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Making Magic Relevant

Throughout history only 
a very small number of 
magicians have influenced 

trends and styles, and shaped a 
whole generation of magicians.  
Criss Angel is the magician of this 
generation. This is evident when 
you watch many of the younger 
performers working today. His 
influence can be seen not only 
in live performances but also in 
the acts of many others who are 
breaking into the television market. 
 
From Criss’ early days with his 
first Mindfreak TV show to his 
current television show that aired 
in October 2016, and his hugely 
successful MINDFREAK LIVE! 
show that is currently running in 
Las Vegas, Criss continues to set 
the trend and break boundaries 
both in live performances and on 
television. There is no doubt about 

it: he is a trend setter and the most 
relevant magician in the world right 
now.
 
I would like to thank Criss for 
choosing VANISH as his magazine 
of choice and for giving such an 
open, honest, in depth interview. 
He allowed us full access to his 
warehouse, his stage-show and his 
personal photographic archives. 
 
Thanks also to David Penn from 
the United Kingdom, who flew to 
Las Vegas to work with me on this 
project. David is one of the most 
knowledgeable magicians I know, 
and was the perfect choice to work 
on this issue of VANISH. 
 
VANISH MAGIC MAGAZINE will 
be coming out monthly from 
December 2016 and every issue will 
remain free for the first month. This 

Promotional Video for MINDREAK LIVE!

Paul Romhany
Editor & Writer

special edition will always remain free, so 
please share it with your friends on Social 
Media.
 
Enjoy this very special edition of VANISH.

www.paulromhany.com

COPYRIGHT ©
All rights reserved. None of this magazine can be reprinted electronically OR in hard form without the 
permission of the editor.
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R E V I EW

Criss Angel’s  “MINDFREAK LIVE!” 
Luxor Hotel, 

Las Vegas
20th September, 2016 

So before I interview Criss Angel, myself and a few 
magic buddies including Tom Wright (Chill, Kinetic) 
and Matthew Underhill (One) take an Uber over to the 

Luxor hotel to experience the show - MINDFREAK LIVE!
 
As we approach the Luxor I notice a huge ‘wrap’ on the side 
of the building visible for miles around. This is an image 
that depicts Criss, levitating in his iconic pose, that must be 
a least twenty stories high! Actually it’s the largest building 
wrap on the strip. Maybe this was a little indication to the 
scale of production that we were all about to witness. 
 
Our tickets for the show cost approximately $187.50 each 
and this meant that we would be sitting front and center, 
hopefully immersed in the performance. However, before 
you are allowed into the arena for the show, you leave the 
gaming area of the Luxor and make your way through to a 
very impressive foyer area. This is a stunning space in itself. 
Sure you can get a drink and some popcorn at the fully 
stocked bars but the main attractions here are the numer-
ous props and costumes on display from the hundreds of 
hours that Criss has spent on screen during his six seasons 
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on A&E. There are more than a 
dozen custom motorcycles, huge 
torture devices from escapes and 
his very first costume from his 
off-Broadway show. Hundreds of 
pictures of international super-
stars adorn the walls, featuring 
shots from meet and greets 
following performances. You can 
see a virtual tour here:  https://
crissangel.com/mindfreak-live. 
There is certainly plenty to take 
in, and when the doors open the 
anticipation is at fever pitch and 
people can’t wait to take their 
seats.
 
The theatre is HUGE. I remem-
bered it being big but it seemed 
even bigger. The production style 
of the proscenium arch is remi-
niscent to me of Phantom of the 
Opera in London’s West End, and 
this is the focal point for the 1600 
people in attendance, which just 
so happens to be full capacity on 
a Wednesday night.
 
As you wait for the show to start 
a video is playing on a huge pro-
jection screen documenting the 
evolution of Criss’ career so far. 

You see him very early on in his 
journey performing illusions such 
as a Met Trunk in very modest 
and downbeat venues. You see 
film of him perfecting his dove 
act in its embryonic stages, and 
footage of accidents that have 
happened during live shows. 
The audience really gets a feel 
for how long and hard Criss has 
been working to get to this point 
today.
 
Before Criss appears on stage 
there are a couple of warm up 
artists in the true tradition of 
Cirque du Soleil. Maestro is a 
bumbling magician, assisted by 
Fifi, who believes he is the world’s 
greatest magician. There are 
many laughs and this gets you 
in the mood for the start of the 
show.
 
