etc.  I 
often find many of the routines that use PK scream magnet  Our 
audiences aren’t stupid and their first thought would be MAG-
NET - then they’d be more interested in finding out where it was 
hidden.  Titanas had an idea using a cigarette which again is not 
new and was released in an old match trick version. The only dif-
ference they do in the tutorial is replace a match with a cigarette 
or straw, etc. There wasn’t really anything new this tutorial offered 
that hasn’t been released before, except the Haunted Card using a 
regular deck was a novel idea. You can borrow a deck and perform 
a Haunted Card routine. This shows some out of the box thinking 
which I think could have been taken further.

If you are new to PK magic then this is a good starting place to find 
out what you can do with it.  If you already perform PK magic then 
I’m sure you will find a use for this gimmick. The magnet really is 
super strong and you definitely don’t want to put it near a credit 
card. If you can get past the size of gimmick and overcome having 
it in your hand then you will find a use for it I am sure. As I said the 
idea is that it replaces a PK ring so it’s hidden but in all honesty it is 
far too large and not as practical as a PK ring.

There are hit and miss routines on the DVD and I would have rath-
er seen routines tested in front of live audiences rather than just a 
collection of ideas but I see where they are coming from offering 
this as a tool. In all cases of magic when you get a ’tool’ I would 
hope those that purchase it experiment and create their own uses.  
The more I play with the gimmick the more ideas I come up with 
myself, such as stopping time on my watch. I also have an idea 
with a business card and magnet hidden inside that I’ve started 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=8PcpDJ-3nTc
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working on and I’m using the Pebble for a Which Hand Routine. So 
the main gimmick isn’t bad once you get the feel for it, other than 
it is pretty large compared to others. 

FINAL THOUGHTS: 
The idea of both CONTROL and SILENT ASSISTANT is to replace a 
PK Finger Ring. Both are pretty much the same other than size and 
strength. You do get more ‘extra’ stuff in the CONTROL package 
that you can utilize  With CONTROL you can move more things and 
get more in the package. With SILENT ASSISTANT you have a gim-
mick that is much more subtle and can still utilize the gimmicks 
in CONTROL, such as the pebble, it works well with the Silent 
Assistant. 

CHARMING 
CHINESE 
CHALLENGE BY 
TROY HOOSER

9 

PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Troy Hooser's signature coin effect has been a mainstay of some 
of the best magicians in the world for years. Now you can get your 
hands on this gorgeous, brand new edition. The Charming Chinese 
Challenge is unlike any other coin trick. No coins flying from hand 
to hand or changing into other objects; just three Chinese coins 
inexplicably penetrating on and off a ribbon to the delight and 
surprise of spectators and magicians alike. 

This brand-new edition has been made under Troy's supervision 
to ensure the highest quality possible. The coins are made from 
the ground up to make them the perfect size and weight. It comes 
with a new satin ribbon cut to the ideal length, and the all-new 
video instruction includes new tips and techniques from Troy with 
some additional suggestions from Josh Jay. You'll learn that this 
effect floors spectators, and all without difficult gaffs or difficult 
sleight of hand, which means you start and end clean and the 
reset is a breeze. 

With no table required, this is the ideal coin effect for close-up 
magicians.

MY THOUGHTS:
This is a real worker!! You receive four really nicely made dollar 

size Chinese Coins and a lace. I have started to work on this myself 
because I’d like to add it to my act. The coins aren’t gaffed at all 
so it’s all in the clever handling and structure of the routine. The 
nice thing here is that you start and end clean and the download 
is filled with some alternative handlings. The basic routine is that 
the spectator threads Three coins on to a lace and one by one 
they come off. The final coin ends up in the spectator’s hands. You 
can tell straight away this is something from a professional act 
and Troy obviously does this all the time. It shouldn’t take long to 
master once you have the basic steps down and you’ll have some-
thing you will use all the time. As far as practical, magical and ideal 
routines for the close-up or walk-about performer this is it. There is 
one little angel issue but honestly as a worker you’ll know how to 
easily cover that. The tutorial is only about 25 minutes but you get 
Troy’s full multi-phase routine plus some really great alternatives. 
I really do love this and it’s going in my act. Another nice point is 
you can have the magic happen in the person’s hand or in your 
hand - you have the option.

SKILL LEVEL - Easy to do if you put in the practice
WORKING CONDITIONS: close-up or strolling
RESET: instant
PRACTICALITY: can be done under any condition - no worry with 
lighting etc.

CARD CLONE 
BY BIG BLIND 
MEDIA

10 

PRICE: $15.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone loves Color Monte. It has so much going for it as a trick - 
ONLY three cards used. Super easy to do. LOADS of phases means 
loads of magic. A climatic final phase that actually does bring the 
trick to a new level. It is a stone-cold classic of magic for a reason. 
Card Clone is a modern take on this genius trick. Using three spe-
cially printed gaff cards (that can slip into your wallet or purse) it 
uses a presentation hung on the modern phenomena of credit card 
cloning and twentieth century fraud. Present it as a serious piece or 
play it for laughs - whatever suits your style! Truly maximum magic 
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for minimum pocket space and effort!!!

MY THOUGHTS:
This is an updated version of Color Monte and instead of using 
large diamonds they use a credit card theme. You are supplied 
with three cardboard credit cards, each one with something 
different on it, and a link to a tutorial. I’m not sure why in this 
day and age people are still giving out VIMEO links with number 
passwords. Surely you should link it to a website and have it on 
there - so much easier than trying to type in a long number. This 
is a cute little trick and if you like the presentation of the problem 
of card cloning with credit cards then you might like this. It really 
didn’t do much for me other than the story is good but the trick 
itself left me rather cold. For the beginner it’s a great little packet 
trick and you can carry it in your pocket. The skills needed are very 
basic, a double lift, etc. which is known to most magicians. They 
do a nice job teaching it if you aren’t familiar with it. It’s a cute little 
packet trick that didn’t do anything for me but it might be nice for 
somebody who likes this theme. There is a little difference in this 
routine and you get an extra Flustration Count to show the same 
card several times so you get an extra little effect over the original. 

