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Wellington. 20-23 Oct. 2017.

Time is running out...
Only 16 weeks to go! 

Join us in Wellington this October for the “best little 
convention on the planet.” 

Smack-bang in the centre of New Zealand, it’s the 
perfect place to start your adventure in Middle Earth.

Featuring lectures and performances from world 
leading experts in close-up and stage magic, 
mentalism and manipulation, it’s not to be missed.
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ROB ZABRECKY
The Hollywood Magic Castle 
named him ‘Stage Magician of the 
Year’ two years in a row. On stage 
he creates a dryly abstracted, 
austere universe that pushes 
magic to its very edges. 

HECTOR MANCHA
He specialises in card magic, 
parlour magic, pickpocketing, 
manipulation, hand shadows and 
improvisation. In 2015, Hector won 
the highest honour in magic - the 
FISM World Grand Prix of Magic.

CHARLIE FRYE 
Charlie Frye is not only one of the 
world’s leading stage magicians, 
he is also an amazing juggler, card 
technician and sleight-of-hand 
artist, not to mention a fantastic 
magic thinker and creator.

COLIN CLOUD
Colin has been described as a 
mind reader, a mentalist, and the 
closest thing to a real life Sherlock 
Holmes. Uri Gellar has said Colin 
is “One of the greatest thought 
readers of our time.”

SHIN LIM
He “Fooled” Penn and Teller and 
has performed on Broadway with 
The Illusionists. In 2015 he 
became the FISM World Champion 
of Closeup Card Magic and now he 
is coming to New Zealand.

HEADLINERS
Lectures and performances from...

Fewer than 40 places remaining
www.magicconvention.co.nz

Find us on Facebook
www.facebook.com/nzmagicconvention
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Internatonal Magic Magazine
VANISH

I am certain this cover of VANISH will raise a few eyebrows, however, 
when you read Dameon’s/ aka Hal Meyer's introduction to the feature 
story you will have a deeper understanding of why Carisa chose this 

photo as her cover. One of the reasons I started VANISH was to search 
the globe for entertainers who normally would not get selected for the 
cover of a magic magazine, and to give them more freedom to choose 
what to present and how they would like to express themselves. Not 
only is Carisa a talented performer but she physically designed/created 
the graphic layout for the article, proving she is an extremely multi-
talented artist. She has raised the bar for VANISH and I welcome her 
to our family as she continues to write and design her own series of 
articles … starting very soon.

I often get asked about the amazing number of downloads we get 
every issue. There are a few 'publishing' secrets I hold close to my 
chest as to how and where readers come from, but remember that 
VANISH can be now read in at least six different formats online from a 
PDF to various e-readers. The Will Tsai issue, for example, was helped 
enormously by his appearance on AGT, where his  performance has 
been seen by over 100 million people. You only have to imagine a 
Google search on him and his VANISH article pops up. One thing leads 
to another and soon his edition becomes one of the most viewed, and 
breaks download records in a short period of time. Being an online 
magazine allows me to make changes at the last minute and provide 
the most current magic periodical around. Our production and articles 
are in constant fluid motion which allows us to feature the very latest 
reviews and news as they happen. Making the best use of current 
technology is a huge part of the success of VANISH.

I’ve found we are reaching more than just those interested in magic. 
There are musicians and other allied artists who email me saying how 
much they get from many of the articles. My goal has always been to 
offer more than just 'magic' and reach a much larger audience. With a 
group of talented and diverse contributors behind me the magazine 
is pushing boundaries and gaining attention in other major media 
venues. We are being quoted in newspapers from the UK to media in 
Las Vegas, firmly establishing VANISH as the magic magazine people 
read.

I hope you enjoy this edition as much as I’ve enjoyed putting it 
together.

Paul Romhany

EXPRESSING YOURSELF 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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FRENCH MAGICIAN XAVIER MORTIMER 
LIVE IN LAS VEGAS

When French magician Xavier Mortimer 
auditioned for America’s Got Talent, Season 
10 (2015) he performed a routine involving 
wine glasses and cymbals. All four AGT 
judges – Howard Stern, Heidi Klum, Mel B, 
and Howie Mandel – voted him through. But 
when Xavier dropped a ball while juggling 
during his second performance on AGT, he 
was eliminated. After making it to the finals 
of the British TV competition The Next Great 
Magicians and performing with Cirque du 
Soleil’s Michael Jackson One show, Mortimer 
is back in the States and giving AGT another 
try on Season 12.

According to Robin Leach (formerly of The 
Lifestyles of the Rich and Famous) who 
now writes for Las Vegas Review-Journal, 
Mortimer already has a show in Las Vegas. 
He’s been performing his one-man show for 
six-months at Planet Hollywood Resort’s Sin 
City Theater on the Strip and he just signed 
a 6-month extension. Leach describes the 
70-minute show as “a love-struck poem that 
unfolds through more than 14 acts, each 
packed with magical illusions and conjuring 
trickery — over 100 in all!

NEWS

MASTERS OF ILLUSION, produced by Associated 
Television International and hosted by Dean Cain, will 
return for a fourth season on The CW with two 30-min-
ute episodes airing back to back on Friday, June 30, 
2017 at 8:00 p.m./7:00 p.m. Central.

The new season of the fast-paced 30-minute episodes 
will feature 36 of the world's greatest magicians, in-
cluding many new performers, more Close-Up magic, 
lots of audience participation and interactive magic 
involving modern technology.

Dean Cain, host of Masters of Illusion, is an actor, 
producer and writer. Cain also appears in the hit CW 

MASTERS OF ILLUSION-
SEASON FOUR

series, "Supergirl," in which he plays the role of Supergirl's adoptive father, Jeremiah 
Danvers. Other upcoming projects include the films, "Baby Bulldog," "The Incantation," 
"A Parent's Worst Nightmare" and "Gosnell: America's Biggest Serial Killer." His break-
through performance as an actor was in the dual roles of Superman/Clark Kent in the 
television series "Lois & Clark: The New Adventures of Superman."

The roster of award-winning magicians from around the world appearing in Season 
Four of MASTERS OF ILLUSION is a virtual who's who in the field of magic.
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MARK PARKER
ARTFUL DODGERS.COM

n 1898, Harry Houdini considered quitting magic.

At that point — more than a decade before his infamous underwater box escapes — the 
profession seemed like a financial dead-end; he’d do 20 shows a day in rundown venues 
and barely scratch out a living. Houdini and his wife, Bess, who was part of his act, made 
ends meet by working as phony mediums. They lived modestly on the road and sent home 
much of their earnings to his mother, Cecilia, who lived in a tenement on the far reaches of 
East 69th Street.

MARK PARKER ILLUSION DESIGNER 
AND CONSULANT TO THE STARS 
LAUNCHES NEW WEBSITE

Mark has designed original illusions 
for some of the biggest names in show 
business, as well as created some of the 
best illusion design books for magicians. 
His work has been featured on major TV 
shows, in theme parks and by almost 
every well known illusionist in the world. 
He has finally opened up the doors and 
allowing access to magicians to gain from 
his knowledge and expertise. 

His company Artful Dodger Productions 
has now been officially launched and 
I urge anybody who wants creative 
material to contact Mark and his team.  

http://artfuldodgers.productions re to 
read more:- 

Who is going to purchase this? Taking care of his mom was a 
responsibility that he could not shirk. 
Houdini’s father, a self-styled rabbi 
who himself struggled to support the 
family, made a promise to his wife on 
his deathbed. He vowed that their son 
Harry — born Ehrich Weisz — would 
“pour gold in your apron someday.”

Still, he could never have guessed that 
his son would be able to buy a Harlem 
home that, today, is on the market for 
$4.6 million.

Today, the home has been divided into 
three apartments, but some Houdini 
touches still exist.

Last Sunday, the home was opened to 

prospective buyers.”

The home would be the ultimate 
Houdini collector’s item, and one hope 
is that it might be bought by a magician 
such as Houdini fanatics David Blaine 
or Teller.

HOUDINI'S HOME
FOR SALE FOR $4.6 MILLION

Inside Houdini's home where a secret wall was discovered.
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TEEN MAGICIAN RUNS
AWAY TO THE CIRCUS ...

The Tenth Annual Melbourne Magic Festival casts its spell across the Northcote Town 
Hall and beyond from July 3 to 15 and promises to take you to the extreme end of visual 
theatre with over 300 performances of 65 different shows including top international guest 
magicians from all over the world!

The Melbourne Magic Festival is now officially recognized as the largest festival of its kind in 
the Southern Hemisphere and attracts magicians and magic fans from all over the country 
and beyond!

YOUNG Ipswich magician Jeffro Bennett 
has run away to the circus.

The high school student turned escape 
artist first made headlines close to a 
year ago when he escaped a maximum 
security straight jacket while blindfolded 
under water on the 90th anniversary of 
illusionist Harry Houdini's death.

Now he's left the confines of school and 
run away to join Michael Boyd's Circus of 
Illusion - at least for the school holidays.

He'll spend two weeks assisting the 
veteran magician, developing the skills 
he's been perfecting since he got his first 
magic kit as a child.

July 3 to 15, 2017 every day from 10am to 11pm at The 
Northcote Town Hall and beyond! #MelbMagicFest In addition to over 60 magicians from 

all over Australia, the Festival is proud 
to welcome International special 
guests Joshua Jay (USA), E G Lee (South 
Korea) and the greatest card magician 
in the world Dani Da Ortiz (Spain) 
who will perform, lecture and present 
Masterclasses.

Tim Ellis is the founder and Artistic 
Director of the festival and has 
produced one of the most popular 
magic festivals in the world. 

As well as the line-up of great shows 
there is a main hub where the public 
can go and see free magic, buy magic, 
learn about magic and more. Located in 
the Northcote Town Hall, right between 
Studio 1 and Studio 3, MAGIC CENTRAL 
is the hub of the Festival with snacks, 
drinks, a magic shop and a host of FREE 
events and activities every day between 
July 3 and 17.

Now is a great time to be in Melbourne 
and check out all the amazing magic 
that is happening there.

MELBOURNE MAGIC FESTIVAL
AUSTRALIA

Magician, Author, actor and friend to many Graham Reed.

A lot has changed for the young 
magician since his first deck of cards 
as he prepares to witness Mr Boyd 
levitate a woman as part of series of 
dramatic illusions.

The Thagoona teen has been 
learning the art of magic for more 
than five years and credits his early 
successes to hours dedicated to 
practising and a few seasoned magic 
professionals as mentors.

See more at: https://www.qt.com.au/
news/ipswich-high-school-boy-runs-
away-to-the-circus/3195003/

RISING STAR: Ipswich magician Jeffro Bennett has run 
away to Michael Boyd's (right) Circus of Illusion on the 
Gold Coast.
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COMEDY COIN 
FLURIOUS ROUTINE 

COLIN UNDERWOOD
In this month edition, I offer one of my favourite routines which was developed over 8 months of working in Dubai 
shopping malls. It is not easy but it is modular in nature. My intention is not to teach in absolute detail here but to 
rather inspire as to what is possible.  (see EDITION 35 for performance of this routine)

This routine requires the following props. 
Flash paper 
Lighter 
Dollar coin 
Jumbo coin 
Extra super-size jumbo
The use of sleeving, Toppiting and character skills complete the picture

http://www.VanishMagazine.com
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PRODUCT HIGHLIGHT

EVANESCE
VORTEX MAGIC & MIKE LIU

THIS IS A REMARKABLE TOOL FOR MAGICIANS AND MENTALISTS. THE 
QUALITY IS HIGH END ALL THE WAY AND ONCE YOU ARE WEARING 
THIS GIMMICK YOU WON'T WANT TO TAKE IT OFF. 

THE BEST WAY TO THINK OF THIS IS LIKE A TOPPIT FOR YOUR WRIST. 
IN THE TUTORIAL THEY ACTUALLY MENTION MY DREAM PREDICTION 
AND HOW YOU CAN LOAD A PREDICTION IN TO THE GIMMICK. THIS 
REALLY HAS TAKEN ONE OF MY OWN ROUTINES AND TURNED IT IN 
TO SOMETHING SO DAMN CLEAN THAT IT FOOLED ME!!

THIS IS NOT LIMITED TO JUST VANISHING OR APPEARING COINS BUT 
IT REALLY OPENS UP POSSIBILITIES FOR OTHER SMALL OBJECTS THAT 
WILL FIT IN TO THE GIMMICK.
 
WHILE A BAND LIKE THIS MIGHT NOT BE EVERYBODY'S STYLE I WILL 
SAY THAT IF YOU DO WEAR IT YOU'LL BE WAY AHEAD OF THE GAME.

After three years in the making and 10 
different prototypes, we can now bring 
you the very best, hand crafted fashion 
tool for the modern magician. It will 
enable you to VANISH, RETRIEVE, SWITCH, 
LINK, and TRANSPOSE small objects 
cleanly and openly, showing your hands 
empty before and after. The possibilities 
for coin, card and finger ring magic are 
endless... 

Mike Liu has created a very unique 
tool that he wears daily and is always 
ready to perform miracles. The ability to 
completely VANISH an object, showing 
your hands empty, is something 
magicians have sought for a very long 
time. This is a practical tool that is 
designed to be worn in short or long 
sleeves. It is right out in the open and the 
spectators will not suspect a thing. 

Eric Chien uses this in conjunction with 
his BLINK vanish (from his COIN DVD), 
and is now able to completely show his 
hands empty after this incredible move. 

12 VANISH Magazine      www.VanishMagazine.com

Over an hour tutorial where Mike and Eric share 
ideas and routines using EVANESCE. You will 
learn... 

SET-UP - How to adjust it so you can use DOLLAR 
COINS as well as smaller coins. You will also learn 
how to adjust it to your wrist size. 

RETRIEVE - How to retrieve objects from the 
gimmick. If you use any type of gimmick coin, you 
can easily bring it in and out of play at any time 
during a routine. 

Different VANISH techniques: 

HANDWASH VANISH 
TOSS VANISH 
BLOW VANISH 
SNAP VANISH - One-hand snap vanish 

“  
THIS IS MY FAVORITE IN 
THE SERIES SO FAR. THE 

EFFECTS ARE SO STRONG 
AND WELL WITHIN THE 

REACH OF ALL LEVELS OF 
PERFORMERS. 

ROUTINES Include: 

Coin Bend (2 versions) 
Color Change Coin 
Coins to Glass - The cleanest version 
where you show your hands EMPTY 
prior to its landing in the glass. 
Spellbound 
Linking Paper Clips 
Ring on Chain 
Using Large Coins 

BONUS IDEAS: 

Mentalism such as a Confabulation 
routine, keeping your prediction in 
and out of play until needed. 
Bill Switches, Color Change Bills, 
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Folded Card to any location, and Gimmick coins 

ERIC CHIEN BONUS HANDLING: 

Eric has come up with a different set-up that allows for some 
very unique moves. 
Eric's HANDWASH technique 
BLINK - Eric shows how to end his vanish completely clean. 
Completely Vanish - Show hands completely empty after this 
amazing vanish. 

As you know, audiences love seeing objects disappear and 
reappear. EVANESCE not only teaches you how to magically 
do the impossible, but how to also weave in these skills 
unbeknownst to your audience (switches, etc.). You'll learn 
incredible magic here!

MY THOUGHTS:
This is extremely clever and enables the performer to do so 
many things. If you imagine a Toppit for the wrist then you'll 
understand what this can do. The clever design enables 
anybody to vanish anything from a regular size coin to a 
dollar size Morgan coin. The quality of leather is extremely 
high and durable and will last forever. It also comes in a great 
box that is perfect to carry it around for travel.

It is a fashion tool and if you feel comfortable wearing it and 
it suits your style then I would suggest getting one. Anytime 
you can have something on you and be able to do powerful 
magic is a bonus.  The strap is adjustable and in the excellent 
tutorial Mike shows how to make it smaller if you have thin 
wrists. 

You will also learn some great routines including a one-
hand vanish which looks incredible.  This tool can be used 
by beginners as well as advanced workers. The snap vanish 
that you use when you sleeve coins can be used here, but 
will require some practice. The creator Mike Liu has obviously 
spent a lot of time perfecting this as he makes it look so easy.

The bonus work by Eric Chien is very helpful especially if you 
are familiar with his DVD COIN that was released by VORTEX 
MAGIC. Eric has created one of the most amazing vanishes 
of a coin I've ever seen, and this really makes the ending 
completely clean. 

You can wear this with short sleeves or sleeves rolled down 
over the gimmick, both ways will work.

VERY HIGHLY RECOMMENDED.
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Visit www.murphysmagic.com for more info.

VANISH, RETRIEVE, SWITCH, LINK, and TRANSPOSE small objects cleanly and openly.

BONUS IDEAS BY ERIC CHIEN
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AVAILABLE IN TWO DIFFERENT STYLES
For more information visit www.sansminds.com

“I’ve never done a video testimonial 
before, but [VAPR Watch] deserved it. 
This is an awesome product.”

Shawn Farquhar

“My manipulation skills are “minimal” 
at best. But this product has trans-
formed me into a close-up God!”

Franz Harary

“I am only gonna say this once. Vapr Watch is phenomenal. It’s a GAME 
CHANGER and now on top of my “every day carry” list...”

Eric Jones

“Just get it. You will use it!”
Alan Rorrison

“[VAPR Watch] is extremely high quali-
ty and a well thought out design.”

Patrick Kun

“VAPR Watch is the most innovative 
smoke device in history. Just the way 
it’s assembled and hand crafted is pure 
magic. It’s the ultimate tool for the 
close up worker!”

Morgan Strebler

“I love the amount of smoke [VAPR 
Watch] produces”

Shin Lim

“This is a piece of art. It’s JAMES 
BOND’s watch. Extremely well made!”

Paul Rohmany

“I“I am absolutely biased to say this, but 
Vapr Watch is a watch that I am proud 
to war, and it makes me a better magi-
cian. Really!”

Will Tsai
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Here’s a girl who seems to have come out of nowhere. 
You may have seen her lecturing at a convention or magic 
club recently, or in her Super Channel documentary. Maybe 
you’ve seen her working the general sessions at MAGIC 
Live, or at one of her hundreds of shows this year, or maybe 
you’ve only heard her name in passing, in any case you 
might be wondering where the hell this redheaded magi-
cian in the heels came from.

They say it takes twenty years to become an overnight 
sensation. Well with Hendrix’s energy, passion and pension 
for double espressos she’s successfully cut that down to 
fifteen. 

Marsha Meidow, one of 
Carisa’s mentors took 
a chance on her and 
offered the 17 year old 
newbie performer a long 
Halloween contract at a 
haunted house 
attraction. 

She was doing six, 
fifteen-minute stage 
sets for fifty dollars a 
night, and she loved it. 
The haunted house ran 
22 nights, and Carisa 
used that time to try 
out burlesque routines, 
magic tricks, sideshow 
stunts, and fire dancing 
for the eager, if not 
slightly rowdy, crowds.

Her graduating year, Carisa 
used the money she saved 
from doing all those shows 
to take two months off be-
fore final exams, devoting 
the time to studying and 
applying for scholarships, 
narrowly losing the vale-
dictorian spot.

She still thought of per-
forming as a side hustle 
and had big dreams of 
becoming a writer. After 
graduation she was imme-
diately offered a job as an 
assistant teacher for the 
Boys & Girls Club summer 
program which turned into 
a full-time position when 
the summer contract 
ended. 

She taught creative writ-
ing, acting and even circus 
skills inafter-school and 
weekend programs.
She kept doing shows till 
the booking got to be too 
much and Hendrix started 
to feel torn between 
teaching and showbiz.

A GIRL’S 
FIRST TASTE 
OF ART & 
THEATRE

GIGING AT 
A HAUNTED 
HOUSE 

TEACHING OR 
SHOWBIZ?

I first met Carisa at a comedy club to see David Merry 

with a group of local professional magicians. She was 

introduced to me as someone’s assistant. I’m not 

ashamed at all to admit I spent the whole night looking 

at her. Watching her watch magic it was obvious that she 

had greater plans than being someone else’s box jumper. 

I found her passion for magic inspiring and her personality 

intoxicating. 

We became each other’s muse helping each other develop 

our own independent acts. We worked together sharing

 a stage as co-hosts of our own monthly variety review. We 

wrote together, directed together and produced together 

but performed separately as solo artists. 

Not that we didn’t want to perform a duo act. She under-

stood at the very start of her career that she would have 

to first find her own voice to fully contribute to a cast of 

performers. I learned a lot from her while we were dating 

and continue to learn every day we maintain a beautiful 

friendship.

                        - James Jordon

In 2003, Carisa volun-
teered all summer for a 
weird little program called 
“Art of Youth.” It allowed 
disadvantaged teens the 
opportunity to study the-
atre and art, while helping 
out at community events 
all across the city. At one 
of the variety show fund-
raisers they held, Hendrix 
was first exposed to the 
world of sideshow and the 
skills blew her away. She 
began studying circus and 
magic skills obsessively, 
tearing through every 
book in the library.

A few months later, the 
unthinkable happened. 
Sixteen-year-old Carisa 
was kicked out of her 
home and left to support 
herself through two more 
years of high school. Ever 
the resourceful young 
lady, she used her new 
performance skills to 
scrape together a little 
cash to help pay rent, 
doing every show she 
could.
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WHO IS CARISA HENDRIX?BY DAMEON (AKA HAL MEYERS) 
The hottest zone of FIRE, completely burnt carbon particles, blue in color is also called THE ZONE OF COMPLETE COMBUSTION - this is my definition 
and description of Carisa Hendrix ... she is “all in” ... she gives 100% (+) to everything she does - and she does it well 
.

When I first heard about Carisa from Paul 
Rohmany and we discussed asking her to be in 
Vanish, I contacted her, we face timed ... and 
four hours later ... (which actually felt like 30 
minutes) we stopped laughing and realized how 
much time had gone by - we talked and I had a 
complete tour of her house, workshop, rehearsal 
space, storage area, living room ...

Carisa is effervescent, she knows who she 
is, and as others have stated, when she sets 
her sights on “something” - “anything” she ac-
complishes it. The incredible skill set includes, 
but not limited to: Side Show attractions, 

Juggling, Twirling, Hooping, Stilt Walking, Cos-
tume Design, Costume Construction, Make-up, 
Character Work, Dance, Singing, Graphic Design 
with a degree from the Alberta College of Arts 
(her website is tremendous), Sleight- of-Hand, 
Close-up Magic, Stage Magic, Illusions, Comedy, 
Fire Eating and Manipulation (and yes, she is 
the Guiness World Record Holder for Holding a 
flame in her mouth for 93 seconds) ... and she’s 
multi-lingual ... and more ...

She works - a lot - performing various 
aspects of her skill set for corporate events, 
special events, children’s shows, burlesque, 

carnivals, magic venues, parties ... etc. And has 
created, written, produced and performed her 
own full evening magic/illusion show in Vegas ...

... and unless you were one of the lucky folks 
to meet her at Magic Live, the Chicago Magic 
Cabaret or heard her lecture at Kiddabra ... or 
seen the documentary about her “GIRL on FIRE” 
you’ve probably never heard of her (yes, she has 
her own documentary).

My favorite quote about Carisa comes from 
a very close friend of hers ... “often she’s the 
smartest guy in the room”.
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“Carisa makes things happen! 

She truly embodies the phrase 

“show people with your actions, 

not your words.” Her performanc-

es, business and product speaks 

for itself.” 
          - Ryan Stock

Carisa is not afraid to be a woman in a “man’s 
world” (being that magic is predominantly a 
male-ish thing) ... she is strikingly beautiful and 
she embraces her femininity, her character on 
stage is sexy, smart, funny, vivacious ... you like 
her ... great legs too ...

... and you get it!
I have often read about women complaining 

they are not treated like men in magic, like 
equals. Carisa couldn’t care less, she realized 
what a wonderful oddity in the world of prestidig-
itation, to be a women who does cool magic shit.

And I must tell you, her thought process 
is incredible. Now I’m not saying everything - 
magically speaking - she does is fantastic, a lot 
of the pieces I’ve seen are works in progress 
and need to be worked to the nth degree, but her 
concepts, her routining, her scripts her staging 
are all Carisa ... she’s not trying to be like the 
guys.

... And that’s what sets her apart and makes 
her special ...

Keep your eyes open ... Carisa is coming, she’s 
all in, she’s on fire, and she will enchant you.

By now, Hendrix had 
become the go-to assis-
tant for most of the
illusionists in her area. 
She picked up balloon 
twisting, stilt walking, 
face painting, juggling, 
and created an impres-
sive duo acrobatic act 
with a fellow entertain-
er. When the pressure of 
the juggling showbiz and 
teaching became too 
much, she quit her job 
at the Boys & Girls Club 
to take a more part time 
position at a private 
school teaching drama 
and creative writing.

On a whim she submits 
her portfolio to the 
Alberta College of Art 
and Design, and was 
shocked to be accepted 
into the program. By the 
end of the year, Hendrix 
was managing a full 
class load, a part-time 
teaching job, a constant 
stream of gigs and, for 
no good reason, one day 
a week as a barista at a 

Hendrix and local magician 
James Jordan started up a 
monthly variety show. It’s 
was there that she was 
first exposed to the wider 
entertainment community 
and started to receive 
some great advice and 
notes that helped her to 
refine her performance 
style.

When the school year is 
over, Hendrix and James 
toured the show around a 
few fringe festivals, and 
her interest in street per-
forming started to grow.

BURLESQUE, 
AND BOX 
JUMPING

ART SCHOOL 
& HARD 
CHOICES 

LIFE ON  
THE ROAD 

Hendrix put together a 
thirty-minute bar show 
and a few burlesque and 
cabaret acts and began 
booking herself out every 
second she wasn’t at her 
teaching job, juggling a 
heavy schedule of shows 
and classes.

That halloween, during 
her now annual haunted 
house gig, she’s spotted 
by a local illusionist who 
hires her to be a magic 
assistant for the upcom-
ing Christmas rush and 
her workload suddenly “A high energy tornado of creativity and art. Her home and show are 

filled with colorful costumes, circus skills, magic, and melody. “. 
                                                  - Paul Draper    
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#1 NUDE MODELING  
IT’S SHOCKING HOW MANY NUDE SHOOTS 
TAKE PLACE IN VERY COLD ROOMS. 

#4 PRODUCT SHOOTS  
SOMETIMES YOU’RE JUST SELLING T-SHIRT 
OR HAND BAGS BUT IT’S STILL A GOOD TIME. 

#2 LOCATION SHOOTS 
WE SHOT THIS IN THE BASEMENT OF AN 
ABANDONED BUILDING FULL OF BLACK 

#5 CHARACTER SHO0TS 
I’VE DONE A LOT OF CHARACTER SHOOTS 
BECAUSE I’VE BEEN TOLD I HAVE A GENERIC 
FACE THAT CAN BE MADE-INTO ANYTHING. I 
HOPE THAT WAS A COMPLIMENT. 

#3 BODY PAINT 
YOU’D THINK BEING SPRAYED HEAD TO TOE 
AND TIT TO TAIL IN PAINT WOULD KILL YOUR 
SENSE OF MODESTLY, AND YOU’D BE RIGHT. 

#6 ART MODELING 
AND THEN THERE ARE THE DAYS WHEN 
YOU GET TO MAKE ART AND THOSE ARE THE 
BEST DAYS.

CARISA’S TOP 6 FAVOURITE TYPES OF MODELING 
IN TO PARTICULAR ORDER, THESE ARE MY FAVOURITE KINDS OF PHOTOSHOOTS. 

“Carisa is many things - a creator, a performer, an artist, a businesswoman, a wearer of tiny hats.  