The curtain raises to reveal a 1’ 
thick platform in the center of the 
stage, well away from any back-
drops or scenery, and you can 
completely see there is no base... 
NOTHING. In a split second and a 
puff of smoke, Criss Angel seem-
ingly materializes. “Las Vegas! Are 

Photos: Top - Motorcyle appearance. Below - Laser levitation

you ready?” he screams, reciprocated with 
cheers and whistles from the crowd - more 
like a concert than a magic show - and the 
show is off and running.
 
For the next ninety minutes there really is 
no letup in pace, with most illusions lasting 
less than two minutes. A clear Perspex 
chamber is covered momentarily before 
four dancers appear inside. Images of magi-
cian Chloe Crawford are projected around 
the theatre whilst cast members wheel a 
luggage cart onto the stage. Her digital 
image leaps out of the video into the cart 
where she makes her first instantaneous 
appearance.
 
Many moments in the show had my 
scratching my head, but the next one is 
a real fooler even for a knowledgeable 
illusionist. In a tip of the hat to Richiardi, 
Criss and Chloe perform a fantastic version 
of a classic of stage illusion. To get a better 
understanding of what I am about to de-
scribe jump away from the review for one 
moment and check out this video: 
https://www.youtube.com/watch?v=KvZ-
KV4c3YOQ

Musician Del Cheetah during the show.

Appearance of Criss
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In the version from the show, the plot is identical but 
prior to Chloe vanishing from the DeKolta Chair you see 
her hands through the cloth and the box where she will 
eventually make her appearance is already on stage! It’s 
raised off the stage three feet and yet when she vanish-
es she seemingly transports across the stage instantly. 
This really had me thinking that Chloe must actually 
have a twin, but she doesn’t! This was just one more 
example how Criss has taken a classic and created, in 
essence, a new method and presentation that catapults 
his magic into our day and age. 
 
Criss then notices a few members of the audience are 
holding a banner to gain his attention. He brings the 
banner on stage and a live video feed is introduced. 
He is wrapped in the banner in the center of the stage 
and yet instantly vanishes and transports to the middle 
of the audience. This looks really organic - it’s raw in 
production value and registers very strongly with the 
audience.
 
This text does not really do justice to the pace of this 
sequence since the show started. It’s really a rollercoast-
er ride... The energy levels of the whole cast are through 
the roof and the audience is already on their feet as 
Criss makes his way back to the stage - a first of many 
standing ovations throughout the show. 
 
A projected VT then introduces the next sequence, 
which if I describe it as an inverted straightjacket es-
cape, you would probably think you have seen some-
thing like this before - but trust me you have not. As 
he is hoisted well above the stage the whole scene is 
surrounded with 3D immersive graphics, on nine differ-
ent screens, giving you a real feeling of height. It’s like 
you are up in the air with Criss looking down on a city 
below and this is all combined with a serious amount 
of wind swirling around the theatre like we are trapped 
in some sort of typhoon with litter flying around us. As 
an audience member, it was like being in the eye of a 
storm! Tom said it was like being trapped in a movie! As 
Criss finally makes his escape, in the midst of celebra-
tion, it is as if the rope supporting him by the ankles is 
cut and he free falls to the floor stopping within inches 
of the stage. 
 
We are not stopping - the ride continues! He then 
moves into a Metamorphosis sequence with a pyro-

technic finish that is just ridiculous! He celebrates the light-
ning fast transposition by rapidly gesturing to different areas 
of the floor that create huge fire bursts before he is surround-
ed by a curtain of real fire that fills the whole stage. At this 
point I’ve had my money’s worth! We are all just blown away!
 
In a change of pace, now you are allowed to settle and take 
breath as Criss invites members of the audience, chosen at 
random, to make some decisions that end up predicted on a 
piece of paper which is inside a glass jar, inside a case that has 
been suspended in a chest above the stage since the start of 
the show. If you think you may have seen this before, I gotta 
tell you, this is another one of those moments that really has 
you fooled. I don’t want to say too much about why right here, 
but if you are familiar with existing methods for this style of 
routine you are thrown a serious curve ball.
 