WHO - easy to moderate - some skill required such as double lift, 
flustration count but all taught in detail
WHERE: You can perform this under any close-up working condi-
tion - the cards will fit in a wallet or envelope and carry in your 
back pocket

THE ZODIACBY 
VERNET11 

PRICE:  $25.00
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

THIS IS AN INCREDIBLE TOOL THAT YOU'LL ALWAYS CARRY WITH 
YOU. 

With this little innocent-looking book, which fits perfectly in your 
pocket, you'll be able to perform a complete mental act. You will 
divine instantly the sign, day, and month of birth of any spectator. 
You'll also be able to divine the spectator's aura, their personal-
ity trait, and the spectator's lucky card. You will know everything 
immediately, without touching or coming near the book and 
without any fishing or questions. THE SPECTATOR NEVER WRITES 

ANYTHING. You'll also be able to divine a freely chosen word from 
the book. This book allows you to do a complete routine with 
divinations, predictions, coincidences, ACAAN (Any Card At Any 
Number), calendar card, etc. 
The spectator never writes anything 
You never touch the book 
It fits perfectly in your pocket 
Always ready 
You can repeat it instantly 
You never ask any questions 
It uses an incredible new method 
Totally self-contained 
No anagrams 
A complete mental routine 
IT INCLUDES A SPECIALLY DESIGNED POCKETBOOK, WRITTEN 
INSTRUCTIONS, AND A VIDEO DOWNLOAD.

MY THOUGHTS:
As soon as I saw the video for this I thought I recognized the 
method from something I’d reviewed earlier in VANISH and I was 
correct. This is an updated version of Astrological Sign which came 
out 12 years ago. This version has been simplified and the method 
very cleverly hidden within the booklet that the spectators look at.  
It is relatively easy to get the information straight away. This is jam 
packed with things you are able to tell the spectator about them-
selves from their zodiac, birthdate, a playing card on their date 
etc. You will need to really sit down and study the method and go 
over it many times so you are confident in it and able to do this 
without thinking. They have made it much easier than the original 
but you’d still need to spend time on this. There are some extra 
things such as the Tamariz stack mixed in with this booklet as well. 
People LOVE to know more about themselves and the fact you are 
able to tell them something about their personality, etc. and this 
book really makes it easy. You can also do a book test effect where 
they think of a word and you can tell them what they are thinking. 
It’s small enough to fit in your pocket and carry around with you 
making it very practical. If you enjoy this type of mentalism then I 
think you’ll love this wonderful tool. On a side note because of the 
size of book the words are on the small side so you want to make 
sure the person has good eyesight or is wearing glasses, especially 
if performing in a darker room. The design is great and it looks 
like a booklet you might buy in a grocery store about star signs 
and meanings.  There is nothing written down and the spectator 
doesn’t tell you anything, which makes this such a strong method. 
The method is hidden very deceptively in the book and you can 
tell very easily what they are thinking.

WHO - a mentalist who likes to carry something in their pocket 
and be ready to go anytime.
WHERE - this would work in parlor, stage or close-up/walk-around
IS IT EASY TO DO - requires practice and time to learn what you 
need but this version is much easier than the original. Intermedi-
ate to advanced performer.

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=4N8_FiUvqgA
http://www.youtube.com/watch?v=MxJVOHybZiE
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working on and I’m using the Pebble for a Which Hand Routine. So 
the main gimmick isn’t bad once you get the feel for it, other than 
it is pretty large compared to others. 

FINAL THOUGHTS: 
The idea of both CONTROL and SILENT ASSISTANT is to replace a 
PK Finger Ring. Both are pretty much the same other than size and 
strength. You do get more ‘extra’ stuff in the CONTROL package 
that you can utilize  With CONTROL you can move more things and 
get more in the package. With SILENT ASSISTANT you have a gim-
mick that is much more subtle and can still utilize the gimmicks 
in CONTROL, such as the pebble, it works well with the Silent 
Assistant. 

CHARMING 
CHINESE 
CHALLENGE BY 
TROY HOOSER

9 

PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Troy Hooser's signature coin effect has been a mainstay of some 
of the best magicians in the world for years. Now you can get your 
hands on this gorgeous, brand new edition. The Charming Chinese 
Challenge is unlike any other coin trick. No coins flying from hand 
to hand or changing into other objects; just three Chinese coins 
inexplicably penetrating on and off a ribbon to the delight and 
surprise of spectators and magicians alike. 

This brand-new edition has been made under Troy's supervision 
to ensure the highest quality possible. The coins are made from 
the ground up to make them the perfect size and weight. It comes 
with a new satin ribbon cut to the ideal length, and the all-new 
video instruction includes new tips and techniques from Troy with 
some additional suggestions from Josh Jay. You'll learn that this 
effect floors spectators, and all without difficult gaffs or difficult 
sleight of hand, which means you start and end clean and the 
reset is a breeze. 

With no table required, this is the ideal coin effect for close-up 
magicians.

MY THOUGHTS:
This is a real worker!! You receive four really nicely made dollar 

size Chinese Coins and a lace. I have started to work on this myself 
because I’d like to add it to my act. The coins aren’t gaffed at all 
so it’s all in the clever handling and structure of the routine. The 
nice thing here is that you start and end clean and the download 
is filled with some alternative handlings. The basic routine is that 
the spectator threads Three coins on to a lace and one by one 
they come off. The final coin ends up in the spectator’s hands. You 
can tell straight away this is something from a professional act 
and Troy obviously does this all the time. It shouldn’t take long to 
master once you have the basic steps down and you’ll have some-
thing you will use all the time. As far as practical, magical and ideal 
routines for the close-up or walk-about performer this is it. There is 
one little angel issue but honestly as a worker you’ll know how to 
easily cover that. The tutorial is only about 25 minutes but you get 
Troy’s full multi-phase routine plus some really great alternatives. 
I really do love this and it’s going in my act. Another nice point is 
you can have the magic happen in the person’s hand or in your 
hand - you have the option.

