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Wellington. 20-23 Oct. 2017.

Always wanted to
visit New Zealand?
Now you have the perfect reason! 

Join us in Wellington this October for the 
33rd International New Zealand Magic 
Convention. Smack-bang in the centre of 
the country, it’s the perfect place to start 
your adventure Down Under.
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Join us in Wellington this October for the 
33rd International New Zealand Magic 
Convention. Smack-bang in the centre of 
the country, it’s the perfect place to start 
your adventure Down Under.

Less than 80 places left
www.magicconvention.co.nz

ROB ZABRECKY
The Hollywood Magic Castle 
named him ‘Stage Magician of the 
Year’ two years in a row. On stage 
he creates a dryly abstracted, 
austere universe that pushes 
magic to its very edges. 

HECTOR MANCHA
He specialises in card magic, 
parlour magic, pickpocketing, 
manipulation, hand shadows and 
improvisation. In 2015, Hector won 
the highest honour in magic - the 
FISM World Grand Prix of Magic.

CHARLIE FRYE 
Charlie Frye is not only one of the 
world’s leading stage magicians, 
he is also an amazing juggler, card 
technician and sleight-of-hand 
artist, not to mention a fantastic 
magic thinker and creator.

COLIN CLOUD
Colin has been described as a 
mind reader, a mentalist, and the 
closest thing to a real life Sherlock 
Holmes. Uri Gellar has said Colin 
is “One of the greatest thought 
readers of our time.”

SHIN LIM
He “Fooled” Penn and Teller and 
has performed on Broadway with 
The Illusionists. In 2015 he 
became the FISM World Champion 
of Closeup Card Magic and now he 
is coming to New Zealand.

HEADLINERS
Lectures and performances from...

Find us on Facebook
www.facebook.com/nzmagicconvention
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This month our Associate Editor Ben Robinson initiates a new series: 
Movers & Shakers. Ben discussed this with me about a year ago. 
Since I gave the go ahead, he’s been compiling a great series which 
begins with Marc DeSouza. Not too many people have a theatre in 
their home. That alone should pique your interest.
 
Two other writers, South African Harmon Freytag (ninety-five 
years young, formerly American Ambassador to Zimbabwe, and 
staff reporter for The International Herald Tribune and every noted 
newspaper in the US between 1947 and 2007); and Leah Ray, a 
Washington DC-based, journalist spotlight Ben Robinson’s new 
book. Ben Robinson has published three books in three years — 
the WAM trilogy (Wonder, Artfulness and Mindfulness). Both Mr. 
Freytag and Ms. Ray offered their unsolicited reviews. Both are 
fans of Ben’s most recent, Mindful Artfulness. I’m honored to have 
published this trilogy. In addition to providing great insight into the 
Art of Magic, in the final book, you’ll meet the author. In addition 
to being a celebrated magician, Ben Robinson’s magic extends 
to philanthropic work for the American Himalayan Foundation. 
The first book, The Importance of Wonder, was signed by the 
collaborators (Ben, Jim Steinmeyer and I), and sold at auction, to the 
late Paul Daniels. That humble sale raised enough money to protect 
one little girl in Nepal from being sold into sexual slavery. (In the 
aftermath of the devastating April 2015 Nepali earthquakes that 
killed 6,500, injured 3,400 and affected 100,000.) She will go on to 
college in the US. One sale of one book did that. Talk about magic!

We also look at one of the most famous magic establishments in 
the world, The Magic Castle. Nick Lewin takes us back through the 
50 years and shares his stories about the Castle and we take a look 
at the recent winners of the AMA Awards.

Finally, Mike Norden and Gord Boyes once again put on a knock out 
magic convention at the PCAM/CAM 2017. These guys know how to 
put on a convention and this was one of the best I've ever attended. 
A big thank you to Mike and Gord and everybody involved. Perhaps 
I can hire them to do the VANISH CONVENTION?

Paul Romhany

TALK ABOUT MAGIC! 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com


6 VANISH Magazine      www.VanishMagazine.com

WHAT’S

|12 | NEWS

|18 | TEN LITTLE SECRETS

| 46 |FEATRE STORY: MAGUS

| 80 | COMEDY ACTING TECHNIQUES 
 

|20  PRODUCT HIGHLIGHT

|32| BUYING BACK MY MAGIC

46

INSIDE...

66

80

|28 | COIN GRIFTER 2.0

| 29 | BAMBOOZLERS

| 30 |LOUIE'S LOTTO

| 66 | MOVERS & SHAKERS

| 72 | MINDFUL ARTFULNESS

| 75 | WIZARD RESURRECTION 

| 88 | MAGIC CASTLE REVISITED

|38 |A VISIT TO HOUDINI

| 95 | AMA AWARDS

|118 |MAGIC REVIEWS

|102 |GWENAËLLE 

|110 |BIRTHDAY PARTY BUSINESS

|114 |ENTERTAINMENT MYSTERY

Timothy Hyde

MARTY

Diamond Jim Tyler

Louie Foxx

Doug Bennett

Alexander May

Ning Cai

Ben Robinson

Leah Ray

Colin Underwood

Vicki Greenleaf

Ken Scott

Sasha Crespi

Wayne Fox

Harmon Freytes

Nick Lewin

|

COPYRIGHT
All rights reserved. None of this magazine can be 
reprinted electronically OR in hard form without the 
permission of the editor.

PUBLISHER
Paul Romhany & Joomag

EDITOR-IN-CHIEF & DESIGN LAYOUT
Paul Romhany

ASSOCIATE EDITOR  & DESIGN LAYOUT
Hal Meyers

ASSOCIATE EDITOR
Nick Lewin

ASSOCIATE EDITOR
Ben Robinson

STAFF WRITERS 
Nick Lewin, Wayne Fox, Ken Scott, 
Colin Underwood, Louie Foxx, Paul 
Romhany,Sasha Crespi, , Diamond Jim 
Tyler, Doug Bennett, Ben Robinson, Vicki 
Greenleaf, Leah Ray, Harmon Freytes, 
Alexander May, Timothy Hyde

EDITORIAL SUPPORT EXECUTIVE
Richard Webster and Mick Peck

ADVERTISING COORDINATOR
Paul Romhany & Sydnie Anderson

CREATIVE DESIGNER & LAYOUT
Paul Romhany 

MARKETING EXECUTIVES
Steve Hocevar

CIRCULATION & SUBSCRIPTION
Harry Morgan

ADDRESS 
1183 Blind Bogey Drive
Qualicum Beach, BC.
V9K1E6
CANADA

MAY 2017 - Edition 34

7VANISH MAGAZINE      www.VanishMagazine.com

Internatonal Magic Magazine
VANISH

This month our Associate Editor Ben Robinson initiates a new series: 
Movers & Shakers. Ben discussed this with me about a year ago. 
Since I gave the go ahead, he’s been compiling a great series which 
begins with Marc DeSouza. Not too many people have a theatre in 
their home. That alone should pique your interest.
 
Two other writers, South African Harmon Freytag (ninety-five 
years young, formerly American Ambassador to Zimbabwe, and 
staff reporter for The International Herald Tribune and every noted 
newspaper in the US between 1947 and 2007); and Leah Ray, a 
Washington DC-based, journalist spotlight Ben Robinson’s new 
book. Ben Robinson has published three books in three years — 
the WAM trilogy (Wonder, Artfulness and Mindfulness). Both Mr. 
Freytag and Ms. Ray offered their unsolicited reviews. Both are 
fans of Ben’s most recent, Mindful Artfulness. I’m honored to have 
published this trilogy. In addition to providing great insight into the 
Art of Magic, in the final book, you’ll meet the author. In addition 
to being a celebrated magician, Ben Robinson’s magic extends 
to philanthropic work for the American Himalayan Foundation. 
The first book, The Importance of Wonder, was signed by the 
collaborators (Ben, Jim Steinmeyer and I), and sold at auction, to the 
late Paul Daniels. That humble sale raised enough money to protect 
one little girl in Nepal from being sold into sexual slavery. (In the 
aftermath of the devastating April 2015 Nepali earthquakes that 
killed 6,500, injured 3,400 and affected 100,000.) She will go on to 
college in the US. One sale of one book did that. Talk about magic!

We also look at one of the most famous magic establishments in 
the world, The Magic Castle. Nick Lewin takes us back through the 
50 years and shares his stories about the Castle and we take a look 
at the recent winners of the AMA Awards.

Finally, Mike Norden and Gord Boyes once again put on a knock out 
magic convention at the PCAM/CAM 2017. These guys know how to 
put on a convention and this was one of the best I've ever attended. 
A big thank you to Mike and Gord and everybody involved. Perhaps 
I can hire them to do the VANISH CONVENTION?

Paul Romhany

TALK ABOUT MAGIC! 

FROM THE
EDITOR

http://www.VanishMagazine.com
http://www.VanishMagazine.com


WE SHIP WORLDWIDE AT VERY REASONABLE RATES

USE CODE:
VMHGE

Expires May 30, 2017

NEW WEBSITE, NEW PRODUCTS, 
SAME OLD GREAT SERVICE

Get a SPECIAL GIFT when ordering
the latest hit:  The H.G. Effect

PALMERMAGIC.COM
Shawn Farquhar’s

http://www.showtimemagic.com
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www.ReelMagicMagazine.com
       it’s the best deal in magic today!

ANNOUNCING:
May 5-7, 2017

FREE
WEEKEND

Want to see interviews with the greatest names in magic, 
like Paul Harris, David Copperfield or David Williamson?

Want to watch a lecture with Curtis Kam or Losander?

Want to take a coin course with Kainoa Harbottle?

Want to learn how to take your magic to the next level 
with Garrett Thomas?

Want to learn hundreds of new tricks for free?

We are excited to announce that starting 
Friday, May 5th at Noon EDT through Sunday, 
May 7th at Midnight, EVERYTHING at Reel 
Magic On Demand will be FREE!

Just go to ReelMagicMagazine.com or send an Just go to ReelMagicMagazine.com or send an 
email to Kozmo at KozmoMagic@me.com and say, 
“Sign me up for the free weekend!” He will send you 
a user name and password, so you can enjoy every-
thing that Reel Magic On Demand has to offer all 
weekend as our guest.

Included is all 48 issues of Reel Magic Magazine and all of 
our Reel Magic On Demand PLUS content. That’s all of our 
online courses, lectures, Tuesday Night Tricks, Trios, and 
much more! DON’T MISS IT!

http://www.axtell.com
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“The Houdini connection is worth an 
estimated $1 million a year in economic 
impact in the community” according to an 
Associated Press (AP) story.

“The Houdini connection is worth an 
estimated $1 million a year in economic 
impact in the community” according to 
an  Associated Press (AP) quote for the 
economic impact of the Houdini connection 
for the small populated area of Appleton, 
WI, where Houdini spent just a small part of 
his childhood. This, even though Houdini 
famously said: "The best escape I ever did 
was the day I left Appleton!"  Imagine the 
huge  impact Scranton's Houdini Museum 
has in our Northeastern U.S. area which 
draws from over 55 million people, or about 
about 17% of the U.S. population on less 
than 2% of the nation's land area. 

REFERENCE; ‘Houdini’s draw for Appleton no 
illusion”

By MAUREEN WALLENFANG - Associated 
Press - Saturday, March 25, 2017 

http://www.washingtontimes.com/
news/2017/mar/25/houdinis-draw-for-
appleton-no-illusion/

The Washington Post Magazine

https://www.facebook.com/postmagazine/
posts/10154668602694682

NEWS

July 2017 will be a home coming celebration for 
Louisville’s two most famous magicians - Lance Burton 
and Mac King - to whom the IBM-SAM convention will 
be dedicated. 

In recognition of this occasion, Lance Burton will 
present the Louisville Premiere of his award winning 
film, Billy Topit Master Magician, as the opening event 
of the IBM-SAM Combined Convention next July 11.  
Joined by his fellow Louisville native Mac King, Lance 
will be on hand for a red carpet showing of the movie 
at the Kentucky Center’s Whitney Theatre. 

Billy Topit Master Magician took the Award for Best 
Family Film at the 2016 Wild Rose Independent Film 
Festival. It also won Distinctive Achievement Awards 
for Production Design, Art Direction, Costumes, and 
Visual Effects. Lance also won a Distinctive Achieve-
ment Award for Acting.

LOUISVILLE PREMIERE OF
BILLY TOPPIT
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MAGIC CASTLE
SECOND LOCATION

On 27th April it was reported that Jorge Garcia - known as THE JACK passed away from a 
heart attach. I had met Jorge and saw him lecture in the UK a few years back and was very 
impressed with his style and his work. He recently released an excellent DVD of some of his 
favorite routines. To all those that got to see him work. lecture and know him personally he 
will be missed immensley.

The Jack was a talented full time mentalist from Argentina who had been performing for 
corporate audiences in his home country and around the world for the last fourteen years. 
Before turning to show business, he was a Marketing Manager for twenty years for two 
international companies, which means he was well versed in the nature of working with 

LA Magazine reports today that 
The Magic Castle will soon open a 
second location in beautiful Santa 
Barbara, California.

According to the magazine’s website, 
the second location will be called 
the Magic Castle Cabaret and 
overlook a lake and nature preserve 
in Montecito.  The location was the 
former home of the Casa del Sol 
restaurant and events center.

“The structure is about a fifth the 
size of the Hollywood castle and 
will feature a 50-seat theater and 
a lounge.  mansions. “It will strictly 
be devoted to close-up magic and 
variety arts. More to come ...

On April 27th we lost a great performer and great person. and for companies. 

He has been a featured performer 
on TV shows for the last two years in 
Argentina. On one show, he presented 
his entire program comprised of effects 
that were fully interactive for both 
the audience in the studio and for the 
viewers at home!

The Jack averages around forty 
performances in theaters in Argentina 
yearly, and for the last five years has also 
appeared at the Magic Castle. He had 
just finished up his fourth lecture tour 
of Europe covering up to 22 cities. His 
recently published book 7 Mysteries  
and DVD The Jack is full of proven, real 
word performances that was the basis 
for his MINDvention lecture.

Jorge was kind enough to submit 
one of his routines for VANISH and it 
appeared in the second year of VANISH. 
He was suave and very charming both 
onstage and off and will be missed by 
all that knew him. 

THE PASSING OF
JORGE GARCIA - THE JACK

Julian Young, aged 15, from Chester, Cheshire practicing his magic tricks at the Lion 
Salt Works Museum.
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the Magic Castle Cabaret and 
overlook a lake and nature preserve 
in Montecito.  The location was the 
former home of the Casa del Sol 
restaurant and events center.

“The structure is about a fifth the 
size of the Hollywood castle and 
will feature a 50-seat theater and 
a lounge.  mansions. “It will strictly 
be devoted to close-up magic and 
variety arts. More to come ...

On April 27th we lost a great performer and great person. and for companies. 

He has been a featured performer 
on TV shows for the last two years in 
Argentina. On one show, he presented 
his entire program comprised of effects 
that were fully interactive for both 
the audience in the studio and for the 
viewers at home!

The Jack averages around forty 
performances in theaters in Argentina 
yearly, and for the last five years has also 
appeared at the Magic Castle. He had 
just finished up his fourth lecture tour 
of Europe covering up to 22 cities. His 
recently published book 7 Mysteries  
and DVD The Jack is full of proven, real 
word performances that was the basis 
for his MINDvention lecture.

Jorge was kind enough to submit 
one of his routines for VANISH and it 
appeared in the second year of VANISH. 
He was suave and very charming both 
onstage and off and will be missed by 
all that knew him. 

THE PASSING OF
JORGE GARCIA - THE JACK

Julian Young, aged 15, from Chester, Cheshire practicing his magic tricks at the Lion 
Salt Works Museum.
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John Carney wrote “There’s not one great secret  ... there’s a great many little ones” in his fabulous book Carneycopia,  
while talking about the many people who approached Dai Vernon hoping for the “One Great Secret” to help 
their magic.  And it’s just as true in creating success in your magic career as it is in creating success in your magic 
performance. Here are ten little secrets...

TEN 
LITTLE 
SECRETS

TIMOTHY
HYDE

"It's better to hang out with people better than you. Pick out associates whose behaviour 
is better than yours and you'll drift in that direction."  Warren Buffett.

 What can we learn from the World's 
Greatest Investor?

I've been fascinated with the stock 
market for as long as I've known about 
it. I ran a "dummy portfolio" competi-
tion against classmates when I was at 
school and since then, when I was finally 
able to, bought a few stocks on my own 
whenever I had a little spare cash. I've 
had my share of disasters over the years 
and a few big wins, "ten baggers" as they 
are sometimes called.

These days I'm a fan of value investing 
rather than speculation, buying slivers 
of successful businesses rather than 
gambling on what a share price might 
or might not do. And as a value investor 
I am of course a fan of Warren Buffett, 

known as the worlds greatest inves-
tor, the Sage of Omaha. The shares in 
Berkshire Hathaway he started buying 
up in the 1960's for $7.50 are now 
worth a staggering $250,000 each.

Buffet's investing principles, based on 
the work of Benjamin Graham, involve 
a fixed set of criteria for any business 
he invests in. If any one of the suc-
cess criteria are missing, he probably 
wouldn't bother getting involved, 
unless he could fix the flaw.  One of 
these criteria, is the principle of The 
Moat. To be successful the business 
must have some form of "unbreach-
able Moat." There are several differ-
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ent types of moat, but a couple of them relate directly to our 
world, the complex world of forging a career in magic.

The Brand Moat - One of the intangible moats is the power of 
the brand. A good brand is hard to copy. It makes it hard for 
competitors to muscle in on your territory and it allows you 
to charge a premium. Great magicians often develop that for 
their business. Some examples -  David Kaye's "Silly Billy", at 
his peak charging far more than the average entertainer in his 
market. Steve Cohen in the same city. Siegfried & Roy, carved 
out an empire with both intangible and physical moats. The 
Illusionists franchise is doing the same thing. Solo perform-
ers like Derren Brown, Pop Hayden, Piff the Magic Dragon or 
Raymond Crowe all have that clear strong brand.  Action - Is 
your image and brand clearly defined?

The Switching Moat - Another moat that Buffett looked for, 
was businesses with sticky customers. Where the cost for the 
customer to switch to another company is high, in terms of 
learning curve, time and money. A great business example 
here would be the software product AutoDesk. Tricky to learn 
and once installed in their customers business, few of them 
change away from it, allowing AutoDesk  to charge appropri-
ately.

Magicians can use this principle too. Getting to be the "pre-
ferred  Performer" at a venue for instance. They suggest you 
to their clients, knowing that you are easy to work with, have 
security clearance etc.  The regular gig at a restaurant fits here 
too. You understand the way they work, the rhythm of the 
service, the demographics of the clientele.  They don't need 
to re-train you each time. It's a win-win. Trade show work-
ers often develop long term relationships with their clients, 
becoming indispensible members of the team . Conference 
organisers are another sticky client. I have one client who uses 
me for 10 multiday events each year. My MC colleague Scott 
Williams here in Australia has just done his 14th year in a row 
for one particular client!   Action - Have a look at your clients 
and decide who are the sticky ones. Look after them well. Or 
if you are targeting new clients, why not focus on those who 
have the potential to become sticky, rather than just be a one 
off gig.

Which ever way you do it, listen to the success advice of War-
ren Buffett, work on your Moat, making it wider, deeper and 
filling it with alligators.

Who is Timothy Hyde

Timothy Hyde has been a full time performer since 1977 and 
is widely acknowledged as one of Australia's busiest and 
most successful magicians. A wide ranging career has taken 
him through street performance, comedy clubs, theme parks, 
trade shows and casino seasons. He now works almost exclu-
sively in the corporate sector, both speaking and entertaining, 
with an occasional cruise ship assignment.

His online MagicCoach project, running since 1999, including 
a free newsletter, manuscripts and unique products can be 
found here      http://www.MagicCoach.com  
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PRODUCT HIGHLIGHT

MARTY 
MAGIC APP

IF I HAD TO CHOOSE THE VERY BEST APP FOR A PHONE I WOULD 
EASILY CHOOSE MARTY. YOU CAN  NOW TRAVEL IN TIME , JUST LIKE 
DAVID COPPERFIELD DOES IN HIS SHOW. HE WAS AN INSPIRATION 
FOR THE DEVELOPERS. WE LIVE IN A DIGITAL GENERATION, PICTURES 
,SOCIAL MEDIA AND VIDEOS ARE EVERYDAY IN OUR LIVES. SO DOES 
THE MAGIC.

MARTY CAN BE A GREAT TOOL FOR PERFORMERS WHO WANT TO 
INCREASE THEIR SOCIAL VISIBILITY AND GET PEOPLE TO THEIR 
FACEBOOK PAGE. NOT JUST AN AMAZING MAGIC TRICK BUT ONE 
OF THE BEST TOOLS FOR GETTING PEOPLE TO KEEP GOING TO YOUR 
SOCIAL MEDIA PAGE.

EFFECT:

You ask your spectator to hold a card in 
his hand. He doesn't know it's value.
You take a picture with you phone as a 
souvenir. The unknown card is back in 
the deck. Then you ask your spectator 
to freely choose or think of any value he 
wants. Let's say.."the 7 of diamonds.."
Now.. the best part.
The reveal is in everyone's pocket. You 
ask your spectator to open Facebook and 
seek for your magician's page ( or any 
Facebook account you own)
There's a photo. Your prediction. The 
spectator is holding the 7 of diamonds !

3 MODES
SOLO : Perform MARTY with your phone.
DUO : Perform MARTY with the 
spectator's phone ( or any other device)
OFFLINE : MARTY sends the prediction 
on your own camera roll (If no internet 
connection is available)

Let's get this MARTY started :
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 Languages :FRENCH and ENGLISH

Full Videos and  21 Pages TEXT tutorials.

In depth stabilities coverage

Access granted to a secret facebook group :)

 -100% Invisible and accurate
- NO suspicious or fake moves
-Works with any deck , Bicycle faces , even 
borrowed.
-52 cards can be freely chosen. No forces.
- Can be EXAMINED at anytime.
-Real photo, real FACEBOOK™ ACCOUNT
-1 year in the making, now let your imagination do 
the rest.
-The most powerful technology ever put on a 
magic trick.
-An impromptu miracle hidden in your pocket !

“  THE GENERATION 
II CUPS ARE SIMPLY 
AN EXTENSION AND 

ADVANCEMENT OVER 
THE ONES MICHAEL 

KAMINSKAS RELEASED 
ALMOST 20 YEARS AGO" 

- So easy you’ll perform in 5 
minutes.
- Requires no skills or 
memorization
- Totally customisable.
- Oh and by the way...
NO Bluetooth, NO Voice 
Recognition involved in the 
method !

 

Direct IOS link :https://appsto.
re/fr/gsNMhb.i
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Read more at http://www.secretstudio.
fr/pages/catalogue/magicapps/marty-
app.html#ZHur4sqTUMcR9Y62.99

I have had Marty for a few weeks now 
and have never used a Magic App 
as much as this. It is so much fun to 
perform and really blows people's 
minds. The team who created this 
have done an incredible job and are 
using Facebook in a way I've never 
seen done before. I remember years 
ago performing the Polaroid effect 
where you take a photo of a person 
with their fingers up in the air. When 
it is printed their selected card is now 
on the photo and they get to keep it. 
This was years prior to the Internet 
but this trick reminds me of that. It's 
a really amazing prediction routine 
that is impossible for the audience to 
figure out how it works. It doesn't even 
seem like an App because all you are 
seemingly doing is taking a photo of 
a person holding a playing card then 
having that card lost in the deck. They 
choose ANY card, no force of any kind 
as it really is a free choice, and when 
they open up their phone and go 
to your Facebook page they see the 
photo you took with the card they 
selected. 

The strange thing is I have no idea how 
it really works, at least the technology 
it uses. What I do know is that it works. 
When you purchase the App you get 

access to the video tutorial which I 
found really entertaining - the team 
were very funny but went through 
everything step-by-step.
 
Another really great feature is that 
there is a closed Facebook group 
where owners talk about their 
experiences and are coming up with 
some amazing ideas and routines. 
The team who produced the App 
are taking note and making changes 
and updates to the App constantly 
improving and adding to what you 
can do with it. It is this care for the 
customer that I also like about this 
group of guys. They could have easily, 
and I have it on good authority, sold it 
to a well known magician who wanted 
to own the App, however they put so 
much in to it and felt they wanted to 
share it with the rest of us. This shows 
they aren't just in it for the money but 
rather bringing a top quality product 
to the market that they really care 
about. 

There is a great sense of humor 
throughout the tutorial and even in 
the blurb such as this ... "made with 
wine, cheese and a bit of technology in 
FRANCE !"

Available from iTunes and GooglePlay 
for only 44.99€
In my mind it's the best investment for 
a magic trick you will make in quite 

some time.

Created by Aloïs Boyet , Pascal Mugnier 
and Olivier Pesch

 

Produced and directed by Olivier Pesch

Head Developer and Programming : 
Pascal Mugnier

Magic Development and consulting : 
Aloïs Boyet

Read more at http://www.secretstudio.
fr/pages/catalogue/magicapps/marty-
app.html#ZHur4sqTUMcR9Y62.99
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The Royal Card Sword

A professional, stainless steel, card sword  
Can produce up to 3 cards 

Travel case included 
Made in France 

To order or for more information:

400€ plus  
VAT & shipping
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Never get Caught
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Coin Bender.

World’s FlRST Single-Handed Coin Bender.
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COIN GRIFTER 2.0

WAYNE FOX
A professional magician for the last 23 years, A member of the Inner Magic Circle with gold star of 
performance, an expert in Coin Magic and creator of The Knockout Prediction Outdone, 5221, Safe 
Keeping and Obliter8. Co presenter of The Wizard Product Review. A consultant for stage and screen. 
Famously received a standing ovation for his complete sell out Lecture Tour 'ChatterFox' at The 
Magic Circle HQ London 

www.magicfoxproducts.com

DIAMOND JIM TYLER

MAGIC SPINNING COIN
TRICK: The magician stands a coin 
on the table and holds it upright by 
placing his finger on top of it. With 
his other hand he begins rubbing the 
finger holding the coin vigorously. 
Eventually the coin takes off spinning 
as if by magic.
 
I love quick little tricks like this. This 
particular trick teaches a valuable les-
son to beginning magicians. The prin-
ciple is that a “big motion” conceals a 
“little motion.” This principle is used 
often in the art of magic.
 
Begin by balancing a coin on its rim 
on the tabletop with one of the flat 
sides facing toward you. Rest your 
right first finger gently on top of the 
coin to hold it in position. Stroke your 
right first finger with the tip of your 
left hand’s first finger several times 
as if you are creating some type of 
kinetic energy. The remaining fingers 
of the left hand should be curled in 
toward the palm with the exception of 
the left hand’s thumb, which should 
remain outstretched (Fig. 1).
 
SECRET: Repeat the same rubbing ac-

tion with your left hand but this time 
move your thumb in a little closer so 
that the thumb can strike the coin on 
its side and cause it to spin (Fig. 2). 
As soon as the coin takes off separate 
your hands and focus your attention 
on the spinning coin.
 
Like most good tricks it should not be 
repeated for the same group. Should 
someone ask you to do it again simply 
say, “Good magicians don’t repeat 
their tricks… and neither do I.”
 

BAM
Diamond Jim’s book Pockets Full of Miracles: Secrets 
from the Repertoire of a Professional Close-Up Magician 
is currently out of print and considered a classic. His 
new Bamboozlers series is receiving rave reviews from 
his peers.

Nowadays, DJ performs, writes, gives private lessons 
and group lectures, invents routines and markets magic 
effects all over the world!

www.diamond-jim.com

BAR BET

http://www.magicfoxproducts.com
http://www.magicfoxproducts.com
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Famously received a standing ovation for his complete sell out Lecture Tour 'ChatterFox' at The 
Magic Circle HQ London 

www.magicfoxproducts.com

DIAMOND JIM TYLER

MAGIC SPINNING COIN
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BAM
Diamond Jim’s book Pockets Full of Miracles: Secrets 
from the Repertoire of a Professional Close-Up Magician 
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www.diamond-jim.com
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LOUIE FOXX 
LOUIE'S
LOTTO
EFFECT:  YOU INVITE SOMEONE TO THE STAGE AND YOU GIVE THEM A PAD OF PAPER AND TELL THEM 
TO WRITE DOWN 5 NUMBERS.  WHILE THEY ARE DOING THAT, YOU HAVE A FISHING NET FULL OF LOTTO 
BALLS (PING PONG BALLS NUMBERED 1-50) AND YOU HAVE 5 PEOPLE EACH TAKE ONE AND COME TO 
THE STAGE.  
YOU THEN TAKE THE PAD OF PAPER FROM THE PERSON, SHOW THE NUMBERS THAT THEY WROTE TO 
THE AUDIENCE AS YOU READ THEM ALOUD.  ONCE YOU FINISH READING THE NUMBERS, YOU SAY THAT 
IF THEY HEARD THEIR NUMBER THEY ARE TO RETURN TO THEIR SEAT.  ALL 5 PEOPLE WHO SELECTED 
NUMBERS RETURN TO THEIR SEATS.  
YOU THEN THANK THE PERSON WHO WROTE THE NUMBERS ON THE PAD OF PAPER WITH A (NOVELTY) 
MILLION DOLLAR BILL!

Method:   This is basically David Hoy’s Tossed Out 
Deck, but with ping pong balls with an instant 
stooge. To start you will need 50 numbered 
ping pong balls, however you will only have 
5 different numbers.  So let’s say you have the 
numbers: 3 - 11 - 28 - 31 – 49 .  You would have 
ten balls with each number totaling 50.  There 
are two ways to get these numbers:

1. Buy 10 sets of 50 ping pong balls numbered 
1-50 (http://amzn.to/2mu3VJd) and then use the 
10 each of your force numbers.  This is what I am 
currently doing. 

2. Hand write the force numbers on blank ping 
pong balls.  This was how I originally did it when I 
was developing the routine.

You will also need a ping pong ball with a 
number that isn’t your force number and is a 
number that has a line under it that shows which 
way the number faces, like a 6 or 9.  I then coat 
then non-force ping pong ball with either gloss 
or matte finish clear spray paint, whichever is the 
opposite of the force balls.  So if my force balls 
are glossy, I give the non-force ball a matte finish.  

All of the force balls go into a fishing net, then 
I stick the non-force ball on top.  I’ve found it’s 
easy to quickly visually spot the non-force ball 
on top of the pile of force balls because of its 
different finish.  

The pad of paper is set up to instant stooge your force num-
bers.  To do this simply write at the top of front page:

Write these numbers 
3 - 11 - 28 - 31 – 49

Then I rip off the page just below that and take a chisel tip 
Sharpie marker and clip it to the page covering the note.  
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Routine:  What you say is in italics and what you do is in 
bold. 
Does anyone here gamble...do we have any gamblers?  This 
guys like, “I gamble every time I get out of bed”.  I don’t gam-
ble because my mom is lucky.  She’s one of the people that 
will walk around the casino for a bit eyeing the machines, 
then go up to a machine plunk in a dollar and out comes a 
soda. Then she sits at a slot machine and wins $700 dollars. 

A day after I moved away from home, my mother won the 
Minnesota State Lottery, so you could say she hit a jackpot 
twice that week.  Someone had just won a big jackpot so she 
won the minimum.  After paying local, state and federal taxes 
she only owed $317 dollars. 

