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Wellington. 20-23 Oct. 2017.

Time is running out...
Only 20 weeks to go! 

Join us in Wellington this October for the “best little 
convention on the planet.” 

Smack-bang in the centre of New Zealand, it’s the 
perfect place to start your adventure in Middle Earth.

Featuring lectures and performances from world 
leading experts in close-up, and stage magic, 
mentalism and manipulation, it’s not to be missed.
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leading experts in close-up, and stage magic, 
mentalism and manipulation, it’s not to be missed.

ROB ZABRECKY
The Hollywood Magic Castle 
named him ‘Stage Magician of the 
Year’ two years in a row. On stage 
he creates a dryly abstracted, 
austere universe that pushes 
magic to its very edges. 

HECTOR MANCHA
He specialises in card magic, 
parlour magic, pickpocketing, 
manipulation, hand shadows and 
improvisation. In 2015, Hector won 
the highest honour in magic - the 
FISM World Grand Prix of Magic.

CHARLIE FRYE 
Charlie Frye is not only one of the 
world’s leading stage magicians, 
he is also an amazing juggler, card 
technician and sleight-of-hand 
artist, not to mention a fantastic 
magic thinker and creator.

COLIN CLOUD
Colin has been described as a 
mind reader, a mentalist, and the 
closest thing to a real life Sherlock 
Holmes. Uri Gellar has said Colin 
is “One of the greatest thought 
readers of our time.”

SHIN LIM
He “Fooled” Penn and Teller and 
has performed on Broadway with 
The Illusionists. In 2015 he 
became the FISM World Champion 
of Closeup Card Magic and now he 
is coming to New Zealand.

HEADLINERS
Lectures and performances from...

Fewer than 60 places remaining
www.magicconvention.co.nz

Find us on Facebook
www.facebook.com/nzmagicconvention
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Internatonal Magic Magazine
VANISH

Right now there is no better time to be a magician. Love it or hate 
it the 'GOT TALENT' franchise has helped magic become popular 

again. We have seen some very successful performers come away 
both as winners and runners up. Darcy Oake came away from BGT 
with a career that really bloomed making him one of the highest 
paid entertainers in Canada, and it certainly changed the lives of 
other magicians such as Mat Franco who won AGT, David Penn, 
Richard Jones and others who were on  BGT, Consentino from 
Australia and Charlie Chaper from Sweden's Got Talent just to name 
a few. 

A few days ago America's Got Talent released a snippet of a 
performance by Will Tsai and within 40 hours that clip was seen by 
more than 20 million people. This is BEFORE the show even aired! 
Simon Cowell actually said 'it was the BEST magic he's ever seen 
on ANY of the Talent franchises. Today it is at 40 million views and 
growing daily. He performed magic in front of 2000 people live that 
we have never seen before. He had taken a standard matrix routine 
and made it in to the best close-up magic routine we have ever 
seen.   In one single performance Will just gave magic the much 
needed kick-in-the pants it's been waiting for. The response from 
around the world has been mind-blowing and Willie has become 
the most famous magician on the planet right now.

In one single performance Will Tsai moved the art of magic forward. 
When I read any negative feedback I look at who they are coming 
from and ask why? I understand that some are scared because 
magic is moving quickly and they are feeling left behind. They 
are more angry at themselves than at what they saw because 
magic just changed. The first thing we magicians need to do is to 
celebrate Will's victory and then look at ourselves and how we can 
move forward to better our art. Rather than become bitter about 
somebody's success let's focus on the positive otherwise you will be 
left in the dust.

Thank you Willie for allowing us the EXCLUSIVE interview - we know 
you are hounded and haven't slept since it went on You Tube but 
certainly honored that you chose VANISH as the MAGIC MAGAZINE 
to share your story.

Paul Romhany
www.paulromhany.com

HISTORY IN THE MAKING 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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REGINACADABRA

JULY 26-30th 2017

Congratulations to the team who won 
a major competition in Regina, Canada. 
The festival was the recipient of a $20,000 
sponsorship to start up the new event from 
the Regina Hotel Association and was in 
competition with several other events for 
the prize.

Brent Kloeble has high hopes for the new 
ReginaCadabra Magic Festival, which makes 
its debut July 26 in the city.

Kloeble, who is the chairman of the event, 
hopes the festival gains enough momentum 
to become an international attraction. 

"It's an exciting event for Regina. There's 
nothing really like that around here," Kloeble 
said.

"We can make this a big tourism event," 
Kloeble said of the family-friendly festival, 
which will feature 10 performers throughout 
the week. "We know people will travel in to 
come see it."

In 2019 he hopes to have the Canadian 
Convention of Magicians associated with it 
and use more home grown talent.

www.reginacadabra.com

NEWS

"Monday Night Magic" Season 4 launches on 5 June 
2017 and runs until 31 July 2017, in its original home, 
The Cape Town Club in Queen Victoria Street. Two 
shows every Monday will feature an eclectic and magi-
cal mix of performance artists entertaining audiences 
in an intimate 50-seater basement theatre accessed 
via a secret entrance, which adds to the aura of mys-
tery. In keeping with the history of the magnificent 
building, guests will be greeted by gorgeous Black 
Orchid Burlesque flapper girls who will show them the 
way to the venue where they will be able to order a 
drink, mingle with the magicians before and after the 
show, and have photographs taken.

MONDAY NIGHT MAGIC-
SOUTH AFRICA

Being the only magic theatre in Africa, Cape Town Magic Club supports the develop-
ment of up and coming magicians through encouraging and mentoring them, and 
literally providing a platform for them to hone their skills in front of an audience. Its 
affiliation with similar "Monday Night Magic" endeavours in London and New York, 
opens up the stage to visiting international magicians, a reciprocal act which provides 
further opportunities for South African magicians.

For more information, visit www.magic.capetown

8 VANISH Magazine      www.VanishMagazine.com

MILT LARSEN
THE WASHINGTON TIMES

Graham Reed was a writer, magician and actor, known for The Paul Daniels Magic Show 
(1979), Unarmed But Dangerous (2009) and How'd You Get So Rich? (2009). 

The Measure of a Man.

There are many definitions of that telling phrase, mine is both objective and subjective. The 
outpouring of sadness on news of Graham's passing from, not just the magic community 
but all who knew him in life is a clear objective measure of appreciation. Subjectively, 

Great article in The Washington Times 
on Milt Larsen.

Milt discusses his youth and having some 
of the most famous magicians in the 
world at his house. His father was a very 
good lawyer who handled Mrs. Houdini’s 
estate after Houdini died. 

My favourite question in the article is this 
one:
Q: Will The Magic Castle always exist?
A: There will be magic forever because 
magic is simply imagination. As long 
as people can dream of things that 
are impossible, there will always be 
somebody who can do it. As long as you 
can think of something that has never 
been done and have someone do it, 
that’s magic.

click here to read more:- 

The Measure of A Man my personal appreciation is even 
more elevated, I knew him so well 
for so long, in all his enthusiastic 
and varied incarnations, Graham the 
top ideas man, Graham the public 
speaker, Graham the artist, Graham 
the professional sales trainer, Graham 
the activist, especially in regard his 
umbrage relative to the pettifoggery 
of local Council officialdom and select 
Traffic Wardens, letters would be sent, 
newspapers contacted, cages rattled, 
all to good effect, I once dubbed him, 
in jest, the Victor Meldrew of St.Albans, 
which he liked enormously. But there 
was always a valid and moral viewpoint 
underpinning his stance. Simply put, 
he was the best of men, a friend to 
so many, and that by my reckoning is 
immeasurable.

Barry Murray.

THE PASSING OF
GRAHAM REED

Magician, Author, actor and friend to many Graham Reed.
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ALLAN SLAIGHT AWARDS
AND THE WINNERS ARE ...

The Winner of The Young Magician of the Year 2017 is Dean Leavy aged 17 from Windsor

Dean fought off tough competition in front of a sold-out house at The Magic Circle HQ 

He dazzled and impressed the panel of judges that included Romany, David Wood and Dr 
Will Houstoun.

On May 27, 2017, as part of the closing 
events of the 44th Magic Collectors 
Weekend in Montreal, we presented this 
year's Allan Slaight Awards.

The Allan Slaight Awards were instituted 
by the Slaight Family Foundation to 
honour Allan Slaight, a media mogul 
and philanthropist with a lifelong 
passion for magic, and to recognize 
outstanding achievements in the 
pursuit of the impossible. Each year, a 
total of $50,000 in prizes is distributed 
across five categories. The Allan Slaight 
Awards also include an iPad with each 
recipient's name engraved on the award 
to commemorate the occasion. 

Congratulations to Dean Leavy on his win
This is a biennial competition to 
encourage junior conjurors between 
the ages of 14 and 18 to present an act 
of stage magic.

The winner wins the Derrick Speight 
Trophy, three years membership of 
The Magic Circle and a trip to LA to Jeff 
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AVAILABLE IN TWO DIFFERENT STYLES
For more information visit www.sansminds.com

“I’ve never done a video testimonial 
before, but [VAPR Watch] deserved it. 
This is an awesome product.”

Shawn Farquhar

“My manipulation skills are “minimal” 
at best. But this product has trans-
formed me into a close-up God!”

Franz Harary

“I am only gonna say this once. Vapr Watch is phenomenal. It’s a GAME 
CHANGER and now on top of my “every day carry” list...”

Eric Jones

“Just get it. You will use it!”
Alan Rorrison

“[VAPR Watch] is extremely high quali-
ty and a well thought out design.”

Patrick Kun

“VAPR Watch is the most innovative 
smoke device in history. Just the way 
it’s assembled and hand crafted is pure 
magic. It’s the ultimate tool for the 
close up worker!”

Morgan Strebler

“I love the amount of smoke [VAPR 
Watch] produces”

Shin Lim

“This is a piece of art. It’s JAMES 
BOND’s watch. Extremely well made!”

Paul Rohmany

“I“I am absolutely biased to say this, but 
Vapr Watch is a watch that I am proud 
to war, and it makes me a better magi-
cian. Really!”

Will Tsai
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WILL TSAI
THE VISUALIST

40 MILLION VIEWS in

40 hrs

“This is the best magic in AGT history!”

Simon Cowell
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Who is Will Tsai?

What top professionals in magic/TV industry say

What AGT judges say about Will

Mystiier

Mega Illusionist

Mel B : ”It was mind boggling”

Heidi Klum : ”That was INCREDIBLE!“

Howie Mandel : ”I have seen a lot of magic,
I swear to you this is ultimately by far the best 
close up magic I’ve ever seen in my life.” 

Simon Cowell : “This is the best magic I’ve ever 
ever seen on this show.”

Uri Geller : “ Will’s performance is simply mind blowing...”

Franz Harary : “[Will’s creation] has transformed me into 
                             a close up GOD!” 

Cyril Takayama : “You know that saying, ‘Where there’s a 
            will, there’s a way”? This is that Will.”

Magic Celebrity, Asia

Magic Celebrityy, Asia

TV Producer

Lu Chen : “Will is the Steve Job of magic. A true pioneer. ”

Andrew Gerard : “Will’s passion for creating stunning original 
             visuals inspires me greatly.”
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WE SHIP WORLDWIDE AT VERY REASONABLE RATES
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COIN GRIFTER 2.0

WAYNE FOX
A professional magician for the last 23 years, A member of the Inner Magic Circle with gold star of 
performance, an expert in Coin Magic and creator of The Knockout Prediction Outdone, 5221, Safe 
Keeping and Obliter8. Co presenter of The Wizard Product Review. A consultant for stage and screen. 
Famously received a standing ovation for his complete sell out Lecture Tour 'ChatterFox' at The 
Magic Circle HQ London 

www.magicfoxproducts.com

BEGINNER MAGIC

DAVID PENN & WAYNE FOX
Wayne Fox & David Penn are professional magicians and the stars of the Wizard Product Review.
Every month they perform and explain a great beginner's magic effect and give extra tips on 
performance. This episode features a great penetration routine using a bill and paper.

http://www.magicfoxproducts.com
http://www.magicfoxproducts.com
http://www.youtube.com/watch?v=_BQYe7SQnzg
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DECK REVIEW

Who is Stephen Kingston?

When Stephen was 12 years old he saved up 
$180.00 and purchased his first artist anato-
my book and learned how to draw from that. 
As any young 12 year old, Stephen had a lot 
on his mind and drawing took him away from 
that. Shortly after that, he threw himself into 
comic books and learned as much from that 
genre as he could, excelling at every corner.
In his twenties he worked for a nursing home 
in New South Wales drawing portraits of pa-
tients children and studied at the Academy 
of Interactive Entertainment doing a lot of 
concept art. It was around then, he fell in love 
with quick form concept drawing (a method 
of getting ideas onto a page quickly). The 
time spent doing portraits really propelled 
him in being able to capture someone's true 
likeness.
When I approached Steven and asked him 
if he wanted to be a part of a rare look into 
the mind of an artist that's designing a deck 
of cards, he jumped at the chance. He says 
"sadly a lot of people just think it's a couple 
of sketches quickly run through Photoshop 
and illustrator, then and then put out for the 
world to see". Having worked with Steven 
so closely with this I can tell you all that 
there was many sketches and conceptual art 
work to look at even before we decided on 
a theme for the deck. We both decided on a 
Kings concept deck as they are the strongest 
court cards throughout history in the playing 
card industry.
I asked Steve why playing cards ? His re-
sponse was simple. I have always been fasci-
nated with playing cards. There are so many 
secrets hidden within many playing card 
designs, it would take someone a long time 
to uncover them all. Playing cards tell a story 
through art and I like to tell stories. Within 
this project you will see a story of a King and 
his surrounding court. Some aspects are 
picked out of the history books, others are 
picked from my mind. The more I work on a
project, the further I am pulled into the very 
fabric of the pulp!
In the coming articles we will be taking you 
through an artists step's and processes in 
designing a complete deck of playing cards. 
This deck will consist of custom back design, 
custom court cards, and custom tuck box. 
What Stephen starts with and what he finish-
es with will be pretty close because there's a 
lot of planning that needs to be done before 
the sketch book comes out.
Ladies and gentlemen I give you the first look 
at the King deck.

www.gaffguy.com
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PRODUCT HIGHLIGHT

ILCUP
VICTOR VOITKO

VOITKO MAGIC HAS CREATED ONE OF THE BEST ADDITIONS TO THE 
D-LITE ROUTINE I HAVE EVER SEEN. IMAGINE CATCHING DIFFERENT 
COLORED LIGHTS IN THE AIR AND THROWING THEM IN A CLEAR UP. 
THE AUDIENCE SEE THE LIGHTS GO IN THE CUP UNTIL IT IS FULL. 
THE MAGICIAN THEN TAKES A STRAW AND DRINKS THE LIGHTS, THE 
AUDIENCE SEE THEM GO OUT OF THE GLASS AND UP THE STRAW. THE 
FINALE IS WHEN THE MAGICIAN OPENS HIS MOUTH AND THE LIGHTS 
ARE NOW INSIDE.

I REALLY HAVEN'T HAD THIS MUCH FUN WITH D-LITE IN A LONG TIME 
AND THE OPTIONS THAT COME WITH THIS ARE JUST AMAZING. A 
REAL LEAP FORWARD IN THE D-LITE REPERTOIRE.

You catch an empty hand colored lights 
( or only a red lights ) and throw them in 
a glass, fill the glass with lights and then 
use the tube you can interfere with the 
lights and drink! After the lights will glow 
in your mouth!

You can show how with colored lights 
(you catch different colors at a time) 
and one red light. This device has four 
different programs.

Two programs (long and short) with 
colorful lights and two programs (long 
and short) with red lights.

Long Draft program - did you catch more 
than 20 lights and throw them into the 
glass. Short program - you throw 10 
lights.

You can control the appearance of lights 
and a drop in the glass.

We recommend to use of original D'Lite 
for the red programms.
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i-Lite CUP set is included:

1 x Special Plastic Drink Cup 

1 x Special Drinking Straw

2 x USB charger 

2 x LED LIght Tips

2 x Glow Tooth LED Light

Lighting Ears is not included in set.

Review by Paul Romhany
D-Lite is still a very popular routine and I know 
many magicians who perform it and would get 
so much use out of this addition. Imagine Misers 
Dream with D-Lites but instead of a champagne 

“ THIS IS A GREAT IDEA. 
CONGRATULATIONS! "

JEFF HOBSON.

bucket you use a clear 
glass. The technology and 
craftsmanship on this prop 
are of the highest order and 
it is self-working. There are 
some really great features 
that I think will make this very 
popular. The options you have 
are great, for example you 
can do the full routine where 
you catch 20 colored lights 
(white, red, blue and green) 
and throw them in the glass, 
or you can just do 10 lights, or 
just red lights. There are many 
options and it will depend on 
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your performance. It is all programmable which allows you 
to have these options. Another nice feature is the straw. 
Again, you have options to match what you throw in ththe 
cup. It is up to you if you want to do a full routine or a short 
one. 

I just love the visual effect of this - it looks amazing 
especially when the lights get sucked up the straw. As a 
slient performer this type of routine is pure gold.

You can also add the version of having the lights appear 
from your ears, or from your mouth. There are two different 
versions available, one with the ear gimmick and one 
without.

You will reveice everything you need including a link to 
watch the tutorial online. It comes in a padded wooden box 
to protect all the parts so when you fniish you can be sure 
the props won't get damaged. 

Another nice feature I found is the strenght of the bulbs 
used. They can be seen in daylight so would be great for 
a kids birthday party or christmas party. I think for your 
Christmas show this would be a really top item to do. You 
can do this relatively close-up and on stage. 

Over the past few years we have seen several D-lite type 
additions but I really do feel this one is the best.  Victor has 
produced a quality item that is practical and self-contained. 

Everything is rechargable via a USB port so you don't have 
to worry about buying batteries. I have a little portable USB 
charger with me that I often to between shows to re-charge 
any magic items that might need it. 

You also get the multi-colored thumb tip D-Lite and the 
mouth D-Lite. These are supplied just to make the entire 
package complete but note these aren't made by Voitko 
magic. They are supplied just so you have everything you 
need. 

VERY HIGHLY RECOMMENDED

AVAILABLE: 
http://www.magic-voitko.com.

I D E A A  L A B
F R E E  S H I P P I N G  W O R L D W I D E

P E N G U I N  M A G I C
F R E E  S H I P P I N G  T O  U S A

http://www.magic-voitko.com
http://www.youtube.com/watch?v=EQrZLmok9sA
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DIAMOND JIM TYLER

SWEET MAGIC
TRICK: The magician plucks one of the 
sugar packets from the holder in the 
center of the table. He rips off the top 
of the packet and pours the contents 
into his closed fist. Upon his command 
the sugar or sweetner completely 
vanishes!
 
SECRET: You must prepare one of the 
sweetner packets in advance. Use the 
prong of a fork to poke a hole into 
one of the corners of a packet (Fig. 1). 
Shake all of the sweetner out of this 
packet and secretly place it back into 
the holder. Sometimes when present-
ing this effect I’ll palm the empty 
packet in my hand and mimick the 
action of taking it from the packet 
holder as I say, "Hey everybody check 
this out!"
 
When executing the effect tear off 
the top piece with the hole in it and 
discard this piece. Squeeze the packet 
open so it looks full. Hold the open 
mouth of this packet close to your fist 
as you pretend to pour the contents 
into your fist (Fig. 2). Typically I’ll leave 
a little bit of sweetner in the packet so 
they can see some of it collect on top 

of my fist. Brush off the little bit that 
remains on top of your closed fist and 
say the magic word “Shamma-Lamma-
Ding-Dong!” before opening your 
hand to reveal that the sweetner has 
vanished!

BAM
Diamond Jim’s book Pockets Full of Miracles: Secrets 
from the Repertoire of a Professional Close-Up Magician 
is currently out of print and considered a classic. His 
new Bamboozlers series is receiving rave reviews from 
his peers.

Nowadays, DJ performs, writes, gives private lessons 
and group lectures, invents routines and markets magic 
effects all over the world!

www.diamond-jim.com

BAR BET
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LOUIE FOXX 
FIDGET
FORCER
EFFECT:  YOU BORROW A FIDGET SPINNER FROM A KID AND SHOW IT ON BOTH SIDES.  YOU THEN SPIN 
IT IN FRONT OF A KIDS FACE AS IF YOU ARE HYPNOTIZING THEM AND ASK THEM TO THINK OF A CARD.  
THEY NAME A CARD AND THAT CARD IS IN YOUR WALLET!  

GIMMICK:  You will need a small magnet, mine 
is approx. 15mm in diameter and 1mm thick.  I 
taped the index of a playing card (8 of Clubs in 
our example) to one side of the magnet.  The 
card you tape will be the force card that will 
appear in your wallet. 

Set Up:  Put a card that matches the force card 
in your wallet. The magnet with the card sits on 
your right middle finger (card side down) and 
out of view from the audience.  

Set Up:  Put a card that matches the force card 
in your wallet. The magnet with the card sits on 
your right middle finger (card side down) and 
out of view from the audience.  

Working:  Borrow a fidget spinner from a group 
of kids and load the magnet onto the bottom 
side of it and onto the middle.  Show both sides 
of the fidget spinner to be normal by using the 
paddle move.  

If you don’t know what the paddle move is, it 
creates the illusion of showing both sides of an 

object to the audience, when you are actually only showing 
one side.  A quick Google search for “Paddle Move Magic” 
will lead you to some tutorials as to how to do the move. 

Have a kid stand next to you and slightly behind you, so you 
and the kid are facing the group. 

“I’m going to hypnotize you. Watch the fidget spinner.”  

Spin the fidget spinner with it held parallel to the floor (the 
magnet facing the floor). 

“You are getting sleepy.  Your eyes are starting to close…
you want your pillow, blanket and teddy bear.  This kid’s like, 
“I don’t have a teddy bear, I have MR Snuggles”.  That sounds 
creepy”

As you say the following line you grab the fidget spinner by 
one of its arms and lift it to their eye level with the magnet 
with card stuck to it visible to only them.   The fidget spinner 
will be perpendicular to the floor. 

“You will see a card appear on the fidget spinner…you got 
that?”

Once they confirm you regrip the fidget spinner (still 
perpendicular to the floor) so your middle finger covers the 
magnet and give it a spin. As it slows down you continue 
talking.

“Did you see a card?”

As I say the above line I lower the fidget spinner to about 
waist height and steal off the magnet, by sliding it off the 
fidget spinner into my right hand as my left hand takes the 
fidget spinner and returns it to whoever I borrowed it from. 

“What card did you see?”

They will say the 8 of Clubs.  Reach into your pocket, ditch 
the magnet and bring out your wallet, open it and remove 
the duplicate card you put in there before the trick.  
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Notes:  This trick works because of a principle 
called “Dual Reality” where two people experience 
what they think are the same thing, however they 
are different.  In this trick the person helping you 
actually sees a card appear on the fidget spinner 
that was just show to not have a card on it.  The 
audience believes the card appeared in the person’s 
imagination as the fidget spinner was spinning.  
Both the person helping you and the audience 
interpret your words differently. 

What if they say a different card?  There are a couple 
things you can do.  First you can simply have an 
Invisible Deck in your pocket and reveal the card 
that way.  The second option is to remove the card 
they named from a regular deck of cards and do a 
trick with it.  The second option is my preferred as it 
takes up less pocket space. 

Obviously, you don’t have to make the card appear 
in the wallet, this would work with any trick where 
you want to force a card. 

This trick was inspired by the trick Invisible 2 from 
the book Wayne Dobson, The Definitive Collection 
and the Bookless Booktest from the DVD Opening 
Minds by Colin Mcloud. 
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LOUIE FOXX 
FIDGET
FORCER
EFFECT:  YOU BORROW A FIDGET SPINNER FROM A KID AND SHOW IT ON BOTH SIDES.  YOU THEN SPIN 
IT IN FRONT OF A KIDS FACE AS IF YOU ARE HYPNOTIZING THEM AND ASK THEM TO THINK OF A CARD.  
THEY NAME A CARD AND THAT CARD IS IN YOUR WALLET!  

GIMMICK:  You will need a small magnet, mine 
is approx. 15mm in diameter and 1mm thick.  I 
taped the index of a playing card (8 of Clubs in 
our example) to one side of the magnet.  The 
card you tape will be the force card that will 
appear in your wallet. 

Set Up:  Put a card that matches the force card 
in your wallet. The magnet with the card sits on 
your right middle finger (card side down) and 
out of view from the audience.  

Set Up:  Put a card that matches the force card 
in your wallet. The magnet with the card sits on 
your right middle finger (card side down) and 
out of view from the audience.  

Working:  Borrow a fidget spinner from a group 
of kids and load the magnet onto the bottom 
side of it and onto the middle.  Show both sides 
of the fidget spinner to be normal by using the 
paddle move.  

