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NEWS

DERREN BROWN  
WILL OPEN ON BROADWAY THIS FALL

WILL OPEN ON BROAD-
WAY THIS FALL
FOR A STRICTLY LIMITED 
ENGAGEMENT
 
STARRING OLIVIER 
AWARD-WINNER
DERREN BROWN
 
WRITTEN BY
ANDY NYMAN, DERREN 
BROWN & ANDREW 
O'CONNOR
 
DIRECTED BY
ANDREW O'CONNOR 
AND ANDY NYMAN
 
AMERICAN EXPRESS® 
PRE-SALE BEGINS TO-
DAY AT 10AM
AUDIENCE REWARDS® 
PRE-SALE BEGINS TUES-
DAY, JUNE 25
TICKETS GO ON-SALE 
TO THE PUBLIC FRIDAY, 
JUNE 28
 
Performances Begin on 
Broadway September 6

Opening Sunday, September 
15 at The Cort Theatre
 
June 13, 2019 – From stage to 
screen, two-time Olivier Award 
winner Derren Brown has 
mesmerized millions world-
wide with his unique brand of 
mind reading, persuasion, and 
psychological illusion. Now, 
for the first time ever, this U.K. 
phenomenon and Netflix star 
brings his talents to Broadway. 
 
Producers J.J. Abrams, Thomas 
Kail, and Jeffrey Seller an-
nounced today that after a 
sold-out, critically acclaimed 
run off-Broadway at the 
Atlantic Theater Company, 
Derren Brown: Secret returns 
with a spellbinding experience 
that dares us — in the most 
jaw-dropping way — to take 
a closer look at the stories and 
beliefs that guide our lives.
 
Written by Andy Nyman, 
Derren Brown, and Andrew 
O'Connor, and directed by 

Andrew O'Connor and Andy 
Nyman, Derren Brown: Secret 
will begin previews on Friday, 
September 6 at the Cort 
Theatre (138 West 48th Street), 
with the opening night set for 
Sunday, September 15.  Derren 
Brown: Secret will play a strictly 
limited engagement through 
Saturday, January 4, 2020 only.
 
The production had its world 
premiere in 2017, where the ac-
claimed British performer and 
author played to sold-out hous-
es at Atlantic Theater Company, 
and went on to win the 2018 
Drama Desk Award for Unique 
Theatrical Experience. In the 
UK, Derren Brown’s critically 
acclaimed shows have played 
sold out runs in the West End 
and have been awarded two 
Olivier Awards.
 
Derren Brown: Secret will fea-
ture scenic design by Takeshi 
Kata, lighting design by Ben 
Stanton, sound design by Jill 
BC Du Boff, projection design 

by Caite Hevner, and general 
management by Baseline The-
atrical.
 
Derren Brown: Secret is not 
suitable for children under 12.
 
Tickets for Derren Brown: Se-
cret on Broadway are currently 
on sale exclusively for American 
Express Card Members. Ameri-
can Express Card Members can 
exclusively purchase tickets 
through Tuesday, June 25 at 
9:59am EDT by visiting   www.
DerrenBrownSecret.com. 
 
Presale tickets to Derren Brown: 
Secret will then be available ex-
clusively to Audience Rewards® 
members from Tuesday, June 
25, 2019 at 10am EDT through 
Friday, June 28 at 9:59am EDT.  
It’s free and fast to join at www.
AudienceRewards.com.
 
Audience Rewards® is the 
Official Rewards Program of 
Broadway & the Arts™. It’s a 
standing ovation for ticket buy-
ers across the nation. Earn valu-
able ShowPoints every time 
you buy tickets to participating 
theatrical productions, live 
entertainment, and more. Save 
money by redeeming Show-
Points for free tickets to the 
events you love or, even better, 
securing unique experiences 
and merchandise exclusively 
curated for Audience Rewards® 
members.
 
Tickets will go on sale to the 
general public beginning Fri-
day, June 28, 2019 at 10am EDT, 
and will be available at or www.
DerrenBrownSecret.com or by 
calling 212-239-6200.
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2019 ALLAN SLAIGHT AWARD RECIPIENTS
MAGICANA SHARING WONDER

We were delighted to reveal the Allan Slaight Award recipients last week sharing each magician’s story, and 
celebrating their extraordinary talents. If you missed it, here are the 2019 recipients:

Canadian Rising Star
CARISA HENDRIX

International Rising Star
DING YANG

Sharing Secrets
RICHARD KAUFMAN

Sharing Wonder
STEVE COHEN

Lifetime Achievement
JUAN TAMARIZ

 
And, With Special Thanks...

We would also like to acknowledge and thank Allan and Gary Slaight, and the Slaight Family Foundation 
for creating these awards. Over the past five years, the foundation has given away an astounding $250,000 

to twenty-five recipients. By singling out exceptional artists and their contributions in this unique way, 
the Allan Slaight Awards raise the profile of magic, and inspire magicians around the globe to strive, even 

further, to forward this wondrous art.

So if you see an outstanding pursuit of the impossible, be sure to send in a nomination for next year’s 
awards!

And, thank you for joining us in sharing wonder!
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FROM SUBWAYS TO SUPERSTARDOM SIGHT IMPAIRED MAGICIAN TRIUMPHS!

New York Yankees HOPE 
Event Honor Olmedini

 PHOTOS: NEW YORK YANKEES. ALL RIGHTS RESERVED.BY BEN ROBINSON
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“OLMEDINI’S SHOWS TAKE PLACE INSIDE 
MOVING SUBWAY CARS"

It is said that if you can make it in New York, 

you can make it anywhere. Imagine having 

a stroke that deprives you of sight after a 

successful career doing magic?!

But this didn’t stop the Great Olmedini, a 

native of Ecuador; now a familiar face on the 

New York subway where he still performs 

three times weekly.

On June 19th the NY Yankees chose Olmedini 

for a royal salute. Surprised in his apartment 

by a group of NY Yankees and brought to the 

stadium after one of his subway shows (note: 

Olmedini’s shows take place inside moving 

subway cars), at age 78, Olmedini is now a 

true media phenomenon. The NY Times did a 

five-picture, two-page story on him recently.

Arriving in Yankee Stadium with a full en-

tourage, his entrance for his second show of 

the day at the Yankees’ posh Kids Club, was 

positively regal. A scrum of every TV network 

including CNN and several South American 

networks jostled for position to get their shot 

of the 78-year old conjurer. Olmedini did not 

disappoint. He has lovable charisma as he 

invokes his magical oratorio of “Dah dah da 

dahhh.” 

Children from New York’s PS.73 oohed and 

ahh’d as Olmedini began his show by making 

a canary in a cage disappear.  Silver cord 

changed to a cane, streamers appeared 

from his mouth and a bird fluttered from the 

streamers. The bird changed into a bouquet 

of flowers, and finally two large flagstaffs 

appeared from nowhere! Flash. Color. Surprise. 

None of it ever gets old.

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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PHOTOS: TOP - Chad Green meets Olmedini, above,  Olmedini and Yankee 
Players, Right: Yankees General Partner Jennifer Steinbrenner Swindia watches 

Olmedini with  P.S. 73 Students.

A check for $10,000 was presented, in his 

name, and Olmedini was given a tailor 

made suit by the financial donor. Then, 

Dean of the Society of American Magicians, 

George Schindler, 90, offered a plaque 

commemorating the event and placed the 

Society’s pin on the appreciative magician’s 

lapel. 

Olmedini was afforded an honor usually 

reserved for industry leaders and celeb-

rities, he threw out the first pitch (before 

the Yanks clobbered the Tampa Rays) in 

his red spangly tux coat. Yet, true to his 

profession he wound up and then lobbed 

the pitch underhand—ever clever. The 

crowd gave him a Yankee cheer!

The Yankees HOPE week is true magic: 

the famed institution provides money, 

publicity, good cheer, entertainment 

and honest assistance to those in need. 

Olmedo Rentería, the Great Olmedini, 

personifies these virtues. 

If magic is to inspire hope, then this 

salutation to a man for whom nothing is 

impossible should remind you that one 

day you can be busking in the subway. 

The next, you are on the big screen in The 

House That Ruth Built (formerly) throwing 

out the first pitch, and being applauded by 

thirty-thousand strong. Viva la Magica!!!

13VANISH MAGAZINE      www.VanishMagazine.com

PHOTO ABOVE: Olmedini throws out the Ceremonial 
first pitch. Top Right - performing on the Subway. 

TODAY’S HONOREE: Olmedo Rentería “The Great Olmedini”
Olmedo Rentería, The Great Olmedini, has performed his magic routine throughout the New York City subways for three 
decades. Dressed in one of his trademark ornate tuxedos, the blind Ecuadorian magician hops from train to train with his 
assistants by his side, a rabbit in his hat and who-knows-what up his sleeve, entertaining travelers in both Spanish and 
English throughout the day.
 
TODAY’S EVENT: Magic shows on the subway and at Yankee Stadium
James Paxton, Tommy Kahnle, Chad Green, Luis Cessa, Nestor Cortes Jr. and David Hale surprised The Great Olmedini at 
his East Harlem apartment this morning, then helped him perform magic tricks for NYC subway passengers on a 4-train 
bound for Yankee Stadium, where he then entertained a kindergarten class from P.S. 73 in the Bronx in the Plymouth Rock 
Kids’ Clubhouse. He was presented with associate membership into the Society of American Magicians. The Yankees made 
a donation in the name of Olmedo Rentería to the Society of American Magicians’ Magic Endowment Fund, a charitable 
foundation dedicated to the advancement of the art of magic and benefitting Society of Young Magicians programming.
 
 
ABOUT HOPE WEEK (www.hopeweek.com):
The New York Yankees are proud to celebrate the 10th anniversary of HOPE Week (Helping Others Persevere & Excel) in 
2019. The award-winning initiative is a unique week-long community program that brings to light remarkable stories 
intended to inspire individuals into action in their own communities. HOPE Week 2019 takes place from Monday, June 17, 
through Friday, June 21.
 
In honor of the event’s 10th anniversary, HOPE Week opened on Monday with an alumni reunion on the field at Yankee Sta-
dium. On the other days of HOPE Week 2019, the Yankees will reach out to a new individual, family or organization worthy 
of recognition and support, surprising honorees with a day celebrating their accomplishments. Outreach will often take 
place away from Yankee Stadium, allowing the Yankees to personally connect with individuals in settings that highlight 
their greatest successes.
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+ FREE EXTRAS!

From now until June 21st, with your order of RUBICON 2.0 at The Secret Source,
you’ll receive over $100 worth of products for FREE!

Choose from one of two sets:

Don’t forget to view the videos!

OPTION   A OPTION   B
$120 FREE PRODUCTS!

Unleashed ($35 value)

Pointless ($45 value)

Pip Streak ($20 value)

Foreign Affair ($20 value)

$125 FREE PRODUCTS!

Peek Pack ($45 value)

Pointless ($45 value)

Unleashed ($35 value)

www.thesecretsource.com

CHECK IT OUT!

A V A I L A B L E  F R OM  

S T E V E N S  M A G I C  
E M P O R I U M  

S C O T T  S T  C L A I R  

BLOODSUCKER R A T O O N  1 & 2  

CROSS MY PALM 

"I love this, 
it's brilliant!" 
Neal Scryer 

"I wholeheartedly endorse it " 
Paul Voodini 

"This is a great book test -stop 
reading this-and order it 

NOW!" 
 Harvey Leeds 

"Highly recommended" 
Steve Drury  & 
Todd Landman 

"Top stuff!" 
Ben Cardall 

"My prediction - his rise will 
continue for a long time."  

Neal Scryer 

"I’ll be using this – in fact 
I’ve already started!” 

Richard Webster 

"Should become a ‘standard’.”  
Lee Earle 

C o l l e c t i o n  

Hard Hitting, Practical Mental Effects Five Outcomes - One Book 

A Reading System Based On Coins 

E x c l u s i v e l y

https://thesecretsource.com/gregs-gadgetry/rubicon-20-special-offer
http://www.thesecretsource.com
https://www.stevensmagic.com/shop/visual-melt-thru-buma-house-of-magic/
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PRODUCT HIGHLIGHT

RUBIKED
VINCENT TARRIT

AN AMAZING COMBINATION OF TECHNOLOGY AND A RUBIK'S 
CUBE TO PRODUCE AN INCREDIBLY POWERFUL PIECE OF MAGIC. 
A CUBE IS MIXED BY A SPECTATOR AND YOU CAN SHOW THEM 
YOUR PREDICTION AS A PHOTOGRAPH ON YOUR PHONE THAT 
MATCHES THEIR MIXED CUBE 100%!!

YOU HAVE A VARIETY OF WAYS TO PRESENT THIS BUT MY 
FAVORITE COMBINES PIXELATED BY KEV G WHERE YOU HAVE THE 
SPECTATOR MIX A CUBE, THEN YOU SHOW YOUR PEDICTION ON 
YOUR PHONE AND FINALLY PRODUCE A PHOTGRAPH FROM A 
SEALED ENVELOPE INSIDE YOUR WALLET. BY COMBINING THESE 
TWO ROUTINES YOU END UP WITH WHAT I CONSIDER ONE OF 
THE STRONGEST PIECES OF CLOSE-UP MAGIC OUT THERE.

I'VE BEEN USING THIS NOW FOR SEVERAL MONTHS AND USE IT IN 
EVERY STROLLING GIG I DO. RUBIKED OFFERS A VARIETY OF WAYS 
TO PRODUCE THE PREDICTION SUCH AS EMAIL TO A SPECTATOR, 
OR JUST HAVING A PHOTO PREDICTION ALREADY ON YOUR 
PHONE. 

Rules have just changed.
Forget shells. Forget cube switch. Forget extra 
gimmicks to carry.

Discover Rubiked, one of Blackpool Magic 
Convention’s 2019 Bestsellers.

Rubiked introduces a completely new way to 
perform a Rubik's Cube prediction. Imagine 
having a prediction on your camera roll or 
your own website, displaying the exact same 
combination created by your spectators during 
a real free cube mix - and you don't even need 
to see it. Built for close-up with a camera roll 
feature, built for stage to get booked more often, 
built with the professional in mind, built with 
even more features...

A perfect synchronicity.
Rubiked uses a special motion sensor transmiting 
each move to a chip integrated within the 
central cube axis. Combined with a recognition 
algorithm, the cube calculates the exact position 
of each face and transmits it immediately to 
the app, with no delay, thanks to Bluetooth 
technology.

No internet ? No Problem.
Rubiked does not work only with internet. 
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You can have the prediciton go directly on your own 
website (and gain web traffic), it is possible to send the 
picture to your camera roll and all of these options are 
even faster...

Not just a cube, a speed cube.
You thought you were being fast with the cubes you've 
got at home? Discover a brand new universe with 
Rubiked. With its magnetic locking system, it makes 
all your moves faster and more accurate than ever. Be 
ready to make more moves with less time.

A boosted app.
With its user-friendly interface, compatible both iOS and 
Android, the Rubiked app allows you to adapt the effect 
to your own needs. Simple to use, you'll be guided 
step by step through an in-app guide and a 30-minute 
instructional video. Be ready to master the effect... 
within minutes.

“  
ALL I CAN SAY IS 

"WOW!!" THIS HAS 
BECOME ONE MY GO 

TO ROUTINES IN EVERY 
STROLLING GIG!!

 ROMHANY 
 

You'll even find ideas and tips to stay 
away from your phone during the effect 
or customize your cube. 

Rubiked's not just a trick, it's a project: 
new features are coming up, including 
a prediction you'll be able to send 
via email before your spectator even 
touches the cube! And more but... shhht!

WHAT YOU RECEIVE
The special cube (1 year warranty)
An access code to the Rubiked 
application (iOS & Android)
The USB charger v. m-USB
An additional sticker set
An explanatory video
STRONG POINTS

A Rubik's Cube at the forefront of 
technology!
Compatible iOS (Apple / iPhone) and 
Android (Samsung, HTC, Huawei etc.)
No need to know how to solve a Rubik's 
for this effect!.

MY THOUGHTS:
You recieve a special cube that is used 
with your own iPhone or Android plus a 
link to a tutorail video.  You also receive 
a cable to charge the cube and I have 
found the charge lasts quite a long time. I 
usually charge up once every two weeks 
depending on how much I use it. The 
tutorial is indepth and goes set-by-step 
on how to set it all up and perform. You 
also get access to a private FaceBook 
group where people share their ideas. 
I know some users have had issues 

with the e-mail part of this App but it is 
something I have never had a problem 
with. Having said that, I don't actually use 
that and much prefer to combine it with 
Pixelated by Kev G. This allows me to show 
the prediction plus use a kicker ending 
that leaves the specatator with a souvineer. 
You'd need to purchase Pixelated 
separately.
 Vincent is consttnatly working on  
updating his App and making sure it works. 
This is something I like about designers 
who really are proud of what they have 
produced. Once the cube is mixed all you 
need to do is pick up your phone to openly 
show your photo gallery. It's incredibly 
clever and requires not special input on 
your part. The photos prediction is stored 
and is very easy to use.  The technology 
here is truly remarkable and I have found it 
very reliable. 
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INBOX REVEAL

Send a prediction by email
to your spectator before
they touched the cube.

WEBSITE REVEAL

Insert the prediction on your
own website and get booked

after your performance.

FREELY MIXED CUBE

One cube freely mixed by your
spectators and you do not

even need to see it.

GALLERY REVEAL

Reveal the prediction in your
own gallery. Perfect when

you don't have internet.

HANDS-FREE FEATURE
Your phone is never in play and
you don't even need to touch it

with our timer feature.

MORE
INFORMATION:

THE MOST INNOVATIVE CUBE PREDICT ION
ONE FREELY MIXED CUBE - ONE PHOTO

w w w . g e n t l e m e n s - m a g i c . c o m / r u b i k e d
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KIDS
MAGIC

FUZZY THE 
JUGGLING 
OSTRICH 
 

MAGIC ROUTINE

COLIN UNDERWOOD

PROPS AND SET UP:

1. Any suitcase that will hold the props 
is required; I would recommend a 
bright color. 

2. Fuzzy the Ostrich is inside a large 
garbage bag in the case. Any bird 
puppet with large beak can be used. 
Make sure there is a felt patch in the 
beak.) You can have loose feathers in 
the bag at start.

3. An old-fashioned bicycle hooter with 
the rubber bulb end. Attach the hooter 
to the side of the suitcase with string or 
cord so that it can fold back in the case 
for easy storage and set up.

4. Hat and tie. (You could be wearing 
these) 

5. Plate spinning stick and plate. 
(optional extra)

6. The false leg that folds outward to 
make it look like there is a person’s foot 
coming out of the suitcase. (optional 
gag) 

7. Three Hockey balls or smooth 
juggling balls. The ability to juggle 

a basic three-ball pattern while the 
puppet is on your hand. The balls must 
be a relatively smooth feel so when you 
squeeze on the ball held by puppet, it 
falls out of the mouth.