We’re going to play the lottery, today’s jackpot is a one hun-
dred dollar bill, courtesy of this guy!  It’s his hundred dollar 
cellphone bill...it’s AT&T, so you’re stuck with it for two years!

Would you come up to the stage.  

You have a job, I want you to write some numbers on here.  I 
gave you some guidelines, write them there. 

You can watch a video of the instant stooge process at: 
http://www.louiefoxx.com/lotto/1

Remove the Sharpie, and use it to point to the note on 
the pad telling them the numbers to write

I’ve got 50 lotto ping pong balls.  The only place that cur-
rently makes lotto balls is in Brazil...They were made in the 
Amazon…Prime.  These balls are numbered from one to fifty. 

Take out the non-force ball, hiding the number and 
miscall it as a different number (that’s not one of your 
force numbers).  Palm it as you pretend to put it back.  

Pull out another ball, but it’s actually the palmed 
non-force ball, show its number and say it out 
loud.  

This number has a line under it.  The line is the bot-
tom of the number. 

Palm the ball as you pretend to put it back 
into the net.  Hold the net in the hand with the 
palmed ball to help conceal the ball. 

When you grab a ball, hold it in your hand don’t 
look at it yet, don’t let me see it or anyone else 
see it. 

Go into the audience and have 5 people select a 
ball and come to the stage.  When you return to 
the stage, put the net into your case, ditching the 
palmed ball at the same time. 
Open your hands and peek at your ball, and remem-
ber your number. 
Take the note pad from the person who wrote 
the numbers and reclip the Sharpie to the pad 
covering up the note that told them the numbers 
to write.
I’m going to read off what he wrote.  Listen for your 
number, but don’t do anything right now, just listen.   
The numbers are 3 - 11 - 28 - 31 – 49
Show the pad to the audience. 
If you heard your number drop you ball into my case 
and walk back to your seat. 
Once the five people that selected a ball have 
returned to their seats, you continue. 

Thank you for writing down those numbers!  You win 
a million dollars!   Give the person the novelty mil-
lion dollar bill. 

Notes: For more info about David Hoy’s Tossed 
Out Deck check out his book, The Bold and Subtle 
Miracles of Dr. Faust.   
I’ve never had anyone who didn’t write the num-
bers on the pad that the note told them to write.  
However if this did happen, my “out” would be to 
simply not show the numbers on the notepad and 
miscall them as the force numbers. 
I’ve also never had anyone look at the balls when 
they are put away.  The way the routine is struc-
tured, since I’m not the one guessing the numbers, 
it takes a lot of the heat off of the balls.  Here’s 
video of them returning the balls:  http://www.
louiefoxx.com/lotto/2 Notice no one tries to look at 
anyone else’s ping pong ball.  
Another way to get the set of force numbers is to 
have them custom printed. However I found the 
cost of getting 10 sets of five custom printed ping 
pong balls was more than buying them preprinted. 
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BUYING 
BACK 
MY  
MAGIC
BY DOUG BENNETT

The alarm went off without warning. Startled, but 
still mostly asleep, I fumbled for my phone and hit 
“snooze”. As I lay in bed a question bubbled up in my 

brain. “Who sets their alarm for 3:15 a.m.?” I rolled over to 
go back to sleep and then the answer to that question hit 
me---“I did!”  

Realizing that the eBay auction I’d been watching obses-
sively for days was ending any minute I bounded from my 
bed and popped open my laptop. There on the auction 
page was a picture of the item I’d been keeping tabs on, 
morning and night, for nearly two weeks. The description of 
the item’s condition read “slightly used”, but it looked “mint” 
to me. What a find! 

I checked the counter---1 minute 8 seconds to go. I was 
really cutting it close. So far there were zero bids and the 
“Buy it Now” price was only $10. As the seconds ticked away 
I smiled. Soon that long searched for item would be mine. 
Nervously I keyed in $20, and with 7 seconds left, I clicked 
the “bid” button. 

Suddenly a message flashed on the screen: “You’ve been 
outbid.” Frantically I typed in a $30.00 bid, but it was too 

late. The Business Merger magic trick had just been “won” by 
another bidder, for $25.00. Somewhere out there another 
magician had been watching the same auction---a magician 
who, at the last possible moment, had stolen the trick out 
from under me. 

That’s what I get for trying to buy back my magic.

The 80’s and 90’s were a wonderful time for magic and 
me. The big three magicians had full evening shows in 
Vegas, annual TV magic specials on each of the three major 
networks, and guest spots on late night talk shows were a 
common occurrence. Yes, magic was booming, my creative 
juices were flowing, and the magic shops were calling. 

Over a 15-year period I created and marketed some 25 
different magic creations. Naturally, not all of these tricks 
were hits---not by a long shot. But those that somehow 
made it onto TV magic specials and late night talk shows 
soon flew off the shelves of magic shops everywhere. As the 
orders poured in I found it almost impossible to keep up, 
being that I manufactured many of the tricks myself---in my 
studio---fine, the garage. 
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Over the years, as demand died down I 
phased out the “Doug Bennett” magic 
line altogether. Unfortunately, I failed 
to keep samples of each of my tricks 
for posterity. And so, day and night I 
comb the web, trying to track down 
and purchase all of the tricks that I had 
marketed back in the day. 

So far, I’ve had pretty good luck. A 
few years back I found a copy of my 
Criss-Cross Cards booklet, detailing 
how to make up the trick that Doug 
Henning had performed on his 1982 
NBC TV special. I had created the 
effect---wherein two decks of cards 
are shown to occupy the same space 
simultaneously---so that I could 
someday mention in an article much 
like this one that Doug Henning had 
performed it on his 1982 NBC TV spe-
cial. I had planned to market the actual 
Criss-Cross Cards prop but I aban-
doned the project when a knock off 
version of the effect soon appeared. 

Seeing what a TV special could do for 
one of my tricks, I suggested to Doug 
Henning’s people that he should do 
the aforementioned Business Merger, 
my visual torn and restored business 
card trick, on his next special. The idea 
was rejected because by that time, 
Doug Henning no longer needed to 
carry a business card on his person, 
since, you know, he had his own NBC 
TV special and all. 

Fortunately two business card carrying 
magicians named Ammar and Weber 
started doing Business Merger and it 
became a best seller. Learning from 
that first painful eBay experience, I re-
cently bought back Business Merger. If 
I could have sold it back then for what 
I paid for it now, I’d be living in a much 
better zip code. 

Next came Fire Trap, wherein a van-
ished signed quarter is found within 
the sealed confines of a matchbook 
cover. To my delight, Doug Henning 
did Fire Trap during one of his many 
Tonight Show Appearances. 

On a recent backstage visit with AGT 
winner and LINQ headliner Mat Franco 
in Vegas, Mat asked me how I came up 
with Fire Trap. Being that my ability to 
speak coherent sentences was greatly 
diminished by the realization that I 

was hanging out backstage with Mat 
Franco, I shrugged my shoulders and 
smiled. In truth the idea hatched when 
I was practicing a “coin through play-
ing card” penetration and suddenly 
thought, “What if instead of passing 
all the way through the card, the coin 
gets trapped inside the card?”  Thanks 
to the Internet I bought back a very 
clean example of Fire Trap not long 
ago for $12.95 + shipping. The trick 
was still in the original deluxe zip lock 
bag with photocopied instructions 
and gimmick. I spared no expense 
back then.

Bewilder Ring, a penetration effect 
featuring a “gold” ring on a velvet cord, 
was the next trick to occupy my “buy-
ing back my magic” list. With another 
Tonight Show appearance coming up, 
Doug Henning opted to do Bewilder 
Ring, and he fooled Johnny Carson 
with it. 
(For details see my article, Fooling 
Johnny Carson, in the Oct.- Nov. 2016 
edition of Vanish Magic Magazine) 

Released as a Stars of Magic routine by 
Tannen’s, Bewilder Ring did well and I 
have since bought back several for the 
grandkids.

Among the many tricks that have 
eluded me in my search to buy back 
my magic are some of my early 
releases, including X-Marks the Card, 
Pasteboard Premonition, and Mas-
sacard, wherein a cartoon gangster 
armed with a Tommy Gun shoots holes 
through a “freely” selected playing 
card. The Lady Vanishes (a close-up 
Statue of Liberty disappearance en-
dorsed by DC), Reflection Connection, 
Vampire, Medical Breakthrough, Bent 
Outta Shape, Chocolate Mint, Coin 
Collection, Heat-Seeking Card, On the 
Money, Lickity-Split, Linking Neckties, 
and Deck on a Stick continue to oc-
cupy my most wanted list. 

And so, dear reader, if you by some 
twist of fate, have one of my magic 
tricks, “slightly used” or otherwise-
--please contact me before you put 
it on eBay. I’ll gladly buy it back from 
you!

Editor’s note: Doug Bennett is a magic 
consultant, magic scriptwriter, and 
shameless self-promoter who, hav-
ing given up on the French Drop, has 
clearly perfected the Name Drop. You 
can contact Doug at DougBennett-
Magic.com

https://youtu.be/sikL-kiNa4E
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Among the many tricks that have 
eluded me in my search to buy back 
my magic are some of my early 
releases, including X-Marks the Card, 
Pasteboard Premonition, and Mas-
sacard, wherein a cartoon gangster 
armed with a Tommy Gun shoots holes 
through a “freely” selected playing 
card. The Lady Vanishes (a close-up 
Statue of Liberty disappearance en-
dorsed by DC), Reflection Connection, 
Vampire, Medical Breakthrough, Bent 
Outta Shape, Chocolate Mint, Coin 
Collection, Heat-Seeking Card, On the 
Money, Lickity-Split, Linking Neckties, 
and Deck on a Stick continue to oc-
cupy my most wanted list. 

And so, dear reader, if you by some 
twist of fate, have one of my magic 
tricks, “slightly used” or otherwise-
--please contact me before you put 
it on eBay. I’ll gladly buy it back from 
you!

Editor’s note: Doug Bennett is a magic 
consultant, magic scriptwriter, and 
shameless self-promoter who, hav-
ing given up on the French Drop, has 
clearly perfected the Name Drop. You 
can contact Doug at DougBennett-
Magic.com

https://youtu.be/sikL-kiNa4E
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A VISIT TO
HOUDINI

ALEXANDER MAY

Alexander May's magic has taken him across the world - 
from New York, Paris & Las Vegas to Monaco, Los Angeles 
& Istanbul. Now, with over 18 years of performances under 
his belt, he has gained his experience from performing for 
audiences from across the spectrum - from two people in a 
mud hut in rural Swaziland, to 2000  as an MC for multi-
national companies, to 2 million viewers live on national 
television 

All but forgotten among the endless number of graves 
that course on for miles through the heart of Queens is the 
grand resting place of arguably the most celebrated figure 
of our craft. Last year I found myself in New York twice, and 
the first thing I placed on my ‘to-do’ list for both stays was a 
visit to the grave of Harry Houdini.

Doing some research before the trip makes it seem a rather 
frightening experience; with stories of a neglected and 
overgrown cemetery, drug addicts making themselves at 
home between the graves and the very real chance of not 
even getting past a locked gate. Thankfully those days are 
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no more as the cemetery had a face-lift 
and is now very well maintained.
The solemn tranquillity that greets you 
upon arrival at the grave makes it easy 
forget that you are right in the middle 
of the bustling city. The imposing bust 

of Houdini watches over you and you 
can’t help but get feeling of having 
made some sort of pilgrimage and 
now have a private audience with the 
Pope. And it is clear that you are not 
the only one who feels this way – the 

dozens of pebbles that are scattered 
over the headstones according to 
Jewish custom tell of recent visiting 
admirers. But more appealing are the 
flowers, personalized playing cards, 
handcuffs and hand-written notes left 
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" A weather-worn postcard from 
a sword-swallower expressing 
deep gratitude and admiration 
catches your eye; while a 
scribble on a paper hastily 
torn from a book commands 
the “spiritual gifts” of Houdini 
to enter the body of a self-
proclaimed prophet. A dollar 
bill stuck between the grooves 
of the exedra flaps about in the 
breeze, perhaps the donor’s way 
of thanking Houdini."

to pay homage to the legend.

A weather-worn postcard from a sword-swallower expressing deep gratitude and 
admiration catches your eye; while a scribble on a paper hastily torn from a book 
commands the “spiritual gifts” of Houdini to enter the body of a self-proclaimed 
prophet. A dollar bill stuck between the grooves of the exedra flaps about in the 
breeze, perhaps the donor’s way of thanking Houdini. Nearly a century after his 
death, it is clear that he still fascinates the imagination of many. 

THE HISTORY
Three years after the death of his beloved mother in 1913, Houdini decided to create 
a burial plot for the family. With his well-known flair for the dramatic, Houdini spent 
more than $40,000 (just under $1 million today) on the project, which includes the 
large exedra carved from one solid granite block. The marble figure of a weeping 
woman sits at the base of the exedra, with a serpent-like tail mysteriously emerging 
from under her dress. 
His mother, father, grandmother and half-brother Hermann had already been buried 
elsewhere at the time, so they were all exhumed and reburied.
One detail that strikes you immediately is the incomplete date (1876 – 19--) under 
the name of Houdini’s “beloved wife” Beatrice or Bess as she was known. When she 
passed away in February 1943 her family protested to having her buried in a Jewish 
cemetery and she was finally interred at a Catholic cemetery in Hawthorne, NY.
A year after Houdini’s funeral the Society of American Magicians added a glass mo-
saic of their emblem to the exedra with the faulty inscription: “M-I-PRESIDENT - 1917 
– 1927” which was later altered by engraving a ‘6’ over the ‘7’ to correct the year to 
1926.
Nine family members now rest with Houdini in the Weiss family plot, including his 
brother Theo who continued to perform the show under the stage name Hardeen, 
and even named his youngest son Harry Houdini Hardeen (1909 – 1988). 
The only headstone containing full date of birth and death is that of Hardeen al-
though, like Houdini, he changed his birthdate and the headstone actually proclaims 
the more extravagant leap-day of February 29 instead of the real March 4, 1876. 

The plot contains the remains of:
- Mother Cecilia 
- Father Samuel

- Grandmother (Hannah Steiner, maternal grandmother)

- His brothers: Hermann, Nathan, William, Leopold & Theo.

- Gladys, their sister.

Two other siblings, Solomon and Meitl, died before the family immigrated to the US 
and are believed to buried in Budapest.

VANDALISM

Houdini once pronounced, “When I pass on I would rather have one line in the press 
than a one-hundred dollar wreath.” Decades after his death, even his grave contin-
ued to make headlines, albeit for all the wrong reasons.

The cemetery and area fell into disrepair and in 1975 vandals completely destroyed 
the bust of Houdini. The following year the Society of American Magicians replaced 
the bust - but seven years later in 1983 this replacement bust was stolen.

Because of the state of the cemetery and differing opinions as to the responsibility 
of maintaining the Houdini gravesite, only an empty space remained on top of the 
exedra for nearly 30 years and the bust was not permanently replaced again until 
2011, when the Houdini Museum in Scranton, PA donated the money and had a new 
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In the early 1990’s 
vandals once again 
targeted the burial 
plot and destroyed the 
headstones of Gladys 
and Leopold, as well as 
the granite benches.

“

cast of the bust erected.

In the early 1990’s vandals once again targeted the burial 
plot and destroyed the headstones of Gladys and Leo-
pold, as well as the granite benches. The benches were 
replaced but the two headstones remain absent, report-
edly being kept in storage by the cemetery. 

In 2007 plans were announced to exhume the body of 
Houdini after claims that he was in fact murdered was 
published in a book. George Hardeen (son of Harry 
Houdini Hardeen) originally supported these plans, but 
nothing ever came of it and the Washington Post report-
ed that it was more likely a PR stunt by the publishers of 
the book. 

HOW TO GET THERE:

If you ever find yourself in New York, go say hello to Harry 
and the family. 

Take the ‘J’ metro subway (Broad Street to Jamaica Station 
line). Get off at Cypress Hills stop in Queens - you will 
know you are at the right place when you see miles of 
cemeteries all around you. You can either catch an Uber 
from here or take a stroll. Go southwest to the corner of 
Jamaica Avenue and turn right into Cypress Hills Street. 
Walk up for about 1.2 km (0.7 mile), until you eventually 
see a small sign for Machpelah Cemetery. Right behind 
this sign you will see Houdini peeking back at you. This 
entrance is now closed so continue to the next entrance 
(Bethel Cemetery) and walk back to the grave. Remember 
to leave a momento.

Why shop at MJM?Why shop at MJM?
Free USA Shipping on orders $50.00 or more.

Low Price Guarantee.

Worldwide Shipping (UPS, DHL, and USPS).

#1 in Customer Service.

WWW.MJMMAGIC.COM
Your One Stop Magic Shop
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King of Magic is distributing magic items worldwide from Japan. 

We are on the top of the list for distributing our own original products in Japan.  

We have our own producting factory. King of Magic will continue creating and distributing new magic.

If you have any questions please contact us at:   

shawn@kingofmagic.net  (Native English Speaker)
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One of my earliest memories of magicians and their secret props was a television 
performer doing the classic billiard ball routine, and that simple effect changed 
something deep within me. Shortly afterwards, I was at a shopping mall with my 
mother when I found a magic kit on sale! My heart pounded with excitement and 

delight as I tried reading the package, “BALLS MULTIPLY IN YOUR HAND”.

“Okasan! I found it!” I cried with joy, begging my dear mother to buy it for me. With all the 
energy and excitement of a little boy, I couldn’t wait for us to get home! Once back, I ripped 
open the packaging to get to the mysterious secret… only to be very puzzled at my discovery. 
I found four sponge balls, not quite what I’d expected! ...Yes, as you’ve guessed, it was not the 
multiplying billiard balls I’d seen on television, it was the multiplying sponge ball trick!

At that young age I was unable to fully comprehend the instructions, it frustrated me greatly but 
inspired me to overcome the challenge of the learning curve. To overcome that roadblock, I went 
to my father’s library and dragged a big book off his shelf, an encyclopedia with a chapter about 
magic written by a respected, famous Japanese researcher of our art, Shigeo Takagi.

Through those wonderful pages, the gates of knowledge were opening themselves up to me and thus 
began my close encounter with magic. In case you were wondering, yes, I eventually got a set of multi-
plying billiard balls too!

When I was in elementary school, I did a small performance, magically producing a parakeet from a 
handkerchief. A dove may have been what everyone expected but I made do with our family 
pet! There was lots of laughter, and the grown ups enjoyed themselves. 

My friends seemed amazed and impressed, and even though this 
happened more than four decades ago, I fondly recall enjoying 
the entire experience of putting together the show and perform-
ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
born in Hakodate city in Hokkaido and there was only one 
magic shop in the area. It was located in Sapporo, far from 
my family home. I was fortunate however, and found a 
kind mentor in a Japanese magician by the name of Yo-
shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
taught me the basics of card manipulation and sleight 
of hand.
When older, I moved to Tokyo. There in the bustling 
city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
1988, I debuted my show in front of a 2,000 

strong crowd at Australia World Expo 88. I per-
formed the classic zombie ball routine with a globe 

decorated to look like Earth as seen from 
outer space. I didn’t think I was a very good 
magician at that time, but I worked hard and 
saw every opportunity as a lucky break.

Along came a dear magician friend who had 
a great impact in my life, a legendary magic 

dealer In Tokyo, Yuichi Katakura. A true 
genius, who unfortunately passed away 

at a young age. During his lifetime as 
friends, Katakura-san taught me vari-
ous things. He was primarily a close-
up worker but one day, spoke to 
me about the classic sword basket 
illusion. Katakura-san told me: “It 
is the most difficult of all illusions. 
But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.

Q

A

Mr. Keisuke Hanada, to the magic world in the Western Hemisphere, 
you are well known for your Extreme Multiplying Bottles. Do tell us 
about your intimate journey into becoming MAGUS, one of Japan’s top 
stage illusionists.

Interview with MAGUS … by Ning Cai

Q
A

Your magic television special just aired in Japan over the holidays. Please tell 
us more about it!

This program held a significant meaning for me, in order to change the depiction of the 
art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
right perspective, so I included an addition of the history of modern magic, and showcased “live” magic on 
stage and on location without stooges. This point is extremely important to me. Thus I carefully followed 
the classical methods and traditional theory of magic greats. Filming was not easy since we used real 
people on the street who kindly granted us permission to involve them in the shoot.

An exciting aspect of the TV special was the Japanese camera crew following me in my journey to 
the United States for my show, where I met with magicians based in Las Vegas and Los Angeles who 
perform with my creations. They discussed my products like the Extreme Multiplying Bottles, which 

revealed the otherwise shrouded side of me, a person deeply passionate about making good magic, 
and not just the performing illusionist whom people are familiar with. 

A few of my closest friends in the industry such as Danny Cole from the USA and Ning: Mind Magic 
Mistress (previously known as ‘Magic Babe’ Ning) from Singapore also gave me a friendly shout out! 

On a whole, the project was highly successful 
and won favor from viewers; I’ve been of-
fered another contract by the television sta-
tion and will be creating another show this 
year. Many people provided constructive 
feedback, which I am extremely thankful 
for, they enjoyed the effects in my spe-
cial as they mentioned there were… “no 

useless stories”. I stand by the belief 
that strong material and good 

effects will eloquently convey a 
rich tapestry of storytelling and 
imagination to the audience.
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inspired me to overcome the challenge of the learning curve. To overcome that roadblock, I went 
to my father’s library and dragged a big book off his shelf, an encyclopedia with a chapter about 
magic written by a respected, famous Japanese researcher of our art, Shigeo Takagi.

Through those wonderful pages, the gates of knowledge were opening themselves up to me and thus 
began my close encounter with magic. In case you were wondering, yes, I eventually got a set of multi-
plying billiard balls too!

When I was in elementary school, I did a small performance, magically producing a parakeet from a 
handkerchief. A dove may have been what everyone expected but I made do with our family 
pet! There was lots of laughter, and the grown ups enjoyed themselves. 

My friends seemed amazed and impressed, and even though this 
happened more than four decades ago, I fondly recall enjoying 
the entire experience of putting together the show and perform-
ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
born in Hakodate city in Hokkaido and there was only one 
magic shop in the area. It was located in Sapporo, far from 
my family home. I was fortunate however, and found a 
kind mentor in a Japanese magician by the name of Yo-
shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
taught me the basics of card manipulation and sleight 
of hand.
When older, I moved to Tokyo. There in the bustling 
city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
1988, I debuted my show in front of a 2,000 

strong crowd at Australia World Expo 88. I per-
formed the classic zombie ball routine with a globe 

decorated to look like Earth as seen from 
outer space. I didn’t think I was a very good 
magician at that time, but I worked hard and 
saw every opportunity as a lucky break.

Along came a dear magician friend who had 
a great impact in my life, a legendary magic 

dealer In Tokyo, Yuichi Katakura. A true 
genius, who unfortunately passed away 

at a young age. During his lifetime as 
friends, Katakura-san taught me vari-

ous things. He was primarily a close-
up worker but one day, spoke to 

me about the classic sword basket 
illusion. Katakura-san told me: “It 

is the most difficult of all illusions. 
But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.

Q

A

Mr. Keisuke Hanada, to the magic world in the Western Hemisphere, 
you are well known for your Extreme Multiplying Bottles. Do tell us 
about your intimate journey into becoming MAGUS, one of Japan’s top 
stage illusionists.

Interview with MAGUS … by Ning Cai

Q
A

Your magic television special just aired in Japan over the holidays. Please tell 
us more about it!

This program held a significant meaning for me, in order to change the depiction of the 
art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
right perspective, so I included an addition of the history of modern magic, and showcased “live” magic on 
stage and on location without stooges. This point is extremely important to me. Thus I carefully followed 
the classical methods and traditional theory of magic greats. Filming was not easy since we used real 
people on the street who kindly granted us permission to involve them in the shoot.

An exciting aspect of the TV special was the Japanese camera crew following me in my journey to 
the United States for my show, where I met with magicians based in Las Vegas and Los Angeles who 
perform with my creations. They discussed my products like the Extreme Multiplying Bottles, which 

revealed the otherwise shrouded side of me, a person deeply passionate about making good magic, 
and not just the performing illusionist whom people are familiar with. 

A few of my closest friends in the industry such as Danny Cole from the USA and Ning: Mind Magic 
Mistress (previously known as ‘Magic Babe’ Ning) from Singapore also gave me a friendly shout out! 

On a whole, the project was highly successful 
and won favor from viewers; I’ve been of-
fered another contract by the television sta-
tion and will be creating another show this 
year. Many people provided constructive 
feedback, which I am extremely thankful 
for, they enjoyed the effects in my spe-
cial as they mentioned there were… “no 

useless stories”. I stand by the belief 
that strong material and good 

effects will eloquently convey a 
rich tapestry of storytelling and 
imagination to the audience.
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One of my earliest memories of magicians and their secret props was a television 
performer doing the classic billiard ball routine, and that simple effect changed 
something deep within me. Shortly afterwards, I was at a shopping mall with my 
mother when I found a magic kit on sale! My heart pounded with excitement and 

delight as I tried reading the package, “BALLS MULTIPLY IN YOUR HAND”.

“Okasan! I found it!” I cried with joy, begging my dear mother to buy it for me. With all the 
energy and excitement of a little boy, I couldn’t wait for us to get home! Once back, I ripped 
open the packaging to get to the mysterious secret… only to be very puzzled at my discovery. 
I found four sponge balls, not quite what I’d expected! ...Yes, as you’ve guessed, it was not the 
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inspired me to overcome the challenge of the learning curve. To overcome that roadblock, I went 
to my father’s library and dragged a big book off his shelf, an encyclopedia with a chapter about 
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Through those wonderful pages, the gates of knowledge were opening themselves up to me and thus 
began my close encounter with magic. In case you were wondering, yes, I eventually got a set of multi-
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handkerchief. A dove may have been what everyone expected but I made do with our family 
pet! There was lots of laughter, and the grown ups enjoyed themselves. 

My friends seemed amazed and impressed, and even though this 
happened more than four decades ago, I fondly recall enjoying 
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ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
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magic shop in the area. It was located in Sapporo, far from 
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shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
taught me the basics of card manipulation and sleight 
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city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
1988, I debuted my show in front of a 2,000 

strong crowd at Australia World Expo 88. I per-
formed the classic zombie ball routine with a globe 

decorated to look like Earth as seen from 
outer space. I didn’t think I was a very good 
magician at that time, but I worked hard and 
saw every opportunity as a lucky break.

Along came a dear magician friend who had 
a great impact in my life, a legendary magic 

dealer In Tokyo, Yuichi Katakura. A true 
genius, who unfortunately passed away 

at a young age. During his lifetime as 
friends, Katakura-san taught me vari-
ous things. He was primarily a close-
up worker but one day, spoke to 
me about the classic sword basket 
illusion. Katakura-san told me: “It 
is the most difficult of all illusions. 
But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.
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you are well known for your Extreme Multiplying Bottles. Do tell us 
about your intimate journey into becoming MAGUS, one of Japan’s top 
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Interview with MAGUS … by Ning Cai
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Your magic television special just aired in Japan over the holidays. Please tell 
us more about it!

This program held a significant meaning for me, in order to change the depiction of the 
art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
right perspective, so I included an addition of the history of modern magic, and showcased “live” magic on 
stage and on location without stooges. This point is extremely important to me. Thus I carefully followed 
the classical methods and traditional theory of magic greats. Filming was not easy since we used real 
people on the street who kindly granted us permission to involve them in the shoot.

An exciting aspect of the TV special was the Japanese camera crew following me in my journey to 
the United States for my show, where I met with magicians based in Las Vegas and Los Angeles who 
perform with my creations. They discussed my products like the Extreme Multiplying Bottles, which 

revealed the otherwise shrouded side of me, a person deeply passionate about making good magic, 
and not just the performing illusionist whom people are familiar with. 

A few of my closest friends in the industry such as Danny Cole from the USA and Ning: Mind Magic 
Mistress (previously known as ‘Magic Babe’ Ning) from Singapore also gave me a friendly shout out! 

On a whole, the project was highly successful 
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fered another contract by the television sta-
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One of my earliest memories of magicians and their secret props was a television 
performer doing the classic billiard ball routine, and that simple effect changed 
something deep within me. Shortly afterwards, I was at a shopping mall with my 
mother when I found a magic kit on sale! My heart pounded with excitement and 

delight as I tried reading the package, “BALLS MULTIPLY IN YOUR HAND”.

“Okasan! I found it!” I cried with joy, begging my dear mother to buy it for me. With all the 
energy and excitement of a little boy, I couldn’t wait for us to get home! Once back, I ripped 
open the packaging to get to the mysterious secret… only to be very puzzled at my discovery. 
I found four sponge balls, not quite what I’d expected! ...Yes, as you’ve guessed, it was not the 
multiplying billiard balls I’d seen on television, it was the multiplying sponge ball trick!

At that young age I was unable to fully comprehend the instructions, it frustrated me greatly but 
inspired me to overcome the challenge of the learning curve. To overcome that roadblock, I went 
to my father’s library and dragged a big book off his shelf, an encyclopedia with a chapter about 
magic written by a respected, famous Japanese researcher of our art, Shigeo Takagi.

Through those wonderful pages, the gates of knowledge were opening themselves up to me and thus 
began my close encounter with magic. In case you were wondering, yes, I eventually got a set of multi-
plying billiard balls too!

When I was in elementary school, I did a small performance, magically producing a parakeet from a 
handkerchief. A dove may have been what everyone expected but I made do with our family 
pet! There was lots of laughter, and the grown ups enjoyed themselves. 

My friends seemed amazed and impressed, and even though this 
happened more than four decades ago, I fondly recall enjoying 
the entire experience of putting together the show and perform-
ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
born in Hakodate city in Hokkaido and there was only one 
magic shop in the area. It was located in Sapporo, far from 
my family home. I was fortunate however, and found a 
kind mentor in a Japanese magician by the name of Yo-
shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
taught me the basics of card manipulation and sleight 
of hand.
When older, I moved to Tokyo. There in the bustling 
city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
1988, I debuted my show in front of a 2,000 

strong crowd at Australia World Expo 88. I per-
formed the classic zombie ball routine with a globe 

decorated to look like Earth as seen from 
outer space. I didn’t think I was a very good 
magician at that time, but I worked hard and 
saw every opportunity as a lucky break.

Along came a dear magician friend who had 
a great impact in my life, a legendary magic 

dealer In Tokyo, Yuichi Katakura. A true 
genius, who unfortunately passed away 

at a young age. During his lifetime as 
friends, Katakura-san taught me vari-
ous things. He was primarily a close-
up worker but one day, spoke to 
me about the classic sword basket 
illusion. Katakura-san told me: “It 
is the most difficult of all illusions. 
But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.

Q
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Mr. Keisuke Hanada, to the magic world in the Western Hemisphere, 
you are well known for your Extreme Multiplying Bottles. Do tell us 
about your intimate journey into becoming MAGUS, one of Japan’s top 
stage illusionists.

Interview with MAGUS … by Ning Cai

Q
A

Your magic television special just aired in Japan over the holidays. Please tell 
us more about it!

This program held a significant meaning for me, in order to change the depiction of the 
art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
right perspective, so I included an addition of the history of modern magic, and showcased “live” magic on 
stage and on location without stooges. This point is extremely important to me. Thus I carefully followed 
the classical methods and traditional theory of magic greats. Filming was not easy since we used real 
people on the street who kindly granted us permission to involve them in the shoot.

