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Wellington. 20-23 Oct. 2017.

Time is running out...
Only 12 weeks to go! 

Join us in Wellington this October for the “best little 
convention on the planet.” 

Smack-bang in the centre of New Zealand, it’s the 
perfect place to start your adventure in Middle Earth.

Featuring lectures and performances from world 
leading experts in close-up and stage magic, 
mentalism and manipulation, it’s not to be missed.
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Featuring lectures and performances from world 
leading experts in close-up and stage magic, 
mentalism and manipulation, it’s not to be missed.

ROB ZABRECKY
The Hollywood Magic Castle 
named him ‘Stage Magician of the 
Year’ two years in a row. On stage 
he creates a dryly abstracted, 
austere universe that pushes 
magic to its very edges. 

HECTOR MANCHA
He specialises in card magic, 
parlour magic, pickpocketing, 
manipulation, hand shadows and 
improvisation. In 2015, Hector won 
the highest honour in magic - the 
FISM World Grand Prix of Magic.

CHARLIE FRYE 
Charlie Frye is not only one of the 
world’s leading stage magicians, 
he is also an amazing juggler, card 
technician and sleight-of-hand 
artist, not to mention a fantastic 
magic thinker and creator.

COLIN CLOUD
Colin has been described as a 
mind reader, a mentalist, and the 
closest thing to a real life Sherlock 
Holmes. Uri Gellar has said Colin 
is “One of the greatest thought 
readers of our time.”

SHIN LIM
He “Fooled” Penn and Teller and 
has performed on Broadway with 
The Illusionists. In 2015 he 
became the FISM World Champion 
of Closeup Card Magic and now he 
is coming to New Zealand.

HEADLINERS
Lectures and performances from...

Fewer than 30 places remaining
www.magicconvention.co.nz

Find us on Facebook
www.facebook.com/nzmagicconvention
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Internatonal Magic Magazine
VANISH

As predicted last month's cover set the magic world on fire. So much 
so that both Carisa Hendricks and I ended up doing interviews 

about it for podcasts and other magic related e-zines. Once Social 
Media got hold of the magazine it went viral and we ended up with 
an R-18 rating by the publishing company. I honestly believe no other 
magic magazine has ever created such a buzz, drawing the largest 
audience we’ve had in such a short period of time. For me, personally, 
the cover was never about ratings or creating controversy - both Hal 
Meyers and I instantly thought it was a fantastic photo and loved it as 
a cover, plain and simple. It was related to the wonderful article by and 
about Carisa. One of the secrets to VANISH’s success is offering artistic 
license to each entertainer. In most cases they are happy with the 
layout I do, while others with design skills like to tackle it themselves. In 
this case Carisa had the photo taken, shot by Amberlynn Walker, which 
SHE chose to get HER message across. The best part is that when the 
magazine came out she was getting standing ovations in Australia for 
her performances at the Melbourne Magic Festival, winning the hearts 
and minds of audiences around the globe. I’m proud VANISH was there 
to officially introduce her to the world of magic. In this edition you 
can read Carisa's response to the numerous messages she received 
concerning her “cover”. 

This - August - edition features Luis de Matos, a person I've admired 
and respected for many years and had on my bucket list of people I've 
wanted to interview. I don't know anyone other than Paul Daniels who 
has amassed Luis’s volume of television work. What we’ve seen thus 
far from Luis is just the tip of his televised iceberg. He chose VANISH 
to announce his current project with the Essential Magic Collection, 
and his new television series starting in September. Luis also opens up 
and shares invaluable advice gained from years of experience in the 
industry.  

As usual this issue of VANISH is filled with incredible articles ranging 
from close-up magic to stage illusions. I would like to send out a huge 
BRAVO to all our contributors who I know appreciated your feedback, 
therefore, please take a moment to drop them an email and thank 
them for the time and wonderful contributions.

Paul Romhany

WOW!!! 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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BEST SELLING MAGIC SHOW IN 
BROADWAY HISTORY HEADS TO 

SOUTH AFRICA

With the conclusion of the 2016 - 2017 
season The Illusionists Direct from 
Broadway holds the record as the 
highest grossing show in a single week 
at the Marquis and Neil Simon Theatres 
(Broadway), the Shaftesbury Theatre 
(West End), the Sydney Opera House 
(Sydney, AUS), the Arts Centre Melbourne 
(Melbourne, AUS), and the Auditorio 
Nacional (Mexico City, MEX). Creative 
producer Simon Painter said, “Everyone at 
The Illusionists is thrilled to be coming to 
South Africa. 2017 proved to be an amazing 
year for the production and we are excited 
to keep that momentum going.”

It’s not an illusion, tickets are selling fast. 
Book now at Computicket by calling 
0861 915 8000, visit www.computicket.
com or your nearest Computicket service 
centre. For further information  visit www.
showtime.co.za or www.montecasino.co.za 
or www.grandwest.co.za. Special hospitality 
packages as well as Show & Stay packages 
available from Montecasino Hospitality 
& Corporate Events, (011) 3674250 or 
montecasino.reservations@tsogosun.com. 
Stay current on the latest news through 
social media on Facebook  Twitter  and 
YouTube.

NEWS

IT IS WITH A SADDENED HEART THAT I MUST SAY 
GOODBYE TO MY FRIEND AND MENTOR JOHN MOEH-
RING WHO LEFT THIS WORLD YESTERDAY MORNING. 
There was no one like Johnny Boy, his ability to teach 
the art of making people believe in make believe and 
opportunities he gave countless magicians to perform 
and the doors he opened for so many of my friends 
and colleagues. MY RELATIONSHIP WITH JOHN WAS A 
VERY SPECIAL ONE. We have known each other since 
I was 17 years old and his presence and teaching pre-
dominated everything I did. You see he was my hero, 
pal, teacher, mentor and friend. The time we spent 
together was precious and something I will never 
forget. He would just show up in places like Atlantic 

JOHN MOEHRING
BY JODY BARAN

City, Azusa California and Maui Hawaii to “get to work”, a tough teacher with definitive 
ideas that were based on his years of experience. His talents could be seen on The Ed 
Sullivan Show, theme parks, casinos each of which had the Johnny Boy Touch .Today, I 
realize he was so much more than a magic teacher/coach, he taught me about life and 
love and how to make the best of the gifts our creator gave us. I will be forever grateful 
that John was in my life and to all of you whose life he touched you know what I mean. 
I will miss him every day, and like he said to me once, ” I taught you what to do, now go 
do it”.
John was not a man of many words so when they came out, you listened. Once while 
leaving a magic show in Las Vegas, I asked him how he liked it. Looking over to another 
line for another show he said,” Perhaps that’s the line we were supposed to be in. “ That 
was it ,that was John.
I know he is with his buddies Jay Marshall,Tom Palmer,Paul Osborne & Gene Patrick 
they're working on a new show I know it. My sincere condolences to his Sister Jeannie, 
Son Charles and extended family. Aloha Johnny Boy! Save me a chair at the Table and 
know I’ll keep the fooler-doolers to myself and carry on the traditions you instilled. I 
will miss and love you forever

July 19, 1942  - July 9, 2017
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RAY WILCOX
SPECIAL AWARD

Illusionist Criss Angel was honored with the 2,615th star on the Hollywood Walk of Fame on 
Thursday, July 20, 2017. The star is located at 7018 Hollywood Boulevard next to the historic 
Hollywood Roosevelt Hotel and across the street from the star of Houdini! On hand to 
speak were Randy Couture, Lance Burton and Gary Oldman. 

“I remember coming here in the 90s and walking across that street there and I came 
across Houdini’s star,” Angel told the crowd. “And I thought to myself, as somebody who’s a 
starving artist with just a big dream, it’s unbelievable. Houdini died in 1926 and his star will 
remain here for as long as this planet is here.

Congratulations to Ray Wilcox for this 
incredible achievemt as he begins his 
19th season. 

 Awarded the "Best Family Travel 
Destination" in the state of Wisconsin. 
Reader's Digest annual awards - one per 
state.

Who doesn't love a magic show? At the 
Rick Wilcox Magic Theater you can see 
one of the highest-rated magic shows 
in the country. It's an ideal event for 
all ages, and it's a much cheaper ticket 
that you'll find in Vegas. This show will 
undoubtedly leave you wondering how 
they do it!

http://www.rd.com/advice/travel/best-
family-travel-destinations-by-state/49

Criss receives a STAR on the Hollywood Walk of Fame
“And it really had a profound effect on 
me and I’m sure it has a profound effect 
on so many people that come here, to 
this famous street, with a dream,” he 
said. “A dream that seems impossible, 
but a dream that comes a little closer 
when you see these stars and you 
realize that all of these people that 
are on this street are just like you and 
me, except they worked their ass off, 
persevered, didn’t listen to negativity 
and made something of their dream.”

Born Christopher Nicholas Sarantakos 
on Dec. 19, 1967, in Hempstead, New 
York, Angel developed an interest in 
magic when he was 7 years old and 
performed his first show when he was 
12, receiving $10. He began touring 
with other traveling performance acts 
after graduating from high school.

See the Criss Angel VANISH MAGIC 
SPECIAL Edition which is still available 
FREE from www.vanishmagazine.com

CRISS ANGEL
HOLLYWOOD WALK OF FAME

Lance Burton at the presentation of the Hollywood Walk of Fame
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on so many people that come here, to 
this famous street, with a dream,” he 
said. “A dream that seems impossible, 
but a dream that comes a little closer 
when you see these stars and you 
realize that all of these people that 
are on this street are just like you and 
me, except they worked their ass off, 
persevered, didn’t listen to negativity 
and made something of their dream.”

Born Christopher Nicholas Sarantakos 
on Dec. 19, 1967, in Hempstead, New 
York, Angel developed an interest in 
magic when he was 7 years old and 
performed his first show when he was 
12, receiving $10. He began touring 
with other traveling performance acts 
after graduating from high school.

See the Criss Angel VANISH MAGIC 
SPECIAL Edition which is still available 
FREE from www.vanishmagazine.com

CRISS ANGEL
HOLLYWOOD WALK OF FAME

Lance Burton at the presentation of the Hollywood Walk of Fame
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CELESTE EVANS
AN ICON IN MAGIC

(This came in from Celeste's daughter to 
share with the magic community.)

I am saddened to have to make this 
announcement.  Celeste Evans, my mom, 
has passed away today.  To many of you 
she was a pioneer, an inspiration, and a 
force in the magic world.  To us…. She 
was mom.

Celeste Evans caught the magic bug at 
age 9 when she was watching some boys 
doing magic on the beaches of British 
Colombia, they were throwing knots 
into silks, magically the knots would 
disappear, the silk would be thrown 
again and 2 knots would appear.  She just 
knew she wanted to do this, but the boys 
were less than encouraging and told 
her she could never do magic because 
she was a girl.  It was through sheer 
determination, not only did she learn 
how to do that trick, but opened her act 
for the next 60+ years with throwing silks 
into knots as a reminder to herself that 
she could do anything despite being told 
she couldn’t.

Celeste Evans toured the world several 
times over doing magic, filling up 4 
passports in 10 years, entertaining Kings 
and Queens, Presidents and patrons, 

military and the masses.  She was 
on countless TV shows, honored in 
hundreds of books and magazines, 
and immortalized in several 
museums.   She was a pioneer in 
magic, especially to the female 
magicians of today.  Becoming a 
female magician in the early 50’s 
was not an easy road, she had 
many obstacles to climb, and push 
aside, which she did because she 
had no choice.  She had a dream 
to use what God had given her to 
her advantage and make her own 
magical misdirection.  She wore 
skintight body suits with tear away 
skirts and performed magic like the 
men producing 8 – 12 doves from 
“thin air.” 
People not only noticed her striking 
presence on stage, but in person 
also.  She was statuesque, beautiful, 
show stopping and also stubborn, 
opinionated, and determined, which 
made her a success in the many 
endeavors she did in life.  From 
magic,  gardening,  sailing,  wood-
carving, and her custom jewelry 
creations, she excelled at it all. 
Celeste wrote two books, Has this 
ever happened to you? And her 
autobiography, I can still see me.  

Her first book was about embarrassing 
moments that happened on stage and was 
inspired from talking to young magicians 
at magic conventions.  The reoccurring 
theme was of young magicians either 
messing up a trick or had an embarrassing 
moments on stage and wanted to quit. 
Mom was no quitter!  The thought of 
someone wanting to quit because of a 
mishap made her rather upset.  So she 
gathered from 100+ magicians, around the 
globe, their most embarrassing moments/
goofs and compiled them into a book.  
She believed if the young magicians saw 
they were not the first, this just may teach 
them to not give up and  keep Magic 
alive. With this said if anyone would like to 
make a donation in Celeste Evans name to 
continue "keeping magic alive" by inspiring 
the love of magic to a young person she 
would have loved it.   Mom believed the 
Magic Castle was a wonderful magical 
place and believed in their Junior Program.   
The Junior Program is scholarship program 
for young magicians.  

Donations in Celeste Evans name could be 
sent to:  
The Junior Program 
c/o The Magic Castle,
7001 Franklin Avenue,
L.A. CA  90028.

Today Celeste Evans stands in front of her 
late brothers and sister (Jack, Norman, & 
Betty), her late husbands (Harry Breyn & 
Herbert Mitchell), her late friends magically 
and beyond, plus every animal she ever 
loved and trained and casts her final bow 
to what I know is the greatest standing 
ovation ever received!  

Mom we love you and you will be missed, 
but never forgotten… Please rest in peace 
1931 - 2017.  
Love your children
Evan & Evanna.
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CAREY'S CORNER
CASINO TIME

Casino time is a very simple mental ef-
fect using the very popular Sven pads 
made by Brett Barry. I use the small 
pocket edition for this effect so that 
I can have it on me ready to perform 
pretty much anywhere. For the follow-
ing application, make up a pad that 
forces the number 25. In addition I 
have supplied you with the following 
video link which shows a ball landing 
on 25 on a roulette wheel. https://
youtu.be/wNm4uYMu9i0

Save this on your mobile phone in 
your favorites or wherever. Send this 
link as an SMS to your helper but ask 
them not to open it just yet. 

"Brett, numbers play an important role 
in all our lives. There's PIN numbers, 
door numbers and bank card numbers. 
The list is truly endless. Here's a little 
pocket book full of random numbers. 
There's 11,7,23,4 and so on. Please take 
the book and open up to a random 
page and in turn a random number. 
Got it? Get it? Good! Lock the thought 
of that number in your Mind. (The pad 
is put away)

Now imagine a night out with friends 
in London. You have a nice meal, see 
a show and then decide to pop into a 
Casino. After trying your luck at Poker 
and Blackjack you decide it's time to 
go home. But just as you're leaving 
you see a crowd around the Roulette 
table and wheel. You venture over and 
decide to have just one last gamble. 
Imagine placing a chip on that number 
that resides purely in your mind Brett. 
Then further imagine the beautiful 
young lady working the table spins 
the wheel and throws the white ball 
in. The numbers and ball are a blur 
until eventually the ball skips onto one 
number. But not any old number. Your 

number! Tell everyone here what num-
ber the ball landed on Brett? Twenty 
Five? But it truly could have been any 
number! Please open that message I 
sent you before we even started and 
play the video I sent you. Impossible!!!"

Notes: Super easy but damn strong and 
fun!

http://www.VanishMagazine.com
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PRODUCT HIGHLIGHT

PREVISION
NEXT LEVEL EFFECTS

THIS IS WITHOUT A DOUBT THE MOST INCREDIBLE USE OF A CELL 
PHONE I HAVE EVER SEEN. IF YOU COULD PERFORM THE MOST 
IMPOSSIBLE PREDICTION THEN THIS IS IT. IMAGINE SENDING A 
VIDEO, OR LINK TO A SPECTATOR THAT WAS FILMED MONTHS AGO 
AND ASKING THEM TO GIVE YOU ANY WORD, OR NUMBER IN THE 
WORLD. THEY OPEN THE VIDEO ON THEIR PHONE AND IT SHOWS YOU 
TURNING AROUND A PIECE OF PAPER WITH THEIR WORD ON IT.

IF YOU WANT THE REACTIONS YOU SEE ON A DAVID BLAINE SPECIAL 
THIS IS THE ONE THING THAT WILL GET YOU THAT. 

THE COOLEST THING ABOUT THIS IS THAT YOU ARE ONLY LIMITED BY 
YOUR IMAGINATION AS TO WHAT VIDEO YOU SEND THEM. THE WORD 
COULD BE WRITTEN IN THE SKY, ON SAND, ON A WALL ETC. AND  IT 
WAS ALSO REALLY FILMED PRIOR TO THE GIG AND DATED.  

SIMPLY PUT THERE IS NOTHING LIKE THIS OUT THERE AND IT'S 
INCREDIBLE.

Prevision is one of the cleanest and most 
versatile prediction methods out there. 
Each and every time you manage to 
accurately predict a chosen word or 
number and leave the audience with 
lasting proof of the event.

THE EFFECT
You give your spectator a URL to a vimeo 
video (either published on your twitter/
facebook feed earlier or directly via a text 
message or e-mail). Before they open the 
video you ask them to name any word 
or number. After they settle on a word 
and confirm that it was a free choice, you 
ask them to open the video. It shows you 
writing down their exact word. The video 
was visibly uploaded days ago.

No forces, no pre-show, 100% free choice
Lasting souvenir for your spectator (they 
can re watch the video forever)
Hands free operation possible
Unlimited reveal video possibilities
For example:
-Word written on a piece of paper
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-Name written on a playing card
-License plate number
-Numbers on a lottery ticket
-Name on a Starbucks cup
-Time on an alarm clock
-Text on a chalk board
-Word tattooed on skin
-Word on billboard
etc.

PRICE: $1000

-Includes up to 3 personal reveal videos
-TV and radio performance rights not included
-Limited to 100 purchases worldwide
-As we expect a high demand for the effect, please 
allow some time for your video to be ready. First 
come, first serve.
-Additional personal reveal videos available for 
$250 after buying the effect.

“  
THIS IS BY FAR THE VERY 

BEST USE OF A CELL 
PHONE I HAVE EVER 

SEEN. IF YOU WANT TO 
PERFORM A MIRACLE 

THEN THIS IS IT! 

AVAILABLE:
www.neverleveleffects.com

MY THOUGHTS:
I'll be honest I'm not a fan of APP 
magic in general. Often it's the 
APP that does all the work and 
doesn't look like magic but rather 
something a phone does. THIS 
however changed my mind. This has 
nothing to do with an APP but in the 
spectator's mind is simply a video 
you made months ago and sent the 
link to them. When they open it up 
they see the word or number they 
were thinking of ON the video. The 
AMAZING thing about this is that it 
can be written ANYWHERE. In the 
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sand, on a number plate, graffiti on a brick wall, etc. The 
possibilities are endless. 

The technology on this was created by Next Level Effects, 
and in particular René Nijman. It works via VIMEO and you 
can either use the free account or paid VIMEO account. The 
main difference with the paid version is that the process 
might be slightly faster, however I use the free one and the 
speed of process has not bothered me. 

The work that goes in to making this is many hours because 
each video you upload to the creator has to be rendered in 
a special way so you end up with something personal for 
you and when you perform only takes minutes. 

There are two ways to perform this. You could do it solo, as I 
do, or have another person with their phone and use them 
to send the information. This way YOUR phone is put away 
and never seen after you text the video to the spectator.

The way I like to use it is in conjunction with an effect I do 
using my calculator where I am able to get information 
about a person's date of birth, their Star Sign and even their 
Pin Number. As I start my set I text them the video then 
have them put their phone away. I then hand them mine 
and will often perform MARTY (see previous VANISH for 
review), then the effect using my iPhone Calculator which 
gives me the information and during this time allows me to 
input the PIN number so it ends up as my prediction on the 
paper I'm holding in the video. The reactions are truly jaw 
dropping. I've had people scream, which you only see on 
hyped up television shows. 

The price for this amazing effect is $1000. It's definitely NOT 
for the novice and only for the serious performer. I'm GLAD 
it's this price because this effect is worth it. I've been using 
it on a daily basis and it's quite possibly the strongest piece 
of modern mentalism I've ever seen. 

You supply the creator with three different short videos 
(about 15 seconds) and they will create the magic for you. 
You then get the APP and instructions on how to set it all 
up. There is a Facebook group as well which you can join 
and the ideas on there are incredible. David Penn has really 
come up with some clever ideas and shared videos on how 
to set it up making it super easy to follow.

As I said in my opening remarks, I'm NOT a fan of APP 
magic, because the audience know that it's the a phone 
trick, however THIS is different because there is no APP for 
the audience to see - they simply get a video sent to them 
and watch it. How you get the information to them that is 
written on the video is up to you. 

Works on iPhone and Androids.

EXTREMELY HIGHLY RECOMMENDED

I D E A A  L A B
F R E E  S H I P P I N G  W O R L D W I D E

P E N G U I N  M A G I C
F R E E  S H I P P I N G  T O  U S A
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AVAILABLE IN TWO DIFFERENT STYLES
For more information visit www.sansminds.com

“I’ve never done a video testimonial 
before, but [VAPR Watch] deserved it. 
This is an awesome product.”

Shawn Farquhar

“My manipulation skills are “minimal” 
at best. But this product has trans-
formed me into a close-up God!”

Franz Harary

“I am only gonna say this once. Vapr Watch is phenomenal. It’s a GAME 
CHANGER and now on top of my “every day carry” list...”

Eric Jones

“Just get it. You will use it!”
Alan Rorrison

“[VAPR Watch] is extremely high quali-
ty and a well thought out design.”

Patrick Kun

“VAPR Watch is the most innovative 
smoke device in history. Just the way 
it’s assembled and hand crafted is pure 
magic. It’s the ultimate tool for the 
close up worker!”

Morgan Strebler

“I love the amount of smoke [VAPR 
Watch] produces”

Shin Lim

“This is a piece of art. It’s JAMES 
BOND’s watch. Extremely well made!”

Paul Rohmany

“I“I am absolutely biased to say this, but 
Vapr Watch is a watch that I am proud 
to war, and it makes me a better magi-
cian. Really!”

Will Tsai

AVAILABLE IN TWO DIFFERENT STYLES
For more information visit www.sansminds.com
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O ne of the most memorable performances I ever saw 

was in 1997, in Dresdin, when Luis De Matos ap-

peared on the Gala Show at FISM. Harry Blackstone 

Jr. had just passed away … and no one mentioned it during 

the convention. Luis was about to perform the Dancing Hanky 

and unbeknownst to the audience his main thread as well as 

all the back-up threads broke. He moved the hanky around by 

hand for the duration of the music, then looked at us and said, 

“The reason the hanky didn’t dance was because we just lost 

Harry Blackstone Jr., and nobody can do the routine like Harry.” 

His quick thinking and those words resonated with the entire 
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EMBRACING, SHARING …
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audience who gave him a standing ovation. This was the best 

tribute to any magician I’d ever seen and up until th
is inter-

view I thought it w
as planned. No one in the audience knew 

the threads had broken, and Luis being a seasoned profes-

sional was able to think quickly on his feet and turn disaster 

into a memorable performance. That evening Luis gained a 

tremendous amount of respect for both his performance and 

his words.

Luis de Matos was born in Portuguese Mozambique in 1970, 

a Portuguese overseas province until 1975. At the age of five 

his family moved to Portugal where they settled near the city 

of Coimbra. At 8 years old Luis was part of a theatre group 

where they sang, acted and learnt all aspects of theatre. 

Serafim Afonso taught magic to the participants which 

sparked Luis’ interest. Magic continued as a hobby while he 

studied and eventually received a bachelor's degree (B.Ag) 

in agricultural technical engineering from Escola Superior 

Agrária de Coimbra (ESAC) part of the Instituto Politécnico de 

Coimbra (IPC). 

Upon completing his studies he began focusing on his love 

of magic … and in the late 80’s, after writing and sending 

MANY letters to the Morning Show in Portugal Luis was 

accepted to appear. He ended up doing weekly TV appear-

ances, eventually getting them to commission a series of 

shows. The original deal was 10 half hour shows on Wednes-

day mornings. Luis invited the highest caliber international 

magic guest performers, similar to the Paul Daniels UK show 

format, including Tommy Wonder, Topas and Juan Tamariz. 