When you first meet her, you quickly form an opinion and put her in the category of adorable young 

people who like to hang around cool events.  Then, you realize that she’s not just hanging around, 

she’s working the event, doing the work of three people as she keeps the thing moving, solving 

problems while never losing her mischievous grin.  So, you realign your impression, and think “Ah! 

She’s a hard working behind the scenes sort of person who just happens to be adorable.”  The world 

makes sense, again.  And then you find out that she’s not just a trouble shooting stage manager, she 

helped organize the event, and that she brought in people from other countries to perform in it, and 

has a camera crew documenting it, and you think “Wow, this is a fantastic producer who doesn’t have 

an ego, and who dresses as she pleases, which happens to be cute in a sort of steampunk cirque 

anime sort of way, but, man, she’s got some gumption.”  Then, you talk to her and find out that - are 

you kidding me? - she’s just come from performing at a similar event, where she blew bubbles and did 

magic and ate freaking FIRE!  And she has to take a call because the company she runs has to get 4 

aerialists to a burlesque convention, and their feathers won’t fit in the carry on, so she’s solving that, 

while making a new latch for her prop case from moldable plastic that she’ll heat later in her hotel 

room with a bow dryer that she’s modified to... And the world you safely imagined was filled with cute 

girls who just hung out and watched the fellas do the cool stuff comes crashing apart, and you turn 

to your good friend Dave and say, “Who the hell is this devil woman?!?!?” And I say, “That’s Carisa 

Hendrix, sucker.  Get out of her way.””

                                                                                          - Dave Cox
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“I knew who Carisa was before we ever made 

a 3 AM tater tots run. My first knowledge of 

her existence was when she released an in-

structional video on fire eating. Since then her 

and I have shared a few adventures together 

(escape rooms, tiki bars, and even making 

custom props based on her..umm.. body parts.) 

With the current generation of performers 

thinking everything sucks, her enthusiasm for 

the craft is refreshing”

                                - Bizzaro

“Carisa is the Ultimate Magician. She’s one of the busiest people in our in-

dustry and for good reason. She has stage presence, comedic timing, she 

can build anything, she writes all her own material, she’s sexy, & the MOST 

amazing thing of all, she is approachable & down to earth. Her willingness 

to help people with scripting has changed my show. People often ask who 

are my favorite magicians are and sometimes they ask who some of my 

favorite humans are; Carisa Hendrix is one of the few people on both lists.”

                                                     - Joe Diamond
 

“Imagine a hamster that never sleeps. Make that hamster human-sized 

and female, give it a sharp and faintly twisted sense of humour, a magpie’s 

penchant for sparklies and a love of building and sewing stuff. Now make 

it able to do magic. And give it a container of flammable liquid and a 

lighter. That’s kind of Carisa.”

”                                             - Malcolm Russell
 

“Carisa Hendrix’s unending creative curiosity is matched only by her 

kindness and generosity. She is a furious whirlwind of new work and old 

tricks..”

                                                    - Miranda Allen

Her fire eating instruc-
tional DVD was meet 
with great praise, and 
the money from sales 
allows Hendrix to slow 
down for the first 
time ever. She quit her 
teaching jobs and began 
to pursue modeling and 
acting. 

That summer, right 
before going back on the 
road with her solo street 
show, she is nominated 
for Best Actress at the 
Maverick Movie Awards, 
for her role in the film 
Pick.

After struggling with her 
street show for a couple 
years, Hendrix began to 
expand her circus skills at 
a feverish pace, studying 
in Montreal, New York 
City, and the Dominican 
Republic over the next two 
years.

She was also doing 
hundreds of photoshoots 
for artists and fashion 
photographers all over the 
city. That year her figure 
modeling, runway work 
and glamor shots wins her 
the title of Miss Alt Model 
Calgary.

BYE-BYE  
ART SCHOOL; 
HELLO  
HOW TO 
DVDS  

READY FOR 
THE  
BIG SCREEN 

A MODEL 
OF BAD  
BEHAVIOUR   

Hendrix won the job of 
Events Coordinator at 
her art college, throwing 
a Halloween party so 
legendary that the 
students still speak of 
“then” as myth now. When 
she finished out her year, 
she took her duo street 
show to fringe festivals 
across Canada. When she 
was abandoned halfway 
through the tour, Hendrix 
wrote her own solo show 
and finished out the 
summer tour.

People kept asking her 
to teach them fire eating 
in every city she stopped 
she figured she could 
create an instructional 
DVD that would
effectively and safely 
teach fire eating. Later 
that year she quit college 
to manage the sales and 
focus on performing.
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#1 NUDE MODELING  
IT’S SHOCKING HOW MANY NUDE SHOOTS 
TAKE PLACE IN VERY COLD ROOMS. 

#4 PRODUCT SHOOTS  
SOMETIMES YOU’RE JUST SELLING T-SHIRT 
OR HAND BAGS BUT IT’S STILL A GOOD TIME. 

#2 LOCATION SHOOTS 
WE SHOT THIS IN THE BASEMENT OF AN 
ABANDONED BUILDING FULL OF BLACK 

#5 CHARACTER SHO0TS 
I’VE DONE A LOT OF CHARACTER SHOOTS 
BECAUSE I’VE BEEN TOLD I HAVE A GENERIC 
FACE THAT CAN BE MADE-INTO ANYTHING. I 
HOPE THAT WAS A COMPLIMENT. 

#3 BODY PAINT 
YOU’D THINK BEING SPRAYED HEAD TO TOE 
AND TIT TO TAIL IN PAINT WOULD KILL YOUR 
SENSE OF MODESTLY, AND YOU’D BE RIGHT. 

#6 ART MODELING 
AND THEN THERE ARE THE DAYS WHEN 
YOU GET TO MAKE ART AND THOSE ARE THE 
BEST DAYS.

CARISA’S TOP 6 FAVOURITE TYPES OF MODELING 
IN TO PARTICULAR ORDER, THESE ARE MY FAVOURITE KINDS OF PHOTOSHOOTS. 

“Carisa is many things - a creator, a performer, an artist, a businesswoman, a wearer of tiny hats.  

When you first meet her, you quickly form an opinion and put her in the category of adorable young 

people who like to hang around cool events.  Then, you realize that she’s not just hanging around, 

she’s working the event, doing the work of three people as she keeps the thing moving, solving 

problems while never losing her mischievous grin.  So, you realign your impression, and think “Ah! 

She’s a hard working behind the scenes sort of person who just happens to be adorable.”  The world 

makes sense, again.  And then you find out that she’s not just a trouble shooting stage manager, she 

helped organize the event, and that she brought in people from other countries to perform in it, and 

has a camera crew documenting it, and you think “Wow, this is a fantastic producer who doesn’t have 

an ego, and who dresses as she pleases, which happens to be cute in a sort of steampunk cirque 

anime sort of way, but, man, she’s got some gumption.”  Then, you talk to her and find out that - are 

you kidding me? - she’s just come from performing at a similar event, where she blew bubbles and did 

magic and ate freaking FIRE!  And she has to take a call because the company she runs has to get 4 

aerialists to a burlesque convention, and their feathers won’t fit in the carry on, so she’s solving that, 

while making a new latch for her prop case from moldable plastic that she’ll heat later in her hotel 

room with a bow dryer that she’s modified to... And the world you safely imagined was filled with cute 

girls who just hung out and watched the fellas do the cool stuff comes crashing apart, and you turn 

to your good friend Dave and say, “Who the hell is this devil woman?!?!?” And I say, “That’s Carisa 

Hendrix, sucker.  Get out of her way.””

                                                                                          - Dave Cox
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“I knew who Carisa was before we ever made 

a 3 AM tater tots run. My first knowledge of 

her existence was when she released an in-
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and I have shared a few adventures together 
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custom props based on her..umm.. body parts.) 
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thinking everything sucks, her enthusiasm for 
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                                - Bizzaro
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                                                     - Joe Diamond
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Hendrix was a contes-
tant in the TV project 
Vegas Strip Search, 
and a host on the chat-
show Tell it Like it Is, 
neither of which makes 
it past the aired pilots. 
The recent TV experi-
ences push Hendrix to 
do more work in film 
and television, leading 
to a spot as the villain 
in The Protector Chron-
icles and appearances 
on a number of music 
videos. 

She launches Ballyhoo 
Entertainment, the 
theatrical entertain-
ment agency that she 
still runs today.

Hendrix’s photo makes it 
into the Guinness Book 
of World Records along 
with the details of her 
fire eating record, a huge 
honor. She attended her 
first, second, and third 
magic conventions — 
Abracorndabra, Kidabra, 
and Atlantic Harvest — 
and is inspired to rewrite 
all her shows, a total 
overhaul.

While training in Mon-
treal, Hendrix got a call 
from Los Show De Re-
cord, a Guinness World 
Record themed televi-
sion show in Italy. They 
booked her for a spot, 
and, after many failed 
attempts in rehearsals, 
she smashes the world 
record for Longest Fire 
Torch Teething in front 
of a live studio audience. 

With the money from her 
little TV appearance in 
her pocket, she applied 
for the One Yellow 
Rabbit Lab Intensive, a 
prestigious three-week 
theater master class, 
and got it. There she 
leaned a lot about her 
theatrical aesthetic 
and was encouraged to 
really start to focus in 
on her magic.

The Super Channel 
releases the 
long-awaited documen-
tary Carisa Hendrix: 
Girl on Fire, which airs 
repeatedly over eight 
months all across Can-
ada. Her second year 
as ASM for MAGIC Live 
she finally relaxes into 
the role. She starts 
lecturing for the local 
magic clubs in Calgary
and Edmonton, as 
pre-school education 
conventions and at Ki-
dabra in Pigeon Forge, 
Tennessee.

This year, Carisa has 
already performed in 
Chicago, Boston, and all 
over Canada.
Carisa appears on the 
July 2017 cover of 
VANISH the International 
Magic Magazine and has 
feature article detailing 
her remarkable career.
Carisa is about to hit 
the road again heading 
for the Melbourne Magic 
Festival and the Winni-
peg fringe, where she’ll 
debut her newest show, 
The Ladies’ Guide to 
Deceit & Debauchery.

Hendrix’s record is 
featured in the Ripley’s 
Believe it or Not book 
and comic book, fulfilling 
a childhood dream. Then 
her successful Kick-
starter campaign allows 
her to assembles a team 
of eleven talented the-
ater artists & dancers 
to help create and bring 
her new magic-and- illu-
sion show to Las Vegas. 
There she performed her 
self-produced magical 
musical Temporala on 
the Strip.  
 
That same year she 
became the Assistant 
Stage Manager for 
MAGIC Live’s general 
sessions and is inspired 
to rewrite all her shows, 
another total overhaul.

TV IN ITALY   

A BEAUTY  
OF STAGE 
AND  
SCREEN 

IN THE  
RECORD  
BOOK   

BELIEVE IT 
OR NOT  

A GIRL 
ON FIRE  AND NOW?  
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THAT FUNNY LITTLE SENSATION BY CARISA HENDRIX
When Vanish first discussed this feature with 

me, I was so excited for the opportunity to look 
back over 15 years of proud accomplishments and 
hard lessons. I poured over hundreds of pictures 
and hours of footage, eager to provide you with the 
most accurate timeline of all the big moments that 
lead me to where I am now, but the more I looked 
the more I wondered, where am I now?  
    

The world of magic is an overwhelming stream 
of curiosities and challenges. There is cleverness, 
art and artifice in every aspect of what we do and I 
couldn’t be more grateful to have made a career of 
this odd little art form. Although I couldn’t imagine 
doing anything else, I often wish there was a little 
more clarity along the road to success. There 
seems to be no clear delineation between really 
making it and not.

What proof can any of us offer as to our magical 
prowess? A beautiful piece of sleight of hand? A 
full calendar of gigs? A wall of accolades? A friend’s 
list of all the who’s who of magic?

    
I love the concept of this feature, “the overnight 

success,” but in all honesty I don’t feel that way 
and I would guess few of us do. What I feel is how 
fortunate I am to have had the support and men-
torship of so many amazing people including Amber 
Lynn Walker & Ryan Stock who have offered me 12 
years of constant support and encouragement. Am-
ber is also the exceptional photographer behind the 
cover image and the “Houdini in chains” inspired 
photo. Max Howard who’s pushed me outside my 
artistic comfort zone and so many other talented 
artists who have been so generous with their time 
and experience. There has always been someone 

to helped me face my weaknesses and build up 
my strengths.    
 

People assume it’s extra hard to be a woman 
in magic, but I’ve honesty never felt mistreated 
because of my gender, my sexual orientation or my 
relative youth by the members our community. 

 
The strongest sensation I feel is gratitude. 

 

25VANISH MAGAZINE      www.VanishMagazine.com
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in magic, but I’ve honesty never felt mistreated 
because of my gender, my sexual orientation or my 
relative youth by the members our community. 

 
The strongest sensation I feel is gratitude. 
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ALEXANDER'S
JAY

By Nick Lewin

JAY
MARRAKECH
THEATRE

San Francisco: to be honest nobody 
really needs another reason to 
plan a trip to the City where Tony 

Bennett, and so many others have 
already left their hearts. However I am 
going to give you just one more really 
great reason. In the heart of the City 
by the Bay is a wonderful new magic 
attraction that I think you are going to 
really enjoy hearing about and want to 
visit.  San Francisco has a charm all of 
its own, but Jay Alexander’s Marrakech 
Magic Theater has added an entire 
new level and dimension to it with 
the magical experience that his new 
and unique immersive theatrical event 
offers. With seven shows a week (soon 
to be eight) the Marrakech experience is 
the only multi-night magic event in San 
Francisco, and with its instantaneous 
critical and commercial success, you can 
be sure it will be around for the long 
haul.  Let me share some of the details.

Before I walk you through an evening 
at the Marrakech, I want to spend a 
couple of paragraphs talking about its 
creator and star Jay Alexander.  Jay is 
one of the most successful corporate 

and society magical entertainers in 
America whose high-energy blend of 
magic and mentalism has placed him 
at the pinnacle of his profession both 
artistically and commercially. He is the 
“go to” guy for America’s top corporate 
buyers and bookers.

Alexander was born in Houston, Texas 
and from the age of 11 to 18 developed 
and honed his skills as a magician and 
performer. At age 18 Jay graduated 
high school, and a couple of days later 
was on a plane to California where he 
attended the prestigious San Francisco 
Art Institute. The Art Institute was 
the perfect place to fine tune the 
artistic vision and sense of design that 
was already beginning to shape his 
magical vision. Upon arriving in the 
San Francisco, Jay took his magic to 
the streets, and the famous Pier 39 
location, as he continued to develop 
the distinctive high-energy skills, and 
longhaired Rock and Roll persona that 
continue to define him today.

Jay became a favorite performer at 
Bill Graham’s legendary Fillmore West 
and other music venues, where he 
entertained the elite of the music world 
including such iconic rock and rollers 
as the Rolling Stones, Paul McCartney, 
Fleetwood Mac, and U2. Alexander 
then quickly became a busy corporate 
performer in the San Francisco and 
Silicon Valley area with the help of these 
ultra hip credentials. A really unique 
and giving person, Jay is the perfect 
epitome of the smart and skilled 
contemporary performer. Everywhere 
he travels to perform his shows the 
audiences are massively entertained 
not only by Jay Alexander, but magic 
itself as an art form.

Jay is one of the most 
successful corporate 
and society magical 

entertainers in 
America.
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So what was it that caused Alexander to decide to open 
a magic theater when his performing schedule is already 
packed with enough corporate dates to exhaust the 
average performer? “The Marrakech Magic Theater is part 
of a long-term dream in how to deliver a fully thought out 
magical experience that communicates with people on 
a highly personal level,” says Jay. “It was a chance to get 
somewhere totally different in my career and really explore 
the art of performance. I wanted it to be elegant and fun.” 

When Jay hits a roadblock in any of his artistic plans he 
asks himself a simple question, “What would Walt Disney 
do?” and “What would Richard Branson do?” This approach 
seems to be working out just fine so far.

A significant part of the appeal to the Marrakech Theater 
is in the physical presence of the venue itself; situated at 
419 O’Farrell Street (just off Union Square), the theater has 
a fascinating history that has stamped its own personality 
on the historic building. The two rooms that comprise the 
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“
The theater is filled with tributes, not 

just to the famous historical magicians 
who are regularly showcased in these 

kinds of establishments.

theater are situated in the basement of a splendid Moroccan 
restaurant--the first such restaurant in the United States. The 
building is an architectural masterpiece and in an earlier 
incarnation was a notorious speakeasy. Entering the theater 
you take two steps off the street and are transported into 
another world.

An evening at the Marrakech Magic Theater is very definitely 
an evening with Jay Alexander, who is waiting to seat 
the guests as they enter the 45-seat Oasis lounge that is 
the gateway to the main showroom. Delicious appetizers 
and exotic specialty cocktails are available for pre-show 
consumption in the lounge by the guests. The walls of the 
establishment are a veritable museum of magical posters 
and memorabilia from Jay’s collection.  As is every other 
element of the experience, the exhibits are geared to appeal 
as much to a lay audience as it is to magicians. 

The theater is filled with tributes, not just to the famous 
historical magicians who are regularly showcased in these 
kinds of establishments; there is the culturally fascinating 
and somewhat obscure, Henry Box Brown, who used 
magic to escape from the bonds of slavery. Not familiar 
with Mr. Brown’s story? Google him and you will unfold a 
fascinating tale! Also featured in the displays are exhibits of 
some prominent entertainers such as Woody Allen, Johnny 
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Carson, and Steve Martin, whose interest and history 
in magic is often a revelation to those with just a 
casual interest in the magical arts; these exhibits on 
the walls are accompanied by informative museum 
style plaques penned by magical experts such as Jim 
Steinmeyer.

The magic theme has been incorporated seamlessly 
into every aspect of the experience in the Oasis 
lounge, and even the drink coasters are mini-visual 
illusions that further the attendee’s immersion into 
the magical theme. With 45 guests sitting at small 
tables waiting to enter the formal showroom it is 
the perfect opportunity to introduce the first official 
magic performance into the proceedings. Alexander 
himself performs an hour of close-up magic before 
the doors swing open to the main event. With his 
larger than life performing style, Jay performs his 
own high-energy brand of in your face magic. Rather 
than go for a table-hopping approach to his sleight 
of hand work, Jay uses his unique personality to 
perform a show that is as much street magic as it is 
formal close-up. He plays it really big, and in doing 
so causes the separate guests to coalesce into one 
big party for the 60 minutes prior to show time.  In 
this way even before the official show is begun the 
audience are already having a blast, getting to know 
each other and having fun. This is no throw away 
element in the event and to see how affective Jay’s 
handling of this particular format is check out the 
rave reviews for the Marrakech on Yelp and Travel 
Advisor. 

No matter how effective the magical atmosphere 
and pre-show festivities are in setting the stage for 
what follows, they are not going to amount to much 
without a main event that really hits the jackpot. 
Quite simply Jay knocks the ball out of the park with 
his 75-minute “Mind Tricks Live” show that lies at 
the heart of the Marrakech experience.  If you have 
never seen Jay’s incredible blend of mentalism, 
mind games and comedic entertainment then be 
prepared to watch a master at work. As a performer 
who regularly entertains huge audiences, and in 
major theaters, it is a rare treat to experience Jay’s 
talent in such intimate circumstances. Over the years 
the show has become so polished that it now allows 
Jay to improvise and ad-lib to devastating effect. 
Some of Alexander’s approach to the standard art 
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I get up early and 
work hard and late!

of Q &A is so fresh and effective it 
may take away the breath of veteran 
mentalists. While I could try and paint 
a picture of what he physically does, 
I can’t hope to capture the impact 
of the way Alexander emotionally 
and existentially connects with his 
audiences. Is he playing games, 
reading minds or doing both? 
The crowds are never really sure 
and quickly cease to worry about 
definitions as they jump onboard the 
runaway express that is a performance 
by Jay Alexander. This guy is a force of 
nature and one of the very few magical 

entertainers who never fail to receive a 
standing ovation at the conclusion of 
their shows. 

I am very impressed by the systematic 
way Jay has created a magical 
experience that perfectly showcases 
his specific skills. Many a magic 
venue has floundered by assuming 
that the general public’s interest in 
magic is greater than it is and that 
every non-magician has a deep and 
profound fascination in Houdini! For 
every Magic Castle there are quite 
literally hundreds of magical “start-ups” 
that have quickly wound down.  Jay 
Alexander has created a magical event 
built on a previous club started in this 
space by Peter Morrison, that quite 
simply works and delivers the goods. 

The closest experience I can think of is Warren 
Gibson’s wildly popular “Warren and Annabelle’s” 
magic venue in Maui, Hawaii. Interestingly 
enough both ventures are based on the initial 
willingness of the creator/stars to invest an 
enormous amount of their energy and time as 
the centerpieces of their own productions. I 
believe this intrinsic understanding of their own 
personal strengths and appeal as performers has 
a tremendous amount to do with the success of 
their ventures.

I asked Alexander how he managed to not only 
launch his new Magic Theater but also continue 
a successful separate corporate career that is 
expanding rather than contracting in the face 
of his new theatrical commitment.  Jay replied 
with a laugh, “ I get up early, and work hard and 
late!” This simple philosophy may be a huge 
part of his success, and people who want to be 
millionaires on minimum wage ethics generally 
fall by the wayside fairly quickly. As a long time 
fan of Jay, I fully expect this latest venture to 
continue on the successful path on which it has 
begun. I strongly recommend you spend an 
evening at The Marrakech Magic Theater, settle 
back for an unforgettable evening in the hands 
of a master entertainer and entrepreneur, and 
enjoy the experience! You can find full details 
and you’re your tickets for the event at www.
sanfranciscomagictheater.com 
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COIN GRIFTER 2.0

WAYNE FOX
A professional magician for the last 23 years, A member of the Inner Magic Circle with gold star of 
performance, an expert in Coin Magic and creator of The Knockout Prediction Outdone, 5221, Safe 
Keeping and Obliter8. Co presenter of The Wizard Product Review. A consultant for stage and screen. 
Famously received a standing ovation for his complete sell out Lecture Tour 'ChatterFox' at The 
Magic Circle HQ London 

www.magicfoxproducts.com
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BEGINNER MAGIC

DAVID PENN & SEAN HEYDON
Sean Heydon  & David Penn are professional magicians and the stars of the Wizard Product Review.
Every month they perform and explain a great beginner's magic effect and give extra tips on 
performance. This episode features a great penetration routine using a bill and paper.
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PRODUCT HIGHLIGHT

CM3
ANDREW GERAD & RAN PINK

WITH MORE THAN TWO DECADES OF CREATING AND PERFORMING 
MAGIC, AND PRODUCING MAGIC ON TV, RAN AND ANDREW SIT 
DOWN FOR THE FIRST TIME AND OPENLY DISCUSS AND REVEAL THEIR 
APPROACH TO PERFORMING MAGIC AND MENTALISM IN EVERYDAY 
ENVIRONMENTS. 

IN THIS SERIES, RAN AND ANDREW REVEAL THEIR GO-TO ROUTINES 
THAT THEY PERFORM IN REAL-LIFE CASUAL SITUATIONS SUCH AS 
BARS, HOUSE PARTIES, AND ON THE STREET. NOT ONLY DO THEY 
TEACH NEW EFFECTS BUT THEY BREAK THEM DOWN, DISCUSSING 
THEIR CREATIVE PROCESS AND GIVE INSIGHT THAT WILL HELP MAKE 
THE MAGIC YOU CREATE EVEN BETTER. 

"OUR MISSION WITH CONSCIOUS MAGIC IS TO ELEVATE THE ART 
OF MAGIC BY EMPOWERING THE PERFORMER TO HAVE A DEEPER 
INSIGHT INTO THE PROCESS OF CREATING, PERFORMING, AND EVEN 
THINKING ABOUT MAGIC ON A NEW LEVEL." 

In this Episode 

Accuracy 
The performer places two bills on the 
table along with a quarter. The spectator 
is asked to spin the quarter on the table 
and to remember which side lands face 
up. The spectator places the magician's 
wallet over the quarter so it is completely 
hidden. Next, the spectator is asked to 
hide one bill in each hand. All this is done 
while the performer's back is turned. 
When the performer turns around, the 
performer will know the location of each 
bill and which side of the coin landed 
face up. 

STFU 
STFU is not just one trick or method, 
it is a tool that will allow you to create 
many effects. It eliminates palming, 
stealing, switching, and loading. Not 
only do you get this tool included in the 
package, but we've shot performances 
and explanations of effects where the 
spectator loses the memory of a chosen 
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card, a card vanishes in the fairest way and 
appears in an impossible location and more. New 
Segment: Brainstorm section for STFU where Ran 
and Andrew riff on ideas for other uses of this tool. 

The Formula 
The spectator thinks of any card, generates a 
random number, and shuffles the deck. That 
number is dealt to and, in this shuffled deck of 
cards, it is revealed that their card is precisely at 
that number. Andrew reveals that the rest of the 
deck was actually blank. On top of that, the card 
that they were thinking of was blank too, which 
means the whole experience just happened in 
their mind. 

White Room 
White Room is a technique you can use to create 
a direct mind reading experience using nothing 
but the imagination. The person keeps their eyes 
closed for more than half the trick and everyone 

“  
THIS IS MY FAVORITE IN 
THE SERIES SO FAR. THE 

EFFECTS ARE SO STRONG 
AND WELL WITHIN THE 

REACH OF ALL LEVELS OF 
PERFORMERS. 

watching knows that they're 
experiencing something special, 
creating an interesting spectacle. 
You will always have this with you 
because it uses nothing but words. 
Imagine being able to tell a person 
what card they have arrived at while 
making every decision secretly in 
their mind. 

MY THOUGHTS:
Another fantastic and powerful DVD 
where these two artists share the 
effects that they use on a daily basis. 
This is filled with powerful effects for 
the magician and the mentalist and 
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deck was actually blank. On top of that, the card 
that they were thinking of was blank too, which 
means the whole experience just happened in 
their mind. 

White Room 
White Room is a technique you can use to create 
a direct mind reading experience using nothing 
but the imagination. The person keeps their eyes 
closed for more than half the trick and everyone 

“  
THIS IS MY FAVORITE IN 
THE SERIES SO FAR. THE 

EFFECTS ARE SO STRONG 
AND WELL WITHIN THE 

REACH OF ALL LEVELS OF 
PERFORMERS. 

watching knows that they're 
experiencing something special, 
creating an interesting spectacle. 
You will always have this with you 
because it uses nothing but words. 
Imagine being able to tell a person 
what card they have arrived at while 
making every decision secretly in 
their mind. 

MY THOUGHTS:
Another fantastic and powerful DVD 
where these two artists share the 
effects that they use on a daily basis. 
This is filled with powerful effects for 
the magician and the mentalist and 
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the great thing is the methods are super easy. Andrew and 
Ran do a great job teaching and talking about each routine. 
I might be the only person reviewing this product that 
recognizes Andrew singing one of his amazing songs that 
he has written and played. I’ll leave that comment there for 
you to find.

Accuracy - this is quite possibly one of THE BEST versions 
I’ve seen of ‘which hand’. In this version Andrew uses a 
very old ruse with a coin so you can tell if it is heads or tails 
without looking at it and another technique to know if the 
spectator has places a bill under their bottom or holding 
it in the hand. This is VERY strong and something you can 
carry with you at all times. You will need to do a little bit 
of work on two of the three items used but as mentioned, 
it’s always ready to go and the work would only take a few 
minutes if that.  This is a great example of how Andrew can 
take simple ideas and really make them larger than they are. 
The method is clever, it’s easy to do and the magic is very 
strong. 