If you don’t know what the paddle move is, it 
creates the illusion of showing both sides of an 

object to the audience, when you are actually only showing 
one side.  A quick Google search for “Paddle Move Magic” 
will lead you to some tutorials as to how to do the move. 

Have a kid stand next to you and slightly behind you, so you 
and the kid are facing the group. 

“I’m going to hypnotize you. Watch the fidget spinner.”  

Spin the fidget spinner with it held parallel to the floor (the 
magnet facing the floor). 

“You are getting sleepy.  Your eyes are starting to close…
you want your pillow, blanket and teddy bear.  This kid’s like, 
“I don’t have a teddy bear, I have MR Snuggles”.  That sounds 
creepy”

As you say the following line you grab the fidget spinner by 
one of its arms and lift it to their eye level with the magnet 
with card stuck to it visible to only them.   The fidget spinner 
will be perpendicular to the floor. 

“You will see a card appear on the fidget spinner…you got 
that?”

Once they confirm you regrip the fidget spinner (still 
perpendicular to the floor) so your middle finger covers the 
magnet and give it a spin. As it slows down you continue 
talking.

“Did you see a card?”

As I say the above line I lower the fidget spinner to about 
waist height and steal off the magnet, by sliding it off the 
fidget spinner into my right hand as my left hand takes the 
fidget spinner and returns it to whoever I borrowed it from. 

“What card did you see?”

They will say the 8 of Clubs.  Reach into your pocket, ditch 
the magnet and bring out your wallet, open it and remove 
the duplicate card you put in there before the trick.  
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Notes:  This trick works because of a principle 
called “Dual Reality” where two people experience 
what they think are the same thing, however they 
are different.  In this trick the person helping you 
actually sees a card appear on the fidget spinner 
that was just show to not have a card on it.  The 
audience believes the card appeared in the person’s 
imagination as the fidget spinner was spinning.  
Both the person helping you and the audience 
interpret your words differently. 

What if they say a different card?  There are a couple 
things you can do.  First you can simply have an 
Invisible Deck in your pocket and reveal the card 
that way.  The second option is to remove the card 
they named from a regular deck of cards and do a 
trick with it.  The second option is my preferred as it 
takes up less pocket space. 

Obviously, you don’t have to make the card appear 
in the wallet, this would work with any trick where 
you want to force a card. 

This trick was inspired by the trick Invisible 2 from 
the book Wayne Dobson, The Definitive Collection 
and the Bookless Booktest from the DVD Opening 
Minds by Colin Mcloud. 
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Jonathan Friedman is a professional ‘musician-turned-magician’ with over twenty years in the biz’. As an 
author, his “The 80’s Called...They Want Their Magic Book Back Vol. One” garnered rave reviews across the 

board, as well as winning the 2015 Vanishing Inc. “Trickie” Award for Best Magic Book. Jonathan’s brand of 
quirky close-up gets tested daily while he works as a demonstrator at one of the busiest magic shops in 

the land, Market Magic Shop in Seattle, WA. 

2

JONATHAN FRIEDMAN 
HALL AND OATES MAGIC
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Those that know me and my work recognize that there are 
two things that I am extremely passionate about: Magic...
and Hall and Oates! So much in fact, I have created a “Rock 
n’ Soul” magic trilogy in honor of the greatest musical duo 
of all time. The first one, “Oates and Hall”, is a free download 
available through Vanishing Inc. and it has proven to be 
quite the hit! Check it out at . “Out of Touch”, the second part 
of the “trilogy”, is featured in my upcoming book “The Magic 
of Jonathan Friedman: The Musical” and will be available 
later this year. Last but not least, “Hall and Oates Magic”, a 
most-excellent variation of Larry Becker’s seminal routine 
“Will The Cards Match”, is the third act of this “trilogy”. It is 
reserved exclusively for the beautiful readers of VANISH 
Magazine...and that means you!

Effect:   Five pieces of paper are shown to each have an 
identifiable lyric from one of five classic Hall and Oates 
songs written on them. They are stacked together, turned 
face-down, and then torn in half. One half is turned face-up 
while the other is left face-down. The all-too-magical phrase 
“Hall and Oates Magic” is used as a way to randomly mix the 

halves up. For every letter used, your helper chooses one 
piece from the top of either half and transfers it to the bot-
tom. At the end of each word spelled, the new top pieces 
of the halves are tabled together as a pair. Remember, each 
and every letter choice is made solely by your helper. After 
all of the dealing has gone down, your helper selects one of 
the pairs as their favorite Hall and Oates jam. Miraculously, 
both the face-up and face-down pieces of this selected pair 
turn out to be a perfect match! As a killer kicker, all of the 
other pairs are then shown to also match up in a completely 
impossible way!

Needed:   Five opaque pieces of paper, blank on at least 
one side. There should be enough space to allow for a line 
or two of lyrical goodness to be written upon each of them. 
Index cards are perfect for this. You will also need a pen or 
pencil.

Preparation:   Write down the first part of five popular Hall 
and Oates lyrics, each on the top half of its own vertically-
orientated card. Next, write down each lyric’s song title 
along the long edge of its card. Feel free to use the songs 
and lyrics that I like to use (fig. 1). Place these cards, along 
with the pen or pencil in a convenient place and let’s jump 
right in.

Presentation:    Steer whatever glorious conversation 
you are currently having to something worthwhile. Some-
thing like “The Greatness of Hall and Oates”. Of course, 
this should be completely easy to do. Offer to play a little 
“Finish The Song Lyric” game (Hall and Oates Edition) as you 
remove the five cards and your trusty writing utensil.

Make sure that you have a willing helper who appreciates 
H and O just as much as you do. If that is impossible due to 
your utter and undying loyalty to the boys from Philly, find 
somebody that is at least vaguely familiar with the songs 
that you are showing them.

Go through each of the cards and say (or better yet, sing) 
the first part of the each song’s lyric. Hopefully, your helper 
will want to turn your solo act into the appropriate duo that 
it should be and they will chime in with the second part of 
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author, his “The 80’s Called...They Want Their Magic Book Back Vol. One” garnered rave reviews across the 
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Those that know me and my work recognize that there are 
two things that I am extremely passionate about: Magic...
and Hall and Oates! So much in fact, I have created a “Rock 
n’ Soul” magic trilogy in honor of the greatest musical duo 
of all time. The first one, “Oates and Hall”, is a free download 
available through Vanishing Inc. and it has proven to be 
quite the hit! Check it out at . “Out of Touch”, the second part 
of the “trilogy”, is featured in my upcoming book “The Magic 
of Jonathan Friedman: The Musical” and will be available 
later this year. Last but not least, “Hall and Oates Magic”, a 
most-excellent variation of Larry Becker’s seminal routine 
“Will The Cards Match”, is the third act of this “trilogy”. It is 
reserved exclusively for the beautiful readers of VANISH 
Magazine...and that means you!

Effect:   Five pieces of paper are shown to each have an 
identifiable lyric from one of five classic Hall and Oates 
songs written on them. They are stacked together, turned 
face-down, and then torn in half. One half is turned face-up 
while the other is left face-down. The all-too-magical phrase 
“Hall and Oates Magic” is used as a way to randomly mix the 

halves up. For every letter used, your helper chooses one 
piece from the top of either half and transfers it to the bot-
tom. At the end of each word spelled, the new top pieces 
of the halves are tabled together as a pair. Remember, each 
and every letter choice is made solely by your helper. After 
all of the dealing has gone down, your helper selects one of 
the pairs as their favorite Hall and Oates jam. Miraculously, 
both the face-up and face-down pieces of this selected pair 
turn out to be a perfect match! As a killer kicker, all of the 
other pairs are then shown to also match up in a completely 
impossible way!

Needed:   Five opaque pieces of paper, blank on at least 
one side. There should be enough space to allow for a line 
or two of lyrical goodness to be written upon each of them. 
Index cards are perfect for this. You will also need a pen or 
pencil.

Preparation:   Write down the first part of five popular Hall 
and Oates lyrics, each on the top half of its own vertically-
orientated card. Next, write down each lyric’s song title 
along the long edge of its card. Feel free to use the songs 
and lyrics that I like to use (fig. 1). Place these cards, along 
with the pen or pencil in a convenient place and let’s jump 
right in.

Presentation:    Steer whatever glorious conversation 
you are currently having to something worthwhile. Some-
thing like “The Greatness of Hall and Oates”. Of course, 
this should be completely easy to do. Offer to play a little 
“Finish The Song Lyric” game (Hall and Oates Edition) as you 
remove the five cards and your trusty writing utensil.

Make sure that you have a willing helper who appreciates 
H and O just as much as you do. If that is impossible due to 
your utter and undying loyalty to the boys from Philly, find 
somebody that is at least vaguely familiar with the songs 
that you are showing them.

Go through each of the cards and say (or better yet, sing) 
the first part of the each song’s lyric. Hopefully, your helper 
will want to turn your solo act into the appropriate duo that 
it should be and they will chime in with the second part of 
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the lyric. This definitely makes this routine a lot more fun 
than simply talking about the songs. When in doubt, make 
the audience sing. That’s what I try to do in all walks of life, 
but I’m strange like that.

Once each of the second lyric parts have been identified, 
write them down on the bottom half of their appropriate 
card (fig. 2). Explain how completing the perfect set of lyrics 
is truly magical in and of itself.

Show all five cards with their completed lyrics one more 
time and then ask your helper to give them a face-down 
mix so that nobody knows exactly what order they end up 
in. Once this has been done and your helper is feeling good 
about this and all of the other important things in their life, 
take the cards back and tear all five of them in half at once.

Take one of the halves and turn it face-up next to the other 
face-down half (fig. 3). Hand one of the halves to your 
helper as you hold on to the other. It does not matter who 
has the face-up or face-down cards. We are about to enter 
into the greatness of this whole “Will The Cards Match”-
thingy. Believe it or not, spelling the phrase “HALL AND 
OATES MAGIC” will do all of the work for you. All you need 
to do is transfer one piece of paper from the top of either 
half to its bottom for each letter in each of the words. After 
spelling out each word in this fashion, the pieces at the top 
of each half will match. Don’t take my word for it. Let’s do 
this together.

Starting with “HALL”, transfer a piece from the top to the 
bottom for each of the the four letters (H-A-L-L). All four 
pieces can come from the same half, or one and three, or 
two of each, etc. It seriously doesn’t matter. When you have 
finished the final “L” of “HALL”, remove both the face-up and 

face-down pieces on top of each pile and table them off to 
the side together (fig. 4). 

Repeat this same spelling procedure with the words “AND”, 
“OATES”, and “MAGIC”, placing the pairs generated by your 
helper’s decisions together on the table next to the first 
pair (fig. 5). When you are done with the final word, you 
will have one face-up/face-down pair remaining. They will 
become the fifth pair because well, they are all that is left. 
It’s kind of a math thing.

You will be looking at five pairs of paper, each one consist-
ing of a face-up/face-down combination. Ask your helper to 
point to the pair (song) that they personally like the most. 
Watch the sparkle in their “Private Eyes” as you turn over the 
face-down piece of their selected pair to show that they are 
a perfect match (fig. 6).

After basking in the glow of that piece of Rock-n-Soul won-
der, state that it is personally very difficult for you to pick a 
favorite because you love them all. At that point, dramati-
cally turn over the face-down piece in each pair to show 
that all five lyric combinations fit together perfectly, just like 
Daryl and John themselves (fig. 7).

If you are also interested in downloading “Oates and Hall” 
for free, you can grab it right here. https://www.van-
ishingincmagic.com/magic-downloads/free-magic-down-
loads/oates-and-hall-free-download/#

*”Will The Cards Match” by Larry Becker was originally pub-
lished in Harry Lorayne’s Apocalypse (Vol. 10 No. 5).
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the lyric. This definitely makes this routine a lot more fun 
than simply talking about the songs. When in doubt, make 
the audience sing. That’s what I try to do in all walks of life, 
but I’m strange like that.

Once each of the second lyric parts have been identified, 
write them down on the bottom half of their appropriate 
card (fig. 2). Explain how completing the perfect set of lyrics 
is truly magical in and of itself.

Show all five cards with their completed lyrics one more 
time and then ask your helper to give them a face-down 
mix so that nobody knows exactly what order they end up 
in. Once this has been done and your helper is feeling good 
about this and all of the other important things in their life, 
take the cards back and tear all five of them in half at once.

Take one of the halves and turn it face-up next to the other 
face-down half (fig. 3). Hand one of the halves to your 
helper as you hold on to the other. It does not matter who 
has the face-up or face-down cards. We are about to enter 
into the greatness of this whole “Will The Cards Match”-
thingy. Believe it or not, spelling the phrase “HALL AND 
OATES MAGIC” will do all of the work for you. All you need 
to do is transfer one piece of paper from the top of either 
half to its bottom for each letter in each of the words. After 
spelling out each word in this fashion, the pieces at the top 
of each half will match. Don’t take my word for it. Let’s do 
this together.

Starting with “HALL”, transfer a piece from the top to the 
bottom for each of the the four letters (H-A-L-L). All four 
pieces can come from the same half, or one and three, or 
two of each, etc. It seriously doesn’t matter. When you have 
finished the final “L” of “HALL”, remove both the face-up and 

face-down pieces on top of each pile and table them off to 
the side together (fig. 4). 

Repeat this same spelling procedure with the words “AND”, 
“OATES”, and “MAGIC”, placing the pairs generated by your 
helper’s decisions together on the table next to the first 
pair (fig. 5). When you are done with the final word, you 
will have one face-up/face-down pair remaining. They will 
become the fifth pair because well, they are all that is left. 
It’s kind of a math thing.

You will be looking at five pairs of paper, each one consist-
ing of a face-up/face-down combination. Ask your helper to 
point to the pair (song) that they personally like the most. 
Watch the sparkle in their “Private Eyes” as you turn over the 
face-down piece of their selected pair to show that they are 
a perfect match (fig. 6).

After basking in the glow of that piece of Rock-n-Soul won-
der, state that it is personally very difficult for you to pick a 
favorite because you love them all. At that point, dramati-
cally turn over the face-down piece in each pair to show 
that all five lyric combinations fit together perfectly, just like 
Daryl and John themselves (fig. 7).
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Why the move from your home coun-
try France to the USA?

About 7 years ago I was hired by the Disney 
California Adventure Park around the time 
the movie “Tron" came out. I performed an act 

called “Laserman” created by Theo Dari – the 
originator of this act. Disney wanted a futuristic 
TRON-like act for the show they created. The 

show was very successful and extended 18 months. 
During that period of time, I met many magicians 

and became a member at the Magic Castle. I loved the 
west coast style and didn’t want to move back to Paris so I started the 
visa process.

What do you believe is the main differ-
ence in style from French (or European) 
magicians compared to North American 
magicians?

The culture is different. You see the influence of 
theater and cabaret, it’s very specific to European 
magicians and artists in general and I believe there 

is a delicate approach in their performances.

Being from France, now performing and living in the USA, 
how have you altered your act to suit audiences … Europe vs 
USA?

It’s been quite a challenge. Most of my shows are comedy magic, I also perform Illusions but my 
main shows are stand up comedy magic. It’s a totally different culture so I couldn't translate my 
show. We don’t joke about the same things. For example, in France we openly joke about religion, 

sex or politics, here they are sensitive subjects. I had friends help me to stay on the right path writ-
ing jokes. I also observed live comedy shows to see what would or would not play. Then I worked 

my material until I got the right jokes. 

Who were your influences growing up in magic? 

When I started magic around 7 years old I didn’t have access to 
the media we have now, so I wasn’t aware of famous magicians 
around the globe. I discovered them later. My influences were 

French magicians: Dominique Duvivier, Gerard Majax and Sylvain 
Mirouf. Later I met others who became friends. Lance Burton and 

David Copperfield were of course a huge inspiration as well.

Why choose Las Vegas? What was your main goal relocating there from 
Los Angeles?

I loved living in Los Angeles, the beach, the friends and of course the Magic Castle; but there is 
a downside, traffic is a nightmare and it’s very expensive, especially if you have to store illusions 
somewhere. Las Vegas is smaller with almost no traffic and nothing is far. I travel quite a bit for 

shows and it only takes me 10 minutes to go to the airport, plus you can go everywhere from Ve-
gas. It’s a life changer. I miss LA of course but overall I’m happier here.

Las Vegas is filled with magicians, how do you stand out, what makes 
you unique?

Vegas is indeed filled with magicians and the community is great. Everybody 
hangs out together. I knew many magicians when I came here and every one 
made me feel welcome.

The fact I’m French helps me stand out. Xavier Mortimer, a friend from Paris 
I’ve known for over 10 years is here and Frederic Da Silva as well … he is doing 

a wonderful show in town. 

You were just in Macau for 6 months, what were you 
doing there?

I worked at Franz Harary's “House Of Magic”. I had a blast doing 
my show and once a week performing Franz’s Mega Magic 

show. A great experience with lots of wonderful memories.

How have your found the audiences in Europe, Ma-
cau and USA, are there things they react to differ-
ently that surprise you, things you can’t do or have 
to change?

I’ve performed in 49 countries and would say Japan and the 
USA have the best audiences. The Japanese reaction to magic is 

unbelievable and Americans are amazing too. In France magic is 
not as popular, but people love it. Chinese crowds in Macau were 
quiet, they appreciate magic but don’t react or show excitement, 

overall they’re good, you just need to get used to it.

Why the move from your home coun-
try France to the USA?

About 7 years ago I was hired by the Disney 
California Adventure Park around the time 
the movie “Tron" came out. I performed an act 

called “Laserman” created by Theo Dari – the 
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main shows are stand up comedy magic. It’s a totally different culture so I couldn't translate my 
show. We don’t joke about the same things. For example, in France we openly joke about religion, 

sex or politics, here they are sensitive subjects. I had friends help me to stay on the right path writ-
ing jokes. I also observed live comedy shows to see what would or would not play. Then I worked 

my material until I got the right jokes. 
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When I started magic around 7 years old I didn’t have access to 
the media we have now, so I wasn’t aware of famous magicians 
around the globe. I discovered them later. My influences were 
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somewhere. Las Vegas is smaller with almost no traffic and nothing is far. I travel quite a bit for 

shows and it only takes me 10 minutes to go to the airport, plus you can go everywhere from Ve-
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made me feel welcome.

The fact I’m French helps me stand out. Xavier Mortimer, a friend from Paris 
I’ve known for over 10 years is here and Frederic Da Silva as well … he is doing 

a wonderful show in town. 

You were just in Macau for 6 months, what were you 
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my show and once a week performing Franz’s Mega Magic 

show. A great experience with lots of wonderful memories.

How have your found the audiences in Europe, Ma-
cau and USA, are there things they react to differ-
ently that surprise you, things you can’t do or have 
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Why the move from your home coun-
try France to the USA?
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called “Laserman” created by Theo Dari – the 
originator of this act. Disney wanted a futuristic 
TRON-like act for the show they created. The 

show was very successful and extended 18 months. 
During that period of time, I met many magicians 

and became a member at the Magic Castle. I loved the 
west coast style and didn’t want to move back to Paris so I started the 
visa process.

What do you believe is the main differ-
ence in style from French (or European) 
magicians compared to North American 
magicians?

The culture is different. You see the influence of 
theater and cabaret, it’s very specific to European 
magicians and artists in general and I believe there 

is a delicate approach in their performances.

Being from France, now performing and living in the USA, 
how have you altered your act to suit audiences … Europe vs 
USA?

It’s been quite a challenge. Most of my shows are comedy magic, I also perform Illusions but my 
main shows are stand up comedy magic. It’s a totally different culture so I couldn't translate my 
show. We don’t joke about the same things. For example, in France we openly joke about religion, 

sex or politics, here they are sensitive subjects. I had friends help me to stay on the right path writ-
ing jokes. I also observed live comedy shows to see what would or would not play. Then I worked 

my material until I got the right jokes. 

Who were your influences growing up in magic? 

When I started magic around 7 years old I didn’t have access to 
the media we have now, so I wasn’t aware of famous magicians 
around the globe. I discovered them later. My influences were 
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Mirouf. Later I met others who became friends. Lance Burton and 

David Copperfield were of course a huge inspiration as well.

Why choose Las Vegas? What was your main goal relocating there from 
Los Angeles?

I loved living in Los Angeles, the beach, the friends and of course the Magic Castle; but there is 
a downside, traffic is a nightmare and it’s very expensive, especially if you have to store illusions 
somewhere. Las Vegas is smaller with almost no traffic and nothing is far. I travel quite a bit for 

shows and it only takes me 10 minutes to go to the airport, plus you can go everywhere from Ve-
gas. It’s a life changer. I miss LA of course but overall I’m happier here.

Las Vegas is filled with magicians, how do you stand out, what makes 
you unique?
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hangs out together. I knew many magicians when I came here and every one 
made me feel welcome.
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I’ve known for over 10 years is here and Frederic Da Silva as well … he is doing 
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doing there?
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Moving to another country is a huge step in anybody’s life. Were you con-
fident you’d make it and how have others, in the business, reacted to you 
in the USA?

It was the biggest decision of my life. Exciting and very scary. I literally left everything I had. I was 
lucky because I met people who immediately helped me out. I never felt anyone seeing me as a 
threat to their business. I got some work quickly, was seen on Masters of Illusion and toured with 

their show. I was fortunate to meet people who trusted me right away.

What was the process moving to the USA? How involved was it?

I applied for a visa, which costs a lot and takes a tremendous amount of time and paper work. It’s 
a very stressful tough process. However, when I was approved it was a relief. I don’t regret any-
thing, it was the best decision.

Plus, I was surrounded by a lot of supportive people which helped tremendously.
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Fechter’s Finger Flicking Frolic (4F) is one of the fore-
most annual gatherings of close-up magicians in the 
world. The 2017 convention took place April 26-29. 
Over the course of four days 200 of the world’s best 

magicians performed in galas, traded secrets, ate dough-
nuts and drank beer at the invitation only convention in 
Batavia, New York. 

The Wednesday night opening gala featured Argentines 
Martin Braessas, Gustavo Raley, and Nicolas Pierri, George 
Iglesias from Peru, Bond Lee from Hong Kong, Jimmy Cies-
linsk and Dick Cook from the USA, Yumi from Japan, Astor 
from Hungary, Yan Yan Ma from 
China and yours truly, Thomas 
Barthes from France. Each perfor-
mance was outstanding but the 
uniqueness and grace of Yan Yan 
Ma, who perfectly mixed dance 
and magic was breathtaking. Her 
act received a well-deserved stand-
ing ovation.

The � rst day ended with a lecture by Gustavo Raley high-
lighting his out-of-the box thinking about magic mysteries. 
Gustavo is an award-winning performer who competed in 
the 2003 and 2006 FISM and was named Magician of the 
Year by Premio Magia in 2007.

For those who woke before noon on Thursday, the day 

started with a lecture by Pierric Tenthorey, a Swiss actor, 
director, author and current FISM World Close-up Cham-
pion. In his lecture Pierric shared his expertise on topitting, 
sleeving, comedy and timing as well as his cinematographic 
approach to magic.

The Thursday afternoon shows featured many great perfor-
mances with several standouts including Garett Thomas, 
who fooled everyone with an unusual and super clean 
driver’s license to wallet; Steven Brundage showing unsur-
passed skills with the Rubik’s Cube and 2017 FISM Europe 
champ Edouard Boulanger’s gorgeous � ery coin manipula-

tions. 

The inimitable Rocco was the 
convention’s honoree. A FISM 
winner Rocco is a master at 
close-up, stage and manipula-
tion. His lecture wrapped up 
the day and covered his distinc-
tive work on timing, misdirec-
tion, sleeving, pocket manage-

ment, lapping, improvisation and making a mess on the 
� oor. He received a standing ovation.

The convention always includes a workshop to memorial-
ize Pat Page. The theme of the Friday morning workshop 
orchestrated by Mike Powers was double face, double back 
cards. It included clever variations of classics such as “wild 

"The inimitable Rocco 
was the convention’s 

honoree. "
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card” or “anniversary waltz” as well as other card miracles 
facilitated with these ga� ed cards.

The � rst show of the day on Friday, hosted by Christian and 
Katarina Painter, included a succession of talks about the 
magic world. Karl Hein provided a succinct history of Rubik’s 
cube magic. David 
Corsaro talked about 
marketing. The 
Painters talked about 
their experience per-
forming for troops 
stationed in the Mid-
East. Steve Bargatze 
talked about how to 
manage when you’re 
the “backup artist” 
as he has often been 
for in Las Vegas for 
Mac King.  Christian 
Schenk, owner of 
Card-Shark which 
produces Phoenix 
playing cards, talked 
about the tragedy he 
faced earlier this year when his warehouse and entire inven-
tory was destroyed by � re and the support he received from 
the magic community. He too, received a standing ovation. 