An exciting aspect of the TV special was the Japanese camera crew following me in my journey to 
the United States for my show, where I met with magicians based in Las Vegas and Los Angeles who 
perform with my creations. They discussed my products like the Extreme Multiplying Bottles, which 

revealed the otherwise shrouded side of me, a person deeply passionate about making good magic, 
and not just the performing illusionist whom people are familiar with. 

A few of my closest friends in the industry such as Danny Cole from the USA and Ning: Mind Magic 
Mistress (previously known as ‘Magic Babe’ Ning) from Singapore also gave me a friendly shout out! 

On a whole, the project was highly successful 
and won favor from viewers; I’ve been of-
fered another contract by the television sta-
tion and will be creating another show this 
year. Many people provided constructive 
feedback, which I am extremely thankful 
for, they enjoyed the effects in my spe-
cial as they mentioned there were… “no 

useless stories”. I stand by the belief 
that strong material and good 

effects will eloquently convey a 
rich tapestry of storytelling and 
imagination to the audience.

One of my earliest memories of magicians and their secret props was a television 
performer doing the classic billiard ball routine, and that simple effect changed 
something deep within me. Shortly afterwards, I was at a shopping mall with my 
mother when I found a magic kit on sale! My heart pounded with excitement and 

delight as I tried reading the package, “BALLS MULTIPLY IN YOUR HAND”.

“Okasan! I found it!” I cried with joy, begging my dear mother to buy it for me. With all the 
energy and excitement of a little boy, I couldn’t wait for us to get home! Once back, I ripped 
open the packaging to get to the mysterious secret… only to be very puzzled at my discovery. 
I found four sponge balls, not quite what I’d expected! ...Yes, as you’ve guessed, it was not the 
multiplying billiard balls I’d seen on television, it was the multiplying sponge ball trick!

At that young age I was unable to fully comprehend the instructions, it frustrated me greatly but 
inspired me to overcome the challenge of the learning curve. To overcome that roadblock, I went 
to my father’s library and dragged a big book off his shelf, an encyclopedia with a chapter about 
magic written by a respected, famous Japanese researcher of our art, Shigeo Takagi.

Through those wonderful pages, the gates of knowledge were opening themselves up to me and thus 
began my close encounter with magic. In case you were wondering, yes, I eventually got a set of multi-
plying billiard balls too!

When I was in elementary school, I did a small performance, magically producing a parakeet from a 
handkerchief. A dove may have been what everyone expected but I made do with our family 
pet! There was lots of laughter, and the grown ups enjoyed themselves. 

My friends seemed amazed and impressed, and even though this 
happened more than four decades ago, I fondly recall enjoying 
the entire experience of putting together the show and perform-
ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
born in Hakodate city in Hokkaido and there was only one 
magic shop in the area. It was located in Sapporo, far from 
my family home. I was fortunate however, and found a 
kind mentor in a Japanese magician by the name of Yo-
shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
taught me the basics of card manipulation and sleight 
of hand.
When older, I moved to Tokyo. There in the bustling 
city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
1988, I debuted my show in front of a 2,000 

strong crowd at Australia World Expo 88. I per-
formed the classic zombie ball routine with a globe 

decorated to look like Earth as seen from 
outer space. I didn’t think I was a very good 
magician at that time, but I worked hard and 
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Along came a dear magician friend who had 
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dealer In Tokyo, Yuichi Katakura. A true 
genius, who unfortunately passed away 

at a young age. During his lifetime as 
friends, Katakura-san taught me vari-

ous things. He was primarily a close-
up worker but one day, spoke to 

me about the classic sword basket 
illusion. Katakura-san told me: “It 

is the most difficult of all illusions. 
But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.
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art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
right perspective, so I included an addition of the history of modern magic, and showcased “live” magic on 
stage and on location without stooges. This point is extremely important to me. Thus I carefully followed 
the classical methods and traditional theory of magic greats. Filming was not easy since we used real 
people on the street who kindly granted us permission to involve them in the shoot.

An exciting aspect of the TV special was the Japanese camera crew following me in my journey to 
the United States for my show, where I met with magicians based in Las Vegas and Los Angeles who 
perform with my creations. They discussed my products like the Extreme Multiplying Bottles, which 

revealed the otherwise shrouded side of me, a person deeply passionate about making good magic, 
and not just the performing illusionist whom people are familiar with. 

A few of my closest friends in the industry such as Danny Cole from the USA and Ning: Mind Magic 
Mistress (previously known as ‘Magic Babe’ Ning) from Singapore also gave me a friendly shout out! 
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and won favor from viewers; I’ve been of-
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open the packaging to get to the mysterious secret… only to be very puzzled at my discovery. 
I found four sponge balls, not quite what I’d expected! ...Yes, as you’ve guessed, it was not the 
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At that young age I was unable to fully comprehend the instructions, it frustrated me greatly but 
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plying billiard balls too!
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ing it for my audience. Perhaps it was a sign of things to come!

My appetite was whet and I wanted to learn more. I was 
born in Hakodate city in Hokkaido and there was only one 
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shinobu Sawamura. He still lives in Sapporo to this day, 
running his magic shop called MEBIUS. Sawamura-san 
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When older, I moved to Tokyo. There in the bustling 
city of my country’s capital, I discovered many magic 
shops and various seniors taught me different 
things. There was no turning back. I did not want 
to be the typical Japanese salaryman. I knew I was 
destined to be a professional magician. So in 
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up worker but one day, spoke to 
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But if a good magician performs 

it, this becomes the most magi-
cal of all illusions.”

After many years as a performer I finally understand what 
Katakura-san meant. I think the concept of the sword basket 
is similar to the idea of the Malini Egg Bag routine. The audi-
ence cannot see the person or object actually disappears; 
we cannot show the inside of the basket to every single one 
watching in the crowd and only one spectator may person-
ally check the inside of the egg bag. The rest of the crowd 
passively watches the situation ...but yet the believability of 
both routines are established by the power of suggestion. 
This power of suggestion is enhanced when masterfully 
served by a strong performer.

After that, I began my study of stage illusion work. In those 
days, my heros were Mr. David Copperfield and Mr. Paul 
Daniels. Thanks to Katakura-san's words, my way of thinking 
changed and my understanding of illusions evolved.
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about your intimate journey into becoming MAGUS, one of Japan’s top 
stage illusionists.
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us more about it!

This program held a significant meaning for me, in order to change the depiction of the 
art of magic recently featured on Japanese television, because sadly, there have been too 
many "spoiler programs" using stooges and computer graphics manipulation. 

My objective with the television special was to have viewers enjoy magic and appreciate our art from the 
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Simply by doing things differently from others, discovering things people do not know. For example, I 
perform an audience levitation made by a French magician that I’ve applied countless improvements and 
successfully used with a member of the audience without prior preparations or trained rehearsals.

One thing I’m proud of is my rendition of the classic Orange Tree illusion made famous by the father of 
modern magic, Jean Eugène Robert-Houdin. I produced this beautiful routine, combining the orange tree illusion with a 

signed bill in fruit - a highly interactive audience favorite- with my 
own animated origami butterfly transfor-
mation effect.

My first version of the orange tree was 
fabricated by Mr. Eric Olsen of EDF many 
years ago. Today I use another version of 
the tree and personally reworked all its 
branches, leaves and flowers to make a 
realistic looking orange tree. The knowl-
edge of natural science, along with the 
Fibonacci coefficient, which I studied at 
Musashino Art University (one of the top 
art universities in Japan) turned out to 
be extremely useful.

This took time and was a bit of 

a journey but I also 
made the flying butterfly illu-
sion myself. Initially I animated a 
levitating origami butterfly made 
from a dollar bill, honoring a fa-
mous magicians metamorphosis 
of a bill into a real butterfly. One 
day, Mr. Paul Wilson visited my 
studio in Japan while making 
a film and said to me: ”Magus, 
before making it fly, you should 
turn it into a real butterfly. 
Producing real butterflies is an 
idea of Leipzig. It's a very old 
idea, so you do not have to fear 

You have a poetic style 
of performing. How do 
you stand out from other 
Japanese magicians?

Q

A

it. Also, your method is completely dif-
ferent from any method in the past.”

So I decided to take his advice, magi-
cally turning the origami creation into a 
real butterfly before letting the audi-
ence watch it fly.
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Primavera was formed as a Japanese idol singer 
group where the girls also performed magic. I joined 
the project as an exclusive magic teacher for them 
while they had their own regular TV program shown 

from Monday to Friday. Primavera also released records in Japan. 

Recently they left the original company and decided to be serious 
magic performers. Having worked with them closely, I was approached and I 

decided to set up an affiliation office for Primavera. Hence, I’ve produced them as an 
Oriental style illusion team, with inspiration from female illusionists like ‘Magic Babe’ Ning.

I originally made my extreme multiplying bottles for Primavera, as the group performed close to the 
audience and TV crew. As you know, typical multiplying bottles were painted a metallic green. I always 
thought it was impossible to make transparent items using opaque materials, however, I got the inspi-
ration when I noticed a bottle filled with red wine looks almost black. All we needed was the glossy feel 
of glass! 

With that, I worked hard designing the wine bottle style gimmick, going through many prototypes 
before being satisfied with the results. Clearance and material thickness were carefully decided so each 
size would be fractionally similar. Their eventual thickness is only 0.6mm (.0236”)! From the viewpoint 
of ascetics and durability, I adopted a powder coating for painting. The final product is the Extreme 
Multiplying Bottles sold with your choice of wine labels.

The other day, I watched Matt Franco's ‘live’ performance with my bottles. I do not know why, but when I 
saw his act, I shed tears of emotion. Thanks to him, my creation has become increasingly famous. Danny 
Cole also uses my bottles at the closing of his show. I am much honored many famous magicians around 
the world believe in and are using this product initially meant to be exclusive for Primavera!

Q

Q

A

A

Tell us about Primavera, your young team of Japanese female magicians, as well as 
your hand in the group’s success.

With the wealth of experience you have gleaned over the years, 
what advice would you share with a younger you if you could 
travel back in time, which will also benefit others?

At present, in Tokyo, there are many magic bars and pubs, 
so young Japanese magicians can find their areas of activ-
ity with comparative ease. Many are skillful and everyone 
is exploring their own style. On the other hand, this current 

situation may deprive them of opportunities for accumulating basic 
knowledge.

To my knowledge, I am the first magician in my country performing short illusion shows 
of 30 or 60 minutes for private parties and corporate event. Japan is not an easy place for illu-
sionists; there are few opportunities for professionals to get a long-term contract. Therefore, we are required 
to transport illusions to every show, to every event. Perhaps one day in the future, we may go the way of the 
grand illusion shows in Las Vegas!

Having said that, I believe Japanese illusionists possess a different advantage. We bring our illusions in to 
the banquet hall in 20 minutes and can run our gigs with a short rehearsal. Most of our props, including 
my own creations, are lightweight and super quick to set up. This makes transporting for overseas perfor-
mances a breeze. Even a large scale illusion show including the appearing motorcycle, is run with only six 
people on set… Plus they are all female staff except me!  

Q

A
As an insider, please give us a gaijin’s glimpse of insight into the Japanese magic scene.

Save your money. Build up your knowledge. Improve your skills. 
Cultivate sensitivity. Find yourself. Cherish your sense of justice. 
Complete your act one step at a time. Steadiness is important. It 
will take a lot of time but do not worry, the right chance presents 

itself eventually. Do not follow the ideas of others' magic. If you 
compete and go after another person's success, you are conse-
quently forced into racing others for the rest of your life and you 
never catch up with them.
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compete and go after another person's success, you are conse-
quently forced into racing others for the rest of your life and you 
never catch up with them.
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of ascetics and durability, I adopted a powder coating for painting. The final product is the Extreme 
Multiplying Bottles sold with your choice of wine labels.

The other day, I watched Matt Franco's ‘live’ performance with my bottles. I do not know why, but when I 
saw his act, I shed tears of emotion. Thanks to him, my creation has become increasingly famous. Danny 
Cole also uses my bottles at the closing of his show. I am much honored many famous magicians around 
the world believe in and are using this product initially meant to be exclusive for Primavera!

Q

Q

A

A

Tell us about Primavera, your young team of Japanese female magicians, as well as 
your hand in the group’s success.

With the wealth of experience you have gleaned over the years, 
what advice would you share with a younger you if you could 
travel back in time, which will also benefit others?

At present, in Tokyo, there are many magic bars and pubs, 
so young Japanese magicians can find their areas of activ-
ity with comparative ease. Many are skillful and everyone 
is exploring their own style. On the other hand, this current 

situation may deprive them of opportunities for accumulating basic 
knowledge.

To my knowledge, I am the first magician in my country performing short illusion shows 
of 30 or 60 minutes for private parties and corporate event. Japan is not an easy place for illu-
sionists; there are few opportunities for professionals to get a long-term contract. Therefore, we are required 
to transport illusions to every show, to every event. Perhaps one day in the future, we may go the way of the 
grand illusion shows in Las Vegas!

Having said that, I believe Japanese illusionists possess a different advantage. We bring our illusions in to 
the banquet hall in 20 minutes and can run our gigs with a short rehearsal. Most of our props, including 
my own creations, are lightweight and super quick to set up. This makes transporting for overseas perfor-
mances a breeze. Even a large scale illusion show including the appearing motorcycle, is run with only six 
people on set… Plus they are all female staff except me!  

Q

A
As an insider, please give us a gaijin’s glimpse of insight into the Japanese magic scene.

Save your money. Build up your knowledge. Improve your skills. 
Cultivate sensitivity. Find yourself. Cherish your sense of justice. 
Complete your act one step at a time. Steadiness is important. It 
will take a lot of time but do not worry, the right chance presents 
itself eventually. Do not follow the ideas of others' magic. If you 
compete and go after another person's success, you are conse-
quently forced into racing others for the rest of your life and you 
never catch up with them.
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For 2017 I’ll be busy with the new magic special. 
Besides a showcase of magical effects, the televi-
sion project will focus on the history and science 
of magic, because I want to spread this knowledge 

of our art to laymen. I am always conscious about the 
suspension of disbelief and want to mix the arenas of 
illusion and mentalism to achieve a highly realistic ap-
pearance and emotive feeling. My unique presentation of 
audience levitation is part of that. Before starting music, I 
ring an antique bell to put her into a hypnotic trance prior 
to making the spectator float. Too much “decorated music” 
often spoils the "reality" of the effect. Like a dance perfor-
mance, it is set in a fictitious world. The bell breaks down 

a wall and helps the music start naturally.

I will have a few brand new products out in the 
next couple of months. One of them is dear to my 
heart; just like my bestselling Extreme Multiplying 
Bottles, it is a precision engineered device for the 
professional entertainer ...for the classic “Signed 
Bill in Fruit” effect. This special blade can easily 
load the spectator’s signed bill inside any selected 
fruit. It’s perfect for close-up and television work, 
and performs beautifully as a mental magic pre-
sentation with some imagination and creativity. 
I believe this unique device has the potential to 
become the holy grail of the "signed bill in fruit" 
routine. 

Lastly, there are some exciting plans in the works 
for the development of a comprehensive magic 
course here in Japan, which will take two years to 
cover all of its 50 volumes. In addition to carefully 
teaching the essential foundations and classics of 
magic, I will also be explaining the history of our 
craft, introducing the posters of magic's golden 
age. It will be a meaningful series produced by 
one of the world’s leading educational book 
publishers. Please stay tuned for it!
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A REAL MAGIC 
SHOP IN THE UK 

Merlins of Wakefield were established in the UK in 1995 
by two  local professional magicians Phil Peters and 
Mark Lee. Between them, they have over 50 years of     
experience, and have over 3000 magic items in stock. 
 

 

 

 
 VOODOO by MAGIC WAGON                                                                                         
A beautiful wooden box is shown, along with five brass pegs. Inside the box, 

there is a brass engraved plaque depicting an outline of a Voodoo Doll. The doll has five holes in it. One in its 
left leg, right leg, left hand, right hand and its head. The performer now turns his back and a spectator plunges 
one or more pegs into any of the five holes in the doll, and then closes the lid and locks the box. 
The performer now turns around, shows the box on all sides to prove that the box is absolutely opaque and solid 
and immediately announces the number of the pegs inside plus the location of each peg while the box is still 
locked! There is absolutely no force and the spectator has complete control over how many pegs he would like 
to use. It could be one, all five or none, and also which holes in the plaque he chooses to insert them.                                                                    
The mechanical method is absolutely ingenious and it does not rely on magnets or involve springs to do the 
work. This uses one of the most unique and intricately built small mechanisms we have ever produced. It is 
truly a marvel of workmanship. 
The box measures approximately 8cms wide, 6cms high and 10.5cms deep and has been completely handcrafted 
from natural aged teak wood with a lightly distressed oil finish. The brass pegs are each approximately 5cms 
long and 3mm in diameter and come complete with a custom designed display stand. 

 

MERLINS OF WAKEFIELD (UK) 
15 The Springs, Wakefield, West Yorkshire, WF11QE 

Tel: 01924 339933 
email: merlins@btconnect.com 

www.merlinswakefield.com 

It’s Always Magic at..........Merlins 

On Sun 14th May 2017 Merlins will be hosting a Magic Festival in Wakefield. With 
Dealers, Lectures, Events and Surprises throughout the day, culminating in a Gala 
Magic Show in the evening. For details and tickets visit www.merlinswakefield.com 
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YOUR DAILY SOURCE FOR MAGIC NEWS,
REVIEWS AND THE HOTTEST NEW PRODUCTS 

TO HIT THE MAGIC MARKET!

www.magicnewsflash.com

http://www.magicnewsflash.com
http://www.qualitymagicsites.com
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"I WANT TO DO ALL THAT I CAN TO HELP MAKE
 MAGIC RESPECTED AS A GREAT ART."

 MARC DESOUZA
 

BY BEN ROBINSON

The Society of American Magicians 
Parent Assembly used to hold it’s annual 
Salute to Magic at the Hunter College 
auditorium on 68th Street in New York 
City. In 1978, a man closed the first half 
of the show to a rousing ovation, many 
in the front rows standing and cheering. 
The well-dressed magician wore a 
neatly tailored tux, and his face might 
quickly remind one of the A.A. Milne’s 
famous characters, Winnie the Pooh.

Many things happened in that brief 
nine minutes. It was colorful, perfectly 
set to music and if one impression was 
left on that audience it was that the 
performer was a first-class professional. 
He knew his business inside and out.

What struck my seventeen-year-old-self 
watching this magician was that his 
magic looked...magical!

I’d been bored by the opening acts of 
tired, horse-drawn comedy that wasn’t 
funny. The second and third act seemed 
like antiques that had been spruced up 

for that evening alone like you might 
shine the silverware for one more 
outing.

But, the fellow that closed the show 
ended his next to closing bit with 
something that never before looked 
magical to me...until that moment.

Marc DeSouza made red balls multiply 
between his fingers and not only did 
the audience enjoy it, but...the magician 
enjoyed it! Every time something 
disappeared and it was then found in 
a most interesting (and unexpected) 
place, he smiled, was amused and 
everyone got it. Five-hundred plus 
people all smiled in unison as the 
great DeSouza took a piece of magic, 
at the time nearly a hundred years 
old, formerly butchered by thousands 
of amateurs, and created a charming 
miracle. His magic was well-composed, 
timed, routined, but most importantly...
was surprising. It entertained. He 
entertained. 

The music stopped. The lights lowered 
and he performed his concluding feat 
with speaking to the audience near a 
small table. It seemed as if the entire 
audience leaned in simultaneously 
to hear the great baritone of the 
previously silent performer. Another 
miracle was made: water in a glass 
was made to stand, alone, unimpeded, 
almost floating, motionless in the air.

Upon the words, “And that’s magic” 
the water broke it’s spell, and crashed 
downward upon the magician’s 
command. Well, Marc DeSouza might 
have parted the seas for all that 
audience knew. This man was magic!

“I became interested in magic before 
I was six years old, when I saw a 
magician at a friend's birthday party (I 
do remember that he did the Egg Bag) 
and saw a magician on the Ed Sullivan 
Show (I'm pretty sure it was Richiardi). 
I started getting magic tricks at the 
local toy store, did my first show when 
I was eight years old, went to my first 

Marc DeSouza
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real magic shop the same year. Saw Kaps, that 
changed my path of magic.”

It wasn’t just his style, being well-dressed or 
having a great voice. No, the magic of Marc 
DeSouza would take me another thirty years 
to find. Like Houdini’s greatest secret being his 
internal moxie, the secret to Marc DeSouza is 
Marc DeSouza. It is not about what he owns. It 
is about the man who owns it and why. He is a 
laser-like intelligence; honored and admired.

In such a brief portrait one cannot do justice 
to a man who has raised two fine boys (ages 
13 and 10 named, curiously enough, Eric 
and Theo) and has been married to the same 
woman for many years, affectionately known 
as Dr. DeSouza, who knowingly consented 
to living with the magic collection Marc has 
amassed. She also agreed that the home they 
built together should house a 33-seat theatre 
that is nothing short of dreamy.
 
Ah, that word: Dreamy. 

Consider the following: what would happen, 

Upon the words, “And that’s 
magic” the water broke it’s spell, 
and crashed downward upon the 
magician’s command. Well, Marc 
DeSouza might have parted the 
seas for all that audience knew. 
This man was magic!

“

Ben Robinson with Marc De Souza
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Upon the words, “And that’s magic” 
the water broke it’s spell, and crashed 
downward upon the magician’s 
command. Well, Marc DeSouza might 
have parted the seas for all that 
audience knew. This man was magic!

“I became interested in magic before 
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and saw a magician on the Ed Sullivan 
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local toy store, did my first show when 
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Marc DeSouza
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real magic shop the same year. Saw Kaps, that 
changed my path of magic.”
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Ah, that word: Dreamy. 

Consider the following: what would happen, 
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Ben Robinson with Marc De Souza
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if the stuff of dreams interceded with what we talk about 
while filling at the pump, that boring rip called “reality.” 
What if... What if...you knew how to accomplish your 
deepest desires? What if, you could share that with the 
world?

We don’t mean to overstate the case, but there is great 
wisdom in the line:  “Give until it feels good.” Marc DeSouza 
has lived a life of magic. Sure, there’s been heartache, 
tragedy and illness that would test ten men, but the 

dreamlike essence of this big-hearted man seems to 
overcome normally unstoppable experience, such as 
dealing with life-threatening illnesses to those closest to 
him. His equanimity at heart is something to admire.   

A man who is talented often displays their raw talent in 
a myriad of ways. He collects many things, but only the 
fruit of his inquiry hangs on one of the many rooms of 
his collection. You see, to Marc, it is not necessarily about 
“things” but rather, I believe, knowledge. Sure, it is nice 
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“
Yes, his magic collection is vast, but if 
I were to pick one man in the world 
to offer me more than three ways of 
doing any effect in magic, it is Marc 
DeSouza. He and his collection are 

indeed encyclopedic.

to have a postcard from Nate Leipzig. But it is often more 
interesting to know why Leipzig wrote to the receiver, and what 
was discussed. Perhaps a secret to a “hidden illusion” (at the 
time) might be discovered. This is magic history sleuthing. Mr. 
DeSouza is no virgin in this field. He’s spent fifty years gleaning 
and preserving the truth of illusion.

Yes, his magic collection is vast, but if I were to pick one man in 
the world to offer me more than three ways of doing any effect 
in magic, it is Marc DeSouza. He and his collection are indeed 
encyclopedic.

He owns one-of a-kind things: an illusion that was to have been 
performed for NY Governor Pataki and the eyes of USA Today’s 
front page on September 12, 2001 was obviously never done. 
Not only does this illusion have historical significance, but the 
method employed is as rare. (There is only one film known of 
this in action in a Blackstone show from 1934.) John Mulholland’s 
lectern. Milbourne Christopher’s tails that he wore on the 
Broadway stage in 1960 in his famous Christopher’s Wonders. 
That is just one amazing costume. Harry Blackstone Jr.’s jumpsuit 
and famed evening jacket. Doug Henning’s running suit costume 
from his last TV special (1982). Paul Daniels’ working table from 
his years on the road before fame came calling sit with many 
other tables. The artifacts of magic’s past are too delightful and 
encompassing to recite!
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Hundreds, if not thousands of signed photos of the 
greats of magic are present and finely framed most 
everywhere. You only have to name someone who really 
made an impact on the art and no doubt there is a grand 
assemblage. If you like Cardini, you are in for a treat. Gloves, 
monocle and fans of cards, plus man signed photos of a 
young Richard Valentine Pitchford in action adorn many 
walls. Of course if video is more your thing, the lending 
library of the DeSouza Collection is unlike any in the world. 
It is unknown how many tapes and DVDs this collection 
possesses, but I’d venture to say that if it isn’t here, it doesn’t 
exist.

Within the walls of the DeSouza theatre, magic collection, 
small entertaining bar and walls of signed electric and 
acoustic guitars by everyone (Springsteen, Clapton to 
name only a few), or the precious wine cellar kept in still 
temperatures, one can discover many film stills, stars 
and secrets. He has many editions of the same book, “for 
completeness sake” he offers. Marc DeSouza practices 
precision.

Seen as a boy with his toys, he excels. Seen as a smart 
businessman successfully guiding a family-owned business, 
Marc walks two roads to success daily. During an interview 
for this piece, I was one of three calls he successfully 
juggled maintaining acuity and politeness with each of his 
correspondents I am sure. 

Marc DeSouza was born in 1954, discovered magic at a 
young age, developed his taste by discovering three-time 
Grand Prix-winning world champion magician Fred Kaps 
(1926—1980) and has since devoted a conspicuous amount 
of time, money and thought toward remembering, and 
keeping alive the magic of the man many consider to have 
been the greatest magician who ever lived.

The Kaps bar is about as high as one can set in the world 
of magic. He did things no other has ever or will ever do. 
Three world championships, following the Beatles on their 
American debut, performing magic for Charlie Chaplin...
the list is seemingly endless.  Marc DeSouza has not only 
done the magic of Fred Kaps, but contributed significantly 
to educating others about this great Dutch star. There are 
sections of the DeSouza Collection devoted to Kaps with 
museum-quality maintenance.

Marc DeSouza promotes magic daily. He sponsors only the 
best lectures. As a performer he can choose which gigs he 
wants. In the most broad sense of the word he is one of 
magic’s great “boosters.” As John D. Rockefeller noted in 
stone: “Knowledge is Power.” While not just receiving daily 
shipments of one person’s entire video collection (over 130 
tapes, nearly 300 hours of magic), or taking calls from the 
truly legendary noir cartoonist Steranko, or participating 
in magic jams with the best the world over, Marc DeSouza 
proves that nice guys don’t finish last.

Yes, there is a no-nonsense, very practical side to this big 
heart too. Having known Marc for thirty years, this writer 
can clearly attest to the constant I have experienced: 
considered thought. One day Marc was in New York 
conducting a series of appointments; all important. It 
was near Halloween and his two boys were excited to go 
magic shopping with their Dad. However, not all museums 
are built for candy-handling rambunctious boys. Ever 
thoughtful, Mr. DeSouza also brought along a “wrangler” for 
his sons that took the heat off Dad when he closed the door 
to discuss price points with others.

One cannot help but admire Marc DeSouza. It is not that 
he has done it all—does anyone? It is that the life stream 
that pervades all of his actions is precise, very well thought 
out and often embracing in a creative way that you might 
not have thought of. A party with loud music; well, provide 
ear-plugs in a big dispenser for those not wanting ear drum 
bleeding. Natch.

A magician called Marc. Desperate. A TV shot called and 
he needed an illusion or he’d lose the gig. Marc, Willa, and 
several TV producers, magician and an audience of 23 
million people watched what happened because Marc 
DeSouza cares deeply for the Art of Magic. He is clear-
minded. Positive. A leader.

You can read his resume, read his book DeSouza’s 
Deceptions, watch his DVD’s by L & L, and be consumed and 
say, “How can he know so much?” 

“The magic community has been so good to me since I 
was a kid and I feel it is both a privilege and a duty to give 
back. In the fifty plus years I have been involved in magic, 
I have had the great fortune to learn from the best…not 
just tricks and performance skills but life lessons as well. It 
is my pleasure to share that knowledge with others, as well 
as facilitate monthly lectures and other events to help bring 
the best magic to area magicians.”

If you are lucky, someday you will enter the magical world 
of Marc DeSouza and you will sit in a poster-lined theatre 
watching a magician help improve your life and art. 

Smiling, in the back of the house, will be one man sitting 
on a spinning chair, artfully operating a remote-control 
camera. He will be comfortable. Smiling. In  charge. You will 
be in the world of the private DeSouza Magic Theatre. You 
will experience: perfection, magic, stillness, this genial and 
amazing Renaissance man showing how the impossible, 
can indeed, be possible.
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“Just because you don’t see something 
doesn’t mean it is not there,” says 
magician and author Ben Robinson. 
He has devoted his 40+ years on stage 
to awakening people to that truth. It 
is this awareness of the unseen—this 
mindfulness—that informs his art, 
and that of the fellow performers he 
has chosen to write about in his latest 
book, Mindful Artfulness. It joins two of 
his previous books, The Importance of 
Wonder (2015) and Artful Mindfulness: 
Art and Artists’ Secrets (2016) to form a 
trilogy. Good things coming in threes, 
it is no surprise that Ben focuses on 
trios, opening with profiles of the Marx 
Brothers, Bill Hicks, and John Cazale 
that focus on their practice of mindful 
artfulness, moving on to tributes to three 
deceased friends whose art was magic, 
and wrapping up with stage, video and 
book reviews (three apiece!) rendered 
all the juicier by his experience as a 
performing artist himself. 

The Marx Brothers need no introduction, 
of course, and Cazale, while his name 
may elude people, is recognizable from 
his appearance in some of the most 
respected films of the Seventies. Hicks, I 
must admit, was unknown to me. Ben’s 
admiration for him erupts from the 
pages, from a much deeper place than 
just appreciation of his searing comedy. 
Ben puts it like this: “To call Bill Hicks a 
comedian is like calling Winston Churchill 
a speech giver.” 
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He recognizes a fellow awakened soul in Hicks, whose life 
was filled with parallels to his own. Neither Hicks nor Ben 
had any choice but to open his eyes and his mind to the 
realities of life at an early age. Hicks had parents who were, 
according to his psychiatrist, toxic to him. Ben was born to 
a mother who called him “a mistake” and sent him to live in 
an orphanage for six years before reclaiming him. “Both Bill 
and I were left with the keys to our homes as kids when our 
parents moved away and we completed high school alone,” 
Ben says.

In the book, he recounts in detail the startling story of 
how David Letterman censored Bill Hicks. He could have 
added that he himself was blacklisted by Letterman. He 
lists other similarities, from sleeping with pillows on top of 
them to encounters with UFOs, but finishes with the most 
important one, speaking of Hicks in the present tense, 
although the comedian shuffled off this mortal coil in 
1994: “Both Bill and I are not content with the world as we 
find it. We seek to change it for the better. Every day. Every 
minute.” 