SKILL LEVEL - Easy to do if you put in the practice
WORKING CONDITIONS: close-up or strolling
RESET: instant
PRACTICALITY: can be done under any condition - no worry with 
lighting etc.

CARD CLONE 
BY BIG BLIND 
MEDIA

10 

PRICE: $15.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Everyone loves Color Monte. It has so much going for it as a trick - 
ONLY three cards used. Super easy to do. LOADS of phases means 
loads of magic. A climatic final phase that actually does bring the 
trick to a new level. It is a stone-cold classic of magic for a reason. 
Card Clone is a modern take on this genius trick. Using three spe-
cially printed gaff cards (that can slip into your wallet or purse) it 
uses a presentation hung on the modern phenomena of credit card 
cloning and twentieth century fraud. Present it as a serious piece or 
play it for laughs - whatever suits your style! Truly maximum magic 
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for minimum pocket space and effort!!!

MY THOUGHTS:
This is an updated version of Color Monte and instead of using 
large diamonds they use a credit card theme. You are supplied 
with three cardboard credit cards, each one with something 
different on it, and a link to a tutorial. I’m not sure why in this 
day and age people are still giving out VIMEO links with number 
passwords. Surely you should link it to a website and have it on 
there - so much easier than trying to type in a long number. This 
is a cute little trick and if you like the presentation of the problem 
of card cloning with credit cards then you might like this. It really 
didn’t do much for me other than the story is good but the trick 
itself left me rather cold. For the beginner it’s a great little packet 
trick and you can carry it in your pocket. The skills needed are very 
basic, a double lift, etc. which is known to most magicians. They 
do a nice job teaching it if you aren’t familiar with it. It’s a cute little 
packet trick that didn’t do anything for me but it might be nice for 
somebody who likes this theme. There is a little difference in this 
routine and you get an extra Flustration Count to show the same 
card several times so you get an extra little effect over the original. 

WHO - easy to moderate - some skill required such as double lift, 
flustration count but all taught in detail
WHERE: You can perform this under any close-up working condi-
tion - the cards will fit in a wallet or envelope and carry in your 
back pocket

THE ZODIACBY 
VERNET11 

PRICE:  $25.00
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

THIS IS AN INCREDIBLE TOOL THAT YOU'LL ALWAYS CARRY WITH 
YOU. 

With this little innocent-looking book, which fits perfectly in your 
pocket, you'll be able to perform a complete mental act. You will 
divine instantly the sign, day, and month of birth of any spectator. 
You'll also be able to divine the spectator's aura, their personal-
ity trait, and the spectator's lucky card. You will know everything 
immediately, without touching or coming near the book and 
without any fishing or questions. THE SPECTATOR NEVER WRITES 

ANYTHING. You'll also be able to divine a freely chosen word from 
the book. This book allows you to do a complete routine with 
divinations, predictions, coincidences, ACAAN (Any Card At Any 
Number), calendar card, etc. 
The spectator never writes anything 
You never touch the book 
It fits perfectly in your pocket 
Always ready 
You can repeat it instantly 
You never ask any questions 
It uses an incredible new method 
Totally self-contained 
No anagrams 
A complete mental routine 
IT INCLUDES A SPECIALLY DESIGNED POCKETBOOK, WRITTEN 
INSTRUCTIONS, AND A VIDEO DOWNLOAD.

MY THOUGHTS:
As soon as I saw the video for this I thought I recognized the 
method from something I’d reviewed earlier in VANISH and I was 
correct. This is an updated version of Astrological Sign which came 
out 12 years ago. This version has been simplified and the method 
very cleverly hidden within the booklet that the spectators look at.  
It is relatively easy to get the information straight away. This is jam 
packed with things you are able to tell the spectator about them-
selves from their zodiac, birthdate, a playing card on their date 
etc. You will need to really sit down and study the method and go 
over it many times so you are confident in it and able to do this 
without thinking. They have made it much easier than the original 
but you’d still need to spend time on this. There are some extra 
things such as the Tamariz stack mixed in with this booklet as well. 
People LOVE to know more about themselves and the fact you are 
able to tell them something about their personality, etc. and this 
book really makes it easy. You can also do a book test effect where 
they think of a word and you can tell them what they are thinking. 
It’s small enough to fit in your pocket and carry around with you 
making it very practical. If you enjoy this type of mentalism then I 
think you’ll love this wonderful tool. On a side note because of the 
size of book the words are on the small side so you want to make 
sure the person has good eyesight or is wearing glasses, especially 
if performing in a darker room. The design is great and it looks 
like a booklet you might buy in a grocery store about star signs 
and meanings.  There is nothing written down and the spectator 
doesn’t tell you anything, which makes this such a strong method. 
The method is hidden very deceptively in the book and you can 
tell very easily what they are thinking.

WHO - a mentalist who likes to carry something in their pocket 
and be ready to go anytime.
WHERE - this would work in parlor, stage or close-up/walk-around
IS IT EASY TO DO - requires practice and time to learn what you 
need but this version is much easier than the original. Intermedi-
ate to advanced performer.

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=IQgTGtnp_aU
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PROJECT: 
SWISS ARMY 
BY BRANDON 
DAVID AND 
CHRIS TURCHI

12 

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

How long would it take you to find a signed card lost in the deck 
and locked within the walls of a card box? If your answer was a 
moment longer than "instantly," you are using the wrong tool for 
the job. Look no further than Brandon David and Chris Turchi's 
Project: Swiss Army. 

From the geniuses who brought you Envylope and Incredihole, 
comes Project: Swiss Army - a ground-breaking hidden-in-plain-
sight utility tool that will forever change the way your spectators 
experience magic. Imagine being able to add an extra layer of 
deception to card effects that you already perform, or simply 
performing one of the multiple effects included. Project: Swiss 
Army is your secret tool for inducing genuine reactions from your 
audience! 