The second afternoon show was was hosted by Steve Beam. 
New Orleans and 4F favorite, Michael Dardant opened 
followed by several � rst, second and third-time 4Fers. The 
show ended with recollections of Dai Vernon by the incom-
parable Howard Hamburg.

The evening gala was titled the FISM Gala, and featured 
performances by FISM winners from around the globe 
including. Pierric Tenthorey (Switzerland), Andost (USA), 
Galambos (Hungary), Lodevijk de Widt (Netherlands), Boris 
Wild (France), Woody Aragon (Spain), Jaque (Spain), Kelvin 
Chow (Hong Kong), Rick Merrill (USA), Henry Evans (Argen-
tina) and David Stone (France). Not surprisingly, there were 
many standing ovations during this show. 

Early risers on Saturday were treated to a lecture by Boris 
Wild. Wild is a French Champion of Magic, a Monte Carlo 
Magic Stars Award Winner and a FISM champion. He is also 
a past 4F Guest of Honor. 

The afternoon shows, hosted by Dan Garrett and Andost, 
were comprised of performers working on their 4F Bache-
lors, Masters and PhD awards, awards presented to attend-
ees who perform at 4F their � rst, second and third time, 
respectively. The audience enjoyed a variety of beautiful 
routines with Rubik’s Cubes, cards, linking rings, mentalism, 
coins and bills. 

Before the Closing Gala hosted by Obie, Rocco was honored 
and then Jimmy Cielinski, a member of the 4F Board and 
the person who handles sound, lights and transportation 
for the convention, received the 2016 Lou Gallo MVP award. 

The Closing Gala featured solid performances by Shoot 
Ogawa, Bill Cheung, Mike Finney, Shawn Farquhar, Paul 
Gertner, Rocco, Will Fern, Seol Park, Axel Hecklau, Horrett 
Wu, Ed Kwon and ended with a chronicling of the conven-
tion, wisecracks and a skit by Steve Bargatze and Rick Mer-
rill. The night ended with yet another standing ovation.

The � rst 4F convention 
took place in 1971 in 
Bu� alo, at Eddie Fechter’s 
Fork hotel with thirty-� ve 
close-up magicians. The 
convention was held at the 
Forks Hotel for 21 years 
until the hotel closed and 
the convention was moved 
� rst to a brewery near in 
Bu� alo and � nally to the 
hotel in Batavia where it is 
now held. 

Each convention has been 
dedicated to a single Guest 
of Honor for his contribu-

tion to close-up magic. The 
� rst honoree was Jim Ryan. The list of former Guests of 
Honor is a who’s who of close-up magic including greats 
like Steve Duscheck, Tom Muillica, Harry Lorayne, Johnny 
Thompson and Bill Malone to name just a few.
The convention continues to this day thanks to the help 
of many hard working close-up magic lovers including 
Obie’s executive assistant Joan Cesar and the 4F Board of 
Directors: Glenn Brown, Jimmy Cieslinski, Dan Garrett, Mike 
Joseph and Meir Yedid.    

The convention became an invitation-only event in 1981, 
and since then every � rst-timer must be sponsored by two 
regular attendees. This ensures the skill level of participants 
to each convention remains high. First-timers must perform, 
which can be daunting with past and the current honorees 
sitting in reserved seats in the front row. Obie and his Board 
of Directors travel all over the world to magic conventions 
and championships to � nd new and unique talent to bring 
every year to Batavia.

Thomas Barthes is a computer scientist and 
award-winning magician from France. 
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LIVING
AMIDST THE HEART 
of KOREA'S 
MAGIC COMMUNITY

By Anna (Hyesung) Shin

Magic, magicians, magic shows, 
and everything in between. 
These words pretty much de-

fine my entire 20’s. It’s interesting how 
I ended up here, but it worked out so 
magically that I can’t find any other 
words to describe it. 

I was raised in Texas, in a small town 
called Round Rock. I was into music, I 
played in orchestras and bands, and 
I was so determined I would end up 
in the University of Texas Marching 
Band. But life never works out the way 
you plan, and I ended up in a Korean 
University to study Business Adminis-
tration. Given I was already thrown in 
an unexpected situation, I decided to 
embrace it and joined a school club 
that I never imagined I’d be part of, a 
magic club. 

It was a small club, with just over 20 

people. I learned my first magic trick 
there, the Ace on Top, and I was in 
awe at the fact that I had just created 
magic. And that’s how it all began. 
Just as the four aces appeared on each 
individual packet, I began appearing 
in all sorts of magic communities and 
events. I stood on stage alone and 
performed my D’lite stage act, and the 
year after that I performed another 
stage act that I dubbed my “bubble” 
act. It was just a matter of time that I 
would fall deeper in love with magic. 
In Korea, just like Taiwan, we have a 
group of university magic clubs joined 
in a society called S.K.U.M (Society of 
Korean University Magic). It’s com-
prised of 14 different universities 
located in Seoul and nearby cities. 

Founded in 2004, the society has been 
the stepping stone for many university 
students to have a chance on stage to 

perform, and learn magic from friends 
in the society. I participated as an of-
ficer for 3 years and saw the university 
magic community grow as a group. 
At the heart of the amateur group of 
magicians, the university society gave 
me the heart of a magician. 

Upon graduation, of course, graduat-
ing from business administration, I 
sought for corporate jobs. Office work 
didn’t seem quite right, but I felt like 
it was just the right thing to do. While 
I wrote countless resumes and cover 
letters to companies that I didn’t even 
understand, I realized I needed to give 
this “magic thing” a chance. At the 
time, I frequented a magic shop called 
Tek Magic and it was a place that made 
me feel comfortable and forget about 
the stress of job searching. I had been 
working as a freelance translator for 
a few years at the time, and I asked 
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LIKE ANY OTHER PLACE IN THE WORLD, 
A MAGIC SHOP IS WHERE EVERYTHING 

HAPPENS. IT’S A PLACE WHERE 
MAGICIANS MEET, DISCUSS, AND MAKE 

ALL THE “MAGIC” HAPPEN."n

“

if there was a job available at the 
shop. And with that single question, I 
entered the core of the magic com-
munity as I began to work in a magic 
shop. 

Like any other place in the world, 
a magic shop is where everything 
happens. It’s a place where magicians 
meet, discuss, and make all the “magic” 
happen. I witnessed a young magi-
cian frequenting our shop to becom-
ing Grand Prix winners at FISM, while 
some are traveling around the world 
performing worldwide. I felt like I had 
grown up with them and I’ve matured 
as a member of the magic community 
in Korea. 

Now, I work as a translator for different 
conventions and help manager foreign 
affairs in our shop and our Korean 
magicians. It gives me great honor to 
think that I may be helping our zealous 
magicians of Korea to spread their 
wings to the world, while introducing 
foreign magicians to the Korean magic 
community for greater knowledge. 

LEFT TO RIGHT:  Mr. Pearl (Oh-Hae-Seok), Anna Shin, Bible (KangSung-Kyung)

Albert Tam and Anna

Charlie and Sherry Frye with Anna
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LIVING
AMIDST THE HEART 
of KOREA'S 
MAGIC COMMUNITY

By Anna (Hyesung) Shin
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THE KOREAN MAGIC 
COMMUNITY IS 

GROWING. IT’S FULL 
OF POTENTIAL AND 

I SEE EACH DAY 
ANOTHER PERSON 

HAS FALLEN IN LOVE 
WITH THE ART OF 

MAGIC. 

“

Translating for different conventions has allowed me 
to meet magicians from all around the world and make 
great friends. 

It’s odd that I ended up here but I thought I’d write 
this article to show how the Korean magic community 
has come to life and how it’s come to be such a lively 
community. Korea holds three major conventions every 
year; the Alexander Magic Convention in April, Seoul 
Close-Up Magic Convention in July, and Busan Inter-
national Magic Festival in August. Other than these 
three major magic conventions, there have been many 
regional conventions that have sprouted in the recent 
years. We even got our own magic magazine called 
Arcana. With contents full of news about magicians 
from around the world, idea notes, a cartoon series, 
and great interviews, the magazine has enriched the 
community as a whole. We have multiple shops like Tek 
Magic and Lecture note in the heart of Seoul that caters 
to the needs of our magicians. 

The Korean magic community is growing. It’s full of 
potential and I see each day another person has fallen 
in love with the art of magic. With FISM 2018 Korea 
just around the corner, I can’t hide my excitement that 
we’ll be hosting the biggest magic convention in our 
hometown. 

I shared a bit of my story to share with you how my life 
became so magical in such a short time. Visit us in Ko-
rea to share your story, and I hope to see you soon next 
year at FISM 2018! 

For more information please contact me, Anna Shin, at 
shinhs0814@gmail.com

Links to all the mentioned:
Alexander Magic Convention: 
www.alexandermagic.co.kr
Busan International Magic Festival: 
www.hibimf.org
Seoul Close-Up Convention: 
www.seoulcloseupmagic.com
ARCANA magic magazine: 
www.arcanamagic.com
Tek Magic (Magic Shop): 
www.tekmagic.co.kr
Lecture Note (Magic Shop):
 www.lnmagic.com
2018 FISM Busan: 
2018fismbusan.com

Anna with Max Maven

Anna with Peter Turner

with Mahdi Gilbert
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THE SOUL OF A MAGIC SHOP  – 
MAGIC SHOPS OF SEOUL, KOREA

TEK MAGIC AND LECTURE NOTE 
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“

TEK MAGIC

Add.: Shinchonro 121, Anam Officetel B1-09 Tek Magic, Seoul, 
South Korea 03780

Phone: +82-2-313-1548 // +82-10-5027-3231

E-mail: shinhs0814@gmail.com

Website: www.tekmagic.co.kr

Facebook: www.facebook.com/tekmagic

Youtube: www.youtube.com/tekmagic

Come to the heart of college town in Seoul and you’ll meet one of 
the biggest magic shops in Seoul, South Korea. Tek Magic opened 
in early 2010 from a very small local shop and grew to one of 
the biggest magic shop of Korea. In this short interview with Tek 
Magic’s owner, Taeik Kim or Tekgoon, you’d be inspired to visit this 
unique magic shop in Korea. 

Interview with Taeik Kim

Everyone that is part of my generation will agree on one thing. 
We grew up watching Charming Choi and Eungyeol Lee, the 
two heroes of my time. When there was very little “magic” to go 
around, Charming Choi and Eungyeol Lee introduced me to the 
world of magic. There stories inspired me when I was just a little 
boy, and it gave me the passion that I now have for the art of 
magic. I think that’s how it all began. I was inspired, I was in awe, 
and I was struck by these two magicians to begin this journey in to 
magic. I spent hours practicing new magic tricks and I was eager 
to show my friends what I could do with each new trick. I was in 
love, and I loved every reaction I got from my friends!

THERE STORIES INSPIRED ME WHEN I WAS 
JUST A LITTLE BOY, AND IT GAVE ME THE 

PASSION THAT I NOW HAVE FOR THE ART OF 
MAGIC. I THINK THAT’S HOW IT ALL BEGAN. 
I WAS INSPIRED, I WAS IN AWE, AND I WAS 

STRUCK BY THESE TWO MAGICIANS TO 
BEGIN THIS JOURNEY IN TO MAGIC. 
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At Tek Magic, 
our motto is 
to introduce 
magic tricks 
from around 
the world to 

Korea’s magic 
community.

With that, my love for the art just grew. 
It was part me my entire life, always 
with me as a hobby and a passion. I 
began college life as an architecture 
student and I didn’t exactly picture 
myself pursuing magic as a career. 
But of course, as destiny would have 
it, I joined a magic club and started 
performing in shows, and joined 
even bigger magic communities. As 
I performed in more magic shows, I 
stumbled upon a convention called 
Magictopia, a convention organized 
to show the magic from around the 
world. I loved it. It was full of magic 
that I did not experience yet, and with 
this small opportunity, I was given a 
chance to work in a magic shop. The 
first magic shop I ever worked in was a 
shop named Peter Magic. It was small 
magic shop, but it was place where I 
took my first steps as a dealer, instead 
of a performer. I learned to explain 
and recommend magic tricks to our 
customers, and I found a new passion.  
I loved sharing my experiences and 
knowledge of magic tricks to our new 
customers. I worked at Peter Magic 
for 3-4 years, and I began to aspire for 
bigger things; I wanted to open my own 

magic shop. I noticed that small magic 
shops hold the personality of the owner, 
and the magic tricks and how the tricks 
are sold are highly defined by the shop 
dealer. So I wanted to make my own 
shop under my name, where I’d define 
the shop that I’ve made. With the help 
of many friends and loved ones, I was 
able to start my own magic shop in just 
one year, in 2010. It grew big enough 
to eventually merge and acquire Peter 
Magic where I originally began my work 
as a dealer. 

At Tek Magic, our motto is to introduce 
magic tricks from around the world to 
Korea’s magic community. We work with 
many major dealers around the world 
to introduce them our community, 
but we also strive to introduce our 
Korean Magicians and creators and 
their creative goods to the world. I 
believe there should be no limitations 
to number and kinds of items that we 
carry in our shop. But of course, only if 
they’re good quality goods! I want to 
expand my product line further which 
will include everything from close-up 
to stage. Recently, I am focusing on 
carrying more items that fit the need of 
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beginners and new magicians. 

So, what’s so special about Tek Magic? 
We’re the main hub for magicians 
of Korea to meet and mingle, 
communicate, and hang out. Recently 
we began a new project with Yu Hojin 
and began producing our own line or 
products like his manipulation cards, 
and his snow storm. We’ve also become 
a vendor with Murphy’s Magic Supplies 
and introduced to the world the great 
magic of Korean magicians that we 
just could not keep to ourselves, it just 
had to be released to the world. We’re 
also great partners with my childhood 
heroes, Charming Choi and Eungyeol 
Lee. I can’t even describe what an honor 
it is to have such a strong partnership 
with them. 

I can’t say for sure what the future of 
Tek Magic would be for sure, but I’d 
like my shop to grow as a magic shop 
that connects professional magicians, 
creators, and new magicians together. 
Internationally, I’d love to introduce 
those products that were confined to 
our domestic market to the international 
market to show what great magic we 
can do. I hope you can find that we, Tek 

Magic, will grow as a representing magic 
shop of Seoul, South Korea. Visit us! 

Lecture Note Publishing 

Add.: Dongjakgu Sadang Dong 1047-31 
B1 Lecture Note

Phone: +82 70 4175 9437

E-mail:  lecturenotepublishing@gmail.
com

Website:  www.lnmagic.com

Facebook: www.facebook.com/
lecturenotepub

Youtube: www.youtube.com/jongkim88

Lecture note is a magic shop located in 
downtown Seoul. It’s near Gangnam, 
where the song Gangnam Style was 
inspired by, and it is a shop that has 
grown with aspiring magicians. It’s a 
place that has inspired many to begin 
the journey to become a magician, and 
it continues to nurture and inspire new 
magicians each day. With this short 
interview with Jungmyung Kim, or J, 
perhaps you’d feel a touch of inspiration 
and magic. 

Interview with Jungmyung Kim

To those that are reading this issue of 
the Vanish Magazine, I send you a warm 
hello and good wishes all the way from 
Seoul, South Korea. I’ve actually lived in 
Orange County for 10 years, but I never 
acquired an English name. I realize my 
name is very hard to pronounce, so 
most of my friends call me J. And I am 
very proud to say that I am running both 
a magic shop and a magic publishing 
company. 

I actually started magic in the early 
2000’s after I stumbled upon a news 
segment covering Eungyeol Lee and 
Charming Choi’s successful competition 
results from FISM. But my interest in 
magic was triggered at a much earlier 
point in life. I remember when I was just 
8 years old; I would hold a deck of cards 
for hours to do a card trick that I saw on 
TV. Like most magicians, or so I believe, 
I practiced magic very hard through 
my adolescent years. Every recess and 
during lunch, I’d hold a small magic 
show in one corner – J’s Magic Show. It 
became pretty popular to a point where 
people would come from other schools 
to see my show. So I had to constantly 
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to see my show. So I had to constantly 
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look for a new trick, which led me to visit 
the local magic shop constantly. I was 
young, but all these little experiences 
from my adolescent years are affecting 
how I run my magic shop today. I was so 
envious of the dealer’s behind the shop 
counter. They were the ones that got 
to see and experience the new props 
and magic tricks from around the world, 
and they got to talk about magic all day 
long! 

I made a magic club that ran pretty 
well, and I was praised for my ability to 
explain and teach different aspects of 
magic. So I started a column in Korea 
that introduced new magic from around 
the world. I think that’s when I began 
to realize I loved to introduce new and 
good magic more than performing 
them. 

I moved back to Korea when I was 21. I 
went to a bookstore to see if I could find 
any books on magic, but the sad reality 
was that it was virtually non-existent. 
Even when I visited magic shops, I 
wasn’t introduced to new magic and 
I began to get very anxious. Finding 
and being introduced to new magic 
somehow became one big reason for 
my happiness. So I decided to get to 
work myself. I wrote a magic lecture 
note called Tablework, and I was able to 
open a small magic shop in Seoul with 
the profits.  

When I first opened my magic shop, I 
wanted it to be a magic shop not for 
the sake of it but a magic shop with 
a true personality. So my magic shop 
specializes in close-up magic. Even 
now, 99% of the products we carry 
are focused on cards and coins. I also 
wanted to help young magicians have a 
place where they can discuss and share 
their magic, so I close the shop early on 
Sundays and rent out the space for free 
to allow magicians to hold magic shows. 
To this day, the most important thing 
that I value about my shop is to make it 
a place where new magicians can come 
freely and let their passions run wild. It’s 
the best thing about my shop, Lecture 
Note. 

In the recent years, I have focused my 
efforts on publishing. Magic has not 
been academically pursued in Korea, 
and I have been publishing more and 
more books over the years - in order to 
give Korean magicians the opportunity 
to learn magic, even without being 
fluent in English. Excluding the DVD 
lectures that I’ve made, I am very proud 
to say I have published 18 books in 
the last 5 years. Also, we’ve created a 
comfortable environment within the 
shop where our shop is much like a 
coffee shop to customers. With multiple 
table placed around the shop, people 
can freely “hang out” to discuss and 

share magic with one another. The 
library that I’ve personally collected is 
also opened to public, so anyone can 
browse and read the books in every 
shelf. 

By now you’ve probably realized Lecture 
Note magic shop, is not a magic shop 
that sells the ordinary products, but a 
place for magicians. Where they can 
grow together, and share their passion 
for the art form. My dream isn’t so big 
and I don’t know how many years 
it’ll take. But my dream is that a little 
boy, that visited my shop and learned 
from here becomes a real professional 
magician, will come back to visit one 
day to say, “Your magic shop, Lecture 
note, helped me make my dream come 
true.” A dealer who introduces magic to 
“make” a magician – that would be the 
highest form of compliment. Wouldn’t 
that be the best thing to hear as a magic 
shop dealer?

http://www.dougbennettmagic.com
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I am very excited to be part of the ‘Magic On The Mersey’ 
convention being held later this year on the 14th and 
15th of September. The theme of the event is ‘Promot-

ing Excellence in Magic Performance’ and there are some 
very cool elements that promise to make this convention 
a stellar event indeed. There will also be a special work-
shop devoted to corporate and trade show magic being 
held on the 13th of September that can either be booked 
separately or in conjunction with the ‘Magic On The Mersey’ 
convention. The event takes place in the world famous city 
of Liverpool, and “Yes” I will be taking a little time out to 
participate in one of those highly rated Beatles tourist jun-
kets that abound Merseyside. The convention is based from 
the first class Jury’s Inn Hotel on the Albert Dock Waterside 
with master class sessions and shows at the magnificently 
refurbished Epstein Theatre. The set and setting is perfect 
for a convention such as this; so let me give you a few more 
details about why I consider ‘Magic On The Mersey’ a not to 
be missed world-class event. 

In recent years magic conventions have shown a tendency 
to get larger and larger, which certainly makes good finan-
cial sense for the organizer of the convention. However, 
smaller and more focused conventions offer a far better op-
portunity for full immersion in the learning curve and social 
advantages offered in a master class style convention. In 

spite of its extremely reasonable registration fee, ‘Magic On 
The Mersey’ has a strictly limited attendance figure that will 
maximize the benefits from the world-class talent that has 
been assembled by veteran magic producer Paul Stone. On 
a personal level, I particularly enjoy performing at smaller 
conventions as I find it really gives me the opportunity to 
mix and mingle with the participants and attendees. Most 
of my favorite moments at recent magical events have been 
the informal sessions where one gets the chance to mix one 
on one with other conventioneers.

The prestigious Epstein Theatre in Liverpool is the ideal 
spot for the various teaching sessions and master class style 
events that are at the heart of ‘Magic On The Mersey.’ With 
300 seats in the jewel box Victorian Epstein Theatre, there 
will not be a bad seat in the house. Needless to say, the Gala 
shows that punctuate the convention will also benefit both 
performers and audience members alike by being present-
ed in such a classy environment. Executive producer Paul 
Stone has produced quality events across the globe from 
Las Vegas casinos to the world famous London Palladium, 
and along with his technical director Tim Smithies they are 
guaranteed to deliver a production that will deliver the 
goods in a fine manner at the Epstein Theatre.

Funnily enough this is not my first brush with the late Brian 
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Nick Lewin

Epstein, the man who was the architect 
behind The Beatles rise to fame. Back in 1967 
I was your typical 15-year old magician who, 
growing up on stories of Houdini, thought he 
was one publicity stunt away from becoming 
a star. I bought a Lippencott prediction box 
and planned to predict the headline news 
from our local paper the Mid-Sussex Times. 
The sealed box spent two weeks in the win-
dow of a local shop waiting to be revealed 
during my brief set at the local State Fair. 
In point of fact I kinda’ chickened out, and 
merely sealed an invisible deck inside the box 
and didn’t even set up the gaff for a predic-
tion! The date of the fair was the 28th of Au-
gust, and the events of August 27th changed 
everything with the sensational news of the 
death of Brian Epstein.

To say that the death of Mr. Epstein was a sen-
sation in England is a huge understatement. 
It was the first crack in the golden excitement 
that was ‘The Beatles.’ I quickly revised my 
plans for the grand resolution of my publicity 
stunt, and during the show palmed a predic-
tion into the little wooden prediction box. 
The prediction merely read that there would 

Marc Paul

Mike Close
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be a tragedy involving one of ‘The Beatles,’ or someone 
very close to them. Well, I certainly got my sudden share 
of regional fame and publicity, and quite a bit of press and 
newspaper ink. Did it make me a huge star? No of course 
not, and looking back on it I feel more than a little opportu-
nistic and ‘grubby’ about the role of phony psychic powers 
in a performer’s repertoire. Even as a young magician I had 
a particular (and definitely unfashionable) interest in men-
talism, however, I have never had the desire to make it a 
sole focus of my career. When I am backstage at the Epstein 

Theatre I will spare a backward thought about the man who 
gave me my first rush of fame tempered with those first 
pangs of conscience about my future livelihood.

I have known Paul Stone, the executive producer of ‘Magic 
On The Mersey’ for nearly 50 years; when we first met we 
were both being mentored by the great Ken Brooke. Paul 
has developed into a very fine magical producer who brings 
a wealth of practical knowledge into the arena with him 
when it comes to presenting a magic convention. I asked 

Bob Kohler

Mandy Muden

Paul Stone
Paul Zenon
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“
I have known Paul Stone, the executive 

producer of ‘Magic On The Mersey’ 
for nearly 50 years; when we first met 
we were both being mentored by the 

great Ken Brooke. 

Paul what his goals were for ‘Magic On The Mersey’ and he 
responded, “I want to produce a high quality, intimate event 
featuring successful and experienced pros where all registrants 
have a great seat for every session and show, and ample oppor-
tunity and time to meet and interact with all the performers, 
speakers and lecturers. To plan the schedule so that attendees 
don't have to miss any event or need to chase from one ses-
sion to another, or rush meals!” That sounded great to me and 
echoed my exact feelings on the matter.

The format For ‘MOTM’ will differ somewhat from most other 
standard conventions. There will be four short one-hour star 
lectures from Mike Close, Marc Paul, Freddie Davies, and myself, 
as well as several expert panel sessions on a variety of perform-
ing topics including cruising, corporate shows, comedy, stage-
craft, close-up, publicity, and promotion. These sessions will 
feature all of the performers at one time or another depending 
on their specific areas of expertise. There will also be an all-star 
close-up show featuring Armando Lucero, Bob Kohler, and 
Mike Close.