And because of this philosophy he believes the show was 

incredibly successful. It t
akes a special kind of performer to 

acknowledge other great acts and allow them to share in 

their spotlight. This quality of respect for others and being 

very comfortable with his own persona on stage has made 

Luis a highly successful television celebrity and performer. 

Before the first series ended the studio asked for 10 more. 

These were put into production and before they were fin-

ished Luis was asked for another 10. Four series in total. The 

following year the TV studio wanted something bigger and 

moved the spot to Saturday afternoon giving Luis a big stage 

 // LUIS DE MATOS
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TELEVISION work

and an audience of 150 people. A 

far cry from the original series with 

10-12 people watching in a small 

studio. This new series consisted of 

26 shows with a budget allowing 

him to have Topper Martin and 

Mike Caveny as consultants with 

original pieces designed by Jim 

Steinmeyer and built by John 

Gaughan. At the same time Luis 

was gathering his ‘team’, consisting 

of nine full time employees. Many 

of whom are still with him today.

The next offer to come in was for 

26 one-hour shows to be aired on 

Saturdays during prime-time. Early 

on Luis realized, and this was well 

before the David Blaine style of tel-

evision, that magic performed out-

side for people on the street would 

have a large impact on the show. 

He admits he did not have the 

vision Blaine had focusing on the 

reactions of people, however, what 

he did do was to take illusions he 

performed on stage and present 

them on the street disguising 

them for television. He may have 

been one of the first illusionists to 

do this. For example, in 1990-91 

he did a televised levitation on a 

beach and later in 1996 was asked 

to perform that particular illusion 

for an ABC Magic Special.
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FINDING 
MATERIAL FOR 
TELEVISION
WITH MORE TV SERIES UNDER HIS 
BELT THAN ANY OTHER PERFORMER 
LUIS SHARES SOME ADVICE

Finding Material for the TV show: Luis says he 

wasn’t proud of everything he did on television 

simply because of the sheer volume of material 

required for 26 one hour shows. However, during 

this period he developed his unique on camera 

performance style … making him one of the most 

documented magical entertainers in history.

“TELEVISION, TOURING OR FAME CAN 
NOT BE GOALS IN YOUR 

CAREER. YOU REALIZE 
HOW PATHETIC THOSE 

DESIRES ARE. 

2001 was a huge turning point for 

Luis when the network excluded the 

word “magic” in the title, naming the 

show, “Luis De Matos Live.” It was very 

successful and he was now firmly 

established as a celebrity magician. 

When asked to do another 26 shows 

he declined, wanting to have more 

control over the show. Having 

control is not only a sign of respect it 

generally establishes belief and trust 

in your judgement. Later in 2001 he 

filmed 13 one-hour live shows based 

on his own material, including guest 

acts, in front of an audience of 700 

people in a theatre located in his 

home-town. Luis had the vision and 

the show was extremely successful. 

25VANISH MAGAZINE      www.VanishMagazine.com



FINDING 
MATERIAL FOR 
TELEVISION
WITH MORE TV SERIES UNDER HIS 
BELT THAN ANY OTHER PERFORMER 
LUIS SHARES SOME ADVICE

Finding Material for the TV show: Luis says he 

wasn’t proud of everything he did on television 

simply because of the sheer volume of material 

required for 26 one hour shows. However, during 

this period he developed his unique on camera 

performance style … making him one of the most 

documented magical entertainers in history.

“TELEVISION, TOURING OR FAME CAN 
NOT BE GOALS IN YOUR 

CAREER. YOU REALIZE 
HOW PATHETIC THOSE 

DESIRES ARE. 

2001 was a huge turning point for 

Luis when the network excluded the 

word “magic” in the title, naming the 

show, “Luis De Matos Live.” It was very 

successful and he was now firmly 

established as a celebrity magician. 

When asked to do another 26 shows 

he declined, wanting to have more 

control over the show. Having 

control is not only a sign of respect it 

generally establishes belief and trust 

in your judgement. Later in 2001 he 

filmed 13 one-hour live shows based 

on his own material, including guest 

acts, in front of an audience of 700 

people in a theatre located in his 

home-town. Luis had the vision and 

the show was extremely successful. 

25VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


FEATURE \\

Gary Oullet, consultant for that series, 

taught Luis a very valuable filming tech-

nique. They shot the entire show twice. 

Once without folks in attendance and once 

with an audience. Pre-shooting without 

an audience allowed for more angels in 

the final edit and gave the impression of 

double the cameras. They covered the 

entire theatre in black velvet so when 

filming reverse shots the theatre looked 

full. During the live shows the cameras 

didn’t block the view of the audience and 

could be placed in the theatre itself. A 

clever way of having double the amount 

of shots to edit with. 

Luis has some great advice for young-

sters thinking of becoming a magician. 

// LUIS DE MATOS

 (January 9, 1945 – June 8, 2002) was a French-Cana-

dian television producer and magician who lived and 

worked in the United States.

He may be best known as the driving force behind 

a number of network television specials that helped 

some of the top performers in modern magic to gain 

GARY OULLET

a national and international profile.  In the 1990s 

Ouellet produced more than 50 hours of network 

television, including the five World's Greatest 

Magic shows and the two World's Most Dangerous 

Magic specials. 

He died of a heart attack in Portugal where he was 

working on a television production.[

Television, touring or fame can not be 

goals in your career. You realize how pa-

thetic those desires are. The consequence 

of what we are is the interaction of three 

important factors. One is work, one is 

talent and the other … LUCK. All the great 

gigs and exposure are the consequences 

of honesty, commitment, and dedication 

to the art. If you have a little bit of talent, 

and if you have a little bit of luck, and more 

importantly if you work very hard then 

your career will be successful. 

The one thing I picked up from our con-

versation was how much Luis loves what 

he is doing and how dedicated he is. He 

is constantly learning and improving his 

vast knowledge for the future. Earlier in 

the day he was studying how to program 
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LUIS BELIEVES THE SECRET TO SHOW BUSINESS IS TO “BE READY WHEN 
OPPORTUNITY KNOCKS.” 

a new lighting console, 

not because he had to but 

because he enjoyed it. The 

next time he is in a studio or 

theatre he will understand if 

the lighting designer needs 

an extra 10 minutes to pro-

gram the machine. There is a 

passion and desire to better 

himself and be the very best 

he can … which makes him 

such a star. 

Luis believes the secret 

to show business is to “be 

ready when opportunity 

knocks.” This notion of ‘being 

ready’ was a belief he had 

from early on. If he receives 

a phone call to do a TV show 

or to fly in and do a major 

arena show tomorrow he 

and his team, who have 

been together now for 22 

years, are ready. His produc-

tion crew are on full-time 

salary whether he is working 

or not. Luis’ hand picked 

folks understand his vision 

and the end product is the 

result of a solid team collab-

oration. Therefore, when the 

opportunity knocks they are 

ready. 

// LUIS DE MATOS

STUDIO 33
Today the entire team is based in a single 

location Luis designed and named Studio 

33, a 10,000 square meter area housing it’s 

own workshop, theatre, offices, and mul-

ti-purpose room with hotel and library. The 

office has a complete editing facility with 

graphic design capabilities. The multi-pur-

pose room is used to film TV shows and 

where the very first 3D Magic TV special 

was filmed. It also houses two hotel rooms 

where friends come and stay.

From 2006 until 2016 Luis transmitted live 

weekly appearances on a Spanish televi-

sion show. It was a terrific experience and a 

huge learning curve, because performing 

live on television is very different than 

filming and editing prior to broadcast. 

This year, starting in September, he has a 
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STUDIO 33 IS WHERE 
EVERYTHING HAPPENS 
FROM TELEVISION 
PRODUCTION TO 
STORING ILLUSIONS, 
WORKSHOP AND EVEN 
INCLUDES A HOTEL.

FEATURE \\

new 7 episode hour long series in 

Portugal, ALL of them transmit-

ting live, called “Luis de Matos 

IMPOSSÍVEL." This came about 

because he feels some of the 

magic being done on television 

today has blurred the line with 

camera tricks. Magic needs to 

regain a little credibility when 

performed on television and by 

doing it live will hopefully bring 

some of that back. Similar to 

watching old Doug Henning or 

Copperfield shows which were 

filmed live without camera trick-

ery. The show will be on Channel 

1, Saturday nights, live from 

Studio 33. RTP Play from Portugal 

will be streaming it live as well. 

Luis is aware there is a huge risk 

involved but at the same time 

it’s very exciting. The show will 

also have small cameos by David 

Copperfield with small pre-

filmed segments at his museum 

in Las Vegas.

// LUIS DE MATOS

LUIS CONTINUES TO PERFORM IN THIS 
WORLD WIDE EXTRAVAGANZA

THE ILLUSIONISTS

In 2012 Luis got a phone call asking 

if he’d consider being part of The 

Illusionists. The producers came 

to Portugal and spent five days at 

Studio 33 looking at video footage 

of Luis, deciding what he should 

perform. Together they designed 

the show with large illusions 

including appearing cars, the Million 

Dollar Mystery and other effects Luis 

presented in previous shows. Howev-

er, during that time Luis had a theatre 

show which the producers attended, 

a more intimate show without all the 

large illusions. At the end of the show 

they told Luis to forget everything 

“IT WAS THE BEST ONE 
MAN SHOW THEY HAD 
EVER SEEN ....

they’d previously discussed, they 

wanted the smaller pieces from this 

show. The producer - Simon Painter 

- told Luis “It was the best one-man 

magic show he’d ever seen.” The 

three pieces they chose for the The 

Illusionists are what Luis refers to as 

personality pieces. 

A lesson for us all that 
personality wins over 
the tricks. 

Luis always gives 100% to every 

project he is involved with and The Il-

lusionists is no exception. He doesn’t 

care if it’s unloading the truck, photo 

shoots or spending time talking 

to the crew, he gives it his all, and 

whatever they ask of him he enjoys 

and is involved fully. He is currently in 

discussion about the new Illusionist 

touring show starting in December 

2017. 
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In his new upcoming TV series “Luis de Matos IMPOSSÍVEL,"  Luis will 
have guest David Copperfield who will regularly participate on the 
series with three minute videos filmed at his museum in Las Vegas.
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FEATURE \\

THE ESSENTIAL MAGIC COLLECTION

ONE OF THE JOYS OF PRODUCING THE ESSENTIAL MAGIC COLLECTION IS RETURNING TO 
STUDIO 33 IN ANSIAO WHERE, OVER SEVERAL DAYS, WE SHOOT THE EXPLANATIONS. IT’S 
OFTEN THE FIRST TIME WE LEARN HOW THE TRICKS ARE DONE."

“
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THE ESSENTIAL 
MAGIC COLLECTION
EMC has been one of Luis’ 

passions for some time and 

is considered one of the best 

magic DVD series/DVD albums 

ever produced. They feature 

top notch magical performers 

including Paul Daniels, David 

Williamson, Miguel Puga, and 

Finn Jon to name a few. The 

newest release will be on Max 

Maven. They are referred to as 

albums because they are so 

extensive. 

What makes these so special 

is each performer shares not 

just signature effects, but also 

stories, advice, tips and so much 

more. It’s almost like a ‘This is 

Your Life’ segment, leaving a 

lasting legacy of each magi’s 

// LUIS DE MATOS

work. The purpose is not to earn 

money but to create a product 

lasting generations … which is 

why they are subtitled in six lan-

guages and include interview 

sections. 

EMC came about because of 

Tommy Wonder. Tommy was 

a good friend and Luis’ first 

guest on the premier TV series. 

Tommy saw something special 

in Luis and agreed to do the 

initial show even though the 

money didn’t cover his airfare. 

Tommy appeared on every TV 

series where Luis had guests, 

and each year Tommy saw the 

shows getting bigger and better 

and his fees increasing. Tommy 

described Luis in one word, 

“Loyal.” When Tommy Wonder 

passed away Luis felt guilty 

“A NEW FEATURE FOR THE ESSENTIAL MAGIC COLLECTION IS A 
FORUM IN WHICH THE PERFORMER DISCUSSES HIS THOUGHTS ON 
THE ART OF MAGIC."
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FEATURE

“BRAND NEW ALBULM RELEASE ON MAX MAVEN.

because Tommy was never truly captured 

on film for future generations to learn from 

and admire …  and they will never know 

how good he truly was. Since then Luis 

promised himself he would not let that 

happen to any of his friends again and this 

was the catalyst for The Essential Magic 

Collection. By filming each performer in 

a dignified environment we know they 

are respected. One of the key points for 

future generations is to look at these series 

not only learning from the performer but 

realizing each person was truly respected 

when they were alive.

“LATEST ALBUM FOR EMC IS 
MAX MAVEN'S KAYFABE. 
KAYFABE IS NOT A TERM 
YOU’LL FIND IN MAGIC. BUT 
YOU WILL FIND IT IN THE 
WORLD OF PROFESSIONAL 
WRESTLING. IT MEANS ‘THE 
PORTRAYAL OF STAGED 
EVENTS AS TRUE.’"

36 VANISH Magazine      www.VanishMagazine.com

Back in 1998 Luis received a letter 

from his town’s Mayor thanking him 

for all the work he’d done promoting 

his city. This sparked a meeting with 

the Mayor where Luis pitched a city 

wide Magic Festival with 15-20 acts, 

aimed at lay people. It involved, gala 

shows, street magic, bringing magical 

entertainment to hospitals, prisons 

… everywhere. This year marks the 

25th anniversary of the festival.

FINALLY … 
Luis is one of the most successful 

television celebrity magicians of 

our generation. It’s his charm and 

charisma that wins you over and 

causes you to instantly like him. He’s 

a famous person without the atti-

tude, who works hard, gets on with 

the job and produces the very best 

entertainment product he can. THIS is 

what has made him a star. He doesn’t 

rest on his laurels and is constantly 

pushing himself to be better, to learn. 

This could be the key to his incredibly 

journey. I sincerely hope somebody 

puts together an album of Luis’ work 

because he has so much to share. 

Like millions of others on September 

2017, I will be tuning in to watch Luis 

De Matos LIVE on my screen out of 

pure admiration and respect!

// LUIS DE MATOS

STREET MAGIC FESTIVALS
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John Carney wrote “There’s not one great secret  ... there’s a great many little ones” in his fabulous book Carneycopia,  
while talking about the many people who approached Dai Vernon hoping for the “One Great Secret” to help 
their magic.  And it’s just as true in creating success in your magic career as it is in creating success in your magic 
performance. Here are ten little secrets...

TEN 
LITTLE 
SECRETS

TIMOTHY
HYDE

"Never eat at a place called Mom's. Never play cards with a man named Doc. Never go to bed with a women who's 
troubles are greater than your own."  Nelson Algern 

The giving and taking of advice

Some years ago, late one evening, I 
jumped in a taxi to take me home from a 
late night gig at Sydney's Comedy Store.

The first thing I noticed when I got in, 
was that that instead of the usual talk-
back trash radio that most cab drivers 
seem to listen to, this guy was playing 
classical music. And it was coming from 
his own decent sound system, playing 
his own cassette. 

I asked "what are you listening to?"  His 
response fascinated me.

"Who do you think it is?"  
Now this was very clever. If he had just 
told me, answered the question, that 
would have been it.

By throwing it back at me he was able to 
tell my level of knowledge, of interest, 
and respond accordingly.

That night luckily I guessed Dvořák, 
as it sounded a bit similar to the New 
World Symphony which I knew quite 
well, having been one of my dad's 
favourites.

"Close!" he said, smiling, "it's Smetana." 

I'd passed the test and we then had 
a great chat on the way home about 
Czech music and his beloved home 
country.

As magicians I think we can all learn 
something here. Both as the people 
who asks questions and the people 
who answer them. 

I get asked a lot of questions about as-
pects of my work when I go to magic 
events.  I've explored a couple of 
niche areas that often people want to 
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“AND AT THE VERY 
LEAST, ALWAYS ASK 
A QUESTION THAT 
SOMEHOW REVEALS 
YOUR KNOWLEDGE."

know more about. I'm usually happy to 
answer them, but I also want to know 
that the person has done a little bit of 
research first.

I once read a story about a well known 
close up magician who when asked 
any question at a magic event would 
always ask that person to show him a 
trick. This is the same technique as my 
taxi driver! You can then respond at a 
level that is appropriate to that person.

I'm suggesting you do it too or if you 
are the one asking the questions be 
prepared.

Now your possibly thinking, "hang on, 
I'm a stage Illusionist, what am I going 
to do, whip out my Zig Zag?"  I sug-
gest in this case perhaps you would 
have some photos of your act, a very 
short video on your phone, sketches of 

costume, stage or lighting design 
etc, anything that gives an indica-
tion of your interest level and 
experience.

And at the very least, always 
ask a question that somehow 
reveals your knowledge. If you 
are prepared to share a little and 
open up a bit, you're always go-
ing to have more meaningful and 
beneficial conversations. And that 
works both ways.

Who is Timothy Hyde

Timothy Hyde has been a full 
time performer since 1977 and is 
widely acknowledged as one of 
Australia's busiest and most suc-
cessful magicians. A wide ranging 
career has taken him through 
street performance, comedy 
clubs, theme parks, trade shows 
and casino seasons. He now 
works almost exclusively in the 
corporate sector, both speaking 
and entertaining, with an occa-
sional cruise ship assignment.

His online MagicCoach project, 
running since 1999, including a 
free newsletter, manuscripts and 
unique products can be found 
here      http://www.MagicCoach.
com  
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ARTICLE\\

A gentleman asked 

another gentleman, 

“Do you want to hear a 

joke? What do you call a black 

magician?” As the person tried 

to come up with a clever answer, 

the joke teller shouted, “A magi-

cian, you racist!” The implication 

was that race shouldn’t have a 

bearing on a title
.   

I laughed so hard. Yes, I admit 

that the recipient of that joke 

was me. The reason I laughed 

was because I had just trie
d to 

make that same point to a fellow 

magician. Many times magicians 

are labeled by their race and the 

race of the magician precedes 

the word magician. This is not 

the case with the Caucasian/Eu-

ropean performer. For example, 

over the last few years the ma-

gicians from South Korea have 

been winning almost every stage 

competition. I have overheard 

people label those artists as 

“The Koreans.” The same goes for 

the magical artists from Spain, 

who are great close-up artists. 

They are referred to as Spanish 

magicians.  

QUIET

MASTERS 

A DOCUMENTARY

// BY KENRICK ICE MCDONALD 

 

Let’s go back to the initial joke. “What 

do you call a black magician?” That is 

a good question. The black magician 

has always tried to define his or her 

identity in the art of magic. Black 

magical artists are not included in 

most conversations regarding magic 

and its history.  When they are in-

cluded, there is very little said about 

them and their contributions. 

Recently, some people have just be-

gun to recognize and acknowledge 

that the first professional American 

born magician was black. Richard 

Potter, born in 1783 in Massachusetts 

to a slave mother, became one of 

the most successful magicians of 

his day. The advantage for Potter 

was that Massachusetts outlawed 

slavery around the year that he was 

born, which enabled him to achieve more than 

the black magicians in the south. Individuals who 

know a little about history will say, "I have heard 

of Henry ‘Box’ Brown, the guy who mailed himself 

from slavery in Virginia, to freedom in Philadelphia.” 

But, there is so much more to the Henry Brown 

story. His story is similar to many slaves of that era. 

He had to endure the separation of his family. His 

family was sold to another slave master while he 

was off working. Once he escaped from slavery, he 
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toured with abolitionist Frederick Douglas.  

Henry Brown went on to perform and lec-

ture throughout the U.S., before traveling 

internationally to avoid the slave catchers.

As far back as 2500 BC, there have been 

tales of Dedi the magician, who enter-

tained Pharaoh Khufu in Egypt. Some 

would try to dispute that claim, citing 

there is no proof. The Society of American 

Magicians has listed Dedi in its “Magic Hall 
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of Fame.” Richard Potter and Henry “Box” 

Brown are the most talked-about black 

magicians of the past. But, there is a gold 

mine of other black magicians throughout 

history.  

A few other examples of the rich history of 

the black magician includes Black Herman, 

his “buried alive” trick made his name 

known throughout the U.S..  Magician 

Emile Clifton, a Tuskegee Airmen and 

World War II hero, created magic moves 

that many magicians still use in their 

performances today.  The Boomskies, wow 

what I can say about the Boomskies? These 

black magicians suffered tremendously for 

the art they loved so dearly.  They enter-

tained with white magicians in the role as 

the buffoon, as the comedy relief for the 

white audience, who in most cases thought 

of black people as less than second class. 

The Boomskies were brilliant individuals 
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and brilliant artists. Most Boomskies 

maintained their own show, while 

also maintaining and set their boss-

es’ complete show. The Boomskies 

were anonymous magicians when 

they performed with the white 

magicians. The only name they were 

known by was Boomsky, no matter 

what their show or given name was. 

History also says very little about 

female magicians and especially the 

black female magicians. The few black 

female magicians down through 

history represented themselves well, 

like Lilly and Ellen E. Armstrong, Hazel 

Blackshear, Madame Debora Sapphir-

ra and Minnie Johnson Sanders, to 

name a few.  To perform as a female 

magician was challenging. But, to 

perform as a black female magician 

was a double negative. Imagine 

having little to no rights and trying to 

entertain. Imagine that!
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// KENRICK ICE MCDONALD 

KENRICK ICE 
MCDONALD - FILLING 
IN THE BLANKS WITH 
HIS DOCUMENTARY 
QUIET MASTERS – 
THE HISTORY AND 
RELEVANCE OF THE 
BLACK MAGICAL ARTIST.

The modern-day black magicians have 

pulled inspiration from the magicians back 

in history. The magic mantle has been 

passed down through time by the black 

magicians who allowed their shoulders to 

be used as stepping stones for the sake 

of the art, showing the magical artists of 

today that passion for your art sometimes 

trumps the situation surrounding your life. 

Some of the historic stepping stones were: 

Earl "Presto" Johnson although deceased, 

his magic still has an impact on magicians 

today; Magicians Fetaque Sanders, Frank 

Brent, Eugene Hellman, whose successful 

magic career lasted over fifty years; Louis 

McBride, The Armstrongs, the first family of 

black magicians and many others.

Allow me to introduce myself; I am master 

magician Kenrick Ice McDonald. Many 

people know my story. I have been a 

professional magician for over thirty five 

years. I was inducted in 2014 - 2015 as the 

National President for The Society of Amer-

ican Magicians. 

Quiet Masters is a documentary series that 

I am producing. My objective is to docu-

ment exemplary individuals who wouldn't 

normally receive the recognition that they 

deserve. The first episode of the Quiet Mas-

ters series is entitled: Quiet Masters - The 

History and Relevance of the Black Magical 

Artist.  Celebrating the achievement of 

both the popular black magical artists and 

the not-so-popular artists, who didn't get 

the opportunity to shine. Both are equally 

important to the story of the black magical 

artist.  

These magical warriors are chronicled in 

an unprecedented anthology - a collection 

of historical events and untold stories 

relevant to the direction and artistry of 

magicians everywhere. 

Ice McDonald

Master Magician, Director and Producer

49VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


and brilliant artists. Most Boomskies 

maintained their own show, while 

also maintaining and set their boss-

es’ complete show. The Boomskies 

were anonymous magicians when 

they performed with the white 

magicians. The only name they were 

known by was Boomsky, no matter 

what their show or given name was. 

History also says very little about 

female magicians and especially the 

black female magicians. The few black 

female magicians down through 

history represented themselves well, 

like Lilly and Ellen E. Armstrong, Hazel 

Blackshear, Madame Debora Sapphir-

ra and Minnie Johnson Sanders, to 

name a few.  To perform as a female 

magician was challenging. But, to 

perform as a black female magician 

was a double negative. Imagine 

having little to no rights and trying to 

entertain. Imagine that!

48 VANISH Magazine      www.VanishMagazine.com

// KENRICK ICE MCDONALD 

KENRICK ICE 
MCDONALD - FILLING 
IN THE BLANKS WITH 
HIS DOCUMENTARY 
QUIET MASTERS – 
THE HISTORY AND 
RELEVANCE OF THE 
BLACK MAGICAL ARTIST.

The modern-day black magicians have 

pulled inspiration from the magicians back 

in history. The magic mantle has been 

passed down through time by the black 

magicians who allowed their shoulders to 

be used as stepping stones for the sake 

of the art, showing the magical artists of 

today that passion for your art sometimes 

trumps the situation surrounding your life. 