8.Large tooth brush

9.Hairbrush

10 Dustbin/garbage bag 

ROUTINE:

 Ask the kids to guess what is in the 
case; I would then take out the false 
leg. Give them a clue and then tell them 
it has feathers. He is sleeping in his 
sleeping bag (garbage bag) You call to 
him to wake up but he doesn’t, so you 
place your head into the bag. A big fight 
ensues while your head is in the bag. 
Eventually you pull your head out and 
you have his foot in your mouth and he 
is attacking you.

Introduce him, in my case, as Fuzzy the 
short-legged Ostrich. (He continually 
attacks you or pulls your tie and hoots 
the hooter.

You take out a brush and brush him. 
He wants you to repeat brushing him. 

Introduce a balloon which you will give 
to the birthday child, if applicable. 

The balloon deflates in his mouth 
leaving just the balloon. A funny 
looking situation. Repeat the blowing 
letting the puppet hold balloon, you ask 
a question and puppet lets balloon go.

You introduce the balls and explain 
to the children that they must not tell 
him to drop it! (The ball in puppets 
mouth) Of course the puppet spits the 
ball out. You react to the children and 
the puppet. This is very strong and the 
children will carry on. 

To break the situation, you explain 
you will place bath plugs in his ears 
(invisible bath plugs) As soon as you 
place the ball back in the mouth they 
will start shout again. You explain he 
can’t hear you and you prove it. You 
ask Fuzzy can you hear me? Pause then 
have him shake his head. Another good 
laugh. 
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You then proceed to juggle and 
perform various tricks with the balls. 
If you can juggle two in one hand 
have the puppet move about as if by 
himself. There is quite a few tricks 
possible that you can perform with 
the puppet on and create a very 
funny situation.

As a finale he will throw the ball high 
in the air and catch it in his beak. 
Tell him to open his beak. You peer 
inside and pretend he hasn’t brushed 
his teeth. Pull out large toothbrush 
and pretend to brush teeth. A fight 
ensues with toothbrush.

Have the children create drum roll on 
their knees?

Start to juggle and he throws a ball 
high in the air, let it land on his beak 
and immediately let him collapse.

The puppet is lying still as if 
unconscious,the kids will react 
because you make the puppet move 
when you are not looking at it. Lots 
of crying as you try resuscitating him, 
mouth to mouth (make face as if he 
has bad breath.

Eventually you look at the puppet 
when he is looking at you, big 
reaction and then place him back in 
case.

INSPIRATION:

I have always wanted to do a vent 
routine and have been attracted 
to the various puppets for sale at 
conventions. I bought this particular 
puppet because he was naturally 
funny looking and the false hand 
gimmick was a new feature at the 
time. I am always looking for new 
gimmicks or props to put into my 
appearances whether they are walk-
around or a show. I soon realized that 
to attain to the degree of mastership 
of the art of ventriloquism I would 
have to practice a lot. Having bought 
the puppet anyway, I did not want 
to waste the money and so decided 
to work on a visual routine where 
the manipulation of the puppet 
was strong and the reactions to the 
puppet from the audience would 
generate a strong entertaining item. 
I planned to introduce talking into 
the routine at a later stage. The 
routine became so strong that I never 

bothered to add in ventriloquism. I 
however have added music and sound 
effects operated by remote control.

The idea for the juggling puppet came 
from Clowning Around (Tony Blanco).

The hooter on the suitcase was from a 
circus show using live seals where the 
seal kept blowing the hooter.

The garbage bag idea came from Pat 
Page. The hair brushing sequence 
came from Bill Abbotts Chico the 
chimp.

 The actual routine is original to me. 

AFTERTHOUGHTS:

This is an extremely visual and 
different routine than what is out 
there. It combines various skills and is 
really worth the effort.

I do not use it in my everyday 
family shows as I am an extremely 
competent juggler so have to use this 
as a stand alone item with no other 
juggling in the show.

There is extra animation by the 
puppet in squeezing the hooter, 
stealing the hat and pulling the tie 
or as in my case the braces. The 
character of the puppet is very lively 
and fidgety and if the children are 
sitting close, he can grab at them. You 
are continually reprimanding him. 
Do not over do the hooter but use it 
sparingly through the routine and it 
will get a laugh every time the puppet 
squeezes it.

 The addition of music also makes 
for a fabulous cameo piece. The 
music can be edited so the children 
clap to a beat which gets faster and 
faster thus you end with the juggling 
going really fast and looks good with 
a puppet catching the balls. I would 
recommend a high throw and catch 
to end the piece.

The puppet reacts to your talking and 
must be involved in whatever the 
action is. When the ball drops from 
beak, the puppet looks down and 
proceeds to attract your attention, 
you of course do not notice anything 
and the puppet can get livelier pulling 
your hat off, hooter etc until finally 
you become aware of what has 
happened.

SIDE NOTE FROM EDITOR The late 
Wayne Rogers also wrote up a routine 
which originally appeared in his early 
lectured notes, and then Magicana 
Magazine and a few years back he 
published it in VANISH magazine. This 
also used a crow puppet, however his 
routine was with a mulitplying sponge 
ball.
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LOUIE FOXX 
SOCIAL SHRINK

  Effect:  A regular sized playing card is squeezed and it shrinks 
down to half it’s size!  The card is then stretched back to it regular 
size.   You can watch a demo video here:  https://www.facebook.
com/LouieFoxxShow/videos/910976789101763

NOTE:  This is a trick intended for use as a social media video, how-
ever it can be done in a live setting if you are aware of your angles. 

Needed: You need a regular playing card with a mini playing card 
glued to the back of it. These should both be the same value card.  

You will only glue about half of the mini card to the regular card.  
The part of the card on the picture that’s marked with the black 
marker is where the glue goes.  
Working:  Begin by holding the card so the audience can see 
the full size face of the card with your right hand.  The mini card 
should be on the left side from your point of view.  

Your right hand will approach your left hand and the lower left 
corner of the card will contact your left middle finger about an 
inch from the tip. Now two things happen at the same time. 
1:  Your right hands fingers will extend to cover as much of the face 
of the card as possible.
2:  You pivot the card face up, so that it’s parallel to the ground be-
hind your left hand. To do this you use the corner of the card that’s 
touching the left middle finger as the pivot point
Once the card is face up your right hand will adjust its finger so 
your thumb is at the inner end and your right middle finger is 
holding the outer end.  

Your right fingers will bow the card so the edge closest to the 
audience is perpendicular to the floor and side closest to your is 
parallel to the floor.  This bowing action happens as the right hand 
brings the card into view from behind the left hand.  You will stop 
once the mini card is at the top of your left index finger.  Once the 
card is fully in view, spread the fingers of your left hand open, so 
that the audience can see between your finger.  Any part of the 
bowed card will be hidden behind your left index finger.  
It should look to the audience like you made the card shrink.  To 
make it grow back to regular size you will simply reverse the ac-
tions you did to make it shrink.   

Start by closing your left fingers and lowering your right hand until 
the upper right corner of the card touches your left middle finger 
about and inch from the tip.  Using that corner of the card your 
right hand rotates the card face up as its fingers move off the face 
of the card to regrip it on its right side.  

Notes:  For me this trick has its roots from a trick that I did when I 

was a teenager, that trick was Diminishing Returns by Mike Pow-
ers.  The trick above is almost like a one card version of Diminish-
ing Returns. 

In the video I start by showing the back of the card, this was simply 
done by starting with two cards, and lapping the second card.  
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PRODUCT HIGHLIGHT

ZODIAC
THEORYY 11

THIS IS THE BOOK TEST DAVID COPPERFIELD PERFORMED ON 
OPRAH - SO YOU KNOW IT'S GOING TO BE AMAZING.
 
WHAT MAKES THIS SO UNIQUE IS THAT YOU CAN GIVE THE 
SPECTATOR A CHOICE OF UP TO TEN CLASSIC BOOKS AND ALL 
ARE REGULAR BOOKS. THEY CAN LOOK AT ANY WORD ON ANY 
PAGE AND YOU CAN KNOW WHAT THEY ARE THINKING OFF.
 
WHAT I TRULY LOVE ABOUT THIS BOOK TEST IS THAT THE 
REVELATION IS DIFFERENT. YOU AREN'T JUST COMING UP WITH 
THE WORD THEY ARE THINKING ABOUT BUT PUTTING TOGETHER 
A UNIQUE WAY TO PREDICT THEIR WORD.

THE METHOD IS EXTREMELY CLEVER AND ALLOWS FOR A 
VARIETY OF WAYS TO PERFORM THIS. MY PERSONAL FAVORITE IS 
TO REVEAL A NUMBER, THEN LOOK THAT UP IN A DICTIONARY 
AND IT IS THE SAME WORD THE SPECTATOR CHOSE IN ANY BOOK.

THIS IS A REVOLUTAIONARY STEP FORWARD IN THE WORLD OF 
BOOK TESTS!!!!

OVER 5 YEARS IN THE MAKING!!
In January 2012, we received a video from Lee 
Petrucci with a book test unlike anything we'd 
seen before. It worked with ANY book - and the 
spectator could freely name any page number, 
line number, and word number. 

Later that year, we stumbled on a similar concept 
by Steven Skindell - with some brilliant, high-
tech features that made it even BETTER. 

Over the five YEARS that followed, we worked 
with Steven and Lee to create a single product 
that's the best of both worlds. The absolute 
ULTIMATE book test: Zodiac.

The Ultimate Book Test
The spectator calls out a RANDOM page 
number in a normal, ungimmicked book. Out 
of thousands of possibilities - they think of ONE 
word on that page.

You write down a prediction before they even 
know what word it is. Remarkably - impossibly - 
your prediction is 100% correct.

But that's not all - not only did you write down 
the WORD, but you also predicted the exact 
dictionary position of that word: Page 248. 
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Column 2. Word 7. And yes - the spectator can examine 
the books and the dictionary.

The Zodiac kit includes everything you need to start 
performing - we even include a normal, ungimmicked 
book to perform it with. As long as you have an iPhone 
or Android device - you're ready to go.

Learn TWO methods to achieve the same effect - each 
taught in intricate detail by Bedros Akkelian in 60 
minutes of instruction.

PRICE: $75.00
AVAILABLE:  THEORY11.com

MY THOUGHTS:
I LOVE book tests and this one really is at the top of 
my list of all time favorites.  You are supplied with an 
excellent and in-depth online tutorial that will share 
a variety of ways you can perform this. You are also 

supplied with a book and dictionary to 
get you started and can easily purchase 
the remaining books at Amazon. The fact 
that all the books are classic books and 
not gimmicked makes this an extremely 
strong book test. You are also supplied 
with two note-pads. One is gimmicked 
and the other can be used for re-fills. 

There are so many options on how to 
perform this that you don't need to use 
the pads supplied. This is designed for 
the solo performer or if you want to use 
a confederate you can.  My personal 
favorite is the 'calculator' method - such 
a devious way to get all the information 
you need and yet be so open about 
having your iPhone in sight. The really 

clever thinking here is that it makes sense 
to use a calculator to add something up 
and the audience don't suspect a thing.

By using the pad supplied you are using 
the iPhone as a tool and it is never seen.  
The detail in the tutorial is really great 
and gives a lot of tips and tricks that help 
make this even more impossible.   The 
technology used here opens up a whole 
new world of possibilities for anybody 
wanting to do a book test.

They have really put a lot of thought in 
to everything that is wrong with book 
tests and fixed those issues. If the person 
chooses a word they can easily look at 
the next word that might be longer. 
Another big problem I have with most 
tricks that use phones is that the phone 

does the trick, in this case the phone only 
comes in to play if you want to use the 
calculator method, or text a prediction to 
the spectator, which is another favorite of 
mine. Under guise of sending them a text, 
which you actually do, you are getting all 
the information you need. You can present 
this as a psychic test by using the Peek 
Method they teach. 

At $75.00 this is one of the best deals on 
any book test you will purchase.  This really 
is a James Bond Style method and uses 
technology in a way the spectator  will 
never suspect. 
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OWNER:   JOE FARAG
STORE NAME:  Haines House of Cards
Location:  2514 Leslie Ave.
  Norwood, OH 45212
Tel:  (513)-531-6548
Web:  www.haineshouseof.cards

Prior to setting out on my “Back To The Basics” lecture tour, I received 
a call from Joe Farag … owner/operator of the famous Haines House 
of Cards located in Norwood, Ohio. He asked me if I had an open slot 
to lecture at his shop.

Wow, wow, wow … omg, I was delighted at the chance to even 
“visit” HHOC, let alone get to lecture for the local magi.

So after a two day visit to Chicago, and YES, I did get to attend an 
evenings performance at the Chicago Magic Lounge (a future tale), I 
found my self on the road to Haines House of Cards.

Upon arrival … the first thing one sees is the Haines House of Cards 
sign which has been in place since 1980 at this location.

For those who don’t know, Haines has been creating, manufactur-
ing, distributing and publishing magic effects since the mid 1920’s. 
Many of us grew up drooling over, then eventually purchasing the 
“Fox Lake” playing cards which were used in numerous “TRICK” decks 
such as:

Svengali, Stripper, Mental Photography, Don Allan’s Invisible Pack, 
Houdini Cards, Haunted Pack, Split Decks, Comedy Split Decks, 
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Brainwave, Cheek To Cheek, Mentenkel, Mental 
Pictoria, Fako Decks, Fanorama, Star-tling, Hulls 
Mirage Cards, Pop Eyed Poppers, Computer 
Cards, X-Ray Deck … etc, etc …

And …

Published: The Magic Man, 75 Tricks With a 
Stripper Deck, 75 Tricks With a Svengali Deck, 
The Best of Bendais, The Magic Clown Coloring 
Book, Dingles Deceptions (by Harry Lorayne), 
Tricks and Treats, The Living End (JG Thompson), 
Table Hopping, 36 Tricks With a Fako Deck, Faro 
Fantasy and More Faro Fantasy (Paul Swinford) 
…

And …

Tricks, including: Wild Cards, Tree Card Monte, 
Two Card Monte, Three Card Monte, Twisting 
The Aces (Nick Trost), 3 Card Repeat, 6 Card 
Repeat, Deluxe 4 Ace Trick, Blankety Blank Poker, 
Color Mated, Sidewalk Shuffle (Martin Lewis), 4 
Flush (Nick Trost), Eights and Deuces, Changing 
Spot Card, 14 of Spades, 15 of Diamonds, 3 1/2 
of Clubs, Poker Players Nightmare (Crandall) … 

Joe greeted me warmly at the door … and 
introduced me to everyone who was there prior 
to the lecture. Two days after the lecture (yes, I 
hung around to learn more about Haines) I was 
able to get a thorough tour of the huge facility.

The showroom is packed with the latest effects, 
books, cards … etc. However, the real magic is 
what goes on behind the closed doors to the 
Top Secret warehouse, distribution and produc-
tion areas. After much pleading and a hefty 
bribe, Joe allowed me into the inner sanctum of 
Haines.

Joe showed me where they assemble decks, 
especially their world renowned “rough and 
smooth” application operation. Of course even 
a larger bribe would not reveal the rough and 
smooth formula that has been a guarded secret 
for nearly 100 years. However, it did taste pretty 
good (just kidding).

They still create most of the trick decks men-
tioned above and recently started putting them 
out in a Poker sized. The most exciting news for 
me was that Joe will make custom decks using 
your favorite cards, following your specifica-
tions.

If you are looking for JUMBO Cards and SUPER 
JUMBO Cards … then Haines is your source. 
However, the old stock of Bicycle JUMBO CARDS 
is severely limited, so if you are interested … 
you must contact Joe directly.
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PhotoS BY DAMEON

Q&A:
1) How Long Have You Been a 
Brick and Mortar Shop and at this loca-
tion?
JF: We have been at this location since 
1974 (45 years).

2) What is the Shops History?
JF: John Snyder Jr. (Don Allan’s Mentor/
International President of the I.B.M. 1939-
41/Creator of Fox Lake Playing Cards) 
started a magic shop to manufacture 
gaffed cards, props, etc. in the building 
next to our current location. *
 
Upon Mr Haines retirement from the army 

he began assisting Mr Snyder until John’s 
untimely  demise in 1946. In 1947 Ronald 
Haines purchased the business from the 
Snyder family, and  renamed it Haines 
House of Cards. He subsequently moved 
the shop to his house, where he contin-
ued to create and manufacture many of 
the items still found today.
 
* When Mr Haines passed away in 1974, 
Betty Winzig, who had been working for 
Mr Haines for numerous years, was left in 
charge of the company. Betty needed to 
relocate the shop and it so happened her 
husband “BIll” found the perfect location, 
believe it or not, owned by John  
Snyder Jr’s family. … coincidence, I think 
not.
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3) How long have you been “in” magic and do you 
perform or have you performed professionally on 
stage/Parlor/tradeshows/corporate/CU/Childrens 
shows?
JF: I’ve been in magic since I was 6 years old … it was the 
old Ball and Vase trick that got me  started. I mainly 
perform stage effects for birthday parties, fraternal orga-
nizations, libraries,  Churches and convention centers.

4) What is your specialty?
JF: General Magic effects, and demonstrating the wide 
range of tricks found and sold at the Haines House of 
Cards.

5) Is everything in the shop for sale?
JF: No … my soul is not for sale … yet, however, every-
thing else is.

6) What Do You Offer to The Magic Community - out-
side of selling Effects?
JF: Haines is a magic hub for the magicians of Norwood 
and the surrounding areas (folks come from all over the 
world to visit us), we offer, lessons, lectures, group les-
sons - such as our current: Card College, meeting space 
for the SAM, Fellowship of Christian Magicians. And  
we put on the “Haines Amazing Wonder Show”.

7) Who have you had lecture at Haines House of 
Cards?
JF: Aldo Colombini, Steve Brooks, Ted and Marion 
Outerbridge, Diamond Jim, Nathan Kranzo, Justin Miller, 
Nicholas Lawrence, Brandon Wolf, Cody Nottingham, 
Richard Osterlind, Eugene Burger, Dan Harlan, Oscar 
Munoz, Daryl, Tom Bergoon, Jay Scott Berry, Eric Tate, 
Gazzo and, you Dameon.

And folks are always stopping in out of the blue … you 
never know who is going to be here,  some of those 
you may have heard of include: David Copperfield, Penn 
and Teller, Ken Klosterman, Bill Abbott, Gazzo and Jeff 
McBride.

8) Who do you have on the upcoming lecture Calen-
dar? (next 6 months)
JF: Jared Kopf, Nathan Kranzo, Louis Carreon and John 
Carey

9) What is Haines Magic Known for?
JF: Known for “Creating Legendary Magic Since 1925”. (Happens to 
be our slogan)

10) What is your favorite current marketed item?
JF: Our Svengali deck … currently updated in Poker size too.