Armadno Lucero

Kris Kremo

Tervor Liley
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I was very impressed by Paul’s choice of lecturers for his 
event. The diversity of talent Stone has booked features 
real world performers whose experience make them ideal 
participants with an invaluable breadth of knowledge for 
shared. While I have no doubt many great tricks and rou-
tines will be taught during the three days that cover ‘MOTM’, 
I am keenly interested in participating in the synergistic 
exploration of performance and presentational skills that is 
being shared at the core of the event. There are innumer-
able tricks in magic, however, the intricacies of bringing that 
magic to life should be particularly and powerfully impor-
tant to the average magician. Both hobbyists and profes-
sional magicians are sure to take away a great deal from this 
line-up of top working performers

My favorite lecture, at any magic convention was featured 
at one of Paul’s ‘Innovention’ conventions in Las Vegas a few 
years ago. Stone persuaded Teller to lecture on the develop-
ment of his floating ball routine for the Penn & Teller stage 
show in Vegas. Will I ever want to add a floating ball effect 
to my show? No; however the wealth of performing acumen 
that Teller shared that day was a highlight in my acquisition 
of truly invaluable performing knowledge. I suspect that 
attendees in Liverpool will be amazed and enriched by the 
combined performance skills and insights they will be given 
access to. The opportunity to spend intimate time with 
these performers is an incalculable bonus to the attendees, 
and will add greatly to the formal lectures and panel discus-
sions that are featured.

The lecturers/performers at ‘MOTM’ include many perform-
ers that I hold in the very highest regard and include Mike 
Close, Freddie Davies, Bob Kohler, Seth Kramer, Kris Kremo, 
Trevor Liley, Armando Lucero, Mandy Muden, Marc Paul, 
and Paul Zenon. All of these performers are full-time profes-
sionals, many of whom have rarely, or never, performed 
at any magic convention in the United Kingdom. I myself 
have not lectured or performed in England in over 40 years, 
and I am thrilled to be able to participate in such a unique 
gathering. One really nice touch is that the workshop and 
convention take place mid-week allowing those attending 
not to miss out on their lucrative weekend bookings!

I am not only excited to be part of the outstanding talent 
garnered for ‘Magic On The Mersey,’ but I am really look-
ing forward to renewing friendships, making new friends 
and learning from the other participants. I have never had 
the pleasure of seeing Armando Lucero perform live and 
I am seriously excited to make the acquaintance of this 
iconic performer. Catching up with my friend Mike Close 
is another highlight of ‘MOTM’ that I am relishing. I never 
get enough chances to catch up with this knowledgeable, 
talented and extremely funny magician. As producer of the 
top rated ‘Penn & Teller: Fool Us’ show must have given Mike 
innumerable insights into what really makes magic tick. In 
spite of living in the same city as Bob Kohler for many years 
I have never seen him perform. In fact most other magicians 
haven’t caught his show either, he is far to busy performing 
highly paid top-tier gigs in the corporate market. Persuad-
ing Bob to share his knowledge with other magicians may 
be one of Stone’s smartest coups for the event. Any magi-

cian who wants to further his performing skills should go to 
great lengths to hear what this very wise performer has to 
say.

I was lucky enough to work with Marc Paul recently and 
was deeply impressed with his understanding and insights 
into the commercial presentation of outrageously strong 
mentalism. Marc and I had many long conversations and 
I consider him a singularly brilliant magical thinker and 
mentalist. Most of the other performers featured during the 
event are not close friends or even acquaintances of mine, 
but I know each and every one of them by reputation and I 
am looking forward to getting to meet and work with them. 
One event at the convention promising to be a particu-
lar highlight is the special presentation by Paul Zenon of 
his highly acclaimed one-man show ‘Linking Rings.’ Paul’s 
self-penned, semi-autobiographical theatre piece has had 
successful runs at the Brighton and Edinburgh Fringe Festi-
vals, Jermyn Street Theatre in London’s West End, and most 
recently in Blackpool where it was the hit of the magician’s 
convention. It received 5 star reviews in the Edinburgh Eve-
ning News, The List, and Fringe Review. 

While a separate and independent event to ‘Magic On The 
Mersey,’ the one-day workshop on corporate and trade 
show magic that takes place on September 13th is a perfect 
compliment and addition to the main event. There is a 
tremendous wealth of talent sharing real world experience 
and tips. It promises to be an invaluable and fascinating 
master class on this highly paid and still expanding source 
of bookings for magicians. The knowledge base gathered 
for the event is packed with real workers who have special-
ized in these fields for decades. On the evening of the 13th 
there will be a ‘Night Before Welcome Party’ for the upcom-
ing convention that kicks off the next morning.

I will look forward to meeting some of the readers of my 
various columns and articles in person in Liverpool, so make 
sure you come up and say hullo. For full details on the Con-
vention and to Register, go to www.magiconthemersey.com
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KEY TO COMEDY:
Connecting with your audience

Art Getler

84 VANISH Magazine      www.VanishMagazine.com

The comedian had good material. She kept a 
decent pace. The mike worked and the light-
ing was fine at The Comedy Zone in Charlotte, 
NC. Yet the audience was not with the comic. 
They weren’t laughing, some were listening, 
others were chatting, but the switch had not 
been turned on. 

The switch the comedian failed to turn on was 
the audience connection.

The next comic up, the middle and more 
experienced comic, immediately connected 
with the audience. She acknowledged them. 
She made them feel as if they were a part of 
what she was about to say. The crowd imme-
diately related to her humanness. Bam! The 
audience was hooked.

Next came the headliner; the reason the 
audience was there. Saturday Night Live alum, 
Darrell Hammond, took the stage. He pulled 
his stool up close to the edge.  He warmly 
addressed a few people close to him that 
drew the rest of the room in and then he told 
stories to friends.

What it takes to connect with the audience 
is often called stage presence. We see some-
thing in the person on stage that draws us 
in and we can hardly take our eyes of that 
person. They both command attention and 
give attention back to the audience. Actors do 
it, singers do it, comedians do it, magicians do 
it; so too can ventriloquists connect with their 
audiences?
Years ago, I heard my friend Alan Semok 
speak at the Annual Vent Haven Ventriloquists 
Convention (Happens each July. See http://
www.venthavenconvention.com) on acting 
and ventriloquism. What I heard him say was 
the first confirmation of something I had been 
doing since my first shows as a birthday party 
performer at age 12. 

Alan said to establish your own personality 
first to the audience and then bring out your 
dummy or puppet. Bingo! He captured it. He 
nailed what I went on to do at many different 
venues for many different audiences over 
the years.  Something it took a long while to 
develop.

Ventriloquism is theater
So often ventriloquists forget that their act 
is theater. It is two (or three or maybe four) 
personalities having a conversation. The ven-
triloquist is the central character; the one the 
other characters play off during the show. So, 
you cannot begin the performance without 
the connecting with the audience, letting 
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FIVE WAYS TO CONNECT WITH 
YOUR AUDIENCE

There are many ways to connect 
with your audience. Here are five 
ways I use:

Smile directly at the crowd when 
you hit the stage and make eye 
contact with the people up front. 
The rest of the audience somehow 
magically reads what the people 
in front feel and project.

Mention the location the you are 
performing and/or the group for 
which you are performing. This is 
not the time to do insulting jokes 
about the city or the type of work 
the professional group does. That 
can be left to your characters.

Talk to a member of the audience 
up front. Banter about how they 
got a front row seat. Ask them if 
the ringer on their phone is off, 
etc.

Tell a personal story (doesn’t 
mean it really happened or at  
least really happened to you). For 
instance, this is where I can relate 
to the mention of the phone to 
the audience member and tell the 
phone-in-the-toilet story.

Introduce the next portion of the 
show. You might say, “So I was 
introduced as a ventriloquist. By 
now you might be ready to meet 
a few friends.” Then bring out your 
first character.  Jeff Dunham asks 
the audience something like, “Are 
you ready for the little guys in the 
box?” and the crowd roars.  (Warn-
ing: Do not anticipate the same 
reaction.)
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them see who you are and then pulling 
the rip cord and letting the fun begin.
Jeff Dunham is a genius at this. Before 
the show even begins in the arena (A 
ventriloquist in an ARENA! Wow!) the 
audience is watching trivia on Jeff. 
Much of the humor is self-effacing. It 
sets Jeff up as the central character. 
When Jeff hits the stage, he spends 
up to 30 minutes just talking to the 
audience about his life. The opening is 
ever changing just like life. Now Jeff is 
internationally known, so when he lets 
folks into his world, they love it and he 
can spend time doing it. You can do the 
same, but instead spend 2-5 minutes 
doing it.
Work on your opening a little bit at a 
time. Say hello to the audience. Have 
a little banter with the people sitting 
up front. Tell the audience a humorous 
tale based on your own reality; it can 
even be about the time you dropped 
your iPhone in the toilet at a rest stop 
(This happened to my wife, but I could 
easily make it mine). Give the audience 
a chance to connect with you and see 
that you are one of them. 
Darrell Hammond of SNL talked about 
his flight to Charlotte and how he just 
threw the first pitch out at the minor 
league game an hour before, but how 
he practiced so he didn’t throw a hop-
per (one bounce) to the catcher. We 
can all relate to flying and not wanting 
to look foolish. Once he had us, he 
went into his prepared material and he 
had a lot considering his Bill Clinton 
and Donald Trump impressions. We 
were connected.

What has changed a bit in modern ven-
triloquism is that we are not appearing 
on stage to “trick” the audience. Instead, 
we are creating a theatrical illusion. The 
illusion begins with you. The characters 
add to the illusion and provide conflict.
One last thing. This connection stuff is 
hard; real hard. Become a student of 
connection and stage presence. Ana-

lyze 
the 
perform-
ers that 
succeed at it 
and those that 
do not. Plainly put, 
if you try to come 
out on stage and “be” 
Jeff Dunham, you will fail. But 
if you do come out on stage and be 
________________ (insert your name), 
you will connect with your audience.
Break a leg and have a good show!

(Al Getler’s career in ventriloquism 
began in front of his mom’s mirror 
in 1969 with a Danny O’Day dummy. 
Over 40  years later, Al has performed 
for many Fortune 500 companies, 
in theaters, casinos and on TV. See 
algetler.com)
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Do the old Maurice Fogel routine of capsules with questions inside. 
Boy gets easy questions, father gets hard questions.

Put a dog hat on a person and he keeps picking 
out dog biscuits while the other spectator gets candy.

Tell a spectator “No matter what you do, 
DON’T PICK THE RED BALL! “ 
Of course he keeps picking red.Of course he keeps picking red.

Lots of possibilities!

The instructions also include a way to take 
all the bad choices and turn them into good choices 

so everyone is happy in the end.

Throw away your old change bag! This is not a normal change bag. 
Rather, it is a choice bag. Nothing looks like a stage prop. 
Unlike a change bag, you can’t “feel” the other stuff.
Magician forces whatever he chooses. 
No twisting or turning, this bag works unlike other bags. 
Packs flat for easy traveling. Made of durable, non ripping Tyvek, 
the prop looks like an ordinary brown paper bag.the prop looks like an ordinary brown paper bag.

BAG-O-PLENTY
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Improve your magic 
wtih cards that feel 
better and shuffle 
flawlesly:

“Richard Turner has 
finally created what I 
feel is the best quality 
Bicycle playing cards 
I’ve had in my hands.”
-Bill Malone

“I made the Gold Seal 
Bicycles for the 
professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
“The Chest”

“The Gold Seal 
Bicycles are great!” 
-Lennart Green

Turner Traditionally Cut   using BEE   Stock Paper.

http://www.murphysmagic.com/Product.aspx?id=53813
http://www.murphysmagic.com/Product.aspx?id=58131
http://www.murphysmagic.com/Product.aspx?id=55638
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INTERGRATING MAGIC 
INTO THE CHARACTER 

PRESENTATIONS 
COLIN UNDERWOOD
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“ Cardini was a master at this 
presentation, as he portrayed a 
slightly inebriated gentleman 

and in recent times the Spanish 
performer, Yann Frisch with his 
neurotic, psychotic character" 

The following articles will be more 
interactive and engaging. Please watch 
the videos attached for the full effect. 
(Basically, I am putting my money where 
my mouth is!) 

I personally gravitate to routines that 
highlight the performer in trouble 
presentation and every now and then 
knock them out with a strong magical 
surprise. The audience gets used to 
the inability of the character, so when 
something changes this format, the 
character and audience are both surprised. 
It is necessary to vary the pacing and 
moments of surprise. Record your 
performances constantly so you can tweak 
the presentations. 

It is important to react as surprised as the 
audience even if the magic trick is strong. 
If you don’t you muddy the character and 
the audience will become less engaged. 
I have found the stronger the audience 
are following the character the more 
impactful the presentation. This is because 
the character has given meaning to the 
magic. 

Sleight of Hand 

My opinion is that sleight of hand is 
the best means to create the magical 
illusion of a character in trouble. Cardini 
was a master at this presentation, as he 
portrayed a slightly inebriated gentleman 
and in recent times the Spanish performer, 
Yann Frisch with his neurotic, psychotic 
character. I suggest the keen performer 
study these performers and all the silent 
movie era stars. They had to rely on visual 
gags and engagement. 

I use the different elements sparingly so 
as to give variety and keep the methods 
hidden. Because I have those abilities I can 
draw on these skills in an impromptu way, 
E.G borrowing a mobile phone to clean it, 
allows me to vanish their phone and say 
produce from a wallet. 

SLEEVING 

I recommend that your costume is 
adapted to make Sleeving easier by 
lengthening the sleeve and the widening 
the sleeve to allow larger objects. 
Obviously, this must still be determined 
by the overall characteristics of the 
costume. Many times, I have had to hire a 
costume and have had to adapt the moves 
according to the costume. 

TOPPITING 

I fitted a toppit in all my costumes and this acts as a useful hold 
out for production objects as well as the ability to clean up various 
routines by getting rid gimmicks. E.G the dye tube at end of colour 
changing silks. 

REELS 

I use an extensive arrange of items attached to reels. I am thus able 
to make an item vanish without any hand or arm motion. 

The routines will develop over time. I recommend you start with 
a gag or visual effect and work it into your character. Linking one 
effect to the next will start to develop over time. 

MIND MAPS 

I urge the use of mind map programs as the best way to record your 
act and by writing it down in this form will enable you so see where 
you can link one to the other. Using this will speed up the process 
of subconscious integration. By that I mean over time you will find 
one gag will synapse across to another gag. E.G I used to throw a 
cooldrink can up in the air and catch it in my hat behind my back. 
One day I found the can stuck to my magnet in my back pocket. This 
created a secondary move. 

I must stress that this process is slow and needs persistent tweaking 
and work. I have a coin routine that I formulated while on an eight 

91VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=hYhAEWk6Xqs


INTERGRATING MAGIC 
INTO THE CHARACTER 

PRESENTATIONS 
COLIN UNDERWOOD

90 VANISH Magazine      www.VanishMagazine.com

“ Cardini was a master at this 
presentation, as he portrayed a 
slightly inebriated gentleman 

and in recent times the Spanish 
performer, Yann Frisch with his 
neurotic, psychotic character" 

The following articles will be more 
interactive and engaging. Please watch 
the videos attached for the full effect. 
(Basically, I am putting my money where 
my mouth is!) 

I personally gravitate to routines that 
highlight the performer in trouble 
presentation and every now and then 
knock them out with a strong magical 
surprise. The audience gets used to 
the inability of the character, so when 
something changes this format, the 
character and audience are both surprised. 
It is necessary to vary the pacing and 
moments of surprise. Record your 
performances constantly so you can tweak 
the presentations. 

It is important to react as surprised as the 
audience even if the magic trick is strong. 
If you don’t you muddy the character and 
the audience will become less engaged. 
I have found the stronger the audience 
are following the character the more 
impactful the presentation. This is because 
the character has given meaning to the 
magic. 

Sleight of Hand 

My opinion is that sleight of hand is 
the best means to create the magical 
illusion of a character in trouble. Cardini 
was a master at this presentation, as he 
portrayed a slightly inebriated gentleman 
and in recent times the Spanish performer, 
Yann Frisch with his neurotic, psychotic 
character. I suggest the keen performer 
study these performers and all the silent 
movie era stars. They had to rely on visual 
gags and engagement. 

I use the different elements sparingly so 
as to give variety and keep the methods 
hidden. Because I have those abilities I can 
draw on these skills in an impromptu way, 
E.G borrowing a mobile phone to clean it, 
allows me to vanish their phone and say 
produce from a wallet. 

SLEEVING 

I recommend that your costume is 
adapted to make Sleeving easier by 
lengthening the sleeve and the widening 
the sleeve to allow larger objects. 
Obviously, this must still be determined 
by the overall characteristics of the 
costume. Many times, I have had to hire a 
costume and have had to adapt the moves 
according to the costume. 

TOPPITING 

I fitted a toppit in all my costumes and this acts as a useful hold 
out for production objects as well as the ability to clean up various 
routines by getting rid gimmicks. E.G the dye tube at end of colour 
changing silks. 

REELS 

I use an extensive arrange of items attached to reels. I am thus able 
to make an item vanish without any hand or arm motion. 

The routines will develop over time. I recommend you start with 
a gag or visual effect and work it into your character. Linking one 
effect to the next will start to develop over time. 

MIND MAPS 

I urge the use of mind map programs as the best way to record your 
act and by writing it down in this form will enable you so see where 
you can link one to the other. Using this will speed up the process 
of subconscious integration. By that I mean over time you will find 
one gag will synapse across to another gag. E.G I used to throw a 
cooldrink can up in the air and catch it in my hat behind my back. 
One day I found the can stuck to my magnet in my back pocket. This 
created a secondary move. 

I must stress that this process is slow and needs persistent tweaking 
and work. I have a coin routine that I formulated while on an eight 

91VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


Colin Underwood currently resides 
in Johannesburg and is considered 
one of the top corporate 
magicians in his field.

This unique multi talented 
corporate entertainer has had a 
diverse and rich career spanning 
nearly 35 years of performing 
professionally around the world. 
He has appeared on numerous 
variety programs on South African 
television as well as in the UK.

He is also booked for many 
character roles and really excels 
at playing different characters for 
large productions at Casinos in 
South Africa.

www.colinunderwood.co.za

WHO IS 
COLIN 

UNDERWOOD?

month contract in Dubai. 

I must refer you to the footage attached of a short 6-minute routine I have 
put together. I will break this down for readers in future articles. My intent 
is not for the whole magic fraternity to go out and learn the routines and 
moves as shown but to stimulate creative thinking. I look forward to any 
input in this regard. 

I also draw from existing magic effects that are out there that will fit my style 
and character. I generally have to redesign these routines and gimmicks for 
my own use. 

REFERENCES

I feel it is pertinent to credit the performers that have influenced me in my 
work. I am grateful to these performers sharing their work enabling me to 
draw on and integrate various moves or techniques. 

Rick Merrill Fism performance and Home school lecture notes

Topas Lecture notes on rock from shoe

Carl Cloutier Sleeving and Toppiting DVDs 

Greg Wilson Coin on shoulder/under watch lecture

Bobo coin magic book

Michael Ammar Toppiting book.

Plus, all the lousy acts performing at convention competitions. Some of 
the best ideas for my magician in trouble techniques came from real live 
performances, my own included.  
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This article is very exciting since 
it involves two of the themes 
I’ve been writing about recently:  
Immersive entertainment with 
magic and the choices that we 
are presented with in our path to 
a career in magic.

I was able to interview, Tony Mid-
dleton, who has brought his own 
theatrical magic show to London 
in multiple high-end hotels and 
even producing a new under-

ground venue featuring intimate 
close-up magicians.

Tony has the wild hair and look 
of a character from a 90’s video 
game and has continued to be 
lovingly called, Sonic.  He also 
has that Harry Potter vibe that 
is appealing to nearly everyone.  
We met years ago when he 
was beginning his studies as a 
theater major in university.  What 
I liked most was his continued 

E N T E R T A I N T m e n t

TONY MIDDLETON

“I’ve always thought that if 
you don’t fit in, just be different 
instead.”

Bringing Immersive Magic to London

94 VANISH Magazine      www.VanishMagazine.com

approach to focus on the theatrical 
presentation of magic.

As you will see, he took the knowledge 
from his theatre degree, combined 
that with a desire to perform magic.  

He then found a performance space 
that allowed him to create a long run-
ning show.  This interview will explore 
how he carved a path to success.

 

Tell us about your journey into the field 
of magic. What brought you into the 
art of magic and what influences did 
you have?
My initial interests in magic were 
manipulation, though I quickly found 
that there were limited opportunities 
to perform this, so began to focus on 
close-up magic. 
For many years I held residencies in 
local restaurants and bars, before fo-
cusing on theatre. I have always been 
interested in theatre – again from a 
young age. I choose as many arts and 
theatre options as I could at school, 
and my passion for performance has 
always gone hand in hand with my 
magic.
 
 
Were you a good student?
I was definitely one of those oddball 
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Tony Middleton

non-academic students. I’ve always gone my own route – 
even to this day – and it’s worked for me. I’ve always thought 
that if you don’t fit in, just be different instead.
At school I was always involved in performance – doing extra 
shows & drama activities, and performing magic. I set up my 
own magic club, and before completing my A levels I staged 
an illusion show in the school theatre. 
Of course when you’re young, there’s always need to be part 
of the group etc. However in hindsight, pushing the other 
way has given me a lot of skills, and the gumption to go for 
what I want to do, rather than do what anyone else thinks I 
should.

Where did your theatre training come from?
I studied Drama & Theatre at Royal Holloway, University of 
London in 2003, and graduated with 1st class honours in 
2006. 
I then applied to the prestigious MFA Theatre Directing pro-
gramme at Birkbeck College – but I didn’t get in – so I took 
a year out and worked as an Assistant Director voluntarily at 
Nottingham Playhouse, and supplemented that with local 
magic gigs. 
The next time I applied, I was offered a place. My BA at Royal 
Holloway gave me a breadth of study – I had the opportunity 
to do dance, puppetry, Shakespeare, physical theatre, critical 
studies and more. 
There was so much on offer there, and what I liked particu-
larly about the course was the focus on practice. Given that 

“ Drawing on my skills 
in theatre, I created 
an immersive show 
with sound and light.

performance is about performing – this made a lot of sense 
to me. 
Nevertheless, you emerge from your undergraduate thinking 
– ‘Right! Who wants to employ me?’ So few realize how diffi-
cult it is to get work as a director or performance specialist. 
One of the questions I was asked in my final viva was, “What 
kind of director do you want to be?” 
The panel comprised of several directors, artistic directors of 
top regional theatres, and a designer who regularly works at 
the National Theatre – so fairly intimidating to say the least. 
I responded by saying that I wanted to create magic based 
shows. One of them asked ‘how are you going to do that?’ – 
pointed out that there was no precedent for it, and therefore 
no pathway to achieving the goal. I said something like, “Well, 
I’ll make a home for it.” 
After a pause they replied, “That’s not a bad answer, actually.”

So that ‘set the stage’ for your career path and now you have 
completed 4 years with your own show in one of London’s 
most prestigious 5 star hotels – The Park Lane hotel. What 
event or circumstances brought about the transition plan to 
create a show in a hotel?
During my studies and after, I was always performing magic, 
and always looking for ways to link the two fields. For a while 
I felt they were disconnected worlds – with little cross-over, 
even though they are both performance subjects.  So it took 
me a while to find a way to put them together. 
I worked long and hard to get regular close-up and private 
party work. I remember one January trying to get a residency 
in London. With so many bars in the capital you’d think that 
wouldn’t be difficult – but it was.
After visiting many restaurants and bars, and my feet hurt-
ing due to the new shoes I was wearing I felt totally fed up. I 
thought there must be another way. 
Similarly with private parties – I was feeling frustrated that 
other magicians would always undercut you. Many clients 
can’t tell the difference between one magician and another – 
to them it’s just a magician. 
As a result I would quote and get the reply ‘well we can get 
someone for half that’. I would of course argue and say that 
you get what you pay for, etc., but ultimately I was fighting in 
a saturated market. 
This didn’t stop me, and I kept pushing hard to try and get 
the work - but I still wasn’t making much headway. I was 
proud of my standard and what I delivered for the client, but I 
was fighting a losing battle. 
Bear in mind that when I was trying to get started, the reces-
sion in the UK had just hit. It was not a good time to get work 
as a magician. Nevertheless I always kept going. Whenever I 
was passing any establishment that I thought could benefit 
from having a magician, I would go in and ask to speak to the 
manager. 
On one occasion I struck gold. I was passing the 5 star St 
Pancras Renaissance Hotel – which has just opened – and I 
thought ‘I wonder if they would like a magician’. The director 
of sales came to see me. This was already better than being 
told that they ‘weren’t available’ – the usual response when 
you want to arrange a meeting. I showed him some magic, 
which he liked, and asked if they would like to do a promo-
tion. 