Master Magician Lance Burton then makes an appearance on 
the video screens before the first of two key moments in the 
show that pay homage to this legendary Vegas performer. 
Criss recreates Lance’s sword fighting sequence(6 minutes 
in on this video: https://www.youtube.com/watch?v=NOyS-
42lYN0o). However, this has been brought right up to date. 
Because of video graphics projected onto gauze right in front 
of the live action, the performers are not just sword fighting. 

15VANISH MAGIC MAGAZINE



14

In the version from the show, the plot is identical but 
prior to Chloe vanishing from the DeKolta Chair you see 
her hands through the cloth and the box where she will 
eventually make her appearance is already on stage! It’s 
raised off the stage three feet and yet when she vanish-
es she seemingly transports across the stage instantly. 
This really had me thinking that Chloe must actually 
have a twin, but she doesn’t! This was just one more 
example how Criss has taken a classic and created, in 
essence, a new method and presentation that catapults 
his magic into our day and age. 
 
Criss then notices a few members of the audience are 
holding a banner to gain his attention. He brings the 
banner on stage and a live video feed is introduced. 
He is wrapped in the banner in the center of the stage 
and yet instantly vanishes and transports to the middle 
of the audience. This looks really organic - it’s raw in 
production value and registers very strongly with the 
audience.
 
This text does not really do justice to the pace of this 
sequence since the show started. It’s really a rollercoast-
er ride... The energy levels of the whole cast are through 
the roof and the audience is already on their feet as 
Criss makes his way back to the stage - a first of many 
standing ovations throughout the show. 
 
A projected VT then introduces the next sequence, 
which if I describe it as an inverted straightjacket es-
cape, you would probably think you have seen some-
thing like this before - but trust me you have not. As 
he is hoisted well above the stage the whole scene is 
surrounded with 3D immersive graphics, on nine differ-
ent screens, giving you a real feeling of height. It’s like 
you are up in the air with Criss looking down on a city 
below and this is all combined with a serious amount 
of wind swirling around the theatre like we are trapped 
in some sort of typhoon with litter flying around us. As 
an audience member, it was like being in the eye of a 
storm! Tom said it was like being trapped in a movie! As 
Criss finally makes his escape, in the midst of celebra-
tion, it is as if the rope supporting him by the ankles is 
cut and he free falls to the floor stopping within inches 
of the stage. 
 
We are not stopping - the ride continues! He then 
moves into a Metamorphosis sequence with a pyro-

technic finish that is just ridiculous! He celebrates the light-
ning fast transposition by rapidly gesturing to different areas 
of the floor that create huge fire bursts before he is surround-
ed by a curtain of real fire that fills the whole stage. At this 
point I’ve had my money’s worth! We are all just blown away!
 
In a change of pace, now you are allowed to settle and take 
breath as Criss invites members of the audience, chosen at 
random, to make some decisions that end up predicted on a 
piece of paper which is inside a glass jar, inside a case that has 
been suspended in a chest above the stage since the start of 
the show. If you think you may have seen this before, I gotta 
tell you, this is another one of those moments that really has 
you fooled. I don’t want to say too much about why right here, 
but if you are familiar with existing methods for this style of 
routine you are thrown a serious curve ball.
 
Master Magician Lance Burton then makes an appearance on 
the video screens before the first of two key moments in the 
show that pay homage to this legendary Vegas performer. 
Criss recreates Lance’s sword fighting sequence(6 minutes 
in on this video: https://www.youtube.com/watch?v=NOyS-
42lYN0o). However, this has been brought right up to date. 
Because of video graphics projected onto gauze right in front 
of the live action, the performers are not just sword fighting. 

15VANISH MAGIC MAGAZINE

https://www.youtube.com/watch?v=NOyS42lYN0o
https://www.youtube.com/watch?v=NOyS42lYN0o
https://www.youtube.com/watch?v=NOyS-


16

Every single time the swords connect there 
are pulses of electricity and they even resort 
to throwing balls of fire at each other! In one 
moment the action freezes and with one of 
the performers laying back defying gravity in 
a classic Matrix movie pose - which Criss cre-
ated first for magic on season one of “Mind-
freak - and the whole set revolves 360 prior to 
the incredibly startling transposition. It was a 
video game come to life.

On a side note, I was able to have chat with 
Lance whilst in Vegas this time and he was 
full of admiration for this sequence and the 
extent to which his concept has been moved 
forward. Lance also said how proud he was of 
Criss and what he had achieved with this new 
show. He said it’s “The best magic show not 
only in Vegas, but the world! I love the show!” 
Highest praise indeed from a magic legend!
 