Some of the historic stepping stones were: 

Earl "Presto" Johnson although deceased, 

his magic still has an impact on magicians 

today; Magicians Fetaque Sanders, Frank 

Brent, Eugene Hellman, whose successful 

magic career lasted over fifty years; Louis 

McBride, The Armstrongs, the first family of 

black magicians and many others.

Allow me to introduce myself; I am master 

magician Kenrick Ice McDonald. Many 

people know my story. I have been a 

professional magician for over thirty five 

years. I was inducted in 2014 - 2015 as the 

National President for The Society of Amer-

ican Magicians. 

Quiet Masters is a documentary series that 

I am producing. My objective is to docu-

ment exemplary individuals who wouldn't 

normally receive the recognition that they 

deserve. The first episode of the Quiet Mas-

ters series is entitled: Quiet Masters - The 

History and Relevance of the Black Magical 

Artist.  Celebrating the achievement of 

both the popular black magical artists and 

the not-so-popular artists, who didn't get 

the opportunity to shine. Both are equally 

important to the story of the black magical 

artist.  

These magical warriors are chronicled in 

an unprecedented anthology - a collection 

of historical events and untold stories 

relevant to the direction and artistry of 

magicians everywhere. 

Ice McDonald

Master Magician, Director and Producer
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Visually transform, one by one, 4 torn pieces into the chosen card 
-- and then restore it in the spectator's hand! Have this superhero 
power in your pocket ready to perform ANYTIME and ANYWHERE.

AVAILABLE NOW! Visit www.murphysmagic.com for more info.

THE FRENCH TWINS
ARE BACK !

KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info
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King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.
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ILLUSION SERIES

BACKSTAGE

WILSONGREG
PASS WITH

By Nickle Van Wormer

Box Jumper Training and 
Dancing Cane Boot Camp.

PART TWO

Greg wanted the cast to see the 
effects of each illusion looks 
like before teaching them the 

secrets.  

Last month we left off with Greg Wilson’s pre-production 
work with the Knott’s creative team.  Quick fast-forward 
to the beginning of rehearsals… most of the props 
and illusions have been transported from the Wilson 

Warehouse to the Charles M. Schulz Theatre at Knott’s, and the 
cast has been confirmed.  So, let’s pick up the story with the 
first day of rehearsal.

All twelve dancers cast for the production of Snoopy’s 
Magnificent Magical Revue have impressive performance 
resumes. However, they have varying degrees of experience 
when it comes to magic productions. One of the dancers is 
an accomplished sleight of hand magician, but most of the 
dancers have only played the part of spectator. Therefore, 
it was important to introduce the magic apparatus to the 
dancers as early as possible. 

Before the secrets of the illusions were revealed to the cast, 
Greg took time to explain three basic rules of being in a magic 
show. 1.  Don’t reveal the secrets to friends, family, or anyone 
not directly involved with the production. 2. No pictures or 
video of rehearsals. This includes all social media posts. 3. 
Safety first. Many of the illusions are performed at a rapid 
pace, but never at the expense of safety. 

Greg wanted the cast to see the effect of each illusion looks 
like before teaching them the secrets. To do this Greg had 
one female cast member learn how to properly be produced, 
sawn in half, or cut into thirds, and then he performed the 
illusions for the rest of the cast. After the demonstrations, 
the dancers quickly discovered how much physical work it 
took to “effortlessly” appear inside a magic illusion.  After 
stepping out, or in some cases crawling out of an illusion, 
many of the dancers commented on how small of space they 
had to squeeze inside. The other dancers received detailed 
instructions on everything from where to hold an illusion 
while moving it across stage, how to fold fabric used in 
appearances, and how to preset each illusion. It should be 
noted that the dancers were cast by the Knott’s Entertainment 
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Greg teaching the dancing cane

Department, however, going into the 
illusion training Greg was impressed at 
how eager the dancers were to literally 
jump right in. 

Written into the show is a tap dance 
number to the song Putting on the 
Ritz. Both male and female dancers 
will be costumed in full tails, equipped 
with top hat and cane. Therefore, what 
could be more fitting than a full-cast 
dancing cane segment. As anyone who 
has performed the dancing cane can 
imagine, teaching it to twelve people 
at the same time requires a lot of time, 
not to mention a lot of space. The 
dancers spread out on the stage and 
Greg Wilson’s Magic Team’s “Dancing 
Cane Boot Camp” commenced. 

The first hour was filled with twelve 
rouge dancing canes. Canes going 

left, when they were supposed to 
go right. Canes floating stationary 
in air when they were supposed to 
be dancing. And of course, canes 
flying across the stage and falling to 
the ground. Within an hour most of 
the dancers could execute the basic 
moves making the cane dance to the 
left and right. Manipulating the cane 
to twirl in front of them and then fly 
completely around their bodies was 
the next hurdle. During this process 
Greg discovered that each dancer had 
a different preferred placement of the 
string. Some of them could manipulate 
the cane better if the string was at the 
very base of the finger. While others 
performed better with the string 
just above the second knuckle. The 
rehearsal schedule allowed four hours 
for teaching the illusions and the 
dance canes. At the end of the four-
hour rehearsal K.C., the show director 

and choreographer, realized that a 
lot more time would be needed to 
continue teaching both the illusions 
and the dancing canes than he 
originally expected. 

The next rehearsal schedule called for 
the staging of the opening illusion 
sequence, which included the illusions 
the dancers had learned in the 
previous rehearsal. Greg’s concept for 
the opening sequence was for Greg to 
make multiple dancers appear in rapid 
succession, and then perform various 
illusions with the dancers. The final 
product, as performed in rehearsal, 
would give Hans Klok a run for his 
money, with 10 illusions performed 
within five minutes. After many hours 
of Greg and K.C. working with the 
dancers and the illusions, tweaking 
the opening to cut down the time, the 
decision was finally made to cut some 
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Within an hour most of the 

dancers could execute the 

basic moves making the cane 

dance to the left and right.”

of the illusions out of the sequence. (The show is 
locked into a thirty-minute slot). By the end of the 
rehearsal the opening sequence was cut down to 
three minutes and consisted of six illusions and 
three smaller effects. Interestingly, K.C. and the 
dancers learned that a certain method of appearing 
from an illusion may work for one dancer, but 
not for another. As rehearsals progressed the 
dancers discovered that their relationships with 
the illusions became very personal. After the first 
several rehearsals the general consensus among 
the dancers was, “magic is a lot of work!”

During the rehearsals, Greg and his Magic Team 
diligently work on their own, and with the Knott’s 
builders, to finish the custom illusions for the 
oversized “Characters” of the Peanut’s Gang, to 
finish them before opening!  Next month’s article 
will focus on this process. 
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BEGINNER MAGIC

DAVID PENN & SEAN HEYDON
Sean Heydon  & David Penn are professional magicians and the stars of the Wizard Product Review.
Every month they perform and explain a great beginner's magic effect and give extra tips on 
performance. This episode features a great penetration routine using a bill and paper. Special 
appearance by Wayne Fox.

IMPOSSIBLE COIN VANSIH
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PRODUCT HIGHLIGHT

TRU
MENNY LINDENFELD

THIS IS THE MOST VISUAL RUBBER BAND MAGIC I'VE SEEN SINCE 
"CRAZY MAN'S HANDCUFFS." EACH PHASE JUST BECOMES MORE 
AND MORE IMPOSSIBLE UNTIL THE FINAL WHERE THE RUBBER BAND 
JUMPS ON THE SPECTATOR'S FINGERS. THIS WILL GET THE REACTIONS 
THAT YOU SEE ON TELEVISION.

YOU CAN LEARN ALL FIVE PHASES OR JUST ADD THE ONES YOU LIKE 
TO YOUR CURRENT ROUTINE. PERSONALLY I LOVE ALL OF THEM AND 
WILL BE PERFORMING THE ENTIRE ROUTINE. 

THE RUBBER BANDS SUPPLIED ARE EXTREMELY STRONG AND THE 
BEST ON THE MARKET, AND THE NICE THING IS THEY WON'T BREAK 
DURING PERFORMANCE.

IN THE PAST I HAVE NEVER CARRIED RUBBER BANDS ON ME ON A 
DAILY BASIS, BUT AFTER LEARNING THIS THAT HAS NOW CHANGED!

From the creative mind of Menny 
Lindenfeld comes the most POWERFUL 
& VISUALLY STUNNING rubber band 
penetration effect you'll ever perform! 

A rubber band is wrapped around your 
forefinger. And while it's being stretched 
out, the rubber band literally PASSES 
THROUGH the center of your forefinger 
and LINKS ITSELF onto your middle 
finger. The effect is so visually stunning, IT 
LOOKS LIKE A CAMERA TRICK! 

Your fingers are open and fully exposed 
throughout the entire performance. 
The rubber band continues its magical 
journey, VISIBLY PENETRATING from one 
finger to the next. Making each phase 
gradually look more VISUALLY AMAZING 
than the previous. 

Finish this incredible effect with a BIG 
ending. Imagine the spectator's reaction, 
when you cause the rubber band on your 
finger, to VISIBLY PASS THROUGH and 
PENETRATE HIS OWN FINGER. 
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Perform TRU in any impromptu situation. With 
your fingers fully exposed throughout the entire 
routine. It's 360° angle-proof and can be watched 
from any angle. Each phase of TRU can be 
performed as a stand-alone effect. Or combined 
into a multi-phase routine.

Powerful & visually stunning!
No covers - fingers are open and fully exposed.
Rubber band visibly penetrates fingers, jumping 
from one finger to the next.
Perform with hand palm up or palm down.
RB penetrates SPECTATOR'S finger - while 
spectator holds end of rubber band.
360° angle-proof - perform fully surrounded.
No gimmicks/100% impromptu.
Five (x5) original methods, choreographed into a 
visually stunning routine.
PLUS variations on the routine with borrowed 
earphones & hair-bands.

“  
THIS IS MY FAVORITE IN 
THE SERIES SO FAR. THE 

EFFECTS ARE SO STRONG 
AND WELL WITHIN THE 

REACH OF ALL LEVELS OF 
PERFORMERS. "

HIGH QUALITY & LONG LASTING 
RUBBER BANDS INCLUDED! (Bands 
produced by Joe Rindfleisch.)
Video tutorial (Download/Full HD 
1080p/72 minutes).
In the tutorial, Menny Lindenfeld 
will teach you:
FIVE (X5) original TRU methods.
To perform with your hand palm up 
& down.
Cause rubber band to penetrate 
through spectator's finger.
Method variations & full routine.
TRU variation with heavy-duty 
rubber bands.
TRU variation with borrowed elastic 
hair-bands.
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TRU variation with borrowed earphones.
PLUS FREE BONUS VIDEO DOWNLOAD! 

MY THOUGHTS:
I just came back from a gig where I had to spend time flying 
and travelling. I decided to take one routine with me to 
learn and I'm so glad this was the one. This is a five phase 
routine where rubber bands penetrate your fingers and 
ultimately jump from your finger to the spectators. 

I used to do rubber band tricks a long time ago, but 
stopped because they appeared to be puzzles to me. The 
only one I really ever liked was Crazy Man's Handcuffs, but 
that is now all over the Internet and a lot of lay people know 
how to do it. When this arrived and I watched the trailer 
I thought it was time to give rubber band magic another 
shot ... I'm SO glad I did because this doesn't come across 
as a puzzle at all, unlike a lot of other band tricks, but rather 
strong and impossible magic.

One of the reasons I really like this is how little twisting and 
turning of the rubber bands there actually is. The set-up for 
each effect is straight forward and happens as though you 
are showing the audience the bands . Don't get me wrong, 
this takes practice and I spent several hours learning it, 
and have been practicting it constantly since so it looks as 
good as Menny. There is a great sense of accomplishment 
when you can perform each phase, something you don't 
get from self-working magic tricks. For me this has always 
been something I strived for with magic and the one thing 
that has kept me interested in it for over 30 years. I like to be 
challgenged and perform magic that has a certain level of 
skill.

This comes with a download video and Menny really does 
a fantastic job teaching each phase step-by-step. My 
suggestion is to learn each phase in order as they progress 
from one to the other, and will give you a much better 
understanding of the final jump. Some are a little harder to 
pick up than others but if you persevere and follow each 

phase you should have no problem.  If you already perform 
a bunch of rubber band effects then you might only want 
to pick and choose from the five on here, which is fine, and 
that is what makes this such a good product as well.

The rubber bands supplied are by far the best out there, and 
they are latex free. I know magician friends who are allergic 
to latex and so this will come as a very pleasant surprise as it 
now allows them to perform this type of magic.
 
I've never been one to have rubber bands on my wrists 
simply because I was never a fan of rubber band magic. In 
my early years I learnt all sorts of routines but over time 
they just slipped away. TRU has changed all this and I'm 
now 'one of those guys,' who has rubber bands on my wrists 
ready to do a trick anytime. Of course you can wrap bands 
around your wallet if you don't want to wear them on your 
wrists. 

From somebody who wasn't a huge fan of magic with 
bands to somebody who now performs this I can tell you 
I love this project. For me it contains all the elements that 
make up a strong piece of magic. It can be performed 
anywhere in close-up conditions, it uses two objects people 
know (well three if you count your fingeres), is super visual 
and easy to follow and as a performer it gave me the 
challenge I like when learning new magic.

The BONUS download will be a huge surprise and is 
something I would never have imagined you could do! The 
idea of using borrowed earphones makes this somethig you 
will definitely WANT to learn.

This product is HIGHLY RECOMMENDED.

This made me a 
fan of rubber 

band magic 
again. I never 

leave home 
without them!"

Most VISUALLY STUNNING band penetration
you'll ever perform.

PEGANIRP MAGIC

MAGIC
WAREHOUSE

MAGIC & SUCH

MJM MAGIC

HOCUS-POCUS
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This made me a 
fan of rubber 

band magic 
again. I never 

leave home 
without them!"

Most VISUALLY STUNNING band penetration
you'll ever perform.
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DIAMOND JIM TYLER

POLAR BEARS & ICE-HOLES

BAM
Diamond Jim’s book Pockets Full of Miracles: Secrets from the 
Repertoire of a Professional Close-Up Magician is currently out 
of print and considered a classic. His new Bamboozlers series is 
receiving rave reviews from his peers.

Nowadays, DJ performs, writes, gives private lessons and group 
lectures, invents routines and markets magic effects all over the 
world!

www.diamond-jim.com

BAR BET

BRAIN TEASER: Initiate this fun thinking game by rolling a few dice. Let's say that you roll three dice and the numbers come 
up one, five and two. You say, "There are six polar bears and two ice-holes." You roll again and this time the numbers come 
up four, three and six. You elaborate, "Now there is only one ice-hole and twelve polar bears; two of which are fishing." Pro-
ceed with this mind-bender calling out the numbers of ice-holes and bears and how many of them are fishing and eventu-
ally others will begin to catch on. Do you know the secret?
 
SECRET: Look at the first example of one, five and two. The middle spots represent the ice-holes. The spots outside of the 
middle are the polar bears. The spots that surround a middle dot would represent bears that are fishing. The number one 
represents an ice-hole with no bears fishing around it. I'll typically continue illustrating the brainteaser until about half of 
the group has solved the mystery. It's fun to leave some of the group wondering what the rest of you are talking about.
 
 
Do you know how to catch a polar bear? Simply cut a hole in the ice and lay baby green peas around the hole. Then when 
the bear goes to take a pea you kick him in the ice-hole!
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LOUIE FOXX 
KINDLE 
BOOK TEST 2 
EFFECT:   YOU HAVE SOMEONE OPEN THE KINDLE APP ON THEIR IPHONE.  YOU COVER THE TOP HALF 
OF THE KINDLE BOOK’S PAGE WITH YOUR BUSINESS CARD. USING THE EXPOSED BOTTOM HALF OF THE 
SCREEN YOU SCROLL THROUGH THE PAGES UNTIL THEY SAY STOP. THEY LOOK AT THE FIRST WORD ON 
THE PAGE THAT’S COVERED WITH YOUR BUSINESS CARD.  
YOU NOW KNOW THE WORD THEY ARE THINKING OF AND CAN REVEAL IT HOWEVER YOU WANT. 

WORKINGS:

Have them open the kindle app on their phone.  
Have them bookmark their current page so they 
don’t lose where they are.   Swipe through the 
pages to show everyone how the app works.   
Cover the top of the screen with your business 
card.  Tilt the phone towards and as you do that 
you double tap the home button to active the 
phone’s “reachability” feature.  What this does 
is lower the top of the screen almost the exact 
distance of a business card. 

 For more info on the iphone’s reachability 
feature visit: https://www.cnet.com/how-to/
how-to-use-reachability-on-iphone-6-6-plus/

Scroll through the pages and have a person near 
you confirm that the pages are turning. Have 
the person who’s phone it is say stop whenever 
they want.  You will remember the first word 
or sentence on the page, which is visible right 
below the bottom of the business card. 

You will now need to stall and talk for a moment 
while the phone’s reachability turns off.  It will 
automatically revert to full screen after about 5 
seconds.  I’ve notice that occasionally it doesn’t 
revert to full screen (I haven’t figured out why), 
and in this case simply double tap the home 
button to manually revert it to full screen.

Hand them their phone, have them remove the 
business card, and tell them to remember the 
first word or sentence on the page. 

You can now reveal this word however you like. 

Notes:  I’ve have limited success using this method with 
iBooks on my iPhone 7.  It seems to work sometimes and I 
haven’t figure out why it’s not reliable with iBooks. 
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Here’s a quick video walkthrough of the workings of this: 

https://youtu.be/EAylkpmjqGs
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CARD BOX

A great tool for mentalists who want to get 
an impression or thought.  

EFFECT: 
During his act the mentalist asks an 
on stage spectator to record the first 
letter of a word they are thinking of. A 
deck of cards lying on the performers 
table is used as a surface to support 
a slip of paper or a Post-It note. The 
spectator writes on the paper then 
screws it into a ball and holds it in 
their hand. The performer tosses 
the deck into his open briefcase and 
concentrates on the letter or number 
written down. He takes his pad and 
writes down his “impression”. It is the 
one the spectator is thinking of.

METHOD: 
This my adaptation of Ted Annemann’s 
MENTAL MASTERPEICE first published 
back in the 1930’s.  It was usually 
used in a mental card routine, and the 
special impression device was built 
into the card box that contained the 
cards used in the effect.

In Annemann’s diabolical method 
a small sheet of carbon paper was 
glued under the top surface of the 
card box. The outer surface of the 
box was reduced in thickness from 

the inside, to make the impression 
stronger. The spectator thought of a 
card and wrote the name on a slip of 
paper using the card box as support. 
Inside the box another piece of paper 
attached to, say the Joker, received 
the carbon impression.  The performer 
secretly read the carbon copy and 
was able to remove the correct card. 
That is the basic principle and it has 
been adapted over the years for many 
effects. 

I needed the method for a non-
card effect, and so the SLIDE-OUT 
IMPRESSION CARD BOX was devised. 

Cards are used in my mentalism act so 
it is natural that a spare boxed deck 
of cards is lying somewhere on my 
table. I also use post-it notes as a form 
of scoring system in a “Which Hand 
routine”, so these are already stuck 
around the edge of my table or case. 
I simply pick up the cards, slap on a 
post-it note, and hand it along with a 
pen to the spectator to write down his 
thoughts.
See Photo 1 

MAKING THE CASE: 
I will not go into great detail about 
how the main part of the box is 
constructed as it has been published 
many times. If you want to refer back 
to the original in Annemann's “Mental 
Bargain Effects” you can download a 
copy from Lybrary.com for $US2.00. 
http://www.lybrary.com/annemanns-
mental-bargain-effects-p-97.html

Make the standard impression card 
case with the carbon paper on the 
inside, then cut off the flap and side 
tabs. Keep the flap.  See Photo 2

Photo 3 The slide-out part of the 
gimmick is made from a piece of clear 
acrylic. Note, I made this before the 
Omni Deck was put on the market. 
You can use an Omni Deck if you 
wish. My original prototype was 
constructed by gluing a number of 
cards together to form a solid block. 
The acrylic version has the same 
weight and feel of a regular deck, but 
the advantage is it slides easily from 
the box. Photo 4
The flap you remove from the box is 
glued to the end of the acrylic slide 

WAYNE ROGERS

SLIDE OUT
IMPRESSION
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out gimmick. When the gimmick is in 
the box, everything looks just like a 
regular boxed deck. Photo 1 again.
In place of paper to receive the 
impression, I prefer to attach some 
white sign vinyl. This can be wiped 
clean between shows using your 
fingers. If you prefer to use the 
magnetic material that is available 
for use with a felt tip pen (needle 
magnet embedded in the tip) there is 
no need for the carbon paper.

USING THE GIMMICK:
Place the post-it note on the case 
for the spectator to write on. After 
writing they remove the post-it paper 
and retain it. You take back the case 
and toss it into your briefcase. Photo 
4  The insert slides out and lies in the 
briefcase. The empty card box lies 
alongside. DO NOT LOOK BACK INTO 
THE BREIFCASE. 

All attention is turned to the 
spectator. Ask them to think of the 
letter or information they wrote 
down. Now reach into your briefcase 
for a drawing pad. GLIMPSE THE 
WRITING as you pick up the pad. 

1

2

3

4
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Jonathan Friedman is a professional ‘musician-turned-magician’ with over twenty years in the biz’. As an 
author, his “The 80’s Called...They Want Their Magic Book Back Vol. One” garnered rave reviews across the 

board, as well as winning the 2015 Vanishing Inc. “Trickie” Award for Best Magic Book. Jonathan’s brand of 
quirky close-up gets tested daily while he works as a demonstrator at one of the busiest magic shops in 

the land, Market Magic Shop in Seattle, WA. 

2

JONATHAN FRIEDMAN 
STICKY TRAVELER

3 4
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Effect :
A piece of chewing gum is sent travel-
ing through time, first ahead two 
hours, then ahead two days, and finally 
ahead two weeks, hardening itself into 
a solid, rock-like mass along the way. 
This petrified piece of gum is then 
instantly sent back in time two weeks, 
where it appears back in the magician’s 
mouth, as chewy and fresh as ever.

Needed: 
Two matching pieces of gum (pink 
bubble gum is ideal, because of its 
elasticity and its visibility), and some 
type of fast-acting adhesive such as 
Super Glue.

Preparation:
Take one of the pieces, unwrap it, and 
chew it up so that it is now a glob of 
bubble gum. Hold the gum between 
your teeth as you pull it from your 
mouth about an inch or two. You 
should be left with an oblong and 
slightly stretched-out piece (fig. 1).

Coat this piece of gum with the Super 
Glue.  Use enough so that it is com-
pletely covered. I find that the best 
method is to squirt out a blob of it 
onto a piece of paper and then quickly 
roll the piece around in the glue with 
a fork (fig. 2). Exercise some caution 
while doing this because the per-
manent stickiness-factor of this glue 
can be kind of…super (see what I did 
there?). Let this piece dry completely. 
Once done, you should have a little 
“rock” of chewing gum. This piece 

should be in a convenient pocket for 
when you are ready to perform. 

You should be chewing the other 
piece of gum when you are ready to 
perform this trick. This piece needs to 
be chewed up and broken in, so that it 
stretches very easily. 

Presentation:
Reach into your pocket and get the 
“gum rock” into right-hand finger 
palm, as you say:

“I’ve always been a bubble-gum man. 
Mints … are for suckers! The only 
problem is that they don’t make gum 
that holds its flavor long enough for me. 
Anybody know how long you can chew 
a piece of gum before its flavor begins 
to run out? I do. About twenty-eight 
minutes. Not a long time, right?”

Bite one end of the piece of gum 
between your teeth as your right hand 
grabs the other end and stretches it 
as far as you can, without breaking it. 
Let go of the end with your right hand, 
so that the piece is dangling from 
your mouth. Grab the end that is in 
your mouth with your right hand and 
remove the piece as you talk. 

“Now this piece is fairly fresh. We are 
about twenty-one minutes in. The 
flavor’s beginning to fade, but as you can 
see, it’s still got some stretch in it. Wanna’ 
feel for yourself? No?”

When you are done talking, put the 
end of the piece back in between 

your lips and bite it in place with your 
teeth. Chew the gum back up into 
your mouth using your teeth and lips. 
If necessary, use your free left hand to 
get the job done.