For some reason, I then pitched a close-up show, saying how 
it would work really well in one of their suites with the back-
drop of the Victorian architecture. 
He liked the idea and gave me 6 dates over a few months. I 
became the ‘Resident Magician’ at the hotel for the duration. 
I suppose the model is similar to Steve Cohen’s Chamber 
Magic – but I was very conscious not to copy him. 

Now, you found a space to perform that people would come 
to see magic in a beautiful high-end setting.  How did you 
make the show theatrical in this space?
I worked on creating a theatrical experience that would ap-
peal to a London audience. 
Drawing on my skills in theatre, I created an immersive show 
with sound and light called, The Magic Hour that would con-
jure the audience’s imagination, and draw on the Victorian 
and Golden Age of magic. 
I was influenced by films like The Prestige. I wanted to give 
magic a darker, more evocative edge, and bring to life the 
shadowy underground world of magic.
The show title reflected the hour of twilight. There’s some-
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thing about fading light that goes hand 
in hand with storytelling, and conjuring 
the imagination. The performance did 
actually last an hour as well to begin 
with – although now it’s one hour and 
45 minutes.
I was conscious of not wanting the 
show to be a museum piece, or feel 
quaint. I wanted to make them think 
‘is this stuff actually real? Is that story 
true?’ That’s why I chose to finish the 
show with a séance. 
As soon as you put people in darkness, 
they behave totally differently. I’ve had 
people jump out of their seat, burst into 
tears and scream out loud. I try to take 
them out of an analytical mindset and 
make the experience immersive.

With such beautiful space to work in, 
was it hard to put a ‘show” there?
Although I knew what I wanted to do, 
actually making it happen was much 
harder. Even in such a prestigious 
venue, the conditions were far from 
ideal. The hotel didn’t understand how 
a theater show functions. 
As far as they were concerned, I just 
turned up and did the show - I wish it 
were so easy! Equally, I had a lot to learn 
about how the hotel business worked, 
and how the theatre model could func-
tion within it.
 
Did you consider theaters or traditional 
venues first?
Interestingly, I did not want to do The 
Magic Hour in a theatre – even though 
that’s my background and training. 
The major selling point, from a pub-
lic perspective, is that it’s a close-up 
experience, and it’s within a secret 
space of an evocative venue. The St 
Pancras Renaissance hotel – originally 
the station building - was designed by 

Gilbert Scott. 
It was showy gothic Victorian architecture. 
It has one of the best staircases in London. 
My vision for the show was that audience 
members would be given an old map by 
the concierge and then ascend the dra-
matic staircase to the private room where 
they would meet the magician.
I have since run the show at a few other 
hotels, and the best spaces I have per-
formed in had either dark wood paneling 
or were an evocative library space. For me 
this backdrop really helps to set the scene. 
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My current venue – the Park Lane has 
an old wood paneled drawing room 
with no windows – so it is perfect for 
creating a blackout.
 
What has experience shown you about 
choosing material to incorporate into 
the show?
 
Experience is vitally important. It’s taken 
over a 100 performances of The Magic 
Hour to reach a point where I can feel 
happy with it. So much has changed 
since the first performance, and I’ve 
been quite ambitious with the content. 
I never thought ‘what would pack small 
and play big’ – to make life easy. I’ve 
always gone for what I would like to see 
happen, what best evokes the period, 
or how I can put a twist on something. 
As a result, the show is quite complex, 
even though the audience shouldn’t be 
aware of it, and there’s a part of me that 
wishes I hadn’t made it so. However, 
having received 5 star reviews, I’m hes-
itant to simplify the show just to make 
life easier for me. 
Also in terms of the story I tell, many 
things are now so interconnected, so it’s 
difficult to remove elements without it 
affecting the whole, and lessening the 
overall impact. The end of the show re-
lies on several elements coming togeth-
er, and the seeds are sown throughout.

Putting together a show is never an 
easy process, but the result always 
seems that way to the audience.   Was 
that true for you?
As Kevin James would say – nothing is 
achieved easily - it’s all blood, sweat and 
tears. To make the smallest thing work 
takes about five times longer than you 
think it will, and always needs sufficient 
time in front of an audience. 
There are also logistical and business 
related challenges. Part of the problem 
is that the hotel industry doesn’t under-
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stand what we do, and, frankly, we’re 
not important to them. 
Magicians often have an over inflated 
sense of the importance sometimes. 
Magic is important to us, but not to a 
hotel turning over millions of pounds 
a week. At best it is just added value 
for their guests. You have to put it in 
perspective. 
The biggest challenge is creating a 
show that is good enough to hit a high 
bar consistently, without getting in 
the way of the hotel’s main business. I 
always try to create the best experience 
I can from the moment the audience 
enters the building – and it is frustrating 
when things get in the way of that.

There is a current generational trend of 
having a story or back-story attached 
to products purchased, meals, and even 
entertainment that makes things more 
personal for a guest. As a Millennial 
yourself, did you consciously observe 
the popularity of going after “experi-
ence-based” entertainment?
Yes, I have always gone for experi-
ence-based entertainment, but I don’t 
consider that I have consciously copied 
something that is in vogue. Theatre has 
always been experiential. 
In my time there has been a rise in pub-
lic interest in what is termed ‘immersive 
theatre’ – often walk through experienc-
es in unusual locations. I guess I have 
been influenced by that, but I was never 
trying to copy the work of companies 
such as Punchdrunk.
I more often than not create shows for 
the public, which are ticketed experi-
ences, and this feels better to me be-
cause they come on my terms. I create 
an experience, and those who like the 
idea will buy a ticket. 
With a full show, they’ve come wanting 
to see the magic specifically. In this 
context you have time to take them on 
a journey, rather than just hit them hard 
with magic for ten minutes and then 
move to the next table.
The setting of any show massively 
affects the audience experience. For 
me, everything is theatre. Everything 

is a choice. The lighting is a choice, the 
space is a choice, the sound, the audi-
ence’s journey to their seat, etc. 
The question is what is the experience 
I am trying to generate? What’s the 
aesthetic? For The Magic Hour it’s about 
evoking the bygone era of magic in 
London and the dark Victorian world. 

How do you make the show transcend 
being magic tricks performed in a beau-
tiful, themed setting?
My show finishes with a Victorian 
séance because it is dramatic and 
really fuels the audience’s imagination. 
However, it’s not something I advertise 
because the show is a magic show, and 
that’s the audience I want. 
I make no claims to contact anyone’s 
relatives and I wouldn’t wish any-
one to come in with that intention. I 
specifically say that it is not real - it is a 
‘demonstration’ of a traditional Victorian 
pastime. 
Even so, when I talk about the history of 
Spirtualism, and build up to the séance, 
it sometimes provokes unexpected 
reactions. It’s amazing the difference 
when you take away the frame of 
‘magic’ and replace it with ‘what if’. The 
audience changes their mind set from 
‘it’s a trick – I can work it out’ to thinking 
it might be real. 
Very few people know about séanc-
es. I make the point that many of the 

methods used by the Spiritualists were 
similar to those of magicians, but on a 
few occasions people have burst into 
tears. 
At no point do I announce that I am 
going to get in touch with anyone from 
‘the other side’ – or connect it with any 
member of the audience – and yet even 
with this degree of separation, the reac-
tions can be quite extreme.
Magicians have a responsibility to look 
after their audience - we are entertain-
ers after all, and people have paid to 
have a good night out. I also think that 
is not our job to tell anyone what they 
should or should not believe.

You’ve built a successfully long-running 
show and now added a new magic 
performance space to your operations.  
Can you tell us about the Secret Cellar?
For the Secret Cellar, it was about cre-
ating a unique space in London where 
people come to see magic. 
My first thought was – What is London’s 
answer to The Magic Castle? It’s some-
thing that fits in with a more under-
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ground vibe. It’s funky and shabby chic 
– something that people discover and 
talk about. 
I also wanted to create a format based 
on the pub theatre – where shows run 
all year round. I wanted magic to have a 
home, rather than just be tagged on to 
other theatre programming. Once again 
I wanted magic to be the focus, not a 
sideline. People come because they 
want to see the magic specifically. 
The pub theatre format has worked 
well for a number of fringe theatres in 
London. Usually an upstairs function 
room of a pub becomes the venue, and 
people buy drinks downstairs get to 
know about what’s going on. It just so 
happened that I discovered a space that 
was underground instead – and this 
worked better in the context of magic.
Accessibly is via a secret door in a book-
case on the ground level, the audience 
descends into a shadowy and shabby 
chic interior. Limited to just 35 seats, it’s 
a real close-up experience for the audi-
ence – and that’s what makes it work. 
Many who experience the venue have 
never seen a close-up magic show.
 
You’ve been fortunate to perform for 

famous people and well-known person-
alities.  How are they different than a 
regular audience member?
Several years ago I had the pleasure 
of entertaining Sir Roger Moore with 
Chris Dugdale – which was perhaps my 
best celebrity experience. He was such 
a gentleman, and his Grandfather was 
actually part of the Magic Circle, so he 
was really interested in what we did. 
He raised his eyebrows a few times in 
that classic ‘oh my…’ expression. It was a 
slightly surreal experience. I have found 
overall that celebs can either be really 
nice, or really difficult (!) Perhaps fame 
accentuates your natural personality. 
Luckily most I have entertained, or ap-
peared at events with, have been really 
attentive. You do also have to be quite 
swift and to the point when making 
contact with them. Hesitation doesn’t 
help.
 
 

Are any other magic shows following 
in your footsteps?  Do you see magic as 
more prevalent in UK theatre?
I think that in London at least, magic is 
more prevalent, although these things 
go in cycles. A few years ago there were 
virtually no magic shows, and there 
were certainly no parlour magic shows. 
However, after I set up The Magic Hour 
and started to gain a reputation, a few 
other similar formats started to emerge!
Nevertheless, I think it is great for magic 
for to have more shows about. If more 
of the public go and enjoy it, ultimately 
it benefits us all. 
How magic is viewed alongside other 
art forms is unclear. Magicians have a 
power, in the public’s eye, because we 
appear to do the impossible. 
Although quite often it is perceived as a 
sideline and niche skill / interest, and it 
doesn’t hold as much weight as theatre 
etc. Sometimes that’s because the con-
tent of the shows doesn’t do any more 
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than just display a series of tricks.
There’s no intellectual or theatrical component – anything 
than speaks beyond the trick itself. I have tried with my show 
to give a through line and twist that makes it more of a cohe-
sive whole – a story and a journey.
 
Where do you imagine magic and magicians taking the per-
formance of our art in the future?  Are we going to continue to 
be viable?
Magic will always be there. There’s a need for entertainment 
and for astonishment – so don’t think it will ever diminish. 
However, it will benefit our art form if more magicians think 
outside the box and consider where magic could be seen and 
how it could be presented. Too often magicians copy each 
other and they don’t look outside the world of magic. 
When programming shows for the Secret Cellar we found 
that there are very few magicians who can actually present 
an hour long show! Most can do 10-15 minutes close-up, or a 
10 minute competition act – and that might be fantastic - but 
any more is a struggle. 
Hopefully with the work we are doing, more magicians will 
be encouraged to put together a full hour.
 
What advice or thoughts do you have for performers to take 
magic in new directions in the future?
Look outside of magic and consider the context and struc-
ture. Films are a great resource, also. Just go and see a wide 
variety of performance. 
You never know when you will see something that suddenly 
makes you think ‘Ah-ha! I could use that idea with magic’. 
One of the Edinburgh shows I directed & wrote with Chris 
Dugdale, called Sleightly Dishonest, had a flashback struc-
ture. We started at the end – when the performer takes their 
bow and walks off stage. He starts making notes on the show 
in his diary, and then goes ‘back to the start’. As each element 
gets fulfilled we call back to the diary – kind of like an open 
prediction. 
If you can come up with a really strong premise for the show, 
I think everything flows off of it a lot easier than churning out 
the latest trick than has been released. 
Too often magicians perform tricks they like because they are 
‘clever’ but it doesn’t necessarily make it an entertaining for 
the public. I try to start with an overall concept or aesthetic, 
and let things flow out of that.
 
I am so pleased to see that just like the 90’s fast-running video 
game character, Sonic (Tony Middleton) has run on a path he 
made himself.  His journey has brought him to the destination 
of a performance space he loves, performing the magic show 
he has always wanted to do, and continue to create a space for 
others to present our art with style.

If you want to know more about how to make your own magic 
performance better, Tony has taken his knowledge of theater 
and magic and combined them into a book called Performing 
Magic:
https://www.murphysmagic.com/product.aspx?id=49712 YOUR DAILY SOURCE FOR MAGIC NEWS,

REVIEWS AND THE HOTTEST NEW PRODUCTS 
TO HIT THE MAGIC MARKET!

www.magicnewsflash.com

https://www.murphysmagic.com/product.aspx?id=49712
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Harrison carroll:

At the
ALCAZAR
Mr Bond

STORIES FROM THE ROAD: A series of stories from professional Trade-Show magician 
Harrison Carroll. Harrison has been one of the busiest trade-show magicians for the 
past several decades and shares valuable insights from his working career. 

Working professional magicians, 
and especially trade show 
magicians, learn to take the 

good with the bad. There are times 
when nothing seems to go right. You 
may get stuck in a dumpy hotel. You 
may get stuck with bad sound, in a poor 
location, or working with people who 
just don’t know what they’re doing. 
You may have a client that seems to do 
more to undermine a successful show 
than to augment it. But then, there 
are the other times when everything 
seems to go perfectly. The audiences 
are great. The venue is great. Things 
go so well that you can’t help but ask 
yourself, “Why can’t all my shows be like 
this?”  Such is the nature of performing 
professionally. As I said, we learn to take 
the good with the bad. 

I, like so many other performers have 
had my share of, well – Let’s call them 
“challenging” shows. There have also 
been some pretty good ones. These 
are the ones where you have to pinch 
yourself to make sure you aren’t in a 
dream.  One such show happened in 
1990, in Seville, Spain. 

This particular date was for the 
International Lottery Association. 
Despite being a rather small show, just 
one sale can mean millions of dollars 
in revenue to a vendor, and companies 
aren’t afraid to invest heavily to make 
that one sale. Bill Goldman was paying 
me back for a show I gave him in 
Munich a couple of years earlier. He 
said, “You’re going to love working this 
show.”  It didn’t take long for me to 
understand what he meant. 

I was excited about going to Seville. I 
had worked in Madrid and Barcelona, 
but I hadn’t been to Seville since my 
honeymoon, which was way back in 
1972. During the cab ride to the hotel, 
it became obvious to me that the city 
had grown considerably since my last 
visit. It was no longer the small town in 
Southern Spain that I remembered. It 
was now a metropolis. 

Exiting the taxi and entering the hotel, 
Bill’s comment began to manifest itself.  
In the lobby there were huge posters of 

me with my name on them. Even bigger 
ones were hanging from the ceiling. 
“Now I know what Lance Burton feels 
like, having his head-shot on top of all 
those taxis in Las Vegas,” I thought.  

Let me digress a moment. I was a trade 
show magician. We’re grinders. We’re 
not TV stars. We’re not celebrities. 
As I’ve alluded to - we often work in 
poor lighting, ambient noise, and for 
audiences who did not come to see our 
show. As Tom Conover said, “We’re just a 
pack of Junk Yard Dogs.” 

Anyway, upon checking-in there was 
a note for me from the client. It was 
from a man named Ray. Ray wanted to 
meet with me at the booth while they 
were doing setup. When I arrived at the 
exhibit I couldn’t help but notice that 
there was no area set aside for me to 
work. 

“That’s why we wanted you to stop by. 
Bill doesn’t work the booth.” Ray said. I 
began to wonder why I was there. Ray 
continued. “Would you mind doing a 
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show each night in a salon we have arranged? We’d like 
to have you do about 45 minutes at 8:00 PM, just before 
dinner.” (For those readers who haven’t been to Spain, they 
don’t eat dinner there until 9:00 or 10:00 at night.)

“No problem.” I said. “What do you want me to do during 
the day?” 

“Nothing,” He said. “Enjoy the city if you want. See the 
sights.” 

I was waiting for a shoe to drop, but there was no shoe. That 
was it. They flew me to Spain, first class – by the way, to do 
a single 45 minute show each night, and all the rest of the 
time was mine to use however I wished. This was sweet. It 
was like being paid to go on vacation. 

I went up to the check out the Salon. As in the lobby, there 
were large posters of me in the hallway. In the Salon there 
were more posters. Workers were installing tiered seating 
for about 75 people. There was a nice table in front and 
everything looked perfect. 

Talking to the guy in charge of getting the room ready, I 
was informed that General Instrument (the client) would 
be inviting about 320 key people to see the show over the 
course of the conference. There would be a little reception 
prior to the show, and General Instrument would give 
invitees a rather pricey book about the history of the region. 
The reception, the gift, and the magician were where the 
company was focusing its real efforts. The show floor was 
secondary. 

That night I arrived early to the Salon. It was 7:20 and there 
was already a line of people awaiting their turn for the 
company’s staff to greet them and allow them to enter. It 
was similar to what you may have witnessed at the Magic 
Castle, only the line was much longer. People in line were 
being served drinks and hors oeuvres. It was all rather 
classy. As I walked to the front of the queue, I could feel the 
people staring at me. It felt weird. After entering the room 
I looked for Ray. He informed me that, “We’ve built you up 
pretty big, so knock-em dead.” I couldn’t imagine what they 
told their guests, but the stares I had just received made me 
think to myself that I better have a good show. 

Well, it was a good show. As a matter of fact, it was 
exceptionally good. There were times that the hispanic 
audience members were screaming. At certain parts of the 
show they would slam the floor with their feet and yell, 
“Mago, Mago!” 

When the show finished, many came asking for pictures 

and an autograph on their gifted book. As I said, although 
this may be the typical experience for someone like Lance 
or David Copperfield, this is not the normal experience for a 
trade show magician. 

The next night was about the same. During the day, I 
couldn’t walk through the hotel without being accosted. 
On the third night, after the show, my client was hosting a 
dinner on the patio of the historical “Alcazar”. 

It was a beautiful evening. The courtyard was lit with fire 
lanterns, which created a soft glow upon the 500 year old 
walls of the royal edifice. The air was filled with the soothing 
music generated from a harp. Once seated, the violins took 
over. The sounds generated from the melodious strings 
filled the air. People kept approaching our table asking for 
an autograph. I was constantly being asked to have my 
picture taken with various guests, who were fawning over 
me. Not being used to such treatment I was somewhat 
uncomfortable. Yet, it was truly heavenly.

I tell this story in my Trade Show University course, I explain 
that it was like a scene in a James Bond movie and I was Mr. 
Bond. Every working magician has had at least one story 
like this, and this I mine. It was unquestionably the most 
satisfying and fun show I had ever worked.

Anyway, tomorrow would be my last show in this beautiful 
city, and this fairytale would soon come to an end. I’d head 
to Orlando for a tech show, which would be the complete 
antithesis of this one. Actually, it would be the show from 
Hell. But that’s another story for another day.
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NEW THEATRE PROJECT BY
DANNY ARCHER

PART THREE OF A SERIES OF 
ARTICLES BY DANNY ARCHER AS HE 

AND HIS BUSINESS PARTNERS BUILD 
THEIR DREAM VENUE TO PERFORM. 

THIS IS QUITE THE UNDERTAKING 
AND VANISH FOLLOWS THEIR 

JOURNEDY.

SMOKE & MIRRORS

BEHIND THE SCENES
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You might not be able to tell by the temperature in Philly 
(it’s been cold), but it’s May. Which means June will follow 
and then, sometime in July, the Magical Arts Center will 

open it’s doors to the public for the first time!
 
Before that happens, there is still a lot of hard work to be done.  
For what seemed like the longest time, the space was just 
that… a space. Empty… four walls and a high ceiling. 

But now, every day we visit, something new has been built or 
added. The walls to the green room for the performer are up 
and we can see where we will put the couch and the mirror and 
fridge and TV (so they can keep an eye on the show in prog-
ress). The lobby has rough walls outlining its shape but you can 
see the unusual shape of the room. It has one straight wall, a 
short wall, and then a wall the has a few zigs and zags. 
 
We plan to hang and fill one wall all with mirrors. Mirrors of 
every shape and design. Expensive, cheap, big, small, unusual 
and interesting is what we are going for. 
 

“ The lobby has rough walls outlining 
its shape but you can see the unusual 
shape of the room. It has one straight 
wall, a short wall, and then a wall the 
has a few zigs and zags."
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I want to pump a bit of smoke into the 
room, but that might be too much. 
The focus of the MAC is the theater, 
and one of the key elements, the ris-
ers, are fully built. I walked each row 
and stopped and looked and there 
is a great view from every seat in the 
house. 

I can imagine seeing a magician doing 
coin and card magic at the table. I 
can’t wait to walk out for the first time 
before a live audience.

Building a theater is something that 
is new for us and our contractor and 
mostly everybody who is working on 
the project. Even though we have a 
blueprint, there are times when things 
have to be “worked out”, in the real 
world. Sometimes things happen just 
by luck or suggestion. There was a 
wall that had to be built, but it would 
have had a few feet of dead space on 
the other side. Our general contrac-
tor Steve, suggested opening up part 
of that wall, that faced into the Magic 
Shop area, to make an alcove that will 
be used to display classic magic props 
or serve as a mini magic museum! 
Great idea and we are doing it! Any-
thing we can think of to do, to make 
the MAC a better place to perform 
and watch magic, we are trying to 
do. We are so lucky to have a number 

of people who are helping us with 
advice in their particular areas; graph-
ics, video, marketing, theater design, 
retailing and more. All of them (too 
many to list here) are helping make 
the MAC a reality.

 
 
Word has started to spread amongst 
the world of the professional enter-
tainers, and we are compiling a Who’s 
Who list of magical talent that have 
expressed their desire to perform at 
the Smoke & Mirrors Theater. I don’t 
want to drop names (oh yes you do 
says Marty), but I fully expect that once 
the theater opens and word spreads 
among the performing community, 
that practically every working pro 
(who does close-up and parlour mag-
ic) will want to present at the MAC.
 
We also are still looking for people 
who want to work at the magic shop. I 
remember working behind the coun-
ter when I was starting out and it was 
an incredible experience for me, and it 
will be for the new gang that will work 
at the MAC.
Marty and I appreciate all the offers to 
help, we really do. If you want to sup-
port the MAC and you don’t live near-
by, feel free to visit our online shop 
and make a purchase. We ship world-
wide! For local, I’d suggest looking 

into a MAC membership. All members 
get a 15% discount on purchases, two 
tickets to a show and one free lecture. 
They also get two hours of practice 
time in the theater and advance notice 
on certain shows.
 
There are still a million things to get 
done and I don’t see how we will do it, 
but we’ll get it done. Were magicians! 
Time to wrap this up and let you get 
back to doing whatever it is you were 
doing before you took the time to read 
this. Thanks and looking forward to 
looking out from the stage and seeing 
YOU in the audience!
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ILLUMINATING THE SCENE

By Nicola Previti

People commonly say that in the theatre the ex-
perience comes only with practice ... and that 
has happened to me ... maybe for the lack of 

materials about this fascinating topic, or maybe be-
cause the artist doesn’t give the right importance to 
this fundamental theme. If you want to put on stage 
a spectacular show that can be defined as such, then 
you have to be devoted as I have devoted for  two 
years to this topic. 

I will try to do add some light on this topic from a 
few well-known people.

The first news on lighting technology dates back to 
the era of Greek Roman Theatre, where the time-
tables and arrangements of the buildings were 
designed to make the best use of natural light.
Mostly brazier, torches were used, and of course the 
fire was of vital importance.
The first "special effects" were also made thanks to 
the use of sulfur and resins to generate flames and 
explosions. Any kind of material was used to cover 
these braziers and thus create the darkness. Every-
thing was played on symbolism, light was good, 
darkness represented darkness.
Time passes and the works begin to be staged in 
dedicated environments equipped with scenery and 
lighting designed according to the work.

Begin to see what will be the current view of the 
Theatre. A space created to permanently host the 
performances of the actors.
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These spaces were usually created 
by powerful and wealthy people, the 
need to have lighting effects and 
lighting levels of particular effect was 
introduced to enhance the character 
of the character who had funded the 
show. For this reason, famous artists 
and painters were often hired to draw 
the shape and arrangement of bra-
ziers, candles and oil lamps.
The lighting techniques also adapted 
to the evolution of the scenery, usually 
of a prospective type, which obliged 
to study an illumination that followed 
the depth of the scene and began to 
define areas with a different amount 
of light.