The dove act which comes next is stunning! 
The whole piece is so theatrical and it is a 
pleasure to watch Criss holding the stage 
with great technique in the absence of large 
scale production and pyrotechnics. The 

sequence starts with a ball of fire float-
ing around the stage and circling the 
performer before he snatches it and 
throws it towards the audience. There 
is a genuine gasp from the crowd 
audible over the soft music as the 
fire transforms into a dove mid-flight 
which flies to rest in the tree on the 
stage. It’s not long before it is joined 
by many others and in the finale, over 
a hundred doves materialize and fly 
from an open-armed Criss on stage 
right over the audience members’ 
heads. This really is no exaggeration. 
Over a hundred, and there is no won-
der, that every audience member is on 
their feet again. 
 
It’s then time for some close up 
magic, which is performed in the aisle 
and projected onto the screen with 
live video. It is a flawless version of 
shadow coins culminating in a “coins 
in glass” which garners an amazing 
reaction from the audience, which 
gets further amplified when a random 
volunteer from their seat throws a coin 
and it vanishes from their hand and 
appears flying into the glass...

 Next we move onto an illusion which 
Criss called Enigma for a reason, and 
once again, I have no idea! This was a 
four-foot cube raised nine feet from 
the stage, made up of three sections, 
one above the other. The bottom two 
sections are empty and Maestro and a 
dancer are in the top section. A cloth 
rises momentarily covering the center 
section which is instantly filled with 
three show characters that appear out 
of nowhere. Chloe instantly vanishes 
from the stage and appears where 
Maestro and the female dancer were 
and both of them immediately appear 
off-stage and to the side in the audi-
ence. I really need to see this again...
 
After a comedy illusion sequence 
where Criss shrinks into a shorter 
puppet version of himself and is 
transformed back into his normal size, 
he selects a member of the audience. 
The lady is on stage whilst the team 
assemble white panels to create a 
make-shift box on a metal platform el-
evated above the middle of the stage. 
She inspects the platform and the 
box inside and out before selecting a 

motorcycle from Criss’ huge collection 
projected on a video screen. Once 
she yells out her motorcycle choice, 
instantaneously all of the sides of the 
of the make-shift box are pulled apart 
and the audience member’s freely 
chosen motorcycle is right there. This 
is incredibly baffling and, like so many 
sequences in this show, it would be 
strong enough to close any other 
show.
 
Chloe Crawford is then re-introduced 
to the audience and proceeds to trans-
form a dancer into a huge poodle, 
which garners a great response from 
the audience. She comes off confi-
dent, powerful and very likeable on 
stage and I predict she will be a force 
to be reckoned with in the future.

Chloe’s performance gave time 
for Criss to transform his look and 
personae entirely to the provocative 
makeup goth character he introduced 
in the early 90’s, which was completely 
different than anything the world of 
magic had ever seen. Today you can 
see his influence as it’s emulated to-
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"Lance said how proud he was of Criss
and what he had achieved with this new
show."
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strong enough to close any other 
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makeup goth character he introduced 
in the early 90’s, which was completely 
different than anything the world of 
magic had ever seen. Today you can 
see his influence as it’s emulated to-
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“When it turns out to be the best magic show 
you’ve seen you can’t complain at the $187.50 for 

the best seats in the house.”

day by other magicians.  Criss is joined 
by Chloe once again as he performs a 
demonstration he once did from that 
era where he starts to eat razor blades. 
Even though the effect is comparative-
ly small, you get a real sense that it’s a 
very well-crafted routine that shows 
how powerful and effective a classic 
can be when you make it your own and 
provide a new twist on the method 
and presentation. It’s a beautifully cho-
reographed dance and fills the stage as 
Criss moves around Chloe slicing strips 
of paper before chewing up the blades. 
After reproducing the blades on the 
thread he opens his mouth right into 
the live camera and it seeps with blood 
- a very cool and creepy punch.
 