“Watch what happens if we magically 
send the piece into the future. Not a long 
way. Maybe … two hours.”

Snap your fingers as a magical gesture. 
Again, bite one end between your 
teeth and stretch it out with your right 
hand, but this time, when you pull the 
piece, do not pull it out quite as far. 
About half the distance as last time is 
the desired amount. 

Act as though you are laboring a bit 
while trying to pull the piece. Let go 
of the piece and let it dangle and then 
remove it from your mouth, as before.

“You can see that it is losing its elastic-
ity. And as far as the flavor goes, there’s 
a barely a trace of it left. Again, you are 
welcome to taste for yourself, or you can 
take my word for it.”

Put the end back in between your 
teeth. Again, chew the piece back 
up into your mouth. Chew a little bit 
harder, as if you are having trouble 
getting your teeth through the piece.

“Let’s see what happens if we send the 
piece two days into the future. Brace 
yourselves.”

Snap your fingers to signify the magic 
has happened. Pull the piece between 
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while trying to pull the piece. Let go 
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Snap your fingers to signify the magic 
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your teeth and right hand, but only pull it out from your lips 
about one to two inches. Really act like you are struggling 
as you try to pull it out. Let go of the piece with your right 
hand and display it sticking out of your mouth (fig. 3).

With your right hand, reach up toward your mouth, as if you 
were going to take out the piece. You will switch this piece 
of gum for the finger-palmed piece, utilizing a clever move 
of Lew Wymisner’s that was featured in one of my all-time 
favorite magazines, The Magic Arts Journal (Aspen Bar Mag-
ic by Michael Ammar, 1990). It was originally conceived as a 
vanish. As your right hand obscures the piece of gum from 
view, allow it to be sucked into your mouth with one silent 
and quick slurp. At the same time, your right hand comes 
away with its finger-palmed piece at its fingertips (fig. 4). It 
looks exactly as if you removed the piece from your mouth. 
Do your best to keep the piece hidden in your mouth while 
you are talking. Anybody that snuck gum into class back 
in school can testify that this is not terribly difficult to do. 
David Acer has also done work in the area of “slurping gum,” 
but his was utilized as a transformation.

“Let’s go for broke. How about two weeks?”

Snap your fingers one last time, stare intensely at the 
piece, and then drop it onto the table. It will fall with a nice 
resounding “thud.” Hand out the piece for examination, 
although people will probably be hesitant in actually taking 
it from you. Rap it on the table to further display its newly 
petrified state. 

“I think when they said ‘long-lasting flavor,’ they didn’t mean 
petrified! You don’t have to worry about this gum giving you 
cavities. It would just break your teeth into pieces altogether.”

Pretend to place the solidified piece into your left hand, but 
execute the best false transfer you can come up with. A re-
tention pass or French Drop would work. Gaze intensely at 
your right hand as you use your favorite ditching method to 
secretly get rid of the piece. Something clever like dropping 
it into your pocket while all eyes are on your right hand. If 
you are seated, lapping the piece would also work. 

“And now, the other direction. Watch as we send this piece 
of gum back two weeks into the present time. Better yet, two 
weeks and twenty-one minutes. Might as well as get a fresh 
start, right?”

Open up your left hand to show that the piece has van-
ished. Point your left first finger toward your mouth and let 
the hidden piece of gum be seen through your teeth (fig. 5). 
Grab the piece with your right hand and stretch it to its full 
capacity. Let the piece dangle from your mouth and then 
remove it one last time as you say:

“Mmmmm. Believe it or not, it’s even better tasting the second 
time around.”

One Last Sticky Thought:
This is a really fun routine to perform, if you can get past 
the gross-out factor of touching gum with your bare 
hands. I would not perform this in restaurants or any oth-
er formal environment. A bar or intimate social gathering 
works best. Keep it tongue in cheek (not the gum, but the 
routine). The audience will assume that you are just joking 
around until the piece hardens right in front of their eyes. 
The premise of this trick is loosely based on an effect from 
the Jay Sankey and Richard Sanders book, When Creators 
Collide, by Ben Harris (1987). I believe the time-traveling 
substance in that trick was a can of Play Doh. Since you 
are more likely to carry around gum than a can of Play 
Doh, this makes for a routine that you can use a lot.
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The discussions over the past 

month, while heated, were 

overwhelmingly civil and 

respectful.
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CARISA ANSWERS 
QUESTIONS ABOUT 
THE VANISH COVER 
THAT CAUSED 
A WORLDWIDE 
SENSATION.

ADO
ABOUT

BY CARISA HENDRIX

MUCH

NOTHING

THE BACKLASH

When the team at Vanish, Amber 
Lynn Walker (the photographer) 
and I decided to take the leap 

on last month’s controversial VANISH 
cover photo, we knew it might ruffle 
some feathers. But nothing could have 
prepared me for what happened. 

I was sitting in “magic central” at the 
Melbourne Magic Festival before a show 
when it all began. The VANISH issue had 
been out a few days already without 
much fuss and I’d begun to let my guard 
down to really focus on the show. My 
phone was sitting quietly on the table 
minding it’s own business when I heard 
that familiar buzz. I ignore it and reviewed 
my script, but shortly thereafter I heard 
another buzz and another and another. 
Twenty more in quick succession till I was 
afraid to look. I was expecting the worst, a 
relative must have died, my house was on 
fire, there was no more scotch to be had 
in all of the world, something horrible. 

When I finally picked up the phone to 
check I saw a wall of messages, most con-
taining screen captured images of com-
ments from magicians, all over Facebook. 

I was floored. An industry like magic is no 
stranger to topless dancers, topless Criss 
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IT WAS SHOCKING 
TO SEE PEOPLE 

SO OFFENDED BY 
THE IMAGE.”

“

Angels and everything-less magicians (ie. 
the naked magicians from Australia), so it 
was shocking to see people so offended 
by the image. Even Houdini posed 
provocatively in his underpants for one 
of his most iconic images in 1903, over a 
hundred years ago.

Amber Lynn Walker, Anastasia Synn and 
so many other amazing people had 
already jumped into the conversation to 
defend the cover before I even noticed 

there was a conversation to be had. 
The support was as overwhelming as 
the drama, so I stayed mostly out of the 
Facebook discussions. I did get a chance 
to share my side of the story on Nicholas 
J. Johnson’s amazing podcast Scama-
palooza however, I think it’s essential I lay 
it out here as well. 

The discussions over the past month, 
while heated, were overwhelmingly civil 
and respectful. A true testament to the 
wonderful community magic is built on 
and a powerful reminder of why I am so 
proud to be part of this industry. I have 
been asked to respond to some of the 
specific backlash, so here it is, these are 
the three most common comments I 
received along with my response.

This cover hurts women in magic, how 
will anyone ever take us seriously? 
I just finished a small tour with my new 
magic show appearing at the Melbourne 
Magic Festival (with 65 different magic 
show) and the Winnipeg Fringe (with 7 
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“IF YOU FEEL YOU HAVE 
BEEN OBJECTIFIED 

OR MARGINALIZED, I 
STAND BY YOU.”

different magic shows). At both festivals I felt respected 
by my peers at all times, despite everyone having seen 
the cover. It had no impact on the way I was treated by 
my fellow magi.  

If you take what you do seriously, people will take you 
seriously. Passion, skill, hard work and determination are 
taken seriously. Cleverness, originality, and a desire to 
move the industry forward are taken seriously.

Ekaterina's #FemaleMagician is a beautiful expression 
of this. The women in this video are powerfully talented 
and it’s absolutely impossible not to take them seri-
ously. 

It is my firm belief that women of ability always com-
mand respect.   

There was no reason to do a nude photo, the image 
is completely unjustified. 
The photo’s concept is a reference to the classic “Ameri-
can Beauty” poster, an iconic image that has persisted in 
pop culture. The image was conceptualized and taken 
by my mentor and fellow magician Amber Lynn Walker, 
a woman who has been an unwavering beacon of 
cooperation over competition between women in our 
industry for as long as I can remember. For us the image 
makes a powerful statement.  

I have also been a nude model for years, which I men-
tion in the article. When I did the layout I wanted the 
cover and the graphic elements in the article to appear 
in a top down, birds eye view style that would become 
a visual reflection of the bird's eye view the article takes 
on my career.

You don’t have to like the artwork, but it was undeniably 
relevant to the feature. 

Women are already oversexualized, why make it 
worse?
I don’t know if you’ve noticed but, everything is over-
sexualized! Car commercials, burger ads, even yogurt is 
oversexualized.  

If you feel you have been objectified or marginalized, I 
stand by you. It is awful when people expect you to do 
a sexy show just because you are a woman. I will always 
stand up for anyone’s choice to do whatever sort of 
show they feel comfortable doing. I want everyone to 
feel they can dress the way they want to on stage, and 
not be forced to fit into any mold or set of expectations 
they didn’t sign up for. 

That being said, my show IS a sexy magic show. My 
character Lucy IS a bawdy silver screen starlet type who 
uses her flirtations to motivate a lot of the comedy in 
the show. This show is what I am most passionate about 
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and have put my heart and soul into this char-
acter for quite a while … it’s what I want to be 
doing.  

If you want to leave the tools of sexuality and in-
nuendo behind when you build your show, great! 
Don’t let anyone make you feel like you need to 
use those tools if you don’t want to. I want to, 
and I hope the world of magic has room for both 
styles of magician and still leave room for all the 
amazing things still to come. 

Here is my call to action! Let’s stand together as 
the women of magic, literally. Amber Lynn Walker, 
Anastasia Synn and I have organized a group pho-
toshoot for all female magicians to take place on 
the Tuesday evening of Magic Live. Let’s show that 
we are many, we are serious and we will stand 
together. 

There will be one tasteful nude group shot, and 
there will also be a clothed shot and a mixed shot 
as well. We welcome all those who identify as a 
female magician to join us, we welcome all shapes 
and sizes. You can be part of just the clothed pho-
to or all the photos, there is a place for women of 
all comfort levels. 

Please message me for details:
 info@carisahendrix.com

mailto:info@carisahendrix.com
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“Richard Turner has 
finally created what I 
feel is the best quality 
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I’ve had in my hands.”
-Bill Malone

“I made the Gold Seal 
Bicycles for the 
professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
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“The Gold Seal 
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DANIEL SUMMERS
TRANSITIONS IN MAGIC

BY CHARLES BACH
HOW SHARING AND MENTOR
MAKE A CAREER IN MAGIC!

Daniel Summers is one of the 

few illusion designers with 

multiple “number one” hits 

in the illusion world.   His creativity 

and ingenuity have brought us some 

of the most well-known illusions in 

the repertoire of the top performers 

around the world.  Matched with 

years of experience touring the 

world as an illusionist and a talented 

craftsman in building magic, Daniel 

has certainly made a successful ca-

reer in the amazing world of illusion.

I got the chance to interview him 

over the past couple weeks and was 

very excited to hear all about his 

transition from a young interest in 

ventriloquism and magic to full-

time illusionist in multiple types of 

venues to hypnosis shows and then 

into designing and building original 

illusions.  His creations have become 

modern day classics.

Daniel Summers’ illusions have ap-

peared most recently in the European 

version of the Illusionists, The Ellen 

Show, and on the last three “Mas-

ters of Illusion” seasons.  And, most 

recently, in this season of  “Penn & 

Teller Fool Us!”   There was even a bit 

of a discrepancy on Fool Us! about 

whether Teller was correct about 

the deceptive method used in the 

Mechanical Self-Cutting.

I’m so pleased to share this interview 

with Daniel as he is one of the good 

guys in magic that lays low and lets 

his work speak for itself.  It’s a joy for 

him to share some of his background 

and experience with our Bachstage 

readers in Vanish Magazine.
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CB:  Where did your interest 
in magic begin?

DS: At the age of around 8, our 

family was transferred to Aviano Air 

Force Base in Italy.

I first became interested in ventril-

oquism and magic after watching 

Las Vegas Ventriloquist, Lou Depont, 

when he performed at the NCO club 

on the AFB.

Lou incorporated magic as well. He 

did a serpentine silk and vanishing 

cane in newspaper. I was sitting 

on the front row and caught the 

method of the Serpentine Silk. 

Rather than pointing it out, I didn’t 

say a word, I just thought to myself, 

“WOW, that is so cool!”

In 6th Grade we moved to Sun Prai-

rie, Wisconsin, a suburb of Madison.  

For Christmas my parents gave me a 

Jimmy Nelson, Danny O’day Ventril-

oquist figure!  At that time there was 

a local children’s, cartoon television 

program called “Circus Three” on 

WISC.  The host of the show was 

Veteran Ventriloquist Howie Olson 

and his sidekick Cowboy Eddie.  

A year later, I looked up Howie 

Olson in the phone book and called 

him at home.  I asked if he gave 

ventriloquist lessons.  He said he 

did and the cost was $ 3.00 an hour.  

Through junior high my father 

would drive me across town to 

Howies’ home every other Saturday for a lesson in ventriloquism, comedy 

writing and how to carve, mold and install mechanics in vent figures. 

Howie would also write scripts for me, rehearse me and allow me to per-

form on his daily television program.  During my summers in High School 

I would help him fulfill orders for “Showbiz Services” in New York, working 

in his shop molding, carving and installing mechanics.

Howie was also a member of the Ben Berger Ring 31 in Madison, Wiscon-

sin and invited me to attend their monthly meetings.  My attention sud-

denly shifted to MAGIC! At those meetings I met a Milwaukee Magician, 

Tom Weber.  He was instrumental in helping me develop a comedy magic 

routine and suggested I enter a couple local contests.  With his help I won 

1st place in the Midwest Magicians Conclave and 1st place at the Ted 

Mack Talent contest at the Dane County Fair in Madison.

Howie Olson also drove me to Chicago to see The Magic Man staring 

19-year-old, David Copperfield… I was hooked on Magic! 

CB:  Wow!  What a great mentor to have in all aspects of 
our business.  Every part of this experience was invalua-
ble.  This is a wonderful way to learn and it’s all because 
you decided to make a phone call.   What was it like to call 
someone you just looked up to?

WITH DAVID COPPERFIELD AND WALTER ZANEY BLANEY
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ADAM MURBY

A YOUNG DANIEL SUMMERS

DS: I was ecstatic, anxious, and incredibly 

nervous to meet this man. And I often won-

der what my life would be like today if I had 

not had the nerve to pick up the phone 

and make that call to Howie Olson.  

Today I see a very important lesson in 

regards to the $ 3.00 an hour that he 

charged. He wasn’t going to get rich 

charging that little. Perhaps this was his 

way of giving a hand up, passing on his 

knowledge and keeping the art alive.  “It 

isn’t always about the money”.

CB: Who else led to your profes-
sional working career?

DS:  In High School, Local malls and 

shopping centers would regularly feature 

attractions. Two magicians who would 

work often were Roger Despard’s “Enchant-

94 VANISH Magazine      www.VanishMagazine.com

Perhaps this was his 
way of giving a hand 
up, passing on his 
knowledge and keep-
ing the art alive.  “It 
isn’t always about the 
money”."

“

WITH DAVID COPPERFIELD

Illusion Jim Stienmeyer's Trouble

DAVID CASERTA

ing World of Magic” and Jerry Newton.  I would often skip 

school, ride my bike 10 miles to the mall and watch every 

single show!  They are still very close friends today.

During my senior year in High School, Roger Despard 

arranged two auditions for me.  One was for an 1880s’ 

theme park called “Kaintuck Territory” in Paducah, KY. The 

second was for National School Assemblies Agency in 

North Hollywood. 

I was hired by each.

CB:  So those successful auditions led to 6 
show days doing a musical dance show and 
a magic show the theme park for two years 
during the summer.  Plus, over 400 shows 
for school assemblies in just 8 months of the 
school year.  With so much stage experience, 
where did you take it next?

DS:  I received a phone call from Arthur Ashton, the 

entertainment Director for Carnival Cruise Lines asking 

if I would be interested in coming onboard.  It was an 

immediate “YES!”  Carnival was in their infancy with only 

three ships. 

In the early days of Carnival Cruise Lines, they would ask 

the entertainers to assist with daily microphone/ passen-

ger activities.  Some of the older acts didn’t enjoy that part 

of the job description but I loved it. It made the time go 

by and it was just plain fun playing with the passengers. 

Hosting events like beer drinking contests, the male night-

gown competition, horse racing, calling bingo, etc. 

And, of course we worked the main room with two other 

acts and a Midnight Special, which was just our own show.  

I would stay on board for 6 months at a time, one month 

off and back on the ship.  I worked on and off Carnival for 

10 years.

CB:  Your career took many paths and tran-
sitions from many different performance 
venues.  After the ships, you did touring with 
sponsored shows and even casino revue 
shows.  Then, you took the time to learn hyp-
nosis from Jack Lythgoe.  Why change?

DS:  Jack Lythgoe my boss and booker at National in North 

Hollywood was also a professional stage hypnotist.  He 
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would sometimes travel to the town I was performing 

in, watch and critique my show.  

One evening he happened to be appearing in the same 

town at the local City Auditorium.  So I went to his show.  

It was THE funniest program I had ever witnessed.  He 

had a packed theater and the show was a huge success.  

I can’t lie, I thought to myself “I bring in all this magic 

equipment and I can only do 45 min.”  Jack walked in 

with his cassette recorder and KILLED for nearly two 

hours!

So Hypnosis became part of my arsenal.  I did my 

research. I became certified, read every book I could get 

my hands on.  Where was I going to work?   

It’s one thing to have an act. But you really have to find 

your market or niche.   

Hypnotist Fredrick Winters had the hottest show on the 

college market and invited me on tour with him.  I saw 

first hand what is was like to work the college field.

I entered the college market, 15 years ago, doing a Com-

edy Hypnosis Program under the name Daniel James.  

www.danieljames.com

Frederick Winters unselfishly and enthusiastically shared 

with me what I needed to do to enter this market.  He 

even introduced me to his agent and suggested they 

bring me on board! WHO DOES THAT?  

CB:  It’s people that make the difference in 
a performer’s career and sharing with the 
future of our art is so important.

Your most recent transition was becoming a master 

builder and illusion designer to the world’s top illusion-

ists.  What brought you here?

DS: In my opinion Bill Smith is a great builder. Jim Stein-

meyer is a prolific writer, storyteller and superb inventor.  

I honestly don’t think of myself in those terms.

CB:  You hold magic and it’s creators in high 
regard.  With so many pros helping you in 
your career path, who in magic do you feel 

had an important impact on your illu-
sion designing?

DS:  Bill Smith and Magic Ventures.  I respect him 

immensely and owe him a great deal of grati-

tude.  He believed in my ideas and supported 

me all the way.

CB:  With so many wonderful illusions 
you have brought to the world of 
magic, what excites and inspires you 
about coming up with new illusion 
creations?

DS:  Nothing excites me more than going into 

the shop and building something that has never 

been built before. It’s a glorious thing when you 

find inspiration.  When you’re inspired, time has 

a way of standing still.   And when you roll out 

a new illusion you feel a great sense of accom-

plishment and you can’t wait to share it with the 

magic community.  

Sadly, our industry also has a dark side, demons 

lurking in the shadows just waiting to pounce 

on your newborn.  Rip-off artists. (Doesn’t seem 

proper to use the term “artist”.)

One of the main reasons I don’t post new Illusions on my website is 

because the effect will be ripped off and stolen in a blink of an eye.  

I have seen first hand how this theft has affected other creators and 

how upset and at times obsessed their lives became trying to fight 

this behavior in our community.  I am not a saint and I am most 

certainly not immune to its affect personally.  It hurts. 

1980 Revue Hotel New Shiobara, Japan

Hotel New Mitoya Neon Lights with Peggy Hicky

http://www.danieljames.com
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“IT’S ONE THING TO HAVE AN ACT. BUT YOU REALLY HAVE TO FIND YOUR 
MARKET OR NICHE."

CB:  Creative theft is truly a prob-
lem.  But what options are avail-
able to help keep the unethical 
thieves from stealing an artist’s 
hard work?

DS:  Today when I receive an inquiry re-

garding one of my effects, before I respond 

I look at the artist’s website. If there are any 

infractions or unauthorized illusions on 

display, we will have a conversation and I 

basically say that I’m not comfortable mov-

ing forward until the issue is corrected.   

CB:  Great solution.  I hope that it 
makes these people think about 
what it means to be a respected 
and honorable part of our indus-

try by keeping a code of honor.  
Our world is small and the word 
gets out if you rip off others.

Finally, what do you feel was 
the motivation for your path in 
magic?

DS:  My journey has never ever been about 

fame or fortune…I simply wanted to work 

and make a living doing what I loved.  But 

more importantly, make people laugh and 

enjoy the time we shared together.

CB:  The Mechanical Self-Cutting 
performed by David Caserta just 
appeared a week ago on Penn 
& Teller’s Fool Us!  The illusion 
was built by Tim Clothier who is 
a great builder and I’ve worked 
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Cutting Edge

Foul Play

Instant Babe

Death Drop

FAMOUS ILLUSIONS 

BY DANIEL SUMMERS

COMPRESSED 

ILLUSION

The first unit was built in
 1994 and 

premiered at the Magic Island in 

Houston, TX.

In 1995,96 I decided to make it 

available to other acts and shipped it 

to Owen Redwine to duplicate along 

with a list of improvements. Owen 

surpassed my expectations.. he did a 

remarkable job.

2002- Greg Gleason was preparing 

for his show to go into the Venetian 

Hotel in Las Vegas. I showed him the 

sketches I had for dividing a girl in
 

eight separate sections. 

Bill Smith and Roy Shank built th
e 

first unit that Greg used. 

Your assistant is peirced by a rack of 

spikes only to completely vanish and 

then later reappear.

This VERY deceptive prop utilizes 

a very small footprint unlike other 

spikers.

1996- While vacationing at Heavenly 

Valley in CA. with two good friends 

Michael Giles and Stacy Jones, we 

were discussing their upcoming 

contract at the Sand Castle in Guam. 

They were looking to add another 

appearance to their show. I showed 

them the concept I th
ought might 

work well. I th
ink we built it 

in two 

weeks and shipped it off to Guam

2003- I had faxed the concept to Bill 

Smith. I asked him to build it on spec. 

He decided to work on it rig
ht away 

in hopes that he would have it fo
r his 

display at Magic Live. I walked into 

his shop three weeks later and they 

were putting the finishing touches on 

it, in
 time for the convention! It w

as 

sold the first day.

2005 -Walter Blaney turned over the 

manufacturing rights of his famous 

“Ladder Levitation” to me. I build 

a dozen at a time. Still a popular 

Illusion! 

Walter Blaney's

 Ladder Levitation

Performed by Luis De Matos

Performed by MIchael Giles & Melanie

Performed by Greg Gleason

Adam Murby – Australia’s Got Talent
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“I THINK DAVID
SHOULD HAVE 

BEEN AWARDED
AND THAT'S 

JUST MY 
OPINION.”

FOOL 
US! 

OFFICIAL
STATEMENT

with him many times.  The 
method is very deceptive 
and even led to some 
controversy on whether 
Teller actually knew the 
full details of the method 
used.

I learned that the conver-
sation on-stage was long 
and uncomfortable at 
times and had to be edited 
for time.  My own belief 
is that a subtle difference 
in handling of a close-up 
trick can make a huge 
difference in what the 
perceived method might 
be and the same can be 
said of a stage illusion 
principle.
The performing illusionist, 
David Caserta, was pleased 
to have the TV time and 
be a part of the show and 
was truly grateful for the 
opportunity.

I know you have thought 
about this quite a bit and 
have an official statement 

of what you felt about the 
segment on Fool Us!  Could 
you please share that with 
us?

DS:  “Fool Us!” Official Statement

I have several effects appearing on 

Fool Us! this season.

Teller did not have clear under-

standing of my method. That was 

obvious.  I see their threshold of 

what constitutes an accurate guess 

is one of “in general” rather than 

detail orientated with the nuanc-

es and subtleties, which I feel is 

ultimately responsible in creating 

the visual.

I think David should have been 

awarded and that’s just my opinion.  

But having said that we can’t lose 

sight of the real objective of the 

show.

The “Fool Us” aspect of the program 

is their “hook” to get people to tune 

in and a good one.