Included with Project: Swiss Army - 

- Time Out: A card is signed, lost in the deck, then placed back into 
a card box. Immediately pull the selection out before they can 
even have a chance to name their card! 
- Utility Strip Out: Any 4-card production can be instantly pulled 
from the middle of a deck. Use this as an opener to magically get 
into any 4 Ace Routine or as an impossible standalone effect! 
- Flick Out: Any card can be lost in the deck, then comes visually 
flying out with a simple flick of the finger! 
- Easy Forces: This utility tool allows for the EASIEST card forces 
unknown to laymen. It allows you to handle cards freely without 
holding any breaks! 
- Multiple Card Selections: Multiple cards can be forced and found 
just as easily as one! 
- Card to Impossible Location: This tool allows you to perform this 
silently, stealthily, and without any heat! 
- Swiss Army Tool + Card Deck included! 
- Less than 1 minute of setup required before you start perform-
ing! 
- Perfect for table hopping or walk around. Resets in a matter of 
seconds! 
- No switching required. Same box and deck in play at all times! 

One tool, limitless possibilities. Join Project: Swiss Army.How 

refreshing to get something so different and unique in card magic. 
You get an extremely well made gimmick deck of cards with an hour 
long download tutorial. Those familiar with Extractor 2.0 by Peter 
Nardi will know that his was a great way to have a card replaced 
and then the pack put back in your pocket. Instantly you can get the 
chosen card from the closed pack. While this offers a very similar 
idea (and more actually) where a signed card is placed in a deck 
which is then placed in the box and put in your pocket this version 
has many advantages over Extractor. The first is that you don’t need 
to do a deck switch. You can fan the cards and have one chosen, it 
can be signed and placed in the box. Like Extractor you have instant 
access to the card. The method is so different than Extractor that it 
really through me off guard. It’s a damn clever idea and incredibly 
easy to execute. Now it is possible of course to switch decks if you 
want or as part of an ambitious card routine but it’s not necessary. 
On the tutorial you’ll learn some basic ideas and handling but I think 
that is just the tip of the iceberg. There is so much more you can do 
with this deck and in particular the chosen card. 
Some of the other things you can do with this deck include using it 
as a super easy card force, a way to instantly produce four of a kind 
and the ability to have a card chosen, placed back in the deck then 
flicked out of the deck. The deck pretty much does all the work for 
you. While you can’t have it inspected or shuffled it does look very 
natural and if used in combination with another deck I think it would 
be easy to switch it in and out of play should you want to.
This is a really clever and refreshing tool in card magic and 
something many people will use. It’s easy to do, allows for lots of 
possibilities and is extremely well made. They have taken a lot of 
care to bring a workable prop to market and obviously spent time in 
the finer details such as making sure the card box lasts a long time. 
One of my favourite routines on here is the Card Stab. The method is 
classic but because of the deck you can now take it a step further and 
make it even more impossible. If I were to do a card stab this could 
very well the way I do it.
This has become my new favourite way to get a card our of a deck!!!

WHERE: Any type of strolling or close-up magic, or anytime you 
need a card signed and need instant access to it. You could use this 
on stage or parlor to do an impossible card to location routine or card 
sword, etc.  The card stab idea is fantastic and play well for stage.
WHO: a beginner to full time professional would get a lot of use out 
of this deck.
EASY TO DO: extremely easy to use and almost zero skill required.
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THE TIMELSS 
PROJECT BY 
RUSS STEVENS

13 
PRICE: $45.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Welcome to The Timeless Project featuring five amazing routines 
utilizing the hidden secrets of the RSVP deck of cards of the same 
name. Join your hosts Gary Jones and Russ Stevens as they show 
you five brand new routines that are unique to this very special 
deck of cards. All are easy to do and pack a killer punch! 

Contents Include: 

Second Hand - The magician asks the spectator to merely think 
of any time -- there is no force, it's never written down or said to 
anyone. The magician now takes the Timeless Deck (that has been 
on the table in full view throughout) and spreads the cards, show-
ing that there is one card reversed in the entire deck. For the first 
time, the spectator names their time. When the card is turned over, 
that card has their time printed on it! This is a reputation-making 
routine that really is worth the price of the whole project. 

Miracle Clock - A spectator again thinks of their favourite time of 
the day. Without telling anyone or writing it down, the magician is 
again able to know the exact time they're thinking of and reveals it 
in an unusual and amazing way. 

Duel Time - Two cards are selected by two spectators. The magi-
cian now takes the first card and shows the face to be holding a 
timepiece in their hand. He places the card onto the spectator's 
hand and asks them to slam their hand down onto the card. When 
it's turned over, the clock face is now broken! Taking the card, 
the magician shakes the card and magically restores it back to its 
original condition. The second card is turned over and shows a 
card holding a clock set at ten o'clock. The magician takes the card 
and moves it slowly in front of the spectator, where it seems to 
visibly change to another time (this can be a prediction if desired). 
Utilizing the special printing ideas on some of the Timeless cards, 
this is a really cool effect. 

Just a Second - The magician shows a selected card to be holding 
a time and the card is placed face down on the table. The magi-
cian now shows his wrist watch and asks the spectator to pull the 
pin out and set the watch to any time. He tells them that their 
time will match the time on the face down card sitting on the 
table throughout. The watch is turned over to reveal an hour and 
the card turned over... the times don't match! Taking the card, the 
magician asks the spectator to turn an invisible winder at the side 
of the card, as if moving the hands on the printed face. When it's 
turned over, the time on the card now matches the time on the 
watch. Truly amazing stuff! 

The instructional DVD is in full HD (1920x1080p), runs for 50 min-
utes and is worldwide playback. Please note that due the manu-
facturing of the special deck included, this is a very limited run and 
that the DVD is a DVDR. 