A LITTLE EXTRA: 
Don Allan grew up in Norwood, not far from our current location. 
Stewart Judah, Lester Lake and Louise Levassor were part of the lo-
cal magic scene. Bill Pryor and Ken Bierley also worked in the shop. 
Tom Frank used to frequent our shop as a teenager and help out. 

An article on John Snyder appeared in Popular Science, September 
1944 … fascinating reading.

If you get anywhere near Norwood, Ohio … I highly recommend 
you pay Joe a visit at the incredible Haines House of Cards.

Dameon and Joe Farag
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charge of the company. Betty needed to 
relocate the shop and it so happened her 
husband “BIll” found the perfect location, 
believe it or not, owned by John  
Snyder Jr’s family. … coincidence, I think 
not.
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3) How long have you been “in” magic and do you 
perform or have you performed professionally on 
stage/Parlor/tradeshows/corporate/CU/Childrens 
shows?
JF: I’ve been in magic since I was 6 years old … it was the 
old Ball and Vase trick that got me  started. I mainly 
perform stage effects for birthday parties, fraternal orga-
nizations, libraries,  Churches and convention centers.

4) What is your specialty?
JF: General Magic effects, and demonstrating the wide 
range of tricks found and sold at the Haines House of 
Cards.

5) Is everything in the shop for sale?
JF: No … my soul is not for sale … yet, however, every-
thing else is.

6) What Do You Offer to The Magic Community - out-
side of selling Effects?
JF: Haines is a magic hub for the magicians of Norwood 
and the surrounding areas (folks come from all over the 
world to visit us), we offer, lessons, lectures, group les-
sons - such as our current: Card College, meeting space 
for the SAM, Fellowship of Christian Magicians. And  
we put on the “Haines Amazing Wonder Show”.

7) Who have you had lecture at Haines House of 
Cards?
JF: Aldo Colombini, Steve Brooks, Ted and Marion 
Outerbridge, Diamond Jim, Nathan Kranzo, Justin Miller, 
Nicholas Lawrence, Brandon Wolf, Cody Nottingham, 
Richard Osterlind, Eugene Burger, Dan Harlan, Oscar 
Munoz, Daryl, Tom Bergoon, Jay Scott Berry, Eric Tate, 
Gazzo and, you Dameon.

And folks are always stopping in out of the blue … you 
never know who is going to be here,  some of those 
you may have heard of include: David Copperfield, Penn 
and Teller, Ken Klosterman, Bill Abbott, Gazzo and Jeff 
McBride.

8) Who do you have on the upcoming lecture Calen-
dar? (next 6 months)
JF: Jared Kopf, Nathan Kranzo, Louis Carreon and John 
Carey

9) What is Haines Magic Known for?
JF: Known for “Creating Legendary Magic Since 1925”. (Happens to 
be our slogan)

10) What is your favorite current marketed item?
JF: Our Svengali deck … currently updated in Poker size too.

A LITTLE EXTRA: 
Don Allan grew up in Norwood, not far from our current location. 
Stewart Judah, Lester Lake and Louise Levassor were part of the lo-
cal magic scene. Bill Pryor and Ken Bierley also worked in the shop. 
Tom Frank used to frequent our shop as a teenager and help out. 

An article on John Snyder appeared in Popular Science, September 
1944 … fascinating reading.

If you get anywhere near Norwood, Ohio … I highly recommend 
you pay Joe a visit at the incredible Haines House of Cards.

Dameon and Joe Farag
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THE BARBER, 
A BOTTLE, THE 
SIXTY-EIGHT 
POUND PIGEON 
. . . AND THE 
SHOW GOES ON

Once upon a time it happened. It 
happened in Chicago, it happened in 
New York, and then it happened in 
California. It resulted in a new brand of 
magic, often copied, never duplicated, 
but it has inspired countless 
performers . . . and, still does today.

A young man, nine years old, called the “Jipper,” was 
intrigued by some thimble magic demonstrated by his 
barber. The Jipper later became professional magician 
Count Marakoff in the 1930s. I would imagine this 
young magician was struggling, for most everyone 
was, as it was in the middle of the Great Depression. 
Right now, I'm looking at the November, 1942 Tops 
magazine. Gracing the cover is a magician named 
simply, “Carl Ballantine.”

In the brief article on page 4, that refers to the 
cover of this 1941 Tops, it says “Ballantine's a tall, 
lanky individual with an engaging personality, which, 
combined with his nonchalant but axssured manner of 

FEATURE STORY

BY RANDY WAKEMAN

Carl Ballantine with Randy Wakeman
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working and the comic surprise element 
of his tricks, makes his act a joy to watch. 
And while his gag tricks are the backbone 
of his act, in every performance he 
reverts to his first love-- sleight of 
hand-- and does a neat job of card 
manipulation.” The article goes on to 
mention Carl's vaudeville work, and that 
he has just concluded a six week run at 
the Park-Plaza Hotel in St. Louis. As that 
article was written Carl Ballantine was 
working in Detroit and, “From Detroit, 
he'll soon be heading for New York, his 
first trip that far East.”

What about the bottle? Ballantine was 
the stage name taken from a bottle 
of Ballantine's Scotch, a brand that 
dates back to 1827. Carl like the name 
Ballantine, feeling it imparted an upscale, 
elegant feeling that rolled off the tongue 
sufficiently well. It has proved to be more 
memorable than, say, Archibald Leach, 
Marion Morrison, or Issur Danielovitch 
Demsky: meaning, the birth names 
of Cary Grant, John Wayne, and Kirk 
Douglas.

Carl Ballantine, after Carl Sharp and even 

“Card Sharpe” for a brief time became 
the Great Ballantine: he could throw 
several coins into a bucket coming up 
unfailingly all heads, he could make 
the entire audience disappear, and he 
worked feverishly at magically producing 
a sixty-eight pound pigeon … “the small 
one.”

Moving to New York City, Carl Ballantine's 
talents as a unique comedy magician 
were quickly recognized, for Carl 
appeared on the Ed Sullivan Show and 
the Steve Allen Show and was the first 
magician to play in Las Vegas, in 1956. 
Was Carl “an actor playing the part of a 
magician”?

Many of the Great Ballantine's quips 
have become familiar like, “If you're 
going to watch that close, the trick is off!” 
Always performing in a tuxedo, “The nice 
thing about this act, when it dies . . . I'm 
dressed for it!”

New York was the home of Biograph 
Studios in the Bronx, where a goodly 
portion of Andy Griffith's breakout 
role, “A Face in the Crowd,” was filmed 

in 1957. “Naked City,” winner of four 
Primetime Emmys was shot there as 
well. I remember chatting with Al Lewis 
about those days after being introduced 
to “Grandpa Munster” by Frank Garcia in 
the Village. Al Lewis did four episodes of 
Naked City, and long before becoming 
Grandpa Munster, he was known as 
Officer Leo Schnauser on “Car 54, Where 
Are You?” There must be something 
about those cigars, for it seemed Al 
Lewis loved them just as much as Carl 
Ballantine did.

Car 54, Where Are You? was also filmed 
at Biograph. You can view an example 
here from episode 12 of Season 1 that 
aired on December 3, 1961: https://
youtu.be/6Bm4TP_lnCA . In it, Carl plays 
a spoiled brat loafer, a scoundrel of a 
brother-in-law, to Joe E. Ross as hen-
pecked Patrolman Gunther Toody. The 
episode was named “The Taming of 
Lucille,” where a frustrated Gunther says, 
"When I got drafted into the army, Lucille 
thought I started World War II just to get 
out of the house!"

The camera liked Carl Ballantine, and it 

Daughter Sara with Carl
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“Watching the Great Ballantine was often the hit 
of the show or the hit of the convention, for the 

mysteries of the dove-pan and plastic candles only 
goes so far. ”

seemed everyone else did as well. He 
played numerous character television 
roles as the spoiled brother-in-law, a 
magician, the con-man with a twinkle in 
his eye, and so forth.

Perhaps his biggest break came when 
he left his wife and daughters in New 
York to screen test for McHale's Navy. 
He became Torpedo-man's Mate 
Lester Gruber, and soon appeared 
all over the small screen and then, in 
1964, was in the McHale's Navy movie 
. . . and the big screen loved him as 

well. Movie appearances in Penelope 
(1966), Speedway (1968), and The 
Shakiest Gun in the West (1968) 
followed, so the Jipper was a star. He 
was also married to Ceil Cabot, for forty-
five years in a row. Ceil Cabot herself 
was quite an accomplished entertainer, 
and has some forty-two credits as a 
television and film actress of her own.

While no one singular clip can capture 
the full scope and essence of Carl 
Ballantine, this bit where Carl plays 
Uncle Harry in "The World's Greatest 

Lover” (1977), written and directed by 
Gene Wilder, does a very good job of it: 
https://youtu.be/NKMJ8sGmzxE .

Saratoga Ballantine passed along to me 
a few memories of her Dad. The first 
time Sara ever saw her Dad on TV was 
on the Ed Sullivan Show. Sara burst 
into tears sobbing “Poor Da, poor Da”, 
because she thought the tricks didn’t 
work... he was bombing. Her Mom 
quickly explained (while laughing her 
head off) that this was exactly how the 
act was supposed to work. Ed Sullivan 
apparently never really got the gag, but 
since Ballantine was such an audience 
favorite, Sullivan brought him back 
about six more times.

The cast of McHales Navy

One night, when Sara's Dad was about 
ninety, he was acting a little strange. 
Saratoga was on high alert, and asked, “Dad, 
can you raise up your right arm?” He did. 
Then she asked, “Dad, would you smile for 
me?” He did, and added “I’m not having a 
fricking stroke!” Sara said, “Okay, but I want 
to take you over to get checked out.”

They scampered to the nearest hospital, 
and a savvy Asian doctor gave her Dad 
a thorough examination and everything 
checked out just fine. He noticed a cigar 
in her Dad’s shirt pocket, and said, “Mr. 
Ballantine, you no smoke cigar, you live to be 
80.” Carl replied, “Screw you man, I’m ninety! 
Come on Sara, we’re outta here.”

https://youtu.be/NKMJ8sGmzxE
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With Elvis in 
"Speedway."

Magic can be boring and hum-drum: 
Carl Ballantine never was. Watching 
the Great Ballantine was often the 
hit of the show or the hit of the 
convention, for the mysteries of the 
dove-pan and plastic candles only 
goes so far. And (believe it or not) 
some magicians take themselves just 
a little bit too seriously. While certainly 

magic and surprise often has a built-in 
comedic element, Carl Ballantine was 
the first to make it completely fun and 
all about the fun as a complete act. 
Some say it it is fun to be fooled, but it 
is always fun to have fun.

I think there is a lot to be learned from 
the Great Ballantine. The old “follow 

your passion” thing is often wrong-
headed: it is far better to listen to your 
audience and do what you're good at. 
Carl recognized that he was really good 
at one-liners, quick bits, and making 
people laugh . . . and he built upon that, 
to great success. As Carl was good at so 
many things, it wasn't any limitation for 
him. If we listen to our audiences, like 
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The Ballad of Ocho

Rivaling the great memory of Seabiscuit was the amazing 
championship thoroughbred by the name of Ocho. It was a hot 
August morning, when Carl Ballantine sprang out of bed. This 
alone was remarkable for Carl was not actually in bed at the 
time. It was the 8th of August, 8/8.

Carl happened to glance over at the alarm clock: it was 
precisely eight minutes after eight o'clock. Now that could be 
a coincidence. Do you believe in coincidences? Neither do I . . . 
isn't that a coincidence?

Carl walked over the newsstand, bought a paper, a couple 
of cigars, and a racing form. Carl paid cash, a thing that was 
actually used at one time, and his change was exactly eight 
dollars and eight cents.

Now, this is really getting bizarre, far beyond what anyone 
could believe is just a random happenstance. On the eighth 
of August, waking at eight minutes after eight o'clock, a quick 

trip to the newsstand resulted in change of eight dollars and 
eight cents. Carl's eyes grew ever wider, as big as pie plates.

His eyes looked like pie plates, small for pies, but quite large 
for eyes. Really big for Ballantine eyes. Carl commenced to 
browse through the racing form, with a few sips of coffee 
and a couple of gentle puffs of the cigar. What happened 
next made Carl jump to his feet, feeling like a jolt of liquid 
electricity just went through his body.

There it was! This was it, the Big One! On the eight day of 
August, the number eight horse, in the eighth race was 
OCHO! That was it, the chance of a lifetime. Carl unscrewed 
the jars that held his emergency funding, breaking a few piggy 
banks as well as a couple of cookie jars. This was it! Acting 
without hesitation, Carl told God he was sorry, and reminded 
himself that he almost accidentally on purpose named one of 
his darling daughters something like, “Pimlico Kessler.”

There was no room for fussing around here, for Carl sprinted 
out to the track and bet the ranch on Ocho. This was it, 
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the Golden Moment, the marvel of the ages, the chance of a 
lifetime. This was what Carl had been waiting for: finally, finally, 
the thing that made the angels sing and the cash register ring. 
Ohhh Boy, this was it: the Massively Most Excellent Equestrian 
Bankroll Bonanza!

Do you believe in intuition? I had a feeling you were going 
to say that. Do you believe in premonition? I thought you 
were going to say that. Well, this was it, the big stupendously 
momentous occasion to beat them all was at hand.

The fame, the glory, the rewards were all just moments away. 
Luck had nothing to do with it. This was prophecy, this was 
Destiny! The thundering of the hooves, the spray of the earth, 
the final result proved it beyond all doubt. And …...........

The horse came in eighth.

There is something about the rhythm of a great performer: Carl 
Ballantine had that rhythm, that timing . . . even when he was 
at the most frenetic moments of his performances. There is a 
certain honesty that flows from someone who enjoys working 
and really enjoys showing people a good time.

Carl Ballantine had that honesty, that rhythm, and that talent . 
. . with or without that sixty-eight pound pigeon. We can all be 
grateful, and should be grateful for that.
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The Ballad of Ocho

Rivaling the great memory of Seabiscuit was the amazing 
championship thoroughbred by the name of Ocho. It was a hot 
August morning, when Carl Ballantine sprang out of bed. This 
alone was remarkable for Carl was not actually in bed at the 
time. It was the 8th of August, 8/8.
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precisely eight minutes after eight o'clock. Now that could be 
a coincidence. Do you believe in coincidences? Neither do I . . . 
isn't that a coincidence?
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of cigars, and a racing form. Carl paid cash, a thing that was 
actually used at one time, and his change was exactly eight 
dollars and eight cents.

Now, this is really getting bizarre, far beyond what anyone 
could believe is just a random happenstance. On the eighth 
of August, waking at eight minutes after eight o'clock, a quick 

trip to the newsstand resulted in change of eight dollars and 
eight cents. Carl's eyes grew ever wider, as big as pie plates.

His eyes looked like pie plates, small for pies, but quite large 
for eyes. Really big for Ballantine eyes. Carl commenced to 
browse through the racing form, with a few sips of coffee 
and a couple of gentle puffs of the cigar. What happened 
next made Carl jump to his feet, feeling like a jolt of liquid 
electricity just went through his body.

There it was! This was it, the Big One! On the eight day of 
August, the number eight horse, in the eighth race was 
OCHO! That was it, the chance of a lifetime. Carl unscrewed 
the jars that held his emergency funding, breaking a few piggy 
banks as well as a couple of cookie jars. This was it! Acting 
without hesitation, Carl told God he was sorry, and reminded 
himself that he almost accidentally on purpose named one of 
his darling daughters something like, “Pimlico Kessler.”

There was no room for fussing around here, for Carl sprinted 
out to the track and bet the ranch on Ocho. This was it, 
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the Golden Moment, the marvel of the ages, the chance of a 
lifetime. This was what Carl had been waiting for: finally, finally, 
the thing that made the angels sing and the cash register ring. 
Ohhh Boy, this was it: the Massively Most Excellent Equestrian 
Bankroll Bonanza!

Do you believe in intuition? I had a feeling you were going 
to say that. Do you believe in premonition? I thought you 
were going to say that. Well, this was it, the big stupendously 
momentous occasion to beat them all was at hand.

The fame, the glory, the rewards were all just moments away. 
Luck had nothing to do with it. This was prophecy, this was 
Destiny! The thundering of the hooves, the spray of the earth, 
the final result proved it beyond all doubt. And …...........

The horse came in eighth.

There is something about the rhythm of a great performer: Carl 
Ballantine had that rhythm, that timing . . . even when he was 
at the most frenetic moments of his performances. There is a 
certain honesty that flows from someone who enjoys working 
and really enjoys showing people a good time.

Carl Ballantine had that honesty, that rhythm, and that talent . 
. . with or without that sixty-eight pound pigeon. We can all be 
grateful, and should be grateful for that.

To find out more CLICK the link below to watch
an incredible documentary by Sara Ballantine.

https://www.amazon.com/Troupers-Harold-Gould/dp/B07RB43C4Z/ref=sr_1_fkmr1_1?keywords=Troupers+by+Saratoga+Ballantine&qid=1562186515&s=gateway&sr=8-1-fkmr1


Vaudeville 2000 
 it’s been 30 yearS

BY RUDY COBY

 ... actually 29, but who’s counting

n one of the best books on the subject, ‘A Pictorial History of Vaudeville’ by George Sobel, there is a wonderful foreword by the 
legendary George Jessel: 

“People like myself - and there aren’t many left who have been before the public for a half-century, are all inclined to favor the 
yesterdays, and unless they are doing exceedingly well, they live in a capsule of the past, seeing beauty only in that which can-
not return, believing to the full that everything that’s old is sacred. However, while I do agree to that, in general, show business 
was much better than it is now, because there are some things that are new that are very good. But it takes an open mind and 
years of experience to see things clearly, and make them appear in the written word.”

Welcome to my world. My name is Rudy Coby, 30 years ago when I first read this, I was the new kid on the block. Let’s face it: 
I was a punk, a smart-ass who came out of nowhere with a cool three minute act. In a couple years, I went from a nobody in a 
small town to traveling to over 100 countries. 

Back in the days of real Vaudeville, there were at least a THOUSAND engagements in America alone, and hundreds of perform-
ers went on the circuit every season. In fact, George Jessel points out, in that era …

… ‘high class vaudeville-actors and actresses, who for twenty to thirty years did the exact same act, their yearly appearances in 
each town was looked forward to by the audiences who knew every line of their act, and would sense immediately the addition 
of a new line or something impromptu.’

‘Complete bullshit,’ … my younger self scoffed … “That will never happen to me.”
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Vaudeville 2000 
 it’s been 30 yearS

 ... actually 29, but who’s counting

"This is the BEST show I have ever seen at The 
Magic Castle - if I could keep it here for three 
straight years I would."