1) The show keeps magic on 

air and in front of a lay audience.

2) They give young artists 

an opportunity to showcase.

3) The Producers take time 

to stage, film and edit each per-

Video Link to Mechanical Self-Cutting

David Caserta on Fool Us!

https://youtu.be/M4cOUKNbhiE
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PASSING  
THE TORCH 

OF  

THE LADDER LEVITATION.

formance to make the act look their best.  

That is not done with other shows. They 

even spend money on relevant backdrops!

4) I like the banter not only between 

Penn and Teller but most importantly the 

acts.  They're fun and whimsical; they don’t 

take themselves too seriously.  And again, 

unlike the other magic specials, we get 

a chance to see the personalities of the 

performers.  They get to speak outside of 

just doing their show.   So in the end... It’s a 

winning program!

One note to performers, don’t be afraid to 

give credit to the wizards behind the crea-

tion when you’re being interviewed.  Don’t 

say you developed something that did not. 

We are all in this together. 

Very Best Regards,

Daniel Summers

CB:  Daniel’s response is very respectful to 

everyone, but makes a great point about 

the details that required many hours of 

thought and work. These details elevate 

our art and the effect of the illusion.

Close up magicians get credit for revolu-

tionizing the world of magic by adding 

a cell phone to an Aronson effect. Yet 

illusion designers are often overlooked 

when it comes to the impact of slight 

variations that will greatly enhance an 

illusion that creates the impossible with 

an entire human body.

I certainly hope that future historians 

of the art of stage illusions will begin to 

pass along credit to the contributors of 

important nuances and subtleties that 

make the impossible even more impos-

sible to our audiences.  Daniel Summers 

deserves a lot of credit for advancing 

illusion design with his many innovative 

ideas and illusions.

As you read through this article, you will 

notice a theme of sharing and helping 

others succeed; whether in performance, 

career, business, magic, ventriloquism, hyp-

notism, or illusion designing and building.  

This is what makes our community grow 

and progress. I hope our readers see the 

value some guidance and mentorship can 

generate.

One final story about Daniel and how he 

truly represents this quality.  A while back, 

I posted on Facebook asking how to repair 

broken piece of trim from an illusion that 

could not be replaced.  Daniel offered to fix 

it for nothing and send it back to me.  This 

is a true gentlemen who really takes magic 

onward and upward!

http://www.VanishMagazine.com
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Video Link to Mechanical Self-Cutting
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 VOODOO by MAGIC WAGON                                                                                         
A beautiful wooden box is shown, along with five brass pegs. Inside the box, 

there is a brass engraved plaque depicting an outline of a Voodoo Doll. The doll has five holes in it. One in its 
left leg, right leg, left hand, right hand and its head. The performer now turns his back and a spectator plunges 
one or more pegs into any of the five holes in the doll, and then closes the lid and locks the box. 
The performer now turns around, shows the box on all sides to prove that the box is absolutely opaque and solid 
and immediately announces the number of the pegs inside plus the location of each peg while the box is still 
locked! There is absolutely no force and the spectator has complete control over how many pegs he would like 
to use. It could be one, all five or none, and also which holes in the plaque he chooses to insert them.                                                                    
The mechanical method is absolutely ingenious and it does not rely on magnets or involve springs to do the 
work. This uses one of the most unique and intricately built small mechanisms we have ever produced. It is 
truly a marvel of workmanship. 
The box measures approximately 8cms wide, 6cms high and 10.5cms deep and has been completely handcrafted 
from natural aged teak wood with a lightly distressed oil finish. The brass pegs are each approximately 5cms 
long and 3mm in diameter and come complete with a custom designed display stand. 

 

MERLINS OF WAKEFIELD (UK) 
15 The Springs, Wakefield, West Yorkshire, WF11QE 

Tel: 01924 339933 
email: merlins@btconnect.com 

www.merlinswakefield.com 

It’s Always Magic at..........Merlins 

On Sun 14th May 2017 Merlins will be hosting a Magic Festival in Wakefield. With 
Dealers, Lectures, Events and Surprises throughout the day, culminating in a Gala 
Magic Show in the evening. For details and tickets visit www.merlinswakefield.com 

http://www.tekmagic.co.kr
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blaine
July 18th in Austin, Texas

After a couple of decades as a 
television magician these words 
almost seem like an oxymoron. 

However, Blaine’s current 2017 North 
American, 40-city tour is proving so 
successful that anyone attending one 
of the events can assure you that he 
might well be the most effective live 
performers that magic has ever seen. 
The Austin City Limits Live--Moody 
Theater seats 2750 spectators, and 
is Austin’s premiere music venue. 
Blaine’s show on July 18th was a sold 
out event. Waiting for the show to 
begin there was no question that the 
capacity crowd was expecting some-
thing both different and special to 
take place, and they were certainly not 
disappointed.

Let me make it clear from the outset 
that I went into the concert as quite 
a fan of David Blaine, and his singular 
approach to entertaining with his 
curious blend of sleight of hand and 
endurance stunts. You really have to 
go back to the iconic Houdini to find a 
magician who has created something 
different enough to have audiences 
so totally baffled that they are left 
wondering if something quite beyond 

every day reality, or trickery, may 
be the key to his feats. David Blaine 
inspires an almost cult like following 
from his audiences by adding genu-
ine mystery to his performance and 
persona. It shouldn’t, but probably 
does, need pointing out that magi-
cians are the furthest distance possible 
from being Blaine’s strongest audience 
demographic.    

The two-hour plus show contained 
many of Blaine’s signature pieces, and 
in Austin, Texas the running order 
comprised of the following:

1 Introduction video.
2 Folded card from sewed shut  
 mouth.
3 Jigsaw puzzle prediction.
4 Psychic tapping/Paper cup  
 roulette/Ice pick through arm.
5 Guest set by Asi Wind.
6 Frog regurgitation/Ring on  
 Coat hanger.
7 A 17-minute intermission.
8 Breath holding in tank.
9 Questions and answers.
10 Card trick with junior 
 magician in audience.
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Due to problems with the Fire Mar-
shall, Blaine was unable to perform 
his amazing “water and kerosene” 
effect.  In previous shows he had 
used this effect in the all-important 
second to closing position occu-
pied by his underwater endurance 
stunt.  I am not sure if he has been 
regularly performing both of these 
pieces in the course of the same 
show during the tour. However, 
my intent is to discuss the specific 
show that I saw, rather than the 
variations that have popped up 
along the tour. Most of the set 
pieces included in the show have 
been seen on his various TV ap-
pearances and can be found on 
YouTube in one form or another. I 
consider the structure of the show 
masterful, and in this brief review 
can only hope to hint at some of 
the strengths that the construction 
contained.

You will notice that I included 
the brief introduction video as an 
integral item in the make-up of 
the show. It incorporated a key 
framework to the show that was 
to follow and set the stage for a 
large part of the success of Da-
vid Blaine’s approach to magic.  I 
have long been a fan of the late, 
great mentalist Al Koran’s open-
ing statement in his show. Koran 
freely mixed mentalism and stage 
magic in his “mind reading” show; 
in fact he frequently began his 
mentalism show by performing a 
Three Ring Linking Ring Routine. 
Koran preceded the ring routine by 
stating that in his performance he 
was going to mix items that were 
tricks and others that were not, and 
that he was going to start with a 
trick so that the audience could tell 
the difference. A brilliant opening 
statement that disarmed the audi-
ence while in no way interfered 
with anyone’s belief in his possible 
powers.  Blaine’s ultra-cool opening 
video does much the same thing 
and firmly establishes an interest-

ing and provocative overview of 
the dichotomy central to his work.

The blending of fairly traditional 
sleight of hand and the stunt/side-
show aspects of Blaine’s repertoire 
is much in evidence in his opening 
routine, and also the masterful 
manner in which he sets up his 
genuine Ice Pick Through Arm with 
the foam coffee cup roulette effect. 
A large part of Blaine’s impact on 
a lay audience is the way he shifts 
(without removing) the emphasis 
from “How a trick is done,” to “If 
a trick is done.” The only effect in 
Blaine’s show that resembles a 
conventional magic trick is the 
second effect where a spectator 
appears to freely select the one 
missing piece to a completed jig-
saw puzzle.  This was the one effect 
that I personally could have lived 
without, however, the impression 
on the audience was huge and the 
crowd enjoyed the subtle shout 
out to his current location. 

One thing that can’t be overstated 
in discussing Blaine’s show was 
how superb the I-Mag and video 
assist was throughout the evening. 
The video images were crystal 
clear and covered the action 
whether it was a piece of thread, 
a needle, a deck of cards or a 
gigantic tank of water. I was in awe 
of the great work that the video 
team added to the mix in making 
every action and emotion crisply 
accessible to the live audience. The 
first time I ever saw video assist 
used onstage in a theatrical magic 
show was when Doug Henning 
had two giant TV sets brought out 
onstage at the Schubert Theater in 
Los Angeles back in the ‘70s. It was 
an innovative gimmick back then, 
but it is a necessary and stunningly 
effective tool in Blaine’s show.

The cameras were used as magni-
fying glasses for the magic while 
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“THE BLENDING OF 
FAIRLY TRADITIONAL 

SLEIGHT OF HAND AND 
THE STUNT SIDE-SHOW 

ASPECTS IS MUCH IN 
EVIDENCE ....”

at the same time allowing Blaine to 
achieve a totally natural effect with his 
patented deadpan delivery. I was sur-
prised and delighted to see how much 
laughter was involved in the show. It 
was fascinating to see the amount of 
natural humor that David created dur-
ing the evening without once aban-
doning his character in order to tell an 
old fashioned joke. Blaine achieved an 
easy and accomplished rapport with 

his audience that was all the more 
impressive given the relative dearth 
of his previous live performances in 
large-scale theatrical venues.

The guest set by Asi Wind was a real 
highlight in the show, and Wind’s 
combination of sleight of hand and 
mentalism created a change in tone 
and texture that added greatly to the 
impact of the show in its entirety.  Per-

sonally I have always disliked Rubik’s 
Cube magic with a passion, but in 
Wind’s hands I found myself shouting 
and applauding along with the rest 
of the crowd. Asi was smooth and 
strong in his segment and the crowd 
loved him. 

It was very apparent that David and 
Asi are good friends, and Blaine’s 
introduction of his guest made sure 
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the audience grasped his role and place in the show. 

My wife, a 45-year veteran of attending magic shows 

that she usually doesn’t want to see, really enjoyed the 

entire evening much to her surprise. Susan, like myself, 

thought this was the best full evening magic show she 

had ever seen. However, she really made me laugh 

when she stated that watching David and Asi was like 

watching the ultimate magic nerds performing a great 

parlor show on a huge stage. I know exactly what she 

means, and it certainly wasn’t a negative comment; 

she just knows her magic really well!

Taking advantage of his brief break from the stage 

during Asi Wind’s set, Blaine did whatever the hell he 

needs to do to prepare for his astounding interlude 

with Candy his show stealing frog. The resulting rou-

tine is quite simply unbelievable, and with its recent 

TV exposure, may well have been the effect that the 

audience was most eagerly waiting for. Once again 

Blaine’s handling of his onstage audience volunteers 

was an exercise in relaxed but careful control. He 

managed to make the young couple appear relaxed in 

ridiculously non-relaxing circumstances, and extracted 

every last reaction from them without ever crossing 

any line in making them seem in any way exploited.

When the curtain reopened after the interval, a large, 

water filled tank was located center stage. Sitting 

on top of the tank was Blaine quietly taking puffs of 

oxygen from a tank while a video prepared the audi-

ence for the breath holding endurance stunt that was 

to follow. When magic enters into any of these “escape” 

like scenarios it usually means that the presence of 

Houdini will be invoked and probably one of his effects 

will be duplicated or (gasp!) im
proved upon. As Blaine 

makes clear Houdini was a childhood inspiration and a 

large part of his performing vision. Blaine seems very 

comfortable and understated in his realization that to 

current (and especially younger) audiences he has be-

come the contemporary version of his childhood hero.

Magicians often seem to fail to realize that Houdini 

is not the same cultural icon to lay people that he is 

amongst the magic community. Like Blaine most of us 

spent our early years absorbing the Houdini myth. By 

removing the “escape” trim
mings to his stunts, Blaine 

has created an entirely new form of entertainment in 

much the way Houdini did when he added the concept 

of escape to the lexicon of magical entertainment that 

existed in his own day.  

The 10 plus minutes that David Blaine remained 

submerged under water were impressive, dramatic, 

eerie, and strangely meditative. The spectacle was 

profound and the staging was gloriously pure theater. 

The standing ovation that followed the demonstra-

tion was spontaneous and curiously transcendent, and 

much more fulfilling than I could ever have guessed it 

would be. After the stunt, David sat shivering, draped 

in towels on the edge of the stage for a Q & A session 

that was in turns inspiring, entertaining, informative, 

and revealing.

It was during this low-key interlude that I re
alized 

what a great sense of vulnerability Blaine was shar-

ing with his audience. It w
as an element I had never 

really noticed in his TV work but illu
minated the entire 

evening’s entertainment. It i
s not a quality that one 

much associates with world class magicians, and it was 

a powerful indication of why he has become such a 

mega star in the magic world. There was a true sense 

of sharing between Blaine and his audience, and it was 

very effective in the way it united all those present.

In a beautifully nuanced closing to his show, Blaine 

invited a young magician onstage with him and then 

helped him perform an effect for that huge audience 

as a finale to the show. Jackson, a fledgling 15-year old 

magician who shared the stage with Blaine in Austin, 
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as a finale to the show. Jackson, 

a fledgling 15-year old magician 

who shared the stage with Blaine 

in Austin, was so excited about 

what was happening that his 

hands were shaking wildly as he 

compulsively shuffled a deck of 

cards awaiting his instructions 

from his hero. Blaine whispered 

his instructions in Jackson’s ear 

and then stepped back and 

really did let him finish the trick 

to end the show. The moment 

was truly Jackson’s, and Blaine 

really allowed him to own it. The 

resulting standing ovation was 

a remarkably effective end to 

the show that said an awful lot 

about the true heart and spirit of 

magic. It may not translate into 

my words comfortably, but in live 

action and under the spotlights 

it was a true insight into what 

makes David Blaine magic’s first 

reality star. 
If you have a chance to catch 

David Blaine Live I cannot tell 

you how strongly I recommend 

you take that opportunity. Just as 

David Blaine: Street Magic (1996) 

turned magic upside down with 

its understanding of how to 

blend the future trend of real-

ity TV programming and variety 

entertainment, Blaine is blasting 

a new direction and pathway in 

the presentation of live magic. In 

the past 50 years I have only seen 

a handful of magicians perform 

a full evening theatre show; 

the others were Doug Henning, 

David Copperfield, Siegfried & 

Roy (at Radio City Music Hall), 

and Penn &Teller. Out of this 

distinguished group David Blaine 

delivered the performance that 

I consider the best, I can’t really 

say more than that.
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I stumbled into magic by way of 
the theater. I was working for 
a agency where I would wear 

costumes and do balloons and 
entertain. The magician they had 
doing shows quit and walked out 
leaving them with shows for the 
up coming weekend. They looked 
at me handed me a bag of magic 
tricks and said guess what you are 
doing this weekend! Not a great 
agency but, that's how it started 
for me! 

I knew very little magic but, I got 
though the show and I eventually 
left that agency! I learned how to 
perform in restaurants. In 1998 I 
dropped out of college and ran 
away with a small circus where 
I was hired as the ring master. 
My time in the circus is a story 
upon itself! Over time I honed my 
restaurant and street performing 
skills. I decided I wanted to hit the 
road street performing & concur 
the world!   

My first stop was Las Vegas and 
was almost my last... I checked 

into the Star Dust hotel & decid-
ed I deserved a little R&R before 
concurring the world & all... I spent 
my first weekend having too much 
fun. “Life happens as you are busy 
making plans!” 

It was May 2000 I was in Las 
Vegas almost broke... It was much 
harder to get work in Vegas with 
no connections also not being 
able to street perform as the laws 
were different back then. You were 
booted from just about any spot 
you set up. I was down to my last 
couple hundred bucks I was faced 
with a choice... Go home or find a 
way to continue on my journey?! 

I found a restaurant and after mak-
ing my money back I lost having 
too much fun... I jumped in my 
jeep and headed to LA... 

I spent a few months going up and 
down the cost of California street 
performing & working in bars and 
restaurants. While in San Francisco 
my jeep got broken into and all my 
magic was stolen. I was left with 

“Life happens as you are busy making plans” my acting mentor Don Horton 
(RIP) said to me all the time!

only a few pieces of magic. I once again had to 
figure out how to continue on this journey. I took 
those few tricks & put all my energy into them.

While street performing on the wharf... I got a call 
from my acting mentor Don He offered me the 
opportunity to come audition for a couple plays 
he was doing and help teach an acting class in 
Georgia. 

I jumped in my jeep and headed 3,000 miles to 
AUDITION!!!! Don refused to guarantee me a role 
as he said you never know who might show up at 
the casting...  I didn't know it then but, it would 
be the last time I got to work with Don. I did 
get the roles  and on the side I performed at a 
restaurant. I even got my name on a marquee for 
the first time. (Pictures titled with GA ) Ok its not 
Caesars Palace but, we all gotta start someplace! 

The plays & classes were done & it was time to 
head north to New York and throw the proverbial 
dice against the wall. 

I arrived in New York City December of 2000 who 
would have known what was in store in 2001... I 
didn't know it at the time but, going to New York 
was the best thing I could have done! I caught 
many breaks and performed for some celebrities! 
(Pictures titled with NY or New York) 

I ended up starting an entertainment agency as I 
found my way though the challenging streets of 
NYC acting directing & working! I was on top of 
the world and living my dream but, one day I met 
a special woman the love of my life Michelle with 
her son we decided to make a life together and 
to move back to my home state of Arizona. 

Back in Arizona in 2009 Michelle & I decided to 
open Wacky Zack's Magic and merge it with my 
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booking agency. We found a space and began to 
build our dream.  Most said we were fools for starting 
a magic shop in a dying industry. We didn't care we 
decided we would do the best we could to make it 
work. Its not an easy business but, nothing worth 
doing is ever easy. 

The words “Life happens as you are busy making 
plans” were a constantly in my mind while we grew 
our little shop. We grew out of the market place and 
into a shopping center getting illusions and had over 
4,000 sq ft of space at one point. Meeting some great 
magicians and having many experiences! We were 
having a blast! 

One of our greatest experiences was when Piff The 
Magic Dragon who we LOVE came and did a work-
shop for some of our young students. Piff was so nice 
giving the kids decks of cards however, he did almost 
lose Mr. Piffles in a bet! 

 YOUTUBE

For many reasons we recently moved our shop and 
have a brand new store with hopes and dreams of 
further success! 

 YOUTUBE 

We are currently busy making plans & we will see 
what happens in life! 

We feel honored that we can keep the brick & mortar 
torch burning! We encourage our students and cus-
tomers to never stop learning and growing! We don't 
know what the future has in store for us but, we know 
“life happens as you are busy making plans!” 

Support the art of magic! Follow us on social media 
and be the first to hear and see what new things we 
have going on! Www.wackyzacksmagic.com 

http://Www.wackyzacksmagic.com
http://www.youtube.com/watch?v=p-J3qBwICPA
http://www.youtube.com/watch?v=dfxZLd4T6EA
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All the classic works of the great master of magic, 
Robert-Houdin, under one cover, lavishly illustrated 
with hundreds of beautiful prints, engravings, and 
photos. Robert-Houdin (1805-1871) revolutionized 
the art of magic with his incredible stage mysteries 

and lifelike automata, and he thankfully left a 
number of books recording his philosophy and 

techniques. In Essential Robert-Houdin, you'll find:techniques. In Essential Robert-Houdin, you'll find:
The Secrets of Conjuring and Magic:

Considered one of the finest magic books ever, 
featuring coin sleights and effects; card techniques 

including palming, false shuffles, cuts, and 
stacked-deck work, with twenty card effects; Cups 

and Balls methods and routines; stage effects 
including the Linking Rings, and Robert-Houdin's 

performance theories and essays on gimmicks, 
stagecraft, and psychology.stagecraft, and psychology.

Card-Sharping Exposed:
Robert-Houdin's pioneering work on card handling, 

with dozens of card techniques and routines. The 
Secrets of Stage Conjuring: A dozen great stage 

pieces plus the inside techniques of Robert-Houdin's 
theatre and optical theories.

The Memoirs of Robert-Houdin:
The most complete version of Robert-Houdin's 
wonderful autobiography ever published, with 

material previously omitted from earlier editions. 
You can now enjoy the complete work that 

Robert-Houdin envisioned.
The Priory:

The unbelievable secrets of Robert-Houdin's The unbelievable secrets of Robert-Houdin's 
automated house, with remote-control gates and 

automatic timers.
Plus selections from Robert-Houdin's 

never-before-translated scientific writings, a 
complete bibliography, and full index.

Pages 664 - Hardbound
Over 350 illustrationsOver 350 illustrations

(Regular $100)

https://www.facebook.com/WackyZacksMagic/
https://www.youtube.com/channel/UCHzi1OPWoV6E8K-KwyGAeWw/videos
https://twitter.com/wackyzacksmagic
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BY BEN ROBINSON

It was great to see Howie the Great 
in action wowing customers nightly 
in Atlanta, GA in July 2017. I had 
not seen him in fifteen years. But, 

we communicate regularly, and have 
for over twenty years, so I know what 
Howie the Great has been up to.

In 1996, I had taken the long non-stop 
flight from Seattle to Atlanta after a 
10-week-long show I’d done in a rock 
club, and my girlfriend was in Atlanta. 
I’d spent time before in Atlanta, and 
no one got hurt, so I was being invited 
back again. That was when I met him. 
Howie the Great.

He was born Howard Marmer 
somewhere back in the twentieth 
century, but this is a man for the ages. 
That’s an old phrase for a man who 
knows as I do, what the Bamberg family 
had to say about how a magician was 
created. Okito (the great Theo Bamberg) 
offered that “It takes twenty years for a 
craftsman to become a showman, and 
this is equally true for the magician 

variety artist.” Okito’s son, David, known 
as a film star and stage attraction for 
decades as Fu Manchu, agreed adding, 
“After the magician is made in twenty 
years or more, the development of pure 
originality can happen.”

The legend is that Howie was born 
in Guadalajara, Mexico, later traveled 
the Danube River aboard a ship 
entertaining guests, often appears 
for thousands of people at Atlanta 
Hawk games sending any number of 
assistants from a CNN News Anchor to 
his box jumping pals into the fourth 
dimension. He also provided thousands 
of (billable) hours for magicians in 
North America at the famed Dave & 
Busters chain. Howie walked in and 
showed Buster himself his thought 
projection after being thrown out 
several times. Howie continued at the 
indoor national carnival for a decade. 
His first performance happened when 
he was six.

He is the rarest of breed of magicians 

who attains goals by thinking about 
them and then pursuing them 
throughout his life. Howie has rarely 
done anything that is not miraculous, as 
the man himself seems to vibrate on a 
different dimension. He’s also a genuine 
fourteen-carat CELEBRITY. I can prove 
that statement. Once in New York while 
we both entertained at the Rockefeller 
Foundation Christmas Party a visiting 
Ambassador thanked the President of 
the Foundation, Sir Gordon Conway, for 
hiring “the best.” When Conway inquired 
as to what the visiting dignitary was 
referring to, he mentioned, “Oh, I have 
seen Howie at Ted Turner’s CNN party. 
Thank you for making sure we had the 
best magician in the world tonight. It 
made the party for me.”   

Back when Ted Turner still ran CNN, 
headquartered in Atlanta, he threw the 
media conglomerate a 20th birthday 
attended to by many heads of state and 
a Who’s Who of international celebrity 
from Princess Stephanie of Monaco to 
Raysa Gorbachev. The Mondale’s and 
the former First lady, Rosalyn Carter and 

HOWIE THE GREAT
President Jimmy Carter were there. And I can 
tell you quite honestly, from Ted Turner’s date, 
Jane Fonda to the former President himself...
they...are ...all...Howie the Great fans.