STFU - This is an extremely clean effect using a gimmick 
card that is supplied. If you breakdown the idea of 
something vanishing and appearing somewhere else leads 
people to seeing things that aren’t there and opens all sorts 
of ideas for routines. There are about 4 or 5 versions in the 
performance section which shows you how many different 
ways you can take this. Again it’s extremely easy to do but 
the has so much impact. You can do this as a memory test 
or using the photo on a phone and produce the card they 
saw from your phone or anywhere you like. A strong idea 
is to load it on the person you are performing for and have 
them take the card out of their bag or pocket and watch 
their faces. This just shows the impact of clean strong 
magic.

The Formula - I was fortunate enough to have Andrew 
perform this for me a about 10 years ago, and actually I got 
to see it evolve until it finally became The Formula. When 

he finally showed me it blew my mind. Not only is this one 
of the strongest ACAAN routines I’ve seen but it’s also one 
of the most entertaining - and STRONGEST. The spectator 
think is of a card and number and they deal down to that 
number - the card dealt to is picked up and the magician 
tells them the name of that card they were just thinking 
of. The kicker is that ALL the cards are blank. I am so glad 
Andrew decided to share this with everybody because 
it’s such a great piece of magic.This is a surprise with in a 
surprise and the results are much more impossible. All you 
need is a blank deck. This is a prime example of Andrews 
incredible thinking when it comes to strong magic with 
easy method. He’s made this SO easy to perform and done 
all the hard work for us.

White Room - I LOVE the premise of this. Without any cards 
you have a spectator think of any card and paint in on 
imaginary white walls - instantly you can tell them what 
their card is. It will take a little while to learn and master but 
well wroth the time. Sit down and watch this over and over 
because it’s something you can do anytime anybody asks 
to see a trick. The structure and thinking behind this is very 
clever and thought out.

I am a huge fan of this series of DVDs - they are quite 
possibly the best I’ve seen in long time. If you wanted to 
make a name for yourself performing miracles without 
many props and really blow people’s minds then any of the 
CME DVDs will do it. This is material these guys perform and 
it shows in both the performances and the tutorials. Having 
them both teach it opens up a lot of more possibilities and 
they bounce of each other. One of the better projects I’ve 
seen for 2016.

PRICE: $35.00
AVAILABLE All magic dealers
WHOLESALE: www.murphysmagic.com

If you wanted 
to make a name 

for yourself 
performing 

miracles then 
this is the 

material for 
you!
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Fox Targets Playing Cards
All that glitters is not gold.
True beauty is just knowing where to look.  

Memento Mori Blue
A design reminding us to create, 
to imagine, and to live.

What if the key were at your 
fingertips? What if you could 
start... a Revolution?

Now available at your favorite MM dealer:

Visit www.murphysmagic.com for more.
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DIAMOND JIM TYLER

TUTS NUTS

BAM
Diamond Jim’s book Pockets Full of Miracles: Secrets from the 
Repertoire of a Professional Close-Up Magician is currently out 
of print and considered a classic. His new Bamboozlers series is 
receiving rave reviews from his peers.

Nowadays, DJ performs, writes, gives private lessons and group 
lectures, invents routines and markets magic effects all over the 
world!

www.diamond-jim.com

BAR BET

BET: Arrange ten shelled peanuts as in Figure 1. The challenge is to make the pyramid point downward after moving only 
three nuts.
SECRET: Notice there are four rows of nuts. Slide the single nut from the top row of the pyramid down and around to the 
opposite end. Then slide the two exterior nuts from the longest row up to the new top row. The pyramid will be pointing 
down as in Figure 2.
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LOUIE FOXX 
SIGNED COIN
IN BOTTLE
EFFECT:   A HALF DOLLAR IS INITIALED BY SOMEONE IN THE AUDIENCE.  THAT HALF DOLLAR THE 
MAGICALLY PENETRATES THROUGH THE BOTTOM OF THE BOTTLE.  THE COIN THEN MAGICALLY FALLS 
THROUGH THE SIDE OF THE BOTTLE AND INTO THE SPECTATORS CUPPED HANDS.  THE GET TO KEEP THE 
COIN (AND BOTTLE). 

Props:

Double Tailed Folding Half Dollar:  Take a black 
marker and put your initials on both sides of the 
coin. 

Black Marker: A Sharpie will work. 

Bottle:  This is in case you can’t find a suitable 
bottle to borrow. 

Regular Half Dollar:  Make sure it matches the 
gimmicked one on the back. 

Set Up:  The folding coin starts folded up and 
held (palmed) with your right pinkie and ring 
finger. The marker is held in your right hand and 
the coin in your left.  The bottle is nearby in case 
you can’t find one to borrow. 

Routine:

“This is my job. It’s the only job I’ve ever had…
well almost the only job I’ve ever had.  Prior to this 
the only other job I’ve had was when I was high 
school I worked at J C Penny.   I was an underwear 
model…in the husky section.  My first paid gig as 
a magician was doing magic tricks lane to lane at 
bowling alley on 50 cent beer night.  I came up with 
a trick that used things around the bowling alley, 
like the coins, bottles and drunk bowlers…I mean 
athletes in top physical form.”

“Can I borrow that bottle?   This is a trick I came 
up with at that gig.  Would you come up here as 
well?  Put your initials on the coin.  It’s a Series D 
Kennedy half dollar.  To a coin collector, it’s worth 
approximately 37 cents.”

Hand them the coin, and as you tell them to initial it, show 
them the tails side that has your initials, then turn the 
coin over to the heads side as you hand them the pen and 
gesture for them to write on that side. 

“Does the coin fit in the bottle?”

At this point everyone tries to put it in the mouth of the 
bottle. 

“It’s not going in that way.”    

At this point most people will turn the bottle over and tap 
the coin on the bottom.  If they do that I say the next two 
lines, if they don’t I simply skip them. 

“I like how you are trying the bottom.  It’s a coin, not a rectal 
thermometer.”

Take the bottle and load the coin into the neck.  Put the 
bottle in their hand and have them make a fist around the 
neck of the bottle, so their fist hides the coin in the neck of 
the bottle. 

“Hold your hand palm up.  Hold the bottle tight.  I’m going hit 
the bottle, do not let go.  If you do it will fly out hit this lady in 
the eye, her eye will pop out, blood will shoot everywhere…this 
kid’s going awesome!”

Take the coin and tap it on the side and bottom of the 
bottle. 

“Hear the difference when I tap it on the bottom, and on the 
side?  You know why it sounds different?  It’s thicker on the 
bottom, just like me.”

“Hold it tight...”
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Do a fake transfer of the coin and using the hand 
that is supposed to be holding the coin (but really 
empty) hit the bottom of the bottle so the coin 
dislodges from the neck and ends up inside the 
bottle.

Allow the person onstage to react to what has just 
happened.  Then take the bottle and bring it to 
someone in the audience.

“Do you want to shake it?”

As they reach out for the bottle, pull it back and say, 
“That’s enough”. 

As you walk back to the stage, shake the coin out 
of the bottle into your hand that isn’t palming the 
real coin. Turn the bottle horizontal and lay it on the 
real coin, so that you can see the spectator’s initials 
through the bottle. It should appear as the coin is in 
the bottle. 

“Hold your hands like a bowl.  Do you see your initials 
on the coin?  Watch…right through the side of the 
bottle.”

Drop the real coin from your hand into their hands 
and you gently shake the bottle.

“For helping out you get a prize, you get to keep a 
bottle…and the coin with your name on it!”

Give them the real coin, have them return to their 
seat and ditch the palmed coin. 

Notes:

A double tailed folding half dollar is not something 
that anyone makes as a standard item (as far as I’m 
aware of ).  I had mine custom made for me, most 
gimmicked coin makers can make one for you, give 
your favorite one a call and ask.  

 Tango Magic makes a double headed folding 
quarter and with a bit of adjustment in the 
presentation that will work.  I prefer the double 
tailed half dollar for two reasons:

1: The concept of a double headed is fairly well 
known to the general public, so having a double 
tailed coin takes puts the gimmick slightly out of a 
non-magician’s knowledge. 

2:  The half dollar being larger make it play slightly 
bigger on stage and works with the “50 Cent Beer 
Night” angle in the presentation. 
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CARD ROUTINE

This is a version of the Triumph with two cards and presented 
as an old challenge in the gamblers inner circle.  

Have two cards selected by 
two spectators. Spread the 
first half of the deck and ask 
the spectator on your right 

to put his card back in. Cull the card 
and turn to the left, spread the second 
half and ask the second spectator to 
put his card back too. Again, cull it. 
The situation must be this: Two cards 
selected and controlled to the bottom 
of the facedown deck. 

Cut the upper half of the deck to the 
table. “The gamblers can´t have the 
whole deck in his hands because they 
could cheat, the only way they may 
have cards in their hands and not on 
the table is to have only half of the 
deck and then they have to shuffle it 
with the other half, because if they 
stack that half it’s difficult to retain 
the stacked cards after shuffling with 
the rest of the deck”. While you say 
the above lines, do a Pinky Pulldown 
on the bottom card and retain a 
break. Overhand shuffle the cards 
above the break until you only have 
one left on your right hand, which is 
placed on top. After this shuffle the 
selected cards are on top and bottom 

of the packet. “That´s why if you see 
a gambler with half of the deck in his 
hands is because it is not allowed to 
a gambler to grab the whole deck in 
both hands” Spread the cards that you 
have in your hand, injog the bottom 
card, close the spread but leave the 
cards in a messy way and put them 
sideways on the card box that should 
be on your right. 

Take the half that is on the table and 
overhand shuffle it. “There is an old 
challenge in the gamblers inner circle, 
where they must turn one half and 
show it” turn it face up, rise your left 
hand and spread the cards with both 
hands, showing the back of the cards 
to the audience. Square it and lower 
your left hand to a normal position. 
Now you are going to take the cards 
on top of the card box with your right 
hand in Biddle Grip, there is one card 
injogged on the bottom (one of the 
selected cards), when you take the 
cards from the card box, push down 
the injogged card with your right 
thumb, this will allow you to have 
an instant break above the bottom 
card. So, this should be the situation: 

half of the deck face up on your left 
hand in Mechanic´s grip, the other 
half face down on the right hand 
Biddle grip with a thumb break above 
the bottom card. “And the other half 
looking the other way”. Move your 
right hand over your left hand, drop 
the card below the break to the top 
of the left hand cards, rise both hand 
but rise the right hand a little more. 
Grab both halves with the left hand 
(the top half is outjogged). Reposition 
your right hand so it’s palm is looking 
to the left and spread the outjogged 
half to show the faces to the audience, 
making sure you don´t flash the top 
card. 

Grab the spread cards with your right 
hand only, so each hand is holding 
one half. “So, one half is face up and 
the other one is face down” Draw the 
attention to the spread cards while 
you lower your left hand to the table 
to leave it´s half. Turn your right hand 
palm down and leave the cards face 
up to the right of the other half in a 
riffle shuffle position. The situation 
must be this: The left half has one face 
down card on top (one of the selected 

 JORGE BETANCOURT
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CHALLENGE
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cards) and the rest is face up, the 
right half cards are all face up and the 
bottom card is the other selection.
“They have to shuffle the deck face 
up and face down two times” Do a 
riffle shuffle, but begin with the right 
half and end with the left half, so 
both selections end up on top and 
bottom of the combined pile. Cut 
the upper half to the left and repeat 
the shuffle. “Then they have to cut 
and leave one card face down on the 
table” With your left hand cut about 
half of the deck to the left. With your 
right hand take the remaining half 
in Mechanics Grip (the index on the 
left side of the half ), turn your wrist 
so the palm is facing ceiling and 
deal the top card with one hand. 
Leave the cards in the right hand 
face down on the table to the right 
of the other half. “After the first card 
they may have watched one or two 
cards during the shuffle, so, to make 
it more difficult to them, they have 
to turn one of the halves and shuffle 
again” Turn the left side half and riffle 
shuffle, starting with the left half. 
“But to make it even more difficult, 
the have to turn the whole deck and 

shuffle again”, turn the whole deck 
and shuffle again, retaining the top 
card “To make it even more difficult, 
they have to turn the whole deck 
again and then they can cut to take 
the second card”.  Cut the upper half 
with the left hand and place it to the 
left, with your right hand take the 
remaining half in Mechanics Grip (the 
index on the left side of the half ), 
turn your wrist so the palm is facing 
ceiling and deal the top card with 
one hand on top of the first tabled 
card. Turn your right hand palm 
down and put its cards on top of the 
other half. 

“They must have cut to a specific 
cards previously agreed, not to 
random cards” Show that the two 
face down cards are the selected 
ones “But this is the easy part of the 
challenge. The difficult part is to end 
up with the whole deck looking the 
same way”. Spread the deck to show 
that all the cards are face down. 
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This is a version of the Triumph with two cards and presented 
as an old challenge in the gamblers inner circle.  

Have two cards selected by 
two spectators. Spread the 
first half of the deck and ask 
the spectator on your right 

to put his card back in. Cull the card 
and turn to the left, spread the second 
half and ask the second spectator to 
put his card back too. Again, cull it. 
The situation must be this: Two cards 
selected and controlled to the bottom 
of the facedown deck. 

Cut the upper half of the deck to the 
table. “The gamblers can´t have the 
whole deck in his hands because they 
could cheat, the only way they may 
have cards in their hands and not on 
the table is to have only half of the 
deck and then they have to shuffle it 
with the other half, because if they 
stack that half it’s difficult to retain 
the stacked cards after shuffling with 
the rest of the deck”. While you say 
the above lines, do a Pinky Pulldown 
on the bottom card and retain a 
break. Overhand shuffle the cards 
above the break until you only have 
one left on your right hand, which is 
placed on top. After this shuffle the 
selected cards are on top and bottom 

of the packet. “That´s why if you see 
a gambler with half of the deck in his 
hands is because it is not allowed to 
a gambler to grab the whole deck in 
both hands” Spread the cards that you 
have in your hand, injog the bottom 
card, close the spread but leave the 
cards in a messy way and put them 
sideways on the card box that should 
be on your right. 

Take the half that is on the table and 
overhand shuffle it. “There is an old 
challenge in the gamblers inner circle, 
where they must turn one half and 
show it” turn it face up, rise your left 
hand and spread the cards with both 
hands, showing the back of the cards 
to the audience. Square it and lower 
your left hand to a normal position. 
Now you are going to take the cards 
on top of the card box with your right 
hand in Biddle Grip, there is one card 
injogged on the bottom (one of the 
selected cards), when you take the 
cards from the card box, push down 
the injogged card with your right 
thumb, this will allow you to have 
an instant break above the bottom 
card. So, this should be the situation: 

half of the deck face up on your left 
hand in Mechanic´s grip, the other 
half face down on the right hand 
Biddle grip with a thumb break above 
the bottom card. “And the other half 
looking the other way”. Move your 
right hand over your left hand, drop 
the card below the break to the top 
of the left hand cards, rise both hand 
but rise the right hand a little more. 
Grab both halves with the left hand 
(the top half is outjogged). Reposition 
your right hand so it’s palm is looking 
to the left and spread the outjogged 
half to show the faces to the audience, 
making sure you don´t flash the top 
card. 

Grab the spread cards with your right 
hand only, so each hand is holding 
one half. “So, one half is face up and 
the other one is face down” Draw the 
attention to the spread cards while 
you lower your left hand to the table 
to leave it´s half. Turn your right hand 
palm down and leave the cards face 
up to the right of the other half in a 
riffle shuffle position. The situation 
must be this: The left half has one face 
down card on top (one of the selected 
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cards) and the rest is face up, the 
right half cards are all face up and the 
bottom card is the other selection.
“They have to shuffle the deck face 
up and face down two times” Do a 
riffle shuffle, but begin with the right 
half and end with the left half, so 
both selections end up on top and 
bottom of the combined pile. Cut 
the upper half to the left and repeat 
the shuffle. “Then they have to cut 
and leave one card face down on the 
table” With your left hand cut about 
half of the deck to the left. With your 
right hand take the remaining half 
in Mechanics Grip (the index on the 
left side of the half ), turn your wrist 
so the palm is facing ceiling and 
deal the top card with one hand. 
Leave the cards in the right hand 
face down on the table to the right 
of the other half. “After the first card 
they may have watched one or two 
cards during the shuffle, so, to make 
it more difficult to them, they have 
to turn one of the halves and shuffle 
again” Turn the left side half and riffle 
shuffle, starting with the left half. 
“But to make it even more difficult, 
the have to turn the whole deck and 

shuffle again”, turn the whole deck 
and shuffle again, retaining the top 
card “To make it even more difficult, 
they have to turn the whole deck 
again and then they can cut to take 
the second card”.  Cut the upper half 
with the left hand and place it to the 
left, with your right hand take the 
remaining half in Mechanics Grip (the 
index on the left side of the half ), 
turn your wrist so the palm is facing 
ceiling and deal the top card with 
one hand on top of the first tabled 
card. Turn your right hand palm 
down and put its cards on top of the 
other half. 

“They must have cut to a specific 
cards previously agreed, not to 
random cards” Show that the two 
face down cards are the selected 
ones “But this is the easy part of the 
challenge. The difficult part is to end 
up with the whole deck looking the 
same way”. Spread the deck to show 
that all the cards are face down. 
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The following impromptu card routine was originally written up for inclusion in my first book “The 80’s 
Called...They Want Their Magic Book Back Vol. 1”, but for one reason or another, I held it back at the last 
second. Well, now it is yours. I will say that it has served me well for quite awhile now and I know you can 
get some mileage out of it too. You can call it an outtake, a B-side, an extra cut, a rarity, or whatever. I call 
it a strong piece of commercial card magic… with a very funny presentation to boot.

Effect  
The magician uses one of the angels on the back of a card to 
help correctly divine a selected card … like an angel on his 
shoulder. The angel does her angelic thing by producing the 
Joker, the wrong card. With a rub, the selected card is magi-
cally revealed on the shoulders of the Joker, albeit in very 
small print. With a blow, the angel then turns the Joker into 
the selected card … all with a ton of attitude.
 
Needed 
A deck of Bicycle® brand playing cards, with a Joker.
 
Preparation 
Take a look at the Joker. There are six Spades symbols on the 
Joker’s shoulders (fig. 1). This will come into play later in the 
routine. Place the Joker and the Six of Spades face down onto 
the top of the pack with the Joker uppermost.
 
Presentation 
Shuffle the pack, leaving the Joker and the Six of Spades on 
top. They’ve got a job to do, so don’t bug them! Spread the 
deck face down, displaying the angels on the back designs of 
the cards. 
 
“Have you ever heard of a deck of cards being referred to as ‘The 
Devil’s Playthings’? Well, to counteract that demonic name, they 
also load the deck up with lots and lots of angels. Take a look. 
Six angels to a card. Fifty-two cards. That’s a crap-ton of angels, 
right?”
 
While holding the deck in your left hand, at its extreme 
fingertips, perform the first half of a one-handed Charlier 
Cut. The bottom half of the deck levers open onto your left 

palm (fig. 2). Reach into this gap with your right fingertips 
and pretend to remove an “angel.” Be careful where you touch 
her, though. She is an angel, after all. Place this invisible angel 
onto your left shoulder. Allow the deck to close shut as you 
hold it in left-hand dealer’s grip.
 
“That’s why I usually borrow one of them and keep it right up 
here, to help me out from time to time. That’s right, you’ve 
guessed it: a real life angel on my shoulder. I should warn you. 
She can be a bit of a Diva Rock Star, and kind of tough to work 
with sometimes, but she is really the best in the business.”
   
Secure a left-fourth finger break below the top card (Joker) of 
the deck. You will be utilizing Le Paul’s Bluff Pass (The Tarbell 
Course in Magic, Volume 3, by Harlan Tarbell, 1927) to force 
the Six of Spades, while simultaneously keeping it second 
from the top, underneath the Joker. To do this, riffle down the 
outer left corner of the pack with your left thumb until the 
spectator tells you to stop. As your right hand comes over to 
the deck to remove the cards above the “stopped-at” selec-
tion, it grabs only the single top card, the Joker, in a deep 
overhand grip instead. Notice how the right first finger is 
resting on top of the card, not hanging around the front end 
of it with all the other cool fingers (fig. 3). This single card is 
masquerading as the upper half of the deck. Move your right 
hand and its supposed half-deck up and away from the pack 
(fig. 4). Be sure to only let the audience see the back of your 
right hand as it holds this single card in a deep Biddle grip. 
Have the “stopped-at” card removed and remembered.
 
“As I run my thumb down the deck like this, please call out stop 
whenever you ‘feel the power.’ Very good. Take a look at your 
card because in a second, this angel is gonna’ do something 
extremely heavenly with it.” 

54 VANISH Magazine      www.VanishMagazine.com

 
Act as if your angel is interrupting you.
 
“What’s that? Ummm, she said, ‘Don’t rush me. I’ll do it when I’m 
ready.’”
 
Upon having the selection returned to the pack, you will be 
utilizing a wonderful Bluff Pass Replacement Touch that I first 
learned from Aaron Fisher’s The Paper Engine, 2002. Have the 
selection placed face down on top of the deck held in the 
left hand. As your right hand advances toward the deck to re-
place its cards (really, just the Joker), allow your left thumb to 
lever up the top half of the deck at a forty-five degree angle 
(fig. 5). Replace the “top half,” really just the top card, onto the 
real top half of the deck, just as it is being levered up. This 
gives a fantastic illusion that you are replacing the entire top 
of the deck onto the bottom half, losing the selection some-
where into the middle. (It is my opinion that this convincer 
should be mandatory for anyone that performs the Bluff Pass 
and failure to do so should result in a swift beat down with a 
stick.)
 
“Put the card back into the deck. Let’s lose it among the rest 
of these devilicious pasteboards. I’m not too terribly worried, 
though. I’ve got my good friend up here on my shoulder. Some-
thing tells me she’ll come through for me. She always does.”
 
Act as if your angel just rudely interrupted you again.
 
“What’s that? That’s a little unreasonable, don’t you think?”
 
Direct your attention back to the spectator.
 
“She says that she will perform, but not until we give her a 
proper introduction. Ladies and gentlemen, put your hands 
together for the hardest working celestial being in magic. The 
one, the only … Angel.”
 
While still holding the pack in the left hand, allow the bottom 
half to lever open again, as you did at the beginning of the 
routine, à la Charlier style. Pantomime replacing the angel 
back into the deck, so that she can search out and find the 
card. Allow the top half of the deck to close back down on 
top of the “angel” inside.
 
“If we give her a few seconds, she is going to bring a very special 
card up to the top of the deck before she makes her way back up 
to my shoulder. Let’s take a look and see how she did.”
 
Turn over the top card, revealing the Joker. Lay your left 
thumb in a natural way across the Joker’s shoulders, easily 
obscuring from view the six Spades that are printed on them 
(fig. 6). 
 
“Ummm, that’s a Joker. Was that your card? No??”
 
Pretend to be listening to something that the angel is saying. 
Start to nod your head in agreement and say:
 
“She said that she’d bring a card to the top of the deck, but not 
necessarily YOUR  card. She’s kind of feisty like that.”
 
Start talking back to the angel, but with a little more hostility 
than before.

 
“Yes, I told them what you did. What? No, they didn’t think it 
was really all that funny. Well, it’s not my fault that they don’t 
get your humor. Maybe you should try your material out on 
people before show time on the shoulder. What’s that? Hey, 
that’s not very angel like!!” 
 
Again, direct your attention back to the spectator.
 
“There’s nothing worse than a diva angel with an attitude. 
What was the name of your card, if you don’t mind me asking? 
The Six of Spades? Well, believe it or not, she says that she knew 
that all along and has given me the power to prove it to you.”
 
Drag your left thumb across the face of the card, revealing 
each one of the Spades printed on the Joker’s shoulders. Do 
this as if you are magically printing them one at a time with 
your left thumb, as you say:
 
“One, two, three … four, five … and six Spades, right there 
on the Joker’s shoulders. What can I say? She’s got a thing for 
shoulders.”
 
Allow the Joker and its six Spades to be seen very clearly. 
The revelation may not be as immediate as you would think. 
Sometimes, it has a way of brewing within the spectator’s 
grey matter until they realize that their card was just “found.” 
As the card is being observed, secure a left-fourth finger 
break underneath the Six of Spades that is second from the 
top of the pack.
 
“I know that it’s kind of small. Sort of like a mini-miracle. Well, 
that’s not really our style. We believe that you go big … or go 
home.”
 
Using your right hand, pick up the top two cards (the Joker 
and the Six of Spades), back to back. They are held in place 
between the tips of your right thumb and second finger, 
gripping the card(s) at opposite corners, with the thumb at 
the inner right corner and the second finger at the outer left 
corner (fig. 7).
 
You will be changing the Joker into the Six of Spades with 
a modified version of Noel Stanton’s The Pivot Color Color 
Change (The Gen, Vol. 20 No. 2, 1964). “The Pivot Color 
what?” you ask? We will refer to this move by its more com-
monly known stage name, The Twirl Change.
 
To perform, use your right first finger to extend out toward 
the upper-left corner of the card, just below the tip of the 
right second finger. The right first finger then pulls up on 
the card, causing it to rotate a quarter turn on the axis of the 
right thumb and second finger (fig. 8). The right first finger 
then pushes down on the surface of the card just enough 
to allow it to finish rotating another quarter turn, resulting 
in the appearance of the Six of Spades (fig. 9). The right first 
finger’s “pull/push” action is one smooth move, not two. This 
move is usually disguised by shaking the card up and down, 
utilizing the philosophy of a larger action covering a smaller 
action. In this case, when the card(s) are gripped in Twirl 
Change position, with the Joker facing the spectator, bring 
the card(s) up to your left shoulder and allow the Joker to 
“kiss” the angel that is on there (fig. 10).
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the cards. 
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also load the deck up with lots and lots of angels. Take a look. 
Six angels to a card. Fifty-two cards. That’s a crap-ton of angels, 
right?”
 
While holding the deck in your left hand, at its extreme 
fingertips, perform the first half of a one-handed Charlier 
Cut. The bottom half of the deck levers open onto your left 

palm (fig. 2). Reach into this gap with your right fingertips 
and pretend to remove an “angel.” Be careful where you touch 
her, though. She is an angel, after all. Place this invisible angel 
onto your left shoulder. Allow the deck to close shut as you 
hold it in left-hand dealer’s grip.
 
“That’s why I usually borrow one of them and keep it right up 
here, to help me out from time to time. That’s right, you’ve 
guessed it: a real life angel on my shoulder. I should warn you. 
She can be a bit of a Diva Rock Star, and kind of tough to work 
with sometimes, but she is really the best in the business.”
   
Secure a left-fourth finger break below the top card (Joker) of 
the deck. You will be utilizing Le Paul’s Bluff Pass (The Tarbell 
Course in Magic, Volume 3, by Harlan Tarbell, 1927) to force 
the Six of Spades, while simultaneously keeping it second 
from the top, underneath the Joker. To do this, riffle down the 
outer left corner of the pack with your left thumb until the 
spectator tells you to stop. As your right hand comes over to 
the deck to remove the cards above the “stopped-at” selec-
tion, it grabs only the single top card, the Joker, in a deep 
overhand grip instead. Notice how the right first finger is 
resting on top of the card, not hanging around the front end 
of it with all the other cool fingers (fig. 3). This single card is 
masquerading as the upper half of the deck. Move your right 
hand and its supposed half-deck up and away from the pack 
(fig. 4). Be sure to only let the audience see the back of your 
right hand as it holds this single card in a deep Biddle grip. 
Have the “stopped-at” card removed and remembered.
 