Bill Larsen

This is the 30th anniversary of a show (actually 29, but who’s 
counting) we performed at the IBM Convention in Saint Louis at 
the beautiful Fox Theater for a singe night. It was a crazy produc-
tion - no MC and each act did multiple spots, crossing between 
classic Vaudeville style and what we thought was the cutting edge 
of what Variety could become. That one night cast is impossible to 
beat: we had Avner the Eccentric - (in his first convention appear-
ance ever!) - plus Kevin James, Les Bubb, Airjazz, Vito Lupo, and 
myself - if you were there, you know what a special night it was. 
This was an impossible show, a once in a lifetime show, one that 
would be crazy to try to repeat … of course, we decided to do 
just that the next day for three shows a night. We were young and 
crazy.

Thus we ended up doing a show at the Magic Castle - three shows 
a night - a controversial show for its time because it embraced 
VARIETY and not just Magic. I’ve been having this fight for three 
decades - for me, Magic is Magic. Just because you have cards in 
your hand doesn’t make you a Magician - creating a sense of brain-
melting wonder is what the definition is for me. Vaudeville 2000 
did just that for people who saw it.

Why call it ‘Vaudeville 2000?’ Well, for one thing, in 1990 the idea of 
the year ‘2000’ sounded futuristic! And, more importantly, it sound-
ed campy - like Pee-wee Herman named it or something. And, it 
told people, ‘Hold onto your hats - things are going to get weird.’

Of course, we couldn’t do the full two and a half hour show on-
stage - the Magic Castle is small and the show is limited to three a 
night. We also had to restrict it to three performers because those 
were the rules back them - Kevin and I were definite because we 
were the producers and trouble-makers and the obvious third 
member had to be Les Bubb. ‘Who?’ I hear you asking. ‘Over all 
these famous guys, you pick a mime we’ve never heard of?’ Um, 
yes…I picked the guy who blows everyone off any stage I’ve ever 
been on. I worked with him at the famed Crazy Horse in Paris 
and he is my favorite act bar none. And, it looks like this last run 
of shows may be your final chance to see him live - his act is that 
physical to pull off.

Bill Larsen personally introduced every one of our shows that week 
by saying, “This is the best show I have ever seen at the Magic 
Castle - if I could keep it here for three years straight I would.” High 

Welcome to Vaudeville 3000
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"LES BUBB. ‘WHO?’ … 
A MIME…I PICKED 
THE GUY WHO BLOWS 
EVERYONE OFF ANY 
STAGE I’VE EVER BEEN 
ON. I WORKED WITH 
HIM AT THE FAMED 
CRAZY HORSE IN PARIS 
AND HE IS MY FAVORITE 
ACT BAR NONE."

“LET’S FACE IT: I WAS A PUNK, A SMART-ASS WHO CAME 

OUT OF NOWHERE WITH A COOL THREE MINUTE ACT."

praise indeed.

So, why did it take nearly 30 years 
for an encore? Well, Kevin, Les and I 
became successful in our fields. We 
met each other when we had short 
variety acts and were beginning to do 
the international television circuit -  
shortly thereafter I was doing Labman 
tv specials, Les had his own children’s 
series in the UK called, ‘Hububb’ and 
Kevin starred in a show you may have 
heard of called, ‘The Illusionists.’ And, 
truth be told, it was a battle to re-book 
it at the Magic Castle because it’s not 
strictly a “Magic’ show. I’ve been liter-
ally told ‘no’ for decades by various 
regimes. I had to push for it. I think 
having one weird show a week is fair, 
don’t you? Especially one people are 
still talking about 30 years later.

This is probably the last time we will 
ever do it. We’re all in good shape, 
however, in another 30 years we’ll be 
on walkers or worse. I think it’s funny I 
scoffed at George Jessel’s idea of acts 
being able to do something for 30 
years, but the truth is … the core of this 
show is exactly what we did all those 
years ago. Quality is quality - don’t try 
to be trendy and you can work forever.

I want to thank the late, great Pete 
Biro for giving us the chance to do 
‘Vaudeville 2000’ and Milt and Bill 
Larsen for enthusiastically inviting us 
to do it at the Magic Castle. (By the 
way, the ‘Vaudeville 2000’ issue of Genii 
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Magazine made history by being the first 
full-color cover of that magazine ever!)

I am beyond thrilled to do ‘Vaudeville 2000’ 
one more time with my best friends Kevin 
James and Les Bubb. I love them and thank 
them for saying ‘yes’ to my constant beg-
ging. We’re performing at the Magic Castle 
July 1-7, then one night only at the IBM 
Convention in Scottsdale on July 13, then 
two final private shows in Frisco at the world 
famous Peacock Theater … which is invita-
tion only. Don’t miss it if you can.

51VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


"LES BUBB. ‘WHO?’ … 
A MIME…I PICKED 
THE GUY WHO BLOWS 
EVERYONE OFF ANY 
STAGE I’VE EVER BEEN 
ON. I WORKED WITH 
HIM AT THE FAMED 
CRAZY HORSE IN PARIS 
AND HE IS MY FAVORITE 
ACT BAR NONE."

“LET’S FACE IT: I WAS A PUNK, A SMART-ASS WHO CAME 

OUT OF NOWHERE WITH A COOL THREE MINUTE ACT."

praise indeed.

So, why did it take nearly 30 years 
for an encore? Well, Kevin, Les and I 
became successful in our fields. We 
met each other when we had short 
variety acts and were beginning to do 
the international television circuit -  
shortly thereafter I was doing Labman 
tv specials, Les had his own children’s 
series in the UK called, ‘Hububb’ and 
Kevin starred in a show you may have 
heard of called, ‘The Illusionists.’ And, 
truth be told, it was a battle to re-book 
it at the Magic Castle because it’s not 
strictly a “Magic’ show. I’ve been liter-
ally told ‘no’ for decades by various 
regimes. I had to push for it. I think 
having one weird show a week is fair, 
don’t you? Especially one people are 
still talking about 30 years later.

This is probably the last time we will 
ever do it. We’re all in good shape, 
however, in another 30 years we’ll be 
on walkers or worse. I think it’s funny I 
scoffed at George Jessel’s idea of acts 
being able to do something for 30 
years, but the truth is … the core of this 
show is exactly what we did all those 
years ago. Quality is quality - don’t try 
to be trendy and you can work forever.

I want to thank the late, great Pete 
Biro for giving us the chance to do 
‘Vaudeville 2000’ and Milt and Bill 
Larsen for enthusiastically inviting us 
to do it at the Magic Castle. (By the 
way, the ‘Vaudeville 2000’ issue of Genii 

50 VANISH Magazine      www.VanishMagazine.com

Magazine made history by being the first 
full-color cover of that magazine ever!)

I am beyond thrilled to do ‘Vaudeville 2000’ 
one more time with my best friends Kevin 
James and Les Bubb. I love them and thank 
them for saying ‘yes’ to my constant beg-
ging. We’re performing at the Magic Castle 
July 1-7, then one night only at the IBM 
Convention in Scottsdale on July 13, then 
two final private shows in Frisco at the world 
famous Peacock Theater … which is invita-
tion only. Don’t miss it if you can.

51VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


52 VANISH Magazine      www.VanishMagazine.com

BY NICK LEWIN

IT'S ALL ABOUT 
CONTROL

PHOTO ABOVE: Peter Reveen - the MAS-
TER of control!

LEFT: Nick Lewin DEFINITELY in control.
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“IF YOU ARE NOT PROUD OF THE WORK YOU DO, 
FORGET ADJUSTING THE LINGUISTICS AND GET A 
DIFFERENT JOB

Every magician knows what controlling a card 
is; you put that darn pasteboard where you 
want it, and then it is available for you to 
deal with as you desire. The dictionary has 
a slightly different take on the word control 

and defines it as, “The power to influence or direct 
people’s attention in the course of events.” I want to 
zero in on that second definition and then apply it to 
the performance of magic.

After fifty years of performing magic for a living, I am 
sometimes a little cynical when I hear some of the 
more “artsy” definitions of what people aim to do with 
their magical skills. On Facebook timelines and magic 
forums I read, “I don’t want to fool people, I want to 
create a sense of wonder.” “My job is to create astonish-
ment by displaying miracles,” is another comment that 
I recently read online. While trying to keep an open 
mind, this kind of talk tends to make me roll my eyes 
and shake my head. Phrases like these sound remark-
ably precious and pretentious to most laymen’s ears. 

Another, and slightly more pragmatic view of perform-
ing magic can be summed up with the, “I am not a 
magician, I am an entertainer” line of thinking. Maybe 
I am very old school; however, I have absolutely no 
problem being a magician who does tricks and makes 
people laugh while he fools them. This concept seems 
like an excellent way to make a living to me. I like be-
ing a magician and am deeply suspicious of jugglers 
who feel they might prejudice their commerciality 
by using the “J word,” and insist on being “Physical 
Comedians.” You can probably guess where I stand 
on ventriloquists who advertise themselves as “Vocal 
Illusionists!” If you are not proud of the work you do, 
forget adjusting the linguistics and get a different job. 

Let me take my line of thinking a stage further. When 
all is said and done, xZWe have to be very serious 
about this control business if we want to make a good 
living as a magician. Let’s start at the mechanical level; 
unless we learn to control a deck of cards, then a card 
trick is probably going to be pretty sloppy. Of course, 
some of my favorite magicians use their mastery and 
control of a pack of cards to throw their audiences off 
by the appearance of being sloppy. The great Charlie 
Miller was a particular master of this style of manipula-
tive illusion. However, most close up guys aren't Char-
lie Miller! Let’s leave the world of mechanics though, 
and look at performance technique. If the performer 
doesn’t control the audience, then they control him/
her.

When a magician walks out onstage and faces an audi-
ence, it behooves him to make control of his audience 
job number one. If he takes control of the audience 
in the first few moments onstage, then they will likely 
keep right along with him on the rest of his journey. 
Let me be clear here; controlling an audience does not 
mean bullying them or being overly aggressive with 
them. One of the subtlest and most effective ways of 
taking control during a show involves using charm to 
the wooing an audience into submission. However, 
control is a definitive and powerful tool, no matter 
how you achieve it.
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That multi-eyed eyed beast sitting out there in the dark, which 
we call an audience, needs to be carefully molded into a respon-
sive group mind that we can make our own. Billy McComb used 
the analogy of an audience being attached to the performer by 
invisible threads passing from their minds and through their eyes, 
leading to the performer onstage. Billy insisted that a good per-
former picks up those separate threads of attention and gathers 
and binds the individuals into a cohesive entity. The performer is 
then able to influence and direct people’s attention to the course 
of events he has planned for them, which brings us back to that 
definition of control. 

For many decades now, my favorite opening effects have been 
the Color Change Silks or the Spot Card. Why? Because I can do 
some visual magic, make excellent eye contact, get some laughs, 
and beat the audience up ever so slightly. In a friendly way, I build 
things up, break them down, tell the viewers they aren’t laugh-
ing/applauding enough, and then stop them when they do react. 
By the time I have spent my first couple of minutes performing, 
I have subtlety shown the audience who is boss; firmly but in a 
courteous manner. 

I sometimes listen to inexperienced performers ponder on how 
and when they lost control of a show. The truth is that they prob-
ably never entirely had control of it to begin with. I performed last 
year in the Palace of Mysteries at the Magic Castle in Hollywood. 
One of the hosts came in before our late show with dire warn-
ings about an unruly group who had been creating havoc in the 
various other showrooms. When I walked out to begin hosting the 
show, I knew exactly where this group of “trouble makers” were 
seated. They were sitting in the back of the theatre laughing and 
chatting in a slightly inebriated, but definitely not a hostile man-
ner. I realized I needed to take care of business immediately or this 
particular crowded showroom would never fully coalesce into an 
outstanding audience. 

I solved the problem that had plagued the other Castle show-
rooms and I did it in about a minute. I started to talk to the audi-

ence, and when the renegade group continued talking loudly 
amongst themselves, I began to speak a little more quietly, and 
then I stopped talking altogether. I looked in their direction in 
a mildly puzzled manner, and very quickly, they realized that 
the only sound in the showroom was their chatter. Suddenly 
there really was total silence, and I gave that entire group a little 
smile and then speaking directly to them, I said, “No…Just No!” 
The rest of the audience were delighted that the problem had 
been addressed and resolved. The “trouble” group shut up and 
behaved beautifully for the remainder of the show, they really 
hadn’t meant to be a problem or disturb the show. 

I didn’t try and out talk this group or put them down in any way. 
I didn’t pull out some antiquated Robert Orben style “Zinger” or 
“Heckler Stopper.” I just took control of the problem group and 
directed their attention to what was actually happening in the 
room. The full interaction that occurred between us in the Palace 
that night took far less time to execute than it has just taken 
you to read about it. After headlining in the comedy club circuit 
for 11 years, I was keenly aware that only the guy onstage with 
the microphone should be in charge in a showroom. This errant 
group didn’t consist of villains or bad people; just regular folk 
who needed to be brought slightly into line, because they were 
having to much fun and were spoiling things for other people in 
the showroom.

One of the men who gave me an invaluable lesson in control was 
the great mindreader Maurice Fogel. He was a brilliant showman 
and within seconds would have any audience wrapped around 
his little finger. One of my favorite Fogel moments was during 
Maurice’s bullet catch routine. At the height of the pre-feat ten-
sion, with rifles pointing at him, and fingers on triggers, Fogel 
stepped dramatically forward and halted the action saying; 
“WAIT, it occurs to me that in a moment I may be lying dead, 
or dying, on this stage; unable to hear your applause! Would it 
be too much to ask to hear that applause now?” At the peak of 
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the thunderous applause that followed, 
Maurice cut into the audience’s ovation tri-
umphantly proclaiming; “…Then if that was 
your applause for a gallant loser, may I as-
sume that should I succeed your applause 
would be twice as loud!” It always was.

The way Fogel controlled his audiences has 
stuck with me for 45 years and still inspires 
me. It was not that he intimidated the audi-
ence or in any way overstepped his role as 
a friendly entertainer; however, he OWNED 
those crowds. With equal parts charm 
and chutzpah, he influenced and directed 
people’s attention with the skill of a brain 
surgeon. I was always fascinated by the 
way first-rate mentalist such as Fogel and 
Al Koran were able to dominate the rather 
complex proceedings that constitute a 
mentalism show. Nowadays, practitio-
ners such as Max Maven and Jon Stetson 
continue to bridle the skepticism of their 
audiences using their own highly theatri-
cal systems of authority. They make it a fun 
part of their performance, and to me, it is 
usually fun that lifts mentalism to another 
level with contemporary audiences.

It would be inconceivable to write an 
article on this topic, and not talk about the 
iconic hypnotist/magician Peter Reveen, 
who always exerted an ironclad control 
over his audiences. After his magnificent 
show, Reveen would stride to the footlights 
for his final applause, and after his formal 
bow, he would stand, absolutely station-
ary, gazing at the crowd as they applauded 
him. He would just stand there until the 

audience stood up and gave him a 100% 
standing ovation. Reveen would remain 
motionless for 15 or 20 seconds, which 
is an eternity in stage time, and then he 
would wait as long as it took. Of course, 
Peter had an incredible show that deserved 
a standing ovation, however, he took no 
chances; he just stood there and silently 
commanded the audience to their feet. It 
was a powerful expression of something 
close to mind control to watch that inevi-
table ovation manifest itself.

I have taken some time to talk about con-
trol issues, which I do not recall being fea-
tured much in any books or articles about 
magic. If you are planning to convince an 
audience that you can perform any magic, 
then you should unquestionably be the 
uncontested focus of attention in the 
room. Of course, it is worth noting that the 
performers who are true masters of this 
control thing almost inevitably have great 
shows to go along with them. It is essential 
to make sure your material is worthy of the 
gravitas or whimsy that is being used to 
control the reaction to it. Nothing commu-
nicates insecurity more than poor material, 
so go out and construct a strong show, and 
learn to control the audience. If you do this, 
then the sky is the limit!  
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Mike Powers’ New Book Has Arrived 

ENTER HERE
Mike’s last book, POWER PLAYS, was voted BOOK OF THE YEAR on the Magic Cafe and 2nd 
place in the Magic Industry awards. Here’s what the experts said about Power Plays:

“There so much to like about ‘Power Plays.’ I can’t say enough about it.” FIVE STARS Wayne 
Kawamoto

“... I often pick out a few highlights to accompany my assessment. The problem with this book 
is that it’s full of highlights.” Peter Duffie

“TESSERACT is a whopper of a book, both in physical heft and in content - Steve Bryant (Liile 
Egypt Magic)

”This is a beautifully printed book that is loaded with gems. I can not give it high enough 
praise. I will be learning and adding several of these routines very soon.TESSERACT is  highly 
recommended. Jim Canaday (The Magic Portal)

“Do you like great magic? Why are you wasting time reading this quote about a fantastic book 
you should have been reading?” Patrick Redford

“Just finished TESSERAC“Just finished TESSERACT, ‘WOW’ is all I have to say..” Allan Ackerman

THE REVIEWS ARE COMING IN

Dealers contact Murphys Magic

more info at: www.mallofmagic.com

http://soon.TESSERACT
http://www.mallofmagic.com
http://www.mallofmagic.com
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A MAGIC CONVENTION THAT ISN’T
MAGIC CONVENTION: A magic con-
vention is a gathering of professional 
magicians, magical hobbyists, deal-
ers, collectors of magical apparatus, 
books and ephemera and other 
students of the art of magic.  It pro-
vides a place for lectures of subjects 
related to the craft as well as a series 
of sample performances of noted or 
innovative techniques.  Many magic 
conventions also hold competitions 
to judge who excels at a particular 
style and present awards in various 
categories such as sleight of hand, 
card tricks, mentalism, stage illusions, 
and others.

In my opinion, Fechter's is not a mag-
ic convention.  Instead, it is a yearly 
get together of the finest magicians 
from around the world where cama-
raderie is primary and evident during 
the entire event.   

Fechter's Finger Flicking Frolic , 
commonly referred to as F.F.F.F. or just 
Fechter's, was started in April 1971 
at the famous Forks Hotel in Buffalo, 
New York by Eddie Fechter, Obie 
O'Brien and Bill Okai who made a 
decision that it would be nice to have 
a convention dedicated strictly to the 
art of close-up magic.

Beginning in 1977 every F.F.F.F. get 
together has been dedicated to a 
single Guest of Honor for their contri-
bution to close-up magic.  In honor 
of magician Lou Gallo, another award 
was founded and named the Lou 
Gallo M.V.P. Award.  This award, which 
is voted on by all attendees, is pre-
sented annually to the person whom 
attendees thought contributed the 
most to make the event a success.

Today F.F.F.F. takes place in Batavia, 
New York.  Fechter's is invitation 

By Howard Hamburg

only.  Two members of F.F.F.F. must 
sponsor and submit candidates to 
the F.F.F.F. Executive Board, which 
is led by Obie O'Brien, for review to 
determine being asked to attend.  
I am humbled, appreciative and 
honored to have been invited year 
after year.