I know this first hand. Recently Howie and I had 
one of our famous parking lot hangs. He was 
post-show at one of the many restaurants he 
performs at nightly in Atlanta, that is, when he 
is not on the road at any number of personal 
appearances. He’s a worker, poet and showman 
all rolled up into one unstoppable force that 
often meets an immovable object: the human 
mind. But, no matter, for this magician of many 
talents, the human mind is easily conquered.

Having been in magic nearly a half century, and 
seen my share of audiences in over 20 countries 
I can state that Howie the Great has gone 
where no magician has ever gone before; he 
has mastered thought projection. 

Howie places a card in your hand. You name 
a card. They match. Simple? I have seen many 
people run screaming out of restaurants in 
the Atlanta Metro Area because they relate 
to Howie’s line, “So why don’t you turn over 

Howie the Great 
has gone where no 
magician has ever 
gone before; he has 
mastered thought 
projection."

“
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flight from Seattle to Atlanta after a 
10-week-long show I’d done in a rock 
club, and my girlfriend was in Atlanta. 
I’d spent time before in Atlanta, and 
no one got hurt, so I was being invited 
back again. That was when I met him. 
Howie the Great.

He was born Howard Marmer 
somewhere back in the twentieth 
century, but this is a man for the ages. 
That’s an old phrase for a man who 
knows as I do, what the Bamberg family 
had to say about how a magician was 
created. Okito (the great Theo Bamberg) 
offered that “It takes twenty years for a 
craftsman to become a showman, and 
this is equally true for the magician 

variety artist.” Okito’s son, David, known 
as a film star and stage attraction for 
decades as Fu Manchu, agreed adding, 
“After the magician is made in twenty 
years or more, the development of pure 
originality can happen.”

The legend is that Howie was born 
in Guadalajara, Mexico, later traveled 
the Danube River aboard a ship 
entertaining guests, often appears 
for thousands of people at Atlanta 
Hawk games sending any number of 
assistants from a CNN News Anchor to 
his box jumping pals into the fourth 
dimension. He also provided thousands 
of (billable) hours for magicians in 
North America at the famed Dave & 
Busters chain. Howie walked in and 
showed Buster himself his thought 
projection after being thrown out 
several times. Howie continued at the 
indoor national carnival for a decade. 
His first performance happened when 
he was six.

He is the rarest of breed of magicians 

who attains goals by thinking about 
them and then pursuing them 
throughout his life. Howie has rarely 
done anything that is not miraculous, as 
the man himself seems to vibrate on a 
different dimension. He’s also a genuine 
fourteen-carat CELEBRITY. I can prove 
that statement. Once in New York while 
we both entertained at the Rockefeller 
Foundation Christmas Party a visiting 
Ambassador thanked the President of 
the Foundation, Sir Gordon Conway, for 
hiring “the best.” When Conway inquired 
as to what the visiting dignitary was 
referring to, he mentioned, “Oh, I have 
seen Howie at Ted Turner’s CNN party. 
Thank you for making sure we had the 
best magician in the world tonight. It 
made the party for me.”   

Back when Ted Turner still ran CNN, 
headquartered in Atlanta, he threw the 
media conglomerate a 20th birthday 
attended to by many heads of state and 
a Who’s Who of international celebrity 
from Princess Stephanie of Monaco to 
Raysa Gorbachev. The Mondale’s and 
the former First lady, Rosalyn Carter and 

HOWIE THE GREAT
President Jimmy Carter were there. And I can 
tell you quite honestly, from Ted Turner’s date, 
Jane Fonda to the former President himself...
they...are ...all...Howie the Great fans.

I know this first hand. Recently Howie and I had 
one of our famous parking lot hangs. He was 
post-show at one of the many restaurants he 
performs at nightly in Atlanta, that is, when he 
is not on the road at any number of personal 
appearances. He’s a worker, poet and showman 
all rolled up into one unstoppable force that 
often meets an immovable object: the human 
mind. But, no matter, for this magician of many 
talents, the human mind is easily conquered.

Having been in magic nearly a half century, and 
seen my share of audiences in over 20 countries 
I can state that Howie the Great has gone 
where no magician has ever gone before; he 
has mastered thought projection. 

Howie places a card in your hand. You name 
a card. They match. Simple? I have seen many 
people run screaming out of restaurants in 
the Atlanta Metro Area because they relate 
to Howie’s line, “So why don’t you turn over 
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the card and freak out.” Audiences 
do both. He has a manuscript that 
explains this, but many paying the 
hefty five-dollar fee did not believe 
what the manuscript indicated to 
do. No, there are no shills involved. 
Jim Steinmeyer (after seeing this 
“experience”) said, “Howie is a fine 
magician. Commercial to the max. He 
could play anywhere. But, that last 
thing with the card projection, that is 
in a different class by itself.”

Howie’s thought projection is those 
things best seen, and not described. 
It’s real, and that is refreshing, and 
disturbing. It is not a “trick.” It is a 
highly developed ability that people 
say he lies about. I know he isn’t. 
Howie puts in the thousands of hours 
work to develop perfection. This is 
why people may ape his lines, but no 
one can copy him. 

Back to our parking lot hang: He 
showed me a flourish with one playing 
card that was hilarious, elegant and 
unusual. I’d never seen anything like 
it. The thing that came closest was 
a Russian juggler who threw the 

clubs behind his head and caught them 
behind his back repeatedly with one 
hand. While we showed one another 
magic, talked and laughed over a period 
of 90-minutes from 1am to 2:30am, at 
least nine people parked their cars, saw 
us, and then yelled out “HOWIE THE 
GREAT!!!!!!!” That was followed by warm 
hugs, private showings to girlfriends who 
knew not who the wizard was, and high 
fives by people of all colors and creeds 
late at night, meeting unexpectedly.

And you wonder whey they call him 
“great”?

Hurricane Howie is one of the good 
guys. He says, “My only competition 
is bad magicians.” He’s right. When 
people see what this man can do by 
making an audience howl with simply 
his tie running a race (you read that 
right) or him balancing a 30-foot ladder 
on his chin in a parking lot as a paid 
entertainer for any number of blue chip 
corporations, Howie the Great is a man 
who has done it all.

“I’m working on world peace—teaching 
others we are all connected through one 

consciousness” he smiles, and when 
you understand the magic of this man, 
you’ll realize, he isn’t kidding. Is he? I 
have been with him when he equaled Al 
Flosso’s record eight appearances in one 
day. I was there. I saw it. I carried some 
of his bags and I saw him do his “card to 
pocket” where a selected card winds up 
inside the audience’s front side pocket. 
They said the secret to Houdini was 
“nerve.” If so, the secret to Howie the 
Great is “timing and spirit.” He practices 
invisibility elegantly and no, you don’t 
see him coming no matter how hard 
you look. And, you can look in many 
directions; he is also an accomplished 
skydiver.

One night in 1996, shortly before the 
Olympics added another two million 
people to the Atlanta population, Howie 
and I were outside the Marietta (GA) 
Dave & Busters enjoying the Summer 
night and “hacking around.” I offered 
that I would scale a card through the 
parking lot night and place it gently on 
a branch about thirty-feet away and 
about sixteen feet high. Howie looked 
on and my shot placed exactly as I said 
it would.

He said, “Now, watch me take its place.” He thrust his card into space and 
damned if it didn’t knock my card out of its place and rest exactly where mine 
just had been! I have experienced my own William Tell splitting the arrow. 

Howie knows in quietness rests enormous power and that is why this fellow of 
a thousand talents (he is also a premier balloon sculptor) lets the world come 
to him. His charismatic energy is...dare we use the phrase... pure magic.
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TRIAD COINS BY 
JOSHUA JAY1 

Imagine what it would look like if you could REALLY vanish 
coins into thin air. Then watch this trailer. THIS is how it 
would look. No funny moves. No fast motion. No camera 
edits. You roll back your sleeves. You show three coins. One 
by one, they just... disappear. Triad Coins is a revelation in 
coin magic.

Triad Coins is a double-shell and coin system that allows 
you to produce, vanish, or change three half dollars at will. 
You can show BOTH hands entirely empty after the last van-
ish, and perform the effect in short sleeves. Joshua Jay has 
honed this miracle over a ten-year period, and the result is 
an elegant, smooth, and extremely deceptive routine, pos-
sible ONLY with Triad Coins.

If you have ever seen Joshua Jay lecture, this is the trick 
he closes with. Long available ONLY through Joshua Jay 
directly, Vanishing Inc. Magic is proud to release Triad Coins 
to the world of magicians.

Handling is easy
5 routines included
Each set is precision-made by hand
Comes in a protective storage unit to protect the set

MY THOUGHTS
I guess great minds think alike. I first saw this performed by 
Michael Ashfin over 12 years ago when I first came to Can-
ada. The difference with Mikes version is that he uses large 
Dollar Coins rather then US quarters.  MIke's routine was 
released by Vortex Magic and it is called, “FLIGHT.” Personally 
I think FLIGHT is manufactured much better because the 
coins (the outer coins) nest over the others so you don’t see 
much of the other coins at all. With TRIAD the nesting isn’t 
as good. One thing you need to be careful of is if you drop 
the coins as they will dent and pretty much render the set 
useless. This is the same with both sets so practice on carpet 
or soft floor.  Having said that, because I perform FLIGHT I 
was immediately able to pick up this set and perform Mike’s 
handling which was a bonus for me. 

With TRIAD you get a short download of 15 minutes and a 
little routine that is super easy to do. For me the main differ-
ence, other than size of coins and I much prefer the larger 
dollar Morgans, is that Mike has given his version a lot more 
thought as far as routining goes. FLIGHT is over an hour 
tutorial with well thought out moves and handling that 
takes you from productions to a 3 FLY routine to vanishing 
all coins at the end. With this version you get a very short 
routine, which is good and practical, but just not the same 
amount of thought gone in to it. 

For the price of $59.00 this is a good set to start with and for 
the serious coin worker or performer I would recommend 
FLIGHT over TRIAD. I now have two different size sets in 
which to perform FLIGHT with so for me I liked it.

PRICE: $59.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

ICAAN BY JAMES 
WENT2 

A deck of cards is genuinely shuffled by both the performer 
and a spectator, who then each select a card. These cards 
are lost back into the deck which is, again, shuffled. 

The magician announces that despite all the shuffling he 
is convinced that the spectator's card is 'fourteenth' down 
from the top. With a flourish he reveals the fourteenth card - 
it IS the spectator's selection. 

So far so good. But here is where iCaan moves into miracle 
territory. The magician names their selection (let's say 
'Three Of Clubs') and asks the spectator to guess at which 
numbered position this card lies in the deck. 

Whatever their answer, the spectator is told to take the deck 
and deal down to that number. The magician DOES NOT 
touch the deck. Impossibly the magician's 'Four Of Clubs' is 
found at the exact number named by the spectator! 
The spectator can name ANY number and iCaan will work 
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DOUBLE TAKE BY 
JASON KNOWLES3 

No memory work required 
Includes three versions: James ultra clean original routine, 
An easier (almost self-working) handling, and Liam Mon-
tier's special super-easy alternative 
James Went's spectacular routine has been an underground 
smash - utterly devastating magicians at conventions 
around the world. If well-read, professional magicians can 
be fried with iCaan, just imagine what it looks like to a 
'muggle’! 

MY THOUGHTS:
A very clever and well thought out ACAAN type premise 
that will fool you badly using a gimmick deck we probably 
have all owned or own but never thought of using in this 
way.  You receive a download tutorial plus the deck of cards. 
The original handling, and by far the best is using s Faro 
shuffle which I suggest you do, however there are two alter-
native versions where you don’t need to do a Faro. Because 
the deck is gimmicked you can’t have it inspected at all but 
James mentions switching the deck during a performance. 
This is well within the reach of all levels of performers and 
because of the deck it allows for some very clean handling. 
The fact the spectator gets to call out a number and count 
the cards is the real kicker. Very clever and something I think 
magicians will use in performances or to fool others. 

PRICE: $22.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Finally, a bill trick that works in multiple currencies includ-
ing plastic notes!!! 

Double Take is an absolute reputation maker and your 
spectators will remember you for this long after you leave 
your gig! 

Double Take is based on 2 devious gimmicks working 
together to put you so far ahead of the spectator that it will 
be impossible for them to back track. 

It comes in £'s €'s and $'s but also works with any of the fol-
lowing currencies: 
Chinese 5 Yuan 
Australian 5 Dollar 
Hong Kong 10 Dollar 
Singapore 5 Dollar 
It's easy to make and comes with everything that you 
need to construct both gimmicks in any of these curren-
cies. It comes with 3 really strong detailed routines as well 
as multiple other applications and change ideas. It can be 
performed discretely, as in the Double Take routine, or visu-
ally as in the ambitious money routine. The visual change of 
the card into the bill looks so good that your social media 
followers will swear it's a camera trick! 

Double Take Effect: 

The spectator selects a card and puts it back in the deck 
wherever they want. 
The magician tries to find the card, but pulls out an indiffer-
ent card that the spectator confirms is wrong. 
The magician pulls out his wallet and offers to raise the 
stakes. He shows a bill in his wallet and asks the spectator 
to hold onto it. If the magician cannot find the card, the 
spectator gets to keep the bill. 
The magician places the indifferent card under his foot. 
The magician continues to try and find the card until they 
reach a startling conclusion... The selection has vanished 
from the deck! 
The magician opens his wallet and the spectator reaches 
inside to pull out the bill -- but instead lies their selection! 
The magician steps back and now the bill is under his foot. 
The magician then spreads through the deck again and the 
indifferent card is reversed in the middle. 

Ambitious Money Effect: 

A card lost in the deck rises to the top, where it springs up 
and transforms into a bill in mid-air. The selection is now in 
the magician's wallet. 

Invisible Pickpocket Effect (With permission from Patrick 
Kun to use this presentation): 

The spectator selects a card and holds onto it as the deck is 
put away. 
The magician pulls a bill out of his wallet and then passes 
the empty wallet to the spectator. 
The magician then takes the selection back from the spec-
tator and then folds the bill in half and puts them together. 
The magician places the bill and card inside the wallet while 
the spectator keeps hold of it. 
The magician then explains about pickpockets and then 
slides the playing card out of the wallet. 
The magician then explains about invisible pickpockets and, 
with a slight flick of the wrist, the card changes into a bill. 
The spectator opens the wallet to find their selection inside. 
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Bills and cards in the same effect - a double winner for audi-
ences!

MY THOUGHTS:
A transposition effect where several things happen. While 
this has merit I found too much happening and a little con-
fusing because of the handling and the fact you are putting 
a deck of cards in and out of your back pocket. It just didn’t 
have a clean feeling about it because of this. Having the 
cards out of sight to me seems rather odd. In the spectator’s 
mind you could be switching the deck or doing any number 
of things. It would be much stronger if you had a spectator 
hold the deck or placed them down on the table so they 
remained in sight. As soon as I saw this and the deck kept 
going out of play it just seemed to confuse the overall rou-
tine. I understand the reasoning behind it because you load 
the gimmick but I feel it does take away from the overall 
strength of the trick, especially the ending where a missing 
card is found reversed. If they eliminated this then the trick 
would be easier to follow because everything is in play. The 
minute you start taking things away makes it much harder 
to follow in the spectator’s mind.  

You receive a special sticker with some thread and magnet 
and will have to spend a bit of time making up the gimmick 
yourself. The gimmick will allow you to change a playing 
card to a folded up note under your foot. You will also need 
to purchase a wallet that allows you to show one thing 
and change it to another - such as a himber wallet. You can 
make this up in various currencies though. It mentions in 
the advertising a list of various currencies that it comes with 
however mine just came with a US $5.00 version. I would 
have also liked to have seen live performances. From the 
performance which was filmed with one camera it was hard 
to follow  what was happening - a little bit of extra effort 
in to getting somebody to hold the camera or have two 
cameras would have made it much better. 

I’m not suggesting this is a bad trick, because I actually 
think it is very good, and if you can overcome the way the 
deck is out of play would make it so much stronger and 
easier to follow. 

You will also learn Ambitious Money which is a very visual 
transposition and I like this more. It’s a very quick and a 
great trick catch people off guard with. Again they put the 
deck in the back pocket to add the gimmick which I don’t 
like, but the overall effect and look is excellent. Note that 
in all routines you will forcing a card using your favourite 
method but it’s easy. This is super easy to follow and I love 
this visual tranpsotion of a card to a note that just appears 
on top of the deck. 

Invisible Pickpocket is a pseudo magic type pick pocket rou-
tine. Again the filming let them down because you can see 
everything happening as he changes the playing card to 
money because of the angle. In this version a card is chosen 
and put inside your wallet with a note. You take the card out 
which instantly changes to the note and the card is back in 
the wallet. It’s a nice little quick trick but do watch angles as 

TRIPLE C BY 
ENGBLOOM4 

you will see in the performance.

I feel this has a lot of merit and would be much stronger if 
you could eliminate having to put the deck away so often, 
with a little more thought and structure and working out 
how to get the gimmick in play without putting the deck 
away. I love visual magic and this is a good effect and would 
be much less confusing if everything was in play.

PRICE: $29.95
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

1/3 the fat but all the awesomeness, Christian Engblom (1/3 
of the Fat Brothers) is now sharing his most prized SECRET... 
a secret that he has kept for 24 years. 
It's that good. 

Stop manipulating the cards. Start manipulating the audi-
ence. 

Triple C, the CLEANEST way to control a card or several 
cards. 
So clean -- there is even a hands-off version. 

Imagine letting the SPECTATOR shuffle the cards under test 
conditions. After a FREE selection, the spectator's FRIEND 
proceeds to read the SPECTATOR'S MIND correctly! 
No prearranged stooges! The spectator becomes an instant 
mentalist. 

This is NOT a Stripper Deck. 
This is a true utility deck that can be used as a normal deck. 
It can withstand close inspection. 
Even magicians that KNOW it is gaffed have trouble finding 
it. 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=R7TJjGZajFE
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DOUBLE TAKE BY 
JASON KNOWLES3 

No memory work required 
Includes three versions: James ultra clean original routine, 
An easier (almost self-working) handling, and Liam Mon-
tier's special super-easy alternative 
James Went's spectacular routine has been an underground 
smash - utterly devastating magicians at conventions 
around the world. If well-read, professional magicians can 
be fried with iCaan, just imagine what it looks like to a 
'muggle’! 

MY THOUGHTS:
A very clever and well thought out ACAAN type premise 
that will fool you badly using a gimmick deck we probably 
have all owned or own but never thought of using in this 
way.  You receive a download tutorial plus the deck of cards. 
The original handling, and by far the best is using s Faro 
shuffle which I suggest you do, however there are two alter-
native versions where you don’t need to do a Faro. Because 
the deck is gimmicked you can’t have it inspected at all but 
James mentions switching the deck during a performance. 
This is well within the reach of all levels of performers and 
because of the deck it allows for some very clean handling. 
The fact the spectator gets to call out a number and count 
the cards is the real kicker. Very clever and something I think 
magicians will use in performances or to fool others. 

PRICE: $22.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Finally, a bill trick that works in multiple currencies includ-
ing plastic notes!!! 

Double Take is an absolute reputation maker and your 
spectators will remember you for this long after you leave 
your gig! 

Double Take is based on 2 devious gimmicks working 
together to put you so far ahead of the spectator that it will 
be impossible for them to back track. 

It comes in £'s €'s and $'s but also works with any of the fol-
lowing currencies: 
Chinese 5 Yuan 
Australian 5 Dollar 
Hong Kong 10 Dollar 
Singapore 5 Dollar 
It's easy to make and comes with everything that you 
need to construct both gimmicks in any of these curren-
cies. It comes with 3 really strong detailed routines as well 
as multiple other applications and change ideas. It can be 
performed discretely, as in the Double Take routine, or visu-
ally as in the ambitious money routine. The visual change of 
the card into the bill looks so good that your social media 
followers will swear it's a camera trick! 

Double Take Effect: 

The spectator selects a card and puts it back in the deck 
wherever they want. 
The magician tries to find the card, but pulls out an indiffer-
ent card that the spectator confirms is wrong. 
The magician pulls out his wallet and offers to raise the 
stakes. He shows a bill in his wallet and asks the spectator 
to hold onto it. If the magician cannot find the card, the 
spectator gets to keep the bill. 
The magician places the indifferent card under his foot. 
The magician continues to try and find the card until they 
reach a startling conclusion... The selection has vanished 
from the deck! 
The magician opens his wallet and the spectator reaches 
inside to pull out the bill -- but instead lies their selection! 
The magician steps back and now the bill is under his foot. 
The magician then spreads through the deck again and the 
indifferent card is reversed in the middle. 

Ambitious Money Effect: 

A card lost in the deck rises to the top, where it springs up 
and transforms into a bill in mid-air. The selection is now in 
the magician's wallet. 

Invisible Pickpocket Effect (With permission from Patrick 
Kun to use this presentation): 

The spectator selects a card and holds onto it as the deck is 
put away. 
The magician pulls a bill out of his wallet and then passes 
the empty wallet to the spectator. 
The magician then takes the selection back from the spec-
tator and then folds the bill in half and puts them together. 
The magician places the bill and card inside the wallet while 
the spectator keeps hold of it. 
The magician then explains about pickpockets and then 
slides the playing card out of the wallet. 
The magician then explains about invisible pickpockets and, 
with a slight flick of the wrist, the card changes into a bill. 
The spectator opens the wallet to find their selection inside. 
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Bills and cards in the same effect - a double winner for audi-
ences!

MY THOUGHTS:
A transposition effect where several things happen. While 
this has merit I found too much happening and a little con-
fusing because of the handling and the fact you are putting 
a deck of cards in and out of your back pocket. It just didn’t 
have a clean feeling about it because of this. Having the 
cards out of sight to me seems rather odd. In the spectator’s 
mind you could be switching the deck or doing any number 
of things. It would be much stronger if you had a spectator 
hold the deck or placed them down on the table so they 
remained in sight. As soon as I saw this and the deck kept 
going out of play it just seemed to confuse the overall rou-
tine. I understand the reasoning behind it because you load 
the gimmick but I feel it does take away from the overall 
strength of the trick, especially the ending where a missing 
card is found reversed. If they eliminated this then the trick 
would be easier to follow because everything is in play. The 
minute you start taking things away makes it much harder 
to follow in the spectator’s mind.  

You receive a special sticker with some thread and magnet 
and will have to spend a bit of time making up the gimmick 
yourself. The gimmick will allow you to change a playing 
card to a folded up note under your foot. You will also need 
to purchase a wallet that allows you to show one thing 
and change it to another - such as a himber wallet. You can 
make this up in various currencies though. It mentions in 
the advertising a list of various currencies that it comes with 
however mine just came with a US $5.00 version. I would 
have also liked to have seen live performances. From the 
performance which was filmed with one camera it was hard 
to follow  what was happening - a little bit of extra effort 
in to getting somebody to hold the camera or have two 
cameras would have made it much better. 

I’m not suggesting this is a bad trick, because I actually 
think it is very good, and if you can overcome the way the 
deck is out of play would make it so much stronger and 
easier to follow. 

You will also learn Ambitious Money which is a very visual 
transposition and I like this more. It’s a very quick and a 
great trick catch people off guard with. Again they put the 
deck in the back pocket to add the gimmick which I don’t 
like, but the overall effect and look is excellent. Note that 
in all routines you will forcing a card using your favourite 
method but it’s easy. This is super easy to follow and I love 
this visual tranpsotion of a card to a note that just appears 
on top of the deck. 

Invisible Pickpocket is a pseudo magic type pick pocket rou-
tine. Again the filming let them down because you can see 
everything happening as he changes the playing card to 
money because of the angle. In this version a card is chosen 
and put inside your wallet with a note. You take the card out 
which instantly changes to the note and the card is back in 
the wallet. It’s a nice little quick trick but do watch angles as 

TRIPLE C BY 
ENGBLOOM4 

you will see in the performance.

I feel this has a lot of merit and would be much stronger if 
you could eliminate having to put the deck away so often, 
with a little more thought and structure and working out 
how to get the gimmick in play without putting the deck 
away. I love visual magic and this is a good effect and would 
be much less confusing if everything was in play.

PRICE: $29.95
AVAILABLE: all magic dealers
WHOLESALE: www.murphysmagic.com

1/3 the fat but all the awesomeness, Christian Engblom (1/3 
of the Fat Brothers) is now sharing his most prized SECRET... 
a secret that he has kept for 24 years. 
It's that good. 