“As I run my thumb down the deck like this, please call out stop 
whenever you ‘feel the power.’ Very good. Take a look at your 
card because in a second, this angel is gonna’ do something 
extremely heavenly with it.” 
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thumb in a natural way across the Joker’s shoulders, easily 
obscuring from view the six Spades that are printed on them 
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Pretend to be listening to something that the angel is saying. 
Start to nod your head in agreement and say:
 
“She said that she’d bring a card to the top of the deck, but not 
necessarily YOUR  card. She’s kind of feisty like that.”
 
Start talking back to the angel, but with a little more hostility 
than before.

 
“Yes, I told them what you did. What? No, they didn’t think it 
was really all that funny. Well, it’s not my fault that they don’t 
get your humor. Maybe you should try your material out on 
people before show time on the shoulder. What’s that? Hey, 
that’s not very angel like!!” 
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“There’s nothing worse than a diva angel with an attitude. 
What was the name of your card, if you don’t mind me asking? 
The Six of Spades? Well, believe it or not, she says that she knew 
that all along and has given me the power to prove it to you.”
 
Drag your left thumb across the face of the card, revealing 
each one of the Spades printed on the Joker’s shoulders. Do 
this as if you are magically printing them one at a time with 
your left thumb, as you say:
 
“One, two, three … four, five … and six Spades, right there 
on the Joker’s shoulders. What can I say? She’s got a thing for 
shoulders.”
 
Allow the Joker and its six Spades to be seen very clearly. 
The revelation may not be as immediate as you would think. 
Sometimes, it has a way of brewing within the spectator’s 
grey matter until they realize that their card was just “found.” 
As the card is being observed, secure a left-fourth finger 
break underneath the Six of Spades that is second from the 
top of the pack.
 
“I know that it’s kind of small. Sort of like a mini-miracle. Well, 
that’s not really our style. We believe that you go big … or go 
home.”
 
Using your right hand, pick up the top two cards (the Joker 
and the Six of Spades), back to back. They are held in place 
between the tips of your right thumb and second finger, 
gripping the card(s) at opposite corners, with the thumb at 
the inner right corner and the second finger at the outer left 
corner (fig. 7).
 
You will be changing the Joker into the Six of Spades with 
a modified version of Noel Stanton’s The Pivot Color Color 
Change (The Gen, Vol. 20 No. 2, 1964). “The Pivot Color 
what?” you ask? We will refer to this move by its more com-
monly known stage name, The Twirl Change.
 
To perform, use your right first finger to extend out toward 
the upper-left corner of the card, just below the tip of the 
right second finger. The right first finger then pulls up on 
the card, causing it to rotate a quarter turn on the axis of the 
right thumb and second finger (fig. 8). The right first finger 
then pushes down on the surface of the card just enough 
to allow it to finish rotating another quarter turn, resulting 
in the appearance of the Six of Spades (fig. 9). The right first 
finger’s “pull/push” action is one smooth move, not two. This 
move is usually disguised by shaking the card up and down, 
utilizing the philosophy of a larger action covering a smaller 
action. In this case, when the card(s) are gripped in Twirl 
Change position, with the Joker facing the spectator, bring 
the card(s) up to your left shoulder and allow the Joker to 
“kiss” the angel that is on there (fig. 10).
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“Perhaps a kiss from an angel will do the trick.”
 
Make a kissing sound as the card touches your shoulder. After 
“receiving a kiss from the angel,” execute the Twirl Change 
as you lower the card(s) from your shoulder to the deck. The 
larger action of the card(s) being lowered to the pack covers 
up the smaller action of the card(s) swiveling around. By the 
time they arrive back at the deck, the Six of Spades should 
now be in view (fig. 11).
 
“Just as promised, the Six of Spades, in all of its heavenly splen-
dor. Looks like we did it again.”
 
Drop the card(s) back onto the deck and then thumb off the 
Six onto the table. Pretend to start to place the angel on your 
shoulder back into the pack. Act as if she whispered one last 
thing to you.
 
“What’s that?”
 
Act defeated as you address the spectator one last time.
 
“She says, ‘WE … didn’t do anything.’ She says she’s a solo act 
and works …      alone.”
 
Cut the angel into the center of the pack. This puts her back 
where she belongs, amongst all the other angel babies, with 
the extra-heavenly bonus of getting rid of the Joker for any 
grab-happy spectators out there.
 
“What an attitude.”
 
 
One Last Little Angelic Tidbit...
 
As I stated at the beginning, this is a very commercial routine. 
The topic of angels is a far more compelling presentational 
angle than the usual “pick a card, here’s your card” fare. Don’t 
worry for one second about whether or not people know that 
the Joker has six Spades printed on it. I am betting that they 
do not. Upon polling a handful of magicians, card players, 
and other various degenerates, not one person could identify 
what is printed on the shoulders of the Joker. So what about 
when the audience goes home and grabs a hold of the Joker 
and sees Spades on theirs as well? Then what? My answer? 
Deal with it. If you are ever approached by one of these 
overzealous magic trick busters, tell them that your angel was 
so powerful that they changed all of the Jokers in every deck, 
all over the world … and then slap that annoying spectator in 
the face as you make your hasty getaway. If that seems a bit 
harsh, wink at them and tell them they are now an “honorary” 
angel and should be very proud that they have contributed 
so much to the wonderful art of magic … and then slap them 
in the face as you make your hasty getaway.

After much anticipation Ken Dyne's infamous version of the 'Tossed Out 
Deck' is being made available (in limited quantity) to the magic and 
mentalism community.

Tossed out deck is one of the strongest openers relied on by top 
professionals around the world, and has been for years. And for very 
good reason. 

Now imagine performing the ‘tossed out deck’ and really naming the 
three thought-of cards individually. That is Passed Out Deck.

Finally The Perfect ‘Tossed Out Deck’ For 
Close Up and Stage

✔ No ambiguity

✔ No pumping

✔ No questions

✔ No peeking

✔ No rough and smooth

✔ No ‘thin’ cards

✔ No dual reality

✔ No pre-show

✔ No stooging

✔ No separating the deck

www.PassedOutDeck.com
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ROMANY 
WORKING ON HER 

BOOK

As a magician, and now I mean 

a professional stage magician, 

I’m fascinated to see how I can 

manifest the real life evidence of 

my stage magic dreams. 
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What fascinates you 
about magic? What 
do you like about it? 
When you see the 
word MAGIC, what 
does it mean to you?

SUMMER
OF

BY ROMANY

A

MANIFESTATION

THE ACT

I’ve been obsessed by magic for 
over twenty years. It started off with 
tricks, then conventions, then per-
formance but now ‘Magic’ when it 

describes the process of how real things 
appear out of nowhere is what I find 
deliciously, delectably fascinating. You 
have a thought, you speak a word, you 
tell a story. You’ve sown a seed. Nothing 
exists yet, or at least you can’t see any 
evidence. Then, when you’ve forgotten 
all about it, tiny shoots appear, growing 
now apparently independently, not the 
final product but something, some-
thing is in progress. You continue to 
speak, continue to act and after a while, 
it is. Abracadabra. As I speak so I create. 
What was just beginnings of thought 
is now money in the bank, touchable, 
readable, watchable. As a magician, and 
now I mean a professional stage magi-
cian, I’m fascinated to see how I can 
manifest the real life evidence of my 
stage magic dreams. 

I find this so interesting that this 
summer I’ve turned down real money 
in the bank but unsatisfying gigs to see 
what will manifest if I get my thinking 
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MY MAGIC IS 
THEATRICAL, IT 
HAS A SCRIPT, 

WORDS, A 
STORY.”

“

right. With magic of all types, the more you 
practice, the quicker the result. This sum-
mer, most mornings, I’m up at 5am when 
the light is glorious and everything seems 
possible. On a bench in the corner of the 
garden,  Bongo the dog softly snuffle snoring 
at my feet, notebook on my lap, I write a list 
of the fantastic abundance around me. The 
dog, the garden full of roses, this time, this 
new morning, this first coffee, my body that 
can run and jump and see and speak and has 
breathed all night without me doing a thing. 
There’s something about writing down a list 
of the positive aspects in your life that will lift 
your spirits and energy each and every time. 

Look! I can open and close my eyes with 
ease, I have hair! (I realise this is not true 
for all of you. You have other blessings I’m 
sure.) Then, surfing on this energy, I write 
down three areas I want to focus on as 
recommended by the motivational coach 
Tony Robbins. ‘What if’ questions work well. 
What if my silent act were truly satisfying - 
to me? Wouldn’t it be amazing to perform 
it watching the wonder and delight in the 
faces of my audience? What if I did a great 
tour of theatres with the show in a wonder-
ful team? What if I finally started to do a 
daily yoga practice? I could be one of those 
old bendy people you see on Youtube.  
Stretch. Get it?

In my introductory article for Vanish 
two years ago, I said that my life-long wish 
is to have a beautiful silent stage act. I’ve 
wanted this ever since I first saw my first 
magic show, the incomparable Le Circle 
Invisible with Victoria Chaplin, grand-
daughter of Charlie and her husband Jean-
Baptiste Thiérrée. https://www.youtube.
com/watch?v=n2WrmzjO0R8&t=22s Which 
is why after at least ten years of being 
dissatisfied with my silent act and other 
work but not knowing how to fix it, I took 
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“I WANT TO GIVE HER 
REAL EVIDENCE THAT 

HER PASSIONATE 
ENCOURAGEMENT TO 

ARTISTS EVERYWHERE 
HAS PAID OFF.”

myself off to Canada for four days of private sessions with 
Bob Fitch, the best magic director in the business. www.
fitchmagic.com

 After four intense days, after showing Bob every single 
piece of magic I perform, I now have a list of improvements 
that might well take up to a year to install. New bespoke 
music, new surprise endings to tricks, an improved script to 
work in and a roadmap to extend my current three minutes 
of my silent act to six. In order to fix this into real life, I’m 
performing four shows per week in well equipped cruise 
ship theatres for one week only per month. This itinerary 
gives me three weeks between shows to work in my studio 
at home. I’m not chasing other even well paid corporate 
work because after years of countless gigs on the hotel 
dance floor of death to a drunk uninterested crowd, I’m 
done. My magic is theatrical, it has a script, words, a story, it 
needs a backdrop, lighting, haze. I’m 48, too old and far too 
stubborn now to put up with anything less.

Obviously, with real magical powers, just as the silent 
act becomes ready, I would also send my newly finished 
book leaping onto the New York Times best seller list. Then 
I would perform my show as part of a huge book/dream 
manifestation/magic joyful show tour thing. And since 
with Magic, all things are possible, somehow in all of these 
new adventures, Walkabout my man and Bongo the dog 
and my favorite creative friends complete the crew of my 
happy and fun-loving creative team.

Hold on, book? What book? Last August I read Big 
Magic  - Creative living beyond fear - by Elizabeth Gilbert. 
https://www.elizabethgilbert.com I read it in one great 
greedy gulp. The next day I started writing my book. Five, 
eight, sometime ten bum numbing hours a day. Eighty five 
thousand words in six months. It’s a book about Magic. A 
magical book. If you want to learn more cards tricks, it’s not 
for you. If you want to follow how a girl slowly slowly, oh 
so slowly, realizes her dream to become a professional per-
former by refusing to give up no matter how long it takes 
and how often she fails, how real magic surely still swirls 
around this world of intent and imagination, then when 
it’s in real, read it now Amazon paperback, I’ll send you a 
copy. Cancel that, even a magician has bills to pay, you buy 
one and I’ll sign it for you! I have until the end of August to 
really finish it. Why? Because when I do Elizabeth’s creativ-
ity workshop in September in London, I intend to place the 
draft of the book, complete with original cover, bam! in her 
hands. Her Big Magic inspired it, her podcasts https://www.
elizabethgilbert.com/magic-lessons/ encouraged me to 
keep going when I got discouraged, her TED talk put me 
back on track again and again. 

https://www.youtube.com/watch?v=_waBFUg_oT8 
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The motivation of meeting her in person will 
make me finish it. I owe her. I want to give her 
real evidence that her passionate encourage-
ment to artists everywhere, to artists who think 
they are too fat, too old, don’t have the time or 
are too useless, has paid off. Her encouragement 
has kicked my arse into completing a book I’m 
humbly offering to the world, hoping that it will 
give someone, anyone, the courage to follow 
their heart too. No matter what. 

Chasing a dream until you catch it and taste 
it and savour it knowing that you and you alone 
created it with just your thoughts is delicious, 
pure Magic.

Question for you. If you were a magician - 
and you are - what magic would you create? 
What magical drawings would you sketch? What 
magical rituals would you begin to start momen-
tum building? A simple list in a notebook with a 
morning cup of coffee or three like me? Some-
thing more elaborate? I’m curious. Call it nosy. 
I’m interested to see your magic manifestation 
dreams, to witness what you dare imagine. Drop 
me an e-mail on romany@romanymagic.com. 
We will blow the feeble flicker sparks of imagina-
tion into fire together.

I D E A A  L A B
F R E E  S H I P P I N G  W O R L D W I D E

P E N G U I N  M A G I C
F R E E  S H I P P I N G  T O  U S A

I D E A A  L A B
F R E E  S H I P P I N G  W O R L D W I D E

P E N G U I N  M A G I C
F R E E  S H I P P I N G  T O  U S A

mailto:romany@romanymagic.com
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KING OF MAGIC
Japan's LArgest worldwide distributing Magic Shop

Dealer Info

h t t p : / / w w w . k i n g o f m a g i c . n e t

King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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INSIDE STORY

Scott did this every night for two 
weeks and the crowds loved him. 
When talking to Scott the two things 
that impressed me the most were his 
dedication and determination to follow 
his heart. The way he procured cruise 
ship work for example was not typical 
of most people. He literally went door 
to door and managed to talk to every 
head of entertainment until he got the 
cruise line he wanted. He admits that 

during his career he made mistakes, but 
learnt from those and was very open to 
sharing them with me so others could 
learn.

Today Scott performs in Austin, Texas 
in his own theatre with a show he has 
been working on for many years. He 
followed his heart and is living his 
dream. The following story is Scott’s 
road to his success.

UP CLOSE 
& CANDID

S
WITH SCOTT PEPPER

Watching Scott Pepper dangling high above the staget in 
a death defying escpae for a crowd of 10,000 people in 

Vancouver was our introduction. 

By Paul Romhany

Originally from Essex in the UK Scott got his start in 
magic as a Boy Scout who needed his entertainment 
badge. He did a terrible job with that performance 
but they gave him his badge because he showed 
up. Not long after his family went to a holiday 
camp where they had a talent contest. Armed with 
his Boy Scout magic show he entered and won. 
However, he mentioned there were only two other 
competitors, someone reading poetry and somebody 
demonstrating karate. What he didn’t know at the 
time was he’d won a trip back to compete at the end 
of year competition where all previous twenty three 
winners turned up. This was Scott’s introduction to 
his first mentor, Lenny Blease, who showed him how 
to perform The Linking Rings and Ghost Tube. As it 
turned out Scott won that competition and moved on 
to the National Competition where every winner from 
every park competed. He lost. Scott was only 10 years 
old at the time and it was a quick jump from doing 
nothing to being a stage magician.

At 17 Scott left school and got a job working in a 
Holiday Park as part of the entertainment team, 
however, because of the drinking age at the park he 

pretended to be 18. The great thing about this job was 
being able to do a 45 minute show every week which 
helped him develop his chops. The most important skill 
he picked up was how to properly use a microphone. 
Every night he introduced bands and cabaret acts and 
kept the shows moving. Often the audiences drank so 
he had to quickly learn how to talk and handle them. 
These skills he developed, and still uses, are something 
you only get through experience.

When he turned 18 he took a similar job as part of an 
entertainment team in Cyprus at a four-star hotel. At 18 
Scott was one of the most qualified there and within a 
year the hotel promoted him to entertainment manager 
with a much older team than he. Each day Scott  
erformed a sack escape in the hotel’s pool to promote 
the evenings show, however looking back he said it was
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INSIDE STORY
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Early double act - Amaze and Amuse

horrible because he escaped within 
20 seconds merely because he hated 
doing it.
At 20 years of age he was one of the 
original acts at The House Of Illusion 
in Spain run by Rodney James Piper. 
Since it’s opening in 2003 it has 
grown and moved to a much larger 
venue.
Many of the acts who’ve appeared 
over the years have gone on 
to bigger things, getting their 
performing experience there. The 
House of Illusion is still going strong 
with acts appearing from all over the 
world.
Over the next several years he had a 
double act called Amaze and Amuse 
which toured the UK in theaters and 
holiday camps. This was the stepping 
stone for Scott to work cruise ships. 
His first job came on a P&O ship 
where everything went well and he 

was rehired. Then he took on a much 
larger act which wasn’t ready and was 
fired from that contract. His life long 
dream to work ships came crashing 
down and he found it extremely 
disheartening. This was a massive 
blessing in disguise because he was 
also booked for another higher end 
cruise-line with an offer of a sixmonth
contract. Scott believes had he not 
gone on P&O and died he would 
have taken that same show to the 
better cruise line and most likely been 
fired. Scott turned this negative into 
a positive working on the new act so 
that by the time he took the longer 
contract the show was ready and the 
cruise line kept asking him back. The 
advice to all magicians here: make sure 
you are ready.

Don’t take a gig when you aren’t 
ready for it, especially in the cruise 

ship  ndustry. In Scott’s case he 
was lucky because he had two 
different agents, the second 
didn’t know about him being
fired from P&O. Had the second 
agency known they wouldn’t 
have given him a second chance.
About the same time he started 
on ships he appeared on the 
very first season of Britain’s Got 
Talent. It was the first time it was 
to be televised and nobody knew 
much about the show. This was 
another huge learning curve for 
Scott. He bought an Impaled 
Illusion from a company that sold 
knock offs, he didn’t know any 
better. When he saw an Impaled 
for 800 Pounds he thought it was 
a great deal. He performed it on 
television and the judges hated 
it. The prop itself malfunctioned 
and he went off with his tail 

between his legs. It wasn’t until six months later his friends 
suggested he not use knock off props, because they just don’t work. 

From that moment on he only purchased illusions from the creator 
or well-known builders. Scott says buying custom illusions or illusions 

from the credited source improved his performances immensely 
and took away a lot of worry and stress. You are better off saving 

your money and getting an original idea built than buying any kind of 
standard illusion. 

These were hard lessons experience has taught Scott, however, he is a 
much better performer for it. By taking failures and accepting them it can 

help you move forward. You have to look at why you failed and use it to 
learn … and better yourself. This is exactly what Scott did and it helped him 

reach his career goals much quicker.

Scott realized he wanted to perform for more family type audiences. 
Demographics for the cruise ships he worked on were all older people, so he 

took a little break to develop his family theatre shows. When he was ready his 
agent booked him on more family friendly cruise lines such as Royal Caribbean. 

After several years working for RCCL he set his sights on Disney Cruises. With 
so many acts trying to get on Disney, and only two ships, the chances were very 

slim. One of the reasons he couldn’t get booked was because he lived in the UK. 
Knowing this he packed all his belongings and went to America for three months 

with the plan to see every agent and/or cruise booker to secure a “yes” or “no” so he 
could get a work Visa and stay in the USA. Scott got appointments with every head of 

booking for the lines and if they gave him a ‘no’ he wanted to know why. This type of 
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approach is something agents do not 
like and while his own agent wasn’t 
happy he was doing this, Scott felt he 
got further ahead than just waiting 
for them to do the work. His approach 
was to email, then phone, and if they 
didn't respond he would turn up at the 
head office and ask to see the person 
who booked the entertainment. It was 
pure determination that landed Scott 
his dream job, but it’s this story that I 
find incredible.

The head booker for Royal Caribbean, 
who had booked Scott for years, 
ended up switching job working 
for his agent and looking after him 
personally. She knew he wanted to 
work Disney, however, because of 
the high demand for acts to work 
that line it was next to impossible to 
even get in there to promote him. 
She continued to book Scott on other 
cruise lines even though he decided 
he must go knocking on doors again. 
With his sheer determination he 
flew to the Disney Cruise Line main 
office and asked to see the head of 
entertainment. He pleaded with the 
secretary who eventually gave in and 
let him go upstairs. When he opened 
the office door he was greeted by his 
agent who had just been hired, three 
days prior, as head of entertainment! 
Scott had no idea she left the agency 
and was now head booker for Disney! 
Within two weeks he had his first 
Disney Cruise and thus began his time 
as part of the Disney family. Had he 
not been persistent and shown up 
at the office he wouldn’t have been 
booked for that cruise line. Scott was 
the first illusionist Disney gave a long 
contract too, simply because he asked 
for it.

One of the things you learn working 
on cruise ships is that your career 
is in the hands of an agent. There is 
no telling what will happen five or 
ten-years from now. Knowing this 
Scott changed gears, wanting to be in 

Disney Wonder Cruise Ship

The Magicians Agency
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control of his career, so he decided to 
start working on a land based show. At 
that time he moved to Orlando for six 
months but realized it was saturated 
with entertainment and decided, 
with his girlfriend, to travel the US 
scouting out places to bring his show. 
He narrowed it down to San Antonio, 
TX or North Carolina. San Antonio won 
out because of the large number of 
tourists it gets every year. They found 
a theatre performing children’s shows 
in the mornings but had no evening 
entertainment. Scott went in, pitched 
his show and they ended up with a 
four week trial run. Scott ended up 
doing a Christmas show with a nine 
week run the year after. Eventually he 
found a more permanent home for his 
show in San Antonio at a converted 
Church, set up as a restaurant/theatre 
with a great stage, where he currently 
resides.

The show is titled … “The Magicians’  
Agency” … a secret organization 
founded and operated by magicians 
who use their unique abilities and 
skills to take on dangerous missions 
and make the world a safer place.

Scott has worked very hard to reach 
his goals and while there were bumps 
in the road he never let those stop 
him. He followed his heart and focused 
on what needed to be done, even if 
this meant taking the bull by the horns 
and doing the ground work himself. If 
you are in San Antonio, Texas be sure 
to catch Scott’s family friendly show, 
“The Magician’s Agency.” 
To find out more
visit www.magiciansagency.com
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THE

PARLOR
OF  MYSTERY 
celebrates
THREE YEARS

By Mike Maione
“Welcome to the Parlor of Mystery and 
thank you for coming to our third an-
niversary show. I can’t believe it been 
three years. Considering the amount of 
work, it takes to produce these shows 
every month, it sure feels like we’ve 
been doing this a lot longer.” Those 
were the first words spoken at the May 
Parlor of Mystery Third Anniversary 
Show, a milestone we never expected 
to achieve.

It all started on a cold Long Island 
day when I and a few magicians sat 
in a coffee shop sipping coffee and 
wondering what it would take to cre-
ate a place to present parlor magic 
on a regular ongoing basis; a place 
where we could experiment with new 
material and present effects we never 
would perform at the family shows 
we do on most weekends and a place 
with an appreciative, paying, adult, lay 

audience.

The answer: A dose of good luck, a 
talented pool of performers willing to 
work for next to nothing to promote 
the art, a community hungry for qual-
ity live entertainment, a strong com-
mitment and a lot of work. 

That coffee break turned into The 
Parlor of Mystery in Lindenhurst, New 
York, an intimate place where the mag-
ic is performed close to the audience. 
Contrary to the notion that parlor 
magic is old fashioned, what happens 
at the Parlor of Mystery is anything but 
old fashioned. The Parlor is modern. It’s 
funny. It’s grown-up. And it caters to 
grown-up audiences.

The Parlor of Mystery is the brain-
child of five Long Island magicians 
who modeled the Parlor after similar 

venues that are operating around the 
world. The magicians are: Terry Parrett, 
Ted Plezia, Joe Silkie, T.J. Tana and me, 
Mike Maione. Shows are produced 
monthly and each show features a 
new line-up of magicians from near 
and far and is hosted by one of the 
Parlor’s originators. In addition to pro-
viding a space for the team to work, 
the goals of the Parlor are to showcase 
the talents of some of the region’s best 
magicians, introduce visiting magi-
cians to the Long Island community 
and provide a place to experiment. 

Home for the Parlor of Mystery is 
South Shore Theatre Experience, a 
non-profit organization that produces 
original works and theatre classics as 
well as conducting acting classes and 
workshops. It is run by Ted and Deb 
Plezia. Much of the success the Parlor 
enjoys is due to the good fortune of 
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our home and to theatre managers 
Deb and Ted’s who allow us to use the 
space for a small fraction of the door 
instead of a set fee. An arrangement 
that keeps us from going under when 
attendance is below expectations and 
is only possible because Ted is one of 
the magicians who conceived of the 
Parlor and shares the passion for magic 
with the rest of the team. 

The theatre is a black box. No prosce-
nium, raised platform or curtain but, 
it is equipped with theatrical lighting, 
a sound system, backdrop, backstage 
and dressing room and tiered seating 
for 50. There are no bad angles; it is 
perfect for manipulators; even table 
top magic can be seen from every seat. 

On the 4th Sunday of every month 
the Parlor of Mystery presents a show. 
Most follow the same format with 
two visiting magicians and one of the 
PoM team performing for about 20-30 
minutes each. In the lobby during 
intermission a local magician performs 
close-up. Performers only get paid a Alexander Boyce

Kevin Nicholas
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We are only three, 
still in our infancy, 
but already we are 
the longest running 
magic show on Long 
Island.

“

Alain Nu

Eric De Camps

Terry Parrett

cut of the door. It could be a little, or even less than a 
little. No one gets rich working at our venue. Not surpris-
ingly, initially we had to rely on friends in the magic 
community to perform and family to fill the seats. At 
one point we even considered giving tickets away just 
to have an audience big enough to give the performers 
a reason to show up. We have been fortunate to have 
performers from all over agree to perform regardless of 
the substandard pay, just to support our mission.

It took nearly two years to develop a following and now 
many shows are sold out. The Parlor has had it’s share 
of awarding-winning performers including several FISM 
competitors. 

Because Lindenhurst, which is about an hour from 
Manhattan, is anything but a tourist destination, most of 
those who come to our shows are regulars. That is both 
a blessing and a curse. It means we can count on an au-
dience every month, but it also means that from month 
to  month each show must be different with different 
performers and different effects. Even team members 
who emcee and do a spot in the show are faced with 
presenting new material every time they perform. For 
some of us that means lots of work beforehand learning 
new tricks, developing new routines and lots of practice.

Nearly everyone who has performed at the Parlor has 
expressed interest in returning even if it means driving 
hours because the atmosphere and the audience are 
terrific. Fans who come to the Parlor come to have a 
good time. The performers don’t have to compete with 
wait staff trying to push drinks or serve food. Audience 
members are happy to join on stage, pick a card and 
even suffer the indignation of a phrenological exam as 
was the case recently.

The work to produce shows seems never-ending. 
Talent needs to be secured, effects decided to avoid 
duplication (no one wants to see several versions of 
the linking rings in one show), planning music, writing 
introductions, doing publicity, maintaining a mailing list, 
designing posters, producing playbills, soliciting reviews 
afterward etc.; it all seems like a full-time job sometimes. 
But the satisfaction of a standing room only crowd is 
very gratifying even when you are not on stage.