MY THOUGHTS:

This trick uses my favourite theme which is time. This is a powerful 
effect and you receive two packs of cards, one gimmicked and one 
regular but both are designed in a steam-punk style with time on 
them. The design makes so much sense if performing a routine 
about time, the court cards have time pieces on them, each one 
with a different hour of the day. The back design are the inner 
workings of a clock. The deck is gimmicked so there is no memory 
work and it’s self-working. I have to say I absolutely LOVE this trick. 
There is so much you can do with it. You can combine both decks 
for a ‘clock-routine that is taught or just have them call out any 
time and one card is reversed and it’s a court card with a watch 
on it and their chosen time. You get a DVD which teaches five 
strong routines and Gary does a great job teaching all of them. The 
regular deck has a few special cards included that enable you to 
do some extra effects taught on the DVD. 

JUST A SECOND - this is a routine I designed many years ago and 
published in various magazines and books over the past 15 years 
and called  TIME WARP.  You can see my latest version in AT THE 
TABLE where I only use one printed card. The effect here is exactly 
the same, the only difference here is you need to use a double lift 
in The Timeless Project and they have supplied the gimmick cards. 
My latest version only uses one single card without any extra card 
or OTL principle. Check out At The Table by Paul Romhany.  Their 
version also uses (same as mine) the Bev Bergeon effect where you 
force a time on a borrowed watch. If you love the premise, which I 
do, then certainly try it using The Timeless Deck as well. It’s a great 
routine which is why I’ve been doing it for so many years. 

Overall this is a really great deck and has some really powerful 
magic. There is so much you can do with this gimmick deck and if 
you love time you’ll love this.

WHERE: Close-up or strolling
WHO: Self-working for beginner to professional

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://Army.How
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=kQfiDeNzCuE
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PROJECT: 
SWISS ARMY 
BY BRANDON 
DAVID AND 
CHRIS TURCHI

12 

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

How long would it take you to find a signed card lost in the deck 
and locked within the walls of a card box? If your answer was a 
moment longer than "instantly," you are using the wrong tool for 
the job. Look no further than Brandon David and Chris Turchi's 
Project: Swiss Army. 

From the geniuses who brought you Envylope and Incredihole, 
comes Project: Swiss Army - a ground-breaking hidden-in-plain-
sight utility tool that will forever change the way your spectators 
experience magic. Imagine being able to add an extra layer of 
deception to card effects that you already perform, or simply 
performing one of the multiple effects included. Project: Swiss 
Army is your secret tool for inducing genuine reactions from your 
audience! 

Included with Project: Swiss Army - 

- Time Out: A card is signed, lost in the deck, then placed back into 
a card box. Immediately pull the selection out before they can 
even have a chance to name their card! 
- Utility Strip Out: Any 4-card production can be instantly pulled 
from the middle of a deck. Use this as an opener to magically get 
into any 4 Ace Routine or as an impossible standalone effect! 
- Flick Out: Any card can be lost in the deck, then comes visually 
flying out with a simple flick of the finger! 
- Easy Forces: This utility tool allows for the EASIEST card forces 
unknown to laymen. It allows you to handle cards freely without 
holding any breaks! 
- Multiple Card Selections: Multiple cards can be forced and found 
just as easily as one! 
- Card to Impossible Location: This tool allows you to perform this 
silently, stealthily, and without any heat! 
- Swiss Army Tool + Card Deck included! 
- Less than 1 minute of setup required before you start perform-
ing! 
- Perfect for table hopping or walk around. Resets in a matter of 
seconds! 
- No switching required. Same box and deck in play at all times! 

One tool, limitless possibilities. Join Project: Swiss Army.How 

refreshing to get something so different and unique in card magic. 
You get an extremely well made gimmick deck of cards with an hour 
long download tutorial. Those familiar with Extractor 2.0 by Peter 
Nardi will know that his was a great way to have a card replaced 
and then the pack put back in your pocket. Instantly you can get the 
chosen card from the closed pack. While this offers a very similar 
idea (and more actually) where a signed card is placed in a deck 
which is then placed in the box and put in your pocket this version 
has many advantages over Extractor. The first is that you don’t need 
to do a deck switch. You can fan the cards and have one chosen, it 
can be signed and placed in the box. Like Extractor you have instant 
access to the card. The method is so different than Extractor that it 
really through me off guard. It’s a damn clever idea and incredibly 
easy to execute. Now it is possible of course to switch decks if you 
want or as part of an ambitious card routine but it’s not necessary. 
On the tutorial you’ll learn some basic ideas and handling but I think 
that is just the tip of the iceberg. There is so much more you can do 
with this deck and in particular the chosen card. 
Some of the other things you can do with this deck include using it 
as a super easy card force, a way to instantly produce four of a kind 
and the ability to have a card chosen, placed back in the deck then 
flicked out of the deck. The deck pretty much does all the work for 
you. While you can’t have it inspected or shuffled it does look very 
natural and if used in combination with another deck I think it would 
be easy to switch it in and out of play should you want to.
This is a really clever and refreshing tool in card magic and 
something many people will use. It’s easy to do, allows for lots of 
possibilities and is extremely well made. They have taken a lot of 
care to bring a workable prop to market and obviously spent time in 
the finer details such as making sure the card box lasts a long time. 
One of my favourite routines on here is the Card Stab. The method is 
classic but because of the deck you can now take it a step further and 
make it even more impossible. If I were to do a card stab this could 
very well the way I do it.
This has become my new favourite way to get a card our of a deck!!!

WHERE: Any type of strolling or close-up magic, or anytime you 
need a card signed and need instant access to it. You could use this 
on stage or parlor to do an impossible card to location routine or card 
sword, etc.  The card stab idea is fantastic and play well for stage.
WHO: a beginner to full time professional would get a lot of use out 
of this deck.
EASY TO DO: extremely easy to use and almost zero skill required.
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THE TIMELSS 
PROJECT BY 
RUSS STEVENS

13 
PRICE: $45.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Welcome to The Timeless Project featuring five amazing routines 
utilizing the hidden secrets of the RSVP deck of cards of the same 
name. Join your hosts Gary Jones and Russ Stevens as they show 
you five brand new routines that are unique to this very special 
deck of cards. All are easy to do and pack a killer punch! 