The lights then began to be an impor-
tant part of the show, they had to be 
hidden and placed inside the scenery, 
they had to ensure a good effect ... 
basically we started thinking about 
lighting design.

In the Baroque era, the main concern 
was to create spectacles that surprised 
and aroused wonders in the public, 
in spite of the fact that there were no 
technical improvements worthy of 
note, lighting took a very important 
part that was realized above all in a 
large number of sources of illumina-
tion. The only technological advance-
ment note (oil lamps, candles and 
braziers were still used) was the use 
of reflective materials such as crystals, 
brass, mirrors and metals.
Gears began to be studied with the 
aim of gradually darkening an area of 
the stage (a system of tyrants dropped 
jars on the snow until it was switched 
off).

We are facing a first real revolution, the 
arrangement of the lights takes on a 
fixed shape, which will then be used 
until the advent of electric lighting.

• Lights and candles illuminated the 
front of the stage for the bows
• Snow files were placed on side side-
ways behind the screws,
• Some chandeliers hung on the stage 
of the proscenium and the stage,
• Some screened lamps (not to inter-
fere with the audience's vision) lit up 
the screen,

It is to be expected at the beginning 
of the 1800’s to have another techno-
logical innovation; gas light, the first 
gas-powered lamps were those along 
the streets of the city.

The theatre immediately took ad-
vantage of a new phase of theatrical 
lighting.

The first experiments concerned the 
type of light that was obtained with a 
gas lamp, ways to increase light inten-
sity and quality (increased number of 
nozzles, overlapping of flames, etc.).
The arrangement of the illuminat-
ing sources remained similar to that 
of previous centuries, gradually the 
chandeliers were replaced by lights 
on suspended balances, the lights of 
the forehead and those of the scenes 
remained.

Methods (mainly glass casings) were 
studied to colour the lights, intensity 
was no longer a problem as it was eas-
ily worked on the gas tap.
They began to create different files of 
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We must 
wait for the 

introduction 
of electric 
light to be 

used today, 
revolutionizing 
the techniques 

and the spirit 
of theatrical 
illumination.

lamps which were connected to the 
same tube and each having a different 
colour.
Using complex pipes, it was then pos-
sible to convey all the control valves 
of the various lights in the same place 
(often close to the tip of the tip), creat-
ing the first control cabinet configura-
tions for the lights.
The La Fenice Theatre in 1833 was the 
first to install this lighting system.
We must wait for the introduction of 
electric light to be used today, revolu-
tionizing the techniques and the spirit 
of theatrical illumination.
Thanks to the electric light it is easier 
to get intense lights, or locate light at 
certain points. You begin to think of 
light as something dynamic.

STAGE ILLUMINATION and STAGE 
LIGHTING.
The first definition is practically related 
to the diffused light on the stage, 
which illuminates, and creates the 
desired atmosphere but is static and 
difficult to manipulate.
With stage lighting you introduce a 

new way of thinking, on the scene 
the lights move, change colour and 
intensity, vary with the scene's perfor-
mance. Light then enhances the artists 
on stage to contribute to their expres-
sion.
LIGHT DIFFUSION, SHADOW, CON-
TROL, the projection of shapes. Impor-
tant concepts such as the backdrops 
are introduced.

The Paris Opera was the first theatre 
(1881) to adopt electric light to il-
luminate the scenes, but also for the 
appearance rooms and other venues. 
This theatre was also the first to spot 
special effects such as: lightning, 
rainbow, sun and moon effects and 
moving clouds.
Reflective mirrors were used for 
flashes, while a crystal prism was used 
for the rainbow.

After this long premise, we come to 
the most interesting point.
How to apply light in order to achieve: 
emotions, suggestions and languages 
that belong to the most ancient and 
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eternal form of art, the theatre?

As we have seen; The advent of electric 
current allows artists, directors, and 
the set designers to indulge in the 
immensity of art and imagination, en-
abling them to bring the whole world 
to the small scenic space.

There are no scientific rules, and every 
show has its own style.
However, light can have different 
specific tasks:
1. Brightness for visibility
2. Illumination for the detection of 
shapes
3. Selective lighting
4. Illumination of atmosphere

1 VISIBILITY
The main task is to provide such light-
ing to make VISIBLE, especially the 
face of the actors, which is the main 
expressive tool.
Here is a big problem. How much light 
does it take to reach this goal?
Light is certainly measurable, but on 

a stage it is not important to have a 
value, one must rely on human sensi-
bility. That is, how bright the scene is, 
and it is obviously very subjective.
A burning candle on a completely dark 
stage will be much more visibility than 
a 1000W light on a brightly lit stage ... 
So visibility also depends on the previ-
ous and next scene.

2 FORMAT REPORTING
The theatre for how it is structured 
is framed, this tends to enhance the 
width and height at the expense of the 
depth that is often hidden.
This problem increases as the stages 
frame changes because it increases the 
distance between the audience and 
the stage.
A bad illumination like using light only 
at the front of the stage will tend to 
flatten the depth of the stage even if 
the director has been using crazy scen-
ery as from the audiences prospective 
it seems that the actor is glued to the 
back of the stage, so for this reason us-
ing side lights has a better effect.

However, as illusionists, we often need 
some things to be blend in the back-
ground, just think of Black Art.

3 SELECTIVE
Unlike television where there is a 
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eternal form of art, the theatre?
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At the age of seven his passion for 
the wonderful art of magic begins, at 
the age of twelve he performs his first 
show.

Shortly after he joined the "Club 
Magico Italiano", where he began to 
devote himself entirely.

In this place he becomes friend with 
the best Italian and International 
magicians, and thanks to it he 
becomes able to learn all the best 
magical art techniques.
In the last 4 years he directed all 
his experience in the theater and, 
in collaboration with the ShowT.
IM.E.Italia, and Martin Production 
they produced Illusions Show 
Metamprphosis, Ocean Magic and 
Close-Up, 3 different shows of 45 
minutes suitable primarily for cruise 
ships. 

WHO IS 
NICOLA
PREVITI?

chance to zoom in, in theatre the 
audience sees everything. They have a 
vision of the whole frame.
One of the tasks of selective light is 
to emphasize and bring the public's 
attention to a point on the stage, illu-
minating only that point and keeping 
everything else dark. One could speak 
of MISDIRECTION, it uses a psychologi-
cal expedition, that is, the human eye 
is always attracted to the brightest 
point.
The sudden increase in light helps to 
shift the attention to the desired area 
and without the viewer realizing it; The 
person-to-person serves just this, it is 
very intrusive, but it acts as an arrow to 
indicate where to pay attention.
Think of a show of dancers with a lead 
singer, the light which is used empha-
sises the singer so you naturally are 
drawn to them. 

4 ATMOSPHERE
It is perhaps one of the most fascinat-
ing goals, to be able to influence the 
emotional state of the spectator by the 
light.
It acts on two superficial levels and 
serves for example to describe that 
the scene is taking place outdoors, in 
the afternoon, at night, but it can act 
deeper to communicate a climate of 
apprehension, joy, anxiety, etc.

Like music, good lighting helps 
the public to imagine in the 
right atmosphere.
 
I would now like to analyse how 
to use light in our favour.
First of all, if you are planning 
the lighting for your show, you 
should be sure that there is a 
chance to illuminate the entire 
stage with clear environmental 
light, it would not make sense 
to show the greatest number 
of magic if the audience is not 
in the right condition to see it. 
Illumination should, if possible, 
include 2/3 of white light and 
1/3 of coloured light. The addi-
tional lighting from above and 
from behind, helps to optimize 
the spatial impression of what 
is happening on the stage, but 
it may also reveal some tricks: 
pieces of tissue or newspaper 
that are there to hide some-
thing suddenly could become 
transparent and reveal their 
secret life.
If you have a talking number 
or you're a manipulator, a fully 
illuminated stage is not a good 
idea: the public's gaze is not fo-
cused enough on small objects 
and the magician itself would 
tend to disappear on a wide and 
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“If you are planning the 
lighting for your show, you 
should be sure that there 
is a chance to illuminate 
the entire stage with clear 
environmental light.

fully illuminated stage. To remedy this 
situation, just brighten the third stage 
centre and the other two thirds with 
coloured lights of lesser intensity. This 
from an optical point of view should 
reduce the size of the stage and focus 
the attention of the audience on es-
sential items without fatigue the view-
ers with unpleasant contrasts.

DO NOT SHOW THE PUBLIC WHAT 
YOU WANT TO SEE
For magicians, lighting is often used 
for its additional function to leave 
some things in the dark instead of 
illuminating them. This problem is par-

ticularly alive with the use of wires that 
viewers are supposed to never see.
Working using threads was probably 
much simpler in the past as they were 
handled with sandpaper or dipped in 
black for a few days so they did not 
shine.
Today, extremely thin nylon yarns, the 
classic fishing rod, are particularly well-
suited. It's extraordinarily robust and 
resistant to tears - but it glitters and 
shoots light incredibly!
Faced with a black curtain there is 
virtually no chance of making such 
a thread invisible, especially if it is in 
constant motion.
Even the great levitation specialists (for 

example Okito) were aware of this and 
therefore always carried their special 
backdrop. On these backdrops there 
were generally many colourful designs 
that reflected the lights in various 
ways and in different directions. Even 
with normal stage lighting, the wires 
virtually "disappear" completely.
A very bright curtain with reflective 
power, for example, one made of wires 
such as those used to make decora-
tions (described in a very nice way 
as "spaghetti" in the jargon theatre). 
Kalanag apparently used a backdrop 
in the '50s by suspending tape strips 
of audio tapes. In his "flight", Cop-
perfield uses a sparkling silver / blue 
curtain that is not only illuminated by 
special spotlights, but is also moved by 
"magic" hands.

A basic rule for every kind of illumina-
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tion of numbers where there are threads: every sudden 
light, focus (person-ox-eye) is always avoided as much as 
possible; should be preferred: soft and diffused lights.
Head all the lights you have available from all directions 
directly on the bottom curtain. X lighting is the best. This 
lighting is created by bright beams that come from the 
sides of the front of the stage and intersect at the centre of 
the stage. The resulting path that makes light forms an x if 
viewed from above. The brightest point is where the two 
beams of light cross and where the artist is also located for 
most of the lighting. When the effect of levitation begins, 
the artist takes two steps back and so places himself in a 
shadow bag.
Red and / or blue lights? This method generally helps, but 
has the disadvantage that the public will notice that the 
lights have been reduced significantly! This could send an 
unconscious signal of the type: "What Happens! It's getting 
darker, what are they trying to hide? "
For this reason, for a change of light in that way must be 
provided another reason for dramatics, it should be seen 
as something necessary. If you light a candle before your 
levitation effect, everyone in the audience will understand 
that lighting needs to be decreased in order to have the 
right atmosphere. After the levitation effect is over, you may 
simply turn off the candle or make it disappear, and the 
main light may turn on again.

Light out of black out or gradually fade out?
The key to the answer lies in music. If an energetic piece of 
music ends with a "bang" or a final deal, blackout) is per-
haps the best solution.
And if the music is shadowed in a poetic, lyrical perfor-
mance or if the artist leaves the stage (for example while 
performing a production that goes on forever), the artist 
could add a theatrical touch by gradually lowering the 
lights. Two or three seconds in the dark, then the whole 
stage lights up, accompanied by an appropriate piece of 
music that applauds: the show has reached its finest end-
ing.

Of theatrical illumination there is going to be talk for days, 
I hope with this article people will have some light on this 
subject and I have offered some useful input, if you have to 
design the lighting of a magic show, I remain available to 
any question and you can write to info@nicolapreviti.com

123VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
mailto:info@nicolapreviti.com
http://www.VanishMagazine.com


122 VANISH Magazine      www.VanishMagazine.com

tion of numbers where there are threads: every sudden 
light, focus (person-ox-eye) is always avoided as much as 
possible; should be preferred: soft and diffused lights.
Head all the lights you have available from all directions 
directly on the bottom curtain. X lighting is the best. This 
lighting is created by bright beams that come from the 
sides of the front of the stage and intersect at the centre of 
the stage. The resulting path that makes light forms an x if 
viewed from above. The brightest point is where the two 
beams of light cross and where the artist is also located for 
most of the lighting. When the effect of levitation begins, 
the artist takes two steps back and so places himself in a 
shadow bag.
Red and / or blue lights? This method generally helps, but 
has the disadvantage that the public will notice that the 
lights have been reduced significantly! This could send an 
unconscious signal of the type: "What Happens! It's getting 
darker, what are they trying to hide? "
For this reason, for a change of light in that way must be 
provided another reason for dramatics, it should be seen 
as something necessary. If you light a candle before your 
levitation effect, everyone in the audience will understand 
that lighting needs to be decreased in order to have the 
right atmosphere. After the levitation effect is over, you may 
simply turn off the candle or make it disappear, and the 
main light may turn on again.

Light out of black out or gradually fade out?
The key to the answer lies in music. If an energetic piece of 
music ends with a "bang" or a final deal, blackout) is per-
haps the best solution.
And if the music is shadowed in a poetic, lyrical perfor-
mance or if the artist leaves the stage (for example while 
performing a production that goes on forever), the artist 
could add a theatrical touch by gradually lowering the 
lights. Two or three seconds in the dark, then the whole 
stage lights up, accompanied by an appropriate piece of 
music that applauds: the show has reached its finest end-
ing.

Of theatrical illumination there is going to be talk for days, 
I hope with this article people will have some light on this 
subject and I have offered some useful input, if you have to 
design the lighting of a magic show, I remain available to 
any question and you can write to info@nicolapreviti.com

123VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


All the classic works of the great master of magic, 
Robert-Houdin, under one cover, lavishly illustrated 
with hundreds of beautiful prints, engravings, and 
photos. Robert-Houdin (1805-1871) revolutionized 
the art of magic with his incredible stage mysteries 

and lifelike automata, and he thankfully left a 
number of books recording his philosophy and 

techniques. In Essential Robert-Houdin, you'll find:techniques. In Essential Robert-Houdin, you'll find:
The Secrets of Conjuring and Magic:

Considered one of the finest magic books ever, 
featuring coin sleights and effects; card techniques 

including palming, false shuffles, cuts, and 
stacked-deck work, with twenty card effects; Cups 

and Balls methods and routines; stage effects 
including the Linking Rings, and Robert-Houdin's 

performance theories and essays on gimmicks, 
stagecraft, and psychology.stagecraft, and psychology.

Card-Sharping Exposed:
Robert-Houdin's pioneering work on card handling, 

with dozens of card techniques and routines. The 
Secrets of Stage Conjuring: A dozen great stage 

pieces plus the inside techniques of Robert-Houdin's 
theatre and optical theories.

The Memoirs of Robert-Houdin:
The most complete version of Robert-Houdin's 
wonderful autobiography ever published, with 

material previously omitted from earlier editions. 
You can now enjoy the complete work that 

Robert-Houdin envisioned.
The Priory:

The unbelievable secrets of Robert-Houdin's The unbelievable secrets of Robert-Houdin's 
automated house, with remote-control gates and 

automatic timers.
Plus selections from Robert-Houdin's 

never-before-translated scientific writings, a 
complete bibliography, and full index.

Pages 664 - Hardbound
Over 350 illustrationsOver 350 illustrations

(Regular $100)

http://www.sliceofmagic.com
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PRODUCT HIGHLIGHT

COIN PAIL
FOLDABLE

VOITKO MAGIC HAS SOLVED AN ISSUE I HAVE HAD FOR YEARS WITH 
MISERS DREAM. THEY HAVE CREATED AN INCREDIBLY ELEGANT 
CHAMPAIGN BUCKET THAT COLLAPSES! THIS MEANS YOU CAN TAKE 
IT ANYWHERE AND IN A SPLIT SECOND HAVE A FULL BUCKET READY 
TO GO. 
ONE OF THE MOST IMPORTANT FEATURES IS THE SOUND WHEN A 
COIN IS DROPPED IN. THIS BUCKET HAS ONE OF THE BEST RINGS I'VE 
HEARD WHEN DROPPING A COIN IN. IT'S INCREDIBLY LOUD AND 
PERFECT FOR ALL WORKING CONDITIONS.

IF YOU PERFORM MISERS DREAM THEN YOU ARE GOING TO WANT TO 
INVEST IN THIS AND MAKE YOUR LIFE MUCH EASIER.

WWW.MAGIC-VOITKO.COM

Limited quantity.

www.magic-voitko

We have created a perfect product any 
magician who performs the Miser's 
Dream magic trick is dreaming about.

We have created a compacted bucket 
with the best coin sound.

For an easy transportation, your bucket 
becomes three times smaller when 
folded.

The most important feature of this bucket 
is the realistic “ring” of a coin. 

Specifications:

Material: Stainless steel

Color: Silver
Size: Diameter: 225 mm,
Bottom diameter: 175 mm,
Height: In a working state: 230 mm, 
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In a folded state: 80 mm

Features:

- Non-magnetic, non-toxic, no rust and easy to 
clean.
- A stylish bucket is made of stainless steel.
- Inside and outside polished, refined 
workmanship and generous, can be used as gifts, 
artwork, etc.
- The bucket is packed in an elegant bag and a gift 
box.

Note: No coins are included to this bucket set.

Shipping: the product has a dimensional weight: 
…. Kg

The actual product weight: 0.6 kg

MY THOUGHTS:

“ OUTSTANDING. THERE 
IS NO EXCUSE NOW FOR 

ME NOT TO PERFORM 
MISERS DREAM.

I CAN TAKE THIS PAIL 
ANYWHERE AS IT FOLDS 
DOWN TO SUCH A SMALL 
SPACE. - PAUL ROMHANY

This is an incredible addition to any 
MISERS DREAM PRODUCT. Talk about 
pack small and PLAY BIG. You receive a 
special box to protect it in for travel. For 
years I performed Misers Dream but the 
more I travelled the less I would do it, 
simply because taking the champaign 
bucket everywhere was a hassle. Victor 
has taken a problem for the working 
magician and solved it.
 
It's a really good looking bucket and 
when a coin is dropped in makes 
a really loud sound. - VERY HIGHLY 
RECOMMENDED
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Another decisive, magical event was my first class 
with Jeff Mc Bride at his Magic and Mystery school. 
I traveled by bus, the cheapest way from Los 
Angeles to Las Vegas, a big adventure that will 

forever boost my enthusiasm for challenges.

That’s also when I became interested in the history of 
magic. While going through an old book I had my second 
providential meeting (the first one being Cardini): this 
time it was Kellar’s poster, the ‘Golden Butterfly’. A butterfly 
woman! What a beautiful dream!

Without any notion of this famous illusion I dreamt in front 
of the poster. I imagined the precise scenario for my very 
first magic act. I realized the most important thing to focus 
on, in my heart and mind, was the magical feeling I discov-
ered viewing the ‘Golden Butterfly’ for the first time.

To complete such a personal project, I used all my available 
‘tools’: magic technique, sleight-of-hand, along with dance, 
music, comedy and puppets. We can create incredible the-
atrical moments combining allied arts with magic!

Not familiar with magic shops, I eagerly descended upon 
various supply stores and acquired a new hobby: disman-
tling mechanisms hoping to find brilliant ideas for new 
magic effects! Mummy’s garage is still full of my treasures 
of creativity.

I’ve been so lucky to get the indefectible support of amaz-
ing friends – not magicians – who helped me simplify my 
‘home-made’ stuff and refocus my flickering ideas! I will 
admit my complete lack of experience and references was 
more an advantage than a handicap: my imagination drove 
me far away from what was originally the ‘Golden Butterfly’ 
trick, an illusion similar to Devant’s Mascot Moth; and it also 
gave me a lot of courage because I decided to perform my 
‘Golden Butterfly’ act for the first time on the stage of the 
2012 French Magic Championship. First stage show, first 
competition and first magic convention. 

Once again I didn’t follow the normal path. I was warmly 
welcomed, and … I won the first prize in my category – 
general magic.

After that win I was fortunate to start traveling and per-
forming around the world, and at the same time I began 
– earnestly - learning basic sleight of hand and commercial 
close-up effects, including my first sponge balls and ropes. 

Today … I’m a professional magician working mostly on 
stage with my ‘Golden Butterfly’ act at festivals, magic 
conventions or private events. And, I’m presenting close-up 
magic too.

Our world is moving so fast, technology is 
everywhere, our everyday lives are full of 
“real” little miracles.  As a magician – it’s 
more and more difficult to puzzle and 

surprise an audience … it’s more and more com-
plicated to pretend to realize the impossible and 
create a complete deep mystery.

Where can we still find the fantastic and the 
wonder? How can we be a magician in the XXI 
century? 

I ask these questions everyday:
1) How can I be original and unique? 
2) How do I present the classics of magic, honor-
ing my magic idols without copying them? 
3) Where do I look to find new inspiration? 

You can lead a magical lifestyle, discover posi-
tive ways to look at the world keeping curiosity 
and innocence while exercising our capacity 
for dreams and wonder. Magic can help us ap-
preciate the world in which we live.

Possibly, the last mystery to explore is Emo-
tion. I believe in Magic which goes further 
than a pure technical performance or dem-
onstration … I like to experience Magic with 
an artistic approach, magic which makes me 
experience visual and poetic worlds.

A REAL MAGIC 
SHOP IN THE UK 

Merlins of Wakefield were established in the UK in 1995 
by two  local professional magicians Phil Peters and 
Mark Lee. Between them, they have over 50 years of     
experience, and have over 3000 magic items in stock. 
 

 

 

 
 VOODOO by MAGIC WAGON                                                                                         
A beautiful wooden box is shown, along with five brass pegs. Inside the box, 

there is a brass engraved plaque depicting an outline of a Voodoo Doll. The doll has five holes in it. One in its 
left leg, right leg, left hand, right hand and its head. The performer now turns his back and a spectator plunges 
one or more pegs into any of the five holes in the doll, and then closes the lid and locks the box. 
The performer now turns around, shows the box on all sides to prove that the box is absolutely opaque and solid 
and immediately announces the number of the pegs inside plus the location of each peg while the box is still 
locked! There is absolutely no force and the spectator has complete control over how many pegs he would like 
to use. It could be one, all five or none, and also which holes in the plaque he chooses to insert them.                                                                    
The mechanical method is absolutely ingenious and it does not rely on magnets or involve springs to do the 
work. This uses one of the most unique and intricately built small mechanisms we have ever produced. It is 
truly a marvel of workmanship. 
The box measures approximately 8cms wide, 6cms high and 10.5cms deep and has been completely handcrafted 
from natural aged teak wood with a lightly distressed oil finish. The brass pegs are each approximately 5cms 
long and 3mm in diameter and come complete with a custom designed display stand. 

 

MERLINS OF WAKEFIELD (UK) 
15 The Springs, Wakefield, West Yorkshire, WF11QE 

Tel: 01924 339933 
email: merlins@btconnect.com 

www.merlinswakefield.com 

It’s Always Magic at..........Merlins 

On Sun 14th May 2017 Merlins will be hosting a Magic Festival in Wakefield. With 
Dealers, Lectures, Events and Surprises throughout the day, culminating in a Gala 
Magic Show in the evening. For details and tickets visit www.merlinswakefield.com 

http://www.merlinswakefield.com
mailto:merlins@btconnect.com
http://www.merlinswakefield.com
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Visit www.murphysmagic.com for more.

ALL THAT GLITTERS IS NOT GOLD.

TRUE BEAUTY IS JUST KNOWING WHERE TO LOOK.

The spectator and the box do the hard work,
but you come out the winner.

THE GIFT

PEGANIRP MAGIC

MAGIC
WAREHOUSE

MAGIC & SUCH

MJM MAGIC

HOCUS-POCUS

http://www.murphysmagic.com
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MAGIC REVIEWS

PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

Based upon top selling products 
from magic retailers and 
wholesalers, as well as consulting 
with over a dozen professional 
magicians, Paul Romhany reviews 
tricks, DVDs, books and Apps.

MAGIC 
REVIEWS
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KUNG FU FOOT BY 
HECTOR MANCHA 1 

How do you reveal a card onstage? It has to be something 
dynamic, physical, and memorable. Cue Kung Fu Foot! 
Created and honed to perfection by FISM Grand Champion 
Héctor Mancha, this hilarious card revelation allows you to 
stab a card from midair... with your foot! 

Kung Fu Foot works with any pair of socks and pants and 
minimal one-time preparation. You receive a custom-manu-
factured gimmick that allows you to "catch" a card between 
your toes, through your socks. The effect is easy to do and 
perfect for parlor, platform, and stage performances. You 
can even do it up close, so long as you have the space to 
toss a pack of cards into the air. 