We are only three, still in our infancy, but already we are 
the longest running magic show on Long Island. We are 
always looking for new performers and have a standing 
invitation to out-of-town magicians planning trips to 
NYC or vicinity to contact us to see if we have a spot in 
our show for them when they visit. Look for us at www.
parlorofmystery.com.
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BY BEN ROBINSON

Last night I interviewed Tom 
Frank for an hour on the phone. 
We spoke via the NY-LA red eye, 
otherwise known as two guys 

speaking late at night cross-country. 
This was the perfect metaphor for the 
grueling, yet definitely psychedelic 
adventure Mr. Frank has just had. 
Knocking off forty show lectures in 
roughly sixty days, it only took three 
trips to the garage, and one oil change 
and the Will to do it...alone. Tom hit 
the road in his Prius (got incredible gas 
mileage reported daily on Facebook!) 
at the end of March and two days after 
returning to his own bed, he seemed 
perfectly conscious when we spoke 
at the end of May. I asked if we could 
capture his adventure soon after it 
ended because I wanted to see the 
“after affect” of this master magician 
burning rubber on cruise control across 
the bigger part of the United States.

“Frank. Tom Frank.”
Tom Frank has been a quiet American 
phenomenon since the early 80’s I can 

confirm. I saw him following his props 
that were being taken from him by a 
nasty NYPD officer. I happened to be 
with film director John Sayles, and 
long story longer: Sayles cast Fisher 
Stevens in Sayles’ low budge sci-fi 
cult hit Brother From Another Planet to 
essentially play the fellow in the vest 
and smooth hat he and I’d both seen 
get “nicked” by the cops. (BTW, Tom 
beat the rap and got his props, and 
continued to street perform.) Fisher 
Stevens was cast because he looked 
like Tom Frank speaking the routine of 
Diamond Jack well.

The use of the word “phenomenon” 
has recently been perverted to mean 
“big.” That is untrue. An electron is 
phenomenological—and most of the 
electrons I know pack a pretty good 
punch.

Tom Frank comes from the Mid-West, 
where his magic initiation was swift 
and precise from an early age. He noted 
in a follow-up email, “I’ve known Ken 

Klosterman since I was twelve years 
old!” Schooled abroad at the American 
School in Paris, living in Atlanta, and 
elsewhere, and then hitting it hard 
learning, knowing and conquering 
street performing with sleight of hand, 
careful misdirection and always a good 
story—you’d think that’d be enough. 
But, wait, there’s more.

Subway Gratings Make Great Drama
If the art of magic is an art, we need 
to preserve it in a hyper-disaffected 
world where attention spans differ 
based on what technology happens 
to be present. The magician needs a 
minimum of three seconds—see it, 
something happens, reaction. Three 
seconds.

Now, what happens if great skill is 
exhibited with rare, valuable objects 
and the person with that skill and 
objects decides to risk it all every step 
of the way by dancing with chance? The 
tight rope talker without a net.

Tom Frank Tours America
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I refer to Mr. Frank’s dazzling coin star 
production, which he enlivens us with; by 
standing on subway gratings with expensive 
Morgan Silver Dollars! It’s risky stuff, he’s never 
missed, and I only wish the audience was aware 
of what losing an old friend coin might feel like 
to the magician whose had that coin for eons?

A Morgan pure Silver Dollar might cost $20 if 
it is beat up, but the perfect edged and milled 
and re-milled coins “workers” know, love and 
save to afford might put the whammy on less 
gutsy types than to monkey with hard core 
Thomas Nelson Downs sleight of hand when 
you might lose your cash investment at any 
time. “Screw that,” Frank retorts, “Hey, if you 
can do this stuff, then you can do it. Muscle 
memory is me, and it does separate the men 
from the boys.” A gentle, considered soul Tom 
Frank is, the competition thing is only with 
himself. He trained for this tour.

Going it alone driving fifteen thousand miles in 
sixty days, while living in hotels, friends homes 
and roughing it on a two hundred and fifty acre 
horse farm in Kentucky was all in a day’s drive, a 
night’s gig and a laugh till dawn by the post gig 

If the art of magic is 
an art, we need to 
preserve it in a hyper-
disaffected world 
where attention spans 
differ based on what 
technology happens 
to be present.

“

Ben Robinson with Marc De Souza
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Tom Frank 
toured in all 

directions 
spreading the 

good word, 
selling a prop 
that involves 
a banana and 

the one day 
he received a 

warning about 
slightly heavy 

metal peddling.

hangers I found out.

Tom Frank is fifty-two years old. He 
walked five to seven miles daily, and 
while still driving, performing, lifting 
his swag in and out of hotels, car back 
seats and making it all pay off was a 
Sisyphean effort we applaud. He ate 
well on the road, the secrets you only 
get if you pay for the lecture. To many, 
life on the road might be nuanced 
with madness. To Tom Frank it was 
a life’s fantasy to see what would 
happen with a little imagination 
mixed with life-honed skills, 
organized bookers, and appreciative 
crowds.

The Concept
“I patterned the tour after a Grateful 
Dead concept” Tom told me as we 
both rebooted our energy in the 
wee hours. Tom Frank likes a good 
cigar and amazingly feels it is “time 
to train the young in’s.” If you can do 
something, this magazine believes, 
you should do something. And so 
the pictures from the heartland of 
the Tom Frank 2017 “Livin’ a Magical 
Life Tour” show smiles abounding 

in the many who attended, learned, 
praised, purchased and went home 
satisfied at the lecture that ran once as 
long as 4 hours, but normally knocked 
their socks off in a little under two. 
If he takes a victory lap tour, I hope 
there will be a t-shirt. Ever humble, 
he mentions, “I’m flattered any of this 
means something to anyone else.”

He met friends he had not seen since 
Paris. Others drove hundreds of miles 
and many hours to see someone they’d 
heard of, but now have seen. Using the 
most modern technology to get from 
place to place, keep fit in mind and 
body all paid off when the last night of 
the tour came to a close and Mr. Frank 
celebrated at the MGM Grand in Las 
Vegas by seeing—the Grateful Dead in 
concert. Chico Marx might have said, 
“Atsa whatcha call a ‘bingo’ boss.”

Tom Frank toured in all directions 
spreading the good word, selling a 
prop that involves a banana and the 
one day he received a warning about 
slightly heavy metal peddling —where 
did the slow down occur? On Banana 
Street.
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This lightening rod caught the 
thunderbolt ... and he still walks.

You might notice that we have not 
covered what Mr. Frank did. That’s 
intentional. You have to see the man 
live, and then re-evaluate where you 
want to go with what you do. Seeing 
Tom Frank’s broad example set forth 
here, the magician succeeded. He did, 
and continues to create wonder in 
those of us lucky enough to have seen 
Tom Frank in action.
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FAMILY MAGIC SERIES

Marketing for birthday par-
ties has certainly changed in 
some ways over the past few 

years and some things have not.   Take 
for example back in the 90’s and up to 
about 10 years ago advertising in the 
parent magazine was the way to go.   
When I advertised in those maga-
zines I was spending about $300.00 
per month and it more than paid for 
itself.  But over the years it started to 
return less and less in bookings.  Now 
when I look in the local Atlanta parent 
magazine I do not see any magicians 
where at one point there were almost 
a dozen.  

Lets think about who books these 
birthday parties and in most cases it 
is the Mom.  Moms are wearing a lot 
of different hats today.  Many of them 
have fulltime jobs.  Moms are helping 
at their child’s school, they are in car 
rider lines, they are at the gym, they 
are taken their kids to practice and the 
list goes on.  So the mom today is very 

MARKETING FOR THOSE PARTIES

84 VANISH Magazine      www.VanishMagazine.com

busy and they want to book a party for 
their child and then cross that off their 
list.  So I think the parent magazine 
dropped off because parents did not 
have time to read it and most are us-
ing their phones to book and reserve 
things.    My bookings for birthday 
parties over the last 5 years are mostly 
booked online now. Which again 
just tells me the mom just wants the 
easiest way to book a party and again 
check it off the list of things to do. 

ONLINE BOOKING:
I know I have mentioned this before 
but do some research into Amazing 
systems with David Farr.  His online 
booking system is like my online 
secretary and it makes booking my 
show very easy for the parent.  By 
having the parent fill out just a little 
information my system can now email 
them instantly the cost and different 
packages that I offer.  With this it also 
gives me their email address where I 
can keep in touch with them and send 
broadcast emails where I can let them 
know about public shows I am doing 
or perhaps magic sets that I am selling 
near the Holidays.  Of course they can 
opt out of this at anytime. 

FACEBOOK GROUPS:
Facebook has really changed the game 
for booking shows.  There are so many 
MOM group pages for local areas on 
Facebook and moms go on these 
pages and ask questions about hiring 
a magician.  This is where you and 
your GREAT show will come into play.  
If these moms know your work and 
have seen you and like you, they will 
promote you all day long.   I often get 
to a show and I always make a point 
to ask how they heard about me and 
I hear Moms group page on Face-
book  A LOT!   There is another group 

of moms that are Jewish that have a 
Facebook page and I get a ton of work 
from them as well.  The groups are out 
there you simply have to ask where 
they heard about you.  Once you have 
done a killer show for a family ask the 
mom if she is on a group Facebook 
page and if she is ask her will she write 
a recommendation on that page for 
you.  And once that happens it typi-
cally is a snowball effect.  But don’t 
make a mom angry because they will 
post about bad experiences they have 
had as well.   The great thing about 
Facebook group pages is it does not 
cost you anything to get mentioned.  

Are you cross promoting at other 
events that you do? 

I do two months of library shows all 
summer long and during those shows 
if it is in my birthday market I pass out 
information about me and my shows 
to the parents and this always gets me 
new clients.  

If I am doing a family show of any kind 
I typically have a line in my show let-
ting them know I do birthday parties.  
And that would go something like this 
for example when my bunny appears 
during the show, “Last month I was do-
ing a birthday party show and the little 
boy went crazy when he made the 
bunny appear!”   Sometimes when you 
do bigger events parents do not think 
you will do smaller events like birthday 
parties.  So letting them know you do 
birthday parties can be to your benefit 
at other events.  

BUSINESS CARDS STILL 
WORK.  
I get parents all the time asking for 
cards and when they do I often give 
them three and ask them to give the 
others to their friends.  Again, if they 
liked my work and really enjoyed the 
show they will tell their friends about 
you and that is the best advertisement 
you can get.  On business cards try dif-
ferent sizes and also try rounded cor-
ners when printing them.  Maybe one 
side of the card has a trick on it, which 
makes them want to show your card to 
others.   I also use the JUMBO dollar bill 
with my info on one side and tricks on 
the other.  You can find this template 
from Brad Ross.   With the JUMBO bills 
I often hear parents tell me their child 
still has my dollar bill and that is how 
they got my contact information. 

Marketing is forever changing and it 
is important to stay on top of what is 
changing but again don’t forget about 
the old tried and true stuff that still 
works. 
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Are you cross promoting at other 
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information about me and my shows 
to the parents and this always gets me 
new clients.  

If I am doing a family show of any kind 
I typically have a line in my show let-
ting them know I do birthday parties.  
And that would go something like this 
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during the show, “Last month I was do-
ing a birthday party show and the little 
boy went crazy when he made the 
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at other events.  

BUSINESS CARDS STILL 
WORK.  
I get parents all the time asking for 
cards and when they do I often give 
them three and ask them to give the 
others to their friends.  Again, if they 
liked my work and really enjoyed the 
show they will tell their friends about 
you and that is the best advertisement 
you can get.  On business cards try dif-
ferent sizes and also try rounded cor-
ners when printing them.  Maybe one 
side of the card has a trick on it, which 
makes them want to show your card to 
others.   I also use the JUMBO dollar bill 
with my info on one side and tricks on 
the other.  You can find this template 
from Brad Ross.   With the JUMBO bills 
I often hear parents tell me their child 
still has my dollar bill and that is how 
they got my contact information. 

Marketing is forever changing and it 
is important to stay on top of what is 
changing but again don’t forget about 
the old tried and true stuff that still 
works. 
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ILLUSION SERIES

BACKSTAGE

WILSONGREG
PASS WITH

By Nickle Van Wormer

This summer Greg Wilson 
will be performing at the 

2000 seat Charles M. Schultz 
Theater at Knott’s Berry 

Farm. 

The storyline is based on 
Snoopy’s desire to become a 
world-famous magician, and 
Greg Wilson magically helps 

him achieve that goal. 

This series of articles is an exclusive insider perspective of 
Greg Wilson’s experience co-producing a large illusion 
show with Knott’s Berry Farm for the full 2017 summer 
three month run. As the show develops we will explore 

the challenges and rewards of the collaboration process between 
the amusement part artistic staff and Greg’s magic team, and 
all the challenges, issues, and success experienced during the 
production. Before delving into the story, let’ explore Greg’s unique 
background as a magician.

Greg Wilson, son of Mark Wilson and Nani Darnell, was six years 
old when he appeared in his first magic show, and he’s been 
performing magic ever since. His famous magician parents never 
pushed Greg to have a career in magic. In fact, it may be said 
they encouraged him to choose a different career path. Once 
they realized he could not be dissuaded, they encouraged him to 
perform Close-Up Magic. Nani recalls telling Greg, “anything but 
illusions.” Mark and Nani know firsthand from decades of television 
and live show production the challenges of creating, maintaining, 

and storing illusions. However, Greg was not only bit by the magic 
bug but also captivated by the allure of large illusions. There was 
no escaping it. Though Greg loves to study, master, and perform 
Close-Up, Manipulation, and other styles of magic, he continues to 
achieve his most success as an Illusionist. 

This summer Greg Wilson will be performing at the 2000 seat 
Charles M. Schultz Theater at Knott’s Berry Farm.  Knott’s is a 
160-acre amusement park located in Southern California, next 
to Disneyland. Snoopy, Charlie Brown, Lucy and the rest of the 
Peanuts Gang are the mascots of the park. Greg has been brought 
in to work with Director and Choreographer K.C. Gussler, a Feature 
Film and Broadway dancer, and award-winning chorographer, to 
create a brand-new vaudeville style magical, musical show called 
“Snoopy’s Magnificent Magical Revue.  The storyline is based on 
Snoopy’s desire to become a world-famous magician, and Greg 
Wilson magically helps him achieve that goal. 

For three consecutive summers Greg created and performed his 
own completely different shows for Disney’s Premiere Feature 
Film venue, the El Capitan Theater in Hollywood.  Each show 
was tailored to fit the style and theme of each blockbuster, and 
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presented before each film’s screening 
for their full 5 to 8 week runs.  For 
these shows Greg was responsible for 
nearly everything… including script, 
costumes, music, curtains and scenery, 
choreography and direction, magic 
large and small, full cast and backups, 
and of course the bunnies.  The 
Disney team took care of everything 
“in-house”, meaning all lighting, stage 
management, advertising, and so 
forth.  

Greg explained that “When Knott’s 
Entertainment Department first 
approached me, I had no idea of the 
degree of involvement they would 
have with the show. I was very happy 
to learn they would be responsible 
for many of the elements I was 
accustomed to providing, including 
all cast and stage crew, therefore I 
requested to have at least one of my 

own people on the team to maintain, 
and pre-set the magic.” As with the 
shows for Disney, Greg created a full 
treatment with complete descriptions 
of each magic segment to present to 
Knott’s. “However, I did not know that 
they already had their own vision of 
the production. So K.C. [the in-house 
Knott’s director] and I got together 
and started hammering out magic 
ideas to fit their show.” This hammering 
process included multiple visits by 
Greg to Knott’s in Orange County, a 1 
to 2-hour drive depending on traffic.  
And more trips by the heads of the 
Knott’s Entertainment Department 
team to the Wilson’s Magic Warehouse 
located north of Hollywood, California, 
at least 2 to 3 hours drive from their 
home office. 

To prepare for the visits, Greg’s 
production team spent nearly a month 
pulling illusions, costumes, curtains, 

and scenery, which were being 
considered. With over fifty years of 
producing magic shows for television, 
theme parks and corporate sponsors, 
the Wilson’s Magic Warehouse contains 
hundreds of illusions, and at least a 
thousand costumes.  After sorting 
through the costumes, they filled the 
alley behind the warehouse for the 
Knott’s production team to look at. 
As part of the collaboration, Greg 
made all the illusions in the warehouse 
available for the Knott’s contract.  This 
required copious hours to unload each 
illusion, build, and inspect them. Once 
the selection was finalized in it’s first 
phase, Greg and his team inspected 
and restored the illusions to ensure 
they were in one-hundred percent 
working order. 

The script evolved as the Knott’s 
creative team discovered the 

Greg with show director K.C Gussler
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This process [working with 

Knott’s] is very different. 

Co-creating presents unique 

challenges and opportunities, 

and I am learning a lot as we 
go.”

different illusions, which Greg made available.  After 
discussing theatrical limitations, the needs of the 
large Peanuts Characters, and the goals of the story, 
Greg envisioned new magic and illusions for the 
production.  It was the seventh version of the script 
that was the first to make it into the hands of the cast. 

Greg soon realized that there was a distinct difference 
between providing the show to the client, as he had 
done many times in the past, and collaborating with a 
client to create a show. “I’m used to making shows for 
clients with creative freedom, but, of course, keeping 
within the parameters of what they want. This process 
[working with Knott’s] is very different. Co-creating 
presents unique challenges and opportunities, and I 
am learning a lot as we go.”

In the next article we will be pulling back the curtain 
to discover how Greg teaches twelve dancers, cast by 
the Knotts’s Entertainment Department, to perform 
in an illusion show, and perform some magic of their 
own. 
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habit must become 
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become beautiful…
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Doug Henning! When 
you mention that name 
today to people you’re 

bound to get differing reac-
tions. For many magicians, 
Henning is still considered 
one of the greatest of all time 
in terms of skill and leading 
the 1970’s magic renaissance 
wave. However, for much of the 
public his name may no longer 
conjure up images of wonder, 
grand illusion, television spe-
cials, and innovative Broadway 
shows. 

The reasons for this are many, 
but his story is just as relevant 
to magic today as it was over 
forty years ago. So, what better 
time to open a fresh deck of 
cards and get on your best pair 
of rainbow overalls. This is the 
story of Doug Henning…

A Kid from Canada

When looking at pictures of 
Doug Henning one might be 
struck by the notion that he 
burst onto the magic scene ful-
ly formed. With his long hippie 
hair, large grin, and colorful 
attire, he was a sight to behold. 
But, as with most geniuses and 
artists, it’s not that cut and dry. 
Born on May 3, 1947 in Winni-
peg, Manitoba, Doug was the 
second oldest of three children. 
Magic came to him at an early 
age when in 1956, he learned 
a coin trick from a magic kit 
given to him on his seventh 
birthday. 

As he grew older, magic be-
came not only an obsession, 
but a way of overcoming his 
shyness and gaining more 
confidence in himself. As he 
later stated:
“Eventually, I would look 

c o n s e t e t u r  s a d i p s c i n g  e l i t r ,   s e d  d i a m  n  e t,  c o n s e t e t u r 
s a d i p s c i n g  e l i t r ,   s e d  d i a m  n e t,  c o n s e t e t u r  s a d i p s c i n g  e l i t r ,  

forward to my parents’ friends coming over, 
because it gave me a fresh audience for my 
magic.”  

In between performing at birthday parties 
and school assemblies, Doug would seek 
out magicians at every turn (sometimes 
even on family vacations).  He absorbed the 
art like a proverbial sponge, and learned as 
much as he could. 

After briefly majoring in psychology at 
McMaster University in Canada, Henning 
stumbled upon an idea that would change 
his life forever. At that time, the Canada 
Council was an organization that issued 
$5,000 grants to people’s pursuits of the 
arts. To Doug, magic was an art form that 
was just as important as dance, acting, or 
painting, and this would be his entry way 
into the serious world of magic. After he was 
initially turned down, Doug went through 
an elaborate appeals process which in-
volved performing a show for the council 
board and their children. In the end, Doug 
rightfully received his grant.  

Where do you go with $5,000 in your 
pocket and a dream to bring magic to the 
world? Los Angeles’s famed “Magic Castle” 
of course. It was there that Doug began 
rigorous training sessions with legendary 
close-up magician Dai Vernon, aka “The 
Professor.” Vernon, allegedly the only person 
to ever fool Houdini multiple times with a 
card trick, was a stern taskmaster who ran 
Doug through his paces until the student 
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on NBC. The program was unique for its time because it was 
broadcast live with limited commercial interruptions.
The highlight and most memorable moment of the evening 
was when Doug recreated Harry Houdini’s most famous 
escape the “Chinese Water Torture Cell.” Fifty million viewers 
held their collective breaths as Doug Henning was sub-
merged in a massive glass cell filled with water. With only 
minutes of breath to keep him alive, Doug Henning did the 
impossible and escaped this deadly contraption in his own 
unique and original way. If you can locate a copy of the origi-
nal special, it is a profound lesson in magic history and is not 
to be missed! 

Endless Possibilities…
Over the next thirteen or so years, Doug’s career blossomed. 
There were seven more television specials, endless touring, 

and another Broadway show called “Merlin.” While “Merlin” 
wasn’t considered quite the success of “The Magic Show,” it 
pushed the boundaries of stage effects and reunited him 
with its director Ivan Reitman.

It was also with “Merlin” that one of Doug’s designers, Jim 
Steinmeyer, came to the forefront. Steinmeyer, now one 
of the industry’s most respected illusion designers and a 
best-selling author, had been sending Doug ideas for the TV 
specials since he was a teenager. However, as he later told 
me:  
“When I was graduating college, I was getting a little frustrat-
ed because when I would see the stuff six months later when 
it was on TV I would go “Why did they do that and why did 

they change that?” So, rather than sending him more ideas I 
said, “You know what? I would rather meet with you. I would 
rather sit down and really talk to you about stuff rather than 
sending you a pile of paper.” So, I met with him in Iowa and I 
went back. A week later he called me up and he said “I’ll offer 
you one year of work, but you have to move to L.A. It’s going 
to be six months on a television special then six months on 
a Broadway show” …So, I did that and that ended up being 
seven years (at his company).

However, for Doug Henning the quest for stage and televi-
sion magic simply wasn’t enough. His life’s quest was for the 
real magic that existed in everyday life. Early in his career, 
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life that took over his time much more than magic ever had. 
So much so, that around 1987, Doug fully retired from magic 
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reach people on a deeper level, to stimu-late their intellect, arouse their emotions and touch their inner human conscious-ness. ``

The 45-acre park allegedly would have fea-tured “a 500-room hotel and 36 attractions, including a time tunnel ride, a dive into the subatomic spaces of a DNA molecule, and a building that ``levitates`` 15 feet above a pool of water.”

Surprisingly, or maybe not, “Veda Land” had problems getting off the ground. Building delays and financing seem to plague it from inception, however true to his eternal optimism Doug always talked about it as if it was just right around the corner. In Doug Henning’s eyes, the future was always bright and the wonder of life would always guide his way. However, unfortunately life has a habit of sometimes getting in the way. 

Curtain Call
In 1999, Doug Henning returned to Los Angeles at the request of the Maharishi. He had begun doing small magic at TM fundraisers and found that his love for the art was slowly being reignited. As Jim Steinmeyer later told me: “He was very excited about magic. He was 

Photos from TV shows, and Doug relaxing.

Photos supplied by neil  mcnally

For more information on the life and work of Doug Henning please visit “The 
Doug Henning Project” at: www.doughenningproject.com

buying books he hadn’t seen for years. He was buying tricks he hadn’t seen for years…He had told me that “I’m not going to do anymore shows, but every once and awhile I stand up and do something at TM fundraisers. I’m really having fun with it now. I’m having fun getting back into it. I’m excited by it…”

Would he have eventually done shows? We don’t know. Maybe in a year or two? It was possible…”

The thought of Doug Henning possibly returning to magic in the 21st century is a tantalizing thought indeed. But, sadly it will have to remain just that...a thought Unbeknownst to most people, Doug had developed liver cancer and quickly succumbed to the illness on February 7, 2000. Although his time in the limelight was a short thirteen years, Doug Henning had achieved what many magicians only dreamt of. He modernized magic and brought it to a whole new audience in the television age. Like Houdini before him, Doug saw magic in a different way and reinvigorated an art form that was badly in need of a kick in the pants.

Unfortunately, unlike Houdini, by the time of his death Doug Henning had seemingly become a footnote in the general public’s eye, and his legacy was in danger of being forgotten. 

The Doug Henning ProjectThis is where I come in. As a pop culture writer, I have written about many unique and influential artists, filmmakers, and, of course, magicians for various magazines and websites. However, at the end of last year I began reading the book “Spell-bound: The Wonder-Filled Life of Doug Henning” by John Harrison. Published in 2009, the book did a spectacular job of breaking down’s Doug’s life in a realistic 
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and engaging way. However, after 
its publication Doug’s reputation 
seemed to recede back into the 
proverbial shadows. 

I felt something needed to be done 
about this as Doug Henning was 
ready for a comeback in the internet 
age. Surprisingly, after doing some 
research it dawned on me that there 
was no active blog or website dedi-
cated to Doug’s life and work. So, to 
rectify this I began working on “The 
Doug Henning Project.” What started 
out as an idea as a simple blog be-
came something much more after I 
approached three famed individuals 
who knew and worked with Doug: 
Jim Steinmeyer, John Gaughan, and 
Milt Larsen. Jim Steinmeyer and 
John Gaughan are of course leg-
endary illusion designers and Milt 
Larsen is one of the founders of “The 
Magic Castle.”

All three gave a lot of their time 
to me and, in the process, spoke 
of their admiration and love for 
Doug in such a way that I knew the 
website had to be a larger and ever 
evolving “project.” It’s a “project” that 
celebrates a time in magic that was 
like none other, but most important-
ly, the man that made it all happen. 
In these changing and challenging 
times, I feel it is always best to look 
at the artists that came before and 
really listen to what they had to 
say. If we do that, then maybe as a 
people we’ll all learn more about 
ourselves. 

The art of a magician 
is to create wonder. If 
we live with a sense 
of wonder, our lives 
become filled with joy.

Doug Henning
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Improve your magic 
wtih cards that feel 
better and shuffle 
flawlesly:

“Richard Turner has 
finally created what I 
feel is the best quality 
Bicycle playing cards 
I’ve had in my hands.”
-Bill Malone

“I made the Gold Seal 
Bicycles for the 
professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
“The Chest”

“The Gold Seal 
Bicycles are great!” 
-Lennart Green

Turner Traditionally Cut   using BEE   Stock Paper.
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Most VISUALLY STUNNING band penetration
you'll ever perform.

PEGANIRP MAGIC

MAGIC
WAREHOUSE

MAGIC & SUCH

MJM MAGIC

HOCUS-POCUS
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MOBILE THEATRE OF 
90 SEATS UNIQUE 

IN EUROPE

U n i q u e  i n  E u r o p e ,  a n d  m o s t  c e r ta i n ly  i n  t h e  w o r l d ,  L E  T H É Â T R E  M A G I Q U E  i s  a  m o b i l e 
t h e at r e  d e d i c at e d  t o  m a g i c ,  i l l u s i o n  a n d  t h e at r e .
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Explore La Grande
Beautiful Nature

T h e a t r e  s h o w

Lights and action!

Rebecca appears seated on a sumptuous armchair, 
surrounded in a cloud of smoke.
By her side, Phil unfolds a red veil above her. Scarcely 
seconds pass and Rebecca has disappeared, demate-
rialized.

International and French magician and illusionist, Phil 
Keller, had the craziest idea of transforming a 44 ton 
truck into a theater. 
Phil created ‘Le Théâtre Magique’ in July 2016. It took a 
good dose of madness and elbow grease to transform 
a vehicle almost thirty years old into a brand spanking 
new theater.

Le Théâtre Magique can accommodate 90 spectators at 
each performance, with a real stage, a backstage that un-
folds at the back of the semi, special effects, fabulous light-
ing, a great sound system, a box office, etc. In short, once 
seated inside, impossible to believe your inside a truck!