In the years that I have attended 
F.F.F.F., it has been apparent from 
the moment I've arrived at the ho-
tel that Fechter's is extraordinary.  
It is rare to see attendees shake 
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hands; hugs seem the norm as attendees 
greet each other.  F.F.F.F. seems more like 
a gathering of family.  It doesn't take 
long for everyone to feel like a family 
member.

New family members are immediately 
made to feel welcome even while they 
hide the stress of knowing they will be 
performing for magicians whose books 
and tapes are part of their library. 
As part of the structure of F.F.F.F., 
"first-timers must" present a 7-9 minute 
close-up performance.  It is stressful, but 
all those watching are wishing the best 
for that individual.  After completing the 
first performance, one receives the Bach-
elor's certificate followed by another 
performance in a subsequent year where 
one achieves a Master's certificate and 
the third the last required performance 
to receive the Doctorate's certificate. 

I am very proud of these three certificates 
because they remind me of how compas-
sionate, supportive and accepting those 
watching me were.  I could feel their posi-
tive thoughts for me to perform well.  After 
all, I wouldn't expect anything less because 
every one of my fellow F.F.F.F. friends is 
family.

Fechter's is about sharing and everyone 
shares all attributes of magic from moves, 
methods, techniques and theory to stories 
rich with history and magic folklore.  It is 
almost overwhelming to observe the faces 
of the younger magicians as they listen to 
stories about the past that older attendees 
share about their generation and the ex-
periences and relationships they had with 
the greats of magic. It is clear that the new 
breed of close-up magicians values the ac-
complishments, discoveries, and creations 
of those who have come before. 

While the fellowship seems foremost with 
many attendees opening their rooms to 
share food and drink that they brought to 
the convention from their region or coun-
try, the magic is nonstop with numerous 
sessions that last almost to dawn.  It is a 
beautiful feeling to see everyone smiling 
and having a great time surrounded by 
friends with a common interest.  The rela-
tionships between those attending F.F.F.F. 
is genuine, sincere, and honest. 

Oddly, after F.F.F.F. concludes, and everyone 
goes their separate ways, I experience a 
feeling of emptiness.  I am not alone. Many 
inform me they feel the same. Thankfully, 
we continue to communicate via texting 
and Facebook and start counting down the 
days to next year's family get together. 

Howard Hamburg is a master close-up 
magician and living legend who was a 
close friend of magic greats Dai Vernon, 
Charlie Miller, Tony Giorgio, Michael 
Skinner, Johnny Thompson, Larry Jennings, 
Bruce Cervon, Jerry Andrus, J.C. Wagner, 
Martin Nash, Ray Grismer and others. He 
was awarded the Lecturer of the Year by the 
Academy of Magical Arts and was awarded 
the F.F.F.F. Lou Gallo MVP Award.
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PRODUCT HIGHLIGHT

SILHOUETTE
TOBIAS DOSTAL 

IF YOU LOVE RUBICS CUBE MAGIC THEN YOU'LL LOVE THIS AS 
YOUR OPENER. KEV G HAS COME UP WITH A VERY NOVEL WAY TO 
INTRODUCE A RUBICS CUBE PRIOR TO ANY CUBE ACT. THIS REALLY 
IS THE PERFECT LEAD IN TO ANY OTHER RUBIC CUBE TYPE MAGIC 
ROUTINE.

YOU LIFT A PAPER BAG SHOWING A GLASS WITH INDIVIDUAL 
RUBIC CUBE PIECES. THESE ARE POURED BACK IN TO THE BAG 
AND INSTANTLY YOU CAN TURN THE BAG UPSIDE DOWN AND A 
RESTORED CUBE COMES OUT. THE BAG CAN BE SHOWN EMPTY.

THIS IS A GREAT ROUTINE FOR CLOSE-UP OR STAGE AND THE 
METHOD IS EXTREMELY CLEVER. YOU ARE SUPPLIED WITH A 
DOWNLOAD TUTORIAL AND TWO CUBES, PAPER BAGS, GLASS AND 
THE NECESSARY SECRET.  

AS A BONUS YOU ALSO RECEIVE THE TUTORIAL FOR PIXILATED, 
WHICH I'VE BEEN PERFORMING FOR SOME TIME AND IT IS MY ALL 
TIME FAVORITE RUBIC'S CUBE MAGIC ROUTINE.  BY COMGINING 
RECUBED AND PIXILATED YOU WILL HAVE AN EXTREMELY 
ENTERTAINING AND POWERFUL RUBIC ROUTINE - AND YOU DON'T 
EVEN NEED TO SOLVE A CUBE. 

Light and shadow, one cannot exist 
without the other. Light brings knowledge, 
darkness brings mystery, but true magic 
exists in between. 

Silhouette is unlike anything you've 
witnessed before. With a simple shadow, 
Tobias Dostal creates a moment so pure, 
so impossible, and so visceral that it could 
start a religion. Simply put, Silhouette gives 
you the uncanny ability to manipulate and 
interact with shadows. 

With Silhouette, you have ultimate control 
over the realm of shadows. You can take a 
shadow and pluck it into reality. You can 
freeze your shadow in time. You can form 
shadows from things that don't exist. You 
can steal your spectator's shadow. You can 
even create a misbehaving shadow that 
snatches objects from your very hands 
(sometimes it'll even tickle you). Your 
shadows can be lighthearted, downright 
mischievous, or simply unexplainable, you 
decide. 

What you receive:
The ability to create and manipulate 12 
unique shadows
Nearly an hour's worth of in-depth 
explanation from Tobias Dostal
12 routines and ideas included to get you 
started, but the possibilities are limitless 
once you see the gimmick!
Any smart phone can be used as a light 
source
Can be done with a borrowed phone
Phone is never rigged
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Resets instantly
Packs small plays big
Stealthy and quiet
Perfect for magicians, mentalists, and even mediums
Shadows are compatible with all countries worldwide
Shadows can be yours or even borrowed
This is more than just an illusion, this is a new genre of 
magic. This is Silhouette. 

PRICE  $74.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

MY THOUGHTS:
You receive an online tutorial plus the 
necessary gimmicks to perform quite a 
variety of routines depending on how 
much time you want to put in to learning 

this. The gimmicks themselves 
are well made from metal and 
you are supplied with twelve 
different ‘shadow’ gimmicks 
each one giving out a different 
shadow.  Watching Tobias 
perform these looks truly 
amazing and the effect is very 
stunning. They look fantastic 
when he does each one as he 
has the skill and technique 
to pull each one off. The very 
basic effect is that you turn 
your phone light on, and 

cast a shadow of your hand 
on a wall. You can then take 
your real hand away leaving 
behind a shadow on the wall. 
There are many variations 
from here where the hand 
now becomes animated. You 
could for example produce 
a playing card in your hand 
and have a tug-of-war with 
the shadow which steals the 
card, this can go back and 
forth. It truly looks incredible. 
Of course you’ll need to know 
how to backpalm a card, etc. 

One of my favourite shadows 
is the C3PO figure. You can do 
a few basic shadows such as a 
dog or rabbit using your real 
hand, then you can show them 
an incredible shadow that looks 
like C3PO. It turns you in to 
an expert hand shadow artist 
straight away. You could easily 
turn this in to some type of 
reveal as well if you forced C3PO 
from a Star Wars deck of cards 
for example. 

Another favourite is the Rose 
appearance. This is such a 
magical way to produce a rose. 
You have the shadow of your 

http://www.VanishMagazine.com
http://www.VanishMagazine.com


PRODUCT HIGHLIGHT

SILHOUETTE
TOBIAS DOSTAL 

IF YOU LOVE RUBICS CUBE MAGIC THEN YOU'LL LOVE THIS AS 
YOUR OPENER. KEV G HAS COME UP WITH A VERY NOVEL WAY TO 
INTRODUCE A RUBICS CUBE PRIOR TO ANY CUBE ACT. THIS REALLY 
IS THE PERFECT LEAD IN TO ANY OTHER RUBIC CUBE TYPE MAGIC 
ROUTINE.

YOU LIFT A PAPER BAG SHOWING A GLASS WITH INDIVIDUAL 
RUBIC CUBE PIECES. THESE ARE POURED BACK IN TO THE BAG 
AND INSTANTLY YOU CAN TURN THE BAG UPSIDE DOWN AND A 
RESTORED CUBE COMES OUT. THE BAG CAN BE SHOWN EMPTY.

THIS IS A GREAT ROUTINE FOR CLOSE-UP OR STAGE AND THE 
METHOD IS EXTREMELY CLEVER. YOU ARE SUPPLIED WITH A 
DOWNLOAD TUTORIAL AND TWO CUBES, PAPER BAGS, GLASS AND 
THE NECESSARY SECRET.  

AS A BONUS YOU ALSO RECEIVE THE TUTORIAL FOR PIXILATED, 
WHICH I'VE BEEN PERFORMING FOR SOME TIME AND IT IS MY ALL 
TIME FAVORITE RUBIC'S CUBE MAGIC ROUTINE.  BY COMGINING 
RECUBED AND PIXILATED YOU WILL HAVE AN EXTREMELY 
ENTERTAINING AND POWERFUL RUBIC ROUTINE - AND YOU DON'T 
EVEN NEED TO SOLVE A CUBE. 

Light and shadow, one cannot exist 
without the other. Light brings knowledge, 
darkness brings mystery, but true magic 
exists in between. 

Silhouette is unlike anything you've 
witnessed before. With a simple shadow, 
Tobias Dostal creates a moment so pure, 
so impossible, and so visceral that it could 
start a religion. Simply put, Silhouette gives 
you the uncanny ability to manipulate and 
interact with shadows. 

With Silhouette, you have ultimate control 
over the realm of shadows. You can take a 
shadow and pluck it into reality. You can 
freeze your shadow in time. You can form 
shadows from things that don't exist. You 
can steal your spectator's shadow. You can 
even create a misbehaving shadow that 
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mischievous, or simply unexplainable, you 
decide. 

What you receive:
The ability to create and manipulate 12 
unique shadows
Nearly an hour's worth of in-depth 
explanation from Tobias Dostal
12 routines and ideas included to get you 
started, but the possibilities are limitless 
once you see the gimmick!
Any smart phone can be used as a light 
source
Can be done with a borrowed phone
Phone is never rigged

64 VANISH Magazine      www.VanishMagazine.com

Resets instantly
Packs small plays big
Stealthy and quiet
Perfect for magicians, mentalists, and even mediums
Shadows are compatible with all countries worldwide
Shadows can be yours or even borrowed
This is more than just an illusion, this is a new genre of 
magic. This is Silhouette. 

PRICE  $74.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

MY THOUGHTS:
You receive an online tutorial plus the 
necessary gimmicks to perform quite a 
variety of routines depending on how 
much time you want to put in to learning 

this. The gimmicks themselves 
are well made from metal and 
you are supplied with twelve 
different ‘shadow’ gimmicks 
each one giving out a different 
shadow.  Watching Tobias 
perform these looks truly 
amazing and the effect is very 
stunning. They look fantastic 
when he does each one as he 
has the skill and technique 
to pull each one off. The very 
basic effect is that you turn 
your phone light on, and 

cast a shadow of your hand 
on a wall. You can then take 
your real hand away leaving 
behind a shadow on the wall. 
There are many variations 
from here where the hand 
now becomes animated. You 
could for example produce 
a playing card in your hand 
and have a tug-of-war with 
the shadow which steals the 
card, this can go back and 
forth. It truly looks incredible. 
Of course you’ll need to know 
how to backpalm a card, etc. 

One of my favourite shadows 
is the C3PO figure. You can do 
a few basic shadows such as a 
dog or rabbit using your real 
hand, then you can show them 
an incredible shadow that looks 
like C3PO. It turns you in to 
an expert hand shadow artist 
straight away. You could easily 
turn this in to some type of 
reveal as well if you forced C3PO 
from a Star Wars deck of cards 
for example. 

Another favourite is the Rose 
appearance. This is such a 
magical way to produce a rose. 
You have the shadow of your 

http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=Tlg284GrF2s


hand on a wall and suddenly a shadow rose 
appears in the hand on the shadow. You reach 
over with your real hand and take the shadow 
rose which becomes a real rose. Again, Tobias 
performs this and it looks truly amazing. The 
tutorial really goes in to detail and opens up a 
world of possibilities of what can be done using 
this concept.

This is definitely NOT for the beginner and 
something you will need to spend A LOT of time 
practicing to get it looking anywhere near as 
good as the creator. One little issue I had is that 
the gimmick did keep falling out of the ring, so 
you’d need to make sure it is secure otherwise 
you might expose how it works to your audience. 
You are of course limited to where you can 
perform this. Obviously you are not going to do 
this strolling because the conditions have to be 
just right. You need to be able to cast a shadow 
so slightly darker area is best, and you need 
somewhere to cast a clear shadow on to, so a wall 
is needed. This might be something you carry 
with you and perform with friends. 

You can do this with a borrowed phone, because 
you are only using the light from the phone, but 
because of the handling you want a certain sized 
phone to do this. It will require quite a bit of work 
to master and I can only imagine how much work 
Tobias has put in to this to make it look as good 
as he does. It’s not an ‘out of the box’ type effect 
but then the best magic routines often aren’t. The 

nice thing is that if you pursue this and put the 
effort in you will be rewarded with something 
that will really knock your spectator’s out.

You are also supplied with two ‘rings’ which 
enable you to use two different shadows, so you 
aren’t stuck with just one shadow. You could have 
two gimmicks in your pocket and choose which 
one you want to perform. When Tobias performs 
this it really is a thing of beauty. This is one of 
the most original pieces of magic I’ve seen in a 
very long time, and certainly very reminiscent of 
Teller’s famous Shadow routine which was the 
inspiration for the this creation. 

If you are prepared to put in the hours to master 
this then you will be rewarded with a very 
powerful and beautiful piece of unusual magic.
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THE TEMPERATURE OF MAGIC

The Illusionists
Count Basie Center for the Arts, Red Bank, NJ, May 14, 2019

Miracles & Other Deceptions: 
The Close Up Magic of Paul Gertner, 
The Omni Parker House, Boston, MA, June 14, 2019

REVIEW 

BY BEN ROBINSON

This is not a review. But, it is a test. Can the Art of Magic sur-
vive in the 21st century? 

 Magic suffers to be recognized as an art, because some 
think that artfulness is only offered once a government says it is 
so! That’s what you want, “government approved art”…right? Idi-
ocy! 

 Yet, the steps to seeing real art, and taking the tem-
perature of an art form is difficult. Our world moves without our 
full attention sometimes. Yet the following examples will regale. 
All are highly recommended to see some of the best fanatical 
entertainment on Earth. Meet: the internationally touring The 
Illusionists and Boston’s resident Miracles & Other Deceptions: The 
Close Up[ Magic of Paul Gertner

 At the end of Milbourne Christopher’s introduction to 
his 1973 tome The Illustrated History of Magic, he cites his own 
unique involvement with the art of magic. Being a performer and 

collector informs his idea of what preceded him. Luckily, in the 
21st century, nearly fifty years after Christopher’s big hardbound, 
profusely illustrated book, we have the analytical advantage of 
history viewed because of research done by many parties in many 
parts of the world. One example being Jim Steinmeyer and Dr. 
Peter Lamont’s new book The Secret History of Magic. It takes down 
myth and rationalizes it to the point where the reader may feel like 
they actually understand Robert-Houdin the man, not the myth 
rallied against by Houdini.

 Similarly, by looking at the following two shows, we will 
participate in the light fantastic of now. Like my teacher, Christo-
pher (1914—1984), I am more than little knowledgable about The 
Illusionists, and Miracles & Other Deceptions.

(insert side-by-side program images of The Illusionists and 
Miracles & Other Deceptions) 

 On May 14, 2019 I attended the nationally touring 

PHOTO: Ben Robinson performing
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company of The Illusionists (Direct From 
Broadway) at the Count Basie Center 
for the Arts in Red Bank, NJ. The hall sat 
1100. One thousand seats were filled 
and the average age was over-fifty. Yet, 
this TV-production-style show with a con-
stant live camera and multiple acts not 
only held the attention, but had ticket 
buyers clamoring to volunteer. While 
there was no live band as there was 
on the Broadway stage, the mixture of 
extreme crossbow shooting mixed with 
the revelation of a woman hidden inside 
the target (yet somehow uninjured!), and 
“The Unusualist” Raymond Crowe getting 
cheers during his shadow act made this 
reviewer smile. The show opens with 
a highly powerful and unconventional 
mental routine that was hard won, but 
worth it. Clue #1: The opening engaged 
the audience.

 Listening to the audience 
coming in, watching them during a 
twenty-minute intermission, and talking 
up the merch. seller (who I learned had 
been the Company Manager when the 
troupe played China!), I got a view of the 
rough and tumble of what the audience 
wanted, expected and how tired the 
troupe was barnstorming America.

 The Illusionists offers a little bit 
of everything by those schooled in seem-
ing sincere attitudes (by quick-witted, 
somewhat cheeky comedians), and 

the fantastic homogenized: an “impos-
sible switch” inside a locked trunk…but, 
the performer doesn’t ever prove how 
impossible it is; it just happens. Hmmm. 
Nevertheless, the audience ate it up. The 
show received a spontaneous, unpaid 
standing ovation. 

 This brings us to the exact op-
posite type of show. Four hundred miles 
north of Red Bank, NJ, in Boston, MA, at 
the Omni Parker House hotel, I witnessed 
Paul Gertner’s Miracles & Other Deceptions 
on June 14, 2019. 

 Since the late 1970’s Paul Gert-
ner has won competitive magic titles and 
made TV appearances that has estab-
lished him as a great magician. Humble, 

elfin in his youth, now in his self pro-
claimed “grandfather years” he still carries 
his youthful enthusiasm as he welcomes 
his small thirty-five person audience with 
glee, assurance and home spun charm. 
His wife welcomes the audience and the 
sparsely decorated elegant hotel room 
spotlights his extraordinary conjurations 
that keep the audience spellbound for 
the full hour plus. Like The Illusionists, the 
audience involvement is almost constant in 
Gertner’s Miracles & Other Deceptions. Clue 
#2: R-e-a-l-l-y connect to the audience. A 
human wonder worker is more compelling 
than someone who you do not believe will 
give you the correct time of day.

 Paul Gertner is a man who hits 
you with everything all at once. Style. El-
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egance. Talent. Charm. Humor and then a rhythmic 
accentuation to his performance that is almost like 
being on an amusement park ride—it gets very fast, 
very fast.

 The Illusionists has been a slick interna-
tional entity since 2011, appearing on Broadway 
in 2015. What struck me in both the Broadway and 
road production was the sophisticated use of the 
live video camera. While I don’t go to the theatre to 
watch a TV screen, and find the contrivance annoy-
ing, I cannot deny the power of “I-magging.” (That’s 
“industry speak”  for the use of video for close up 
effect on stage.)

 Paul Gertner’s close up magic show is a 
modern master in the Leipzig-Vernon class. He is 
one of the very few alive who really does have a 
solid fifty years doing some of his routines. Some 
cast members of The Illusionists have not even lived 
that long.