Perhaps surprisingly, given his brutal childhood, Ben credits 
his mother, Edna, with teaching him the secret to living a 
meaningful life. She was a woman with more than her fair 
share of demons, but also with remarkable gifts. A rootless 
childhood (the longest her family stayed in one place was 
eight weeks) left her prone to somnambulism, among 
other things. If you remember the vintage television 
commercial with the jingle, “A kid’ll eat the middle of an 
Oreo cookie first, and save the chocolate cookie outside for 
last”, then you know her most famous work from her years 
in advertising. According to Ben, the cookie-twister who 
inspired her, she wrote it in her sleep. The advice she gave 
him, however, was not about cookies or advertising per se, 
it was this: Go for the “win-win-win”, in which the audience, 
the performer and the presenter all win, whether spiritually, 
emotionally, or financially. It’s clear that he did not just 
listen, but absorbed her wisdom deep into his meat and 
bones. Whatever he does, on stage and off, he consciously 
pursues a win for everyone involved.

In common not only with Hicks but also the Marx brothers 
and Cazale, Ben discovered early on the art through which 
he would later express his mindfulness. In his case, it was 
magic. 

“To practice magic eight hours a day, set my own hours, 
and live across the street from whatever school I was in 
led to a life of enormous independence starting at age 
thirteen,” Ben says. Hicks gave his first performance at the 
age of 13, Ben at 14, while Harpo was about 16 when he 
went on the stage with his brothers. Cazale’s move to New 
York at the age of 18 to pursue an acting career makes him 
the late bloomer in this precocious group. 

The thread that unites Ben and all the artists in his book is 
the heightened level of awareness that underlies their art. 
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“Artfulness is the highest form of living,” 
Ben explains, “because you communicate 
not through words or numbers but 
through pure ideas. You feel something, 
you smile, you look at another person, 
they begin smiling…it is deeply human 
and persuasive.” Their artfulness is built on 
a foundation of mindfulness, hence the 
title of the book. “Mindful artfulness is a 
confabulation of words I don’t go around 
saying repeatedly,” Ben says, “but an ideal 
I try to maintain or attain, as the case may 
be.”

You will not be surprised that Ben pays 
tribute in his book to three brilliant 
friends who were either magicians or 
involved in the world of magic, Harry 
E. Colestock, Jr., Larry White, and Paul 
Daniels. His excellent reviews of two 
books about magic and one about THE 
FREAK, a book reconstructing the final 
screenplay by the genius of cinema, 
Charlie Chaplin, also fit in seamlessly, 
as do his reviews of two stage shows 
and a fascinating DVD collection of the 
Marx Brothers on television. Offering the 
unexpected, however, is the magician’s 
art, and Ben does not disappoint his 

readers any more than he would his 
audiences. 

The rabbit he pulls out of his hat? 
Reviews of two DVD collections of 
long-unseen silent comedies, one by 
vaudevillian Harry Watson, Jr., who 
performed as “Musty Suffer,” the other by 
Marcel Perez. Both men were outstanding 
masters of physical comedy, but what 
they have in common with each other 
and with many of the other figures 
cited in the book is a strong sense of 
the surreal. Perhaps that is why they are 
included here: Surely it is not possible 
to play with reality—to indulge in 
surrealism—unless you can see through 
it to the truth that lies behind and 
beyond it. 

Unless you can see that which you 
thought could not be seen. Ben Robinson 
can help you do that. “Illusion,” Ben says, 
“is the final truth.”

I D E A A  L A B
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I recently met a truth-seeking wizard 
named Ben Robinson. He claims to have 
died three times. This is his most current 
resurrection. He’s just returned from a 
pre-publication lecture-demonstration 
at the DeSouza Theatre on the outskirts 
of Philadelphia. He sold out the small 
hall and the crowd stayed for two hours 
plus to see what the magician did. He 
lectured about four books he has out. 
One was an update on his scholarly 
classic about CIA consultant-magician, 
John Mulholland. After the catered 
intermission, his new WAM trilogy took 
center stage.

As Bill Hicks reminds us, Easter bunnies, 
are not mentioned in the Bible. But, 
bunnies do appear around the Chris-
tian resurrection holiday, Easter. Ben 
Robinson, top hat in hand magically 
produced a live kicking, super cute Eas-
ter bunny in a crises ward of a hospital. 
The stunt brought smiles, laughter and 
Security running. Apparently Security 
was not amused with the magician and 
bunny that eluded their search. The NY 
Times felt Robinson captured Easter 
sentiments by providing hope for criti-
cally ill children. His picture with bunny 
partner was slapped across the front 
page of the Metro Section. 1985 was 

not his first rabbit rodeo. Three years 
earlier he made a bunny appear in front 
of five-thousand people live at his col-
lege graduation. It made papers all over 
the world. The magician’s picture was 
four times bigger than the US Senator 
speaker! Priorities after all.

That was thirty years ago—what is this 
man capable of now?  Mindful Artful-
ness obviously.

Ben Robinson kicks off April Fools with 
a magic performance titled Resurrec-
tion. The show happens in the dead 
center of Manhattan for the people who 
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healed him, he claims. That’d be the good folk at Grand Cen-
tral Physical Therapy. Robinson chirps, “And this is the third 
time they’ve done it. I swim in threes.” Robinson’s new book 
Mindful Artfulness has something to say about threes too. Or 
would that be three? The new one concludes the trilogy that 
begins in Grand Central in a weird way. Robinson says, “The 
circle is now complete.” (The show celebrates the release of 
his new book.)     

Mindful Artfulness is his third book in as many years. It’s 
the companion volume to his 2016 Artful Mindfulness with 
a foreword by October Project lyricist Julie Flanders. The 
new one has a foreword by Ted Chapin, the President of the 
Rodgers and Hammerstein Organization. Both Flanders and 
Chapin speak about the author as an uncommon man. It 
would be hard to read any of these books without asking why 
those in the music business understand this magician-writer. 
Ben Robinson’s experience buttresses his scholarship. Mindful 
Artfulness begins with an epic cartoon provided by the king 
of scary cool, Charles Schneider. Apparently Schneider and 
Robinson have history.

When I meet the magician-author he acknowledges me, and 
I become his fourth object of attention. He’s writing memos, 
listing to music, and watching SKYFALL. Robinson’s taking 
notes on “consistency imperfections”. He’s helping out the 
new Bond flick in pre-production. “It doesn’t affect audiences, 
really. But when filmmakers release a movie, there are always 
little things like doors never shut, that are then seen as im-
mediately shut” Robinson opines. 

His knack regarding hidden meaning in over thirty-five ex-
amples form his last opus. Detailed wacky true facts of Casino 
Royale, Apocalypse Now and Buster Keaton’s The General 
showed scholarship. His sleuthing brings a contestable point 
concerning a Beatle song. From Brando to the Marx Brothers 
his attention burns. Here, he digs into black ice inspecting the 
late Paul Daniels (England), the conquering truth comedian 
Bill Hicks, and perhaps the most detailed examination of ac-
tor John Cazale yet written. Robinson’s agility impresses.

In 2016 Ben Robinson was one of the very first to enter the 
Chaplin’s World museum in Switzerland. Robinson first saw 
Chaplin’s short The Adventurer projected on a sheet in an or-
phanage in the 60’s. Robinson says, “It was hilarious because 
here was this little guy being chased. An escaped prisoner, he 
eluded his captors; with wit and agility. I was a prisoner too, 
so I hoped I could one day elude my prison.”  

In many ways 2016 was an imprisoning for many Americans. 
Fascism’s rise in the US has wrought panic with the destruc-
tion of the National Endowment of the Arts. Could there be 
more important things to attend to? Robinson says, “Artists 
have to be ahead of their time to make a positive impact. 
That’s the psychic price we pay. We feel each other more as a 
matter of being. Freedom of speech is my job.” He continues, 
“Less than three hundred years ago my predecessors were 
burned at the stake for practicing witchcraft. They might be 
oiling up my stake right now.”  

And Mindful Artfulness? “It’s the end of a trilogy that grew 
organically. No one planned this,” the author says. He believes 
this is “part autobiography, ‘cause the publisher believes that 
my experience supports my theories about why things are 

mindful or artful. Bottom line; they’re fun stories. One is a 
punch in the gut though.”

If meaning, like beauty, is in the eye of the beholder, then Ben 
Robinson’s WAM trilogy (Wonder, Artfulness and Mindful-
ness) is a very exciting time capsule—positive, darkly sweet, 
and well-researched arts literature.
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feel is the best quality 
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“I made the Gold Seal 
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professional -they are 
the Gold Standard in 
playing cards!”
-Richard Turner 
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“The Gold Seal 
Bicycles are great!” 
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I feel these techniques are worthy of 
study but to attain some sort of mastery 
will involve actual practical application. 

I have attached some short footage of 
different types of performances of mine 
that highlight some of the techniques I 
have mentioned.

Surprise 

This is vital for character entertainers, 
and increases the magical entertainment. 
Especially in children’s shows. The more 
you act surprised the funnier the audience 
will find the routine. I prefer ‘the out of 
control’ or ‘the magician in trouble’ type 
presentation.

By adding large doses of surprise 
situations in the show or routine you will 
be off to a good start. Most performers 
place way too much emphasis on the 
finale—e.g. the production of the bunny! 
All routines should be structured to 
engage and keep interest. Sometimes, due 
to the use of familiar props, many of the 
audience. especially the young ones. are 
way ahead of you, and will shout out that 
they have seen this or that trick before. 
Of course, this is both a good thing and a 
bad! To counter this, you might consider 
performing a routine with a different 
ending—this makes you different, and a 
more interesting entertainer. I call this ‘a 
reversal-surprise technique’.

The surprise might be at the end of a 
routine; but I recommend having smaller 
sub-endings or surprises throughout the 
routine.

Within a character act there must be a 
finale moment with many sub moments 
interspersed. In my experience the public 
will rarely applaud your antics as they are 
engrossed in the character’s actions. In 
my walkabout appearances, this is more 
applicable.

These can be silly misdemeanours that 
set your character; or in routines such 
as the ‘Washing Machine’ type, you keep 
reaching a false climax. The basic plot 
being ‘dirty gloves need washing’ and 
must come out clean at some point. 
But what can really happen is they are 
mutilated, change colour, and undergo 
any other surprising sub-ending. But be 
careful that the plot is maintained, and 
the audience know what you are trying to 
achieve. However, the final production of 
clean socks after so much mayhem, may 
actually be a let-down.

The silly misdemeanours are e.g. using a glue stick on your lips 
instead of Lip Ice (or Chap Stick as it is known in the US). You 
can look surprised at this, and then look again (a ‘double-take’ 
technique), noticing that the glue stick is now a proper Lip Ice. This 
gives you an additional surprise with strong magic content.

I consider sleight-of-hand as a great way to produce props or to 
vanish an item. The magic is strong in these situations and enhances 
the surprise. Cigarette sleight-of-hand from the old books is a great 
place to start, and these moves can be ideally adapted to similarly 
shaped items of sweets or, in this case, a Lip Ice.

Another strong addition to technique I use is . . . ‘Suspense’!

I find that many entertainers rush over the magic effects as if they 
are every-day happenings, and they lose those ‘magic moments’. 
I know that many magic theorists have spoken about this at 
length, so I won’t go into its inherent value; but rather write about 
techniques to use in creating ‘suspense’.

Firstly, one has to look carefully at one’s current routines and break 
down the main magic moments that happen along the way. I use 
video footage—primarily as it allows me to critique my own work. 
Every routine will have various magic moments; so take care not 
labour on just the final effect and the many sub-effects along the 
way. E.g. ‘Coins through Table’ using four coins would seem to have 
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only four magic moments—with the last, the strongest; but instead, if you 
first count the coin vanishing, you will have eight moments. A coin vanishing 
is a strong moment in itself; then the appearance from under the table is a 
second moment. I suggest really studying your routines, and break down the 
moments accordingly.

Once these moments are highlighted, you are now in a position to use the 
various techniques I will cover here.

‘Suspense’—according to Merriam Webster dictionary—is ‘a state of mental 
uncertainty or excitement as to a decision or outcome’.

So we have the ‘Dove Pan’ routine with all the normal ingredients in the pan. 
Now we use a very important technique called: ‘The Pause!’

Yes, you need to ‘pause’ a few beats, and verbally recap what has taken place. 
This allows the spectators to think about and absorb what has taken place. 
You now mention we need to cook the ingredients by adding heat. Bringing 
out either an extremely small lighter or a huge Bunsen gas-type burner will 
add laughter as per my previous article, because of the ridiculous nature of 
the objects—and this creates surprise. 

You now use another technique which is to ‘dramatize’ the moment. Here, 
acting skills are used. In the classic cake baking routine you do not just light 
the lighter, but you prepare your whole body in a position that holds tension; 
you focus on the lighter and, by lowering your voice to almost a whisper—
which is the last technique to add—you will have everyone’s attention. Of 
course, you can now react to the flame appearing by pretending to get a 
fright—and jump. Because of the suspense created, you will have a good 
laugh at your own expense. Now you repeat the action and s-l-o-w-l-y 
advance to the pan. Imagine a cello player playing dramatic chords in the 
background. You now light the pan and, if you have large flames, you once 
again react to this. Once you have recovered, you quickly place the lid on 
the pan. Here is another moment to pause, then slowly (too many magicians 
rush the climaxes) lift the lid. You can look in through a thin gap and give 
yourself another fright. All this has added further suspense or tension, as 
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“‘Suspense’—according 
to Merriam Webster 
dictionary—is ‘a state 
of mental uncertainty 
or excitement as to a 
decision or outcome’.

they will now want to know 
what is in the pan.

Other techniques that 
character entertainers can use 
are of a theatrical nature in 
increasing the suspense, and 
can be used very effectively 
when you are working in a 
theatre environment. Music is 
a very strong tool to increase 
the feel of the moment. I say 
this in general terms, as one 
can use it to increase a happy 
climax, create tension, etc. 
Lighting adds to this too. Think 

of horror movies which are 
always depicted in the middle 
of the night—and it’s always 
raining. We all know that, just 
as the poor victim is about to 
be chopped up, the lightning 
will strike. You get the point, 
I think.

I have used a clapping 
technique on occasions to 
enhance a moment. You get 
the audience to clap in unison 
(a lot of gags are possible 
here) to each footstep you 
take. Of course, at some stage 
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laugh at your own expense. Now you repeat the action and s-l-o-w-l-y 
advance to the pan. Imagine a cello player playing dramatic chords in the 
background. You now light the pan and, if you have large flames, you once 
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“‘Suspense’—according 
to Merriam Webster 
dictionary—is ‘a state 
of mental uncertainty 
or excitement as to a 
decision or outcome’.

they will now want to know 
what is in the pan.

Other techniques that 
character entertainers can use 
are of a theatrical nature in 
increasing the suspense, and 
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when you are working in a 
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a very strong tool to increase 
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you pretend to take a step and the 
audience claps out of time. This gets 
a good laugh. Finally, the reveal takes 
place as per the routine. I have used 
this when I need to move quite a far 
distance across the stage to open a 
box, or reveal something in a cabinet. 
Street performers use this as they run 
and jump on a unicycle.

It is important to release the tension 
moments in the routines. Using 
tension is somewhat like doing 
a dance between extreme focus 
followed by relaxation. Many times 
on the relaxation beats one can do 
the secret magic move—but that’s 
another topic altogether.

I would suggest you take time out 
to watch live pantomimes and 
comedy horror movies, and observe 
these techniques in play. All of these 
techniques will only work if you are 
in the moment fully engrossed in 
the action (and not thinking of the 
shopping you have to do, or how lousy 
this audience is). 

Finally I refer to ACTION REACTION as 
the main technique to be aware of.

Action/Reaction for me is to act, and 
then to react. For every action you 
make, a contextual reaction must 
also take place. You need to break 
up your actions into many smaller 
sub-actions, very much the way you 
did for the Surprise technique; and, 
in fact, the same cue points for the 
Surprise technique will be used—but 
the appropriate response might be 
different. With these points in mind, 
you apply the appropriate response to 
the action. This might be surprise, or 
sadness, or whatever.

What this does is stop you becoming 
a ‘robot performer’, and makes your 
show spontaneous. There are so 
many bad magicians—not because 
their technique is bad, but they do 
not believe in the ‘magic’ and the 
character they portray. Yes, they make 
certain stock lines at the appropriate 
moments, but if they portray genuine 
astonishment or emotion appropriate 
to the action at the same time as the 
audience does, the better they will 
engage in the moment. The more 
you show the same or exaggerated 
emotion the audience does, the more 
you bond with them. Salesmen will 

mirror their clients’ body positions in 
sales meetings as a way to link with 
them.

I refer to the video content to see 
these techniques in action.
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By
Nick Lewin

We sat around in front of the turreted Victorian styled build-
ing in rows of folding chairs, directly ahead was a makeshift 
stage underneath a canopy of black and white balloons. 
The occasion was the 50th Annual Founders Day Party at 
the world famous Magic Castle on the second of January 
2013. There was the hustle and bustle of gossiping guests 
who were busy catching up with each other, seeing and 
being seen. The chance of mingling with the famous, not so 
famous, friends, and foes meant that the seats weren’t filled 
until the formal ceremonies commenced. I realized that I 
had never seen some of those present in sunlight before, 
and I’m not sure it improved all of them. 

As the speeches commenced I settled back and enjoyed lis-
tening to Milt and Princess Irene Larsen share their anniver-
sary Magic Castle memories. The beloved duo talking were 
the two remaining founders of the world’s greatest magic 
clubhouse. I knew them both well enough, and had known 
them for long enough, that I was darn sure that there was 
little they would say that would surprise or profoundly 
enlighten me. Sitting under the California sunshine on that 
balmy January afternoon I allowed my mind to drift back 
to past eras and previous visits to this hallowed magical 
playground. There had been a decade when it had seemed 
like my second home.

Most, but not all, of my memories of the Magic Castle 
were very happy. The prime source of any sadness about 
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 Most, but not all, of my memories of the Magic
 Castle were very happy. The prime source of any

 sadness about the Castle was connected with how
 many of my favorite people were no longer in their

..usual places within its red and golden walls

the Castle was connected with how 
many of my favorite people were no 
longer in their usual places within its 
red and golden walls. Waiting there 
in the shadow of the main entrance 
to the club, I found myself longing 
for a draft beer and shot of chilled 
Patron from the ice luge that had been 
installed in the Inner Circle especially 
for the event. However, there was still 
a little time before the formalities of 
the occasion morphed into the party 
that was destined to follow. Sitting 
on that increasingly uncomfortable 
folding chair, I allowed my thoughts to 
drift back to the days that were to me 
the halcyon era of the Castle. Come 
join me on my nostalgic trip back to 
the mid-seventies incarnation of this 
iconic institution. 

I first joined the Magic Castle in 
February 1974, and like every other 
member before and since that time, I 
was assured that I had missed the re-
ally great years of the club. The Magic 
Castle has evolved and followed its 
own strange path over the years, and 
to call the Castle eccentric back in the 
‘70s would be an understatement of 
monumental proportions. The Magic 
Castle was a wonderfully quirky little 
drinking club that marched to the curi-
ous beat of magic. It was filled with a 
vibrant bunch of magicians, celebrities, 
nobodies, and somebodies all rub-
bing shoulders in an awesome mix of 
incongruent elegance, and a general 
sense of vague disorder. Back in those 
days the Castle didn’t really follow a 
blueprint, it just happened, unfolding 
in a somewhat haphazard manner. This 

was a huge part of its charm.

On my first visit to the Magic Castle I 
really wasn’t too sure what to expect, 
although I did know it was considered 
my many to be the worldwide center 
of the magical arts. However, exactly 
what happened after you whispered 
“Open Sesame” to the golden owl, and 
walked through the sliding bookcase 
was a mystery to me. This was the 
perfect way to experience my induc-
tion into the mansion at 7001 Franklin 
Avenue; for isn’t mystery the natural 
ground zero to any magical experi-
ence? 

On my first visit to the Castle I was 
lucky enough to be given a tour and 
introduced to the regulars by the 
inimitable Don Lawton. Don was one 
of the hosts at the club, and as I was 
to soon discover he was also one 
of the finest, kindest, and funniest 
members of its community. On a busy 

Photos: Below and to right  - Board of Directors. Don 
Lawton and Irene Larsen. Albert Goshman. Johnny Platt
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and overworked evening Don took 
the time to thoroughly welcome this 
22-year-old newcomer to his world. 
In those years the Castle hosts were 
magical performers whose very pres-
ence added immeasurably to the joys, 
authority and authenticity of the club. 
These gentlemen didn’t just introduce 
a show they were a show. 
In addition to Lawton the hosts includ-
ed close-up of wiz Jack Hurlbert, and 
the trumpet playing Mickey O’Malley. 
Towards the end of each Castle eve-
ning Mickey would play “Cherry Pink 
and Apple Blossom White” on his trum-
pet in the Irma room, somewhat to 
the bewilderment of unaware visitors. 
In a club filled with eccentrics Mickey 
stood second to none in this regard

Another iconic resident of the Castle 
was the legendary “Senator” Clarke 
Crandall. My first meeting with 
“Senator” Crandall was in his capac-
ity as host. No sooner had we been 
introduced than he began to recite a 
quasi-biblical story about God instruct-
ing mankind on how to make a profit 
on the selling of polo shirts by sewing 
an alligator on the front of them. As he 
spoke he puffed on one of his signa-
ture spiral shaped cigars that defi-

nitely looked a great deal better than 
it smelt. After Crandall finished his 
recitation, I politely mentioned how 
much I enjoyed the writings of Woody 
Allen. The tale he told had been taken 
word for word from Woody’s first 
book, but fared even better for being 
translated into the spoken word. After 
I made this observation, the Senator 
gave me a sideways glance, a slight 
scowl and said, “A magician who reads 
actual books. I will have to keep an eye 
on you.” I am not sure if he really did 
keep an eye on me, but if the truth is 
told Crandall always scared me just the 
tiniest bit. I wish I had got to know him 
a little bit better.

Upon entering the Castle, once you 
had passed through the sliding 
bookcase, the first thing most magi-
cians would do was turn their gaze 
to the left and see if Dai Vernon was 
in his regular seat on the little couch 
in front of the Close-Up Gallery. Most 
nights would find him holding court 
there, with a cigar in one hand, a deck 
of cards in the other, and a snifter of 
brandy on the table in front of him. 
Seated around “The Professor” would 
be a crowd of the very best of the 
current crop of Young Turks hanging 

on his every word. They were waiting 
for him to casually impart the “moves” 
and gems of card handling in person 
that had escaped being immortalized 
in his written work. They were seldom 
disappointed.  

Vernon was gracious and generous in 
these impromptu demonstrations of 
his mastery as he imparted his end-
less wisdom. After a while one began 
to realize how shrewdly he calculated 
the ability of his students to grasp the 
lessons he dispensed.  One quickly 
realized that like every true master Dai 
was fully aware that no information 
passed on to lesser minds was truly 
worthwhile if those receiving it were 
unable to put the information into 
application. The Professor was exceed-
ingly careful to teach each particular 
student exactly what it was that they 
needed to learn. It was also instantly 
apparent that nothing gave Vernon 
more pleasure than seeing a young 
magician perform a sleight or trick that 
added to his own inestimable knowl-
edge. The purest form of teaching 
is always a two-way street between 
those involved in the process.

Some nights The Professor was joined 

Carl Ballentine & Shimada

Irene, Charlie Miller, Bill Larsen

Lance Burton, Channing Pollack, Johnny Thompson
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IN THE MID ‘70S 
THE CASTLE WAS 
A DEMONSTRABLY 
SMALLER SPACE AND 
CONTAINED JUST TWO 
SHOW ROOMS: THE 
CLOSE-UP GALLERY, AND 
THE CASTLE CABARET. 
THE CABA RET WAS A 
TINY THEATRE LOCATED 
IN WHAT HAD BEGUN ITS 
LIFE AS THE BASEMENT 
OF THE ORIGINAL 
BUILDING. 

in his corner by master magicians such as Bruce Cervon, 
Larry Jennings, Mike Skinner, or Tony Giorgio--it was 
truly a sight to behold as they traded their tricks. I loved 
to watch these mind-bending sessions.

Over the years Vernon became quite a fan of my com-
edy magic act, but could never quite understand my 
need to inject comedy into my sleight of hand work. My 
very favorite memories of Dai were the nights when I 
would drive him back to his little apartment, stopping 
at the local supermarket for a few groceries. Pushing a 
rickety shopping cart around the Hughes Market while 
a demonstrably inebriated Professor selected items for 
his refrigerator was an honor I remember fondly. Usually 
Vernon would take these opportunities to good na-
turedly assure me it wasn’t too late to forsake the jokes 
and concentrate fully on my card work.

In the mid ‘70s the Castle was a demonstrably smaller 
space and contained just two show rooms: The Close-
Up Gallery, and the Castle Cabaret. The Caba ret was 
a tiny theatre located in what had begun its life as the 
basement of the original building. It seated about 40 
people in comfortable red velvet movie house chairs, 
and then another 15 or so people stood at the rear of 
the room. It was always referred to as the Big Room! 
In my first week performing in the Castle Cabaret, shar-
ing a bill with the delightfully enigmatic Kuda Bux, I had 
what remains to this day one of my headiest performing 
experiences. Prior to introducing the show, Don Lawton 
popped into my dressing room and with a twinkle in his 
eye casually informed me that Cary Grant was sitting 
with David Niven in the audience, and seated at the rear 
of the room were Ingrid Bergman and Goldie Hawn. Was 
I nervous? Oh yes…

After concluding a show in the Cabaret I would often 
make my way up to the Castle library to see what was 
happening there. There were two ways to navigate this 
particular journey; one was via the grand central stair-
case with its imposing grandfather clock. The clock was 
widely rumored to have stopped at the exact minute 
Jay Ose had shuffled off this mortal coil; actually I heard 
several names mentioned in this connection, but most 
frequently it was Mr. Ose. However, generally my pre-
ferred route upstairs was a detour that involved a short 
cut through the kitchen that allowed me a brief sojourn 
in the little room that housed Prof. Dave Bourne. Bourne 
was the genial bearded ragtime pianist who brought 
Irma to life on most nights.  Dave was a Kenny Rogers 
look alike and the kind of man who improved any day 
just by spending a few minutes in his company. I spent 
many happy hours in Dave’s anonymous little hideaway 
eavesdropping on guests as they requested their favor-
ite tunes. 

Dave and I had become firm friends dating back to the 
period when he had accompanied the acts at Milt Lars-
en’s Mayfair Music Hall in Santa Monica. One evening 
while performing at the Mayfair my Zombie Ball had 
dropped to the ground in mid routine, and Bourne had 

Billy McComb

Larry Jennings & Ron Wilson

Jules Lenier & Nick Lewin

91VANISH MAGAZINE      www.VanishMagazine.com

http://www.VanishMagazine.com
http://www.VanishMagazine.com


and overworked evening Don took 
the time to thoroughly welcome this 
22-year-old newcomer to his world. 
In those years the Castle hosts were 
magical performers whose very pres-
ence added immeasurably to the joys, 
authority and authenticity of the club. 
These gentlemen didn’t just introduce 
a show they were a show. 
In addition to Lawton the hosts includ-
ed close-up of wiz Jack Hurlbert, and 
the trumpet playing Mickey O’Malley. 
Towards the end of each Castle eve-
ning Mickey would play “Cherry Pink 
and Apple Blossom White” on his trum-
pet in the Irma room, somewhat to 
the bewilderment of unaware visitors. 
In a club filled with eccentrics Mickey 
stood second to none in this regard

Another iconic resident of the Castle 
was the legendary “Senator” Clarke 
Crandall. My first meeting with 
“Senator” Crandall was in his capac-
ity as host. No sooner had we been 
introduced than he began to recite a 
quasi-biblical story about God instruct-
ing mankind on how to make a profit 
on the selling of polo shirts by sewing 
an alligator on the front of them. As he 
spoke he puffed on one of his signa-
ture spiral shaped cigars that defi-

nitely looked a great deal better than 
it smelt. After Crandall finished his 
recitation, I politely mentioned how 
much I enjoyed the writings of Woody 
Allen. The tale he told had been taken 
word for word from Woody’s first 
book, but fared even better for being 
translated into the spoken word. After 
I made this observation, the Senator 
gave me a sideways glance, a slight 
scowl and said, “A magician who reads 
actual books. I will have to keep an eye 
on you.” I am not sure if he really did 
keep an eye on me, but if the truth is 
told Crandall always scared me just the 
tiniest bit. I wish I had got to know him 
a little bit better.

Upon entering the Castle, once you 
had passed through the sliding 
bookcase, the first thing most magi-
cians would do was turn their gaze 
to the left and see if Dai Vernon was 
in his regular seat on the little couch 
in front of the Close-Up Gallery. Most 
nights would find him holding court 
there, with a cigar in one hand, a deck 
of cards in the other, and a snifter of 
brandy on the table in front of him. 
Seated around “The Professor” would 
be a crowd of the very best of the 
current crop of Young Turks hanging 

on his every word. They were waiting 
for him to casually impart the “moves” 
and gems of card handling in person 
that had escaped being immortalized 
in his written work. They were seldom 
disappointed.  

Vernon was gracious and generous in 
these impromptu demonstrations of 
his mastery as he imparted his end-
less wisdom. After a while one began 
to realize how shrewdly he calculated 
the ability of his students to grasp the 
lessons he dispensed.  One quickly 
realized that like every true master Dai 
was fully aware that no information 
passed on to lesser minds was truly 
worthwhile if those receiving it were 
unable to put the information into 
application. The Professor was exceed-
ingly careful to teach each particular 
student exactly what it was that they 
needed to learn. It was also instantly 
apparent that nothing gave Vernon 
more pleasure than seeing a young 
magician perform a sleight or trick that 
added to his own inestimable knowl-
edge. The purest form of teaching 
is always a two-way street between 
those involved in the process.

Some nights The Professor was joined 

Carl Ballentine & Shimada

Irene, Charlie Miller, Bill Larsen

Lance Burton, Channing Pollack, Johnny Thompson

90 VANISH Magazine      www.VanishMagazine.com

IN THE MID ‘70S 
THE CASTLE WAS 
A DEMONSTRABLY 
SMALLER SPACE AND 
CONTAINED JUST TWO 
SHOW ROOMS: THE 
CLOSE-UP GALLERY, AND 
THE CASTLE CABARET. 
THE CABA RET WAS A 
TINY THEATRE LOCATED 
IN WHAT HAD BEGUN ITS 
LIFE AS THE BASEMENT 
OF THE ORIGINAL 
BUILDING. 

in his corner by master magicians such as Bruce Cervon, 
Larry Jennings, Mike Skinner, or Tony Giorgio--it was 
truly a sight to behold as they traded their tricks. I loved 
to watch these mind-bending sessions.

Over the years Vernon became quite a fan of my com-
edy magic act, but could never quite understand my 
need to inject comedy into my sleight of hand work. My 
very favorite memories of Dai were the nights when I 
would drive him back to his little apartment, stopping 
at the local supermarket for a few groceries. Pushing a 
rickety shopping cart around the Hughes Market while 
a demonstrably inebriated Professor selected items for 
his refrigerator was an honor I remember fondly. Usually 
Vernon would take these opportunities to good na-
turedly assure me it wasn’t too late to forsake the jokes 
and concentrate fully on my card work.