Phil and Rebecca have travelled the seas performing their 
show on cruise ships (RCCL, Princess, Disney). They have 
performed in cabarets and theaters all over the world, from 
France to Japan, from China to Dubai. Phil also received the 
‘Mandrake d’Or’ in 2002. He was the technical advisor for 
Disneyland Paris, France and designed magical effects for 
their shows and parades.
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So why begin such an adventure?

‘’We live in the Centre region of 
France and there are numerous small 
villages without places correctly 
equipped to perform - so, I had this 
idea. There is tough competition in 
the magic world today, so we always 
have to find a new approach… ‘’

At the beginning, Phil went to see a 
truck constructer in his region, who 
boasts to be the European leader in 
manufacturing trucks.

‘’I was quoted 640,000 Euros just to 
build the semi-trailer! I’m not ques-
tioning the know-how of this com-
pany, or even its tarifs, but, voila!’
Even with his talents of magician, it 
didn’t allow him to multiply the bank 
notes or to make appear hundreds 
of thousands of euros in his bank 
account.

Phil didn’t abandon his idea and on 
EBAY, he found a 1990 semi-trailer 
with two slide outs in a deplorable 
state, that once served as a mobile 
TV studio for the telephone company 
Orange. Without a second thought, 
he bought it and started the trans-
formations which took two years. 
Despite the constraints due to the 
lack of height for lighting, he wanted 
to create a real theater with a stage 
area, real opera red seating with the 
names of famous magicians embroi-
dered in gold thread, a dazzling front 
stage curtain… just all in miniature!

Enter stage, Remy Bourgade (ex Tech-
nical Director of the Théâtre Montan-
sier in Versailles), who designed the 
unique system of the benches that 
automatically fold when the floors 

are raised, and the creation of the stage 
area with wings which fold along the 
inner walls during transport. Phil would 
have preferred to equip the theater 
with seats, but the benches maximize 
the gauge. With the show being for all 
public, the children are seated on the 
front 2 rows. Once the benches were 
built and installed, the result was be-
yond expectations.
‘’You have to have as few things as 
possible to set in place. ‘’ says Phil. ‘’This 
must be done quickly and efficiently by 
three people : Rebecca, Sebastien, our 
technician and myself.’’

Once the curtain is closed, it takes be-
tween one to two hours to breakdown 
and pack the show and fold the truck.
‘’We did it three days in a row at Disney-
land Paris, giving a dozen small shows 
every night. We are starting to get used 
to it now. An itinerant magician is not a 
job with a lot of rest! You have to know 
how to do everything.’’

The theater was built with the same 
security factors as a real theater. 
Fire alarm, two fire exits with evacua-
tion plans, 4 different fire extinguish-
ers, and not to mention the fact that 
Le Théâtre Magique is made with fire 
retardant materials.

But for this it was necessary to explode 
the original budget. His dream has a 
cost that exceeded  250,000 €.
‘’We are completely autonome and we 
can settle anywhere that has enough 
space to accommodate the truck un-
folded.’’

Le Théâtre Magique is 20 meters long 
and 5,50 meters wide once the slide 
outs expanded.
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Having performed worldwide in numer-
ous theaters Phil knew exactly what 
lighting and sound quality he wanted… 
it was just the problem of finding the 
right size! A small theatre means a 
small technical system. With the help of 
Romuald Guala, Phil’s lighting designer 
for the past 5 years, they installed and 
rigged Le Théâtre Magique.

The visual was created by Sylvain Binet, 
the French graphic designer of the stars.
Artist in the soul, this young boss of 
Creations Homâ is in his way a magician 
of the image. He created the posters for 
the French musicals (Robin Hood, Mo-
zart Opera Rock, Legend of King Arthur, 
Aladdin, 1789 Lovers of the Bastille, 
etc) but also those for the European 
concerts of Céline Dion and Lady Gaga, 
to name but a few.

But Phil was not alone with his proj-
ect, he was accompanied by Rebecca, 
his partner on and off stage. And the 
cherry on the cake, it is Rebecca, cut in 
half during the show, which then takes 
the wheel of the 44 ton afterwards. 
Only a small British flag on the side of 
the truck door betrays her origins.
‘’I was a bit apprehensive at first to find 
myself in the middle of these big truck-
ers, considering as I am a dancer and so 
small in comparison. But, it all went very 
well. I really enjoy driving the truck!’’
Rebecca also studied (in French) to pass 
the ‘Risk Prevention for Venues’ exam so 
that Le Théâtre Magique could obtain 
its licences.

So what’s in the show ? 

With size being a main issue, creating a 
magic and illusion show in a confined 
space was not easy.  The illusions were 
chosen not only for their effects but in 
consideration to the size of the stage 
and also for the storage.

The audience are thrown completely 
into the magical atmosphere as the 
music starts and the curtains open to 
reveal an array of dancing lights and 
smoke - and then Phil appears from 
out of thin air. The ‘Split Press’ is used 
to introduce Rebecca and fits perfectly 
with the proportion of the stage. The 
illusion was created and built by Guy 
Barrett Illusion Design. Guy also built 
the ‘Wakeling illusion’  that Phil also 
uses later on in the show. In between, 
Phil mixes magic for the adults and 
the children. A borrowed child's shoe 
gets burnt and disintegrates, only to be 
found later in a egg laid by the ‘Easter 
Bunny’ Jac. Rebecca defines speed with 
the Cabin Spirit and a borrowed jacket 
from an audience member. Bank notes 
that burn and disappear to reappear 
in a cigarette selected by random, 
jigsaw puzzles restored and the story 
explaining the beginning of Phils magic 
experience - the classical handkerchief 
to egg trick with a twist and more. Dur-
ing the show the audience forget that 
they are sitting inside a truck and are 
submerged in the magical world and 
the ambiance of the theater. 

The show lasts a little over an hour, with 
Phil finishing with the disappearance of 
Rebecca on the armchair designed and 
created by Xavier Giro.

Needless to say, the public are startled 
and bewildered to be so close to the 
stage and still not be able to figure out 
the illusions.

Le Théâtre Magique has already made 
its debut amongst the magicians at 
the ‘Festival International de Magie’ at 
Rennes, France and is conferring with 
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other magic festivals throughout Europe.

Phil's’ final words…

‘’Close collaboration with regional companies made it 
possible to build professional relationships and meet some 
exceptional people. The hours spent building, repairing and 
creating together sealed strong, almost family ties. For the 
past two years, we have been working on this project and 
we are very proud to present and share our experience.’’

The result is not an illusion but a reality to be discovered.

www.letheatremagique.com
Facebook : Le Théâtre Magique

114 VANISH Magazine      www.VanishMagazine.com
phil@philkellermagic.com

The Royal Card Sword

A professional, stainless steel, card sword  
Can produce up to 3 cards 

Travel case included 
Made in France 

To order or for more information:

400€ plus  
VAT & shipping
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AT THE

EDINBURGH 
FRINGE

snap

Contemporary Mystery Performance SNAP by Best Korean Magicians will 
perform at the 70th Edinburgh Festival Fringe Again!

FESTIVAL MAGIC

- Selected by One of the 
Best Six Shows in Edinburgh 
Fringe 2016 by Broadway 
World

 - The Best Magic Show 
in Edinburgh Fringe 2016 
(Broadway World)

- Performed by 7 Korean 
award winning magicians 
including FISM.

There are many various performing 
art festivals around the world. 
Among them, the largest would be 
the Edinburgh Festival Fringe in 
Scotland. Edinburgh Festival Fringe 
is not only the largest performing art 
festival in the world, but also one of 
the hardest festivals to perform with 
success because there are more 
than 3,000s shows performed and 
you must compete with them all at 
the same time.

Here you can see all sorts of shows 
from around the world and there 

were about more than 70 magic 
shows performed last year.
One of those shows was the 
contemporary non-verbal 
magical show, SNAP by GrueJarm 
Production,the Korean magic 
performance group.

SNAP is a multi-faceted art 
performance based on magic with 
stage language combined with 
illusion, shadowgraphs, black art, 
white art, comedy, dance and more.

It is the performance of fantasy art 
which creates an extremely realistic 
atmosphere of fantasy through 
the inventive ideas, producing a 
dreamlike impression through the 
use of light and dark reflecting the 
surreal world.

The cast is comprised of world-class 
Korean magicians who have won all 
around victories including the most 
originality award and more from 
FISM.

Working an Edinburgh Festival is not 
easy and requires a lot of hard work. 

Last year, SNAP performed at the 
George Square Theatre with 500 
seats which is the third largest 
theatre in Edinburgh. It was not an 
easy task to fill the seats as their 
show was scheduled at at lunchtime 
while most people were at work on 
business days..

As an artist you are expected 
to prepare everything yourself 
including promoting your own show 
on the street.

The number of theaters was 
limited compared to the number 
of shows, SNAP had to use the 
same theatre stage with 6 teams 
every day. Therefore they had to 
finish everything within ten minutes 
before and after the show. At first, 
it seemed to be impossible, but as 
time went on, they gradually got 
used to it.

During the festival. one day, Topas, 
a Famous German magician, visited 
the quarters where the members of 
SNAP were staying and praised the 

http://www.VanishMagazine.com
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performances and prayed for the success of 
the show saying that it was a great show and 
wonderful challenge as
a magician. Eric Eswin, former president and 
current honorary president of FISM, was
pleased with the performance and even 
helped to promote the show on the street 
with members of SNAP.

After all the trials and tribulations, thanks 
to the efforts of all the members, they 
were able to maintain 70% to 80% of the 
audience seats at the third largest theater 
in Edinburgh.Once it was over they received 
calls from promoters from the US, UK,
Switzerland, Germany, China, Sweden, South 
Africa, Seychelles and more.

The one thing they didn’t expect was the 4 
or 5 stars reviews from the medias. But they 
did it!

Here are a few of the reviews: 

“The illusions are so flawless 
that I can only assume this 
is actual magic. The entire 
audience was transfixed for 
what felt like an all too quick 
performance as the time just 
flew by. Astonishing."

wwwww  Broadway World

“The charm of the company 
as a whole and the individual 
brilliance of the illusionists make 
it easy to recommend.”

wwwwHerald

“The skill and ingenuity at play here 
is a smile-inducing wonder you won’t 
forget.”

wwww Scotsman

But that was not the end of their success in 2016. 
SNAP won the Asia Arts Awards, which are given to 
a total of three teams for Asian performers every 
year. Among them, SNAP received the
Best Production Award. And then as a response 
to this, the famous performing arts web magazine, 
Broadway World selected SNAP as one of the 
Fringes Best 6 shows, and the Best Show in the 
magic category.

After the fringe, SNAP performed at various large 
theatres in Korea including in Seychelles twice. 

Because their official overseas schedule won't 
start until 2018 SNAP will perform again
during August at the 70th Edinburgh Festival 
Fringe.

The show will be performed at Assembly George 
Square Theater from 3rd of August
to 29th of August (14th, 21st holidays) every day 
at 3pm which is much better time than their time 
last year

.
This will be a good opportunity to see a high 
quality magic performance of Korean
magicians during The Fringe.

http://www.VanishMagazine.com
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All the classic works of the great master of magic, 
Robert-Houdin, under one cover, lavishly illustrated 
with hundreds of beautiful prints, engravings, and 
photos. Robert-Houdin (1805-1871) revolutionized 
the art of magic with his incredible stage mysteries 

and lifelike automata, and he thankfully left a 
number of books recording his philosophy and 

techniques. In Essential Robert-Houdin, you'll find:techniques. In Essential Robert-Houdin, you'll find:
The Secrets of Conjuring and Magic:

Considered one of the finest magic books ever, 
featuring coin sleights and effects; card techniques 

including palming, false shuffles, cuts, and 
stacked-deck work, with twenty card effects; Cups 

and Balls methods and routines; stage effects 
including the Linking Rings, and Robert-Houdin's 

performance theories and essays on gimmicks, 
stagecraft, and psychology.stagecraft, and psychology.

Card-Sharping Exposed:
Robert-Houdin's pioneering work on card handling, 

with dozens of card techniques and routines. The 
Secrets of Stage Conjuring: A dozen great stage 

pieces plus the inside techniques of Robert-Houdin's 
theatre and optical theories.

The Memoirs of Robert-Houdin:
The most complete version of Robert-Houdin's 
wonderful autobiography ever published, with 

material previously omitted from earlier editions. 
You can now enjoy the complete work that 

Robert-Houdin envisioned.
The Priory:

The unbelievable secrets of Robert-Houdin's The unbelievable secrets of Robert-Houdin's 
automated house, with remote-control gates and 

automatic timers.
Plus selections from Robert-Houdin's 

never-before-translated scientific writings, a 
complete bibliography, and full index.

Pages 664 - Hardbound
Over 350 illustrationsOver 350 illustrations

(Regular $100)
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Why shop at MJM?Why shop at MJM?
Free USA Shipping on orders $50.00 or more.

Low Price Guarantee.

Worldwide Shipping (UPS, DHL, and USPS).

#1 in Customer Service.

WWW.MJMMAGIC.COM
Your One Stop Magic Shop

Another decisive, magical event was my first class 
with Jeff Mc Bride at his Magic and Mystery school. 
I traveled by bus, the cheapest way from Los 
Angeles to Las Vegas, a big adventure that will 

forever boost my enthusiasm for challenges.

That’s also when I became interested in the history of 
magic. While going through an old book I had my second 
providential meeting (the first one being Cardini): this 
time it was Kellar’s poster, the ‘Golden Butterfly’. A butterfly 
woman! What a beautiful dream!

Without any notion of this famous illusion I dreamt in front 
of the poster. I imagined the precise scenario for my very 
first magic act. I realized the most important thing to focus 
on, in my heart and mind, was the magical feeling I discov-
ered viewing the ‘Golden Butterfly’ for the first time.

To complete such a personal project, I used all my available 
‘tools’: magic technique, sleight-of-hand, along with dance, 
music, comedy and puppets. We can create incredible the-
atrical moments combining allied arts with magic!

Not familiar with magic shops, I eagerly descended upon 
various supply stores and acquired a new hobby: disman-
tling mechanisms hoping to find brilliant ideas for new 
magic effects! Mummy’s garage is still full of my treasures 
of creativity.

I’ve been so lucky to get the indefectible support of amaz-
ing friends – not magicians – who helped me simplify my 
‘home-made’ stuff and refocus my flickering ideas! I will 
admit my complete lack of experience and references was 
more an advantage than a handicap: my imagination drove 
me far away from what was originally the ‘Golden Butterfly’ 
trick, an illusion similar to Devant’s Mascot Moth; and it also 
gave me a lot of courage because I decided to perform my 
‘Golden Butterfly’ act for the first time on the stage of the 
2012 French Magic Championship. First stage show, first 
competition and first magic convention. 

Once again I didn’t follow the normal path. I was warmly 
welcomed, and … I won the first prize in my category – 
general magic.

After that win I was fortunate to start traveling and per-
forming around the world, and at the same time I began 
– earnestly - learning basic sleight of hand and commercial 
close-up effects, including my first sponge balls and ropes. 

Today … I’m a professional magician working mostly on 
stage with my ‘Golden Butterfly’ act at festivals, magic 
conventions or private events. And, I’m presenting close-up 
magic too.

Our world is moving so fast, technology is 
everywhere, our everyday lives are full of 
“real” little miracles.  As a magician – it’s 
more and more difficult to puzzle and 

surprise an audience … it’s more and more com-
plicated to pretend to realize the impossible and 
create a complete deep mystery.

Where can we still find the fantastic and the 
wonder? How can we be a magician in the XXI 
century? 

I ask these questions everyday:
1) How can I be original and unique? 
2) How do I present the classics of magic, honor-
ing my magic idols without copying them? 
3) Where do I look to find new inspiration? 

You can lead a magical lifestyle, discover posi-
tive ways to look at the world keeping curiosity 
and innocence while exercising our capacity 
for dreams and wonder. Magic can help us ap-
preciate the world in which we live.

Possibly, the last mystery to explore is Emo-
tion. I believe in Magic which goes further 
than a pure technical performance or dem-
onstration … I like to experience Magic with 
an artistic approach, magic which makes me 
experience visual and poetic worlds.

A REAL MAGIC 
SHOP IN THE UK 

Merlins of Wakefield were established in the UK in 1995 
by two  local professional magicians Phil Peters and 
Mark Lee. Between them, they have over 50 years of     
experience, and have over 3000 magic items in stock. 
 

 

 

 
 VOODOO by MAGIC WAGON                                                                                         
A beautiful wooden box is shown, along with five brass pegs. Inside the box, 

there is a brass engraved plaque depicting an outline of a Voodoo Doll. The doll has five holes in it. One in its 
left leg, right leg, left hand, right hand and its head. The performer now turns his back and a spectator plunges 
one or more pegs into any of the five holes in the doll, and then closes the lid and locks the box. 
The performer now turns around, shows the box on all sides to prove that the box is absolutely opaque and solid 
and immediately announces the number of the pegs inside plus the location of each peg while the box is still 
locked! There is absolutely no force and the spectator has complete control over how many pegs he would like 
to use. It could be one, all five or none, and also which holes in the plaque he chooses to insert them.                                                                    
The mechanical method is absolutely ingenious and it does not rely on magnets or involve springs to do the 
work. This uses one of the most unique and intricately built small mechanisms we have ever produced. It is 
truly a marvel of workmanship. 
The box measures approximately 8cms wide, 6cms high and 10.5cms deep and has been completely handcrafted 
from natural aged teak wood with a lightly distressed oil finish. The brass pegs are each approximately 5cms 
long and 3mm in diameter and come complete with a custom designed display stand. 

 

MERLINS OF WAKEFIELD (UK) 
15 The Springs, Wakefield, West Yorkshire, WF11QE 

Tel: 01924 339933 
email: merlins@btconnect.com 

www.merlinswakefield.com 

It’s Always Magic at..........Merlins 

On Sun 14th May 2017 Merlins will be hosting a Magic Festival in Wakefield. With 
Dealers, Lectures, Events and Surprises throughout the day, culminating in a Gala 
Magic Show in the evening. For details and tickets visit www.merlinswakefield.com 

http://WWW.MJMMAGIC.COM
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http://www.merlinswakefield.com
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MAGIC REVIEWS

MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

Based upon top selling products 
from magic retailers and 
wholesalers, as well as consulting 
with over a dozen professional 
magicians, Paul Romhany reviews 
tricks, DVDs, books and Apps.

MAGIC 
REVIEWS
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THE PRESIDENTS 
CHOICE BY SANDS 
MINDS

1 

A good assistant can make any good magician's act appear 
great. With this trick, SansMinds has created an illusion that 
incorporates one of the Founding Fathers of the United 
States into your card routine! George Washington himself 
will come to life, and together you will create a performance 
that will amaze any audience! Proudly introducing another 
addition to SansMinds' Worker Series, brought to you by 
their very own SansMinds Creative Lab. 

This is The President's Choice! 

A mind-blowing twist to your everyday card routine. Get 
your audience to select a card, and watch the first President 
of the United States slip into the deck, and emerge with the 
correct card in his mouth. Leave your audience bewildered, 
and make their day even better by allowing them to keep 
the bill as a token of this very special moment! BR>
What's in the Box: 

- 1 The President's Choice Instructional DVD 
1 Gimmick Set 

(Please note this set includes 16 stickers, with 4 different 
variations.) 

The President's Choice - give your audience laughter and 
amazement in this highly unique effect. They've never seen 
anything like it!

MY THOUGHTS:
A little novelty for revealing a chosen card. This has some 
nice touches such as the bill’s mouth opening and clos-
ing prior to bill going in the deck and then when the bill 
comes out of the deck the mouth now has a little playing 
card (sticker) on it. This uses a US one dollar bill and the nice 
thing about it is the fact the spectators can examine the 
bill at the end and even take it away as a souvenir  There 
is some quite intricate DYI work involved in preparing the 
gimmick and you’ll want to take your time making this up. 
Once you have set it up you will be ready to go over and 
over although you’ll be replacing a $1.00 US bill each time if 

you give it away at the end. You also receive 16 stickers so I 
do hope they supply more should you choose this presenta-
tion. The gimmick preparation will require some handling of 
a sharp object so do be careful. You will have to supply the 
bills yourself when making this up. 
Technically the only thing you need to be able to do is a 
force because the gimmick does the rest of the work for 
you. This type of effect reminds me of the early work of 
Paul Harris who used to release effects where the face of 
US currency bills would change and find cards. It’s a novel 
idea and good if you live in the US or have a lot of access to 
US currency. At the end the deck is placed in your pocket 
which also takes the gimmick out of play so you are left 
clean as long as this is your last trick. It’s a fun little piece 
that would certainly bring a smile to your audiences face. 
It could be used for most close-up type gigs or if you just 
want to fool your friends with a neat little card trick they 
wouldn’t have seen before. The appearance of the card on 
the bill is very quick and visual which gives it a nice twist 
that they wouldn’t see coming.

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

MOVE ZERO VL.3 BY 
JOHN BANNON2 

Bannon's Move Zero series is undoubtedly the most excit-
ing study of self-working card magic this century. 

Move Zero III is a veritable treasure trove of killer routines, 
none of which require any sleight of hand. Not a single 
sleight in sight, yet you will be devastating audiences with 
tricks that appear to show the greatest skill imaginable. 

From the insanely clever 'Thirty Second Sense' (whose 
method is as elegant as it is in explicable) to the stone 
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STAB BY PETER 
EGGINK3 cold classic 'Origami Prediction', the nine featured routines 

provide an almost comical level of 'bang for your buck' in 
terms of ease of performance compared to impact on your 
audience. 

And beyond the incredible nine magic tricks featured, Move 
Zero III will also empower you with five mind-bending 
techniques that you can employ in other self-working 
routines. These 'trickbag' lessons are genuinely invaluable 
- demonstrating just why John Bannon is held in such high 
regard by his peers. Master these and you'll be able to fool 
ANYONE. 

Crucially, Bannon also shows you how to intelligently mix 
these techniques together to create sleight-free tricks 
whose methods are truly unfathomable. Never again will 
you see self-working tricks as cute, throw away magic for 
children. 

Move Zero III - a masterclass in the art of the self-working 
card trick. 

MOVE ZERO VOL #3 - The 32nd Sense * Trickbag - Automatic 
Placement * Mousetrap * Candy Crush * Trickbag - Prophesy 
Move * Poker Pairadox * Origami Poker * Trickbag - The Par-
ity Principle * Origami Prediction * Big Bad Add * Trickbag - 
Vertical Addition * Cross Purposes * Box of Doom * Trickbag 
- The Einstein Tautology * 

MY THOUGHTS”
If you’ve been following this series then you’ll already be 
aware of the excellent material that Bannon teaches. If not 
then do yourselves a favor and get them ALL! This third one 
explores some principles then shows how to use them in 
various tricks. The great thing about this series is that you 
can use borrowed deck of cards and be prepared to do 
cards tricks at any time that are self-working. A few require 
a bit more thinking than others and mya advice is to work 
on one at a time and test it out as many times as possible. 
Even if you don’t perform any of this material it is well worth 
knowing and keeping in the back of your mind. Having said 
that these are tricks you can perform and perhaps not in a 
restaurant situation (many are a little too long for a lot of 
working conditions) but best suited for times you are sitting 
with friends and relaxed. All are based on the magician find-
ing a chosen card so you wouldn’t want to be using all these 
at once. For those not familiar with the principles taught 
you will be fooled by the methods. Bannon does a great job 
teaching and making everything clear. Many are based on 
mathematical principles however well hidden so they are 
like your grandad’s card tricks that lay people are aware of. 
I have always felt knowing as many different principles as 
possible will go a long way. If you love card magic, and love 
self-working tricks this will be great value. 

PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A card is selected from the deck, folded in half widthwise, 
and the centre is torn out so an actual hole is created in the 
middle of the card. 
Next, you borrow a bill from your spectator, fold it in half 
lengthwise, and place it between the card's folds. 

The bill can be clearly seen through the hole at all times 
throughout the routine. With a (borrowed) pen or pencil, 
you now stab right through the center of the bill! The pen 
is unmistakably punched right THROUGH the center of the 
borrowed bill and is clearly shown on both sides! 

The pen is removed... and with a touch of magic the 
punched hole seems to have magically healed itself! The 
freshly restored bill is handed back to its owner straight 
away, as well as the card, for her to keep as a unique souve-
nir! 

STAB by Peter Eggink is really a stunning, beautiful piece of 
organic magic that we know you'll LOVE! 
SUPER Visual 
VERY easy to do 
Gimmick adapts to any currency 
360-degree performing angle 
Resets in seconds 
Your STAB package comes complete with "training" bills in 
EURO and USD, gimmicks, and the online streaming tutorial. 
(Some assembly required).

MY THOUGHTS:
This is a super clever gimmick that will require quite a bit of 
DYI work but once done it will last a very long time and is 
such an amazing visual illusion. I would easily say this could 
be the most deceptive pencil through bill I’ve ever seen. 

You receive a link to the tutorial and some necessary bits 
and pieces to make up the gimmick. These include a few 
‘fake’ notes that you can use but I suggest you make this up 
with your own currency. You receive a 50 Euro and some 
fake US dollar bills should you want to practice this. The 
really great thing about this is that you can also make it 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=IeN8AUfxUkA
http://www.youtube.com/watch?v=fm788a9os2g
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that would certainly bring a smile to your audiences face. 
It could be used for most close-up type gigs or if you just 
want to fool your friends with a neat little card trick they 
wouldn’t have seen before. The appearance of the card on 
the bill is very quick and visual which gives it a nice twist 
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Move Zero III is a veritable treasure trove of killer routines, 
none of which require any sleight of hand. Not a single 
sleight in sight, yet you will be devastating audiences with 
tricks that appear to show the greatest skill imaginable. 
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that these are tricks you can perform and perhaps not in a 
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working conditions) but best suited for times you are sitting 
with friends and relaxed. All are based on the magician find-
ing a chosen card so you wouldn’t want to be using all these 
at once. For those not familiar with the principles taught 
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teaching and making everything clear. Many are based on 
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SUPER Visual 
VERY easy to do 
Gimmick adapts to any currency 
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http://www.murphysmagic.com
http://www.VanishMagazine.com
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134VANISH MAGAZINE      www.VanishMagazine.com

up using your business card. The trick is so clever and will 
fool everybody who sees it. It’s SO clean that you swear the 
pencil penetrates the bill - which it actually does!! The tuto-
rial shows you very clearly how to make this up as well as 
various handling. I really like the fact you can borrow a note 
(as long as it matches your gimmick) and hand out the play-
ing card at the end. The gimmick itself is so cool and you’ll 
be playing with it all the time and amazed at how decep-
tive it is. This is definitely something you could carry with 
you and if you have a pencil on hand be ready to perform 
a miracle. This can be performed surrounded and you can 
show the front and back of the card and bill and the pencil 
goes through. If you are a working magician and looking 
for something that re-sets quickly then this certainly fits 
that criteria  Yes you have to do some DIY work but unlike a 
lot of tricks out there that require some kind of work this is 
one you will be using ALL the time both professionally or to 
show friends.  A real leap forward in this type of effect and 
fooled the heck out of me!! 

PRICE: $19.95
AVAILABLE: All magic dealers
WHOLESALE: All magic dealers

MEMORANDUM BY 
WOODY AGAGON4 

Woody Aragón is one of the most important modern card 
magic creators. His first book, A Book in English, was a best-
seller that influenced top magicians. Names such as Penn & 
Teller, Eric Jones and Pit Hartling choose Woody's tricks for 
their shows. The reason? Woody's magic is strong, it's clever, 
it fools... and audiences love it! 