 Therefore, the temperature?  On a rainy 
Tuesday night in a middle class town with a first 
class arts center ninety minutes South of New 
York City (therefore drawing on the ten-million 
strong audience in New York City proper), over one 
thousand people parted with median of $30 to see 
a two-hour entertainment. They came via buses, 
cars and trains. The Illusionists did not disappoint 
that crowd. On a beautiful Friday night in the center 
of one of America’s oldest cities, a master magician 
appeared in a historic hotel where Charles Dickens 
once recited poetry (his image is touted to appear in 
mirror outside of Gertner’s show room) and where 
the Parker House Roll and the Boston Cream Pie 
was invented! A maximum capacity audience filled 

two shows at 7pm and 9pm. On the night I attended, Paul 
Gertner made the subtle point about deception being all 
around us, and that things were either what they really 
were, or…not. His body language and acting gave meaning 
to his opaque criticism of current events.

 What art could more perfectly capture the chaotic 
nature of our times? The good news: wonder is alive and 
well to heal a species awash in a world of deceit and illusion.

PHOTO RIGHT: Ben Robinson with Raymond Crowe
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 David J. Attwood

MY  VIEW

There was a time a while back where I was strug-
gling to create the illusion of a great shuffle. I 
had learned a false cut and then a triple false cut, 

which really looked good. It did convince my more 
forgiving and polite audiences that the card was com-
pletely and hopelessly lost. but it wasn’t a shuffle. I felt 
that a good false shuffle would elevate me to the status 
of cardician God; a deity of the pasteboards. I had 
learned a version of the Zaro shuffle that worked at my 
residency and I was really happy with it. I practiced it 
incessantly carving the synaptic pathways deeper and 
deeper in my brain locking the movements in to my 
muscle memory. However, as the professor had once 
said, “Practice does not make perfect. Practice makes 
permanent.

Then one day, so proud of myself I showed my work 
to a more sage magi. I proudly false shuffled my way 
through my routine and his critique was blunt. “That 

THE PULL OUT METHOD

 David J. Attwood

MY  VIEW

sucked. What shuffle is that?” I told him 
that it was the Zaro shuffle and he guf-
fawed back, “That was NOT a Zaro shuffle.” 
There were gaps where there should have 
been concealment and not enough display 
to prove that my moves were open and 
honest. My hands were tense. My move-
ments were uneconomical and I was look-
ing down at the cards at the moment of 
technique. I half expected him to say I had 
bad breath too.

The crippling low self esteem that first 
drove me to the world of magic was driven 
even further through the floor. The little 
boy that resides in my bespoke three 
piece looked up with big quivering anime 
eyes and said, “Am I not a good boy?” He 
explained that I needed to go back to 
school on the Zaro. So what I did, of course, 
I abandoned the Zaro shuffle altogether. 
Heading back to the drawing board I 
decided to focus on the pull out method. 
Hey, don’t write letters! That’s what the 
Professor called it in More Inner Secrets Of 
Card Magic. Still though, it is funny.

For three months I focused on getting 
trained up on the pull out method. I set up 
a cheap camera to video tape it and I stud-
ied every frame of my actions in order to 
learn where I needed to improve. I started 
by cutting the deck about half way and 
then learned that I was getting caught up 
during the pull out. The action was clunky 
and there was too much being telegraphed 
to the audience. I took a step backwards 
and decided to cut off about a quarter of 
the cards. That small difference opened up 

the pull out shuffle for me.

With a smaller top packet I found that 
it still made that great purring sound 
when riffling the two packets together. 
I also found that there was more control 
on getting the top card of the bottom 
packet to land last, on top of the top 
packet. The top packet now being 50 
percent of what it was originally, slid 
easily through the bottom packet for the 
pull out. By cutting off less cards for the 
top packet the pull out method became 
my favorite shuffle.
Let’s call the packet in the right hand 
Packet A and the other packet B.

I practice again and again to create the 
smoothness of a riffle shuffle and found 
that now I was hitting the mark. Using 
the unblinking eye of a video camera 
to focus on different angles left me 
nowhere to hide my sloppy technique. I 
saw the gaps. I saw the blocks and soon I 
was able to riffle the cards without look-
ing. I spent three months at least an hour 
a day focused on that one technique. 
I slowly started to make the top stack 
thicker till it was about one third of the 
deck and pull that off to the right of the 
deck. My pinky of each hand holding the 
packets in shape at the furthest side of 
the packet, with the index fingers hold-
ing the packet at the inside end. The ring 
and middle finger basically rest at the 
outside edge of the packet. The thumbs 
are in position at the innermost edge of 
the packets, ready to rock that riffle. 

With the packets angled slightly towards 
my masculine chest, my index finger 
curls on the back of the packets to pro-
vide a little bit of pressure, then, I riffle 
the cards together. I allow 12 or so cards 
fall from the left hand packet before I 
release the cards from the right hand 
packet, interlacing them creating that 
kitty cat purring sound I was striving for. 
It’s imperative to make sure that the last 
card to fall is from the left hand packet.
In the act of pushing the packets 
together, a lot of different things are tak-
ing place in a smooth a motion as I can 
make. I straighten the packets together 
but continue pushing the ends of the 
packets towards my audience creating a 
V. I slide the ring finger of each hand to 
the outside corner of each packet to as-
sist in the pushing motion, pushing the 
packets “through” each other.

Once the packets have made it through, 
my thumb squares up the deck forcing 
the ends of the interlaced packets to 
now protrude from the other side.The 
fingers now are naturally together and 
conceal the extended packets and the 
spaces between the cards.

When I am working on a hard smooth 
surface, I pick up the deck of cards with 
the left hand at the point where the 
packets are extended. This leaves the 
original twelve cards on the table. It’s a 
sacrifice of the perfect cut but it helps 
with the economy of motion and comes 

"Practice does 
not make perfect. 
Practice makes 
permanent."

Dai Vernon
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across as a tiny slip of the card mechanic 
just simply not grabbing the entire deck 
and plays beautifully.

What I have started doing at this point is 
lightly patting the side of the deck with my 
right hand to act as through I am squar-
ing the deck. It’s such a tiny subtlety but it 
really is a great convincer. It’s important to 
have your hand slightly bent at the knuckle 
so as to not let them see the slightly larger 
space between the cards.

Then comes the pull out. Ya...I said it.
A great card magician once said, “You’re 
not holding bricks,” so you want to have 
the perfect strength of grip, like holding a 
bird; strong enough that he’s not going to 
fly away but light enough that you’re not 
going to crush it. The packets are each held 
only by the ring fingers and the thumbs in 
order to clear each packet during the pull 
out.

I tilt the packet down at the end furthest 
from the previously mentioned masculin 
chest. If you continue to tilt packet A, 
which is now being gripped by the left 
hand, as you are pulling out packet B, the 
slide away from each other with greater 

fluidity.

Do not place packet B on the table, instead 
hold it just an inch above the table and 
drop it. Then come back with the right 
hand and grab packet A. Again, drop 
it from about one or two inches above 
packet B. I leave the two packet askew for 
a mississippi before squaring them up and 
bringing them right back into the original 
order they were in when we started this 
whole thing. So much ballet of the hands 
just to end up exactly where we started, 
but alas, such is our craft.

The pull out method has become my false 
shuffle of choice and is a great convincer. 
I have watched the video of myself doing 
this move hundreds of times and found 
that even without the misdirection that 
I rely so heavily on to hide my moves, 
this is a solid technique. Try it out and let 
me know what you think of my pull out 
method.
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Jeff christensen

THE ABZsof MAGIC

IS 
MAGIC

EDUCATION

I recently had the opportunity to spend several days learning, performing and hanging out with 
uber-cool LA magician Rob Zabrecky.  Some Vanish readers will be aware Zabrecky was recently 
named Lecturer of the Year by the Academy of Magical Arts.  Zabrecky was in town working with 
the SAM #95 (Vancouver) club where he presented a multi-day masterclass on character.  During 
these sessions Rob spoke about creating characters that are original, have specificity, consistency 
and are able to share empathy with an audience.  Some of Rob’s thinking from the workshop 
can be found in his great book The ABZ’s of Magic which was put out by Vanishing Inc. in their 
Astonishing Essays series.  I highly recommend this small tome as it addresses many of the issues 
magicians face as they try to add theatre and production value to their work.  Kudos to the SAM 
#95 executive that saw the value in this workshop experience which amazingly was free to all 
local club members.  Imagine that…a magic club that isn’t focused on needing to make money 
but rather a group that is dedicated to helping improve the magic skills of its members!  As a 
participant in this event I can report that this is something that more clubs would benefit from 
doing.  During Rob’s visit he was also kind enough to take the time to answer some questions for 
this month’s column of Magic is Education.
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"I AIM TO TAKE READERS ON A ROLLER COASTER RIDE THROUGH THE NAS-
CENT DAYS OF SILVER LAKE’S MUSIC AND ART COMMUNITY, AS SEEN 
THROUGH THE LENS OF MY CRITICALLY ACCLAIMED BAND, POSSUM DIXON."
Jeff:  You have a new book out 

called Strange Cures which is getting 

rave reviews including from the LA 

Times.  What can you tell us about 

the book?

Zabrecky:  The book is based on my 

life growing up in LA and covers the 

early 90s indie music community in 

LA, and my ventures into magic. It’s 

is a turbulent, against-all-odds mem-

oir of self-discovery, success, failure, 

and reinvention. I recount my bizarre 

coming-of-age tale and quest to find 

a place in the arts—and the world. I 

reveal my young life filled with both 

physical miracles and subversive role 

models, including my uncle who im-

personated an FBI agent and, in a 

drunken delusion, shot and nearly 

killed me. 

I aim to take readers on a roller 

coaster ride through the nascent 

days of Silver Lake’s music and art 

community, as seen through the 

lens of my critically acclaimed band, 

Possum Dixon. I also explore the 

left-of-center landscape of Jabber-

jaw, LA’s independent coffeehouse 

which featured the early talents of 

Nirvana and Beck; my struggles with 

drug addiction, love, and recovery; 

and finally, my re-emergence as a 

magician venturing into the sacred 

world of Hollywood’s Magic Castle.

Jeff:   You shared some of these 

stories with me when you visited 

and I’m now going through the book 

and its very raw.  These are some 

really intense and powerful stories.  

I’m so glad that you have found the 

strength to endure and try to make 

sense of these experiences.  I know 
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that our readers will want to go to Amazon 

and pick up a copy or better go to one of 

your readings. After all of these incredible 

experiences how does one end up in magic?  

Zabrecky: I literally stumbled into magic 

in the mid 1990s. I wandered into air-con-

ditioned magic shop in Baltimore, MD to 

escape brutal summer heat, saw a trick and 

was bitten by the bug. It happened at a 

time when I was ready for some personal 

reinvention. I somehow had some conceit 

that made me think, “Maybe I can do this…”. 

20 years later I still hold that conceit. 

Jeff:   Hardly conceit…you’re an amazing 

performer with one of the most unique acts 

in magic.  Can you share what inspires you 

creatively?

Zabrecky:   Anything that amazes me; mu-

sic, old photographs, the sound of breaking 

glass, dogs, and a burning desire to have the 

chance to perform my act again, and again, 

each time a little different than the last.

Jeff:   Now that I’ve seen your act, I find 

myself with this strange longing to perform 

the diminishing cards and dance.  What 

should I do?

Zabrecky:   Please perform the diminishing 

cards. Just find way that you can present 

them in a way that doesn’t resemble any 

other person’s interpretation. It might be 

a long, hard path, but your own version is 

there if you really want it.

Jeff:  What do you think would help magi-

cians to improve their performances?

Zabrecky:   Most magicians could improve 

their performances by being better actors. 

That Robert Houdin quote haunts us for a 

reason. 

Jeff: Of course.  I don’t think I could imagine 

any magician would ever say I wish I hadn’t 

taken that acting or improv class.  Can 

you describe the important lessons you’ve 

learned from Tarbell Volume 5?

Zabrecky:  What do you take me for, a fool? 

A good magician never reveals those types 

of secrets.

Jeff: Sorry Sam Sléibhín I tried.  Ok…per-

haps we can talk about what inspires your 

creativity?

Zabrecky:  Anything that amazes me; mu-

sic, old photographs, the sound of breaking 

glass, dogs and a burning desire to have the 

chance to perform my act again, and again, 

each time a little different than the last.

Jeff:  What would you say is the best way to 

learn or grow in magic?

Zabrecky:  Knowledge is power, so read as 

much as possible, practice every day, and 

align yourself with like-minded people. And, 

take lots risks and learn how to fail.

Jeff:   I love the quote in your book that 

reads “If it is fear that is holding you back, 

seek therapy, and learn to risk.” Can you ex-

plain how magicians could take more risks 

with their magic?
80 VANISH Magazine      www.VanishMagazine.com

Zabrecky:   Risks, or emotional risks, as I like to call them, 

come from being brave and self-examination. Embracing 

your inner weirdo and incorporating things that are unique 

to you is always a good place to start.

Jeff:   If you could only perform one trick then what would it 

be?

Zabrecky:  I’d wave my magic wand over the world and end 

all wars and help people get along a little better. Oh, and end 

world hunger. That’s two…

Jeff:  And that seems like a good place to close.  Thank you so 

much for taking the time from your busy schedule to share 

with us!

Next month I’ll be sharing a wonderful story of Magic Byron 

who operates a magic school for children in Bolivia.  Until 

then, remember, Magic is Education!

Jeff Christensen (M. Ed.)

www.MagicalEducator.com

"  MOST MAGICIANS COULD IMPROVE 
THEIR PERFORMANCES BY BEING 
BETTER ACTORS. THAT ROBERT 
HOUDIN QUOTE HAUNTS US FOR A 
REASON."
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KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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IN ASSOCIATION WITH WIZARD PRODUCT REVIEW
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MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

M A G I C 
REVIEWS
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FOLDABLE COIN 
PAIL  BY VICTOR 
VOITKO

1 

For an easy transportation, your bucket becomes three times 
smaller when folded.
The most important feature of this bucket is the realistic “ring” of a 
coin. 

Specifications:
Material: Stainless steel
Color: Silver

Size: Diameter: 225 mm,
Bottom diameter: 175 mm,
Height: In a working state: 230 mm, 
In a folded state: 80 mm

Features:

- Non-magnetic, non-toxic, no rust and easy to clean.
- A stylish bucket is made of stainless steel.
- Inside and outside polished, refined workmanship and generous, 
can be used as gifts, artwork, etc.
- The bucket is packed in an elegant bag and a gift box.

Note: No coins are included to this bucket set.
Shipping: the product has a dimensional weight: …. Kg
The actual product weight: 0.6 kg

MY THOUGHTS
The Misers Dream was one of my favorite magic routines. I used 
to perform it prior to working on cruise ships when transporting 
my favorite champagne bucket became an issue. Victor's Foldable 
Coin Pail allows me to put this great routine back in my act and 
now travel with my own bucket. 

This is an incredibly clever idea that I am sure every person who 
performs the Misers Dream will want to add this to their act. The 
bucket is designed so it opens up in seconds and collapses to only 
80mm. Once it is 'up' it will stay up until you want to collapse it. 
Actually, if you use a champagne bucket at all in your act then this 
is the perfect one for you.

What really makes a great bucket for the Misers Dream is the 
sound of a coin hitting the bucket. This is made from stainless steel 
and the sound is very audible, which makes is perfect for a theatre 
or a street performer who wants to attract attention. 

One of the things I love about Voitko products is that they include 
great packaging boxes to protect your props. In this case you can 
put it all in a light but well made wooden gift box. This will keep 
the bucket safe and stop it getting banged around if you travel.

When the bucket is fully open it is a good size at 230mm.  The 
workmanship is of the highest quality and it will last forever with 
care.

This is such a great product and I'm surprised in all the years magi-
cians have been performing Misers Dream nobody has thought of 
this before. 

NOTE: You are purchasing the bucket ONLY, it does not include a 
routine or coins.  

A really great innovative product from the extremely creative Vic-
tor Voitko. 

http://www.VanishMagazine.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=2GjENVRUQtw
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If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

M A G I C 
REVIEWS
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FOLDABLE COIN 
PAIL  BY VICTOR 
VOITKO

1 

For an easy transportation, your bucket becomes three times 
smaller when folded.
The most important feature of this bucket is the realistic “ring” of a 
coin. 

Specifications:
Material: Stainless steel
Color: Silver

Size: Diameter: 225 mm,
Bottom diameter: 175 mm,
Height: In a working state: 230 mm, 
In a folded state: 80 mm

Features:

- Non-magnetic, non-toxic, no rust and easy to clean.
- A stylish bucket is made of stainless steel.
- Inside and outside polished, refined workmanship and generous, 
can be used as gifts, artwork, etc.
- The bucket is packed in an elegant bag and a gift box.

Note: No coins are included to this bucket set.
Shipping: the product has a dimensional weight: …. Kg
The actual product weight: 0.6 kg

MY THOUGHTS
The Misers Dream was one of my favorite magic routines. I used 
to perform it prior to working on cruise ships when transporting 
my favorite champagne bucket became an issue. Victor's Foldable 
Coin Pail allows me to put this great routine back in my act and 
now travel with my own bucket. 

This is an incredibly clever idea that I am sure every person who 
performs the Misers Dream will want to add this to their act. The 
bucket is designed so it opens up in seconds and collapses to only 
80mm. Once it is 'up' it will stay up until you want to collapse it. 
Actually, if you use a champagne bucket at all in your act then this 
is the perfect one for you.

What really makes a great bucket for the Misers Dream is the 
sound of a coin hitting the bucket. This is made from stainless steel 
and the sound is very audible, which makes is perfect for a theatre 
or a street performer who wants to attract attention. 

One of the things I love about Voitko products is that they include 
great packaging boxes to protect your props. In this case you can 
put it all in a light but well made wooden gift box. This will keep 
the bucket safe and stop it getting banged around if you travel.

When the bucket is fully open it is a good size at 230mm.  The 
workmanship is of the highest quality and it will last forever with 
care.

This is such a great product and I'm surprised in all the years magi-
cians have been performing Misers Dream nobody has thought of 
this before. 

NOTE: You are purchasing the bucket ONLY, it does not include a 
routine or coins.  

A really great innovative product from the extremely creative Vic-
tor Voitko. 

http://www.VanishMagazine.com
http://www.VanishMagazine.com


PRICE: $25.00
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

A BOOK TEST WITH KARAOKE MUSIC 

Vortex Magic is proud to have gotten the rights to the manu-
scripts of underground mentalist, Harvey Raft. Harvey has over 
fifty original routines and ideas in his notebooks, and over forty-
five years of experience as a performer. Up until now his work has 
been shared with a small number of professional performers. 

Effect: 

A Book Test style routine using music!! 