In the mid ‘70s the Castle was a demonstrably smaller 
space and contained just two show rooms: The Close-
Up Gallery, and the Castle Cabaret. The Caba ret was 
a tiny theatre located in what had begun its life as the 
basement of the original building. It seated about 40 
people in comfortable red velvet movie house chairs, 
and then another 15 or so people stood at the rear of 
the room. It was always referred to as the Big Room! 
In my first week performing in the Castle Cabaret, shar-
ing a bill with the delightfully enigmatic Kuda Bux, I had 
what remains to this day one of my headiest performing 
experiences. Prior to introducing the show, Don Lawton 
popped into my dressing room and with a twinkle in his 
eye casually informed me that Cary Grant was sitting 
with David Niven in the audience, and seated at the rear 
of the room were Ingrid Bergman and Goldie Hawn. Was 
I nervous? Oh yes…

After concluding a show in the Cabaret I would often 
make my way up to the Castle library to see what was 
happening there. There were two ways to navigate this 
particular journey; one was via the grand central stair-
case with its imposing grandfather clock. The clock was 
widely rumored to have stopped at the exact minute 
Jay Ose had shuffled off this mortal coil; actually I heard 
several names mentioned in this connection, but most 
frequently it was Mr. Ose. However, generally my pre-
ferred route upstairs was a detour that involved a short 
cut through the kitchen that allowed me a brief sojourn 
in the little room that housed Prof. Dave Bourne. Bourne 
was the genial bearded ragtime pianist who brought 
Irma to life on most nights.  Dave was a Kenny Rogers 
look alike and the kind of man who improved any day 
just by spending a few minutes in his company. I spent 
many happy hours in Dave’s anonymous little hideaway 
eavesdropping on guests as they requested their favor-
ite tunes. 

Dave and I had become firm friends dating back to the 
period when he had accompanied the acts at Milt Lars-
en’s Mayfair Music Hall in Santa Monica. One evening 
while performing at the Mayfair my Zombie Ball had 
dropped to the ground in mid routine, and Bourne had 

Billy McComb

Larry Jennings & Ron Wilson
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Left to Right: Dick Zimmerman, Peter Pitt, Dai Vernon, Cary Grant, Bill Larsen, Mark Wilson

Milt Larsen

Mark Wilson & John 
Calvert

been deeply impressed with the non-
chalant manner in which I continued 
the routine using just the gimmick. I’m 
not sure if the audience saw me sweat 
during the incident but they certainly 
heard plenty of laughter emanating 
from the orchestra pit. 

The third floor of the Castle contained 
the executive offices for the club and 

also, more importantly, its fine little 
library. The green baize table located 
in the center of the library was con-
siderately placed there for magicians 
to baffle each other with their latest 
miracles. However, as every magi-
cian knew, the table’s real role was to 
house the never-ending hearts game 
between Vernon, Kuda Bux, Joe (The 
King of Cards) Cossari, and Joe Berg. 

The banter and bickering between 
these dear friends was always a delight 
to listen to. Many a young performer 
was happy to linger at the bookshelves 
pretending to study a complex book 
by Ed Marlo while actually eavesdrop-
ping on the Hearts game; trying to 
remember tidbits to casually impress 
their friends with at a later time. It was 
widely believed that any of players 
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The original Cabaret

were free to cheat during the game, but faced extreme social 
disgrace from their contemporaries if caught doing so.

Coming down the little staircase from the third floor library, if 
you made a sharp right turn you arrived in the 
dining room at the Castle. During the ‘70s the Magic Castle 
didn’t feature quite the haute cuisine dining that has recently 
blossomed in our clubhouse, but even in those far away days 
it was a pretty impressive experience. The highlight of the 
menu was the delicious prime rib, or if you weren’t hungry 
enough for such hearty fare, you could dine scrumptiously 
on the Festal Board and the Castle’s award winning chili. A 
very significant part of each performer’s remuneration in 
those early days was receiving your dinner on the nights you 
officially entertained in the club. I would happily feast at the 
Festal Board and then return home with my prime rib (end 
cut) in a Bunny Bag; my wife Susan and I would share it for 
breakfast the next morning. Friday luncheon featured another 
special dining delight, when the kitchen would serve up all 
the delicious beef ribs that had accumulated during the week.

There were two other great reasons to visit the dining room at 
the Castle. Whenever passing through the dining room I was 
able to enjoy a brief visit with Sandy Spillman, the resident 
host of the adjacent Houdini séance room. If there was a finer 
and kinder gentleman than Sandy in the magic world I am yet 
to meet him. As knowledgeable as he was modest, Sandy was 
a true prince of a human being.

The maître d’ in the dining room was Monty, who was a very 
important figure to impecunious conjurers such as myself. 
During those years a group of diners could hire a magician 
to perform at their table for 30 dollars. Many months when 
it was creeping perilously close to rent time, Monty would 
save the day for me. If I could score three “dinner shows” dur-
ing the final week of the month then our 80-dollar rent was 
covered while still leaving a ten spot to give to Monty. I once 
performed a show in the dining room for my childhood hero 
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Tony Curtis (Houdini to me), and after a 40-minute show he 
stiffed me for most of my fee by slipping a single five-dollar 
bill into my pocket as I left the table. Still, this was Holly-
wood, so being stiffed by a movie star was so much better 
than being stiffed by a regular Joe.

Looking back from the current day to the sepia past, I am 
also amazed at how keenly I remember the blue pungent 
haze of smoke that surrounded and almost obscured the 
various bars in the Magic Castle; whether it was, the numer-
ous cigarettes, occasional fragrant cigar, or that grand old 
pro Johnny Platt puffing away at his pipe. Sometimes it was 
difficult to see even such substantial bartenders as Jimmy 
Campbell or Lauren through the curtain of smoke. I seem 
to remember that some of the younger members smoking 
less salubrious substances in the parking structure that was 
later to become the new “wing” of the Castle.  I don’t have 
any personal knowledge of this, or then again perhaps my 
memories are just hazy. 

One memorable Magic Castle highlight was the night the 
Los Angeles Fire Department closed down the Castle from 
business as usual. Unperturbed the management and 
magicians moved the shows and action into the park-
ing structure where the magic continued unabated and 
without missing a beat. I was performing that night and it 
became a great story to embellish and share over the years. 
That particular evening is how I best like to remember Bill 
Larsen. Our President donned a spiffy tuxedo and played 
the elegant host for the entire evening, while the drab 
parking structure was transformed into the Magic Castle al 
fresco. It was a splendid occasion as the potential disaster 
was somehow miraculously transformed into an improvised 
triumph. I have always assumed that it was on that extraor-
dinary evening that the idea for the Palace of Mysteries and 
the subsequent expansion of the clubhouse was born. 

I couldn’t write this memoire without briefly discussing the 
joys of the numerous other characters who comprised the 
weave and fabric of the Castle in those joyous evenings 
back in the mid-seventies. It was always a pleasure to 
spend an hour in the Owl Bar drinking and listening to the 
deliciously barbed and acerbic comments of John Schrum. 
John was the art designer from the Tonight Show and 
could seemingly drink endlessly throughout the evening 
without ever appearing one iota inebriated. Perhaps you 
would spend time sitting at the main bar in the company 
of the incomparable Ron Wilson, as he sat steadily sipping 
on glasses of scotch diluted with milk, while he shared his 
endless magical wisdom.

I always enjoyed joining Billy McComb, who would often be 
sitting at the Main Bar puffing away on his pipe, spinning a 
complicated yarn and performing one of his innumerable 
“Packet Tricks.” Billy was one of the many Irishmen who 
could consistently prove that it was speech and not silence 
that was golden. In the Hat & Hare Pub, Jules Lenier would 
amaze and amuse in the most maximum manner utilizing 
the most minimal of props. Later on as night advanced into 
morning, Jules could often be found telling tall tales of his 
early days in New York spent writing comedy with the likes 

of the great Jackie Mason.

In the Close Up Gallery or dining room Albert Goshman 
would often be found in a crumpled and greasy tuxedo 
working his wonders with coins and a saltcellar for as-
tounded audiences. Perhaps later in the evening you could 
talk Tony Giorgio into reciting items from his repertoire 
of intriguing and authentic grifter poetry. Some nights 
you might even get to spend a few minutes chatting with 
Charlie Miller as he rushed around the Castle. Charlie, un-
like most magicians, always seemed to be in a hurry as he 
passed through the Castle.

So many wonderful memories, with new ones being cre-
ated nightly, no wonder the Castle was, and still is such a 
unique and beloved institution.  

As I sat in front of the Magic Castle on that 50th anniversary, 
I listened to the speeches mingling with the sound of the 
elaborate fountain directly behind us, and all these precious 
memories paraded through my mind as an entire separate 
panorama of reminisces and events. Are my memories 
bathed in a rosy glow of nostalgia? You bet they are. As 
I write this short memoir I am saddened to realize that 
everyone I have written about in this story, other than Milt 
Larsen, is no longer with us. Milt remains strategically center 
stage, as the ringmaster who created the ultimate magic 
circus and is unquestionably the man without whom the 
Magic Castle would have remained but a wistful dream. 

These particular memories are just joyous fragments and 
shadows of the past that I wanted to share with those who 
didn’t have the good fortune to be there in those golden 
years. Fortunately 40 years later the Magic Castle remains 
firmly in place creating fresh and vivid memories for entire 
new generations. The club is now more commercial, better 
run, and more successful than ever before and looks set to 
entrance magicians and their guests for another 50 years. 
The Castle has an indomitable life of its own, based squarely 
on the shoulders of the individuals who have brought it to 
life over the years. For me though I will always love it best in 
those earlier years when I was young.

Over the years I have written many stories and articles 
about the Magic Castle, and the people I have mentioned 
in this story, and many others I didn’t have the chance to in-
clude. If you have a serious interest in the topic I would sug-
gest you visit my blog www.remarkablemagic.com where I 
am attempting to archive these personal recollections. I also 
strongly encourage you to read Ron Wilson’s outstanding 
book “Tales from The Uncanny Scot,” which is an essential 
resource for anyone who truly wishes to understand the 
roots of the Magic Castle. There are still a few copies of 
this limited edition book available at http://uncannyscot.
weebly.com
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The global magic community gathered once again for the 
Academy of Magical Arts (AMA) 49th annual AMA Awards 
Show, April 2, at the historic Orpheum Theatre in downtown 
Los Angeles. 

Truly an international celebration of a wide variety of 
world styles of magic, noted illusionists from 11 countries 
around the globe performed or were nominated/took 
home awards, hailing from Australia, Austria, Canada, China, 
France, Japan, the Netherlands, Scotland, Spain, the Ukraine 
and the United States.

The awards were hosted by Gene Anderson, who brought a 
decidedly American sense of humor to the night’s festivities 
as he entertained and announced the evening’s presenters 
and performers.  “Smoking is prohibited in these spaces,” he 
opined, launching the evening’s show with a flash.

A highlight of the evening was the surprise attendance of 
Clark DeBevoise as a presenter, who introduced himself by 
saying, “You’ve never heard of me because I’m not a magi-
cian ... But I am the great grandson of Dai Vernon,” earning a 
thunderous reception.  DeBevoise presented the Close-Up 
Magician of the Year Award, sponsored by the 
Dai Vernon Foun-

dation which 
also provides financial aid to those in the 

magic community and conducts community outreach via 
charitable performances.

In addition to Derek DelGaudio receiving a coveted Magic 
Wand Award as Magician of the Year, other winners an-
nounced at the show included Mike Pisciotta, Close-Up 

Magician of the Year; Handsome 
Jack, Parlour Magician of the 
Year; The Clairvoyants 
(Thommy Ten 
& Amélie van 
Tass), Stage 
Magician 
of the Year; 
and Rob 
Zabrecky, 
Lecturer of 
the Year. 

The first guest 
artist to take the stage 
was Joseph Gabriel, 
U.S., whose artful illusions with doves 
lent a sophisticated yet playful air to his performance.  The 
agility and elegance of Ma Yanyan, China, as both a bal-
let dancer and a magician, was unique and well-received 
entertainment.  Den Den, Japan, dexterously showcased 
the traditions of his country in his performance, highlighted 
by origami-themed sleight of hand.  The mime-inspired act 

of Maestro Voronin, Ukraine, brought a mysterious 
air of a bygone era to the evening.  And, with a video 
introduction from David Copperfield, the final per-
formance of the evening came from Jorge Blass with 
Almudena Cid, Spain, featuring a unique blend of 
his magical prowess and her athleticism as a former 
Olympic gymnast.

AMA Fellowship Awards & Awards of Merit were 
presented to nine recipients this year with Dutch 
illusionist Ger Copper receiving the Masters Fel-
lowship, the highest award in this category granted 
by AMA Board of Trustees to a person whose entire 
life had been dedicated to magic, either as a per-
former, a preservationist or a historian.

Luis Piedrahita, Spain, and Fielding West, U.S., 
were each honored with a Performing Fellowship, 
presented to performers or a team of performers 
who have made an impact on the art of magic. 
Piedrahita had the audience laughing with a 
purposely butchered acceptance speech that 
he attributed to Google translator; and quipped 
West, “They’re down to the Ws.”  

Sébastien Clergue, France, received a Creative 
Fellowship, awarded to people who have made 

significant innovations and/or whose creativity 
in magic is beyond that of their peers; and Dr. Lori Pieper, 
U.S., was awarded with a Literary/Media Fellowship, given 
to those whose body of magical literary work is both large 
and important to the art.

Receiving Special Fellowships were Dr. Edwin “Eddie” 
Dawes, U.K., 92, who gave a moving tribute to 64 years of 
marriage to his magic partner and wife Amy, who passed 

away in 2014; and Franz Harary, 
U.S. (living and working in 

Macau), who brought an 
air of euro-cool 

to the evening. 
Special Fel-
lowships are 
presented to 
those whose 
contribu-
tions do not 
fit into the 

annual fellow-
ship categories, but 

whose contributions to 
the art of magic cannot be 

overlooked.

Milt Larsen, U.S., and Bill Smith, U.S., were each honored 
with an Award of Merit, presented for exceptional service to 
the magic community in general.  Mused AMA Board Mem-
ber Gay Blackstone as she presented to Smith, “I’m some-
what disturbed to be presenting to one of my tormenters 
... As Gay Blackstone, I spent a lot of time stuffed into black 
boxes.”

Receiving the Lifetime Achievement Award was George 
Schindler, U.S., whose contributions to the performance of 
our art and the power of his inventions and contributions 
will be felt for generations to come.

This year’s recipient of the Junior Achievement Award 
was Collins Key, 20, U.S., a 
member of the prestigious 
AMA Junior Magicians' Group. 
Key has toured internationally 
with Demi Lovado; has nearly 
four million subscribers on 
his YouTube Channel; and is 
frequently seen on televi-
sion, including as a finalist on 
the eighth season of Ameri-
ca’s Got Talent.

Following the conclusion 
of the two-and-a-half hour 
show, attendees were invit-
ed back to the Magic Castle 
for a post-party gala, where 
they were greeted at the 
door with champagne and 
enjoyed late-night cock-
tails, sushi, an outstanding 
buffet spread by executive 
chef Jason 
Sperber; a lavish array of 
pastries; and a jazz trio 
playing in the Palace of 
Mystery.

Executive Producer of the show was Dale Salwak; Associate 
Producer was Joe Furlow; Award Show Coordinator was 
Joan Lawton; and Technical Director was Steve Dick; with 
support from dozens of AMA members, staff and friends.

Academy of Magical Arts 49th Magic Awards is Global Success
by Vicki Greenleaf
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our art and the power of his inventions and contributions 
will be felt for generations to come.

This year’s recipient of the Junior Achievement Award 
was Collins Key, 20, U.S., a 
member of the prestigious 
AMA Junior Magicians' Group. 
Key has toured internationally 
with Demi Lovado; has nearly 
four million subscribers on 
his YouTube Channel; and is 
frequently seen on televi-
sion, including as a finalist on 
the eighth season of Ameri-
ca’s Got Talent.

Following the conclusion 
of the two-and-a-half hour 
show, attendees were invit-
ed back to the Magic Castle 
for a post-party gala, where 
they were greeted at the 
door with champagne and 
enjoyed late-night cock-
tails, sushi, an outstanding 
buffet spread by executive 
chef Jason 
Sperber; a lavish array of 
pastries; and a jazz trio 
playing in the Palace of 
Mystery.

Executive Producer of the show was Dale Salwak; Associate 
Producer was Joe Furlow; Award Show Coordinator was 
Joan Lawton; and Technical Director was Steve Dick; with 
support from dozens of AMA members, staff and friends.

Academy of Magical Arts 49th Magic Awards is Global Success
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The global magic community gathered once again for the 
Academy of Magical Arts (AMA) 49th annual AMA Awards 
Show, April 2, at the historic Orpheum Theatre in downtown 
Los Angeles. 

Truly an international celebration of a wide variety of 
world styles of magic, noted illusionists from 11 countries 
around the globe performed or were nominated/took 
home awards, hailing from Australia, Austria, Canada, China, 
France, Japan, the Netherlands, Scotland, Spain, the Ukraine 
and the United States.

The awards were hosted by Gene Anderson, who brought a 
decidedly American sense of humor to the night’s festivities 
as he entertained and announced the evening’s presenters 
and performers.  “Smoking is prohibited in these spaces,” he 
opined, launching the evening’s show with a flash.

A highlight of the evening was the surprise attendance of 
Clark DeBevoise as a presenter, who introduced himself by 
saying, “You’ve never heard of me because I’m not a magi-
cian ... But I am the great grandson of Dai Vernon,” earning a 
thunderous reception.  DeBevoise presented the Close-Up 
Magician of the Year Award, sponsored by the 
Dai Vernon Foun-

dation which 
also provides financial aid to those in the 

magic community and conducts community outreach via 
charitable performances.

In addition to Derek DelGaudio receiving a coveted Magic 
Wand Award as Magician of the Year, other winners an-
nounced at the show included Mike Pisciotta, Close-Up 

Magician of the Year; Handsome 
Jack, Parlour Magician of the 
Year; The Clairvoyants 
(Thommy Ten 
& Amélie van 
Tass), Stage 
Magician 
of the Year; 
and Rob 
Zabrecky, 
Lecturer of 
the Year. 

The first guest 
artist to take the stage 
was Joseph Gabriel, 
U.S., whose artful illusions with doves 
lent a sophisticated yet playful air to his performance.  The 
agility and elegance of Ma Yanyan, China, as both a bal-
let dancer and a magician, was unique and well-received 
entertainment.  Den Den, Japan, dexterously showcased 
the traditions of his country in his performance, highlighted 
by origami-themed sleight of hand.  The mime-inspired act 

of Maestro Voronin, Ukraine, brought a mysterious 
air of a bygone era to the evening.  And, with a video 
introduction from David Copperfield, the final per-
formance of the evening came from Jorge Blass with 
Almudena Cid, Spain, featuring a unique blend of 
his magical prowess and her athleticism as a former 
Olympic gymnast.

AMA Fellowship Awards & Awards of Merit were 
presented to nine recipients this year with Dutch 
illusionist Ger Copper receiving the Masters Fel-
lowship, the highest award in this category granted 
by AMA Board of Trustees to a person whose entire 
life had been dedicated to magic, either as a per-
former, a preservationist or a historian.

Luis Piedrahita, Spain, and Fielding West, U.S., 
were each honored with a Performing Fellowship, 
presented to performers or a team of performers 
who have made an impact on the art of magic. 
Piedrahita had the audience laughing with a 
purposely butchered acceptance speech that 
he attributed to Google translator; and quipped 
West, “They’re down to the Ws.”  

Sébastien Clergue, France, received a Creative 
Fellowship, awarded to people who have made 

significant innovations and/or whose creativity 
in magic is beyond that of their peers; and Dr. Lori Pieper, 
U.S., was awarded with a Literary/Media Fellowship, given 
to those whose body of magical literary work is both large 
and important to the art.

Receiving Special Fellowships were Dr. Edwin “Eddie” 
Dawes, U.K., 92, who gave a moving tribute to 64 years of 
marriage to his magic partner and wife Amy, who passed 

away in 2014; and Franz Harary, 
U.S. (living and working in 

Macau), who brought an 
air of euro-cool 

to the evening. 
Special Fel-
lowships are 
presented to 
those whose 
contribu-
tions do not 
fit into the 

annual fellow-
ship categories, but 

whose contributions to 
the art of magic cannot be 

overlooked.
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All the classic works of the great master of magic, 
Robert-Houdin, under one cover, lavishly illustrated 
with hundreds of beautiful prints, engravings, and 
photos. Robert-Houdin (1805-1871) revolutionized 
the art of magic with his incredible stage mysteries 

and lifelike automata, and he thankfully left a 
number of books recording his philosophy and 

techniques. In Essential Robert-Houdin, you'll find:techniques. In Essential Robert-Houdin, you'll find:
The Secrets of Conjuring and Magic:

Considered one of the finest magic books ever, 
featuring coin sleights and effects; card techniques 

including palming, false shuffles, cuts, and 
stacked-deck work, with twenty card effects; Cups 

and Balls methods and routines; stage effects 
including the Linking Rings, and Robert-Houdin's 

performance theories and essays on gimmicks, 
stagecraft, and psychology.stagecraft, and psychology.

Card-Sharping Exposed:
Robert-Houdin's pioneering work on card handling, 

with dozens of card techniques and routines. The 
Secrets of Stage Conjuring: A dozen great stage 

pieces plus the inside techniques of Robert-Houdin's 
theatre and optical theories.

The Memoirs of Robert-Houdin:
The most complete version of Robert-Houdin's 
wonderful autobiography ever published, with 

material previously omitted from earlier editions. 
You can now enjoy the complete work that 

Robert-Houdin envisioned.
The Priory:

The unbelievable secrets of Robert-Houdin's The unbelievable secrets of Robert-Houdin's 
automated house, with remote-control gates and 

automatic timers.
Plus selections from Robert-Houdin's 

never-before-translated scientific writings, a 
complete bibliography, and full index.

Pages 664 - Hardbound
Over 350 illustrationsOver 350 illustrations

(Regular $100)
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GWENAËLLE
My name’s Gwenaëlle, a Celtic name 

meaning ‘White Angel’ … what a 
promise, and an angelic invitation 
to the World of Magic!

I grew up in Brittany, surrounded by fairy tales 
and Celtic music. As long as I can remember I 
believed in REAL Magic. That’s why, as a little 
girl, I was truly disappointed by the ‘silly’ box 
of tricks every child wanted for Christmas: 
poor props, mundane illusions, along with an 
incomprehensible booklet … for me … this 
was a bad ‘joke’!

My first magical emotion was for classical 
ballet: I dreamt with these real fairies in tutus 
and their amazing flying pirouettes! I started 
practicing ballet at 5 years old, then Flamenco, 
and finally I studied Comedy … then joined a 
theater company to begin my “artist’s” profes-
sional life … as an actress.
It was during one of my new daily on-line 
explorations – in search of new inspirations 
and ideas – that I had a providential meeting: 
the gentleman “Cardini" … I found my idol ! He 
didn’t perform tricks, he was a poet, he was the 
Magic!

From that day, everything moved quickly. 
Three months later I flew to the USA to attend 
classes at the Chavez School of Magic, the 
same classes prestigious magicians like Neil 
Foster, Channing Pollock, Norm Nielsen, and 
Dale Salwak attended before me. I spent one 
year – alone – in La Verne, CA … with my crude 
English, far from family and friends, just dedi-
cated to my plan…

… and my plan was HUGE: create a manipula-
tive stage act. Quite the ambition for a be-
ginner whose only sleight was vanishing a 
thimble.

Choosing the Chavez School went against the 
on-line virtual magic world. Exit DVDs and You-
Tube tutorials, getting back to printed notes 
and individual classes with the Master … Dale 
Salwak, who taught me each chapter of the 
Chavez course. 
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Another decisive, magical event was my first class 
with Jeff Mc Bride at his Magic and Mystery school. 
I traveled by bus, the cheapest way from Los 
Angeles to Las Vegas, a big adventure that will 

forever boost my enthusiasm for challenges.

That’s also when I became interested in the history of 
magic. While going through an old book I had my second 
providential meeting (the first one being Cardini): this 
time it was Kellar’s poster, the ‘Golden Butterfly’. A butterfly 
woman! What a beautiful dream!

Without any notion of this famous illusion I dreamt in front 
of the poster. I imagined the precise scenario for my very 
first magic act. I realized the most important thing to focus 
on, in my heart and mind, was the magical feeling I discov-
ered viewing the ‘Golden Butterfly’ for the first time.

To complete such a personal project, I used all my available 
‘tools’: magic technique, sleight-of-hand, along with dance, 
music, comedy and puppets. We can create incredible the-
atrical moments combining allied arts with magic!

Not familiar with magic shops, I eagerly descended upon 
various supply stores and acquired a new hobby: disman-
tling mechanisms hoping to find brilliant ideas for new 
magic effects! Mummy’s garage is still full of my treasures 
of creativity.

I’ve been so lucky to get the indefectible support of amaz-
ing friends – not magicians – who helped me simplify my 
‘home-made’ stuff and refocus my flickering ideas! I will 
admit my complete lack of experience and references was 
more an advantage than a handicap: my imagination drove 
me far away from what was originally the ‘Golden Butterfly’ 
trick, an illusion similar to Devant’s Mascot Moth; and it also 
gave me a lot of courage because I decided to perform my 
‘Golden Butterfly’ act for the first time on the stage of the 
2012 French Magic Championship. First stage show, first 
competition and first magic convention. 

Once again I didn’t follow the normal path. I was warmly 
welcomed, and … I won the first prize in my category – 
general magic.

After that win I was fortunate to start traveling and per-
forming around the world, and at the same time I began 
– earnestly - learning basic sleight of hand and commercial 
close-up effects, including my first sponge balls and ropes. 

Today … I’m a professional magician working mostly on 
stage with my ‘Golden Butterfly’ act at festivals, magic 
conventions or private events. And, I’m presenting close-up 
magic too.

Our world is moving so fast, technology is 
everywhere, our everyday lives are full of 
“real” little miracles.  As a magician – it’s 
more and more difficult to puzzle and 

surprise an audience … it’s more and more com-
plicated to pretend to realize the impossible and 
create a complete deep mystery.

Where can we still find the fantastic and the 
wonder? How can we be a magician in the XXI 
century? 

I ask these questions everyday:
1) How can I be original and unique? 
2) How do I present the classics of magic, honor-
ing my magic idols without copying them? 
3) Where do I look to find new inspiration? 

You can lead a magical lifestyle, discover posi-
tive ways to look at the world keeping curiosity 
and innocence while exercising our capacity 
for dreams and wonder. Magic can help us ap-
preciate the world in which we live.

Possibly, the last mystery to explore is Emo-
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FAMILY MAGIC SERIES

I wanted to use this months column  
to really focus in on why using 
sound effects and music can really 

enhance your show.  It started with me 
back in 1996 when I saw Kerry Pollock 
at The Atlanta Harvest Of Magic con-
vention.  He was using sounds effects 
and music yet he was controlling it 
all by himself. He had ankle switches, 
he had remotes in his pockets and I 
immediately saw the value of what he 
was doing and I wanted to do it in my 
shows.  Well the unit then was about 
$1700.00 and I remember telling my 
wife that I was wanted to get this and 
she could not believe what I was about 
to spend that kind of money.   Well I 
got my showteck from Kerry and never 
looked back.  Added music and effects 
took my show to another level and 
my audience saw it and I knew it was 
a great investment.  And to this day it 
was the single best investment I have 
ever made in my show. 

So why in the world would you go to 

Using Music and Sound In Show !

110 VANISH Magazine      www.VanishMagazine.com

the hassle of adding music/sound to 
your little old birthday show?  Easy at 
the time it set me a part from everyone 
else who was not doing it.   I started 
using a microphone in my birthday 
shows as well.   One if you are doing 
6-7 shows a weekend a microphone 
can save your voice.  Also if you get 
to some parties where the kids are 
really loud the microphone will safe 
you.  If they get loud I just turn up my 
microphone and get louder.   There is 
something professional about a per-
former using a microphone and I think 
it gets attention immediately from the 
kids and adults.  The microphone  I 
use currently is a SHURE receiver and 
body pack and a Countryman E6 mic.   
None of these are cheap, but I love 
the sound and again it spews PROFES-
SIONAL. 

So back to the music part of this col-
umn.  Currently I use a system called 
Cue Command from www.deceptively-
simple.com

The unit controls my IPAD using my 
ITUNES playlist.  I have a ankle switch 
that will start and stop my music.  I 
have remotes in my pocket that will 
fade the songs out and I can start my 
next track.  It also controls my volume. 

Now there are many systems out there 
but this is the one that I am familiar 
with as I use it all the time in every 
show. 

Ok now lets talk about how you can 
use this in your show.  First I want 
you to imagine you are watching the 
movie JAWS and there is NO sound 
effects in the movie.  The movie would 
not be that good if it did not have that 
suspense in the music when JAWS is 
about to attack.   Well the same thing 
is true in your show.  For me adding 
music is like adding more theater to 
your show and it makes your show 
seem much bigger.  Music can quite 
people as well.   Music can be used as 
a roller-coaster  as there are slow ups 
and fast and loud downs. 

I do a bit in my show where I touch my 
KEN SCOTT logo sign and the music 
comes on and then I touch it again and 
it turns off.  I do this several times and 
then I touch the birthday child's finger 
and they touch the KEN SCOTT logo 

sign and the music comes on and then 
off again when they touch it.  This is a 
very funny and magical moment in the 
show.  And this bit does two things.  
One it gets everyone reading my sign 
and two it really lets the birthday child 
shine as the star of the show.  

My friend Kimmo has some very funny 
sound bits his notes www.kimmo-
magicshop.com/shop.  One of the 
things I use in my larger shows is with 
my puppet CROCO who is back stage 
(behind curtain).  I start to introduce 
him and we hear a door knocking.  I 
look back behind the curtain and tell 
CROCO to stop that I was introducing 
him.  I start to introduce him again and 
we hear the knock at the door again.  
I then go back behind the curtain to 
tell him to stop and that if he knocked 
again he was not coming out.  I start to 
introduce him again and now we hear 
a door bell ring and I say, “technically 
that was not a knock” and then I bring 
CROCO out to some fun upbeat music.  
It is a FUNNY FUNNY bit of sound 
effects and it gives the puppet LIFE 
before anyone ever sees him. 

Music has often been used to bring up 
helpers from the audience as it feels 
a silent void while you are bringing 
the person on stage.  Also music has 
been used to punch up an end to 
a routine.   I have a bit where I do a 

prediction(which is hard to pull off for 
kids) and when I show that the predic-
tion matches I have a nice loud upbeat 
piece of music that helps sell the end-
ing to the trick.  

So to end, adding music can and will 
enhance your show.  Also using these 
remote type systems can help you 
when you are in a show with other 
performers and they are relying on 
the sound guy to hit their cues.  I have 
seen some big names in magic not 
have their music cues hit right because 
the sound guy missed the cue and to 
be honest  it is not really their fault as 
they more than likely rehearsed for 
about 15 mins.  With me I plug up my 
system and I am ready and it looks like 
the sound guy is a genius.  
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This month, I have something 
really cool for your that I think 
you’ll really like and apply. It’s 

one of the sneakier secrets found in-
side my book 51 Superior Performance 
Strategies. This is one of my most 
devious methods for both maximizing 
reactions and building a connection 
effortlessly. Best of all, it reveals a new 
way of failing that I think you’ll find 
much use in. I hope you love and apply 
it!  

The Twenty-Sixth Strategy

It can  often be tedious to introduce 
new material in-amongst your already 
established show: place it too early 
and you may break the flow, too late 
and it may not be strong enough. 
Here’s a strategy I use in every perfor-
mance to ensure that no matter the 
outcome of the piece I’m performing, 
I’ll get superb reactions no matter 
what, even if it fails. 