Stop manipulating the cards. Start manipulating the audi-
ence. 

Triple C, the CLEANEST way to control a card or several 
cards. 
So clean -- there is even a hands-off version. 

Imagine letting the SPECTATOR shuffle the cards under test 
conditions. After a FREE selection, the spectator's FRIEND 
proceeds to read the SPECTATOR'S MIND correctly! 
No prearranged stooges! The spectator becomes an instant 
mentalist. 

This is NOT a Stripper Deck. 
This is a true utility deck that can be used as a normal deck. 
It can withstand close inspection. 
Even magicians that KNOW it is gaffed have trouble finding 
it. 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=DdLBDJ55dSo
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PHANTOM BURN BY 
ALAN RORRISON5 MY THOUGHTS:

What an incredibly smart use of a very clever principle. This 
is so good that you could give this deck to magicians and 
they would never find the secret. This deck uses a principle 
that I have not seen before but Christian mentions one 
or two others way back in time who possibly may have 
mentioned it, however nobody has taken it to this level and 
the deck is my by Bicycle and so the highest quality. This 
deck will allow you to have the spectator choose a card and 
place it back, shuffle it and you can find it almost instantly. 
I will say that you are going to want to work at this to really 
get the ‘knack’ for this deck but it didn’t take me long and 
honestly I had fun practicing. The routines are truly mind 
blowing and I almost wish I’d seen this live before reviewing 
it because I can tell you it would have fried me. Not only can 
you easily find one card (I say easily but practice is required 
and Christian himself says you’ll need to work on it for a few 
hours) but you can find four cards. There is a great routine 
where a four-of-a kind is chosen and the magician performs 
a poker hand each time the cards ending up exactly where 
the spectator chooses! 

This does require another slight and is not for the card 
novice, but with practice you should get it looking as clean 
as Christian does. Some of the really clever ideas includes a 
super smart idea by Lennert Green, and for me I think this 
is one of the strongest uses of the deck. Christian has taken 
this idea and turned it in to a great routine, again a little 
practice required but well worth it. This is so strong that I 
believe had he performed it on Penn and Teller’s Fool Us he 
would have fooled EVERYBODY. Using this idea I came up 
with a very simple routine myself which allows the specta-
tor to chose a card and place it back and shuffle the deck. 
The honest truth is I have not touched the deck at all but 
can know their card. I have combined this deck with my 
favourite card trick at the moment called MARTY (an APP) 
that has blown the minds of people. What I’ve done now 
is given a completely free choice and uploaded a previous 
photo of the spectator holding the card they just chose!!! 
Magic doesn’t get any stronger than that.  For me this deck 
is a powerful weapon for any card magician. I love it so 
much I’ve just ordered another three and this will now be 
my deck of choice to use on a regular basis. 

So much thought and work has gone in to producing a top 
quality product and the routines are killer. For the serious 
card worker this is a must have and I consider one of the 
best secret weapons a magician could have. 
VERY HIGHLY RECOMMENDED

PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Fire has been used in rituals and performances for centuries. 
It is associated with having mystical properties, and with 
this new trick in your arsenal, you will be able to harness 
these magical properties to reveal secret messages! 

Imagine a spectator selecting a card, losing it in the deck, 
and the magician doesn't even need to look through the 
deck to find it. Instead, the performer produces a receipt, 
eerily places a lighter underneath (far enough away so that 
the receipt does not catch fire), and the card's image myste-
riously appears on the receipt. WOW! 

From the mind that brought you Sharpie Through Bill and 
Praemovo, this is Star Artist Alan Rorrison's latest addition. 
Introducing Phantom Burn. A customizable illusion that al-
lows you to reveal a message on a receipt using any lighter! 
This one is sure to impress your audience, and can be incor-
porated to fit into many routines for a more exciting reveal! 

(Please exercise caution when performing this illusion.) 

What's in the Box? 

- 1 Phantom Burn Instructional DVD 
- 1 Gimmick Package 

TV rights not included with purchase. Please contact Sans-
Minds Magic for TV rights.

MY THOUGHTS:
This is a way to prepare yourself to do a wave of a flame 
and you can predict anything you want. You are supplied 
with two gimmicks that will allow you to reveal to playing 
cards, but what you are learning here is a principle. You can 
buy additional and extra phantom burn gimmicks for other 
productions from the Sans Minds web  page. This is a very 
cool principle and is a simple idea but powerful idea.This 
type of thing has been done before Each time you perform 
this you are going to use the gimmick ‘prediction’ that you 
prepare. It is super easy to make each gimmick because of 
the templates you are supplied with. You do have to buy 
one other thing that will allow the image to appear once 
you put a flame underneath it.  Imagine this as ashes on the 
arm but the image will appear on any piece of paper you 
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LEARN TO JUGGLE 
BY NIELS DUINKER6 

have prepared. It’s great to do this using receipts or movie 
tickets, etc., something you might have in your pocket. You 
can make words appear, numbers, letters, images etc. You 
obviously have to force whatever the final outcome will be 
and there are lots of methods that you should know. 
This comes with a DVD and two gimmicks. The DVD is 
about 25 minutes in length and as usual they do a great job 
teaching this. I like this and it’s a nice tool to reveal any type 
of prediction. You will also learn a neat force using a cell 
phone and Instagram if you want to force a movie poster or 
anything on your account.

PRICE: $34.95
WHOLESALE: www.murphysmagic.com
AVAILABLE: All magic dealers

Learn to Juggle and Perform Family-Friendly Comedy 
Routines! Juggling is fun, and with this book you will learn 
the basics! You will learn how to juggle up to 4 balls, so you 
can amaze your friends and all kinds of audiences in many 
settings. This book also includes plenty of juggling jokes 
and gags that are guaranteed to get smiles and laughs! Jug-
gling improves hand-eye coordination and is a fun exercise. 
People will literally applaud you for your work-out! What 
can be better than that? 

Learn this new talent and thrill your audiences - you can do 
it!

MY THOUGHTS:
A 65 page book that is well written, had lots of photos and 
drawings and will teach you the basics of juggling. Niels is 
a fantastic juggler himself and this book also offers insight 
in to his career and includes a FREE BONUS download 
that is valued at $19.95 and is a fantastic juggling DVD by 

Niel. In this booklet Niel gives an overview of juggling and 
terminology, they types of props to use, and teaches the 
basics of ball juggling. He also shares some juggling tricks 
such as; Over The Top, Half Shower, Reverse Cascade, Under 
the Leg, Neck Catcher and more. Once you have mastered 
three balls he then teaches four ball juggling. You will find 
some juggling gags, a comedy juggling routine and some 
information about Niels. This is the perfect book and DVD 
for anybody wanting to get in to juggling. It would make a 
perfect gift for an adult or child. I like the fact that Niels of-
fers a little routine so you can practice and put a little show 
together. It’s got a nice little structure and is a really great 
idea for anybody starting out. At the end there are some 
great photos of him working. An excellent little booklet for 
everybody who wants to learn to juggle.

PRICE: $13.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

OVER THE EDGE BY 
LANDON SWANK7 

Over The Edge is the second release in the Complete Con-
trol series featuring renowned Illusionist, Landon Swank. 
These closely guarded, underground techniques built 
the foundation for Swank's gambling exposés performed 
around the world and with almost two decades of evolu-
tion, the scope and scale of this utility is enormous. Edge 
Work is the secret of secrets, and without a doubt the single 
most powerful tool a sharper can possess. 

There are countless time-tested gambling practices that 
are extremely useful: crimps, nail nicks, peeks, daubing, the 
list goes on and on. What this video exposes, however, is 
in a league of its own for the simple reasons that it can be 
implemented almost immediately after it's learned, and it 
allows for the exceptional ability to know the position of ev-
ery card in a deck, even after a spectator shuffles! This is one 
of those incredibly rare skills that transcends the boundar-
ies so often present when sleight of hand is required, and 
your imagination is the only limit to the miracles that can be 
performed. 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://idea.This
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=UfCVg9D6404
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PHANTOM BURN BY 
ALAN RORRISON5 MY THOUGHTS:

What an incredibly smart use of a very clever principle. This 
is so good that you could give this deck to magicians and 
they would never find the secret. This deck uses a principle 
that I have not seen before but Christian mentions one 
or two others way back in time who possibly may have 
mentioned it, however nobody has taken it to this level and 
the deck is my by Bicycle and so the highest quality. This 
deck will allow you to have the spectator choose a card and 
place it back, shuffle it and you can find it almost instantly. 
I will say that you are going to want to work at this to really 
get the ‘knack’ for this deck but it didn’t take me long and 
honestly I had fun practicing. The routines are truly mind 
blowing and I almost wish I’d seen this live before reviewing 
it because I can tell you it would have fried me. Not only can 
you easily find one card (I say easily but practice is required 
and Christian himself says you’ll need to work on it for a few 
hours) but you can find four cards. There is a great routine 
where a four-of-a kind is chosen and the magician performs 
a poker hand each time the cards ending up exactly where 
the spectator chooses! 

This does require another slight and is not for the card 
novice, but with practice you should get it looking as clean 
as Christian does. Some of the really clever ideas includes a 
super smart idea by Lennert Green, and for me I think this 
is one of the strongest uses of the deck. Christian has taken 
this idea and turned it in to a great routine, again a little 
practice required but well worth it. This is so strong that I 
believe had he performed it on Penn and Teller’s Fool Us he 
would have fooled EVERYBODY. Using this idea I came up 
with a very simple routine myself which allows the specta-
tor to chose a card and place it back and shuffle the deck. 
The honest truth is I have not touched the deck at all but 
can know their card. I have combined this deck with my 
favourite card trick at the moment called MARTY (an APP) 
that has blown the minds of people. What I’ve done now 
is given a completely free choice and uploaded a previous 
photo of the spectator holding the card they just chose!!! 
Magic doesn’t get any stronger than that.  For me this deck 
is a powerful weapon for any card magician. I love it so 
much I’ve just ordered another three and this will now be 
my deck of choice to use on a regular basis. 

So much thought and work has gone in to producing a top 
quality product and the routines are killer. For the serious 
card worker this is a must have and I consider one of the 
best secret weapons a magician could have. 
VERY HIGHLY RECOMMENDED

PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Fire has been used in rituals and performances for centuries. 
It is associated with having mystical properties, and with 
this new trick in your arsenal, you will be able to harness 
these magical properties to reveal secret messages! 

Imagine a spectator selecting a card, losing it in the deck, 
and the magician doesn't even need to look through the 
deck to find it. Instead, the performer produces a receipt, 
eerily places a lighter underneath (far enough away so that 
the receipt does not catch fire), and the card's image myste-
riously appears on the receipt. WOW! 

From the mind that brought you Sharpie Through Bill and 
Praemovo, this is Star Artist Alan Rorrison's latest addition. 
Introducing Phantom Burn. A customizable illusion that al-
lows you to reveal a message on a receipt using any lighter! 
This one is sure to impress your audience, and can be incor-
porated to fit into many routines for a more exciting reveal! 

(Please exercise caution when performing this illusion.) 

What's in the Box? 

- 1 Phantom Burn Instructional DVD 
- 1 Gimmick Package 

TV rights not included with purchase. Please contact Sans-
Minds Magic for TV rights.

MY THOUGHTS:
This is a way to prepare yourself to do a wave of a flame 
and you can predict anything you want. You are supplied 
with two gimmicks that will allow you to reveal to playing 
cards, but what you are learning here is a principle. You can 
buy additional and extra phantom burn gimmicks for other 
productions from the Sans Minds web  page. This is a very 
cool principle and is a simple idea but powerful idea.This 
type of thing has been done before Each time you perform 
this you are going to use the gimmick ‘prediction’ that you 
prepare. It is super easy to make each gimmick because of 
the templates you are supplied with. You do have to buy 
one other thing that will allow the image to appear once 
you put a flame underneath it.  Imagine this as ashes on the 
arm but the image will appear on any piece of paper you 
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LEARN TO JUGGLE 
BY NIELS DUINKER6 

have prepared. It’s great to do this using receipts or movie 
tickets, etc., something you might have in your pocket. You 
can make words appear, numbers, letters, images etc. You 
obviously have to force whatever the final outcome will be 
and there are lots of methods that you should know. 
This comes with a DVD and two gimmicks. The DVD is 
about 25 minutes in length and as usual they do a great job 
teaching this. I like this and it’s a nice tool to reveal any type 
of prediction. You will also learn a neat force using a cell 
phone and Instagram if you want to force a movie poster or 
anything on your account.

PRICE: $34.95
WHOLESALE: www.murphysmagic.com
AVAILABLE: All magic dealers

Learn to Juggle and Perform Family-Friendly Comedy 
Routines! Juggling is fun, and with this book you will learn 
the basics! You will learn how to juggle up to 4 balls, so you 
can amaze your friends and all kinds of audiences in many 
settings. This book also includes plenty of juggling jokes 
and gags that are guaranteed to get smiles and laughs! Jug-
gling improves hand-eye coordination and is a fun exercise. 
People will literally applaud you for your work-out! What 
can be better than that? 

Learn this new talent and thrill your audiences - you can do 
it!

MY THOUGHTS:
A 65 page book that is well written, had lots of photos and 
drawings and will teach you the basics of juggling. Niels is 
a fantastic juggler himself and this book also offers insight 
in to his career and includes a FREE BONUS download 
that is valued at $19.95 and is a fantastic juggling DVD by 

Niel. In this booklet Niel gives an overview of juggling and 
terminology, they types of props to use, and teaches the 
basics of ball juggling. He also shares some juggling tricks 
such as; Over The Top, Half Shower, Reverse Cascade, Under 
the Leg, Neck Catcher and more. Once you have mastered 
three balls he then teaches four ball juggling. You will find 
some juggling gags, a comedy juggling routine and some 
information about Niels. This is the perfect book and DVD 
for anybody wanting to get in to juggling. It would make a 
perfect gift for an adult or child. I like the fact that Niels of-
fers a little routine so you can practice and put a little show 
together. It’s got a nice little structure and is a really great 
idea for anybody starting out. At the end there are some 
great photos of him working. An excellent little booklet for 
everybody who wants to learn to juggle.

PRICE: $13.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

OVER THE EDGE BY 
LANDON SWANK7 

Over The Edge is the second release in the Complete Con-
trol series featuring renowned Illusionist, Landon Swank. 
These closely guarded, underground techniques built 
the foundation for Swank's gambling exposés performed 
around the world and with almost two decades of evolu-
tion, the scope and scale of this utility is enormous. Edge 
Work is the secret of secrets, and without a doubt the single 
most powerful tool a sharper can possess. 

There are countless time-tested gambling practices that 
are extremely useful: crimps, nail nicks, peeks, daubing, the 
list goes on and on. What this video exposes, however, is 
in a league of its own for the simple reasons that it can be 
implemented almost immediately after it's learned, and it 
allows for the exceptional ability to know the position of ev-
ery card in a deck, even after a spectator shuffles! This is one 
of those incredibly rare skills that transcends the boundar-
ies so often present when sleight of hand is required, and 
your imagination is the only limit to the miracles that can be 
performed. 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=bS_n6VzzKWQ
http://www.youtube.com/watch?v=A5Vii8fcr94
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Swank's exact edging methods have been a closely guarded 
secret for years, but now this powerful, versatile, and highly 
coveted information is being made available for anyone 
who shares the passion for controlling cards. Without a 
doubt, the secrets divulged in this video, when used prop-
erly, will astound not only laymen, but professional gam-
blers and magicians alike! 

If you want to learn more gambling secrets, Complete 
Control is an in-depth exposé of powerful techniques used 
by master card sharps worldwide. The four-part series 
provides a meticulously selected, comprehensive collec-
tion of sleights, secrets, and skills that, when combined, are 
arguably the most versatile and practical collection avail-
able. Every move has been obsessively reengineered and 
continually performance-tested for over fifteen years, re-
sulting in virtually a nonexistent line between what's fraud 
and what's fair. Regardless of your current skill level, if you 
want the ability to impress friends, preform professionally, 
or simply have the knowledge to protect against potential 
cheats, Over The Edge gives you the necessary arsenal to 
build a masterful reputation. 

- Quickly Learned, Easily Implemented & Unimaginably 
Powerful! 
- Know The Location Of Any Card In A Shuffled Deck! 
- The Most Powerful and Versatile Weapon In A Card Sharp's 
Arsenal!

MY THOUGHTS:
Edge work is a way to mark an entire borderless deck. You 
are supplied with Bee Playing cards plus two special devices 
that allow you to do the edge work and you can cut these 
and end up with four.  You only need one really per deck 
depending on how many cards you are going to mark.   You 
can get more at a local pharmacy should you need them. 
This is a DVD that is almost two hours work. Landon has 
been working on edge work for at least 15 years and he 
really gives some great information on this type of deck and 
what can be done with it. The nice thing about this method 
is that you can hand it to somebody who is aware of mark 
cards and they won’t find the gimmick using standard tests 
for marked decks, which is running through the cards like a 
flip book. The really great thing here is that you can actually 
mark a borrowed deck and blow people’s minds. You will 
also learn details on the best decks to use when doing edge 
work. Another nice thing you can use this for is estimation. 
This is where edge work comes in handy. 

Landon shows a great technique he uses to estimate cards 
in a deck. This is very handy to be able to do this if you do 
card magic. Finally Landon teaches effects you can use that 
are gambling themed he has perfected over the past 20 
years. These will take practice but worth including in your 
card arsenal. One of the effects includes and incredible 
routine where the spectator names any four of a kind and 
you are able to find all four.  The effects are really incredible 
to watch and give the impression that you are ‘one’ with a 
deck. The fact the spectator can shuffle and Landon freely 
moves around various effects depending on the shuffle. 
It really is wonderful to watch. If you love card magic I 

highly recommend this DVD. I find the performances very 
jazzy which I enjoy watching and also performing. You can 
change the routine as you perform and always end up with 
an amazing result.

This is designed for the serious card worker or enthusiast 
who is willing to put in the work, however even knowing 
edge work can be very helpful for the novice and you can 
easily locate four aces in a deck, etc. 

VERY HIGHLY RECOMMENDED
PRICE:$39.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

HOROSCOPE 
BY TAO MAGIC8 

You ask your spectator if they have read their horoscope 
and that you have a horoscope page, torn from a magazine, 
in your wallet. You tell them that each star sign has a lucky 
playing card; they then select a card. You take a prediction 
from inside your wallet that not only predicts their card, but 
also their star sign! On the magazine page is a reading for 
their star sign and printed on the page is their lucky card. 
Comes with 2 presentations, serious and comedy, plus a 
DVD with full explanations.

MY THOUGHTS:
You are supplied with a DVD, and two different prediction 
horoscopes from a magazine. One is humorous and the 
other is serious and you can use either depending on how 
you present this. They look just like they have come out of a 
magazine and can fit in your wallet. You will also be sup-
plied with 12 playing cards and each of these match the 
prediction on the horoscope sheet. You also get a PDF for 
the artwork if you want to print off horoscope style cards, 
but personally I like the playing cards version. This effect 
uses various methods but one includes a card to wallet, 
however there are other versions taught. 
A nice point about this is that before the trick starts you 
have done all the dirty work and the heat if off. It’s a very 
clean effect and people who believe in horoscopes will be 
blown away by the finish to this routine. A lot of people like 
horoscopes and this is very topical type routine. Anytime 
you can make an effect personal you will get some strong 
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emotional reactions. There is a little slight involved but 
most card people should be able to do this easy technique. 
However, if you don’t want to do that there is an additional 
idea that does away from any ‘move,’ and is actually just as 
strong as the original. 

There is also a bonus routine Great Elephant in Denmark 
that is printed on the opposite side of the magazine page 
so you can get two effects with one page

A fun routine that also has some strong magic in it.

PRICE:
WHOLESALE: www.murphysmagic.com
AVAILABLE: All magic dealers

THE DOOR IS A JAR 
- BILL HICKS BY 
BEN ROBSINSON

9 
 Review by Vic Brisbin, Alexandria VA

I arrived on Planet Earth just two months ahead of a soul 
named William Melvin Hicks. He cut quite a swath as a 
satirist, social critic, stand-up, and outspoken non-religious 
prophet of current events in 2016/17. He passed much too 
early in 1994 of pancreatic cancer. In recent days, Bill Hicks 
has posthumously drawn quite a following, to the point 
that many recognize his descriptions of the antics of our 
society, government, and politicians a quarter century after 
his exit from this worldly carnival ride.

Remarkably, I had never encountered Bill Hicks although I 
have been a lifelong fan and student of comedy and the al-
lied arts. He was introduced to me through a unique writer, 
magician, and iconoclast – Ben Robinson. It’s said that when 
the student is ready, the teacher appears. At a point in time 
when I felt discouraged and disheartened by the soulless 
machinations of our elected, and watched the institutions 
of society in flux, Ben Robinson presented the World with 
a concise but profound perspective on how to survive and 
thrive in it all, a perspective courtesy of Bill Hicks.

Here are a few reasons for reading this 69-page book, Hicks’ 
relevance in general, and to magicians in particular: in the 
long American tradition of wits like Mark Twain, Bill Hicks 
managed in a voice both well-read and profane, to stand 
without apology and speak his truth. The boy who had the 
courage to declare that “The Emperor Has No Clothes!”  He 
began doing this from an early age, and continued to stir 
things up in his commentary until the very end. Hicks didn’t 
pull his punches, and neither does author Ben Robinson; 
the book contains the language of our time, used to em-
phasize the viewpoints that both men make. This should 
not dissuade the reader, as in fact the prose is a real as 
today’s headlines. 

Again in the context of global events, Hicks’ message is that 
each of us, magicians included, need to make ourselves 
heard, to bring our truths and experiences and world views, 
to our performances, and without apology. It’s not a call for 
blue material, but an echo of that call to be yourself. To be 
authentic in a world that pressures us into conformity. Bill 
Hicks also reminds us that laughter can save our sanity and 
heal our spirits. Laughing is sometimes all we can do, but it 
is enough.

Practically speaking, this is an extension of Ben Robinson’s 
essay on Bill Hicks, excerpted from his book, Mindful Artful-
ness. It is photo illustrated, complete with a full discography 
and reading list of material by and about Hicks. There are 
no magic trick instructions, few jokes, but included is the 
lyrics to “The Outlaws,” written and originally sung by Bill 
Hicks about his comedy partners in crime in Houston, Texas. 
Author Robinson has included his “Ode To The Outlaw 
Comic Bill Hicks,” and aha! a surprise “Backwards” foreword 
by another comedy legacy named Bill – Bill Marx, the son 
of comedy icon Harpo Marx, and nephew of the rest of the 
crazy Marx Brothers of Stage and Screen. Bill Marx has com-
edy in his veins, and he explains how watching, listening to, 
and studying Bill Hicks can make you a better performer, a 
more authentic comedian, and why this is worth your time, 
attention, and effort.

Available from amazon.com

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=pmBolxizMEA
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depending on how many cards you are going to mark.   You 
can get more at a local pharmacy should you need them. 
This is a DVD that is almost two hours work. Landon has 
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really gives some great information on this type of deck and 
what can be done with it. The nice thing about this method 
is that you can hand it to somebody who is aware of mark 
cards and they won’t find the gimmick using standard tests 
for marked decks, which is running through the cards like a 
flip book. The really great thing here is that you can actually 
mark a borrowed deck and blow people’s minds. You will 
also learn details on the best decks to use when doing edge 
work. Another nice thing you can use this for is estimation. 
This is where edge work comes in handy. 
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in a deck. This is very handy to be able to do this if you do 
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highly recommend this DVD. I find the performances very 
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who is willing to put in the work, however even knowing 
edge work can be very helpful for the novice and you can 
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VERY HIGHLY RECOMMENDED
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playing card; they then select a card. You take a prediction 
from inside your wallet that not only predicts their card, but 
also their star sign! On the magazine page is a reading for 
their star sign and printed on the page is their lucky card. 
Comes with 2 presentations, serious and comedy, plus a 
DVD with full explanations.