Contents Include: 

Second Hand - The magician asks the spectator to merely think 
of any time -- there is no force, it's never written down or said to 
anyone. The magician now takes the Timeless Deck (that has been 
on the table in full view throughout) and spreads the cards, show-
ing that there is one card reversed in the entire deck. For the first 
time, the spectator names their time. When the card is turned over, 
that card has their time printed on it! This is a reputation-making 
routine that really is worth the price of the whole project. 

Miracle Clock - A spectator again thinks of their favourite time of 
the day. Without telling anyone or writing it down, the magician is 
again able to know the exact time they're thinking of and reveals it 
in an unusual and amazing way. 

Duel Time - Two cards are selected by two spectators. The magi-
cian now takes the first card and shows the face to be holding a 
timepiece in their hand. He places the card onto the spectator's 
hand and asks them to slam their hand down onto the card. When 
it's turned over, the clock face is now broken! Taking the card, 
the magician shakes the card and magically restores it back to its 
original condition. The second card is turned over and shows a 
card holding a clock set at ten o'clock. The magician takes the card 
and moves it slowly in front of the spectator, where it seems to 
visibly change to another time (this can be a prediction if desired). 
Utilizing the special printing ideas on some of the Timeless cards, 
this is a really cool effect. 

Just a Second - The magician shows a selected card to be holding 
a time and the card is placed face down on the table. The magi-
cian now shows his wrist watch and asks the spectator to pull the 
pin out and set the watch to any time. He tells them that their 
time will match the time on the face down card sitting on the 
table throughout. The watch is turned over to reveal an hour and 
the card turned over... the times don't match! Taking the card, the 
magician asks the spectator to turn an invisible winder at the side 
of the card, as if moving the hands on the printed face. When it's 
turned over, the time on the card now matches the time on the 
watch. Truly amazing stuff! 

The instructional DVD is in full HD (1920x1080p), runs for 50 min-
utes and is worldwide playback. Please note that due the manu-
facturing of the special deck included, this is a very limited run and 
that the DVD is a DVDR. 

MY THOUGHTS:

This trick uses my favourite theme which is time. This is a powerful 
effect and you receive two packs of cards, one gimmicked and one 
regular but both are designed in a steam-punk style with time on 
them. The design makes so much sense if performing a routine 
about time, the court cards have time pieces on them, each one 
with a different hour of the day. The back design are the inner 
workings of a clock. The deck is gimmicked so there is no memory 
work and it’s self-working. I have to say I absolutely LOVE this trick. 
There is so much you can do with it. You can combine both decks 
for a ‘clock-routine that is taught or just have them call out any 
time and one card is reversed and it’s a court card with a watch 
on it and their chosen time. You get a DVD which teaches five 
strong routines and Gary does a great job teaching all of them. The 
regular deck has a few special cards included that enable you to 
do some extra effects taught on the DVD. 

JUST A SECOND - this is a routine I designed many years ago and 
published in various magazines and books over the past 15 years 
and called  TIME WARP.  You can see my latest version in AT THE 
TABLE where I only use one printed card. The effect here is exactly 
the same, the only difference here is you need to use a double lift 
in The Timeless Project and they have supplied the gimmick cards. 
My latest version only uses one single card without any extra card 
or OTL principle. Check out At The Table by Paul Romhany.  Their 
version also uses (same as mine) the Bev Bergeon effect where you 
force a time on a borrowed watch. If you love the premise, which I 
do, then certainly try it using The Timeless Deck as well. It’s a great 
routine which is why I’ve been doing it for so many years. 

Overall this is a really great deck and has some really powerful 
magic. There is so much you can do with this gimmick deck and if 
you love time you’ll love this.

WHERE: Close-up or strolling
WHO: Self-working for beginner to professional
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PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Decode the present to predict the future 

IMAGINE THIS: The magician shows three business cards with 
predictions written on them. These predictions are doodles, so 
he announces that he's going to teach three spectators how to 
read them. To do so, he whispers something to each of them. The 
spectators sign the predictions. One of the spectators names the 
predicted cards and they match cards that were chosen. Finally, 
the magician offers to explain how to read the signs. When he puts 
the signed business cards over a lighted candle, the doodles visu-
ally turn into the names of the three chosen cards. You can give 
the three business cards as a souvenir. 

THE MIRACULOUS TRIPLE PREDICTION
No gaffed cards, no marks, use your own regular deck 
The spectators always handle the deck 
The predictions are written before starting the show 
The predictions are signed by the spectators 
The predictions are always in the spectators' hands 
No psychological force 
In making the selections, the spectators stop dealing whenever 
they want
An unbelievable visual climax 
Bonus: A magician-fooler version with a BORROWED deck of cards 
Includes: Printed instructions, gimmick and video download

MY THOUGHTS:
This effect uses several principles and is designed for a sit down 
close-up performance. You receive a pen which many effects have 
been written about in the past. You will need to use a small flame 
to make it work for the final prediction. In order to do this as per 
the video you’ll need to learn a stack, and if you don’t know one 
you will learn various versions on the tutorial with our without a 
stack. The stack is a much better version though because it’s so 
well hidden within the routine and makes the outcome that much 
more impossible. If you are looking for something a little longer 
and more ‘formal’ then this might be of interest. It’s a nice use of 
the ‘special’ pen that has been written about in the past.  
The bonus is a great idea using a borrowed deck of cards. Well 
thought out and will fool a lot of people. I particularly like the idea 
of using business cards to write a prediction down on. 

SKILL: Some skill required in that you’ll need to learn a stack but 
other methods are shared.
SUPPLIED: pen and instructions (video AND PDF download)
WHERE: designed more for a formal performance where you can 
sit down - not designed for walk-about unless you can carry a 
lighter with you.