In his new book, MEMORANDUM, Woody reveals his 
revolutionary work on the memorized deck. He thoroughly 
explains: 

- His Memorandum stack: A memorized deck that contains 
all the properties of Tamariz's Mnemonica and Aronson's 
stack, plus a lot of new concepts that makes it one of the 
best stacks created. 

- His method to memorize: You will be able to begin memo-
rized deck magic and tricks in this book after 30 minutes! 

- A series of new ideas combining memorized deck and 
mathematical principles that will allow you to do real 
miracles. 

- More than 50 tricks and some chapters about tips and new 
ideas to apply to your memorized deck magic. 

Indulge yourself - with this expert instruction in MEMORAN-
DUM, you'll be on your way to performing with a memo-
rized deck!

MY THOUGHTS:
Whenever Woody has something to say about memorised 
decks and stacks I listen. This is a beautiful hard covered 
LARGE book with over 380 pages filled with such wisdom, 
advice and killer magic. If I were asked now to recommend a 
book for somebody who wants to learn stack work or mem-
orised deck then this would be the book I’d recommend. 
Woody has a section that talks about various stacks and the 
origin of them all, and talks about those stacks and what 
makes this different. Some points he made that stood out 
included his feelings towards this statement you often read 
in stack books …  “All stacks are fine, but it is important that 
the stack order should appear to be completely random” … 
Woody does not agree with this and he has NEVER felt that 
spectators were searching for patterns in the stack. I totally 
agree with him, and if they are looking for stacks then you 
are doing something wrong in your performance.  Woody’s 
stack put most of the weight on the side of the tricks and 
properties rather than examinablility.  A lot of the effects 
in this book require a half stack and something that really 
hasn’t been looked at before in such detail.  Using only half 
a stack means you have much less to memorize and so less 
time spent trying to memorise a stack.There is a lot to be 
said about a half stack including being able to stack the 
deck in front of your audience and being able to do some 
shuffles that are much cleaner. 
There is a chapter dedicated to actually memorising a stack 
and this is invaluable information for anybody learning a 
memorised deck. Woody shares his methods and the ones 
he teaches his students in workshops and classes and he 
claims that students are able to do a few memorised deck 
tricks in only half an hour after starting the memorization 
process. A bold statement but once you read his method 
you too can get the hang of it very quickly. While it is hard 
to say the best parts of this book, because the magic is so 
strong, I would say this could be one of the best chapters 
for most magicians who want to learn stacked deck work. 
What I really like about his teaching in this book is that you 
get rewards as you start learning. After learning parts of a 
stack you will learn some great effects you can perform. Not 
only will you learn routines but you’ll also learn techniques 
such as false shuffles,  You will also learn The Siamese Deck 
which is a stack that is the combination of some of Woody’s 
properties with Glibreath’s principle. This is really amazing 
work and by the time you work your way through the book 
you’ll be ready for this.

This could very well be my favorite stack book I’ve ever read. 
I can’t recommend this enough to all serious card workers 
and those who want some of the most powerful effects in 

Leap is a Coin-Through-Glass (or Ring-Through-Glass) effect, 
greatly improved in its presentation and method versus 
"the old days." 

There have been many great methods available in differ-
ent formats, such as a pedestal under a shot glass inside of 
a larger glass, an item resembling a coaster, to utilizing a 
table. 

Some of those items are inconvenient to bring along and 
use for close-up magic or table hopping. 

Leap, therefore, was developed for this effect - it is much 
easier to use, more convenient to bring along, and doesn't 
look suspicious. 

And it utilizes something that most magicians already carry 
with them -- a deck of cards! 

Hence, Leap is born. 

- A signed coin visually penetrates a solid glass, landing in a 
shot glass inside the larger glass! 

- Or, a marked finger visually penetrates a solid glass, land-
ing in a shot glass inside the larger glass! 
- Easy to do 
- Looks natural -- accomplished with an innocent-looking 
gimmick 
- No electronics -- everything is in your complete control 
- Simple method -- one-hand touch 

What you get: 

- A shot glass 
- Red Card Box 
- Blue Card Box replacement 
- Instructions 

You will amaze your audiences with Leap!

MY THOUGHTS:
This is something you’ll love playing with - over and over. 
It’s so cool it’s addictive.  The mechanics on this are incred-
ibly clever and it’s just a fun thing to do. Visually it’s very 
deceptive and the biggest advantage this has over any 
other similar ideas is that the coin shoots UP. There have 
been versions where the deck is placed on top of a glass 
and the coin comes down from the deck but this is so much 
more deceptive. The idea here is that you use the deck as 
a mini stage and to completely isolate the shot glass and 
larger glass. 

You receive the gimmick deck, written instructions and a 
shot glass - all packaged in a protective box that will help 
keep the gimmick safe when travelling. You just supply your 
own larger glass. The instructions are clear and precise and 
easy to follow. You can even do this with a finger ring. My 
wedding band wouldn’t fit so I’m not sure what size ring 
you could use. I’d also warn anybody using a ring with a 
stone in it because the force of the gimmick really throws 
the object up and hits the glass - you wouldn’t want a stone 
popping out. If you can find a small ring then this can be in 
your pocket and loaded quite easily.

The set-up takes less than a second so it makes a great trick 
for walk-around or tabling hopping. Because you are car-
rying a few props for a second of magic you would want to 
incorporate this in to a longer trick and perhaps save this 
for the finale. The shot glass I would use for my chop cup 
routine so it has more than one use. 

There is so much to love about this. The work that has gone 
in to it is extensive and I can only imagine how many proto-
types were made to get this just right. 

A nice feature is that you can use a borrowed coin. Because 
the reset is quick the gimmick can be ready to go so all 
you need to do is vanish a signed coin and load it as you 
take out the props. You’ll find the best size coin to use but 
I would imagine all coins in your country would work (not 
US dollars of course.) I personally think the strongest use is 
with a signed coin. I would also suggest doing card tricks 
and replacing the cards in the box and putting it back in 
your pocket. Then going in to something else and bringing 
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LEAP BY AGUS TIJU5 

card magic. This book has so much material in it that you 
would really need time to get through it all. My suggestion 
is to just buy this and WORK THROUGH IT. Don’t put it off, 
knuckle down and get on with it. Work through the book 
with cards in hand and be prepared to do some work but 
the reward is HUGE.
THIS IS EXTREMELY HIGHLY RECOMMENDED for anybody 
who loves great card magic - if you already do stacked 
deck work you should get this, if you are new to stacked or 
memorised decks THIS is the book to get!! It will make your 
life so much easier and there is enough material in here that 
is so strong you’ll have enough for a lifetime.

PRICE: $59.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
http://stack.There
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=MHtr1E85LtU
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up using your business card. The trick is so clever and will 
fool everybody who sees it. It’s SO clean that you swear the 
pencil penetrates the bill - which it actually does!! The tuto-
rial shows you very clearly how to make this up as well as 
various handling. I really like the fact you can borrow a note 
(as long as it matches your gimmick) and hand out the play-
ing card at the end. The gimmick itself is so cool and you’ll 
be playing with it all the time and amazed at how decep-
tive it is. This is definitely something you could carry with 
you and if you have a pencil on hand be ready to perform 
a miracle. This can be performed surrounded and you can 
show the front and back of the card and bill and the pencil 
goes through. If you are a working magician and looking 
for something that re-sets quickly then this certainly fits 
that criteria  Yes you have to do some DIY work but unlike a 
lot of tricks out there that require some kind of work this is 
one you will be using ALL the time both professionally or to 
show friends.  A real leap forward in this type of effect and 
fooled the heck out of me!! 

PRICE: $19.95
AVAILABLE: All magic dealers
WHOLESALE: All magic dealers

MEMORANDUM BY 
WOODY AGAGON4 

Woody Aragón is one of the most important modern card 
magic creators. His first book, A Book in English, was a best-
seller that influenced top magicians. Names such as Penn & 
Teller, Eric Jones and Pit Hartling choose Woody's tricks for 
their shows. The reason? Woody's magic is strong, it's clever, 
it fools... and audiences love it! 

In his new book, MEMORANDUM, Woody reveals his 
revolutionary work on the memorized deck. He thoroughly 
explains: 

- His Memorandum stack: A memorized deck that contains 
all the properties of Tamariz's Mnemonica and Aronson's 
stack, plus a lot of new concepts that makes it one of the 
best stacks created. 

- His method to memorize: You will be able to begin memo-
rized deck magic and tricks in this book after 30 minutes! 

- A series of new ideas combining memorized deck and 
mathematical principles that will allow you to do real 
miracles. 

- More than 50 tricks and some chapters about tips and new 
ideas to apply to your memorized deck magic. 

Indulge yourself - with this expert instruction in MEMORAN-
DUM, you'll be on your way to performing with a memo-
rized deck!

MY THOUGHTS:
Whenever Woody has something to say about memorised 
decks and stacks I listen. This is a beautiful hard covered 
LARGE book with over 380 pages filled with such wisdom, 
advice and killer magic. If I were asked now to recommend a 
book for somebody who wants to learn stack work or mem-
orised deck then this would be the book I’d recommend. 
Woody has a section that talks about various stacks and the 
origin of them all, and talks about those stacks and what 
makes this different. Some points he made that stood out 
included his feelings towards this statement you often read 
in stack books …  “All stacks are fine, but it is important that 
the stack order should appear to be completely random” … 
Woody does not agree with this and he has NEVER felt that 
spectators were searching for patterns in the stack. I totally 
agree with him, and if they are looking for stacks then you 
are doing something wrong in your performance.  Woody’s 
stack put most of the weight on the side of the tricks and 
properties rather than examinablility.  A lot of the effects 
in this book require a half stack and something that really 
hasn’t been looked at before in such detail.  Using only half 
a stack means you have much less to memorize and so less 
time spent trying to memorise a stack.There is a lot to be 
said about a half stack including being able to stack the 
deck in front of your audience and being able to do some 
shuffles that are much cleaner. 
There is a chapter dedicated to actually memorising a stack 
and this is invaluable information for anybody learning a 
memorised deck. Woody shares his methods and the ones 
he teaches his students in workshops and classes and he 
claims that students are able to do a few memorised deck 
tricks in only half an hour after starting the memorization 
process. A bold statement but once you read his method 
you too can get the hang of it very quickly. While it is hard 
to say the best parts of this book, because the magic is so 
strong, I would say this could be one of the best chapters 
for most magicians who want to learn stacked deck work. 
What I really like about his teaching in this book is that you 
get rewards as you start learning. After learning parts of a 
stack you will learn some great effects you can perform. Not 
only will you learn routines but you’ll also learn techniques 
such as false shuffles,  You will also learn The Siamese Deck 
which is a stack that is the combination of some of Woody’s 
properties with Glibreath’s principle. This is really amazing 
work and by the time you work your way through the book 
you’ll be ready for this.

This could very well be my favorite stack book I’ve ever read. 
I can’t recommend this enough to all serious card workers 
and those who want some of the most powerful effects in 

Leap is a Coin-Through-Glass (or Ring-Through-Glass) effect, 
greatly improved in its presentation and method versus 
"the old days." 

There have been many great methods available in differ-
ent formats, such as a pedestal under a shot glass inside of 
a larger glass, an item resembling a coaster, to utilizing a 
table. 

Some of those items are inconvenient to bring along and 
use for close-up magic or table hopping. 

Leap, therefore, was developed for this effect - it is much 
easier to use, more convenient to bring along, and doesn't 
look suspicious. 

And it utilizes something that most magicians already carry 
with them -- a deck of cards! 

Hence, Leap is born. 

- A signed coin visually penetrates a solid glass, landing in a 
shot glass inside the larger glass! 

- Or, a marked finger visually penetrates a solid glass, land-
ing in a shot glass inside the larger glass! 
- Easy to do 
- Looks natural -- accomplished with an innocent-looking 
gimmick 
- No electronics -- everything is in your complete control 
- Simple method -- one-hand touch 

What you get: 

- A shot glass 
- Red Card Box 
- Blue Card Box replacement 
- Instructions 

You will amaze your audiences with Leap!

MY THOUGHTS:
This is something you’ll love playing with - over and over. 
It’s so cool it’s addictive.  The mechanics on this are incred-
ibly clever and it’s just a fun thing to do. Visually it’s very 
deceptive and the biggest advantage this has over any 
other similar ideas is that the coin shoots UP. There have 
been versions where the deck is placed on top of a glass 
and the coin comes down from the deck but this is so much 
more deceptive. The idea here is that you use the deck as 
a mini stage and to completely isolate the shot glass and 
larger glass. 

You receive the gimmick deck, written instructions and a 
shot glass - all packaged in a protective box that will help 
keep the gimmick safe when travelling. You just supply your 
own larger glass. The instructions are clear and precise and 
easy to follow. You can even do this with a finger ring. My 
wedding band wouldn’t fit so I’m not sure what size ring 
you could use. I’d also warn anybody using a ring with a 
stone in it because the force of the gimmick really throws 
the object up and hits the glass - you wouldn’t want a stone 
popping out. If you can find a small ring then this can be in 
your pocket and loaded quite easily.

The set-up takes less than a second so it makes a great trick 
for walk-around or tabling hopping. Because you are car-
rying a few props for a second of magic you would want to 
incorporate this in to a longer trick and perhaps save this 
for the finale. The shot glass I would use for my chop cup 
routine so it has more than one use. 

There is so much to love about this. The work that has gone 
in to it is extensive and I can only imagine how many proto-
types were made to get this just right. 

A nice feature is that you can use a borrowed coin. Because 
the reset is quick the gimmick can be ready to go so all 
you need to do is vanish a signed coin and load it as you 
take out the props. You’ll find the best size coin to use but 
I would imagine all coins in your country would work (not 
US dollars of course.) I personally think the strongest use is 
with a signed coin. I would also suggest doing card tricks 
and replacing the cards in the box and putting it back in 
your pocket. Then going in to something else and bringing 
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LEAP BY AGUS TIJU5 

card magic. This book has so much material in it that you 
would really need time to get through it all. My suggestion 
is to just buy this and WORK THROUGH IT. Don’t put it off, 
knuckle down and get on with it. Work through the book 
with cards in hand and be prepared to do some work but 
the reward is HUGE.
THIS IS EXTREMELY HIGHLY RECOMMENDED for anybody 
who loves great card magic - if you already do stacked 
deck work you should get this, if you are new to stacked or 
memorised decks THIS is the book to get!! It will make your 
life so much easier and there is enough material in here that 
is so strong you’ll have enough for a lifetime.

PRICE: $59.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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out the gimmick deck, that way your audience has been 
conditioned to see a box of cards. The box has been made 
so you can access it should anything break - and it probably 
will over time the more you use it. Don’t fret! The instruc-
tions show you how to fix anything or make some adjust-
ments, plus you are supplied with a blue box should you 
want to change from a red one. Note that these are made 
in Bicycles  - but you could change the box style should you 
wish. The coins you can use can be no more than 26 mm or 
1 inch.

I really love this and I think once you get it you’ll be hooked. 
I am sure you will discover lots of wonderful ideas and ways 
to incorporate this in to your act. It really does look impos-
sible and if performed correctly the heat will be off the box. 
The box looks extremely clean and the spectator won’t 
suspect a thing. 
EXTREMELY HIGHLY RECOMMENDED

PRICE: $69.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

From the mind of Mentalist Morgan Strebler, this is a cre-
ation he has developed for himself and, after over a decade, 
is now ready to share with the world! This is Mind Invasion! 

Have someone write or draw anything they want on a piece 
of paper, whether a symbol or a word. With Mind Invasion, 
you apparently read their minds by revealing what was 
written down! A peeking technique like no other! Learn all 
the techniques necessary and freak out even the toughest, 
most skeptical audiences! 

No restrictions to Lighting, Positioning, or Tearing! 

Some say peeking is the mother of Mentalism. While many 
peeking techniques have restrictions tied to them, this one 
has been refined to allow for the most versatile performanc-
es possible! 

What's in the Box? 

1 Mind Invasion Instructional DVD 

TV rights not included with purchase. Please contact Sans-
Minds Magic for TV rights.

MY THOUGHTS:
This is a fantastic method for getting a peek. The DVD is 
only about 15 minutes in length but that’s all that is needed 
to learn this. You will see a live performance and then 
Morgan does a great job teaching his method. You can 
use a business card or any other small card and have the 
spectator write or draw anything on it. What you will learn 
here is Morgan’s script which is the method.  I much prefer 
this over any Centre Tear I’ve seen because in this version 
you see the entire card. No need to use expensive wallets - 
which have never made sense to me to get a peek anyway, 
but rather just one piece of card they write on. The method 
does not rely on gimmicks of any kind which makes this so 
great. You can literally do this anywhere at anytime. In my 
opinion this is one of the strongest pieces of mentalism 
out there. Also I love the way scripting in my the spectator 
would write something down. A lot of peeks have many 
limitations where as this one is a FULL peek. This is SO easy 
to learn I did it on the first go. I think this is brilliant in so 
many ways because it is so customizable to your own per-
formance style. The ‘peek’ happens on the off-beat which 
really helps take any heat off.
As I said, quite possibly the BEST peek I’ve ever seen and 
certainly way better than any centre tear I’ve ever seen. This 
can be done anywhere at anytime as long as you have busi-
ness cards or somebody else has them.
VERY VERY HIGHLY RECOMMENDED

PRICE: $19.95
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com
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MIND INVASION BY 
MORGAN STREBLER6 
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TRAVEL BY 
MICHAEL 
CHATELAIN

7 

In the world of magic, there are THOUSANDS of tricks and as 
many gimmicks, each one crazier than the next... 

We're proud to offer you a trick using, as far as we know, a 
TOTALLY NEW gimmick! There's nothing like it on the mar-
ket. That's why we're particularly proud to offer to the magic 
community our latest creation - TRAVEL! 

Take out your cased deck. Remove the cards from the case. 
Close the case and leave it on the table in full view. No one 
touches it! 

Show your spectators that the deck is completely normal. 
You point out that the cards have faces and backs and all 
the cards are different. 

Offer one of your spectators a FREE CHOICE of a card - he 
can change his mind if he likes. In short, there REALLY is NO 
force - the choice is 100% free. 

The card is placed face up on top of the deck and the spec-
tator signs its face. You then explain that his card will travel 
from the top of the deck to inside the case! 

Show your hand empty and bring it over the card as if to 
make it vanish. But your spectator is not an idiot; he easily 
notices that you have palmed the card! In fact, the card juts 
out beyond your hand, fooling no one. OK, OK! 

You begin again, asking the spectator to watch closely this 
time. The card is replaced face up on top of the deck. The 
case is still on the table and your hand is empty. Everything 
OK so far? 

As before, you bring your empty hand slowly over the card. 
Your spectator burns your hand with redoubled attention, 
but this time, the card does not jut out. Your spectator 
wants to see your hand. You turn it over. IMPOSSIBLE! The 
card isn't there. Gone without a trace! It's not on the deck; 
it's not in your hand. How is this possible????? 

Explain that the card is now in the case! NO WAY, as the 

spectators will remember that the case has been on the 
table since the beginning of the trick! 

Show the cards remaining in the deck. Not a trace of the 
chosen card! 

Pick up and shake the case. You can HEAR there's something 
inside! Your hand is empty. You slowly open the case. You 
reach inside with your thumb and index finger and take 
out... the FREELY CHOSEN and SIGNED SELECTED CARD! 

How is this POSSIBLE? 

Pass out the deck for examination to prove there are no 
duplicates or other irregularities. 

MY THOUGHTS:
This is an extremely clever and clean way to get a card in 
box. You are supplied with the gimmick all made up and 
another gimmick card box plus extra something in case 
the gimmick breaks. The Vimeo tutorial shows you how to 
fix it when it does. With this presentation your gimmick is 
set up in the deck and in your card box. It starts with a gag 
where they see you place a signed card (any card) on top of 
the box, then you start again with their signed card on top 
of the deck - you simply put your hand over the deck and 
instantly the card vanishes. You then shake the box and take 
out their signed card. It really is that direct! The gimmick 
does the work for you and this could be a really great lead 
in to an ambitious card. Once you take the card out of the 
box you are left clean and can do any card tricks you like. I 
think this is probably better as an opening because of the 
way the gimmick is set and makes a really strong opening 
effect. The method is brand new and something I’ve not 
seen before for this type of plot. There is NO sleight of hand 
so this can be done by almost anybody. The spectators 
have a completely free choice of card. It will require a little 
practice of course to make it smooth but once mastered I 
think you’ll be using this one a lot. You will have to eventu-
ally replace the card box because that might wear out like 
any regular box if you are a worker. This is something a 
worker could use or just somebody who likes to perform for 
friends in a bar or at school.  This one is going in to my own 
card act because I think it’s the best and strongest opening 
for Ambitious card. I love the method and it’s a lot of fun to 
perform.

Highly Recommended

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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out the gimmick deck, that way your audience has been 
conditioned to see a box of cards. The box has been made 
so you can access it should anything break - and it probably 
will over time the more you use it. Don’t fret! The instruc-
tions show you how to fix anything or make some adjust-
ments, plus you are supplied with a blue box should you 
want to change from a red one. Note that these are made 
in Bicycles  - but you could change the box style should you 
wish. The coins you can use can be no more than 26 mm or 
1 inch.

I really love this and I think once you get it you’ll be hooked. 
I am sure you will discover lots of wonderful ideas and ways 
to incorporate this in to your act. It really does look impos-
sible and if performed correctly the heat will be off the box. 
The box looks extremely clean and the spectator won’t 
suspect a thing. 
EXTREMELY HIGHLY RECOMMENDED

PRICE: $69.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

From the mind of Mentalist Morgan Strebler, this is a cre-
ation he has developed for himself and, after over a decade, 
is now ready to share with the world! This is Mind Invasion! 

Have someone write or draw anything they want on a piece 
of paper, whether a symbol or a word. With Mind Invasion, 
you apparently read their minds by revealing what was 
written down! A peeking technique like no other! Learn all 
the techniques necessary and freak out even the toughest, 
most skeptical audiences! 

No restrictions to Lighting, Positioning, or Tearing! 

Some say peeking is the mother of Mentalism. While many 
peeking techniques have restrictions tied to them, this one 
has been refined to allow for the most versatile performanc-
es possible! 

What's in the Box? 

1 Mind Invasion Instructional DVD 

TV rights not included with purchase. Please contact Sans-
Minds Magic for TV rights.

MY THOUGHTS:
This is a fantastic method for getting a peek. The DVD is 
only about 15 minutes in length but that’s all that is needed 
to learn this. You will see a live performance and then 
Morgan does a great job teaching his method. You can 
use a business card or any other small card and have the 
spectator write or draw anything on it. What you will learn 
here is Morgan’s script which is the method.  I much prefer 
this over any Centre Tear I’ve seen because in this version 
you see the entire card. No need to use expensive wallets - 
which have never made sense to me to get a peek anyway, 
but rather just one piece of card they write on. The method 
does not rely on gimmicks of any kind which makes this so 
great. You can literally do this anywhere at anytime. In my 
opinion this is one of the strongest pieces of mentalism 
out there. Also I love the way scripting in my the spectator 
would write something down. A lot of peeks have many 
limitations where as this one is a FULL peek. This is SO easy 
to learn I did it on the first go. I think this is brilliant in so 
many ways because it is so customizable to your own per-
formance style. The ‘peek’ happens on the off-beat which 
really helps take any heat off.
As I said, quite possibly the BEST peek I’ve ever seen and 
certainly way better than any centre tear I’ve ever seen. This 
can be done anywhere at anytime as long as you have busi-
ness cards or somebody else has them.
VERY VERY HIGHLY RECOMMENDED

PRICE: $19.95
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com
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In the world of magic, there are THOUSANDS of tricks and as 
many gimmicks, each one crazier than the next... 

We're proud to offer you a trick using, as far as we know, a 
TOTALLY NEW gimmick! There's nothing like it on the mar-
ket. That's why we're particularly proud to offer to the magic 
community our latest creation - TRAVEL! 

Take out your cased deck. Remove the cards from the case. 
Close the case and leave it on the table in full view. No one 
touches it! 

Show your spectators that the deck is completely normal. 
You point out that the cards have faces and backs and all 
the cards are different. 

Offer one of your spectators a FREE CHOICE of a card - he 
can change his mind if he likes. In short, there REALLY is NO 
force - the choice is 100% free. 

The card is placed face up on top of the deck and the spec-
tator signs its face. You then explain that his card will travel 
from the top of the deck to inside the case! 

Show your hand empty and bring it over the card as if to 
make it vanish. But your spectator is not an idiot; he easily 
notices that you have palmed the card! In fact, the card juts 
out beyond your hand, fooling no one. OK, OK! 

You begin again, asking the spectator to watch closely this 
time. The card is replaced face up on top of the deck. The 
case is still on the table and your hand is empty. Everything 
OK so far? 

As before, you bring your empty hand slowly over the card. 
Your spectator burns your hand with redoubled attention, 
but this time, the card does not jut out. Your spectator 
wants to see your hand. You turn it over. IMPOSSIBLE! The 
card isn't there. Gone without a trace! It's not on the deck; 
it's not in your hand. How is this possible????? 

Explain that the card is now in the case! NO WAY, as the 

spectators will remember that the case has been on the 
table since the beginning of the trick! 

Show the cards remaining in the deck. Not a trace of the 
chosen card! 

Pick up and shake the case. You can HEAR there's something 
inside! Your hand is empty. You slowly open the case. You 
reach inside with your thumb and index finger and take 
out... the FREELY CHOSEN and SIGNED SELECTED CARD! 

How is this POSSIBLE? 

Pass out the deck for examination to prove there are no 
duplicates or other irregularities. 

MY THOUGHTS:
This is an extremely clever and clean way to get a card in 
box. You are supplied with the gimmick all made up and 
another gimmick card box plus extra something in case 
the gimmick breaks. The Vimeo tutorial shows you how to 
fix it when it does. With this presentation your gimmick is 
set up in the deck and in your card box. It starts with a gag 
where they see you place a signed card (any card) on top of 
the box, then you start again with their signed card on top 
of the deck - you simply put your hand over the deck and 
instantly the card vanishes. You then shake the box and take 
out their signed card. It really is that direct! The gimmick 
does the work for you and this could be a really great lead 
in to an ambitious card. Once you take the card out of the 
box you are left clean and can do any card tricks you like. I 
think this is probably better as an opening because of the 
way the gimmick is set and makes a really strong opening 
effect. The method is brand new and something I’ve not 
seen before for this type of plot. There is NO sleight of hand 
so this can be done by almost anybody. The spectators 
have a completely free choice of card. It will require a little 
practice of course to make it smooth but once mastered I 
think you’ll be using this one a lot. You will have to eventu-
ally replace the card box because that might wear out like 
any regular box if you are a worker. This is something a 
worker could use or just somebody who likes to perform for 
friends in a bar or at school.  This one is going in to my own 
card act because I think it’s the best and strongest opening 
for Ambitious card. I love the method and it’s a lot of fun to 
perform.

Highly Recommended

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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<IS> BY 
BENJIMAN 
EARL
(LESS IS MORE)

8 

TAC-TIC-AL - BY 
MAGIC WORLD9 

When Benjamin Earl takes a shuffled deck and cuts to the 
four Aces, it feels completely authentic -- as if his deft fin-
gers can somehow locate them by touch alone. But here's 
a secret: he has developed techniques and psychological 
methods that fake this seemingly impossible feat. 

The journey starts by looking at Henry Christ's classic 
"Fabulous Four Ace" routine and improving it one piece at a 
time. His noble list of goals for the routine include removing 
anti-climactic moments and ensuring that the revelations 
build in progressively stronger and more distinctive ways. 
He achieves this in spades. 