The spectator chooses a song title from a TOP 80 LIST of karaoke 
songs. They are then shown four karaoke cards from different 
karaoke games and asked to find their song on the cards. The 
performer can reveal the chosen song in any manner they like, 
such as playing the song on their phone, or by reading the mind 
of a spectator. 

They really do have a FREE CHOICE of one of 80 songs and you 
can very quickly tell them the song they have chosen. 

Designed to fit in your pocket, these special karaoke cards make 
it easy to perform. Instant reset - can be repeated with a different 
song each time. 

Ideal for walk-around but you could also use this on stage. 

What you receive: 
Four specially designed karaoke song cards 
Two song title cards (80 songs) 
Download tutorial

MY THOUGHTS
I have known about Harvey for some time and he lives in Toronto 
and has released other items previously by himself but this is his 
first release through Vortex.. It’s a fun book test style routine that 
fits in your pocket and allows you to have a lot of fun with. You 
receive special custom made Karaoke Game cards and an online 
tutorial. I was able to get hold of this prior to its release and work 
it in my close-up gigs and take it out every day with me. I’ve had 
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AT THE CARD TABLE 
WITH PATRICK 
KUFFS

2 MENTAL KARAOKE 
BY HARVEY RAFT3 

Format. Instant Download.
Cost. $29.95.
Length. 2 hours 37 minutes.
Available from Murphys Magic and all retailers
Contents Include.

Step by Step.
Bold Business.
Tossed Out Darts.
Poster Puzzle.
Floating Bag.
P.Q.I.
Any Card at Any Kleenex.
E.Z. Malini Card Stab.
....and more.

BY NICK LEWIN

From Montreal in Canada, Patrik Kuffs is one heck of a smart 
magician. His ideas are original and very commercial, indeed. The 
routines on this download cover close up and stage magic with 
a good smattering of mentalism thrown in for good measure. It 
is unlikely that a magician who spots good material will not find 
something of use on this video. Even if you are not crazy about 
the overall effect, Patrik's thinking is lively and unconventional 
and should undoubtedly inspire your own creativity to greater 
heights.

I was particularly impressed with his Step by Step routine, which 
combines a nifty plot with some very cool mechanics. The deck 
switch employed is a perfect example of his well thought out and 
psychologically cunning methods. Kuffs' work on the Malini style 
card stab is another winning routine that will surely find its way 
into many working magicians list of favorites. I enjoyed the video 
very much and give it a hearty five-star recommendation to other 
magicians out there.

a lot of fun with this. It’s a very novel way to do a book test style ef-
fect and actually makes a bit more sense than a regular book test. 
In this case you show a card with 80 different songs on them. The 
spectator thinks of any song and then you show four other cards 
and you can easily find out which song they were thinking of. I 
like Philip Ryan’s take on this because he has the list on his phone 
and can play them his prediction which turns out to be their song 
choice. It’s a bit of work to set up Philip’s version but is a great 
addition. There are some very clever nuances that make it easy to 
perform and the cards have hidden secrets on them that hide the 
method. An addition is that you don’t even need to see the song 
cards to know what they are thinking - this is a very clever idea 
and something I haven’t seen before.

The cards themselves are plastic coated so they will last a long 
time and protected. They easily fit in your pocket and always ready 
to go. If you are looking for a book test style effect with out any 
books and is novel in that it uses song cards then this is for you. 
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PRO SECCO BY 
GARY JAMES4 

PRICE: $39.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A production holder for flutes and small bottles. They truly seem 
to magically appear - looks great! It can also be used in reverse to 
vanish a glass. 100% no fear of the glass popping out, so you can 
relax and get on with your performance.

MY THOUGHTS:
The gimmick comes in a hard covered tube to protect it, and has 
a download tutorial in which you’ll learn how to produce a glass, 
bottle etc. using this gimmick. The gimmick is very well made and 
is flexible enough to hold a variety of objects. You can also 'flex' 
the gimmick somewhat to suit other size glasses and objects. 
What really makes this a stand-out product for me compared to 
other productions on the market is that it is so easy to get access 
to the glass. You do need to be wearing some kind of jacket for 
this, as you would with any glass or bottle production.

The best type of glass to produce is a flute style, such as a cham-
pagne glass.What I love about this version is that you can easily 
hide the glass or bottle and even produce it with one hand. The 
two most important features of any type of gimmick like this are 
keeping the item secured and being able to have easy access to it 
without any fumbling. This covers both of those aspects per-
fectly. There is no ‘lifting’ out of any holder but rather just taking 
it straight out with hardly any motion. Gary also teaches a way to 
produce a small bottle then produce the glass all from the same 
gimmick. If you do any type of celebration this is something you 
should seriously look at purchasing. You can do this at a close-up 
gig or parlour or stage show. His glass from folded bag is incred-
ible!!!! The glass literally puts itself inside the bag using this gim-
mick - it’s incredibly clever and is very deceptive.  You will learn a 
variety of methods to produce bottles and glasses from different 
places such as a jacket, bag, hanky, etc. This is built for the working 
performer in mind and something that will last and designed to be 
used over and over.

http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=TWubzYzbkI4
http://www.youtube.com/watch?v=7pGt-uO4VCE
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song each time. 

Ideal for walk-around but you could also use this on stage. 

What you receive: 
Four specially designed karaoke song cards 
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Download tutorial
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card stab is another winning routine that will surely find its way 
into many working magicians list of favorites. I enjoyed the video 
very much and give it a hearty five-star recommendation to other 
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and you can easily find out which song they were thinking of. I 
like Philip Ryan’s take on this because he has the list on his phone 
and can play them his prediction which turns out to be their song 
choice. It’s a bit of work to set up Philip’s version but is a great 
addition. There are some very clever nuances that make it easy to 
perform and the cards have hidden secrets on them that hide the 
method. An addition is that you don’t even need to see the song 
cards to know what they are thinking - this is a very clever idea 
and something I haven’t seen before.
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vanish a glass. 100% no fear of the glass popping out, so you can 
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The gimmick comes in a hard covered tube to protect it, and has 
a download tutorial in which you’ll learn how to produce a glass, 
bottle etc. using this gimmick. The gimmick is very well made and 
is flexible enough to hold a variety of objects. You can also 'flex' 
the gimmick somewhat to suit other size glasses and objects. 
What really makes this a stand-out product for me compared to 
other productions on the market is that it is so easy to get access 
to the glass. You do need to be wearing some kind of jacket for 
this, as you would with any glass or bottle production.

The best type of glass to produce is a flute style, such as a cham-
pagne glass.What I love about this version is that you can easily 
hide the glass or bottle and even produce it with one hand. The 
two most important features of any type of gimmick like this are 
keeping the item secured and being able to have easy access to it 
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http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://glass.What
http://www.VanishMagazine.com
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CREATING THE 
IMPOSSIBLE BY 
CHRIS WARDLE AND 
JAMES WARD

SANSMINDS 
WORKER'S 
COLLECTION: COIN 
POUCH

5 

PRICES: $18 - $24 depending on color
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Many coin performers carry a pouch to hold their everyday work-
ing coins. 

Here at the SansMinds Creative Lab, we bring you the perfect way 
to carry up to 4 half dollar sized coins, with also a devious function 
hiding right in the open. 

Not only does it protect your everyday gems, but it's cleverly 
designed to let you secretly ring in a gaff coin with absolutely NO 
SECRET COMPARTMENTS. 

By opening the pouch in different ways, you can either dump out 
3 coins for your everyday 3fly, or add in a 4th coin without the 
spectators ever knowing. Either way, your spectator will always see 
an empty pouch when they look inside. 

SansMinds Worker Series: Coin Pouch is a carefully crafted coin 
pouch that can be clipped with your keys, or just fashioned on its 
own. 

It's a weapon disguised as an accessory, so your coins will always 
be protected, and it'll do the secret move for you. 

Keeping everything casual is key to a performance, and you won't 
find anything that does it better than this. 

Grab yours now, worldwide.

MY THOUGHTS:
This is one of my all time favorite Sans Minds items. Not only does 
it look great but it is extremely practical and offers a sneaky little 
way to hide behind a coin should you need to do it. If you do 3-Fly 
for example you can empty out three coins in your hand and eas-
ily have access to the last one hidden inside. The leather used is 
of high quality and this can attach to your key chain - so you are 
always ready to do some coin magic. I love the modern feel to this 
coin pouch as it isn’t like the old fashioned out-of-style coin purses 
magicians used to use. If you do any type of coin magic you should 
seriously consider getting this to transport your coins in, especially 

if you use expensive coins or gimmicks.  They are designed to hold 
four half dollar sized coins. An excellent product and great value 
for the money. I've started using this and LOVE IT!!!

TURN BY PETER 
PELLIKAAN6 

PRICE: $20.00
AVAILABLE: All magic dealers
WHOLESALE: www.murhpysmagic.com

TURN is just one of those tricks you have to see. So, stop what 
you're doing and watch the quick trailer--it's less than a minute 
long. 

In short, this trick with four cards is an ADVENTURE. Cards change 
from blue to red to green to multicolored, and the faces change 
from blank to Queens to Jokers. But it's the smooth-as-silk han-
dling that sets this packet trick apart. Dare we say, it might be the 
most efficient, amazing packet trick we've ever seen. It is certainly 
our VERY favorite Peter Pellikaan creation to date. Usually in tricks 
of this kind, there are necessary adjustments. You have to change 
the count you do, or move a card from top to bottom, or do a 
secret reversal, or take a card out, or add one in. GONE! In TURN, 
the handling looks identical in each phase, and one phase flows 
seamlessly into the next. 

You receive a set of specially gimmicked cards and an easy-to-
follow video tutorial

MY THOUGHTS
I absolutely LOVE this packet routine. It comes with the gimmick 
cards and download tutorial. There really is only ONE move to 
learn and once you’ve mastered that, which is pretty easy to do, 
the rest just falls in to place. The structure of this routine is unlike 
most others of this type because there are more changes than 
most AND all the backs change color. Just when you thought you 
were following along he hits you with another kicker addition. The 
cards can’t be examined but then this comes down to how you 
present it. Quite often when I’m doing these type of packet effects 
I never get asked to hand over the cards, simply because you don’t 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murhpysmagic.com
http://www.murphysmagic.com
http://www.murhpysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=rVKDYegHs00
http://www.youtube.com/watch?v=BTLxFIQJLbg
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way to hide behind a coin should you need to do it. If you do 3-Fly 
for example you can empty out three coins in your hand and eas-
ily have access to the last one hidden inside. The leather used is 
of high quality and this can attach to your key chain - so you are 
always ready to do some coin magic. I love the modern feel to this 
coin pouch as it isn’t like the old fashioned out-of-style coin purses 
magicians used to use. If you do any type of coin magic you should 
seriously consider getting this to transport your coins in, especially 

if you use expensive coins or gimmicks.  They are designed to hold 
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for the money. I've started using this and LOVE IT!!!

TURN BY PETER 
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TURN is just one of those tricks you have to see. So, stop what 
you're doing and watch the quick trailer--it's less than a minute 
long. 

In short, this trick with four cards is an ADVENTURE. Cards change 
from blue to red to green to multicolored, and the faces change 
from blank to Queens to Jokers. But it's the smooth-as-silk han-
dling that sets this packet trick apart. Dare we say, it might be the 
most efficient, amazing packet trick we've ever seen. It is certainly 
our VERY favorite Peter Pellikaan creation to date. Usually in tricks 
of this kind, there are necessary adjustments. You have to change 
the count you do, or move a card from top to bottom, or do a 
secret reversal, or take a card out, or add one in. GONE! In TURN, 
the handling looks identical in each phase, and one phase flows 
seamlessly into the next. 

You receive a set of specially gimmicked cards and an easy-to-
follow video tutorial

MY THOUGHTS
I absolutely LOVE this packet routine. It comes with the gimmick 
cards and download tutorial. There really is only ONE move to 
learn and once you’ve mastered that, which is pretty easy to do, 
the rest just falls in to place. The structure of this routine is unlike 
most others of this type because there are more changes than 
most AND all the backs change color. Just when you thought you 
were following along he hits you with another kicker addition. The 
cards can’t be examined but then this comes down to how you 
present it. Quite often when I’m doing these type of packet effects 
I never get asked to hand over the cards, simply because you don’t 
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ROFITEER (GIMMICK 
AND ONLINE 
INSTRUCTIONS) BY 
ADRIAN VEGA

7 

set it up as a challenge. The one move you need is pretty easy to 
do and the reset will take about five seconds. This is a great stroll-
ing routine when you are working for a group of people looking 
down on the cards. The tutorial also teaches you how to make up 
your own set with other cards as well as apply the secret some-
thing when you need to. 

PRICE $29.95
AVAILABLE: All magic dealers
WHOLESALE www.murphysmagic.

The Mystery Box is a classic plot that most magicians have in their 
repertoire. Having a freely selected, signed card, appear miracu-
lously in an isolated container is a plot that is easy to follow, and it 
drives magicians and laypeople crazy. Adrian Vega, the creator of 
SCAANDAL, has taken this concept to the extreme by developing 
a Mystery Box without a box! He has created the most organic ver-
sion we have ever seen. All of the items in play make perfect sense 
and we guarantee that it will become a staple in card transporta-
tions and predictions. The switch is so invisible that not only is it 
fun to perform, but it will hold up on a TV set even if they use slow 
motion cameras! 
Always ready to perform 
Use it with billets, predictions, and any type of playing card, fully 
customizable 
No elastics 
Takes up little pocket space 
Objects are organic in everyday situations 
Gimmick is instantly reset and ready for next performance 
Profiteer is the ultimate bar bet, and the best part, you'll never 
lose!

MY THOUGHTS:
This is as organic as you can get when it comes to an isolated card 
plot. This does away with any type of box but you simply have a 

folded card in full view sitting on a dollar bill and can switch at 
anytime for a signed card. I really like the organic feel of this and 
also the fact you don’t have to carry around anything that takes 
up too much pocket space, making it ideal for any table type 
magic. You receive special gimmicks and an online tutorial which 
shows you how to prepare it, and once you’ve set this up you can 
perform it over and over. The set-up will take a little time however 
it is well worth the effort. You will learn how to make this up in 
US currency, and also UK currency. What I love about this is that 
you simply need one bill and can perform an impossible location 
effect. This is really a tool that has a lot of potential. You could use 
this for an Ambitious card finale or as a stand-alone effect. The 
moves are pretty easy with the main move knowing how to do a 
mercury card fold. This in itself is easy to learn and also taught on 
the download. 

If you are after a very clean isolated card effect you can’t beat this. 
With a little bit of practice you can easily master this, and in a real 
performance situation there is no worry about anybody seeing 
anything they shouldn’t. 

ON THE MONEY BY 
GAVIN JAMES8 

PRICE: $39.00
AVAILABLE All magic dealers
WHOLESALE www.murphysmagic.com

On the Money by Gavin James - One of the cleanest mind-reading 
card routines currently on the market. 

Imagine asking the spectator to choose a card in the fairest of 
ways... 

They are now asked to take a handful of change from their pocket, 
any amount, and are asked to choose just one coin (no force)... 

The coin is now flipped by the spectator and they are asked to 
name if it's landed on either heads or tails... 

The magician explains that first, he'll find the selected card... 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic
http://www.murphysmagic.com
http://www.VanishMagazine.com
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9 PRO MARKER BY 
GARY JAMES

Placing one down onto their hand, it's the chosen card... Pretty 
impressive! 

NOW FOR THE MIND-BLOWING KICKER FINISH 

The magician reminds the spectator that they could have chosen 
any card... 

That they chose one and then took a handful of change from their 
pocket... 

They chose ANY coin and then flipped it into the air, landing on 
heads or tails... 

The magician asks the spectator to turn the card over and look at 
what the magician has written on the back of the one card (it's the 
only card with writing on the back)... 

The spectator reads out the message which predicts not only 
which coin will be chosen, but also how it will land when it's spun 
into the air! 

EASY TO DO 

USES ANY WORLDWIDE CURRENCY 

INCLUDES ONE SPECIAL DECK OF BICYCLE PLAYING CARDS 

FULL ONLINE INSTRUCTIONS (LINKS INCLUDED)

MY THOUGHTS:
You receive a gimmick deck of cards that you will have to custom-
ize - just requires writing on the back of certain cards and all is fully 
explained in the online tutorial. You can pretty much perform this 
in any currency as long as you have five coins in your currency. For 
example in the US you would use a half-dollar, a quarter, a dime, 
a nickel and a penny. In Canada however we don’t have five coins 
so you’d need to check to see if it will work. You are taught this 
effect using US currency and UK currency where it works perfectly. 
This is an extremely clever idea and one that will certainly fool 
your audience. This is an effect that the spectator can’t backtrack 
and figure anything out because they had a free choice of one of 
their own coins. Each phase makes this more impossible as it goes 
along. THEY choose a coin, THEY decide if the coins is heads or 
tails and THEY choose a card. The end result is a real kicker where 
everything that happened is written on the back of their chosen 
card. The method makes this extremely easy to do and you don’t 
have to memorize anything. For those that care about these things 
the reset will take a second to do once you’ve performed it. This 
is an extremely strong piece of magic and well worth the little 
effort needed to first set it up. This is ideal for strolling magic and 
you can do this one-on-one or involve several people. It’s an ideal 
routine for trade-shows because you can have several people take 
out coins and then have them make choices - it’s a great close-up 
routine for getting several people involved   The fact that all THEIR 
choices end up written on the back of THEIR chosen card really 
makes this a knock out routine. Extremely clever and great for all 
close-up situations from walk about to parlour style shows.

PRICE$$39.95
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

Quickest and easiest Note or Card to Marker Pen. Packs small and 
plays huge! 

You can even load it while the spectator holds the pen! 

Comes with one gimmick pen and one normal working pen and 
lots of tips and ideas. 

Super simple to perform

MY THOUGHTS:
You receive a gimmick pen (a thick marker) and a regular marker 
to match, plus a link to a download tutorial. The pen looks like a 
regular large felt marker with permanent ink inside. This is possibly 
one of the most practical pens I’ve seen for this type of routine. 
There have been several produced over the past many years but 
this one is super quick to load and very direct in method. This is 
designed for the real world worker, simply because you can do this 
over and over and it fits nicely inside your jacket. You don’t have to 
have a jacket to load this as the spectator can hold the pen. Gary 
teaches several versions of how to load the pen, ranging from 
inside your jacket pocket, back pocket and even out in the open, 
which is what makes this one of the best versions out there!  There 
is a very basic move you’ll need to learn, and something most 
magicians can do already, but this really is easy to do. You will 
learn a variety of ways to perform this from close-up to stand-up. 
The stand-up version shows you how to use a ‘flash’ gimmick.In the 
stand-up routine you take a signed bill and burn it - after it is burnt 
you are left with the ink cartridge  of the pen. What has happened 
is the note has changed places with the ink cartridge of the pen. 
You take out the marker and open it up to find the note inside. 
Gary also teaches a close-up version of this idea without the flash 
bill but using a silk. You aren’t restricted by notes as Gary shares an 
idea using a playing card and combines it using another product. 
There is a very SNEAKY way incorporate in to the pen that might 
get you a tip if you are working for tips. If you want to do a bor-
rowed note to pen I would highly recommend this version.
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100 TIPPLE BY 
VINNY SAGOO

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A SMASH hit at the Portsmouth Day of Magic! 