MY THOUGHTS:
You are supplied with a DVD, and two different prediction 
horoscopes from a magazine. One is humorous and the 
other is serious and you can use either depending on how 
you present this. They look just like they have come out of a 
magazine and can fit in your wallet. You will also be sup-
plied with 12 playing cards and each of these match the 
prediction on the horoscope sheet. You also get a PDF for 
the artwork if you want to print off horoscope style cards, 
but personally I like the playing cards version. This effect 
uses various methods but one includes a card to wallet, 
however there are other versions taught. 
A nice point about this is that before the trick starts you 
have done all the dirty work and the heat if off. It’s a very 
clean effect and people who believe in horoscopes will be 
blown away by the finish to this routine. A lot of people like 
horoscopes and this is very topical type routine. Anytime 
you can make an effect personal you will get some strong 
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emotional reactions. There is a little slight involved but 
most card people should be able to do this easy technique. 
However, if you don’t want to do that there is an additional 
idea that does away from any ‘move,’ and is actually just as 
strong as the original. 
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that many recognize his descriptions of the antics of our 
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have been a lifelong fan and student of comedy and the al-
lied arts. He was introduced to me through a unique writer, 
magician, and iconoclast – Ben Robinson. It’s said that when 
the student is ready, the teacher appears. At a point in time 
when I felt discouraged and disheartened by the soulless 
machinations of our elected, and watched the institutions 
of society in flux, Ben Robinson presented the World with 
a concise but profound perspective on how to survive and 
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Here are a few reasons for reading this 69-page book, Hicks’ 
relevance in general, and to magicians in particular: in the 
long American tradition of wits like Mark Twain, Bill Hicks 
managed in a voice both well-read and profane, to stand 
without apology and speak his truth. The boy who had the 
courage to declare that “The Emperor Has No Clothes!”  He 
began doing this from an early age, and continued to stir 
things up in his commentary until the very end. Hicks didn’t 
pull his punches, and neither does author Ben Robinson; 
the book contains the language of our time, used to em-
phasize the viewpoints that both men make. This should 
not dissuade the reader, as in fact the prose is a real as 
today’s headlines. 

Again in the context of global events, Hicks’ message is that 
each of us, magicians included, need to make ourselves 
heard, to bring our truths and experiences and world views, 
to our performances, and without apology. It’s not a call for 
blue material, but an echo of that call to be yourself. To be 
authentic in a world that pressures us into conformity. Bill 
Hicks also reminds us that laughter can save our sanity and 
heal our spirits. Laughing is sometimes all we can do, but it 
is enough.

Practically speaking, this is an extension of Ben Robinson’s 
essay on Bill Hicks, excerpted from his book, Mindful Artful-
ness. It is photo illustrated, complete with a full discography 
and reading list of material by and about Hicks. There are 
no magic trick instructions, few jokes, but included is the 
lyrics to “The Outlaws,” written and originally sung by Bill 
Hicks about his comedy partners in crime in Houston, Texas. 
Author Robinson has included his “Ode To The Outlaw 
Comic Bill Hicks,” and aha! a surprise “Backwards” foreword 
by another comedy legacy named Bill – Bill Marx, the son 
of comedy icon Harpo Marx, and nephew of the rest of the 
crazy Marx Brothers of Stage and Screen. Bill Marx has com-
edy in his veins, and he explains how watching, listening to, 
and studying Bill Hicks can make you a better performer, a 
more authentic comedian, and why this is worth your time, 
attention, and effort.
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http://www.VanishMagazine.com
http://www.murphysmagic.com
http://amazon.com
http://www.VanishMagazine.com
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MAGICIANS IN 
THE GOLDEN 
AGE OF NEW 
ZEALAND 
VAUDEVILLE. 
BY BERNARD 
REID

10 

Review by Nick Lewin

Historians of magic will delight in the details contained in 
Bernard Reid’s academic and encyclopedic new book “Magi-
cians In The Golden Age Of New Zealand Vaudeville. The 
First Decade: 1900-1909.” As you will guess from the title 
this isn’t the kind of book that is going to teach you three 
or four new versions of Triumph or the latest double lift. It 
has a more substantive role in the magical archives with its 
painstakingly researched focus on a very specific time and 
place in the fascinating history and development of our be-
loved art form. This is the perfect example of a case where 
a serious and studious look at the microcosm can result in 
a clear and enlightening vision of the macrocosm. Magical 
historians will be reading Reid’s fine book in decades and 
probably centuries to come in order to see the way the 
performing roots of magic branched and blossomed, and 
led the way for this tiny country to contribute so generously 
to the development of the magical arts.

I have known Bernard for many years now and his knowl-
edge of magic is always inspirational. He is a fine performer 
who never shirks the business of research before he makes 
a routine truly his own. I was a big fan of his long running 
column in Magicana magazine where he introduced readers 
to a dizzying array of magicians scattered around the globe. 
It was the perfect forum to mix Reid’s globetrotting sched-
ule as a traveling entertainer and combine it synergistically 
with a whole strata of magicians who might otherwise 
have remained hidden in full view from the magic world 
at large. I still treasure copies of Bernard’s Xeroxed letters 
(from almost pre-Internet days) that detailed his cruise ship 
activities and travel travails. I always knew that Bernard was 
a good writer; in fact he was a huge influence in my desire 
to become a writer about magic as well as a performer of it. 
With this book it is a true pleasure to see such an ambitious 
project emanating from a writer so perfectly equipped to 
deliver it.

As a proud and patriotic Kiwi it is not surprising that Reid 

chose to write about the development of magic in his 
homeland of New Zealand, and this volume explores the 
entertainment landscape during a very fertile period in its 
history. The last decade of the nineteenth century saw a 
hybrid style of entertainment forming and flourishing in 
New Zealand as vaudeville, and its predecessor the minstrel 
show, blended together to become the predominant form 
of live performance art. Moving picture shows arrived on 
the scene in 1896 and within a decade became a force to 
be reckoned with. However rather than replacing the live 
performing shows they created yet another hybrid where 
movies and vaudeville stood side by side in comprising an 
evening of public entertainment.

As Reid observes, “For the first decade of the twentieth cen-
tury there was barely a vaudeville show that didn’t feature 
movies as the second half of the programme and stand 
alone movie shows were virtually non-existent. It may seem 
surprising, but just as movies were rapidly improving in 
light intensity and smoothness of movement and absence 
of flicker, vaudeville was rapidly reaching a point where it 
was the preferred entertainment of choice for the masses 
and for the first thirty years of the twentieth century it was 
to enjoy a boom period.”  This is the pivotal period of time 
that is examined in Bernard’s book, a junction of history 
when the traveling magic show was at its zenith.

The weave and fabric of Reid’s book is the individuals who 
quite literally added the magic to the various stages scat-
tered around the beautiful countryside of New Zealand. 
After the devastating depression that leveled the economy 
at the close of the previous century, 1900 to 1950 heralded 
the true Golden Age of Magic in New Zealand and this book 
takes you back in time and allows you to explore those hal-
cyon days. The names featured on these pages range from 
the long forgotten, and scarcely known, to such eminent 
international practitioners as Maskelyne and Devant’s Mys-
teries. Touring schedules, running orders, reviews, financial 
records and press clippings combine to paint a vivid picture 
of these magical pioneers who cast their spell over cities 
such as Dunedin, Christchurch, Wellington, Auckland and 
Hamilton. It is even possible to revel in the hint of long 
passed rivalry and gossip in these pages — “Was that the 
real Carlton?” A kaleidoscope of facts, hints and clues lead-
ing to a mirror image of just how things might have been. 

While it would be foolish to pretend that this book is the 
perfect fit for every magician, it will certainly result in 
endless hours of delight for it’s target market. I for one 
thoroughly enjoyed the detailed and carefully executed 
research that allowed me such an unexpected vision of days 
gone by.

Nick Lewin.

Hardbound. 320 Pages
108 illustrations (Many previously unpublished)
$80 including shipping and handling globally.
US and Canadian sales exclusively by Byron Walker.
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Presto’s Super Silly Spongeball Routine

$39.95 US
www.killermagicshop.com

                  https://youtu.be/f6nSKEt9rQ0

Do you know who SpongeBob SquarePants is? If you said 
no, crawl out from under your rock and watch more kids TV 
shows. SpongeBob SquarePants broke out on to the scene 
in 1999 and quickly became a favorite with the kids, and it 
has endured since then growing its audience every year and 
another crop of young children discover it.

About five years ago Presto’s Super Silly Spongeball Routine 
broke on to the scene and immediately became a part of 
my repertoire. Mix silliness with a cartoon character the kids 
love and a few sponge props and you have 5 minutes of 
fantastic fun!

You have a choice, you can just buy the DVD for about $20 
if you think you have all the props you need, or you can buy 
the package for about $40 which comes with the DVD and 
all the sponge props you need. The DVD has a performance 
and a great explanation of what to do with extra tips and 
tricks. The sponge props are all readily available, you may 
already have some, or it’s good to know that you can pur-
chase extras or replacements without having to purchase 
this entire package again.

You introduce your friend “Spongebob” and then have fun 
as the name causes you problems and you keep having 

trouble with the routine you and Spongebob are going 
to perform, and then he magically disappears. His cousin 
comes on the scene and changes into a block, his father 
comes along and …. WAIT, that’s not his father, that’s his 
little brother! Then his father comes on the scene and magi-
cally grows before their eyes.

No difficult moves and the DVD does a great job of explain-
ing everything and supplying patter and ideas for patter 
that make sense, are easy for the kids to understand, and 
are hilarious to the kids.

At first I thought this was going to have a shelf life because 
SpongeBob SquarePants has been on TV for so long, but 
I’ve found that it continues to be a popular show (and mov-
ies) and as a new batch of kids come along they still know 
who this fun character is.

Sponge props are light, don’t take up much room, and play 
really big. If you’ve ever hesitated to do a spongeball rou-
tine for kids, I urge you to give this one a try!

I rate this:

Gordon 98%

 

I bought this year ago on Gordon’s suggestion. I totally 
agree with his review. Nothing more to say.

I rate this:

Norden 98%
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tricks. The sponge props are all readily available, you may 
already have some, or it’s good to know that you can pur-
chase extras or replacements without having to purchase 
this entire package again.

You introduce your friend “Spongebob” and then have fun 
as the name causes you problems and you keep having 

trouble with the routine you and Spongebob are going 
to perform, and then he magically disappears. His cousin 
comes on the scene and changes into a block, his father 
comes along and …. WAIT, that’s not his father, that’s his 
little brother! Then his father comes on the scene and magi-
cally grows before their eyes.

No difficult moves and the DVD does a great job of explain-
ing everything and supplying patter and ideas for patter 
that make sense, are easy for the kids to understand, and 
are hilarious to the kids.

At first I thought this was going to have a shelf life because 
SpongeBob SquarePants has been on TV for so long, but 
I’ve found that it continues to be a popular show (and mov-
ies) and as a new batch of kids come along they still know 
who this fun character is.

Sponge props are light, don’t take up much room, and play 
really big. If you’ve ever hesitated to do a spongeball rou-
tine for kids, I urge you to give this one a try!

I rate this:

Gordon 98%

 

I bought this year ago on Gordon’s suggestion. I totally 
agree with his review. Nothing more to say.

I rate this:

Norden 98%

 

http://www.VanishMagazine.com
http://www.killermagicshop.com
https://youtu.be/f6nSKEt9rQ0
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=f6nSKEt9rQ0
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Just for Fun  - 
by Christopher T. Magician
www.AmazeKids.com
$35 US

 

NORDEN

Ahhhh...a book. On kids magic even. With original content 
– and you don’t really have to buy anything and can use 
things you already own, or easily make them. Beautifully 
laid out and designed. Authored by one of the best chil-
dren’s entertainers currently performing. And for only $35. 

Sound too good to be true? Well – for once – it IS true!

This book by Christopher, and produced by Amaze Kids, 
it filled with gems that can be used by any performer. 
Whether you are a novice or a tenured pro – you will find 
something useful and things that can go into your show 
right away.

I love books – have thousands of them. I am always excited 
when a new one comes out on kids magic. This will take a 
prominent place on the shelf and will be referenced regu-
larly. Let’s take a quick look at the book and how it’s broken 
down.

First section is called ‘Open Says Me’. This includes 5 routines 
on opening your show. My favorite is the ‘Growing Name 
Tag’ and currently working on an adaptation to open my 
show. To me this was worth the book right here, but don’t 
worry – it gets even better!

From the next section ‘Stung’, Mustard and Ketchup (a take 
on the PB&J trick) and Rabbi-Duck were stand out to me. 
Great takes on old classics that would fit with many differ-
ent styles.  In ‘Got Your Back’ Christopher talks about tricks 
that end on your back and how to make a kits to do this. 
A man after my own heart as I have been doing the same 
thing for 15 years! While I wasn’t a huge fan of the routines 
in this section, the On Your Back Kit is really something ev-
eryone should be doing if you have anything that ends up 

on your back. Pure gold!

Part 4 – Accessories Make the Outfit – one of the best chap-
ters in the book. Slap Bracelet Wand, Out of Batteries Wand 
and Boomerangs! were my highlights.

Part 5 – Help. I need Somebody, deals with using volunteers 
and some great routines that involve them. Christopher is 
a master when it comes to interaction with the helpers he 
uses. You will learn a lot of valuable advice from this section.

Part 6 – Quiet, Not Riot – again, this now deals the audience 
and how to do some routines that can keep the kids calm, 
yet interested. Your show needs peaks and valleys and while 
getting the kids into a crazy frenzy is fun, you need some 
routines that can bring them back down. This chapter does 
that – and the Great Cheese-Dini is one of the best things in 
the book!

Part 7 – Help, I need Multiple Bodies – and all I can say is 
Two Headed Prediction – while a bit of work, will be the 
trick everyone talks about if you add it to your show.

Part 8 – Not so Tricky Tricks. This would be a great little 
booklet on its own that I would pay $35 for. I think all seven 
of these little bits of business, comedy and gags will end up 
in my show. I might just change my middle name to Taco 
and be done with it. A great ending to the book.

While I was hoping to do a short review of this book, I see 
that just doing a few lines would not do this book justice. 
I am not a arts and craft person and some of these things 
would require a bit of that. That being said, there are 
enough routines in here to pick and choose what you feel 
like doing and what will suit your persona and style.

Not many books can say that. I highly recommend buying 
this and reading it – and absorb his thought process. You 
will be glad you did!

I give it:

Norden – 96%

 

GORDON

Just For Fun

I think it was about four years ago that Christopher T. 
Magician burst on to the scene, or at least that’s the way I 
remember it. Like every person who seems to burst on to 
the scene, it’s taken years of hard work to get there, and re-
ally I think he just burst in to my consciousness and maybe 
everyone else already knew about him. One day I saw a 
post from him on a popular magic bulletin board in which 
he shared a link to an online video of him performing and 
explaining some magic. He followed it with several more 
videos and I loved them all.
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When he announced he was releasing a book I was one of 
the first ones to purchase a copy of “BEYOND Look, Don’t 
See”, and it remains in my list of the top 3 books for chil-
dren’s performers. He followed it with a 3 DVD set called 
“Live From The Living Room” which I also thought it was 
great, and he’s followed that up with another book called 
“Just for FUN”. The amount of material he’s shared with us in 
a short time is unbelievable, and it’s all great quality mate-
rial.

“Just for FUN” is no exception, another big collection of 
material. From the back cover; “Just for Fun is a treasure 
trove of new plots for children’s magic. What’s unique to 
this collection is author Christopher T. Magician’s approach; 
he takes inspiration from classic close-up and parlor magic 
for grown-up audiences, and then adapts the material for 
children. The result is over 300 pages of new tricks – and 
you can make all the props yourself with no power tools 
required!”

If you love the idea of making your own props so your 
props are unique to you, this book is awesome!  Maybe 
you’re thinking that if everybody bought this book and 
everybody made the props exactly as they’re explained, 
everything wouldn’t be completely unique to you, but one 
of the great things about this book is that it gives you the 
freedom to make it the way you want it so everyone doesn’t 
make everything the same, plus there’s so many ideas that 
everyone won’t choose the same ones. If you don’t like the 
idea of making your own props don’t worry, some of these 
are so simple that you’re really not doing much more than 
gluing together a couple of items you’re already sure to use. 
And if you don’t love the idea of making your own props so 
much that you don’t even like the idea of gluing a couple 
of things together, don’t worry, another thing I love about 
all of Christopher T. Magicians material is that it makes us 
look at what we have differently and gets the creative juices 
flowing, even if it’s just to come up with new patter.

I give it : 96%

Silly Wands – by Silly Billy
www.SillyMagic.com
$25 US

 

NORDEN

There are many magic wand props on the market. Pop off, 
Wobble, break-a-way, etc. This is the one that is in every 
show I do. It gets loads of laughs and can take 5 minutes 
just with the prop. The package comes with 2 wands now 
and a booklet of 100 things you can do with them.

I use both wands with two helpers, and it drives the kids 
crazy when they keep stretching the wands and I keep tak-
ing them back. Back and forth – a good 6 or 7 times. If you 
don’t know what the wand is – it’s just a stretchy black tube 
with white ends that looks like a wand. You can stretch it 
out to almost 2.5 feet and then shrink it back down.

I tell the kids that only I get the big magic wand and they 
get the little one. They of course stretch their wand and 
I take it back and shrink it, while the other volunteer is 
stretching theirs. I give the shrunk wand back to the first 
helper and take the long wand form the other kid and 
shrink it – and back and forth we go.

I truly cannot imagine my show without this simple prop. It 
gets huge laughs and plays a good 5 minutes. Easy to pack 
and very durable. Do not bother with the dollar store ones 
– they are cheap and break so easy – Silly Billy’s are super 
durable and worth the price and looks like a magic wand.

I give this:

Norden – 98%

GORDON

I bought this on Norden’s suggestion. I totally agree with his 
review. Nothing more to say.

I rate this:

Gordon 98%

 

http://www.VanishMagazine.com
http://www.AmazeKids.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=BS5aCrmuNt0
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Just for Fun  - 
by Christopher T. Magician
www.AmazeKids.com
$35 US

 

NORDEN

Ahhhh...a book. On kids magic even. With original content 
– and you don’t really have to buy anything and can use 
things you already own, or easily make them. Beautifully 
laid out and designed. Authored by one of the best chil-
dren’s entertainers currently performing. And for only $35. 

Sound too good to be true? Well – for once – it IS true!

This book by Christopher, and produced by Amaze Kids, 
it filled with gems that can be used by any performer. 
Whether you are a novice or a tenured pro – you will find 
something useful and things that can go into your show 
right away.

I love books – have thousands of them. I am always excited 
when a new one comes out on kids magic. This will take a 
prominent place on the shelf and will be referenced regu-
larly. Let’s take a quick look at the book and how it’s broken 
down.

First section is called ‘Open Says Me’. This includes 5 routines 
on opening your show. My favorite is the ‘Growing Name 
Tag’ and currently working on an adaptation to open my 
show. To me this was worth the book right here, but don’t 
worry – it gets even better!

From the next section ‘Stung’, Mustard and Ketchup (a take 
on the PB&J trick) and Rabbi-Duck were stand out to me. 
Great takes on old classics that would fit with many differ-
ent styles.  In ‘Got Your Back’ Christopher talks about tricks 
that end on your back and how to make a kits to do this. 
A man after my own heart as I have been doing the same 
thing for 15 years! While I wasn’t a huge fan of the routines 
in this section, the On Your Back Kit is really something ev-
eryone should be doing if you have anything that ends up 

on your back. Pure gold!

Part 4 – Accessories Make the Outfit – one of the best chap-
ters in the book. Slap Bracelet Wand, Out of Batteries Wand 
and Boomerangs! were my highlights.

Part 5 – Help. I need Somebody, deals with using volunteers 
and some great routines that involve them. Christopher is 
a master when it comes to interaction with the helpers he 
uses. You will learn a lot of valuable advice from this section.

Part 6 – Quiet, Not Riot – again, this now deals the audience 
and how to do some routines that can keep the kids calm, 
yet interested. Your show needs peaks and valleys and while 
getting the kids into a crazy frenzy is fun, you need some 
routines that can bring them back down. This chapter does 
that – and the Great Cheese-Dini is one of the best things in 
the book!

Part 7 – Help, I need Multiple Bodies – and all I can say is 
Two Headed Prediction – while a bit of work, will be the 
trick everyone talks about if you add it to your show.

Part 8 – Not so Tricky Tricks. This would be a great little 
booklet on its own that I would pay $35 for. I think all seven 
of these little bits of business, comedy and gags will end up 
in my show. I might just change my middle name to Taco 
and be done with it. A great ending to the book.

While I was hoping to do a short review of this book, I see 
that just doing a few lines would not do this book justice. 
I am not a arts and craft person and some of these things 
would require a bit of that. That being said, there are 
enough routines in here to pick and choose what you feel 
like doing and what will suit your persona and style.

Not many books can say that. I highly recommend buying 
this and reading it – and absorb his thought process. You 
will be glad you did!

I give it:

Norden – 96%

 

GORDON

Just For Fun

I think it was about four years ago that Christopher T. 
Magician burst on to the scene, or at least that’s the way I 
remember it. Like every person who seems to burst on to 
the scene, it’s taken years of hard work to get there, and re-
ally I think he just burst in to my consciousness and maybe 
everyone else already knew about him. One day I saw a 
post from him on a popular magic bulletin board in which 
he shared a link to an online video of him performing and 
explaining some magic. He followed it with several more 
videos and I loved them all.
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When he announced he was releasing a book I was one of 
the first ones to purchase a copy of “BEYOND Look, Don’t 
See”, and it remains in my list of the top 3 books for chil-
dren’s performers. He followed it with a 3 DVD set called 
“Live From The Living Room” which I also thought it was 
great, and he’s followed that up with another book called 
“Just for FUN”. The amount of material he’s shared with us in 
a short time is unbelievable, and it’s all great quality mate-
rial.

“Just for FUN” is no exception, another big collection of 
material. From the back cover; “Just for Fun is a treasure 
trove of new plots for children’s magic. What’s unique to 
this collection is author Christopher T. Magician’s approach; 
he takes inspiration from classic close-up and parlor magic 
for grown-up audiences, and then adapts the material for 
children. The result is over 300 pages of new tricks – and 
you can make all the props yourself with no power tools 
required!”

If you love the idea of making your own props so your 
props are unique to you, this book is awesome!  Maybe 
you’re thinking that if everybody bought this book and 
everybody made the props exactly as they’re explained, 
everything wouldn’t be completely unique to you, but one 
of the great things about this book is that it gives you the 
freedom to make it the way you want it so everyone doesn’t 
make everything the same, plus there’s so many ideas that 
everyone won’t choose the same ones. If you don’t like the 
idea of making your own props don’t worry, some of these 
are so simple that you’re really not doing much more than 
gluing together a couple of items you’re already sure to use. 
And if you don’t love the idea of making your own props so 
much that you don’t even like the idea of gluing a couple 
of things together, don’t worry, another thing I love about 
all of Christopher T. Magicians material is that it makes us 
look at what we have differently and gets the creative juices 
flowing, even if it’s just to come up with new patter.

I give it : 96%

Silly Wands – by Silly Billy
www.SillyMagic.com
$25 US

 

NORDEN

There are many magic wand props on the market. Pop off, 
Wobble, break-a-way, etc. This is the one that is in every 
show I do. It gets loads of laughs and can take 5 minutes 
just with the prop. The package comes with 2 wands now 
and a booklet of 100 things you can do with them.

I use both wands with two helpers, and it drives the kids 
crazy when they keep stretching the wands and I keep tak-
ing them back. Back and forth – a good 6 or 7 times. If you 
don’t know what the wand is – it’s just a stretchy black tube 
with white ends that looks like a wand. You can stretch it 
out to almost 2.5 feet and then shrink it back down.

I tell the kids that only I get the big magic wand and they 
get the little one. They of course stretch their wand and 
I take it back and shrink it, while the other volunteer is 
stretching theirs. I give the shrunk wand back to the first 
helper and take the long wand form the other kid and 
shrink it – and back and forth we go.

I truly cannot imagine my show without this simple prop. It 
gets huge laughs and plays a good 5 minutes. Easy to pack 
and very durable. Do not bother with the dollar store ones 
– they are cheap and break so easy – Silly Billy’s are super 
durable and worth the price and looks like a magic wand.

I give this:

Norden – 98%

GORDON

I bought this on Norden’s suggestion. I totally agree with his 
review. Nothing more to say.

I rate this:

Gordon 98%

 

http://www.VanishMagazine.com
http://www.SillyMagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=IQn5vMrSxdc
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