You also receive a 42-minute online video instruction from 
Hector Mancha, taking you through each phase of his bril-
liant "Card to Foot" effect. 
Works with any deck of cards 
Perform surrounded 
Detailed instruction 
NOTE: Ninjas not included.

MY THOUGHTS:
Think ‘card sword’ done with your foot. I used to do a rou-
tine where instead of using a card sword I would throw the 
cards in the air and catch the chosen one with my fingers 
while talking about my Kung Fu like skills. Hector has gone 
one better and used his foot. This is a really funny and odd 
thing to see but is a real fooler at the same time. I would 
imagine that audiences wouldn’t even think this was a trick 
but rather some kind of skill that took years of hard work. 
You receive a great little box to keep the gimmicks in plus 
a download tutorial which explains everything in detail in 
about an hour. This is a real breath of fresh air in the card 
sword realm of magic tricks and the nice thing about this 
is that you don’t need to buy an expensive sword or have 
problems carrying it around. This is much more organic 
because it just uses a deck of cards and your foot.
It is almost self working other than you need to force a card. 
You can’t use a signed card but the magic is so strong that 
you don’t need to be concerned about that. You will learn 

two methods. One where you perform it and hand the card 
to the spectator and need to reset the card again and the 
other method, with gimmick card supplied, where you have 
a reset that will take literally seconds. I particularly like the 
second method because if you are doing a run of shows 
it would make it much easier to reset each time. For a one 
off performance then the first method is perfect because 
you just hand out the card and it would almost seem im-
promptu. It’s also one of those type of tricks that Max Malini 
might do and leave set-up all week until the right moment, 
then create a miracle that people will talk about for years. 
You can perform this under any condition from close-up to 
stage. I could easily imagine doing this on a cruise ship with 
1500 people or at a bar with friends. In the right moment 
at the right time this is a really great effect. Obviously, and 
this should go without saying, you want to make sure you 
wear clean socks that don’t stink! I could see many comedy 
magicians adding this to their repertoire and getting laughs 
and gasps at the same time. With a good script this would 
be a winner. The fact that it pretty much has minimal props 
makes this a great routine. Talk about pack small and play 
big - it ticks all the boxes for me in that respect.
Once you watch the download and set it up you will be 
ready to go. It will take a little practice to make sure every-
thing fits and work out the handling so it’s as natural look-
ing at Hector’s but nothing that is beyond most people The 
download is filled with great advice from various forces to 
a few different set-ups and even a funny joke that gets rid 
of the gimmick should you want to. It’s not necessary but 
added in for those who feel they might want to.
What I love about this is that it really does look as though 
the card is caught between your toes. From the audience’s 
perspective there is no answer other than it has to be some 
really odd skill and way too much time on your hand. It is, 
as the title suggests, something that looks like a Kung Fu 
expert would train for 30 years to master.
Highly recommended for the Kung Fu Ninja magician.
PRICE: $30.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
mailto:mailto:editor@vanishmagazine.com
mailto:mailto:editor@vanishmagazine.com
mailto:editor@vanishmagazine.com
mailto:editor@vanishmagazine.com
http://www.VanishMagazine.com
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MAGNUM COLOR 
CHANGE KNIVES BY 
RODGER LOVINS

2 

These pearl white and brown jigged bone magicians' knives 
are possibly the finest set of color changing knives ever 
produced. They were custom designed for magicians and 
the quality is built to last. Two years of working on this new 
design and with the help and expertise of The Boker Knife 
Company, Rodger Lovins Magic Presents feels they have 
built their finest knives to date.

Each knife has two identical "highly polished" stainless steel 
blades. They are fitted with real nickel silver bolsters, and 
solid brass liners and pins. All three knives have Rodger 
Lovins Magic Presents' "trade marked" deep etched thumb 
pulls located on each side of the blades for an extra added 
subtlety. The slightly rounded shape makes the "paddle 
move" easy to perform and very deceptive. The size is 3 
inches long, by 1/2- inch-wide, so they don't take up too 
much valuable pocket space. Having the deep jigging into 
the bone handle makes it very easy to tell one side from the 
other while in your pocket. These are not cheap dollar store 
knives. The machine work is precise in every detail and the 
handles are absolutely beautiful! The matching pearl white 
ungimmicked knife is also included in the set. As an extra 
added bonus, a second gimmicked pearl white and bright 
pearl red knife is included for those of you who do a three-
knife routine and want a second color change. You get all 
three knives for one great price. Please make sure to order 
yours today before they all vanish!

* Please Note - These are professional magicians' knives; no 
instructions are included.

MY THOUGHTS:
If you do a color change knife routine then you NEED to 
check these out. They are the nicest hand-crafted set I’ve 
ever seen. These are definitely the deluxe version of any 
color changing knives that are on the market. Boker, of 
Solingen , Germany , is one of the world’s leading manufac-
turers and developers of premium collector and sporting 
knives since 1869. When you get your knife be sure to regis-
ter them for a lifetime warranty - now THAT is how good the 
quality is. There is a really nice weight to them making them 
so wonderful to handle. There are also some nice subtleties 

that help sell the illusion of showing both sides etc. such 
as the deep thumb pull. When the spectator puts them in 
his or her hand they know they are holding a quality knife. 
You don’t receive instructions because these are for people 
who already perform a color change routine and if you are 
interested in learning one then there are lots of resources 
out there. You get three knives including a regular pearl 
colored knife, and two different colored gimmick knives. 
The thing that I really like about these is that they look like 
pocket knives and not cheap magic trick knives. These are 
definitely for the serious magician who loves to work with 
high quality props and takes pride in their work. There is 
something about using great products that makes you feel 
like a quality performer and knowing you are giving your 
audience the best experience. If you were to see and feel 
these and don’t perform a knife routine I think you’d be very 
tempted to start learning one!

PRICE: $125.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

MARKSMAN DECK 
BY LUKE JERMAY3 

Magicians have used marked decks for centuries to fool 
even the most astute audiences. Luke Jermay's Marksman 
Deck builds on classic marking systems, with additional 
secret marks that open up a whole range of new tricks 
and possibilities. While the deck can be used for your own 
marked deck routines, Luke also teaches five of his own 
semi-automatic tricks: 
Three Tests of Intuition 
Dowsing 
Card Peeks Routine 
Card Calling 
Card Memory 
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Includes a specially marked red Bicycle Mandolin deck and 
a 45-minute instructional DVD by Luke Jermay. 

Usable for magicians but built particularly for mentalists, 
the Marksman Deck is jam-packed with information that 
allows you to do effects never before possible. 

The marks allow you to: 
Find the current card 
Find the card above 
Know the position of the card in the stack 
Know how many cards are above it 
Know how many red (and therefore also black) are above it 
Know the combined total of all the card values above it

MY THOUGHTS:
This deck is quite possibly the very best marked deck I’ve 
seen and handled. It offers so much more than just letting 
you know what each card is. First of all the markings them-
selves are so easy to see. Luke has spent a lot of time work-
ing on this and offering as much information as possible 
with different markings that are super easy to read and will 
fly by any audience. One comment Luke makes, and I think 
is so important, is that magicians spend more time than 
regular people looking at backs of cards. People don’t care 
about the backs of cards and so won’t be looking at them 
too closely. If they are then perhaps you should do coin 
tricks. I’ve found using marked cards is all about attitude. If 
you just use them and handle them like a regular deck then 
nobody will care. With these cards you could literally do an 
entire show just using the markings. It pretty much makes 
you in to an expert card magician in a very short time.

The cards are marked so you can easily tell which each one 
is, but they are also marked for a stack, to be able to know 
the card above (so you can easily have ANY card chosen 
and by looking at the card below know what the specta-
tor chose), know the position of a cards mate, know the 
combined value of cards above a chosen card, how many 
red cards are in a stack etc. etc. The deck really does offer so 
much that it’s an amazing tool for magicians and mentalists. 
To be honest, I think if you are going to do any type of card 
routine you might as well start using this deck because it 
will take your card magic to new heights just knowing a few 
killer bits of information.

The deck can be used for any type of performance situation 
from strolling, close-up, parlor and stage. The download 
tutorial is excellent and Luke does a great job teaching ev-
erything from what the deck does, how to look at the cards 
- which is an important part most people overlook. You 
don’t want to get caught looking at the back of cards and 
Luke has some really practical advice and tips on how to get 
over this problem. Everything he does looks natural and will 
go unnoticed by the audience.  

There is so much material that Luke shares it’s hard to 
choose which ones you might want to use first. One of my 
favorites however, is the first where a spectator can cut the 
deck anywhere - and you can tell them exactly how many 
cards they cut, how many red and black cards are in the 

pile, and even the total number of the value of cards when 
added up. You do all this without any electronic gimmicks 
of course, which so many people seem to be spending a lot 
of money on and worry if it will work or not. You get exactly 
the same effect here but without the hassle.

You will learn everything here including a full show which 
also comes in the form of performance and PDF which is 
a really nice bonus. There is SO much material that can be 
done with this - Luke even shows how to start off with the 
deck so it looks like you are breaking a new deck for the 
card set, then having it shuffled etc etc. There is a good rea-
son Luke is probably my favorite mentalist performer and 
this just is another reason why anything he released is well 
worth watching and learning. I loved this product so much 
that I actually ordered two more simply because I want the 
spares knowing I’m going to be working this one a lot.

On another note - a dear friend of mine had a stroke re-
cently and has lost the use of his arm and hand. I sent him 
this knowing that he can perform some amazing routines 
and blow people away and not even have to handle the 
cards. I’ve been on the look out for the pefect trick to send 
him and this one is just amazing.

VERY HIGHLY RECOMMENDED

PRICE:  $35.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=d-4BT8Gpl-c
http://www.youtube.com/watch?v=Ct3RirHBppw
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MAGNUM COLOR 
CHANGE KNIVES BY 
RODGER LOVINS

2 

These pearl white and brown jigged bone magicians' knives 
are possibly the finest set of color changing knives ever 
produced. They were custom designed for magicians and 
the quality is built to last. Two years of working on this new 
design and with the help and expertise of The Boker Knife 
Company, Rodger Lovins Magic Presents feels they have 
built their finest knives to date.

Each knife has two identical "highly polished" stainless steel 
blades. They are fitted with real nickel silver bolsters, and 
solid brass liners and pins. All three knives have Rodger 
Lovins Magic Presents' "trade marked" deep etched thumb 
pulls located on each side of the blades for an extra added 
subtlety. The slightly rounded shape makes the "paddle 
move" easy to perform and very deceptive. The size is 3 
inches long, by 1/2- inch-wide, so they don't take up too 
much valuable pocket space. Having the deep jigging into 
the bone handle makes it very easy to tell one side from the 
other while in your pocket. These are not cheap dollar store 
knives. The machine work is precise in every detail and the 
handles are absolutely beautiful! The matching pearl white 
ungimmicked knife is also included in the set. As an extra 
added bonus, a second gimmicked pearl white and bright 
pearl red knife is included for those of you who do a three-
knife routine and want a second color change. You get all 
three knives for one great price. Please make sure to order 
yours today before they all vanish!

* Please Note - These are professional magicians' knives; no 
instructions are included.

MY THOUGHTS:
If you do a color change knife routine then you NEED to 
check these out. They are the nicest hand-crafted set I’ve 
ever seen. These are definitely the deluxe version of any 
color changing knives that are on the market. Boker, of 
Solingen , Germany , is one of the world’s leading manufac-
turers and developers of premium collector and sporting 
knives since 1869. When you get your knife be sure to regis-
ter them for a lifetime warranty - now THAT is how good the 
quality is. There is a really nice weight to them making them 
so wonderful to handle. There are also some nice subtleties 

that help sell the illusion of showing both sides etc. such 
as the deep thumb pull. When the spectator puts them in 
his or her hand they know they are holding a quality knife. 
You don’t receive instructions because these are for people 
who already perform a color change routine and if you are 
interested in learning one then there are lots of resources 
out there. You get three knives including a regular pearl 
colored knife, and two different colored gimmick knives. 
The thing that I really like about these is that they look like 
pocket knives and not cheap magic trick knives. These are 
definitely for the serious magician who loves to work with 
high quality props and takes pride in their work. There is 
something about using great products that makes you feel 
like a quality performer and knowing you are giving your 
audience the best experience. If you were to see and feel 
these and don’t perform a knife routine I think you’d be very 
tempted to start learning one!

PRICE: $125.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

MARKSMAN DECK 
BY LUKE JERMAY3 

Magicians have used marked decks for centuries to fool 
even the most astute audiences. Luke Jermay's Marksman 
Deck builds on classic marking systems, with additional 
secret marks that open up a whole range of new tricks 
and possibilities. While the deck can be used for your own 
marked deck routines, Luke also teaches five of his own 
semi-automatic tricks: 
Three Tests of Intuition 
Dowsing 
Card Peeks Routine 
Card Calling 
Card Memory 
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Includes a specially marked red Bicycle Mandolin deck and 
a 45-minute instructional DVD by Luke Jermay. 

Usable for magicians but built particularly for mentalists, 
the Marksman Deck is jam-packed with information that 
allows you to do effects never before possible. 

The marks allow you to: 
Find the current card 
Find the card above 
Know the position of the card in the stack 
Know how many cards are above it 
Know how many red (and therefore also black) are above it 
Know the combined total of all the card values above it

MY THOUGHTS:
This deck is quite possibly the very best marked deck I’ve 
seen and handled. It offers so much more than just letting 
you know what each card is. First of all the markings them-
selves are so easy to see. Luke has spent a lot of time work-
ing on this and offering as much information as possible 
with different markings that are super easy to read and will 
fly by any audience. One comment Luke makes, and I think 
is so important, is that magicians spend more time than 
regular people looking at backs of cards. People don’t care 
about the backs of cards and so won’t be looking at them 
too closely. If they are then perhaps you should do coin 
tricks. I’ve found using marked cards is all about attitude. If 
you just use them and handle them like a regular deck then 
nobody will care. With these cards you could literally do an 
entire show just using the markings. It pretty much makes 
you in to an expert card magician in a very short time.

The cards are marked so you can easily tell which each one 
is, but they are also marked for a stack, to be able to know 
the card above (so you can easily have ANY card chosen 
and by looking at the card below know what the specta-
tor chose), know the position of a cards mate, know the 
combined value of cards above a chosen card, how many 
red cards are in a stack etc. etc. The deck really does offer so 
much that it’s an amazing tool for magicians and mentalists. 
To be honest, I think if you are going to do any type of card 
routine you might as well start using this deck because it 
will take your card magic to new heights just knowing a few 
killer bits of information.

The deck can be used for any type of performance situation 
from strolling, close-up, parlor and stage. The download 
tutorial is excellent and Luke does a great job teaching ev-
erything from what the deck does, how to look at the cards 
- which is an important part most people overlook. You 
don’t want to get caught looking at the back of cards and 
Luke has some really practical advice and tips on how to get 
over this problem. Everything he does looks natural and will 
go unnoticed by the audience.  

There is so much material that Luke shares it’s hard to 
choose which ones you might want to use first. One of my 
favorites however, is the first where a spectator can cut the 
deck anywhere - and you can tell them exactly how many 
cards they cut, how many red and black cards are in the 

pile, and even the total number of the value of cards when 
added up. You do all this without any electronic gimmicks 
of course, which so many people seem to be spending a lot 
of money on and worry if it will work or not. You get exactly 
the same effect here but without the hassle.

You will learn everything here including a full show which 
also comes in the form of performance and PDF which is 
a really nice bonus. There is SO much material that can be 
done with this - Luke even shows how to start off with the 
deck so it looks like you are breaking a new deck for the 
card set, then having it shuffled etc etc. There is a good rea-
son Luke is probably my favorite mentalist performer and 
this just is another reason why anything he released is well 
worth watching and learning. I loved this product so much 
that I actually ordered two more simply because I want the 
spares knowing I’m going to be working this one a lot.

On another note - a dear friend of mine had a stroke re-
cently and has lost the use of his arm and hand. I sent him 
this knowing that he can perform some amazing routines 
and blow people away and not even have to handle the 
cards. I’ve been on the look out for the pefect trick to send 
him and this one is just amazing.

VERY HIGHLY RECOMMENDED

PRICE:  $35.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
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LIQUID KILLER BY 
MORGAN STREBLER4 

Morgan Strebler is back with the most creative and artistic 
metal-bending routine ever created. You must check out 
the video to experience this masterpiece. 

Imagine not only bending a fork - how about miraculously 
twisting it into a virtually-unrecognizable shape having an 
artistic look? Spectators' eyes pop out! 

This is what the pro's have to say about Liquid Killer: 

"...he bends cutlery better than I do." 
- Uri Geller (Metal Bending Legend) 

"...it literally does what it says on the tin -- kills." 
- Peter Turner (Master Mentalist and Creative Consultant) 

"...he's taken the fork destruction concept further than ever 
before..." 
- Dee Christopher (BBC's Killer Magic) 

MY THOUGHTS:
This is Morgan’s new handling on bending a fork. He has 
created some very unique and unusual bends with this 
routine and in this version you actually will end up bend-
ing two forks. This is a 40 minute DVD where Morgan goes 
through step-by-step his handling and how to create the 
unusual bends in the forks. It’s a full performance piece 
rather than just showing you how to bend in various 
ways. It’s very theatrical and he has structured and cho-
reographed all the moves so they happen on the off-beat 
and the spectator never sees you do any of the bends. 
The opening bends are extremely easy and if you follow 
along with the DVD you’ll pick the rest up in no time. Like 
all good metal bending you need to work on when you do 
the bends and the off-beats. You’ll pick these up as you go 
along and quite often the only way to really get the hang 
of it is by performing it real time. The nice thing about this 
version is that the spectator is left with the most impossible 
looking fork bends possible. This is definitely something 
they would never throw away and show friends forever. 
Morgan often refers to it as leaving them with a piece of art 
- and to be fair I think he is right. Imagine an artist who can 
create art just using their mind - this is what it might look 

like.
You don’t need to know Liquid Metal at all to follow along 
or understand this. The only comment I have, and some-
thing I think they might have wanted to include, is talk 
about the types of forks to use. If you are already familiar 
with either Liquid Metal or other fork bending routines then 
you’ll know which ones are best, however if not then I sug-
gest doing a little research or even purchase Liquid Metal to 
find out which forks work best. 
There is a little pre-work needed in this routine, but it’s easy 
to do and unseen by the audience. This allows for some 
really cool twists and is what makes it so easy to perform. 
For those who love bending forks or metal of any kind, for 
fans of Liquid Metal then you’ll definitely want to check 
this out. I know that the original Liquid Metal became the 
most popular bending routine for working magicians and 
mentalists, and I have a feeling this one might now become 
the standard. This is something you can have on you at all 
times, minimal skill required and can done surrounded. 
A little audience management needed, as with any metal 
bending routine. Morgan also shares a completely im-
promptu routine that can be done anywhere and anytime. 

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

THE GENTLEMAN 
JACK BY ALAKAZAM 
MAGIC

5 

In 2016, Alakazam Magic purchased the rights to a majority 
of Roy Roth's (RAR MAGIC) back catalogue. 

The first item to really catch their eye from this large prod-
uct array was the amazing Gentleman Jack Gimmick. 

The basis of the gimmick is a Himber wallet with a switching 
function, but the wallet is cleverly disguised as a standard-
looking hip pocket wallet (this is the first time we have seen 
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a Himber in this style, and we love it!) But not only that 
-- The Gentleman Jack also works as an Add a Number Pad 
and makes for the perfect hideout for your cribs! So, if you 
are performing a book test, you never need to remember 
the words. With this cunning device, they are always there 
for you. 

The Gentleman Jack Gimmick has been expertly crafted in 
leather. It comes complete with a tutorial DVD and our now-
famous registration code, which will give you access to any 
future routines, handlings or tips for the wallet absolutely 
FREE of charge! 

This amazing wallet is truly a step ahead any other Himber-
Style wallet we have seen. 

You'll perform miracles with this!

MY THOUGHTS:
This is a Himber Wallet built in to a hip style wallet. The 
quality on this is very high and it’s one of the best Himber 
style wallets I’ve seen. The fact that it is a smaller style wal-
let makes this so much easier to carry and looks just like a 
regular wallet you would carry with you. There is a really 
nice feature where you can put post-it-notes in it and use it 
for so many different things. I absolutely LOVE this wallet. 
The possibilities are endless - use it as a Himber wallet if you 
want to switch anything or now with the addition of post-it-
notes you can use it for a crib or just a place to write notes. 
It is such a versatile tool that both magicians and mentalists 
will get a lot of use from. It comes with a DVD with a few 
ideas and routines including using it for add-a-number. You 
have three spectators each write down a two-digit number 
and when added up the total is your force number. You can 
use this in many ways from book tests to forcing numbers. 
This is one of the best HImber-Wallets I’ve seen because you 
would never see the switch. It is very cleverly designed so 
the switch happens instantly and goes completely unno-
ticed by the audience. 
A HImber wallet can be used to vanish, produce and switch 
an object. Any trick where you need two different outcomes 
then this wallet will work perfectly.

Overall and excellent switching device that fits easily in your 
pocket and can be used daily. Very classy looking wallet 
that is extremely well made and has lots of uses.

PRICE: $69.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

EVERLAST By 
Murphys Magic6 

From the creative mind of David Jonathan comes Fortuity. 
An amazing prediction that looks so clean and fair, it will 
truly blow your spectators' minds! 

David has taken the Duel Match premise to incredible new 
heights with a complete change of method. 

By rolling two dice, your spectator generates a random 
number. You cleanly count to this number from either end 
of a rainbow deck and remove their chosen back design. 

The deck is now completely spread to show that there really 
is only one card with this unique back design. The dice are 
rolled again and once again the cards are counted from 
either end of the deck to arrive at a random value. The deck 
is completely spread to show absolutely no duplicates are 
in play. 

In essence, your spectator has created a random playing 
card from these two free selections. You now ask him to 
open an envelope that has been sitting in view from the 
very beginning -- inside is a perfect duplicate of the card 
that has been created. 

Your package comes complete with a very special custom 
deck, two beautiful dice and full video tutorial. Fortuity is 
so easy to do; even a beginner could do it with only a few 
minutes of practice. 

No Loaded Dice, any numbers can be rolled (or use imagi-
nary Dice) 

All the cards can be shown both front and back 

Absolutely Zero Sleight of Hand

MY THOUGHTS:
You receive a red envelope, a special gimmick deck of cards, 
two dice and the DVD instructional tutorial.  This is extreme-
ly easy to do, actually self-working. You can’t have the deck 
examined at all, but it’s not that type of magic trick. Each 
card has a different back and can be built in to your story-

http://www.VanishMagazine.com
http://www.youtube.com/watch?v=PUUFoSqVz3Y
http://www.youtube.com/watch?v=tQF_SJExfHg
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LIQUID KILLER BY 
MORGAN STREBLER4 

Morgan Strebler is back with the most creative and artistic 
metal-bending routine ever created. You must check out 
the video to experience this masterpiece. 

Imagine not only bending a fork - how about miraculously 
twisting it into a virtually-unrecognizable shape having an 
artistic look? Spectators' eyes pop out! 

This is what the pro's have to say about Liquid Killer: 

"...he bends cutlery better than I do." 
- Uri Geller (Metal Bending Legend) 

"...it literally does what it says on the tin -- kills." 
- Peter Turner (Master Mentalist and Creative Consultant) 

"...he's taken the fork destruction concept further than ever 
before..." 
- Dee Christopher (BBC's Killer Magic) 

MY THOUGHTS:
This is Morgan’s new handling on bending a fork. He has 
created some very unique and unusual bends with this 
routine and in this version you actually will end up bend-
ing two forks. This is a 40 minute DVD where Morgan goes 
through step-by-step his handling and how to create the 
unusual bends in the forks. It’s a full performance piece 
rather than just showing you how to bend in various 
ways. It’s very theatrical and he has structured and cho-
reographed all the moves so they happen on the off-beat 
and the spectator never sees you do any of the bends. 
The opening bends are extremely easy and if you follow 
along with the DVD you’ll pick the rest up in no time. Like 
all good metal bending you need to work on when you do 
the bends and the off-beats. You’ll pick these up as you go 
along and quite often the only way to really get the hang 
of it is by performing it real time. The nice thing about this 
version is that the spectator is left with the most impossible 
looking fork bends possible. This is definitely something 
they would never throw away and show friends forever. 
Morgan often refers to it as leaving them with a piece of art 
- and to be fair I think he is right. Imagine an artist who can 
create art just using their mind - this is what it might look 

like.
You don’t need to know Liquid Metal at all to follow along 
or understand this. The only comment I have, and some-
thing I think they might have wanted to include, is talk 
about the types of forks to use. If you are already familiar 
with either Liquid Metal or other fork bending routines then 
you’ll know which ones are best, however if not then I sug-
gest doing a little research or even purchase Liquid Metal to 
find out which forks work best. 
There is a little pre-work needed in this routine, but it’s easy 
to do and unseen by the audience. This allows for some 
really cool twists and is what makes it so easy to perform. 
For those who love bending forks or metal of any kind, for 
fans of Liquid Metal then you’ll definitely want to check 
this out. I know that the original Liquid Metal became the 
most popular bending routine for working magicians and 
mentalists, and I have a feeling this one might now become 
the standard. This is something you can have on you at all 
times, minimal skill required and can done surrounded. 
A little audience management needed, as with any metal 
bending routine. Morgan also shares a completely im-
promptu routine that can be done anywhere and anytime. 