Before performing my “new” effect; I 
like to preface the piece with a quick 
disclaimer: something that conveys 
that this is something I’m not quite 
finished with, but feel strongly about 
and am excited about sharing.

The important detail here is to ask for 
permission to share it. It usually goes 
along these lines: 

“I realize this is an odd question, but 
would you all mind if I showed you 
something that I feel is just… beautiful? 
It’s something new I’m working on and 
am not quite finished with, but I really do 
feel it will eventually be one of the most 
sincere and powerful things I do. Is that 
ok with you all? It genuinely may not 
work, but I’d be excited to share it with all 
of you, if you’re willing to see it.” 

By preceding the piece (or any piece in 
your show that you’d like to strength-
en) with this short “forewarning”, you’re 
accomplishing a lot. First, the pattern 
interrupt helps break the monotony of 
a performance.  

You’re also using the power of priming 
and expectation1 to ensure renewed 
attention and best of all, superior 

1 Kolenda, N. (2013). Methods of Persuasion: 
How to Use Psychology to Influence Human
Behavior.

reactions. By this point, they should 
(hopefully!) be enjoying themselves 
and want to learn more about you. 
This strategy gives them a glimpse 
not only into your process but also 
taste. Next, you’re deeply human-
izing yourself and asking for genuine 
feedback from an audience: one of the 
best feelings an individual can feel is to feel 
helpful. Implementing The Twenty-Sixth 
Strategy fulfills this desire beautifully. 
You’re also making this fun for all of 
you: the novelty of the piece should 
bring excitement to them and your-
self. Lastly (and most powerful of all), 
you’re covering yourself.  

If the effect fails (notice the wording: 
fails not is revealed), you have an out 
that is better than a successful conclu-
sion. Because you’ve humanized your-
self and explained what you’re sharing 
is unfinished, people will envision the 

piece growing. This means that if they 
happen to see you again and you’re 
performing the piece, they’ll feel an 
emotional connection to both yourself 
and the effect that is unprecedented: 
they were there from the beginning. 
Very little is more powerful than feel-
ing like one of the “originals”. Applying 
it to the context of a magical perfor-
mance (in which no performance is the 
same), the evolution of the piece will 
appear more significant than it truly is.

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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PAUL ROMHANY & FRIENDS

If you would like to have your product reviewed 
in Vanish, then post it to the Magic Review team.

With an audience of over 100,000 readers your 
product will reach a wider audience than any 
other trade magazine. 

NOTE: We get sent A LOT of magic to review and 
ONLY CHOOSE the products we feel deserve the 
space. Not ALL products will make the review 
column.

Vanish Magazine- Trick Review
PLEASE NOTE: We are based out of BC Canada. 
Contact us to get the shipping address.
editor@vanishmagazine.com

TO ADVERTISE IN VANISH
To place an advert contact the editor for a list of 
price options.  Look at the various advertising 
sizes in this issue and choose the one that best 
suits your needs.

For more information e-mail at:
editor@vanishmagazine.com

Based upon top selling products 
from magic retailers and 
wholesalers, as well as consulting 
with over a dozen professional 
magicians, Paul Romhany reviews 
tricks, DVDs, books and Apps.

MAGIC 
REVIEWS
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AMAZEBOX BLACK 
(Gimmicks and 
Online Instructions) 
by Mark Shortland 

1 

When Vanishing Inc. released the original AmazeBox last 
year, magicians across the world immediately recognized 
the countless uses for such a clever utility prop. Since its 
release, it has been used on some of the largest stages in 
the world by thousands of magicians, including a number 
of famous performers. 

The AmazeBox, if you haven't heard, is a revolution for 
switching billets and playing cards. Spectators write, say, 
their favourite movie on pieces of paper and then drop 
it into a small cardboard box. You never touch the box; 
someone comes on stage, opens it up and randomly selects 
a billet. It is always your force billet. 

We received two important pieces of feedback from the 
professionals that used AmazeBox in their show: they'd like 
it to contain more billets, and they'd prefer it to be black 
rather than white. 

Not only is the AmazeBox MUCH bigger (it can hold 200 
slips of paper instead of just 30), but it is also stronger. Steel 
plates between the cardboard ensure that this will last 
MUCH longer and is better suited to travel, and the new 
matte black colour means it will blend in perfectly in any 
environment. After weeks (yes, really!) of re-designing, we 
have now made it so it fits back into its packaging, so you 
can transport it flat wherever you go. The box, when flat, it 
will fit in any large suitcase. 

With the AmazeBox Black you can: 

- Switch up to 200 billets 
- Perform surrounded 
- Travel anywhere 
- Have a fail-safe method for switching paper, playing cards, 
and more! 

In a 45 minute, online video, Mark Shortland takes you 
through everything from assembling the box, to routines 
and more. If you have a place for the original AmazeBox in 
your show, the AmazeBox Black will change everything! 

MYTHOUGHTS:
Mark has done it again!! This is just fantastic and now has 
many advanced features over the original. The first differ-
ence is the colour. This box is black and stronger cardboard 
so it will last more wear and tear. They have also added two 
metal pieces that will really help lengthen the life of the lid 
of the box. The other big feature is the size. In this version 
you can hold up to 200 billets or pieces of paper. This is a 
huge step forward to those working larger venues. The way 
I use this is at the start of the show I have a video playing 
telling people to write things on a piece of paper and fold 
and place it in the box. I usually have about 120 pieces of 
paper. For me this is the very best box on the market for 
switching pieces of paper because it just looks exactly like a 
box you would get at the voting booth. Another note is that 
I found it much easier to put together than the original. You 
need to make sure you download the instructions for the 
BLACK BOX and not the WHITE BOX as they are quite differ-
ent when put together. 

This is a much larger box when folded down and so I sug-
gest you get some strong pieces of cardboard if you travel 
with it folded down. You can put it in the packing it comes 
with but still get some strong cardboard for travelling so it 
will last a lot longer. 

There is so much you can do with this box. The nice feature 
is that you NEVER have to touch it. Everything can be done 
by the spectator from opening and taking out all the folded 
pieces of paper. You could pretty much force ANYTHING 
with this. Mark offers a few ideas including forces and even 
an add a number. This is perfect for parlour and stage per-
formances.   

Mark does a really great job with the online tutorial and 
goes through everything step-by-step and leaves nothing 
out. It’s very easy to set up and you are also supplied with 
some magnets which also add an extra safety to the box 
that the original did not. You don’t need to buy anything 
else other than some tape to attach the magnets and metal 
pieces.

If you need to force anything, do a billet switch or anything 
like that THIS is the way to go. It is by far the very best 
switching box on the market and VERY HIGHLY RECOM-
MENDED.

PRICE: $65.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

http://www.VanishMagazine.com
mailto:mailto:editor@vanishmagazine.com
mailto:mailto:editor@vanishmagazine.com
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PEARL'S COIN By Mr. 
Pearl2 

Mr. Pearl is one of the leading magicians in Korea. He has 
won the Grand Prix in close-up magic, both in Korea and 
Japan. Interestingly, his true competence comes from his 
experience while performing as a bar magician for 10 years. 
In his debut project, Pearl's Coins, he reveals 8 of his very 
best coin routines. 

Just by watching this DVD, you will find yourself grow as a 
magician. 

Mr. Pearl, one of the best magicians in South Korea, finally 
reveals 8 of his selected coin effects from his working rep-
ertoire. 

Coin Division 
This beautiful production of 4 coins is a genuine pleasure 
to the eyes. It's a great eye-catcher for you to get into your 
Coins Across or Matrix routine. 

Coin Across 
Any lover of coin magic will love Mr. Pearl's take on this clas-
sic plot. 

OP Matrix (2 versions) 
You'll have to see it with your own eyes to believe this Ma-
trix is possible. 

Good Night Matrix 
This routine alone is worth the price of the DVD! This is Mr. 
Pearl's absolutely favorite routine, and it will soon be yours 
as well. 

Angel's Hanky 
If you could REALLY produce coins from a handkerchief, it 
would look very much like this one. 

CG Routine (2 versions) 
This streamlined version of the classic Coin & Glass plot is 
Mr. Pearl's way of making the routine look more natural and 
as convincing as possible.

MY THOUGHTS:
I can certainly see why Mr Pearl has won some prizes in 
Korea and Japan, and I can see from his 10 years as a bar 

magician he has perfected these coin routines. My favorite 
is his work on Coin Matrix. They are just wonderful to watch 
and even more fun to practice. What I particularly enjoyed 
was that he teaches variations using a shell and without a 
shell. I love shell work and so I thoroughly enjoyed the shell 
versions. He has combined standard moves with some of 
his own to do some very stunning coin work. I wouldn’t say 
this is knuckle busting coin work but rather more practical 
coin work designed to be performed under most conditions 
where a table is present. Like any good magic the mate-
rial will take practice but as I said, I have enjoyed working 
on this. GoodNight Matrix is the real gem on here. This is 
WELL worth learning because it’s an excellent coin Matrix 
routine. It has two phases and both are very strong. This is 
a variation on Dean Dill’s Tonight Show Matrix. It really is a 
wonderful version and well worth the time to learn it. For 
anybody familiar with coin work this will not be too chal-
lenging.

Mr. Pearl has created some lovely routines that are both 
practical and very magical. They have some wonderful mo-
ments that fooled me when I saw them and couldn’t wait to 
learn some of the routines. His coin production from silks is 
a great way to start any type of matrix routine, as well as a 
visible production of four coins on the table. His four coins 
is a lovely routine that uses some standard coin moves and 
one or two I hadn’t seen before. 

All of the routines on here are well within the reach of magi-
cians who are used to working with coins. They are practical 
and certainly strong magic. The audio is overdubbed with 
text and is easy to follow. 
Highly recommended for coin workers.
PRICE: $39.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

121VANISH MAGAZINE      www.VanishMagazine.com

CAUGHT RED 
HANDED By  
Michael Mode and 
Arthur Ottney

3 

You let the audience in on a secret... 
You're using a marked deck of cards. 
Surprising changes happen as the blue-backed cards be-
come red, and the secret marks become highly visible! 

Includes special deck of cards, DVD and online video in-
struction. 

- Highly Visual and Interactive 
- Custom Printed Deck - Easy to Do! 
- Full Video Instruction of 3 Handling's 
- Taught from Your Point of View 

MY THOUGHTS:

WOW - just WOW. This FOOLED me and the method is 
diabolical. I would easily say if you do ONE card routine THIS 
should be it. The premise is that you want to show the audi-
ence a ‘marked’ deck. You take out the blue deck showing 
fronts and backs as you spread through then by looking 
at the back you can name the cards. You take out a joker 
and show that it is now marked (red with the words JOKER 
written on the back). You then take out another joker with 
blue back and that turns red. Instantly the entire deck now 
is red with all the names on the back in large letters. It’s one 
hell of a card trick. Years ago I performed Harry Anderson’s 
Jumbo Marked Deck which had a similar premise but with 
jumbo cards and have always loved the effect. What Mi-
chael and Arthur have done is take this premise and bring it 
to the close-up or walk-about venue using a completely dif-
ferent method. In this case the entire deck has changed (not 
just a half dozen as in Harry’s). Also, the cards can change in 
the spectator’s hands (some of them). There are several ver-
sions taught from easy (self-working) to slightly more dif-
ficult (nothing that most magicians couldn’t do). Personally 

the last version is my favourite and it does require a ‘move’ 
but it happens right in front of the audience and is super 
easy to do. This is DEFINITELY going in my repertoire!! 
The deck of cards comes complete with everything you 
need. There is no extra work you need to do. You also get 
an excellent tutorial DVD so you can follow along with the 
cards in hand. You’ll want to start performing this as soon as 
you feel comfortable because it’s that good. The one thing 
to note is that the cards are in a different stock than bicycle. 
Still excellent quality but different stock. For me this isn’t 
an issue because with this routine it makes sense to use a 
different deck if they are marked. If you use your regular 
deck then you have just told your audience that everything 
you have done prior used a marked deck! In presentation 
I would ask if they have ever seen a marked deck, then 
proceed to bring out this showing this is the standard deck, 
which does not look like the one you use. It just makes 
sense to do this. I guess if you wanted you COULD make 
up your own deck with gimmick cards that are already on 
the market that will match the deck you use. Personally I 
wouldn’t bother because this is far better and makes more 
sense.

Overall this is a fantastic and entertaining card routine. Very 
easy to do and will fool the heck out of your audience.
VERY HIGHLY RECOMMENDED

PRICE: $25.00
AVAILABLE: Your favourite magic dealer 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=NnXyNX0n_Yc
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PEARL'S COIN By Mr. 
Pearl2 

Mr. Pearl is one of the leading magicians in Korea. He has 
won the Grand Prix in close-up magic, both in Korea and 
Japan. Interestingly, his true competence comes from his 
experience while performing as a bar magician for 10 years. 
In his debut project, Pearl's Coins, he reveals 8 of his very 
best coin routines. 

Just by watching this DVD, you will find yourself grow as a 
magician. 

Mr. Pearl, one of the best magicians in South Korea, finally 
reveals 8 of his selected coin effects from his working rep-
ertoire. 

Coin Division 
This beautiful production of 4 coins is a genuine pleasure 
to the eyes. It's a great eye-catcher for you to get into your 
Coins Across or Matrix routine. 

Coin Across 
Any lover of coin magic will love Mr. Pearl's take on this clas-
sic plot. 

OP Matrix (2 versions) 
You'll have to see it with your own eyes to believe this Ma-
trix is possible. 

Good Night Matrix 
This routine alone is worth the price of the DVD! This is Mr. 
Pearl's absolutely favorite routine, and it will soon be yours 
as well. 

Angel's Hanky 
If you could REALLY produce coins from a handkerchief, it 
would look very much like this one. 

CG Routine (2 versions) 
This streamlined version of the classic Coin & Glass plot is 
Mr. Pearl's way of making the routine look more natural and 
as convincing as possible.

MY THOUGHTS:
I can certainly see why Mr Pearl has won some prizes in 
Korea and Japan, and I can see from his 10 years as a bar 

magician he has perfected these coin routines. My favorite 
is his work on Coin Matrix. They are just wonderful to watch 
and even more fun to practice. What I particularly enjoyed 
was that he teaches variations using a shell and without a 
shell. I love shell work and so I thoroughly enjoyed the shell 
versions. He has combined standard moves with some of 
his own to do some very stunning coin work. I wouldn’t say 
this is knuckle busting coin work but rather more practical 
coin work designed to be performed under most conditions 
where a table is present. Like any good magic the mate-
rial will take practice but as I said, I have enjoyed working 
on this. GoodNight Matrix is the real gem on here. This is 
WELL worth learning because it’s an excellent coin Matrix 
routine. It has two phases and both are very strong. This is 
a variation on Dean Dill’s Tonight Show Matrix. It really is a 
wonderful version and well worth the time to learn it. For 
anybody familiar with coin work this will not be too chal-
lenging.

Mr. Pearl has created some lovely routines that are both 
practical and very magical. They have some wonderful mo-
ments that fooled me when I saw them and couldn’t wait to 
learn some of the routines. His coin production from silks is 
a great way to start any type of matrix routine, as well as a 
visible production of four coins on the table. His four coins 
is a lovely routine that uses some standard coin moves and 
one or two I hadn’t seen before. 

All of the routines on here are well within the reach of magi-
cians who are used to working with coins. They are practical 
and certainly strong magic. The audio is overdubbed with 
text and is easy to follow. 
Highly recommended for coin workers.
PRICE: $39.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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CAUGHT RED 
HANDED By  
Michael Mode and 
Arthur Ottney

3 

You let the audience in on a secret... 
You're using a marked deck of cards. 
Surprising changes happen as the blue-backed cards be-
come red, and the secret marks become highly visible! 

Includes special deck of cards, DVD and online video in-
struction. 

- Highly Visual and Interactive 
- Custom Printed Deck - Easy to Do! 
- Full Video Instruction of 3 Handling's 
- Taught from Your Point of View 

MY THOUGHTS:

WOW - just WOW. This FOOLED me and the method is 
diabolical. I would easily say if you do ONE card routine THIS 
should be it. The premise is that you want to show the audi-
ence a ‘marked’ deck. You take out the blue deck showing 
fronts and backs as you spread through then by looking 
at the back you can name the cards. You take out a joker 
and show that it is now marked (red with the words JOKER 
written on the back). You then take out another joker with 
blue back and that turns red. Instantly the entire deck now 
is red with all the names on the back in large letters. It’s one 
hell of a card trick. Years ago I performed Harry Anderson’s 
Jumbo Marked Deck which had a similar premise but with 
jumbo cards and have always loved the effect. What Mi-
chael and Arthur have done is take this premise and bring it 
to the close-up or walk-about venue using a completely dif-
ferent method. In this case the entire deck has changed (not 
just a half dozen as in Harry’s). Also, the cards can change in 
the spectator’s hands (some of them). There are several ver-
sions taught from easy (self-working) to slightly more dif-
ficult (nothing that most magicians couldn’t do). Personally 

the last version is my favourite and it does require a ‘move’ 
but it happens right in front of the audience and is super 
easy to do. This is DEFINITELY going in my repertoire!! 
The deck of cards comes complete with everything you 
need. There is no extra work you need to do. You also get 
an excellent tutorial DVD so you can follow along with the 
cards in hand. You’ll want to start performing this as soon as 
you feel comfortable because it’s that good. The one thing 
to note is that the cards are in a different stock than bicycle. 
Still excellent quality but different stock. For me this isn’t 
an issue because with this routine it makes sense to use a 
different deck if they are marked. If you use your regular 
deck then you have just told your audience that everything 
you have done prior used a marked deck! In presentation 
I would ask if they have ever seen a marked deck, then 
proceed to bring out this showing this is the standard deck, 
which does not look like the one you use. It just makes 
sense to do this. I guess if you wanted you COULD make 
up your own deck with gimmick cards that are already on 
the market that will match the deck you use. Personally I 
wouldn’t bother because this is far better and makes more 
sense.

Overall this is a fantastic and entertaining card routine. Very 
easy to do and will fool the heck out of your audience.
VERY HIGHLY RECOMMENDED

PRICE: $25.00
AVAILABLE: Your favourite magic dealer 

http://www.VanishMagazine.com
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http://www.youtube.com/watch?v=kkZEy9qK8W0
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ONE 2.0 by Matthew 
Underhill4 

One of the most commercial card effects of all time just got 
better. For the first time ONE by Matthew Underhill is avail-
able with a brand new Four of Hearts version and the Two 
of Hearts both on Rider Backs. 
Perfect to perform for couples ensuring big tips and memo-
ries that will last a lifetime. 

A card is signed by the spectators. 
Two of the hearts are initialed. 
One initialed heart is then visually pulled across the face of 
the card until it rests side by side with the other. 

In a beautiful and artistic piece of magic, the two hearts 
become ONE. 
This provides the spectators with an incredible souvenir 
that freezes the moment of magic perfectly. 

You will receive 20 specially gimmicked cards. 10x2H 10x4H 
on Rider Backs 

MY THOUGHTS:
As a huge fan of Anniversary Waltz, which I do believe is the 
strongest piece of card magic ever created, this takes that a 
step further. The reason I say this is because in Anniversary 
Waltz the final result is a double-backed card however in 
this case the magic happens on the front of the card with 
the pips having moved. If  a person were to put this in a 
book (example Wedding album) then they will see the mag-
ic on the face of the card rather than having to take a card 
out and turn it over. There is something very magical about 
a pip moving then actually being printed in a different place 
- as well as the cards being signed of course. The difference 
between this and the original is the stock of card these are 
printed on and with the Four of Hearts the pip moves down. 
The original cards weren’t Rider Backs and these are. You are 
supplied with the 2 of Hearts and the 4 of Hearts enabling 
you to change during the evening so they aren’t all the 
same. The mechanics are incredible easy using just a Riffle 
force and double lift making this very easy to perform. It’s 
one of those routines where the mechanics need to be easy 

because the strength lies in the final outcome. There is no 
need for fancy moves because this is so direct and makes an 
amazing give-a-way to the couple. For weddings or restau-
rants, or whenever you are performing for a couple this is 
the ultimate trick. 
You will also learn the original method using a ‘double-
backer’ should you want to do this - you will have to supply 
your own double backer. Personally I don’t think you need 
the double-backer but they share it for those that are in-
terested. As a bonus you will also learn variations by Justin 
Miller.

This is a download tutorial -handling is super easy and it’s 
the perfect trick when you need to leave a couple with a 
lasting impression. Ideal for those special moments because 
it leaves the spectators with something special they will 
never forget. You are supplied with enough cards for about 
20 performances and will have to replace them once used 
up.
PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

JUST FOR FUN - 
by Christopher T. 
Magician

5 

If you're looking for new routines for family entertainment, 
Just for Fun is a gold mine of new ideas. Christopher T. Ma-
gician combines techniques from classic close-up and par-
lor magic, with original props like ketchup bottles, stuffed 
animals, fake moustaches  and spaghetti. The result is fresh 
material for family shows that is contemporary, amazing, 
and hilarious. This hardbound book contains 325 pages of 
original routines. Most of the secrets rely on gimmicked 
props you probably own or can make inexpensively - and 
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no power tools are necessary! 

Fully illustrated by Finland's Martti Siren, Just for Fun has 50 
new routines. Each one has been part of Chris's show ever 
since he was one of the busiest magicians in the greater 
New York City area. Before you've even finished this book, 
you'll be making a bunch of effects using tape, glue, spray 
adhesive, and photo paper along with lots of fun, novel 
items. Read about them below! The book details the scripts, 
handling and theory, so when you include these sure-fire 
routines in your set, you can be guaranteed that your young 
audiences will be laughing out loud. 

Each chapter is packed with routines and performing advice 
covering a wide range of categories: 

OPENERS - Tricks with eyeballs and eggs sprinkle this chap-
ter. AmazeKids Danny Orleans's favorite is "Magic Watching," 
which turns a traditional warm-up into a fun game. 

SUCKER TRICKS - Highly interactive routines that use stuff 
like plastic mirrors, jump rope and ketchup and mustard 
bottles. You also get Chris's advice on how to take the 
"sting" out of the traditional Sucker Effect, and transform 
the moment into pure entertainment. 

IT'S ON YOUR BACK - Chris is a master of making things like 
a tiny Teddy Bear, a cookie or a cootie end up on the magi-
cian's back. He reveals the design of his easily-made utility 
prop that gets the job done, and his theory on how many 
times is the "right number of times" to do this in your act. 

ACCESSORIES - Breakaway Microphones, slap bracelets, 
wooden spoons, boomerangs, and plungers are all part of 
the brainstorming process that make up eight great bits of 
business that you'll be able to make and use right away. 

AUDIENCE PARTICIPATION TRICKS I - This chapter has phi-
losophy and six routines that rely on onstage kid volunteers. 
Crazy props like plastic ice cubes, gum, cheese, a money 
printer, a lollipop, fake mustaches and a Pringles Can (with-
out a spring snake) are used in a totally original way. 

AUDIENCE PARTICIPATION TRICKS II - Seven "play big" rou-
tines requiring more than one helper make up this chapter. 
Josh Jay's favorite is with a two-headed stuffed animal. But 
you'll also learn how to do magic with a boxing nun puppet, 
chattering teeth, and fake ice-cream cone. 

CAPTIVATING MAGIC - Need a break from laughing-out-loud 
magic? Chris devotes this chapter to storytelling magic that 
engages, captivates, and keeps kids quiet. Again, original 
props abound when you perform with a shiny new mini-
trophy, a slice of cheese, a volcano, or a magical rose. 

NOT-SO-TRICKY MAGIC - These seven routines use props 
to create moments that aren't magical, but still get a huge 
amount of oohs and aahs from children. Learn what Chris 
does with a pair of cheap gloves, a whoopee cushion, a 
robotic goldfish, an ice cream carton, and a table lamp that 
is anything but ordinary! 

It's no wonder this book has such great plots for young 
audiences. Author Christopher Barnes is incredibly knowl-
edgeable and creative. A graduate of New York University's 
Tisch School of the Arts, he was an actor and playwright 
before becoming a children's performer. Now a veteran of 
the kid show scene, he's lectured at KIDabra and Magi-Fest 
as well as local clubs nationwide. He currently lives in Los 
Angeles, where he continues to entertain thousands of 
children and their families every year. When you use Chris's 
philosophy, strategies, and tricks to entertain the young 
and young-at-heart, you'll experience a brand-new way to 
"find your funny" while performing a family show that's Just 
for Fun. 

MY THOUGHTS:
If you perform any type of family or children’s shows then 
you’ll definitely want to get your hands on this book. It is 
FILLED with fantastic and modern routines for the childrens 
performer as well as great graphics for every trick. The book 
itself is hard cover and 322 pages including essays, tricks 
and great advice from a real worker. Chirstopher makes 
some great points and while he shows you some great 
effects he also stresses that you are not him. Lines that are 
funny when he says them may not be funny when you say 
them. He suggests using his lines he gives in the book as an 
example rather than a concrete script.  One of the pieces of 
advice I really like is that there is no need to go overboard 
trying to do ‘adult’ lines for the parents. One or two funny 
lines that the grown-ups can appreciate is all you need to 
make them watch you. Personally I’ve always been put off 
with kids entertainers who work far too hard to impress the 
adults with lines that go over the children’s heads. 

The routines in this book really are great. Gone are the days 
of the old cliche type magic with flower bushes and cum-
merbunds. That stuff died out 20 years ago and Christpoher 
is a modern kids magician that the children can relate to. 
Pretty much everything in here you can make up yourself 
and if you need any special props you are told where and 
how to get them. It’s hard to pick favourites because there 
are so many tricks in this book BUT here are a few that 
would make the list.

ICE ICE MAYBE - a rethinking of Don Alan’s classic Comedy 
Egg Can routine. In this version you teach an easy magic 
trick to the audience, and accidentally invert a cup of water 
onto the child’s head. Magically all is saved. This is a routine 
with lots of comedy and strong magic.
McCOMBICAL SNACK - I’ve been a fan of McComb’s Deck 
routine and this version is going to have the kids rolling in 
their seats. In this version the magician displays a stack of 
cards with pictures of gross food items and explains that he 
will eat whichever item his helper chooses. With the helper’s 
back turned, he secretly switches out the cards for another 
stack featuring only pictures of potato chips. Somehow the 
helper still manages to choose a card with broccoli on it, 
and the magician’s prediction snack magically transforms 
into a spear of broccoli. 

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=kufQ48kLr5c
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ONE 2.0 by Matthew 
Underhill4 

One of the most commercial card effects of all time just got 
better. For the first time ONE by Matthew Underhill is avail-
able with a brand new Four of Hearts version and the Two 
of Hearts both on Rider Backs. 
Perfect to perform for couples ensuring big tips and memo-
ries that will last a lifetime. 

A card is signed by the spectators. 
Two of the hearts are initialed. 
One initialed heart is then visually pulled across the face of 
the card until it rests side by side with the other. 

In a beautiful and artistic piece of magic, the two hearts 
become ONE. 
This provides the spectators with an incredible souvenir 
that freezes the moment of magic perfectly. 

You will receive 20 specially gimmicked cards. 10x2H 10x4H 
on Rider Backs 

MY THOUGHTS:
As a huge fan of Anniversary Waltz, which I do believe is the 
strongest piece of card magic ever created, this takes that a 
step further. The reason I say this is because in Anniversary 
Waltz the final result is a double-backed card however in 
this case the magic happens on the front of the card with 
the pips having moved. If  a person were to put this in a 
book (example Wedding album) then they will see the mag-
ic on the face of the card rather than having to take a card 
out and turn it over. There is something very magical about 
a pip moving then actually being printed in a different place 
- as well as the cards being signed of course. The difference 
between this and the original is the stock of card these are 
printed on and with the Four of Hearts the pip moves down. 
The original cards weren’t Rider Backs and these are. You are 
supplied with the 2 of Hearts and the 4 of Hearts enabling 
you to change during the evening so they aren’t all the 
same. The mechanics are incredible easy using just a Riffle 
force and double lift making this very easy to perform. It’s 
one of those routines where the mechanics need to be easy 

because the strength lies in the final outcome. There is no 
need for fancy moves because this is so direct and makes an 
amazing give-a-way to the couple. For weddings or restau-
rants, or whenever you are performing for a couple this is 
the ultimate trick. 
You will also learn the original method using a ‘double-
backer’ should you want to do this - you will have to supply 
your own double backer. Personally I don’t think you need 
the double-backer but they share it for those that are in-
terested. As a bonus you will also learn variations by Justin 
Miller.

This is a download tutorial -handling is super easy and it’s 
the perfect trick when you need to leave a couple with a 
lasting impression. Ideal for those special moments because 
it leaves the spectators with something special they will 
never forget. You are supplied with enough cards for about 
20 performances and will have to replace them once used 
up.
PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

JUST FOR FUN - 
by Christopher T. 
Magician

5 

If you're looking for new routines for family entertainment, 
Just for Fun is a gold mine of new ideas. Christopher T. Ma-
gician combines techniques from classic close-up and par-
lor magic, with original props like ketchup bottles, stuffed 
animals, fake moustaches  and spaghetti. The result is fresh 
material for family shows that is contemporary, amazing, 
and hilarious. This hardbound book contains 325 pages of 
original routines. Most of the secrets rely on gimmicked 
props you probably own or can make inexpensively - and 
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no power tools are necessary! 

Fully illustrated by Finland's Martti Siren, Just for Fun has 50 
new routines. Each one has been part of Chris's show ever 
since he was one of the busiest magicians in the greater 
New York City area. Before you've even finished this book, 
you'll be making a bunch of effects using tape, glue, spray 
adhesive, and photo paper along with lots of fun, novel 
items. Read about them below! The book details the scripts, 
handling and theory, so when you include these sure-fire 
routines in your set, you can be guaranteed that your young 
audiences will be laughing out loud. 

Each chapter is packed with routines and performing advice 
covering a wide range of categories: 

OPENERS - Tricks with eyeballs and eggs sprinkle this chap-
ter. AmazeKids Danny Orleans's favorite is "Magic Watching," 
which turns a traditional warm-up into a fun game. 

SUCKER TRICKS - Highly interactive routines that use stuff 
like plastic mirrors, jump rope and ketchup and mustard 
bottles. You also get Chris's advice on how to take the 
"sting" out of the traditional Sucker Effect, and transform 
the moment into pure entertainment. 

IT'S ON YOUR BACK - Chris is a master of making things like 
a tiny Teddy Bear, a cookie or a cootie end up on the magi-
cian's back. He reveals the design of his easily-made utility 
prop that gets the job done, and his theory on how many 
times is the "right number of times" to do this in your act. 

ACCESSORIES - Breakaway Microphones, slap bracelets, 
wooden spoons, boomerangs, and plungers are all part of 
the brainstorming process that make up eight great bits of 
business that you'll be able to make and use right away. 

AUDIENCE PARTICIPATION TRICKS I - This chapter has phi-
losophy and six routines that rely on onstage kid volunteers. 
Crazy props like plastic ice cubes, gum, cheese, a money 
printer, a lollipop, fake mustaches and a Pringles Can (with-
out a spring snake) are used in a totally original way. 

AUDIENCE PARTICIPATION TRICKS II - Seven "play big" rou-
tines requiring more than one helper make up this chapter. 
Josh Jay's favorite is with a two-headed stuffed animal. But 
you'll also learn how to do magic with a boxing nun puppet, 
chattering teeth, and fake ice-cream cone. 