That routine is the springboard for further experimentation. 
Ben's analysis of the four-Ace effect leads him along many 
interesting paths, stripping away every unnecessary action. 
He teaches twelve complete Ace-cutting effects and gam-
bling demonstrations (including a multi-phased routine 
that requires absolutely no sleight of hand), and provides 
thorough and thoughtful analysis on their construction. 

Ben also teaches a collection of original moves and tech-
niques, focusing on three areas: maintaining a stack while a 
spectator shuffles the deck, maintaining the stack himself, 
and producing the Aces. In particular, the Sting Cut and his 
Real Optical False Shuffle are two moves that introduce the 
idea of improvisation into the mix. 

This is a gorgeous 142-page hardback book, bursting with 
high-quality photographs. It's as much a book on the theory 
and construction of card magic, as it is a tome of workable 
effects and world-class card technique.

MY THOUGHTS:
This 142 page book is a journey of one of the greatest plots 
in magic. You start with some very clever thinking on Henry 
Christ’s “Fabulous Four Ace” routine and end up with the 
ultimate version where a deck is shuffles by the spectator 
and you are able to locate the aces. The journey this book 

takes you on is so well put together with excellent thinking 
on plots and why they work better than the last - or at least 
different than the last. By reading this book you can see 
how Ben takes a classic plot and over time it evolves in to 
what he was after - the fairest and most impossible routine. 
It’s the process that I enjoyed about this book - the way Ben 
sticks with his ultimate goal and explores every possibility 
until he reaches the final conclusion. It is not just a journey 
but also an adventure as you will learn other effects and 
original moves that have an improvisational feel about 
them, which is rather important to the very last effect. 
The book is filled with photographs making it easy to un-
derstand and learn any moves. I can see there is a lot of time 
and serious thought put in to this book and it shows - at the 
end the valuable lesson you take away is exactly what the 
title suggests - less is more. Something that can be applied 
to all aspects of magic. This is a book we should all study. Do 
yourself a favour, grab a deck of cards and work your way 
through it. While it is filled with great magic I believe the 
message that comes through is the most valuable part.

HIGHLY RECOMMENDED
PRICE: $50
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Renowned card worker John Carey has a stellar reputation 
for creating practical, powerful card magic. Tricks that play 
brilliantly, and shock audiences but are eminently DO-ABLE. 
Carey is known for employing clever thinking and choreog-
raphy rather than complex moves and techniques, but on 
this project he has distilled it down even further and crafted 
10 routines that require NO sleight of hand AT ALL! 

Often entirely impromptu, these routines are simple in 
method but staggeringly impactful. You'll be able to per-
form all ten routines immediately and really concentrate 
on engaging with your spectators and creating magical 
moments. 

The TEN sleight-free tricks include gems like: 
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Yes, You CAAN - a brilliant self-working 'Card At Any Num-
ber' routine that requires NO DECK! Everything you need 
will slip into your wallet, and you'll be prepped for a total 
mindblower anytime/anywhere! 

Sync - a thought of card routine that seems utterly impos-
sible - a card 'constructed' by your audience is divined with 
almost zero procedure. Super clean. Super awesome! 

One Hand & One Card - a card is selected, disappears from 
the deck and then appears in your pocket. ALL WHILE YOU 
HAVE ONE HAND STUFFED IN YOUR POCKET! Super clean. 
Ridiculously easy. 

Plus seven more stunning examples stuffed with cheeky 
ruse's and deceptive routining in place of difficult sleights 
to make you look like a mega-skilled card sharp. 

Featured routines - 

1. Opening Time 
2. Think as I Think 
3. One Hand & One Card 
4. Yes You CAAN! 
5. Scattered 
6. A la Goldman 
7. Dice CAAN 
8. Sync 
9. Make Believe (a coin effect!) 
10. Redford Unplugged 

MY THOUGHTS:
LOVE this DVD. John has a great style about him when 
teaching and shares a lot of valuable information along 
the way. I often think people overlook self-working tricks 
because they are easy, but quite honestly they are some 
of the strongest cards routines around. Any effect you can 
get where the method is minimal and out of the way so 
the spectator doesn’t even think the trick has started is 
just pure effect.  The nice thing about studying this type 
of material gives you an incredible arsenal of magic that is 
strong and can be performed with any deck of cards. Filled 
with powerful and practical magic. This DVD is great for 
the beginner or the seasoned professional - it is filled with 
strong card tricks that you can and will use.
Opening time is a fantastic effect where you tell the 
spectator an open prediction and they give you a number 
between 10 and 20 and the number they call out matches 
your open prediction
Think As I Think - Another strong do as I do routine with a 
gambling theme and two decks of cards. There is some very 
clever thinking in getting the spectator to think of picture 
cards. This type of thinking can be applied to other effects 
where you want to steer a spectator towards something 
you want them to choose rather than using the standard 
forcing methods. 
One Hand & One Card - If you can hold a deck of cards you 
can do this. This is such a strong version of card to pocket 
where the spectator does all the work and you just take 

your hands out of your pocket with their chosen card.  
Some great thinking behind this routine.
Yes You CAAN - This is something you can take with you 
anywhere. It just uses ONE card (plus a prediction) and is 
extremely commercial. In other words this is a worker. It 
is a rather novel version of ACAAN and quite different in 
method than any other I’ve seen. 
Scattered - This is a great example of using certain ‘magi-
cians choice’ and your attitude when using them as though 
you give the spectator a completely free choice. This is a 
strong routine using this classic ruse.
al la Goldman - Such a simple method but it flew by me. I 
love this do as I do type routine. It’s SO easy and extremely 
strong. The reaction of the spectator in performance is one 
you will always get with this because it really seems very im-
possible. Some other great lessons in here of performance 
as well. One of my favourite little effects on this DVD.
dice ACAN -  I really like the way John has incorporated 
three dice in to a great way to force a number.  In this case 
John uses it for an ACAAN type effect. 
SYNC - another do as I do style routine with strong climax. 
Make Believe - not a card trick but a coin trick where the 
spectator choses two imaginary coins and you are left with 
one. The one you are left with becomes a real coin. This is a 
great routine because it can be done anywhere and uses a 
standard gimmick. This allows you to do this routine stand-
ing and surrounded. It’s another great routine you can have 
in your pocket using only one coin and have a very strong 
piece of magic.Again simple method with a very strong 
outcome.
Redford Unplugged - A version of Patrick Redford effect. 
This version is a much less risky version than the original. 
The method is extremely simple and again extremely strong 
outcome.

A fantastic DVD with strong magic that is easy to do and 
certainly a lesson that simple method can be strong effect. 
If you learn only a few of these you’ll have magic you can 
do anywhere and anytime. It’s the type of DVD that every 
magician should watch and will get something from it. 
There are a lot of lessons taught throughout as John clearly 
teaches each effect. Great production as always from this 
company and a great product from John.

Very highly recommended.
PRICE: $30
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=zTx5lWc2aBI
http://www.youtube.com/watch?v=xJcEZx9OSDs
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<IS> BY 
BENJIMAN 
EARL
(LESS IS MORE)

8 

TAC-TIC-AL - BY 
MAGIC WORLD9 

When Benjamin Earl takes a shuffled deck and cuts to the 
four Aces, it feels completely authentic -- as if his deft fin-
gers can somehow locate them by touch alone. But here's 
a secret: he has developed techniques and psychological 
methods that fake this seemingly impossible feat. 

The journey starts by looking at Henry Christ's classic 
"Fabulous Four Ace" routine and improving it one piece at a 
time. His noble list of goals for the routine include removing 
anti-climactic moments and ensuring that the revelations 
build in progressively stronger and more distinctive ways. 
He achieves this in spades. 

That routine is the springboard for further experimentation. 
Ben's analysis of the four-Ace effect leads him along many 
interesting paths, stripping away every unnecessary action. 
He teaches twelve complete Ace-cutting effects and gam-
bling demonstrations (including a multi-phased routine 
that requires absolutely no sleight of hand), and provides 
thorough and thoughtful analysis on their construction. 

Ben also teaches a collection of original moves and tech-
niques, focusing on three areas: maintaining a stack while a 
spectator shuffles the deck, maintaining the stack himself, 
and producing the Aces. In particular, the Sting Cut and his 
Real Optical False Shuffle are two moves that introduce the 
idea of improvisation into the mix. 

This is a gorgeous 142-page hardback book, bursting with 
high-quality photographs. It's as much a book on the theory 
and construction of card magic, as it is a tome of workable 
effects and world-class card technique.

MY THOUGHTS:
This 142 page book is a journey of one of the greatest plots 
in magic. You start with some very clever thinking on Henry 
Christ’s “Fabulous Four Ace” routine and end up with the 
ultimate version where a deck is shuffles by the spectator 
and you are able to locate the aces. The journey this book 

takes you on is so well put together with excellent thinking 
on plots and why they work better than the last - or at least 
different than the last. By reading this book you can see 
how Ben takes a classic plot and over time it evolves in to 
what he was after - the fairest and most impossible routine. 
It’s the process that I enjoyed about this book - the way Ben 
sticks with his ultimate goal and explores every possibility 
until he reaches the final conclusion. It is not just a journey 
but also an adventure as you will learn other effects and 
original moves that have an improvisational feel about 
them, which is rather important to the very last effect. 
The book is filled with photographs making it easy to un-
derstand and learn any moves. I can see there is a lot of time 
and serious thought put in to this book and it shows - at the 
end the valuable lesson you take away is exactly what the 
title suggests - less is more. Something that can be applied 
to all aspects of magic. This is a book we should all study. Do 
yourself a favour, grab a deck of cards and work your way 
through it. While it is filled with great magic I believe the 
message that comes through is the most valuable part.

HIGHLY RECOMMENDED
PRICE: $50
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Renowned card worker John Carey has a stellar reputation 
for creating practical, powerful card magic. Tricks that play 
brilliantly, and shock audiences but are eminently DO-ABLE. 
Carey is known for employing clever thinking and choreog-
raphy rather than complex moves and techniques, but on 
this project he has distilled it down even further and crafted 
10 routines that require NO sleight of hand AT ALL! 

Often entirely impromptu, these routines are simple in 
method but staggeringly impactful. You'll be able to per-
form all ten routines immediately and really concentrate 
on engaging with your spectators and creating magical 
moments. 

The TEN sleight-free tricks include gems like: 
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Yes, You CAAN - a brilliant self-working 'Card At Any Num-
ber' routine that requires NO DECK! Everything you need 
will slip into your wallet, and you'll be prepped for a total 
mindblower anytime/anywhere! 

Sync - a thought of card routine that seems utterly impos-
sible - a card 'constructed' by your audience is divined with 
almost zero procedure. Super clean. Super awesome! 

One Hand & One Card - a card is selected, disappears from 
the deck and then appears in your pocket. ALL WHILE YOU 
HAVE ONE HAND STUFFED IN YOUR POCKET! Super clean. 
Ridiculously easy. 

Plus seven more stunning examples stuffed with cheeky 
ruse's and deceptive routining in place of difficult sleights 
to make you look like a mega-skilled card sharp. 

Featured routines - 

1. Opening Time 
2. Think as I Think 
3. One Hand & One Card 
4. Yes You CAAN! 
5. Scattered 
6. A la Goldman 
7. Dice CAAN 
8. Sync 
9. Make Believe (a coin effect!) 
10. Redford Unplugged 

MY THOUGHTS:
LOVE this DVD. John has a great style about him when 
teaching and shares a lot of valuable information along 
the way. I often think people overlook self-working tricks 
because they are easy, but quite honestly they are some 
of the strongest cards routines around. Any effect you can 
get where the method is minimal and out of the way so 
the spectator doesn’t even think the trick has started is 
just pure effect.  The nice thing about studying this type 
of material gives you an incredible arsenal of magic that is 
strong and can be performed with any deck of cards. Filled 
with powerful and practical magic. This DVD is great for 
the beginner or the seasoned professional - it is filled with 
strong card tricks that you can and will use.
Opening time is a fantastic effect where you tell the 
spectator an open prediction and they give you a number 
between 10 and 20 and the number they call out matches 
your open prediction
Think As I Think - Another strong do as I do routine with a 
gambling theme and two decks of cards. There is some very 
clever thinking in getting the spectator to think of picture 
cards. This type of thinking can be applied to other effects 
where you want to steer a spectator towards something 
you want them to choose rather than using the standard 
forcing methods. 
One Hand & One Card - If you can hold a deck of cards you 
can do this. This is such a strong version of card to pocket 
where the spectator does all the work and you just take 

your hands out of your pocket with their chosen card.  
Some great thinking behind this routine.
Yes You CAAN - This is something you can take with you 
anywhere. It just uses ONE card (plus a prediction) and is 
extremely commercial. In other words this is a worker. It 
is a rather novel version of ACAAN and quite different in 
method than any other I’ve seen. 
Scattered - This is a great example of using certain ‘magi-
cians choice’ and your attitude when using them as though 
you give the spectator a completely free choice. This is a 
strong routine using this classic ruse.
al la Goldman - Such a simple method but it flew by me. I 
love this do as I do type routine. It’s SO easy and extremely 
strong. The reaction of the spectator in performance is one 
you will always get with this because it really seems very im-
possible. Some other great lessons in here of performance 
as well. One of my favourite little effects on this DVD.
dice ACAN -  I really like the way John has incorporated 
three dice in to a great way to force a number.  In this case 
John uses it for an ACAAN type effect. 
SYNC - another do as I do style routine with strong climax. 
Make Believe - not a card trick but a coin trick where the 
spectator choses two imaginary coins and you are left with 
one. The one you are left with becomes a real coin. This is a 
great routine because it can be done anywhere and uses a 
standard gimmick. This allows you to do this routine stand-
ing and surrounded. It’s another great routine you can have 
in your pocket using only one coin and have a very strong 
piece of magic.Again simple method with a very strong 
outcome.
Redford Unplugged - A version of Patrick Redford effect. 
This version is a much less risky version than the original. 
The method is extremely simple and again extremely strong 
outcome.

A fantastic DVD with strong magic that is easy to do and 
certainly a lesson that simple method can be strong effect. 
If you learn only a few of these you’ll have magic you can 
do anywhere and anytime. It’s the type of DVD that every 
magician should watch and will get something from it. 
There are a lot of lessons taught throughout as John clearly 
teaches each effect. Great production as always from this 
company and a great product from John.

Very highly recommended.
PRICE: $30
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
http://magic.Again
http://www.murphysmagic.com
http://www.VanishMagazine.com
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EVERLASTING 
SPONG BALLS
BY ERIC LECLERC 

10 

Sponges from the Mouth is the rare routine that plays as 
well for adults as it does for kids, is EXTREMELY deceptive 
yet easy to do, packs in your pockets yet can entertain 500 
people, and can be learned and mastered before your very 
next show. This is Everlasting Sponge Balls.

Created by Eric Leclerc, Canada's two-time magic champion 
and host on National Geographic's Brain Games, this is a 
wonderful routine ready to be plugged into your children's 
show. Eric's use of the Finger Pointer Wand (which comes 
with the trick) adds to the deception and the fun! Watch the 
video! It's filmed in front of a live audience so you can see 
the tremendous impact of this routine.

Included:
A 14" Finger Pointer Wand -- a hilarious prop with so many 
possibilities
Three 2" red sponge balls
One 2" green sponge ball
One 2" black sponge ball
Josh Jay's alternative finale in which a ball appears from a 
spectator's mouth
The complete video performance and detailed video expla-
nation including the secret of how he initially loads the balls 
into his mouth.
Included is a detailed routine with all the components to 
create your own routine, or use the suggested routine that 
Eric performs! If you're looking for a routine that you can 
perform to music that features you alone on stage, a routine 
in which your props "get a bit out of control" resulting in 
magical hilarity, check out Everlasting Sponge Balls.
MY THOUGHTS:
This is a CRAZY and fun routine for a kid show magician. I 
don’t think it would fit everybody’s style because Eric has 
quite a frantic kind of David Williamson approach to his 
performance, and his character is ‘kid’ like - so for the more 
serious kid magician this probably wouldn’t suit. Having 
said that if you want to add humor to your show then I’m 
sure you could find a way to put this in without doing some 
of the ‘toilet’ humour that kids find funny and Eric throws in. 
Joshua Jay makes an appearance and I assume his kid show 
style is very different than Eric’s so he has come up with a 

great way to finish the routine that is much stronger than 
Eric’s original idea. Either way this is a standard sponge balls 
from mouth but very well put together and I can certainly 
seeing this being a hit in any show. Anytime the magician 
is out of control the kids will react. You are supplied with 
a magic wand with little white glove on it that almost be-
comes a character in this routine and every-time the finger 
on the glove points to your mouth a sponge ball appears. 
There is a part where Eric pulls a green sponge ball from 
his nose - again you don’t have to do this but it fits his style. 
The routine is about 5 minutes and Eric teaches you all the 
handling. The sponge balls are supplied so you can start 
practicing straight away. If you are looking for a little shock 
and laughter from the kids then this is the routine to get. It 
is fun to perform to music so a nice break from talking and 
is easy for the kids to follow. Spend a little time working on 
this and you’ll have a routine that the kids will request when 
they see you again. It’s memorable, fun and I think will guar-
anteed to get the kids laughing like crazy.

PRICE: $40
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

THE I SOLUTION 
BY MICHAEL 
MURRAY

11 

WHAT IS THE SOLUTION: 

The Solution is the very first 'Spectator Rubik Solve' effect 
ever to be released. Imagine handing a spectator a mixed-
up cube behind their back and seemingly giving them the 
ability to solve it. 

Couple this with a transformationally engaging presenta-
tion and you have an incredibly astonishing effect that will 
be remembered by your audiences for a very long time. 
Easy to learn 
Requires one regular cube (not supplied) 
Instructional video links included 
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No prior cube solving ability is required 
Suitable for Magicians and Mentalists 
Note: TV performance rights for this effect are reserved. 
Please email MINDFX for further information.

MY THOUGHTS:
It’s no secret that I’m a huge fan of any work by Michael 
Murray ever since he floored me with his work on iPhone 
magic and he used my own phone. The I Solution is quite 
possibly one of the best, and most commercial, Rubik Cube 
routines I’ve seen. I can certainly see whySteven Brundage 
chose to do this on National TV in the USA. What makes this 
so much more fun to do is how easy it is. If you aren’t good 
at all the other cube effects on the market then don’t worry 
about this one being difficult or too much to remember. 
This involves something almost anybody can do and a regu-
lar cube. What helps make this so special is the scripting 
by Michael as it plays an important part in the overall look 
and effect. Basically the effect is that you give a spectator 
a mixed cube and they place it behind their back and start 
mixing it up. When they bring it out it is solved. At no time 
once it is behind their back do you touch the cube. The 
method is so clever and the effect so strong. If you perform 
any type of key note speaking then you will definitely WANT 
to perform this - It’s the perfect routine for any type of moti-
vational magician - even school show performers. You make 
the spectator change their attitude that they can’t solve it 
yet when they believe in themselves they can. Michael uses 
a quote from Napoleon Hill and it’s such a powerful routine.
This comes as a little booklet with written instructions and 
scripting plus video links where you can learn necessary 
moves. You can use this as part of a full routine or by itself. 
This is SUPER strong magic with fantastic method. Great 
thinking as usual by Michael Murray.

PRICE: $26.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

PRESERVING 
MYSTERY BY 
JAMY IAN SWISS

12 

After nearly a decade, magic's most influential and per-
suasive voice returns to the printed page, in the highly-
anticipated Preserving Mystery. This 250-page volume is a 
collection of 18 thought-provoking essays about the art, 
craft, and history of magic that is likely to stimulate, inform, 
excite, entertain, and perhaps occasionally enrage any seri-
ous magician. In essays including "Gaffs versus Skill," Jamy 
examines the costs and benefits of each, and how to choose 
which method to rely on. In "What Works," Jamy considers 
the role of venue, audience expectations, and how respect 
for the audience produces better work. He memorializes 
legends Michael Skinner, Imam, Al Flosso and more in a 
special chapter of essays called "Yesterdays," including 
original sleights and tricks by mentors Michael Skinner and 
Earl "Presto" Johnson. In "Dichotomies," he offers a clear 
and useful analysis of the oft-argued distinctions between 
mentalism and mental magic. And in "Hacked to Death,"-
one of several entirely new essays written just for Preserving 
Mystery-Swiss explores the nature of originality in magic. 

Jamy Ian Swiss is many things to many people: acclaimed 
performer, esteemed lecturer, outspoken critic, erudite his-
torian, pioneering skeptic. But he is, above all, one of mag-
ic's most important voices-a lifelong advocate for the art. As 
a book reviewer and feature writer for Genii magazine for 
18 years, and now a reviewer and blogger in the Lyons Den 
at magicana.com, Mr. Swiss has long provided readers with 
a steady fire hose of insight, provocation, and humor, and 
while his critiques are occasionally scathing, they are invari-
ably earnest. In Preserving Mystery, Swiss turns his focus to 
the performance of magic, and how to improve and elevate 
the art and its artists. 

Reading Swiss's work, we find ourselves pushing past the 
tradition-bound assumptions of our field to new and ever-
higher terrain. He carries the finely-honed sensibilities of 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.youtube.com/watch?v=HHPX4Uxv8LE
http://www.youtube.com/watch?v=WUpyPi9mPHM
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well for adults as it does for kids, is EXTREMELY deceptive 
yet easy to do, packs in your pockets yet can entertain 500 
people, and can be learned and mastered before your very 
next show. This is Everlasting Sponge Balls.

Created by Eric Leclerc, Canada's two-time magic champion 
and host on National Geographic's Brain Games, this is a 
wonderful routine ready to be plugged into your children's 
show. Eric's use of the Finger Pointer Wand (which comes 
with the trick) adds to the deception and the fun! Watch the 
video! It's filmed in front of a live audience so you can see 
the tremendous impact of this routine.

Included:
A 14" Finger Pointer Wand -- a hilarious prop with so many 
possibilities
Three 2" red sponge balls
One 2" green sponge ball
One 2" black sponge ball
Josh Jay's alternative finale in which a ball appears from a 
spectator's mouth
The complete video performance and detailed video expla-
nation including the secret of how he initially loads the balls 
into his mouth.
Included is a detailed routine with all the components to 
create your own routine, or use the suggested routine that 
Eric performs! If you're looking for a routine that you can 
perform to music that features you alone on stage, a routine 
in which your props "get a bit out of control" resulting in 
magical hilarity, check out Everlasting Sponge Balls.
MY THOUGHTS:
This is a CRAZY and fun routine for a kid show magician. I 
don’t think it would fit everybody’s style because Eric has 
quite a frantic kind of David Williamson approach to his 
performance, and his character is ‘kid’ like - so for the more 
serious kid magician this probably wouldn’t suit. Having 
said that if you want to add humor to your show then I’m 
sure you could find a way to put this in without doing some 
of the ‘toilet’ humour that kids find funny and Eric throws in. 
Joshua Jay makes an appearance and I assume his kid show 
style is very different than Eric’s so he has come up with a 

great way to finish the routine that is much stronger than 
Eric’s original idea. Either way this is a standard sponge balls 
from mouth but very well put together and I can certainly 
seeing this being a hit in any show. Anytime the magician 
is out of control the kids will react. You are supplied with 
a magic wand with little white glove on it that almost be-
comes a character in this routine and every-time the finger 
on the glove points to your mouth a sponge ball appears. 
There is a part where Eric pulls a green sponge ball from 
his nose - again you don’t have to do this but it fits his style. 
The routine is about 5 minutes and Eric teaches you all the 
handling. The sponge balls are supplied so you can start 
practicing straight away. If you are looking for a little shock 
and laughter from the kids then this is the routine to get. It 
is fun to perform to music so a nice break from talking and 
is easy for the kids to follow. Spend a little time working on 
this and you’ll have a routine that the kids will request when 
they see you again. It’s memorable, fun and I think will guar-
anteed to get the kids laughing like crazy.

PRICE: $40
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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WHAT IS THE SOLUTION: 

The Solution is the very first 'Spectator Rubik Solve' effect 
ever to be released. Imagine handing a spectator a mixed-
up cube behind their back and seemingly giving them the 
ability to solve it. 

Couple this with a transformationally engaging presenta-
tion and you have an incredibly astonishing effect that will 
be remembered by your audiences for a very long time. 
Easy to learn 
Requires one regular cube (not supplied) 
Instructional video links included 
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No prior cube solving ability is required 
Suitable for Magicians and Mentalists 
Note: TV performance rights for this effect are reserved. 
Please email MINDFX for further information.

MY THOUGHTS:
It’s no secret that I’m a huge fan of any work by Michael 
Murray ever since he floored me with his work on iPhone 
magic and he used my own phone. The I Solution is quite 
possibly one of the best, and most commercial, Rubik Cube 
routines I’ve seen. I can certainly see whySteven Brundage 
chose to do this on National TV in the USA. What makes this 
so much more fun to do is how easy it is. If you aren’t good 
at all the other cube effects on the market then don’t worry 
about this one being difficult or too much to remember. 
This involves something almost anybody can do and a regu-
lar cube. What helps make this so special is the scripting 
by Michael as it plays an important part in the overall look 
and effect. Basically the effect is that you give a spectator 
a mixed cube and they place it behind their back and start 
mixing it up. When they bring it out it is solved. At no time 
once it is behind their back do you touch the cube. The 
method is so clever and the effect so strong. If you perform 
any type of key note speaking then you will definitely WANT 
to perform this - It’s the perfect routine for any type of moti-
vational magician - even school show performers. You make 
the spectator change their attitude that they can’t solve it 
yet when they believe in themselves they can. Michael uses 
a quote from Napoleon Hill and it’s such a powerful routine.
This comes as a little booklet with written instructions and 
scripting plus video links where you can learn necessary 
moves. You can use this as part of a full routine or by itself. 
This is SUPER strong magic with fantastic method. Great 
thinking as usual by Michael Murray.

PRICE: $26.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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After nearly a decade, magic's most influential and per-
suasive voice returns to the printed page, in the highly-
anticipated Preserving Mystery. This 250-page volume is a 
collection of 18 thought-provoking essays about the art, 
craft, and history of magic that is likely to stimulate, inform, 
excite, entertain, and perhaps occasionally enrage any seri-
ous magician. In essays including "Gaffs versus Skill," Jamy 
examines the costs and benefits of each, and how to choose 
which method to rely on. In "What Works," Jamy considers 
the role of venue, audience expectations, and how respect 
for the audience produces better work. He memorializes 
legends Michael Skinner, Imam, Al Flosso and more in a 
special chapter of essays called "Yesterdays," including 
original sleights and tricks by mentors Michael Skinner and 
Earl "Presto" Johnson. In "Dichotomies," he offers a clear 
and useful analysis of the oft-argued distinctions between 
mentalism and mental magic. And in "Hacked to Death,"-
one of several entirely new essays written just for Preserving 
Mystery-Swiss explores the nature of originality in magic. 

Jamy Ian Swiss is many things to many people: acclaimed 
performer, esteemed lecturer, outspoken critic, erudite his-
torian, pioneering skeptic. But he is, above all, one of mag-
ic's most important voices-a lifelong advocate for the art. As 
a book reviewer and feature writer for Genii magazine for 
18 years, and now a reviewer and blogger in the Lyons Den 
at magicana.com, Mr. Swiss has long provided readers with 
a steady fire hose of insight, provocation, and humor, and 
while his critiques are occasionally scathing, they are invari-
ably earnest. In Preserving Mystery, Swiss turns his focus to 
the performance of magic, and how to improve and elevate 
the art and its artists. 

Reading Swiss's work, we find ourselves pushing past the 
tradition-bound assumptions of our field to new and ever-
higher terrain. He carries the finely-honed sensibilities of 
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