Tipple is a super easy and fully examinable mental miracle!

Effect: 

You show 7 diffe PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A SMASH hit at the Portsmouth Day of Magic! 

Tipple is a super easy and fully examinable mental miracle!

Effect: 

You show 7 different cards with various drinks ranging from Vodka 
to White Wine. The spectator MENTALLY selects a drink of their 
choice, SHUFFLES the cards and places them face down on the 
table. You have NO idea what drink they are thinking of. 

You then introduce a small bottle cap and ask the spectator to 
mentally spell out the letters of their drink, whilst you randomly 
move the bottle cap across several cards. 

When they get to the last letter, they call out STOP. 

You then state that it would be impossible if 'Your Drink', was actu-
ally under the bottle cap, to which they agree. 

You turn over the bottle cap and it has the words, YOUR DRINK 
printed under the cap (sigh). 

You then ask what drink they were MENTALLY thinking of and 
when the actual card is turned over, it is their DRINK! 
Super easy to do 
No reset 
No moves 
Self-working 
Fully examinable 
Learn in a matter of minutes!

MY THOUGHTS
A little packet trick you can easily carry in your pocket or wallet. 
You are supplied with an instruction booklet as well as a link to an 
online tutorial.  It’s a very simple and direct little mentalism piece 
using seven cards with different drinks on them. The spectator 
has a free choice of drink and then mixes all the cards up and lays 
them on the table. You take a bottle cap and have them spell out 
their drink in their mine as you move the cap around on the cards. 
The last card they stop on is their chosen drink. It’s a very clever 
method that goes completely unnoticed. This is pretty much a self-
working effect but you’ll need to perform it several times to get 
used to the ‘method’, and once you do it will flow very smoothly. 
It’s a quick little effect and could even be used as a bar bet type 
routine if your presentation is style around that. Very easy to do 
and ideal for going out and performing for friends. You’ll need a 
table to do this trick on as you have to lay the cards out. rent cards 
with various drinks ranging from Vodka to White Wine. The specta-
tor MENTALLY selects a drink of their choice, SHUFFLES the cards 
and places them face down on the table. You have NO idea what 
drink they are thinking of. 

11 DICE, DICE 
BABY BY 
JOHN CAREY

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Bigblindmedia presents 

Dice, Dice Baby with John Carey (BBM193) 

We are delighted to bring you John Carey's Dice Dice Baby 
project. Ten super clean mysteries with dice are performed and 
taught in exacting detail. There's so much variety in this collec-
tion, comprising mental and magical mysteries. Super simple 
handlings that you will love learning and using! 

Six mentalism routines - all of which require NO SLEIGHT OF 
HAND at all! 

Four super visual close-up tricks - get some eyepopping magic 
a-happening! 

http://www.VanishMagazine.com
http://www.murphysmagic.com
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http://www.murphysmagic.com
http://gimmick.In
http://www.VanishMagazine.com
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Placing one down onto their hand, it's the chosen card... Pretty 
impressive! 

NOW FOR THE MIND-BLOWING KICKER FINISH 

The magician reminds the spectator that they could have chosen 
any card... 

That they chose one and then took a handful of change from their 
pocket... 

They chose ANY coin and then flipped it into the air, landing on 
heads or tails... 

The magician asks the spectator to turn the card over and look at 
what the magician has written on the back of the one card (it's the 
only card with writing on the back)... 

The spectator reads out the message which predicts not only 
which coin will be chosen, but also how it will land when it's spun 
into the air! 

EASY TO DO 

USES ANY WORLDWIDE CURRENCY 
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FULL ONLINE INSTRUCTIONS (LINKS INCLUDED)

MY THOUGHTS:
You receive a gimmick deck of cards that you will have to custom-
ize - just requires writing on the back of certain cards and all is fully 
explained in the online tutorial. You can pretty much perform this 
in any currency as long as you have five coins in your currency. For 
example in the US you would use a half-dollar, a quarter, a dime, 
a nickel and a penny. In Canada however we don’t have five coins 
so you’d need to check to see if it will work. You are taught this 
effect using US currency and UK currency where it works perfectly. 
This is an extremely clever idea and one that will certainly fool 
your audience. This is an effect that the spectator can’t backtrack 
and figure anything out because they had a free choice of one of 
their own coins. Each phase makes this more impossible as it goes 
along. THEY choose a coin, THEY decide if the coins is heads or 
tails and THEY choose a card. The end result is a real kicker where 
everything that happened is written on the back of their chosen 
card. The method makes this extremely easy to do and you don’t 
have to memorize anything. For those that care about these things 
the reset will take a second to do once you’ve performed it. This 
is an extremely strong piece of magic and well worth the little 
effort needed to first set it up. This is ideal for strolling magic and 
you can do this one-on-one or involve several people. It’s an ideal 
routine for trade-shows because you can have several people take 
out coins and then have them make choices - it’s a great close-up 
routine for getting several people involved   The fact that all THEIR 
choices end up written on the back of THEIR chosen card really 
makes this a knock out routine. Extremely clever and great for all 
close-up situations from walk about to parlour style shows.
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WHOLESALE: www.murphysmagic.com

Quickest and easiest Note or Card to Marker Pen. Packs small and 
plays huge! 

You can even load it while the spectator holds the pen! 

Comes with one gimmick pen and one normal working pen and 
lots of tips and ideas. 

Super simple to perform

MY THOUGHTS:
You receive a gimmick pen (a thick marker) and a regular marker 
to match, plus a link to a download tutorial. The pen looks like a 
regular large felt marker with permanent ink inside. This is possibly 
one of the most practical pens I’ve seen for this type of routine. 
There have been several produced over the past many years but 
this one is super quick to load and very direct in method. This is 
designed for the real world worker, simply because you can do this 
over and over and it fits nicely inside your jacket. You don’t have to 
have a jacket to load this as the spectator can hold the pen. Gary 
teaches several versions of how to load the pen, ranging from 
inside your jacket pocket, back pocket and even out in the open, 
which is what makes this one of the best versions out there!  There 
is a very basic move you’ll need to learn, and something most 
magicians can do already, but this really is easy to do. You will 
learn a variety of ways to perform this from close-up to stand-up. 
The stand-up version shows you how to use a ‘flash’ gimmick.In the 
stand-up routine you take a signed bill and burn it - after it is burnt 
you are left with the ink cartridge  of the pen. What has happened 
is the note has changed places with the ink cartridge of the pen. 
You take out the marker and open it up to find the note inside. 
Gary also teaches a close-up version of this idea without the flash 
bill but using a silk. You aren’t restricted by notes as Gary shares an 
idea using a playing card and combines it using another product. 
There is a very SNEAKY way incorporate in to the pen that might 
get you a tip if you are working for tips. If you want to do a bor-
rowed note to pen I would highly recommend this version.
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100 TIPPLE BY 
VINNY SAGOO

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A SMASH hit at the Portsmouth Day of Magic! 

Tipple is a super easy and fully examinable mental miracle!

Effect: 

You show 7 diffe PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A SMASH hit at the Portsmouth Day of Magic! 

Tipple is a super easy and fully examinable mental miracle!
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to White Wine. The spectator MENTALLY selects a drink of their 
choice, SHUFFLES the cards and places them face down on the 
table. You have NO idea what drink they are thinking of. 

You then introduce a small bottle cap and ask the spectator to 
mentally spell out the letters of their drink, whilst you randomly 
move the bottle cap across several cards. 

When they get to the last letter, they call out STOP. 

You then state that it would be impossible if 'Your Drink', was actu-
ally under the bottle cap, to which they agree. 

You turn over the bottle cap and it has the words, YOUR DRINK 
printed under the cap (sigh). 

You then ask what drink they were MENTALLY thinking of and 
when the actual card is turned over, it is their DRINK! 
Super easy to do 
No reset 
No moves 
Self-working 
Fully examinable 
Learn in a matter of minutes!

MY THOUGHTS
A little packet trick you can easily carry in your pocket or wallet. 
You are supplied with an instruction booklet as well as a link to an 
online tutorial.  It’s a very simple and direct little mentalism piece 
using seven cards with different drinks on them. The spectator 
has a free choice of drink and then mixes all the cards up and lays 
them on the table. You take a bottle cap and have them spell out 
their drink in their mine as you move the cap around on the cards. 
The last card they stop on is their chosen drink. It’s a very clever 
method that goes completely unnoticed. This is pretty much a self-
working effect but you’ll need to perform it several times to get 
used to the ‘method’, and once you do it will flow very smoothly. 
It’s a quick little effect and could even be used as a bar bet type 
routine if your presentation is style around that. Very easy to do 
and ideal for going out and performing for friends. You’ll need a 
table to do this trick on as you have to lay the cards out. rent cards 
with various drinks ranging from Vodka to White Wine. The specta-
tor MENTALLY selects a drink of their choice, SHUFFLES the cards 
and places them face down on the table. You have NO idea what 
drink they are thinking of. 

11 DICE, DICE 
BABY BY 
JOHN CAREY

PRICE: $25.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Bigblindmedia presents 

Dice, Dice Baby with John Carey (BBM193) 

We are delighted to bring you John Carey's Dice Dice Baby 
project. Ten super clean mysteries with dice are performed and 
taught in exacting detail. There's so much variety in this collec-
tion, comprising mental and magical mysteries. Super simple 
handlings that you will love learning and using! 

Six mentalism routines - all of which require NO SLEIGHT OF 
HAND at all! 

Four super visual close-up tricks - get some eyepopping magic 
a-happening! 
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12 WINDMILL 
CHANGE BY 
SANS MINDS

PRICE: $26.00
AVAILABLE: All magic dealers
WHOLESALE www.murphysmagic.com

A sleight that allows you to do insanely visual miracles! 
Turn a blue deck fan into a red fan with a snap of your fingers. 
Instantly print colors on a fan of a blank deck. 
Elegantly do a visually astonishing Triumph - while in a fan! 
Endless possibilities with this incredibly easy sleight, Windmill 
Change! 

You will be smirking because of its surprisingly simple mechanics. 
You will be screaming because of Hyojin's clever subtleties and 
ideas! 

At the end, you will be sending thank you messages to Hyojin for 
sharing this incredible Windmill Change with you.

MY THOUGHTS:
What a GREAT move this is. It seems so simple but it is VERY decep-
tive and looks so visual. You can fan out a deck of cards showing 
the all blank then by moving your hand over the fan all the cards 
now have faces.  Another idea is to do a Triumph routine which 
is very visual. What is nice about THIS Triumph routine is that it is 
done with the cards held up in-front of you and it can be done 360 
degrees.  It really looks fantastic and plays up rather than down 
like most card routines, especially Triumph routines. The move 
itself is well within the reach of most people with a little bit of card 
knowledge or card handling skills. You don’t even have to be able 
to do a perfect fan, as long as you can do some kind of fan with a 
deck of cards you’ll be able to master this. It’s a utility move that I 
think most people who use cards should know how to do because 
it will open up quite a few different ideas to add to your current 
routines. 
You are supplied with a DVD which is about 12 minutes in length 
plus some blank cards so you can start practicing the blank card to 
regular cards. I was able to do this on the very first attempt and it 
really looks very visual. 

Comes with everything you need - ten translucent dice, a carry 
bag and over an hour of in-depth teaching on a video download! 

1. Dice Wave - A beautiful mental mystery involving a game of 
imagination. 

2. Hummeresqe - Put simply, they just think of one of six dice and 
you nail it! 

3. Hot Roddy! - A very clean prediction effect. 

4. Evoque Dice - Another simple, but super strong prediction. 

5. Gadabout Dice - A coin classic but now with different colored 
dice! Quick, powerful and visual. 

6. Homing Dice - A fun and strong magician in trouble sequence. 

7. Clearly Wild! - Wild Card but with dice! Quick and visual. 

8. A perfect 6! - A perfect six-way prediction where they make all 
the choices. You will love this! 

9. Translocation Dice - A lovely Dice Across Across effect with an 
unexpected finale! 

10. Covert Prediction - One deck of cards and a few dice and you 
will have a beautiful card at any number prediction. Super sneaky!

MY THOUGHTS
What a great product this is!!! You are supplied with 10 dice, 3 clear 
and 7 different colors plus an hour-long online tutorial taught 
extremely well by John Carey. The effects range from mentalism to 
magic and all are relatively easy to perform but most importantly 
have strong outcomes. I’ve never really given much thought to 
doing routines with dice but this has changed my mind. You can 
easily carry these with you, a pouch is supplied, and perform a 
variety of routines. The mentalism routines are easy to do an you 
can see by the reactions of the ladies in the performances that 
these have a big impact. The methods are all easy and based on 
known principles but by using dice it gives it quite a different 
feel. An example is Dice Wave which is Max Maven’s card routine 
however using dice. The magic taught includes variations on coin 
and sponge work, such as coins across, one in the hand etc. This 
is filled with such great material that you will not be disappointed  
This is magic that can be performed close-up or strolling and well 
worth having in your arsenal. For those that like to get as many 
routines from one item (in this case dice) then this is the perfect 
solution. With ten different routines you could almost do an entire 
close-up set just using these!!

http://www.VanishMagazine.com
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Turn a blue deck fan into a red fan with a snap of your fingers. 
Instantly print colors on a fan of a blank deck. 
Elegantly do a visually astonishing Triumph - while in a fan! 
Endless possibilities with this incredibly easy sleight, Windmill 
Change! 

You will be smirking because of its surprisingly simple mechanics. 
You will be screaming because of Hyojin's clever subtleties and 
ideas! 

At the end, you will be sending thank you messages to Hyojin for 
sharing this incredible Windmill Change with you.
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tive and looks so visual. You can fan out a deck of cards showing 
the all blank then by moving your hand over the fan all the cards 
now have faces.  Another idea is to do a Triumph routine which 
is very visual. What is nice about THIS Triumph routine is that it is 
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knowledge or card handling skills. You don’t even have to be able 
to do a perfect fan, as long as you can do some kind of fan with a 
deck of cards you’ll be able to master this. It’s a utility move that I 
think most people who use cards should know how to do because 
it will open up quite a few different ideas to add to your current 
routines. 
You are supplied with a DVD which is about 12 minutes in length 
plus some blank cards so you can start practicing the blank card to 
regular cards. I was able to do this on the very first attempt and it 
really looks very visual. 

Comes with everything you need - ten translucent dice, a carry 
bag and over an hour of in-depth teaching on a video download! 

1. Dice Wave - A beautiful mental mystery involving a game of 
imagination. 

2. Hummeresqe - Put simply, they just think of one of six dice and 
you nail it! 

3. Hot Roddy! - A very clean prediction effect. 

4. Evoque Dice - Another simple, but super strong prediction. 

5. Gadabout Dice - A coin classic but now with different colored 
dice! Quick, powerful and visual. 

6. Homing Dice - A fun and strong magician in trouble sequence. 

7. Clearly Wild! - Wild Card but with dice! Quick and visual. 

8. A perfect 6! - A perfect six-way prediction where they make all 
the choices. You will love this! 

9. Translocation Dice - A lovely Dice Across Across effect with an 
unexpected finale! 

10. Covert Prediction - One deck of cards and a few dice and you 
will have a beautiful card at any number prediction. Super sneaky!

MY THOUGHTS
What a great product this is!!! You are supplied with 10 dice, 3 clear 
and 7 different colors plus an hour-long online tutorial taught 
extremely well by John Carey. The effects range from mentalism to 
magic and all are relatively easy to perform but most importantly 
have strong outcomes. I’ve never really given much thought to 
doing routines with dice but this has changed my mind. You can 
easily carry these with you, a pouch is supplied, and perform a 
variety of routines. The mentalism routines are easy to do an you 
can see by the reactions of the ladies in the performances that 
these have a big impact. The methods are all easy and based on 
known principles but by using dice it gives it quite a different 
feel. An example is Dice Wave which is Max Maven’s card routine 
however using dice. The magic taught includes variations on coin 
and sponge work, such as coins across, one in the hand etc. This 
is filled with such great material that you will not be disappointed  
This is magic that can be performed close-up or strolling and well 
worth having in your arsenal. For those that like to get as many 
routines from one item (in this case dice) then this is the perfect 
solution. With ten different routines you could almost do an entire 
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13 EMOJI PRESAGE BY 
MIKE MAIONE

PRICE $75.00
AVAILABLE: email Mike at maione@mikemaione.com

A light-hearted piece of mentalism with a routine that is guaran-
teed to generate laughs. 
The Routine: People use emojis, more and more these days. And 
why not? It’s easier to send a quick ‘Thumb up’ than it is to type 
something like, “I like that idea, let’s do it.” The magician shows sev-
eral funny Emoji sentences on large cards. Then you display a stack 
of Emoji cards and talk about the emotion they convey. An Emoji 
card is selected face down and you finally reveal your prediction in 
a hilarious manner.

You get everything you need to perform one of the funniest 
mentalism routines available which is self-working and a hoot to 
perform. The package includes a custom set of emoji cards that 
will force one emoji, a series of funny sentences made up of emojis 
and a revelation prediction. Use the included sentences and pre-
diction or make up your own. Also included is the web address for 
pdfs that are ready to be printed for stage presentation.

MY THOUGHTS:
It is rare to have a piece of mentalism with humor built in, but this 
has it all. Mike supplies everything you will need from the parlor 
sized emoji cards with very funny sentences on them to the gim-
mick stack of cards. The size of the emoji cards are jumbo size so 
this will play equally well in a parlor situation to a stage. Everybody 
knows what emoji’s are and so they can all relate to the cards and 
different emojis. Mike has some hilarious moments in here which 
are built right in to the presentation, and these are guaranteed 
laughs.  If you are working on stage and want larger cards then 
he supplies access to a PDF so you can print much larger sen-
tence cards - another idea if you have access is to use a screen 
to show a variety of different emoji sentences. He supplies two 
funny ones but there are a host more. Actually the idea of comedy 
emoji sentences could be a full comedy routine in itself. You could 
easily explained on this and make it a routine that entertains for 
10 minutes at least, with the added ending of a prediction that 
matches.  The mechanics of the trick make this self-working so it’s 
an easy trick to perform. If  you are a magician or mentalist looking 
for something that packs small and plays big, has built in gags 
throughout the routine and comes with a kicker ending then this 
is a great routine. All the work has been done for you, all you need 
to do is take it out and perform it.a
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GLOBAL DISTRIBUTION NETWORK!

Get your product sold 
throughout the world.

DEDICATED TEAM TO SERVE YOU!

Our friendly and knowledgeable 
team is here to personally handle 
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