PRICE: $35.00
AVAILABLE: All magic dealers
Wholesale: www.murphysmagic.com

In this series, Ran and Andrew reveal their go-to routines that they 
perform in real-life casual situations such as bars, house parties, 
and on the street. Not only do they teach new effects, but they 
also break them down, discussing their creative process. This gives 
you insights that will help make the magic you create even better. 

"Our mission with Conscious Magic is to elevate the art of magic 
by empowering the performer to have a deeper insight into the 
process of creating, performing, and even thinking about magic 
on a new level." 

"If I had a list of 10 mystery artists I'd like to be locked in a room 
with, Andrew Gerard and Ran Pink would be on that list. They con-
stantly inspire me by stripping effects down to organic, seamless, 
simplistic moments of astonishment. To have these two modern-
day masters brainstorming together is an opportunity I will not 
miss and neither should you." 
- Marc Spelmann 

In this Episode 

RIGHT 
This is a single phase "Which Hand" routine where the performer 
always knows exactly which hand the folded money was hidden 
in. The magician can also reveal that the spectator's decisions were 
influenced by a hidden prediction that was shown at the start. It's 
a fascinating warm-up effect where Ran breaks the magician/spec-
tator barrier by apparently revealing how the effect worked. 

RED HOT POCKET 
Andrew Gerard's multi-phase, action packed, go-to routine with 
a deck of cards is finally being shared with the magic community. 
The best part is that Andrew explains to the audience that he has 
a major issue with card tricks. This leads to an incredibly fair selec-
tion procedure followed by color changes, transpositions, and an 
impossible-looking Card to Pocket. 

A TRIP 
Four cards are shown blank on both sides and are held by the 
participant. Using the cards as a blank canvas, the participant 
imagines they can see details of their chosen card piece by piece, 
as Ran reveals that he can see what they are seeing in their 
imagination. He now asks the participant to imagine they see the 
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whole image of their card on the final blank card. As this card is 
displayed, the spectator will "hallucinate" briefly and actually see 
their card for a split second, only to discover that all the cards are 
still just blanks. 

SHADOW STICK 
This is the perfect anytime anywhere PK effect using no special 
gimmicks, just some ordinary wooden stir sticks you'd find at a 
coffee shop. Andrew has the spectator pick a spot on the stir stick, 
and he breaks it at this spot using only his shadow. This is perfect 
when you're waiting for your beverage. It's an opportunity to cre-
ate an interesting moment from a usually boring circumstance. 

MY THOUGHTS:

Another stellar DVD by Andrew and Ran featuring real world 
effects. You will learn four amazing routines that you can pretty 
much perform anytime and anywhere. The DVD is very well 
produced and filmed and I love the banter when they explain the 
workings of each routine. This is a mixture of card magic, stir sticks 
and which-hand. Again their presentation is what really sells each 
routine, while not all original it is the presentation I feel is the im-
portant thing to take away from this DVD. You leave the spectator 
with a feeling they have just experienced magic rather than just 
seen you try and fool them. It takes magic to a level that connects 
with your audience and this is what makes YOU memorable.

RIGHT - a really novel approach to which hand style routine. This 
has many elements in it and I really love the ending where a num-
ber is turned upside down (written on the bill) and it says RIGHT 
- which is the hand the bill ends up in. The method of the ‘which 
hand' is based on a Jim Steinmeyer idea and is given on here with 
his permission. What I really enjoy about this is that not only is it 
easy but it’s very hard for the spectator to figure out the method. 
There are some great nuances where you get them to spell some-
body’s name behind their back and there is no way you could 
know who they are thinking of. This isn’t a trick where they will run 
down the street freaking out however it will definitely leave them 
wondering and thinking about what just happened. It’s the num-
bers idea at the end that will make them think and a great premise 
if talking about ‘influence.’ This is definitely something you’ll all be 
performing.

RED HOT POCKETS - This is an original idea by Dan Fleishman and 
called “Momma in My Wallet,” which appeared in his restaurant 
magic series and is something I’ve performed for many years. In 
this version Andrew has done away with the wallet and has the 
card in his back pocket. The method is exactly the same as Dan’s 
original and is a variation on Chicago Opener. It’s a really great 
effect and very easy to do. The set-up is extremely easy and you 
can add an extra card in to the deck at anytime. What Andrew has 
done here is give it a slightly different presentation but the overall 
effect and handling is the same as the original.

A TRIP - This is an interesting idea using hallucinations where a 
card is chosen and you show several blank cards where one be-
comes the chosen card. There is a funny moment where some guy 
smoking weed comes in to the performance and takes a big drag 
of his smoke. They kept it in which is funny because the premise is 
about hallucinations and this guy was probably just having one. 
You receive four cards for this trick and learn a ‘rolling Elmsely 
Count’ which is something I’ve not seen before and really helped 
sell you are showing blank cards. It’s very easy to master and this 
is a great little routine with an interesting theme. This is a nice 
routine because it’s a very interactive effect where the spectator 
gets involved and uses their imagination. It’s not just a pick-a-card 
style routine but gets them to use their mind. It’s a fun routine to 

perform and you can carry these in your regular deck of cards. You 
could also use any regular deck to force a card.

SHADOW STICK - one of the best routines I think Andrew has 
released. He first let me publish it in VANISH MAGIC MAGAZINE 
in one of the very early editions. Here is the working on it on 
DVD and it’s something you can do anywhere there are stir sticks. 
Once you see this you’ll want to start performing this all the time. 
It really does blow people away. The effect is that a shadow has 
enough energy to break a stir stick. You hold the stick in your hand 
and wave your shadow over it and it breaks by itself. The shadow is 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=JJVQqi-ZndY
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whole image of their card on the final blank card. As this card is 
displayed, the spectator will "hallucinate" briefly and actually see 
their card for a split second, only to discover that all the cards are 
still just blanks. 