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

THE GENTLEMAN 
JACK BY ALAKAZAM 
MAGIC

5 

In 2016, Alakazam Magic purchased the rights to a majority 
of Roy Roth's (RAR MAGIC) back catalogue. 

The first item to really catch their eye from this large prod-
uct array was the amazing Gentleman Jack Gimmick. 

The basis of the gimmick is a Himber wallet with a switching 
function, but the wallet is cleverly disguised as a standard-
looking hip pocket wallet (this is the first time we have seen 
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a Himber in this style, and we love it!) But not only that 
-- The Gentleman Jack also works as an Add a Number Pad 
and makes for the perfect hideout for your cribs! So, if you 
are performing a book test, you never need to remember 
the words. With this cunning device, they are always there 
for you. 

The Gentleman Jack Gimmick has been expertly crafted in 
leather. It comes complete with a tutorial DVD and our now-
famous registration code, which will give you access to any 
future routines, handlings or tips for the wallet absolutely 
FREE of charge! 

This amazing wallet is truly a step ahead any other Himber-
Style wallet we have seen. 

You'll perform miracles with this!

MY THOUGHTS:
This is a Himber Wallet built in to a hip style wallet. The 
quality on this is very high and it’s one of the best Himber 
style wallets I’ve seen. The fact that it is a smaller style wal-
let makes this so much easier to carry and looks just like a 
regular wallet you would carry with you. There is a really 
nice feature where you can put post-it-notes in it and use it 
for so many different things. I absolutely LOVE this wallet. 
The possibilities are endless - use it as a Himber wallet if you 
want to switch anything or now with the addition of post-it-
notes you can use it for a crib or just a place to write notes. 
It is such a versatile tool that both magicians and mentalists 
will get a lot of use from. It comes with a DVD with a few 
ideas and routines including using it for add-a-number. You 
have three spectators each write down a two-digit number 
and when added up the total is your force number. You can 
use this in many ways from book tests to forcing numbers. 
This is one of the best HImber-Wallets I’ve seen because you 
would never see the switch. It is very cleverly designed so 
the switch happens instantly and goes completely unno-
ticed by the audience. 
A HImber wallet can be used to vanish, produce and switch 
an object. Any trick where you need two different outcomes 
then this wallet will work perfectly.

Overall and excellent switching device that fits easily in your 
pocket and can be used daily. Very classy looking wallet 
that is extremely well made and has lots of uses.

PRICE: $69.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

EVERLAST By 
Murphys Magic6 

From the creative mind of David Jonathan comes Fortuity. 
An amazing prediction that looks so clean and fair, it will 
truly blow your spectators' minds! 

David has taken the Duel Match premise to incredible new 
heights with a complete change of method. 

By rolling two dice, your spectator generates a random 
number. You cleanly count to this number from either end 
of a rainbow deck and remove their chosen back design. 

The deck is now completely spread to show that there really 
is only one card with this unique back design. The dice are 
rolled again and once again the cards are counted from 
either end of the deck to arrive at a random value. The deck 
is completely spread to show absolutely no duplicates are 
in play. 

In essence, your spectator has created a random playing 
card from these two free selections. You now ask him to 
open an envelope that has been sitting in view from the 
very beginning -- inside is a perfect duplicate of the card 
that has been created. 

Your package comes complete with a very special custom 
deck, two beautiful dice and full video tutorial. Fortuity is 
so easy to do; even a beginner could do it with only a few 
minutes of practice. 

No Loaded Dice, any numbers can be rolled (or use imagi-
nary Dice) 

All the cards can be shown both front and back 

Absolutely Zero Sleight of Hand

MY THOUGHTS:
You receive a red envelope, a special gimmick deck of cards, 
two dice and the DVD instructional tutorial.  This is extreme-
ly easy to do, actually self-working. You can’t have the deck 
examined at all, but it’s not that type of magic trick. Each 
card has a different back and can be built in to your story-

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=dInjnbqiqac
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GAFF-TACULAR - 
LIAM MONTIER 7 

Stephen Tucker invented some AMAZING magic, and here, 
Liam Montier collects 6 of the very best tricks using GAFFED 
cards! 

First up, all of these tricks are EASY - well in the reach of 
anyone who has done a few cards tricks before! (No Elmsley 
Counts or Half Passes here!) 

All the tricks are fun, social and FOOLING! Blank cards 
become printed, and then blank again in a heartbeat. Cards 
change into selections, and then into a bizarre mish-mash! 
Signed cards vanish and appear in different pockets, then 
jump BACK even more impossibly, and take on a life of their 
own in a staggering cards across routine! And 'Absinthe 
Makes the Heart Grow Fonder' is the PERFECT multi-phase 
trick for your wallet! 

Together with these incredible routines, you get all of the 
gaff cards you need, and Liam Montier's acclaimed teach-
ing, together with professional hints and tips on how to 
perform them, make them commercial and practical for 
professional use, and much, much more!Get ready for GAFF-
TACULAR! 

All the necessary gaffs are provided. 

TRICKS - 

Fade In / Fade Out 
Dreams 
Spectral Beast 
Absinthe Makes the Heart Grow Fonder 
Decenial Delight 
Time After Time 
Also - learn how to do super easy double lifts from a packet 
of cards!

MY THOUGHTS:
I’m a big fan of Liam Montier as well as Stephen Tucker - so 

line as well. The nice thing about this is that the spectator 
gets a choice from the bottom part or top part of the deck 
and you can ‘shuffle’ the deck prior to the routine which is 
a nice addition worth learning. Lay people probably won’t 
worry about the deck being shuffled. There is some great 
material on the DVD from tips and hints on how to do this 
so it will fool not only lay people but magicians as well. The 
plot is a classic in magic and I’ve seen similar ideas without 
the use of gaffed decks but nowhere near as clean as this. 
The use of the dice gives this a very random and free choice 
making it impossible for the spectator to back track and 
figure it out.
If you like one off card tricks then you might enjoy this. It 
would be good for any type of close-up gig and if you are 
interested in quick re-set this would take a few seconds as 
you put it back in your pocket. With the right presentation 
this is a strong piece of magic. 

PRICE: $37.25
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com
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this is the best of both worlds. You get the DVD which Liam 
does a fantastic job performing and teaching the routines 
as well as the gimmick cards you can add to any deck. 
The first three effects on here are incredibly commercial 
routines and it looks as though you use a regular deck.  
Liam says the tricks are very ‘social’, which is a good way of 
describing them because they involved spectators. My fa-
vourite is the first one taught where three people sign cards 
and they go to your pocket and back again. It really is easy 
to do with the gaff cards and a very strong piece of magic. 
It makes the perfect walk-about trick. The nice thing is you 
can get a gaff in and out very easy and continue with the 
rest of your magic. Decenial Delight is a cross between the 
10 Card Trick and Cards Across. It’s quite a long routine with 
multiple phases but very little for the performer to do in 
the sense of moves, thanks to the gaffed cards. You will also 
learn how to do a good double lift from a packet of cards. 
The material here is all practical and thanks to the gaff cards 
easy to do. Very highly recommended.

PRICE: $26.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

DOVE WORKER 
BY CT8 

Interested in dove magic? Do you want to bring yours to the 
next level? Introducing a revolutionary DVD to teach you 
modern stage magic with doves. 

From the basic controls and sequences to advanced pre-
sentations that will make your magic look as miraculous 
and visual as it can get, CY shares some of his most valued 
knowledge regarding stage magic. Dove Worker also deals 
with parlor settings for magic using doves, and all the criti-
cal details on performing with doves. 

- Detailed lecture on costumes when performing magic 
with doves 
- 11 routines and sequences 
- CY's variations on modern dove magic 

- Guidance on making your own props 
- 9 load grips for doves 
- Presentation tips on performing magic with doves for 
parlor-size stages

MY THOUGHTS:

This is some of the most beautiful dove magic I’ve seen. CY 
has created some stunning appearances that look so natu-
ral and you can’t see the steals at all. He has some strong 
opinions on working with doves which I agree with, such as 
not starving them, or cutting their feathers. He goes in to 
detail on dove pockets, costumes, dove bags and safety and 
comfort for the doves. He also teaches his C.Y Pocket system 
which makes the dove work so much more visual and is 
much easier to produce a dove without suspicion.  This is 
filled with amazing advice and is set up in various levels. 
You will learn everything from one and two hand produc-
tions, a routine with a black and white streamer, producing 
doves from a handkerchief, color change rose routine to 
dove, color change silk to dove, work with candles, canes 
and doves. An amazing production of a dove from a fan of 
cards. There are sequences taught such as Smoke from dove 
where you blow smoke and a dove appears, a wonderful 
classic routine using a cane, top hat and dove. 

You will also learn how to make a harness and how to set it 
up. His loading of a dove in to his dove pocket is easy and 
comfortable for the dove - no more trying to stuff it in like 
I’ve seen other magicians do. His split dove work is really 
outstanding and his movements are so natural. Not only 
will you learn the set-up but the sequences are put in to 
various routines that are incredibly visual. One of the most 
amazing routines on here is his Slowly vanishing candle, 
then split dove. It’s a thing of beauty to watch.

This DVD is literally filled with some of the best advice, 
routines and sequences I’ve seen for any dove worker. If you 
work with doves and want to improve your performance 
then I suggest this investment. Priced at $80.00 this is really 
for those who want to do dove work and do it well. Like any 
great magic effect you will need to require a lot or practice 
to get it looking anywhere near as good as CY but he gives 
you the tools and experience to get you on the right track. 
If I were doing dove work I’d definitely want to take a lot of 
what he does on here and use it in my own act. 

PRICE: $80.00
WHOLESALE: www.murphysmagic.com
AVAILABLE: All magic dealers

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=iXuLOoKfBNw
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GAFF-TACULAR - 
LIAM MONTIER 7 

Stephen Tucker invented some AMAZING magic, and here, 
Liam Montier collects 6 of the very best tricks using GAFFED 
cards! 

First up, all of these tricks are EASY - well in the reach of 
anyone who has done a few cards tricks before! (No Elmsley 
Counts or Half Passes here!) 

All the tricks are fun, social and FOOLING! Blank cards 
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Also - learn how to do super easy double lifts from a packet 
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MY THOUGHTS:
I’m a big fan of Liam Montier as well as Stephen Tucker - so 

line as well. The nice thing about this is that the spectator 
gets a choice from the bottom part or top part of the deck 
and you can ‘shuffle’ the deck prior to the routine which is 
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PRICE: $37.25
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com
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this is the best of both worlds. You get the DVD which Liam 
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learn how to do a good double lift from a packet of cards. 
The material here is all practical and thanks to the gaff cards 
easy to do. Very highly recommended.
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AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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work with doves and want to improve your performance 
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http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=r20RaqZ5jps


144 VANISH Magazine      www.VanishMagazine.com

TAC-TIC-AL - BY 
MAGIC WORLD9 

TAC-TIC-AL is your new favourite opener. 

Imagine taking out a small box of mints, giving them a 
shake and, in the blink of an eye, they become a REAL deck 
of cards! It's fast, flashy, and incredibly visual. Best bit? The 
card box can be fully examined while you perform your 
favorite routine. There's nothing to find. 

The MagicWorld Creative Team has hand-crafted each 
TAC-TIC-AL gimmick, working it professionally to ensure it's 
ready when you are. This is Instagram magic for the camera 
and a real-world worker! 

TAC-TIC-AL 
INSTANTLY RESETS 
COMES FULLY CONSTRUCTED 
WITH MULTIPLE HANDLINGS AND FULL VIDEO INSTRUC-
TIONS 
SPARES INCLUDED 
PERFECT FOR CLOSE-UP, CABARET AND CAMERA 
(AND SHHH...) IT'S REALLY EASY TO DO! 
BONUS: Also included is another amazing new gimmick to 
visually turn a miniature deck into a regular deck of cards. 
You'll love performing it! 

Think TAC-TIC-AL. 

Developed by the MagicWorld Creative Team.

MY THOUGHTS:
You receive two gimmicks, some elastic thread and a down-
load tutorial. The gimmick comes in two parts and especial-
ly printed. You’ll get one already set up which is the Tic-Tac 
box version and the other is a small deck. As with all of 
these type of routines the thread will eventually break and 
you are taught how to re-string the gimmick. You’ll need 
to do this anyway if you choose to use the small deck to 
large deck gimmick.  They go in to detail on how to fix your 
gimmicks should they break and so you shouldn’t have to 
buy others when they do break. It is the nature of all these 

methods for this type of routine that the thread will break 
to be prepared for this. It’s no big deal to fix though and 
will only take a few minutes  This is a really visual change 
from a tic-tac box to a deck of cards. You will have to watch 
people’s eye lines and it would make a great little piece for 
camera. You can’t, for example have people looking on the 
sides or behind as they’ll see how it works, but face on it 
looks great. It just needs audience management awareness. 
The change is extremely easy to do and you literally show 
the box of tic-tacs and then throw it in the air and it will 
visual change in the air. In performance you can bring out 
a real Tic-Tac box and take one out - then put the box away 
switching for the gimmick - and instantly change the Tic-
Tac in to the deck of cards. The big thing about this effect 
is that you can then hand out the deck (the card box) and 
the spectator won’t find the gimmick, then continue with 
your card routines. This is the big improvement over most 
of these type of routines. It’s a great opening for strolling 
magic and has a lot of potential for some good routining. 
You don’t need to open with this and can do it anytime in 
your act. Gimmicks are very well made, both Tic-Tac and 
small deck of cards look like the real deal.  What I really like 
about the tutorial is they share some camera routines if you 
want to do it on TV or on YouTube - it is such a great idea.

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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TUNNEL BY 
NINGH AND 
SANDS MINDS 

10 

Visual, Mysterious, and Completely Impossible! 

For years, magicians have been using props such as boxes 
on stage to create illusions to fool the human mind. While it 
is a classic setup, lugging around boxes isn't really appropri-
ate for the strolling magician. Well, now we have something 
equally amazing that fits right in your pocket! 

From the mind of Ninh, we at SansMinds are proud to intro-
duce this illusion that is sure to blow your audience away. 

This is Tunnel. 

An illusion utilizing a mysterious black envelope, and 2 
signed bills. The two bills rest inside the envelope, with their 
ends visible. Have your audience members each hold one 
end of the bills, and in the blink of an eye, you will make the 
2 bills switch positions in the spectators' hands. 

Audiences freak out immediately, as they were holding the 
bills themselves. Impossible! 

An illusion that is sure to impress any audience, and will 
leave behind an aura of mystery with it. 

Grab Tunnel today! 

What's in the Box? 

1 Tunnel Instructional DVD 
1 Gimmick Envelope Set 

MY THOUGHTS:
This is a really visual effect that is super easy to do and 
surprising for the audience. You get the DVD with special 
gimmicks which are made to last. The envelopes supplied 
are made from material that will last a very long time. You 
can also do this with ANY paper or plastic currency. The 
great thing I like about this is that it happens in the spec-
tator’s hands. The moves are easy and the moments that 
anything ‘sneaky’ happen are done under conditions that 
will go completely unnoticed. This is definitely something 

you can do under any condition and made for the working 
performer. You can borrow the bills (you will need certain 
bills each time you do this) and you can supply your own 
bills and have them signed by the spectator. Having them 
signed is actually a great idea as it takes away from the en-
velope and focuses on the bills. There is a little preparation 
needed but not much. A very practical piece of magic that 
is great for any walk-about condition and the reset is great 
if that is of a concern. You can also do this completely sur-
rounded and can fit in your jacket pocket. The envelope is 
a little larger than a bill so if you carry a card to wallet style 
wallet it would be great to keep it in there. As usual great 
job teaching and filming by Sans Minds. Once you have 
done the little bit of preparation you are set up forever. 

A really terrific effect that is visual and is the perfect effect 
for walk-about. Great for the beginner AND the profes-
sional.

PRICE: $29.95
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com

UNTOUCHED 
By Ryuhei 
Nakamura

11 

Gain telekinetic abilities that can be used under any circum-
stance. 

A telekinetic routine that can be performed even in unsat-
isfactory conditions. Nothing will be able to stop you from 
performing this beast of an illusion! SansMinds is proud to 
introduce an effect brought to you from the mind of Ryuhei 
Nakamura, a master of telekinetic magic. He is famous for 
his ability to perform complex actions with the power of his 
mind. This is not just a simple push or pull - it is far more! 

This is Untouched! 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=cGhrGRRrA2g
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WHOLESALE: www.murphysmagic.com
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A weapon that will stop any passerby in their tracks! Create 
a show unique from the rest, with complicated actions 
normally not seen in other telekinetic routines. Use every-
day objects, and make them dance with the power of your 
mind. This is truly a performance piece that is sure to gather 
an audience. 

Here's a truly special effect that is gaining immense popu-
larity in the Far East. Don't miss out on getting a taste of the 
insane magic scene in Japan. 

Grab yourself a copy today! 

What's in the Box? 

1 Untouched Instructional DVD 
(Please note that this Instructional DVD has English subtitles 
with Japanese audio.)

MY THOUGHTS:
This is definitely some of the best work I’ve seen using IT. 
Ryuhei has obviously spent years mastering this and now 
shares his work with the magic community. He performs 
a FULL routine on the street, surrounded and in broad 
daylight and has so many tips and pieces of advice that 
will help everybody who works with IT. The routine itself is 
non-stop and so much is happening it’s just amazing. He 
uses this around the world in street performances to gather 
a crowd. It’s by far one of the best crowd gathering routines 
I’ve seen. You could even do this at a Trade-Show to gather 
people then go in to other routines. It is definitely going to 
stop people in their tracks! 
The DVD is extremely well produced, you need to supply 
your own IT Reel but he also talks about which ones are the 
best to use. The set-up is super easy and it’s just a matter of 
working on the routine. He combines a bending fork rou-
tine (not taught) with other moving objects and his main 
routine focuses on a plastic glass and fork. This made me 
get my ITR out and work on because it really is quite visually 
stunning. I also love the use of his shadow which I think 
helps sell this. When the fork moves a long the ground you 
swear it’s your shadow doing it. It’s a great visual look.
There are two ways of doing this, on the ground or on a ta-
ble and you will get all the tips on how to do both. The nice 
thing is you can pick and choose from the effects on here so 
you can make it as long or short as you want. You will also 
learn other effects with the ITR as well as ways of perform-
ing the routine using something like a plastic bottle.
This is a must have for anybody who loves ITR magic and 
wants to create real magic.

HIGHLY RECOMMENDED
PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Tech Talk with Carl Andrews

Clocker— (by Alex Ward)
Developed by Mike Phillips &
Salah Aazedine
$30.99
https://itunes.apple.com/us/app/
clockerid1084449379?mt=8
Compatibility: Requires iOS 9.0 or 
later.
Compatible with iPhone, iPad, and
iPod touch.

What is Clocker?:
Clocker is a utility application that 
allows you to performmany dif-
ferent types of effects around the 
theme of time.

The Effect:
The Magician mentions to the audience that he/she can do 
a trick and it will last exactly 1minute and 7 seconds, pre-
cisely. The magician gives the spectator their wrist watch as 
a way to keep time. They may also use the spectator's apple 
watch or iPhone clock.
The Magicians asks the spectator to tell them when the  
econd-hand gets to 12, at that point, they start the trick.
Now the magician can perform their favorite trick. What is 
impressive is that it lasts exactly 1 minute and 7 seconds. 
The Magician can even count down the last 5 seconds for 
the spectator. At no point does the Magician look at the 
clock.

MY THOUGHTS:
Mike & Salah are well known for IUNLOCKYOUMIND and 
other amazing apps. Always well thought out and highly 
recommended. Clocker introduces Alex Ward, the creator of
Clocker, into the mix with another clever App.
The novel idea of being able to tell the spectators exactly 
how long it will take to do an effect and being exactly cor-
rect, without ever looking at a clock or time piece, is really
pretty cool. Best of all its easy to do. Clocker is synced to 
secretly give you vibrations in your pocket to count down 
the time. You can also use your Apple watch or even a
simple old fashioned wristwatch. Mike & Salah have a web-
site that lists several routine ideas to get you started; The 
Ace sequence, Rubick’s cube, Pulse stop, Birthday trick,
Forcing the time and even use Clocker as a show timer. You 
are limited only by your imagination.
Recommended!

http://www.VanishMagazine.com
http://www.murphysmagic.com
https://itunes.apple.com/us/app/
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mind. This is truly a performance piece that is sure to gather 
an audience. 

Here's a truly special effect that is gaining immense popu-
larity in the Far East. Don't miss out on getting a taste of the 
insane magic scene in Japan. 

Grab yourself a copy today! 

What's in the Box? 

1 Untouched Instructional DVD 
(Please note that this Instructional DVD has English subtitles 
with Japanese audio.)

MY THOUGHTS:
This is definitely some of the best work I’ve seen using IT. 
Ryuhei has obviously spent years mastering this and now 
shares his work with the magic community. He performs 
a FULL routine on the street, surrounded and in broad 
daylight and has so many tips and pieces of advice that 
will help everybody who works with IT. The routine itself is 
non-stop and so much is happening it’s just amazing. He 
uses this around the world in street performances to gather 
a crowd. It’s by far one of the best crowd gathering routines 
I’ve seen. You could even do this at a Trade-Show to gather 
people then go in to other routines. It is definitely going to 
stop people in their tracks! 
The DVD is extremely well produced, you need to supply 
your own IT Reel but he also talks about which ones are the 
best to use. The set-up is super easy and it’s just a matter of 
working on the routine. He combines a bending fork rou-
tine (not taught) with other moving objects and his main 
routine focuses on a plastic glass and fork. This made me 
get my ITR out and work on because it really is quite visually 
stunning. I also love the use of his shadow which I think 
helps sell this. When the fork moves a long the ground you 
swear it’s your shadow doing it. It’s a great visual look.
There are two ways of doing this, on the ground or on a ta-
ble and you will get all the tips on how to do both. The nice 
thing is you can pick and choose from the effects on here so 
you can make it as long or short as you want. You will also 
learn other effects with the ITR as well as ways of perform-
ing the routine using something like a plastic bottle.
This is a must have for anybody who loves ITR magic and 
wants to create real magic.

HIGHLY RECOMMENDED
PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Tech Talk with Carl Andrews

Clocker— (by Alex Ward)
Developed by Mike Phillips &
Salah Aazedine
$30.99
https://itunes.apple.com/us/app/
clockerid1084449379?mt=8
Compatibility: Requires iOS 9.0 or 
later.
Compatible with iPhone, iPad, and
iPod touch.

What is Clocker?:
Clocker is a utility application that 
allows you to performmany dif-
ferent types of effects around the 
theme of time.

The Effect:
The Magician mentions to the audience that he/she can do 
a trick and it will last exactly 1minute and 7 seconds, pre-
cisely. The magician gives the spectator their wrist watch as 
a way to keep time. They may also use the spectator's apple 
watch or iPhone clock.
The Magicians asks the spectator to tell them when the  
econd-hand gets to 12, at that point, they start the trick.
Now the magician can perform their favorite trick. What is 
impressive is that it lasts exactly 1 minute and 7 seconds. 
The Magician can even count down the last 5 seconds for 
the spectator. At no point does the Magician look at the 
clock.

MY THOUGHTS:
Mike & Salah are well known for IUNLOCKYOUMIND and 
other amazing apps. Always well thought out and highly 
recommended. Clocker introduces Alex Ward, the creator of
Clocker, into the mix with another clever App.
The novel idea of being able to tell the spectators exactly 
how long it will take to do an effect and being exactly cor-
rect, without ever looking at a clock or time piece, is really
pretty cool. Best of all its easy to do. Clocker is synced to 
secretly give you vibrations in your pocket to count down 
the time. You can also use your Apple watch or even a
simple old fashioned wristwatch. Mike & Salah have a web-
site that lists several routine ideas to get you started; The 
Ace sequence, Rubick’s cube, Pulse stop, Birthday trick,
Forcing the time and even use Clocker as a show timer. You 
are limited only by your imagination.
Recommended!
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