CAPTIVATING MAGIC - Need a break from laughing-out-loud 
magic? Chris devotes this chapter to storytelling magic that 
engages, captivates, and keeps kids quiet. Again, original 
props abound when you perform with a shiny new mini-
trophy, a slice of cheese, a volcano, or a magical rose. 

NOT-SO-TRICKY MAGIC - These seven routines use props 
to create moments that aren't magical, but still get a huge 
amount of oohs and aahs from children. Learn what Chris 
does with a pair of cheap gloves, a whoopee cushion, a 
robotic goldfish, an ice cream carton, and a table lamp that 
is anything but ordinary! 

It's no wonder this book has such great plots for young 
audiences. Author Christopher Barnes is incredibly knowl-
edgeable and creative. A graduate of New York University's 
Tisch School of the Arts, he was an actor and playwright 
before becoming a children's performer. Now a veteran of 
the kid show scene, he's lectured at KIDabra and Magi-Fest 
as well as local clubs nationwide. He currently lives in Los 
Angeles, where he continues to entertain thousands of 
children and their families every year. When you use Chris's 
philosophy, strategies, and tricks to entertain the young 
and young-at-heart, you'll experience a brand-new way to 
"find your funny" while performing a family show that's Just 
for Fun. 

MY THOUGHTS:
If you perform any type of family or children’s shows then 
you’ll definitely want to get your hands on this book. It is 
FILLED with fantastic and modern routines for the childrens 
performer as well as great graphics for every trick. The book 
itself is hard cover and 322 pages including essays, tricks 
and great advice from a real worker. Chirstopher makes 
some great points and while he shows you some great 
effects he also stresses that you are not him. Lines that are 
funny when he says them may not be funny when you say 
them. He suggests using his lines he gives in the book as an 
example rather than a concrete script.  One of the pieces of 
advice I really like is that there is no need to go overboard 
trying to do ‘adult’ lines for the parents. One or two funny 
lines that the grown-ups can appreciate is all you need to 
make them watch you. Personally I’ve always been put off 
with kids entertainers who work far too hard to impress the 
adults with lines that go over the children’s heads. 

The routines in this book really are great. Gone are the days 
of the old cliche type magic with flower bushes and cum-
merbunds. That stuff died out 20 years ago and Christpoher 
is a modern kids magician that the children can relate to. 
Pretty much everything in here you can make up yourself 
and if you need any special props you are told where and 
how to get them. It’s hard to pick favourites because there 
are so many tricks in this book BUT here are a few that 
would make the list.

ICE ICE MAYBE - a rethinking of Don Alan’s classic Comedy 
Egg Can routine. In this version you teach an easy magic 
trick to the audience, and accidentally invert a cup of water 
onto the child’s head. Magically all is saved. This is a routine 
with lots of comedy and strong magic.
McCOMBICAL SNACK - I’ve been a fan of McComb’s Deck 
routine and this version is going to have the kids rolling in 
their seats. In this version the magician displays a stack of 
cards with pictures of gross food items and explains that he 
will eat whichever item his helper chooses. With the helper’s 
back turned, he secretly switches out the cards for another 
stack featuring only pictures of potato chips. Somehow the 
helper still manages to choose a card with broccoli on it, 
and the magician’s prediction snack magically transforms 
into a spear of broccoli. 

http://www.VanishMagazine.com
http://www.VanishMagazine.com
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EVERLAST By 
Murphys Magic6 

TWO HEADED PREDICTION - quite possibly my favorite 
routine in the book. It is based on Robert Haskell’s Comedy 
Split Deck but instead of playing cards you use cards with 
animals and the final animal has two different heads and 
bodies. This is such a great idea and I can’t wait to make this 
up. 

This is one of the very best kids show books I’ve seen in a 
while and it’s HUGE. Every kids magician should buy this 
book because the material is fresh, up-to-date and relevant 
for today’s audiences. If nothing else it should spark ideas 
for routines you already do and make them more fun for 
kids.

PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Mentalism writers such as boon, swami and other types 
have always been plagued with the problem of refilling 
the gimmicks. Everlast is the world's first swami writer that 
never needs to be refilled. EVER. 

Everlast has been surreptitiously designed to hide in plain 
sight on an unassuming finger ring. Everlast is made from 
a special soft metal and, since its development 7 years ago, 
we're still using it. Because of its form factor, it's extremely 
low profile, hidden in plain sight and never needs to be 
loaded or ditched. 

It requires no special paper, and writes exactly like a pencil 
on most common paper types. 

Predictions, revelations, and spirit writing are just the begin-
ning of the thousands of types of uses for Everlast. 

- Never runs out of ink or lead 

- Hidden in plain sight 
- Always ready to perform 
- Writes on most common paper surfaces 
- Organic/low profile swami writer 
- Never have to ditch anything 
- Not erasable, great for revelations 

Now you can have a writer that lasts a lifetime with Everlast.

MY THOUGHTS:
This gimmick is made from three different metals and has 
the ability to be a swami gimmick and never run out of 
‘lead.’ Actually it isn’t lead that it uses but some special com-
pound within the metal. This is just amazing and the final 
result looks just like pencil. You get the gimmick ring which 
is worn in plain sight and looks just like a regular ring. They 
come in two sizes and you generally wear it on your thumb 
so if you have a large thumb you should get the larger size. 
One of the things I love about this is how easy it is to use. If 
you have had problems with Swami gimmicks in the past 
then this makes life SO much easier. Because of the nature 
of this gimmick it allows for a really cool routine where the 
spectator scribbles on a piece of paper. You ask them for a 
number and they erase their scribble with the only thing 
left on the page is their number. It’s such an amazing effect 
and very different from any swami routine I’ve seen before.
You also get a tutorial which will show you some ideas and 
routines and how to get the most out of your writer. The 
creator has had his gimmick for seven years and never had 
to replace anything. This is a very clever idea and means 
that you can have a swami on you at ALL times and per-
form miracles anywhere. There is no worry of losing your 
gimmick because it fits nicely on the thumb and when you 
want to use it slightly move it up on the thumb. It goes 
completely unnoticed by the audience and quite possibly 
the best Swami I’ve ever come across. I have a box full of 
Swami Gimmicks and always on the look-out for the most 
practical and the one which enables me to write neatly. This 
one touches all the benchmarks I set for a Swami and more. 
If you are a magician or mentalist and know the power of a 
Swami then you’ll love this. Yes, it is a piece of fashion with 
a gimmick built in so for some it might not be the look you 
are going for, but for those who are hip enough this will be 
something you will use all the time.

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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THE YANKEE 
MAGIC COLLECTOR 
#17 By Andrew J 
Pinard 

7 

The Yankee Magic Collector, Issue #17 is the companion 
publication for Yankee Gathering 16. This handsome issue 
contains 196 pages and 158+ images (most in color), with 
contributions from 17 contributors. Full of magic history 
and collector knowledge.

Numbered copies of The Yankee Magic Collector #17 are 
available for purchase.

Yankee Magic Collector #17
Andrew J. Pinard, Editor
Reflections from The Editor
by Andrew J. Pinard
Memories of Yankee Gathering XV
by Frank Dudgeon
Collectors and Collectors
by Leo Behnke
The Performer as Collector
by Michael E. Rose
Harold Adrian Smith: An Overview and Some Personal 
Recollections
by Edwin A. Dawes
The Fakir Harry
by Enrique Jiménez-Martínez
MagicAL Marks
by William V. Rauscher
Otto Maurer’s Magical Bazaar
by Tom Klem
The Grim Game
by Ron Cartlidge
Blackstone’s Magic Trick of the Month Club
by George Daily
Reminiscing Magically
by Leo Behnke
Fred “Manipo” Harris
by Mark Walker
Ann Kenyon: Lady Magician and Card Manipulator
by Michael Claxton
Houdini’s 1986 Tour of Canada: “The Secrets of Houdini 

Exposed!”
by Kent Cummins, A.I.M.C. Silver Star
Provenance
by David Meyer
Cataloguing Goldston
by Joe Bunch
Some Unusual Early Pulps on Magic
by Ray Ricard
MY THOUGHTS:
This is for the magic history buffs out there, and actually 
anybody who cares about magic and what has come before. 
The book has some wonderful contributions with some 
really great articles. This book itself is a great part of history 
as it is a record of The Yankee Gathering XV with colored 
photos and article to match. It is a great record of this event 
where many big names in magic turn up to perform and 
share their interest in the history of magic. After reading this 
it made me want to attend one of these gatherings. They 
had a talk from Steve Thomas about “The Magic of Ronald 
McDonald.” Steve was himself Ronald McDonald in the USA 
for over 30 years and so it would have been a really fasci-
nating look at the magic behind Ronald. What I love about 
these conventions is that original effects are brought out 
and performed, such as Raymond’s Orange Trick. 
I particularly enjoyed The Grim Game by Ron Cartlidge 
where he talks about Houdini’s move The Grim Game made 
in 1919. it is a fascinating backstory to this movie and how 
it got made. George Daily writes about Blackstone’s Trick 
of the Month Club which came from Floyd Thayer back in 
1932-34. it’s an idea Blackstone Snr. took and used in the 
50s. and actually something somebody could easily adapt 
today. it has started me thinking:)
Leo Behnke has a great article called Reminiscing Magically. 
This is why we need to read these type of books because we 
can learn s from people who have been there and done it 
all. By reading these types of stories would save us making 
mistakes and push us forward more in our own careers. 
These are the stories I love to read. Having just been to the 
PCAM convention this past week it was amazing to read 
Leo’s experience at this convention in 1952 where he met 
Snor Maldo. I wonder if anybody will write about the con-
vention I was in and mention my name 64 years later!!
Michael Claxton shares a story about a very rare woman in 
magic by the name of Ann Kenyon who was a card ma-
nipulator. To be honest I’ve never heard of her but she was 
working back in the 1920s and 30s. Because her career only 
lasted 8 years she has pretty much been forgotten about in 
the history of magic. This story alone is worth reading and 
hopefully more people find out about Ann. 
This book is filled with great color photos and articles. If you 
think magic history is stuffy and boring then do yourself 
a favor and get this book. It is filled with really great short 
articles about some of the most amazing people in the his-
tory of magic. From reading this I think I need to attend the 
convention because if it’s as interesting as the book then I 
would be engrossed in all the stories and performances that 
bring us back to the good old days of magic.

PRICE: $50
AVAILABLE: limited copies available at http://nemca.com/
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EVERLAST By 
Murphys Magic6 

TWO HEADED PREDICTION - quite possibly my favorite 
routine in the book. It is based on Robert Haskell’s Comedy 
Split Deck but instead of playing cards you use cards with 
animals and the final animal has two different heads and 
bodies. This is such a great idea and I can’t wait to make this 
up. 

This is one of the very best kids show books I’ve seen in a 
while and it’s HUGE. Every kids magician should buy this 
book because the material is fresh, up-to-date and relevant 
for today’s audiences. If nothing else it should spark ideas 
for routines you already do and make them more fun for 
kids.

PRICE: $40.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Mentalism writers such as boon, swami and other types 
have always been plagued with the problem of refilling 
the gimmicks. Everlast is the world's first swami writer that 
never needs to be refilled. EVER. 

Everlast has been surreptitiously designed to hide in plain 
sight on an unassuming finger ring. Everlast is made from 
a special soft metal and, since its development 7 years ago, 
we're still using it. Because of its form factor, it's extremely 
low profile, hidden in plain sight and never needs to be 
loaded or ditched. 

It requires no special paper, and writes exactly like a pencil 
on most common paper types. 

Predictions, revelations, and spirit writing are just the begin-
ning of the thousands of types of uses for Everlast. 

- Never runs out of ink or lead 

- Hidden in plain sight 
- Always ready to perform 
- Writes on most common paper surfaces 
- Organic/low profile swami writer 
- Never have to ditch anything 
- Not erasable, great for revelations 

Now you can have a writer that lasts a lifetime with Everlast.

MY THOUGHTS:
This gimmick is made from three different metals and has 
the ability to be a swami gimmick and never run out of 
‘lead.’ Actually it isn’t lead that it uses but some special com-
pound within the metal. This is just amazing and the final 
result looks just like pencil. You get the gimmick ring which 
is worn in plain sight and looks just like a regular ring. They 
come in two sizes and you generally wear it on your thumb 
so if you have a large thumb you should get the larger size. 
One of the things I love about this is how easy it is to use. If 
you have had problems with Swami gimmicks in the past 
then this makes life SO much easier. Because of the nature 
of this gimmick it allows for a really cool routine where the 
spectator scribbles on a piece of paper. You ask them for a 
number and they erase their scribble with the only thing 
left on the page is their number. It’s such an amazing effect 
and very different from any swami routine I’ve seen before.
You also get a tutorial which will show you some ideas and 
routines and how to get the most out of your writer. The 
creator has had his gimmick for seven years and never had 
to replace anything. This is a very clever idea and means 
that you can have a swami on you at ALL times and per-
form miracles anywhere. There is no worry of losing your 
gimmick because it fits nicely on the thumb and when you 
want to use it slightly move it up on the thumb. It goes 
completely unnoticed by the audience and quite possibly 
the best Swami I’ve ever come across. I have a box full of 
Swami Gimmicks and always on the look-out for the most 
practical and the one which enables me to write neatly. This 
one touches all the benchmarks I set for a Swami and more. 
If you are a magician or mentalist and know the power of a 
Swami then you’ll love this. Yes, it is a piece of fashion with 
a gimmick built in so for some it might not be the look you 
are going for, but for those who are hip enough this will be 
something you will use all the time.

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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THE YANKEE 
MAGIC COLLECTOR 
#17 By Andrew J 
Pinard 

7 

The Yankee Magic Collector, Issue #17 is the companion 
publication for Yankee Gathering 16. This handsome issue 
contains 196 pages and 158+ images (most in color), with 
contributions from 17 contributors. Full of magic history 
and collector knowledge.

Numbered copies of The Yankee Magic Collector #17 are 
available for purchase.

Yankee Magic Collector #17
Andrew J. Pinard, Editor
Reflections from The Editor
by Andrew J. Pinard
Memories of Yankee Gathering XV
by Frank Dudgeon
Collectors and Collectors
by Leo Behnke
The Performer as Collector
by Michael E. Rose
Harold Adrian Smith: An Overview and Some Personal 
Recollections
by Edwin A. Dawes
The Fakir Harry
by Enrique Jiménez-Martínez
MagicAL Marks
by William V. Rauscher
Otto Maurer’s Magical Bazaar
by Tom Klem
The Grim Game
by Ron Cartlidge
Blackstone’s Magic Trick of the Month Club
by George Daily
Reminiscing Magically
by Leo Behnke
Fred “Manipo” Harris
by Mark Walker
Ann Kenyon: Lady Magician and Card Manipulator
by Michael Claxton
Houdini’s 1986 Tour of Canada: “The Secrets of Houdini 

Exposed!”
by Kent Cummins, A.I.M.C. Silver Star
Provenance
by David Meyer
Cataloguing Goldston
by Joe Bunch
Some Unusual Early Pulps on Magic
by Ray Ricard
MY THOUGHTS:
This is for the magic history buffs out there, and actually 
anybody who cares about magic and what has come before. 
The book has some wonderful contributions with some 
really great articles. This book itself is a great part of history 
as it is a record of The Yankee Gathering XV with colored 
photos and article to match. It is a great record of this event 
where many big names in magic turn up to perform and 
share their interest in the history of magic. After reading this 
it made me want to attend one of these gatherings. They 
had a talk from Steve Thomas about “The Magic of Ronald 
McDonald.” Steve was himself Ronald McDonald in the USA 
for over 30 years and so it would have been a really fasci-
nating look at the magic behind Ronald. What I love about 
these conventions is that original effects are brought out 
and performed, such as Raymond’s Orange Trick. 
I particularly enjoyed The Grim Game by Ron Cartlidge 
where he talks about Houdini’s move The Grim Game made 
in 1919. it is a fascinating backstory to this movie and how 
it got made. George Daily writes about Blackstone’s Trick 
of the Month Club which came from Floyd Thayer back in 
1932-34. it’s an idea Blackstone Snr. took and used in the 
50s. and actually something somebody could easily adapt 
today. it has started me thinking:)
Leo Behnke has a great article called Reminiscing Magically. 
This is why we need to read these type of books because we 
can learn s from people who have been there and done it 
all. By reading these types of stories would save us making 
mistakes and push us forward more in our own careers. 
These are the stories I love to read. Having just been to the 
PCAM convention this past week it was amazing to read 
Leo’s experience at this convention in 1952 where he met 
Snor Maldo. I wonder if anybody will write about the con-
vention I was in and mention my name 64 years later!!
Michael Claxton shares a story about a very rare woman in 
magic by the name of Ann Kenyon who was a card ma-
nipulator. To be honest I’ve never heard of her but she was 
working back in the 1920s and 30s. Because her career only 
lasted 8 years she has pretty much been forgotten about in 
the history of magic. This story alone is worth reading and 
hopefully more people find out about Ann. 
This book is filled with great color photos and articles. If you 
think magic history is stuffy and boring then do yourself 
a favor and get this book. It is filled with really great short 
articles about some of the most amazing people in the his-
tory of magic. From reading this I think I need to attend the 
convention because if it’s as interesting as the book then I 
would be engrossed in all the stories and performances that 
bring us back to the good old days of magic.

PRICE: $50
AVAILABLE: limited copies available at http://nemca.com/
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THE ACE HUT 
By Landon 
Swank 

8 

International stage Illusionist, Landon Swank, created The 
Ace Hut over fifteen years ago. He has performed it on 5 
continents and in over 40 countries! This unique take on a 
full deck story offers options for beginners, intermediates, 
and professionals alike. 

In collaboration with renowned musician, Toby-Joe Reilly, 
Swank's original poem was transformed into a Soulful, 
Bluesy cover. This unique feature allows options for the per-
former to either recite the poem, or simply press the play 
button and focus entirely on the manipulation. It enables 
the routine to be performed soon after watching the video! 

For an in-depth breakdown of shuf?es and deals that can 
take The Ace Hut to the next level, check out "The Real Deal" 
instruction video. 

MY THOUGHTS:
if you have been a fan of Sam The Bellhop then I think you 
are going to LOVE this version. It’s a story telling routine 
that can be done to a piece of music composed JUST for 
this routine or perform it with the story. Personally I love 
the theatrics of combining the song to the performance. 
There are several versions taught from easy to hard with 
flourishes. The video is 96 minutes and can be performed 
by somebody with basic card handling skills to an advanced 
pro. Watching Landon perform this is not only entertain-
ing but makes you want to learn it yourself. If you perform 
close-up magic in a formal situation this could be great, 
or even if you find yourself sitting on a floor or at a venue 
where you can play the track on your phone OR in a theatre 
with camera looking on.  In a theatre situation you will be 
creating some great moments and I honestly think it would 
be the highlight of any show. The claim on the DVD is that 
you can perform this almost after watching the DVD, which 
is true, however I think by adding the extra flourishes and 
touches makes this so much stronger. 
There is a different set up for the no flourish version and the 
flourish version and both are printed on the inside cover of 

the DVD. The music itself can be downloaded from iTunes 
or Landon’s website.
This is something I will be adding to my own show because 
I love this type of magic. It combines two elements of per-
formance I think go well together if done properly, music 
and magic. It shows you have skill (even if you do the no 
flourish version) and can add theatrical magic to your act.

A great piece of card magic that your audiences will love.

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A MAGICIAN 
PREPARES by 
Joshua Stenkamp 
and Jason 
Wethington 

9 

Review by Harry Monk

"A Magician Prepares Act One- Interviews" explores the rela-
tionship between magic, art, and theatre through intimate 
conversations with top professionals from the secretive 
world of magic. Each interview is an unscripted journey of 
personal stories, unique insights, and valuable advice in 
creating magical experiences for your audiences.

A Magician Prepares Act One - Interviews explores the rela-
tionship between magic, art, and theater. These are intimate 
conversations with top professionals from the secretive 
world of magic. Each interview is an unscripted journey of 
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personal stories, unique insights, and valuable advice in 
creating magical experiences for your audiences. 

Includes interviews with The Amazing Johnathan, Mac King, 
Rudy Coby, Tony Brent, Terry Ward, TC Tahoe, Karl Hein, John 
Ekin, David Kaye, Tina Lenert, Jeff Alan ,Todd Robbins, John 
Lovick, Michael Finney, Mick Ayres, Peter Samelson, Tom 
Frank, Paul Romhany, and Daniel Sylvester. 

There is much to learn when mining the gems from these 
true professionals of our art - you will be thrilled reading 
this eBook!

MY THOUGHTS:
Joshua and Jason have put together a book that I think all 
magicians will find of great value. Imagine you could sit 
down with some of the top working professionals in magic 
today, and find out what makes them such a success and 
how they have survived years of being in the business. 
This is exactly what this book is. It’s just like sitting down 
and listening to them talk. Jason and Joshua travelled far 
and wide to interview a wide range of magicians from kids 
entertainers to comedy magicians. Most names you would 
have heard about from The Amazing Jonathan to David 
Kaye, Michael Finney and Tina Lanert. It’s a whose who of 
working magicians. The interviews are written exactly as 
they were spoken, which makes for an interesting read as 
you can almost imagine the person talking. The interviews 
aren’t just about stories but about choosing a character, the 
ups and downs of show business and the workings of their 
own performances. I always like the part where each person 
is asked to give one piece of advice that they wish they had 
received when they started out. If you are looking for the 
real secrets of magic and performing then this book has it. 

We all have enough tricks to last us several life-times, but 
this book contains information that would keep us go-
ing for a life-time of performing. For me, this type of book 
should be something every person who enjoys magic reads. 
There is so much advice and little tit-bits sprinkled through-
out every interview that it can make difficult situations 
much easier. If I had to give a piece of advice to somebody 
who asked, it would be to read this book - because the aim 
is to help make better performers. I think there is something 
for those new to magic and those who are full time pros. 
Everybody will get something out of it. I certainly did!!

AVAILABLE as a hardcover or ebook from magic dealers
$9.99 as download or direct as a book from
http://amagicianprepares.com
PRICE: $25.00

KEY PREDICTION 
by Richard Griffin 10 

A marvellous prediction effect! You show a key fob with a 
prediction on it, attached to your keys. This is placed face 
down on the table. Four objects are borrowed -- a key, a 
phone, a coin, and a card. The spectator is asked to discard 
one of the objects -- this is repeated until one remains. 
You ask the spectator to turn over the key fob to reveal 
the prediction. Printed on the key fob is the name of the 
remaining object! 

The spectator has a free choice of which object to discard 
each time. No force. 

Reset is only a second. 

You receive the special key fob, gimmicks, and instructional 
DVD. 

You also receive gimmicks that enable you to predict an 
ESP symbol that your spectator is thinking of, and blank 
gimmicks so you can predict anything you desire. 

Key Prediction -- you'll have fun blowing your spectators 
away with this one!

MY THOUGHTS:
This inspiration for this came from Al Koran’s Medallion 
effect although with this there is no double writing and 
the prediction is really printed on the key fob. You receive a 
really well made gimmick key fob with the necessary gim-
micks to make this work, plus a short DVD where Richard 
teaches the handling and other ideas. It is very easy to 
perform  and uses borrowed objects. There is  no magi-
cians choice and all the objects that the spectator calls 
out can be taken away leaving a free choice for the last 
object.  One of the things I like about this is that the writing 
is white printed on the black key fob making it easy for 
the spectator to read. I’ve seen similar versions where the 
prediction is very hard to read, well not in this case. It’s one 
of those routines where you use everyday objects and it’s 
very organic. If you carry keys on you then why not have 
it turned in to a magic trick. Great idea and great props by 
Richard. It’s what I consider a real worker as it can be car-

http://www.VanishMagazine.com
http://www.murphysmagic.com
http://www.murphysmagic.com
http://www.VanishMagazine.com
http://www.youtube.com/watch?v=wS4PuJlbdB4
http://www.youtube.com/watch?v=jkZHx8MS0mg


126 VANISH Magazine      www.VanishMagazine.com

THE ACE HUT 
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International stage Illusionist, Landon Swank, created The 
Ace Hut over fifteen years ago. He has performed it on 5 
continents and in over 40 countries! This unique take on a 
full deck story offers options for beginners, intermediates, 
and professionals alike. 

In collaboration with renowned musician, Toby-Joe Reilly, 
Swank's original poem was transformed into a Soulful, 
Bluesy cover. This unique feature allows options for the per-
former to either recite the poem, or simply press the play 
button and focus entirely on the manipulation. It enables 
the routine to be performed soon after watching the video! 

For an in-depth breakdown of shuf?es and deals that can 
take The Ace Hut to the next level, check out "The Real Deal" 
instruction video. 

MY THOUGHTS:
if you have been a fan of Sam The Bellhop then I think you 
are going to LOVE this version. It’s a story telling routine 
that can be done to a piece of music composed JUST for 
this routine or perform it with the story. Personally I love 
the theatrics of combining the song to the performance. 
There are several versions taught from easy to hard with 
flourishes. The video is 96 minutes and can be performed 
by somebody with basic card handling skills to an advanced 
pro. Watching Landon perform this is not only entertain-
ing but makes you want to learn it yourself. If you perform 
close-up magic in a formal situation this could be great, 
or even if you find yourself sitting on a floor or at a venue 
where you can play the track on your phone OR in a theatre 
with camera looking on.  In a theatre situation you will be 
creating some great moments and I honestly think it would 
be the highlight of any show. The claim on the DVD is that 
you can perform this almost after watching the DVD, which 
is true, however I think by adding the extra flourishes and 
touches makes this so much stronger. 
There is a different set up for the no flourish version and the 
flourish version and both are printed on the inside cover of 

the DVD. The music itself can be downloaded from iTunes 
or Landon’s website.
This is something I will be adding to my own show because 
I love this type of magic. It combines two elements of per-
formance I think go well together if done properly, music 
and magic. It shows you have skill (even if you do the no 
flourish version) and can add theatrical magic to your act.

A great piece of card magic that your audiences will love.

PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

A MAGICIAN 
PREPARES by 
Joshua Stenkamp 
and Jason 
Wethington 
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Review by Harry Monk

"A Magician Prepares Act One- Interviews" explores the rela-
tionship between magic, art, and theatre through intimate 
conversations with top professionals from the secretive 
world of magic. Each interview is an unscripted journey of 
personal stories, unique insights, and valuable advice in 
creating magical experiences for your audiences.

A Magician Prepares Act One - Interviews explores the rela-
tionship between magic, art, and theater. These are intimate 
conversations with top professionals from the secretive 
world of magic. Each interview is an unscripted journey of 
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personal stories, unique insights, and valuable advice in 
creating magical experiences for your audiences. 

Includes interviews with The Amazing Johnathan, Mac King, 
Rudy Coby, Tony Brent, Terry Ward, TC Tahoe, Karl Hein, John 
Ekin, David Kaye, Tina Lenert, Jeff Alan ,Todd Robbins, John 
Lovick, Michael Finney, Mick Ayres, Peter Samelson, Tom 
Frank, Paul Romhany, and Daniel Sylvester. 

There is much to learn when mining the gems from these 
true professionals of our art - you will be thrilled reading 
this eBook!

MY THOUGHTS:
Joshua and Jason have put together a book that I think all 
magicians will find of great value. Imagine you could sit 
down with some of the top working professionals in magic 
today, and find out what makes them such a success and 
how they have survived years of being in the business. 
This is exactly what this book is. It’s just like sitting down 
and listening to them talk. Jason and Joshua travelled far 
and wide to interview a wide range of magicians from kids 
entertainers to comedy magicians. Most names you would 
have heard about from The Amazing Jonathan to David 
Kaye, Michael Finney and Tina Lanert. It’s a whose who of 
working magicians. The interviews are written exactly as 
they were spoken, which makes for an interesting read as 
you can almost imagine the person talking. The interviews 
aren’t just about stories but about choosing a character, the 
ups and downs of show business and the workings of their 
own performances. I always like the part where each person 
is asked to give one piece of advice that they wish they had 
received when they started out. If you are looking for the 
real secrets of magic and performing then this book has it. 

We all have enough tricks to last us several life-times, but 
this book contains information that would keep us go-
ing for a life-time of performing. For me, this type of book 
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There is so much advice and little tit-bits sprinkled through-
out every interview that it can make difficult situations 
much easier. If I had to give a piece of advice to somebody 
who asked, it would be to read this book - because the aim 
is to help make better performers. I think there is something 
for those new to magic and those who are full time pros. 
Everybody will get something out of it. I certainly did!!

AVAILABLE as a hardcover or ebook from magic dealers
$9.99 as download or direct as a book from
http://amagicianprepares.com
PRICE: $25.00

KEY PREDICTION 
by Richard Griffin 10 

A marvellous prediction effect! You show a key fob with a 
prediction on it, attached to your keys. This is placed face 
down on the table. Four objects are borrowed -- a key, a 
phone, a coin, and a card. The spectator is asked to discard 
one of the objects -- this is repeated until one remains. 
You ask the spectator to turn over the key fob to reveal 
the prediction. Printed on the key fob is the name of the 
remaining object! 

The spectator has a free choice of which object to discard 
each time. No force. 

Reset is only a second. 

You receive the special key fob, gimmicks, and instructional 
DVD. 

You also receive gimmicks that enable you to predict an 
ESP symbol that your spectator is thinking of, and blank 
gimmicks so you can predict anything you desire. 

Key Prediction -- you'll have fun blowing your spectators 
away with this one!

MY THOUGHTS:
This inspiration for this came from Al Koran’s Medallion 
effect although with this there is no double writing and 
the prediction is really printed on the key fob. You receive a 
really well made gimmick key fob with the necessary gim-
micks to make this work, plus a short DVD where Richard 
teaches the handling and other ideas. It is very easy to 
perform  and uses borrowed objects. There is  no magi-
cians choice and all the objects that the spectator calls 
out can be taken away leaving a free choice for the last 
object.  One of the things I like about this is that the writing 
is white printed on the black key fob making it easy for 
the spectator to read. I’ve seen similar versions where the 
prediction is very hard to read, well not in this case. It’s one 
of those routines where you use everyday objects and it’s 
very organic. If you carry keys on you then why not have 
it turned in to a magic trick. Great idea and great props by 
Richard. It’s what I consider a real worker as it can be car-
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ried on you at all times and ready to go. It almost seems like 
an impromptu effect. Ideal for somebody new to magic or a 
seasoned pro. You also will be able to do this with four ESP 
symbols, (square, circle, triangle and wavy lines) and you 
also get extra blank gimmicks so you can make up your own 
predictions which really opens this up so you can predict 
anything at all. 

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www. murphysmagic.com

MOVE by Danny 
Weiser 11 

Imagine using a pen throughout your performance, allow-
ing the spectator to use AND inspect it as well. 

Then, under your complete control, you cause the clip to 
detach from the cap and move along the body of the pen. 
You then magically restore the clip back onto the cap and 
hand the pen back out to be examined!! A Perfect "Anytime" 
effect!! 

A stunning and fooling effect! 
Takes up Almost No Pocket Space! 
Always Ready to Perform! 
Cap Moves at Your Control 
Completely Self-Contained 
Seemingly Impromptu! 
Instant Setup! No Switching! 
Pen is Writable and Examinable Before and After. 
Can be Performed Anytime, Anywhere!
Online Tutorial Video! 
You'll want to MOVE to order this one!