SHADOW STICK 
This is the perfect anytime anywhere PK effect using no special 
gimmicks, just some ordinary wooden stir sticks you'd find at a 
coffee shop. Andrew has the spectator pick a spot on the stir stick, 
and he breaks it at this spot using only his shadow. This is perfect 
when you're waiting for your beverage. It's an opportunity to cre-
ate an interesting moment from a usually boring circumstance. 

MY THOUGHTS:

Another stellar DVD by Andrew and Ran featuring real world 
effects. You will learn four amazing routines that you can pretty 
much perform anytime and anywhere. The DVD is very well 
produced and filmed and I love the banter when they explain the 
workings of each routine. This is a mixture of card magic, stir sticks 
and which-hand. Again their presentation is what really sells each 
routine, while not all original it is the presentation I feel is the im-
portant thing to take away from this DVD. You leave the spectator 
with a feeling they have just experienced magic rather than just 
seen you try and fool them. It takes magic to a level that connects 
with your audience and this is what makes YOU memorable.

RIGHT - a really novel approach to which hand style routine. This 
has many elements in it and I really love the ending where a num-
ber is turned upside down (written on the bill) and it says RIGHT 
- which is the hand the bill ends up in. The method of the ‘which 
hand' is based on a Jim Steinmeyer idea and is given on here with 
his permission. What I really enjoy about this is that not only is it 
easy but it’s very hard for the spectator to figure out the method. 
There are some great nuances where you get them to spell some-
body’s name behind their back and there is no way you could 
know who they are thinking of. This isn’t a trick where they will run 
down the street freaking out however it will definitely leave them 
wondering and thinking about what just happened. It’s the num-
bers idea at the end that will make them think and a great premise 
if talking about ‘influence.’ This is definitely something you’ll all be 
performing.

RED HOT POCKETS - This is an original idea by Dan Fleishman and 
called “Momma in My Wallet,” which appeared in his restaurant 
magic series and is something I’ve performed for many years. In 
this version Andrew has done away with the wallet and has the 
card in his back pocket. The method is exactly the same as Dan’s 
original and is a variation on Chicago Opener. It’s a really great 
effect and very easy to do. The set-up is extremely easy and you 
can add an extra card in to the deck at anytime. What Andrew has 
done here is give it a slightly different presentation but the overall 
effect and handling is the same as the original.

A TRIP - This is an interesting idea using hallucinations where a 
card is chosen and you show several blank cards where one be-
comes the chosen card. There is a funny moment where some guy 
smoking weed comes in to the performance and takes a big drag 
of his smoke. They kept it in which is funny because the premise is 
about hallucinations and this guy was probably just having one. 
You receive four cards for this trick and learn a ‘rolling Elmsely 
Count’ which is something I’ve not seen before and really helped 
sell you are showing blank cards. It’s very easy to master and this 
is a great little routine with an interesting theme. This is a nice 
routine because it’s a very interactive effect where the spectator 
gets involved and uses their imagination. It’s not just a pick-a-card 
style routine but gets them to use their mind. It’s a fun routine to 

perform and you can carry these in your regular deck of cards. You 
could also use any regular deck to force a card.

SHADOW STICK - one of the best routines I think Andrew has 
released. He first let me publish it in VANISH MAGIC MAGAZINE 
in one of the very early editions. Here is the working on it on 
DVD and it’s something you can do anywhere there are stir sticks. 
Once you see this you’ll want to start performing this all the time. 
It really does blow people away. The effect is that a shadow has 
enough energy to break a stir stick. You hold the stick in your hand 
and wave your shadow over it and it breaks by itself. The shadow is 
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BY MICHAEL 
AMMAR

15 

REVIEWED BY NICK LEWIN

List Price $10. Current Price $5.95 
Penguin Magic.
Video at http://www.penguinmagic.com/p/9446 

With “Close-Up Illusion by Larry Jennings presented by Michael 
Ammar,” Penguin Magic have a real winner in their new release. 
This instant download is easy on the wallet, eye and fingers. In my 
opinion that is the trifecta of desirable magic. In many ways it is 
an atypical piece of eye candy from Jennings, whose effects often 
seemed somewhat move heavy for my taste.  In this effect almost 
everything is stripped away other than the visual impact. 

Back in the ‘70s when dinosaurs roamed the world and true giants 
roamed the halls of the Magic Castle there was a period of time 
when almost everyone I knew performed this routine. I never left 
home without the necessary items to perform it.  To be honest, 
until this download arrived I had totally forgotten about the effect; 
how fickle we magicians are!  After watching this Michael Ammar’s 
masterfully brief downloadable tutorial of the routine I am totally 
hooked again.

What are the strong points of this routine? It is easy to learn, not 
to tough to master, highly visual and an eye popper of the first 
degree. It is also super easy to prepare, and makes a great stand 
alone package trick; which is the way Larry usually used it. Walk 

around performers should be delighted and excited with this ad-
dition to their repertoires. However make no mistake, the routine 
doesn’t need to be delegated to being solely a packet trick. With 
a little thought it can be successfully integrated into the frame-
work of longer routines and add some guaranteed audience 
impact along the way. I used to use it, to great effect, as a very cool 
interlude to my Ambitious Card routine in my close-up show at the 
Magic Castle.   
 
The nicely shot download runs a tight five and a half minutes, and 
that includes the tutorial, plus live and studio performance. In 
spite of the brief running time nothing is hurried or missing from 
the video and you will learn everything you need to perform the 
effect exactly as Jennings performed it. Ammar is on of magic’s 
great teachers and combined with the inspired use of a transpar-
ent card this routine is capable of being mastered by any magician 
with even modest skills.

This download is part of the Legends series and it lives up to this 
lofty title in every way. I highly recommend it.

www.murphysmagic.com

Murphy’s Magic Supplies

THANK YOU.

Thank you to the magic industry
for 20 years of excellence!

Be Part of the Next 20 Years

Submit a trick for us to produce or distribute! 

Become a Dealer!

Join our newsletter and get FREE tricks!

To the creators of incredible magic effects, the retail stores that sell them, 
and to the magicians that keep the magic alive…
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