MY THOUGHTS:
You receive a gimmick pen and it is important that you 

watch the online tutorial prior to using the props. This is a 
cut little trick where the clip of the pen moves from one end 
to the other and instantly jumps back allowing the specta-
tor to handle the pen. The idea is simple but works well and 
the props are built to last. One thing though, be careful 
you don’t lose the gimmick, it is small and easily lost if you 
are not careful. They do supply a nice plastic hard case so I 
suggest keeping everything in there while travelling. A few 
nice points about this include the pen can be used to write 
and handled by the spectator without them seeing any 
gimmick. You can refill the pen when the ink runs out. It’s a 
shame it’s not a Sharpie but a regular BIC pen. You do have 
to watch your angle on this slightly as anybody from the 
sides or behind will see something they shouldn’t. There is 
a basic performance and method that works well and easy 
to do. It’s almost self working because of the design of the 
gimmick. The second version is really cool where the clip 
moves by itself. This requires an additional gimmick that 
most close-up workers will have or can easily be obtained. 
By combining these two ideas you get a very convincing 
routine that the clip has a life of it’s own. I really did like this 
version the best.

The nice thing about the original routine using a key was 
that the key could be handed out with the position of the 
key changed - in this version you can’t do that - you have 
to restore it back to it’s original place. I personally like the 
key because of this fact. If there was a way they could have 
made this so the pen was handed out with the clip in a dif-
ferent position then this would have ben so much stronger. 
It is more of a puzzle than a strong magic trick for me at this 
stage. 
Overall a good little quick trick if you find yourself using a 
Bic Pen. You can have the pen on you at all times and keep 
the gimmick in a safe place or pocket and be ready to go 
anytime. For a quick trick this one is good.

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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ATTIRE By Danny 
Weiser12 

Attire is the ultimate way to introduce a Sharpie. They see a 
design of a marker on your shirt, and with a simple pull on 
the image, and you now have a REAL Sharpie in your hand 
that you can use in your next routine! 

Attire is a unique piece of magic from the creative duo of 
Roddy McGhie and Danny Weiser. It's truly like nothing else 
on the market. It allows you to take the ordinary action of 
introducing a Sharpie, and fill it with a moment of impos-
sibility for your spectators. 

You can hand out the Sharpie. They can even write with it. 
Except for the fact that you just manifested it from a draw-
ing on your shirt, the marker is completely normal! If you 
use a Sharpie, then you'll need Attire. 
The perfect and most magical way to introduce a Sharpie 
for any of your existing routines 
Sharpie can write and be handed out 
Resets in seconds 
Easy to learn 
Easy to use 
Light and Durable 
Can be used with any color or style of shirt 
Warning: this effect may draw attention away from your 
Ambitious Card -- use only at your own discretion.

MY THOUGHTS:
This is a great routine and I feel Danny’s best release. It is 
certainly the most practical and something that is very 
visual. The premise is you have on your T-shirt some printed 
Sharpie markers and one of them instantly becomes a real 
Sharpie. Once you know how this works you can adapt it for 
a lot of other one dimensional objects and make them 3D. 
The bonus on the Instant download is a pack of gum. 
You receieve a neat little box with a few gimmicks in. There 
are two ways you can attach the gimmicks and one version 
is iron-on and the other uses spray mount adhesive, which 
allows you to take it off and apply it to other shirts. I think 
the white t-shirt works best though because the pictures of 
the Sharpies are black.  Once you have set it up (won’t take 
long, perhaps a few minutes) you are ready to go. The trick 
itself is almost self-working and very little skill is required. 
Anytime in your act you need to use a Sharpie you simply 

reach for the graphic on the shirt and it instantly becomes 
real. It’s a very quick trick that looks very magical. Ditching 
the gimmick is super easy and everything can be handed 
out. The reset on this is less than a second and you are ready 
to go again. 
This is a very clever routine and really out of the box think-
ing. What I like is that it can be applied to other objects so 
should get many people thinking of how they could apply 
this to other things.
Great routine and very highly recommended.
PRICE: $24.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

Epic Writer by 
Magic World13 

MagicWorld is proud to release the Epic Writer... a revolu-
tionary NEW Thumb writer that allows you to write for the 
very first time in BALL-POINT PEN! 

Imagine being able to write your predictions in the most 
popular pen in the world! 

Simply take the nib from a regular pen, and drop it inside 
Epic Writer, and you are ready to go. 

The unique, flat design stabilizes your writing, making it one 
of the easiest-to-use swami writing devices on the market 
today. 

Epic Writer is powder coated, engineered to perfection. It 
is also magnetic, allowing you to ditch and steal the device 
from anywhere you desire. 

It's not simply a utility, but a COMPLETE COURSE IN THUMB 
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ried on you at all times and ready to go. It almost seems like 
an impromptu effect. Ideal for somebody new to magic or a 
seasoned pro. You also will be able to do this with four ESP 
symbols, (square, circle, triangle and wavy lines) and you 
also get extra blank gimmicks so you can make up your own 
predictions which really opens this up so you can predict 
anything at all. 

PRICE: $34.95
AVAILABLE: All magic dealers
WHOLESALE: www. murphysmagic.com
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Imagine using a pen throughout your performance, allow-
ing the spectator to use AND inspect it as well. 

Then, under your complete control, you cause the clip to 
detach from the cap and move along the body of the pen. 
You then magically restore the clip back onto the cap and 
hand the pen back out to be examined!! A Perfect "Anytime" 
effect!! 

A stunning and fooling effect! 
Takes up Almost No Pocket Space! 
Always Ready to Perform! 
Cap Moves at Your Control 
Completely Self-Contained 
Seemingly Impromptu! 
Instant Setup! No Switching! 
Pen is Writable and Examinable Before and After. 
Can be Performed Anytime, Anywhere!
Online Tutorial Video! 
You'll want to MOVE to order this one!

MY THOUGHTS:
You receive a gimmick pen and it is important that you 

watch the online tutorial prior to using the props. This is a 
cut little trick where the clip of the pen moves from one end 
to the other and instantly jumps back allowing the specta-
tor to handle the pen. The idea is simple but works well and 
the props are built to last. One thing though, be careful 
you don’t lose the gimmick, it is small and easily lost if you 
are not careful. They do supply a nice plastic hard case so I 
suggest keeping everything in there while travelling. A few 
nice points about this include the pen can be used to write 
and handled by the spectator without them seeing any 
gimmick. You can refill the pen when the ink runs out. It’s a 
shame it’s not a Sharpie but a regular BIC pen. You do have 
to watch your angle on this slightly as anybody from the 
sides or behind will see something they shouldn’t. There is 
a basic performance and method that works well and easy 
to do. It’s almost self working because of the design of the 
gimmick. The second version is really cool where the clip 
moves by itself. This requires an additional gimmick that 
most close-up workers will have or can easily be obtained. 
By combining these two ideas you get a very convincing 
routine that the clip has a life of it’s own. I really did like this 
version the best.

The nice thing about the original routine using a key was 
that the key could be handed out with the position of the 
key changed - in this version you can’t do that - you have 
to restore it back to it’s original place. I personally like the 
key because of this fact. If there was a way they could have 
made this so the pen was handed out with the clip in a dif-
ferent position then this would have ben so much stronger. 
It is more of a puzzle than a strong magic trick for me at this 
stage. 
Overall a good little quick trick if you find yourself using a 
Bic Pen. You can have the pen on you at all times and keep 
the gimmick in a safe place or pocket and be ready to go 
anytime. For a quick trick this one is good.
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design of a marker on your shirt, and with a simple pull on 
the image, and you now have a REAL Sharpie in your hand 
that you can use in your next routine! 

Attire is a unique piece of magic from the creative duo of 
Roddy McGhie and Danny Weiser. It's truly like nothing else 
on the market. It allows you to take the ordinary action of 
introducing a Sharpie, and fill it with a moment of impos-
sibility for your spectators. 

You can hand out the Sharpie. They can even write with it. 
Except for the fact that you just manifested it from a draw-
ing on your shirt, the marker is completely normal! If you 
use a Sharpie, then you'll need Attire. 
The perfect and most magical way to introduce a Sharpie 
for any of your existing routines 
Sharpie can write and be handed out 
Resets in seconds 
Easy to learn 
Easy to use 
Light and Durable 
Can be used with any color or style of shirt 
Warning: this effect may draw attention away from your 
Ambitious Card -- use only at your own discretion.

MY THOUGHTS:
This is a great routine and I feel Danny’s best release. It is 
certainly the most practical and something that is very 
visual. The premise is you have on your T-shirt some printed 
Sharpie markers and one of them instantly becomes a real 
Sharpie. Once you know how this works you can adapt it for 
a lot of other one dimensional objects and make them 3D. 
The bonus on the Instant download is a pack of gum. 
You receieve a neat little box with a few gimmicks in. There 
are two ways you can attach the gimmicks and one version 
is iron-on and the other uses spray mount adhesive, which 
allows you to take it off and apply it to other shirts. I think 
the white t-shirt works best though because the pictures of 
the Sharpies are black.  Once you have set it up (won’t take 
long, perhaps a few minutes) you are ready to go. The trick 
itself is almost self-working and very little skill is required. 
Anytime in your act you need to use a Sharpie you simply 

reach for the graphic on the shirt and it instantly becomes 
real. It’s a very quick trick that looks very magical. Ditching 
the gimmick is super easy and everything can be handed 
out. The reset on this is less than a second and you are ready 
to go again. 
This is a very clever routine and really out of the box think-
ing. What I like is that it can be applied to other objects so 
should get many people thinking of how they could apply 
this to other things.
Great routine and very highly recommended.
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popular pen in the world! 
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The unique, flat design stabilizes your writing, making it one 
of the easiest-to-use swami writing devices on the market 
today. 

Epic Writer is powder coated, engineered to perfection. It 
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WRITING with nail biting routines by Mark Elsdon, Luca 
Volpe, Raven Gaerloch, Atlas Brookings and James Anthony. 
Write in ball-point pen 
Designed for you 
Magnetic 
Flat writing surface 
Over 1.5 hours of video tutorials!

MY THOUGHTS:
The big difference with this over other nail writers is that 
this allows you to write in ball point pen. The gimmick is 
similar in many respects to most and you’ll need to be able 
to access this and apply it to your thumb. There is a great 
idea using a box inside your pocket to keep it in a safe 
place. Another bonus this has over pencil (or lead) versions 
is that the nib won’t break. Sometimes with a lead pencil 
it can easily break in your pocket, this versions has solved 
that issue. It’s easy to use and I found the writing looks 
much better than most.You will also get two ink pens so the 
gimmick (ink) should last many months before you have to 
replace the nib. I suggest once you find a pen that works for 
you then continue using that. 
Like any thumb writer you will need to practice - this is the 
key to making it look natural and taking away from the 
method. Another key element in using a thumb writer is 
timing. You don’t want the spectator to be looking at you 
while you do the dirty work.  As well as the tutorial for the 
thumb writer you also get a PDF so you can read the effects 
as well. By following through the notes you’ll get a much 
clearer understanding of how to use it and when to use it. 
These are great notes with some good effects. The tutorial 
and PDF have some good little routines that the pro or nov-
ice will find useful and can use. There are some great books 
and work by others on using a thumb writer so once you 
are familiar with this you can search for other routines. 

All in all a well made gimmick that will take practice to use 
properly, but it’s strong and enables you to write using a 
ball point pen, so this is what makes this different from 
other nail writers. At this price I must say it’s fantastic value 
for money and mentalists will love this new version of a 
thumb writer.

PRICE: $19.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

COPS AND 
ROBBERS By Kris 
Rubens

14 

Dr. Daley's last card trick is widely regarded as one of the 
most powerful close-up effects ever created. This classic 
effect has not only been given a fresh new look, but also 
comes with an eye-popping routine that will appeal to both 
adults and children alike. Using the custom-manufactured 
gimmicks supplied, you will always be ready to engage your 
audience with an enchanting game of cat-and-mouse that 
ends in the most magical way. The in-depth DVD instruction 
will have you filling the room with fun and laughter in no 
time, so what are you waiting for? Pick up your copy today... 
it would be criminal not to!

MY THOUGHTS:
This is a classic trick made differently with a theme of cops 
and robbers. This is extremely magical and quite easy to do. 
You get special cards with great little cartoon characters of 
cops and robbers and the cards are made from high quality 
playing card stock. The instruction is on DVD and while the 
routine is very short it is very direct and extremely decep-
tive. I like how you show the two cops in your hands and 
they instantly turn in to the robbers and the audience mem-
ber has the others in their hands. It’s a trick that is suitable 
for kids and adults and if you find yourself performing for 
kids then any adults watching will be blown away as well. 
Very highly recommended as the magic is super strong for 
both children and adults and it’s a real classic for a reason. 
You can work this under any close-up condition and fits 
nicely in your pocket. Keep the cards in a plastic sleeve so 
they won’t buckle and last for a long time. 

PRICE: $29.00
AVAILABLE: All magic shops
WHOLESALE: www.murphysmagic.com
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3 by Kris Rubens15 

"Open Prediction" is as simple and direct as it gets. You 
begin by placing a single prediction card onto the table. The 
spectator is then invited to select any card from a regular 
shuffled deck. The spectator's choice is real, and there is no 
force of any kind. Amazingly, when both cards are revealed, 
they are found to be perfect mates. It really doesn't get any 
cleaner than this! 

"Catch Me if You Can" is an absolute powerhouse of a 
routine containing so many magical effects, it should be il-
legal! The routine begins as a typical sandwich-style routine 
-- things quickly spiral into a flurry of magical mayhem. The 
selected card slowly vanishes from between two cards, only 
to reappear face up in the deck a split second later. After 
removing the card from the deck, it is discovered that the 
back of this card has somehow changed color. Oh, and all of 
this can be achieved with a spectator's signed card! 

"WTF" is a devastating translocation effect, which is only 
made possible using the gimmicked card supplied. Two 
spectators each select a card from the deck (they may be 
signed if you wish). After committing them to memory, 
each of the cards is replaced and the deck is given a thor-
ough shuffle. With a simple wave of the hand, two mates 
appear face up onto of the deck, with one card trapped 
between them. This proves to be the second spectator's 
card. After having this card examined, it is very slowly and 
deliberately replaced between the two mates. Instantly and 
visually this card changes into the first spectators' selection. 
The other card has vanished completely, and is discovered 
moments later in the magician's pocket, wallet, or indeed, 
any other place you may desire! 

All these incredible effects are available in Fantastic 3!

MY THOUGHTS:
I LOVE Open Prediction - quite possibly the easiest and 
most direct Open Prediction out there. You receive gimmick 
cards that help make the routines possible and make them 
dead easy to do plus a DVD that teaches the three routines. 
Open Prediction is the standard routine where you take 

out the mate of a card and place it on a table. The spectator 
chooses a card and it is the mate of the one you took out. 
I’ve played with various non-gimmick handlings and while 
they all are great this one is the easiest because it uses the 
gaff card. The nice thing here is that you can keep the gaff 
card and add it to the deck anytime you want to use it.
Catch Me If You Can is the strongest routine on here and 
something many card workers will want to add to the reper-
toire. Again having the gaff cards makes it super easy to do 
and allows for some really strong moments. I love this one 
because the card used it sign and makes it so much stron-
ger and meaningful to the spectator.
WTF Another strong routine that is direct and easy to do 
because of the gimmick cards.
This product would be aimed at the intermediate performer 
to advanced. While the cards do the work you still need to 
be able to handle a deck of cards. The gimmick is simple 
and works incredibly well and you could use this for other 
effects. I’d love to know what the gimmick is made from 
because it’s the best I’ve seen. It would come in handy for 
some other routines where I use a ‘similar’ principle.

Very highly recommended

PRICE: $29.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

SPIRALED by 
Jimmy Strange16 

Everyone knows what a Sharpie is... So, it's time to give it a 
twist! 
After you have used a Sharpie, ask a spectator to hold it tight-
ly in their fist. Slowly rotate the pen as you pull it from their 
hand... it comes out impossibly twisted in the middle! 
Write the word, "twist" on a little piece of paper, and explain 
that you are going to prove the 'POWER OF WORDS.' You 
wrap the paper around a Sharpie and ignite it. With a flash, 
the Sharpie is twisted! 
Before you put away your Sharpie, you take a moment to 
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WRITING with nail biting routines by Mark Elsdon, Luca 
Volpe, Raven Gaerloch, Atlas Brookings and James Anthony. 
Write in ball-point pen 
Designed for you 
Magnetic 
Flat writing surface 
Over 1.5 hours of video tutorials!

MY THOUGHTS:
The big difference with this over other nail writers is that 
this allows you to write in ball point pen. The gimmick is 
similar in many respects to most and you’ll need to be able 
to access this and apply it to your thumb. There is a great 
idea using a box inside your pocket to keep it in a safe 
place. Another bonus this has over pencil (or lead) versions 
is that the nib won’t break. Sometimes with a lead pencil 
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clearer understanding of how to use it and when to use it. 
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ice will find useful and can use. There are some great books 
and work by others on using a thumb writer so once you 
are familiar with this you can search for other routines. 

All in all a well made gimmick that will take practice to use 
properly, but it’s strong and enables you to write using a 
ball point pen, so this is what makes this different from 
other nail writers. At this price I must say it’s fantastic value 
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WHOLESALE: www.murphysmagic.com
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gimmicks supplied, you will always be ready to engage your 
audience with an enchanting game of cat-and-mouse that 
ends in the most magical way. The in-depth DVD instruction 
will have you filling the room with fun and laughter in no 
time, so what are you waiting for? Pick up your copy today... 
it would be criminal not to!

MY THOUGHTS:
This is a classic trick made differently with a theme of cops 
and robbers. This is extremely magical and quite easy to do. 
You get special cards with great little cartoon characters of 
cops and robbers and the cards are made from high quality 
playing card stock. The instruction is on DVD and while the 
routine is very short it is very direct and extremely decep-
tive. I like how you show the two cops in your hands and 
they instantly turn in to the robbers and the audience mem-
ber has the others in their hands. It’s a trick that is suitable 
for kids and adults and if you find yourself performing for 
kids then any adults watching will be blown away as well. 
Very highly recommended as the magic is super strong for 
both children and adults and it’s a real classic for a reason. 
You can work this under any close-up condition and fits 
nicely in your pocket. Keep the cards in a plastic sleeve so 
they won’t buckle and last for a long time. 
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3 by Kris Rubens15 

"Open Prediction" is as simple and direct as it gets. You 
begin by placing a single prediction card onto the table. The 
spectator is then invited to select any card from a regular 
shuffled deck. The spectator's choice is real, and there is no 
force of any kind. Amazingly, when both cards are revealed, 
they are found to be perfect mates. It really doesn't get any 
cleaner than this! 

"Catch Me if You Can" is an absolute powerhouse of a 
routine containing so many magical effects, it should be il-
legal! The routine begins as a typical sandwich-style routine 
-- things quickly spiral into a flurry of magical mayhem. The 
selected card slowly vanishes from between two cards, only 
to reappear face up in the deck a split second later. After 
removing the card from the deck, it is discovered that the 
back of this card has somehow changed color. Oh, and all of 
this can be achieved with a spectator's signed card! 

"WTF" is a devastating translocation effect, which is only 
made possible using the gimmicked card supplied. Two 
spectators each select a card from the deck (they may be 
signed if you wish). After committing them to memory, 
each of the cards is replaced and the deck is given a thor-
ough shuffle. With a simple wave of the hand, two mates 
appear face up onto of the deck, with one card trapped 
between them. This proves to be the second spectator's 
card. After having this card examined, it is very slowly and 
deliberately replaced between the two mates. Instantly and 
visually this card changes into the first spectators' selection. 
The other card has vanished completely, and is discovered 
moments later in the magician's pocket, wallet, or indeed, 
any other place you may desire! 

All these incredible effects are available in Fantastic 3!

MY THOUGHTS:
I LOVE Open Prediction - quite possibly the easiest and 
most direct Open Prediction out there. You receive gimmick 
cards that help make the routines possible and make them 
dead easy to do plus a DVD that teaches the three routines. 
Open Prediction is the standard routine where you take 

out the mate of a card and place it on a table. The spectator 
chooses a card and it is the mate of the one you took out. 
I’ve played with various non-gimmick handlings and while 
they all are great this one is the easiest because it uses the 
gaff card. The nice thing here is that you can keep the gaff 
card and add it to the deck anytime you want to use it.
Catch Me If You Can is the strongest routine on here and 
something many card workers will want to add to the reper-
toire. Again having the gaff cards makes it super easy to do 
and allows for some really strong moments. I love this one 
because the card used it sign and makes it so much stron-
ger and meaningful to the spectator.
WTF Another strong routine that is direct and easy to do 
because of the gimmick cards.
This product would be aimed at the intermediate performer 
to advanced. While the cards do the work you still need to 
be able to handle a deck of cards. The gimmick is simple 
and works incredibly well and you could use this for other 
effects. I’d love to know what the gimmick is made from 
because it’s the best I’ve seen. It would come in handy for 
some other routines where I use a ‘similar’ principle.

Very highly recommended

PRICE: $29.00
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

SPIRALED by 
Jimmy Strange16 

Everyone knows what a Sharpie is... So, it's time to give it a 
twist! 
After you have used a Sharpie, ask a spectator to hold it tight-
ly in their fist. Slowly rotate the pen as you pull it from their 
hand... it comes out impossibly twisted in the middle! 
Write the word, "twist" on a little piece of paper, and explain 
that you are going to prove the 'POWER OF WORDS.' You 
wrap the paper around a Sharpie and ignite it. With a flash, 
the Sharpie is twisted! 
Before you put away your Sharpie, you take a moment to 
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hold it at the fingertips and twist it as if it's made of candy. 
"Have you ever had your words twisted?" 
"Every good story should have a 'twist' at the end..." 
"Let me prove to you the REAL power of words..." 

Spiraled comes with a fully working, twisted Sharpie and 
the tools you will need to twist the pen right at your finger-
tips. 

The Spiraled Sharpie can be used as your everyday working 
'magic pen.' 
Whenever you have a card signed, or a prediction written 
down, you can pause and show a jaw-dropping piece of 
'magic along the way.' Alternatively, perform Spiraled as 
a feature effect, perhaps showing how the words people 
write can have far more impact than they think. 

Spiraled comes with a detailed online video tutorial. Jimmy 
Strange teaches you the full handling and a range of great 
Spiraled effects. 

* Easy to do 
* The spectator can use the Sharpie before and after the 
twist 
* Visual, surprising magic 
* Resets in seconds 
* Can be performed 360º 

So get Spiraled, and do the twist!

MY THOUGHTS:
This is a ‘twist’ on classic twisting routines where you twist 
a sharpie pen rather than a key, spoon or fork. You receive 
a gimmick Sharpie and access to the 30 minute online 
tutorial. Each gimmick is made by Jimmy himself and really 
looks like the Sharpie has been twisted using heat, which 
it probably has. The nice thing is that you can hand every-
thing out at the end and even still write with the Sharpie. 
The method is simple and been using before but not with 
a Sharpie marker. This makes it much more organic in that 
most magicians will use a Sharpie throughout their walk-
around gig and so it makes sense to perhaps finish with 
this. The tutorial will teach you not just basic handling but 
also several different routines. You cleanly start out with a 
regular Sharpie (that you gimmick slightly) and the switch 
happens right under the spectator’s nose. There are many 
ways you can present this from using flash paper to even 
placing the pen in a person’s hand. Once you have this set 
up I am sure you will find your own methods and routines 
for this. Anybody who works with a Sharpie should check 
this out. 

There is a little handling required and so practice, as usual is 
necessary to make it look smooth. Once you start working it 
you’ll realize the best moment to do the switch and it does 
unnoticed by the audience. Ideal for walk-around and the 
re-set takes a few seconds. 
Recommended
Price: $15.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

THE CASINO 
CON by Gregory 
Wilson and Steve 
Gore

17 

The faces of 10 vintage Jokers are shown, then the backs 
are displayed to be from 10 different casinos that have been 
demolished. The spectator shuffles the Jokers and lays them 
on the table. You give them your "lucky" poker chip to hold 
unseen. They now choose any of the Jokers on the table, 
and your poker chip matches the casino chip they are hold-
ing... every time! 

For the second phase, you shuffle face up so they see the 
different array of Jokers again. Then you fairly deal the 10 
cards face down into two piles, giving you and your specta-
tor a 5-card poker hand. You proudly proclaim that they 
have a "Five of a kind!" with the matching Jokers... you do 
too, but you turn your cards over to show your 5-of-a-kind 
happens to be in Spades, as the cards have transformed 
into the Royal Flush in Spades! 

No wonder all those casinos closed! 

- Easy to learn with no difficult sleights or moves! 
- Minimal pocket space and instant reset. 
- No rough and smooth. 
- A devious method that is a close-up worker's dream! 
- Featuring Performances by Steve Gore, Gregory Wilson, 
Chris Funk and Peter Turner. 
- Special explanation and ideas session with Steve Gore and 
special guest Peter Turner. 

MY THOUGHTS:
This could be my pick of the month I love this so much. The 
Casino Con is a self-working routine based around Casino’s 
that no longer exist. You receive two Poker Chips and a 
special wallet as well as special cards from various Casinos. 
Steve created this and Gregory Wilson came up with alter-
native handling and together they have created an incredi-
ble routine that can be performed at a table. There are quite 
a few performances from Steve and Gregory and guests 
so you’ll get to see this in action. The theme of this is what 
sold it to me, that along with kicker magic. The first phase is 
self-working thanks to special casino cards and the method 

133VANISH MAGAZINE      www.VanishMagazine.com

is so well hidden. The reaction you will get is one of stunned 
silence because there are no forces and the spectator really 
does have a free choice of any of the ten cards! Watching 
the reactions of Gregory Wilson when he performs it really 
shows the power house this trick is. This then leads in to the 
second phase which is even stronger and a great climax. 
After the spectator has shuffled and handled the cards they 
they deal a hand of poker. They turn over their cards show-
ing they all have jokers, which you would expect, but when 
they turn over yours and find a Flush then that is a strong 
finish. As mentioned it is all self-working so you just need to 
rely on the story or presentation. It fits in a nice little wallet 
which is supplied and will fit in your pocket. 
If you are looking for something to really impress people 
and at the same time have a well thought out and struc-
tured storyline and routine then this is it. 
This is going in my own repertoire I love this so much.
On the DVD there is also a section in the tutorial by Peter 
Turner who has some bold ideas and moves that make this 
slightly stronger in some respects. Great value for money 
from some great thinkers in magic. 

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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hold it at the fingertips and twist it as if it's made of candy. 
"Have you ever had your words twisted?" 
"Every good story should have a 'twist' at the end..." 
"Let me prove to you the REAL power of words..." 

Spiraled comes with a fully working, twisted Sharpie and 
the tools you will need to twist the pen right at your finger-
tips. 

The Spiraled Sharpie can be used as your everyday working 
'magic pen.' 
Whenever you have a card signed, or a prediction written 
down, you can pause and show a jaw-dropping piece of 
'magic along the way.' Alternatively, perform Spiraled as 
a feature effect, perhaps showing how the words people 
write can have far more impact than they think. 

Spiraled comes with a detailed online video tutorial. Jimmy 
Strange teaches you the full handling and a range of great 
Spiraled effects. 

* Easy to do 
* The spectator can use the Sharpie before and after the 
twist 
* Visual, surprising magic 
* Resets in seconds 
* Can be performed 360º 

So get Spiraled, and do the twist!

MY THOUGHTS:
This is a ‘twist’ on classic twisting routines where you twist 
a sharpie pen rather than a key, spoon or fork. You receive 
a gimmick Sharpie and access to the 30 minute online 
tutorial. Each gimmick is made by Jimmy himself and really 
looks like the Sharpie has been twisted using heat, which 
it probably has. The nice thing is that you can hand every-
thing out at the end and even still write with the Sharpie. 
The method is simple and been using before but not with 
a Sharpie marker. This makes it much more organic in that 
most magicians will use a Sharpie throughout their walk-
around gig and so it makes sense to perhaps finish with 
this. The tutorial will teach you not just basic handling but 
also several different routines. You cleanly start out with a 
regular Sharpie (that you gimmick slightly) and the switch 
happens right under the spectator’s nose. There are many 
ways you can present this from using flash paper to even 
placing the pen in a person’s hand. Once you have this set 
up I am sure you will find your own methods and routines 
for this. Anybody who works with a Sharpie should check 
this out. 

There is a little handling required and so practice, as usual is 
necessary to make it look smooth. Once you start working it 
you’ll realize the best moment to do the switch and it does 
unnoticed by the audience. Ideal for walk-around and the 
re-set takes a few seconds. 
Recommended
Price: $15.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com

THE CASINO 
CON by Gregory 
Wilson and Steve 
Gore

17 

The faces of 10 vintage Jokers are shown, then the backs 
are displayed to be from 10 different casinos that have been 
demolished. The spectator shuffles the Jokers and lays them 
on the table. You give them your "lucky" poker chip to hold 
unseen. They now choose any of the Jokers on the table, 
and your poker chip matches the casino chip they are hold-
ing... every time! 

For the second phase, you shuffle face up so they see the 
different array of Jokers again. Then you fairly deal the 10 
cards face down into two piles, giving you and your specta-
tor a 5-card poker hand. You proudly proclaim that they 
have a "Five of a kind!" with the matching Jokers... you do 
too, but you turn your cards over to show your 5-of-a-kind 
happens to be in Spades, as the cards have transformed 
into the Royal Flush in Spades! 

No wonder all those casinos closed! 

- Easy to learn with no difficult sleights or moves! 
- Minimal pocket space and instant reset. 
- No rough and smooth. 
- A devious method that is a close-up worker's dream! 
- Featuring Performances by Steve Gore, Gregory Wilson, 
Chris Funk and Peter Turner. 
- Special explanation and ideas session with Steve Gore and 
special guest Peter Turner. 

MY THOUGHTS:
This could be my pick of the month I love this so much. The 
Casino Con is a self-working routine based around Casino’s 
that no longer exist. You receive two Poker Chips and a 
special wallet as well as special cards from various Casinos. 
Steve created this and Gregory Wilson came up with alter-
native handling and together they have created an incredi-
ble routine that can be performed at a table. There are quite 
a few performances from Steve and Gregory and guests 
so you’ll get to see this in action. The theme of this is what 
sold it to me, that along with kicker magic. The first phase is 
self-working thanks to special casino cards and the method 
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is so well hidden. The reaction you will get is one of stunned 
silence because there are no forces and the spectator really 
does have a free choice of any of the ten cards! Watching 
the reactions of Gregory Wilson when he performs it really 
shows the power house this trick is. This then leads in to the 
second phase which is even stronger and a great climax. 
After the spectator has shuffled and handled the cards they 
they deal a hand of poker. They turn over their cards show-
ing they all have jokers, which you would expect, but when 
they turn over yours and find a Flush then that is a strong 
finish. As mentioned it is all self-working so you just need to 
rely on the story or presentation. It fits in a nice little wallet 
which is supplied and will fit in your pocket. 
If you are looking for something to really impress people 
and at the same time have a well thought out and struc-
tured storyline and routine then this is it. 
This is going in my own repertoire I love this so much.
On the DVD there is also a section in the tutorial by Peter 
Turner who has some bold ideas and moves that make this 
slightly stronger in some respects. Great value for money 
from some great thinkers in magic. 

PRICE: $29.95
AVAILABLE: All magic dealers
WHOLESALE: www.murphysmagic.com
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