The curtains then opened to reveal a 
girl laid on a bed in beautiful dream-
like setting. As the scene changes to 
a nightmare, the bed is torn apart to 
reveal one very thin metal plate and 
the girl is held down in place. Members 
of the audience are chosen to examine 
everything before a huge circular saw 
is wheeled in from down stage and 
whilst it spins, it lowers, ripping the girl 
in two. No boxes, no covers, no shack-
les - nothing! At the same time the sus-
pended plate parts and either half of 
her body is now dangling from chains 
on either side of the stage. Blood has 
spewed out all over a white ground-
sheet during the carnage and this is 
held up, in celebration and in honor of 
one of Criss’ inspirations, Richiardi.
 
Next comes a vignette that is the 
antithesis of what we just witnessed; 
not the goth, in-your-face Criss Angel 
but rather his face stripped away of 
the makeup, vulnerable and an open 
artist using magic to move and effect 
change in his mission to make pediat-
ric cancer disappear.  Recently, Criss’ 
own son was diagnosed with leukemia, 
and he used this part of the show 
to highlight the goals he has set out 
for his own charity work - including 
hosting a huge event which took place 
in September featuring many A-List 
stars. As a video plays on screen it is 
very moving and emotional for many 
members of the audience, and fur-
ther humanizes Criss as a performer. 
I’ve never seen a magic show where 
people are so touched and shed tears 
- there’s a real sense of the magic of 
emotion - something new and beauti-

ful for our art form. 
 
The mood of the audience is then lifted 
with a celebration scene, that could easily 
be, and what I assumed was, the finale. 
Members of the cast fill the stage with 
aerial and floor-level acrobatics. Chloe is 
scaling cards into the audience whilst Criss 
manipulates lasers. He then starts to spin 
like a figure skater and levitates ninety feet 
into the gods.
 
The whole cast takes a bow and when Criss 
comes back on stage he receives another 
huge ovation from the audience. But that is 
not it!
 
What followed was the most incredible 
stage levitation sequence I have ever seen!
 
It started with Criss standing on the top 
platform of a very tall and steep ladder. 
His arms are outstretched as he balances 
in place. He carefully turns sideways and 
then suddenly allows his body to drop so 
he is now horizontal to the floor. If you have 
seen him walk down the side of a building 
on his early TV specials - which he was the 
first to ever do - you will know how crazy 
this looked. He then begins to walk down 
the ladder in this horizontal state until he 
reaches the stage floor. With every step un-
derpinned with dramatic music, this alone 
is fantastic. 
 
He stretches out his arms to his side and 
levitates about eight feet off the ground 
before gliding sideways through the ladder. 
He then levitates to the top right hand cor-
ner of the stage (probably thirty-five feet) 
and with his feet pressing against the air he 
inverts himself 360 degrees. He flips, spins, 
floats and flies like no one ever before. 
Reminiscent of Peter Pan meeting crouch-
ing Tiger Hidden Dragon....

A large circular sphere glides and spins 
revealing all sides while entering from up-
stage. The best way I can describe this with-
out sounding derogatory is it’s comparable 
to a sealed huge Plexiglas hamster wheel. 
The top is opened and Criss floats down 
straight into it. This next part was very cool 
and incredibly baffling. The sphere begins 
to spin while Criss continues to levitate 
inside before allowing himself to spin in the 
opposite direction.
 
He then floats up into the air one more 
time, and your attention is drawn to dancer 
who is walking through the audience 
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wearing a long flowing red dress. She is seemingly 
under his spell as he summons her to the stage. 
Whilst he is still floating above her she sits on 
the stage below. In one final dramatic moment 
Criss inverts and floats down and takes her by the 
arms. Both of them float up into the gods, hand to 
hand, as the plush red curtain drops. The standing 
ovation is instant and deafening, like switching on 
a light! 
 
Criss makes his way back onto the stage and the 
ovation continues long, sustained and energet-
ically loud. He thanks the audience once again 
before taking his final position, standing on top of 
a table, in the center of the stage, surrounded by 
cast members. He is covered momentarily by Chloe 
with a white sheet before he vanishes in literally 
1 second, and the final curtain goes down. The 
audience is left standing, cheering and blown away 
as they just witnessed the greatest magic show the 
world has to offer. 
 
Well, it’s all over and we walk out uttering exple-
tives in acknowledgement for the show we have 
just seen. Everyone was unanimous that is was by 
far the best illusion show we as magicians had ever 
seen. We were moved and proud to be magicians, 
and realized how powerful our art form can be. The 
thing that surprised me most was how personable 
Criss comes across on stage, his overall energy 
level and his great connection to his audience. 
I’ve seen all the magic shows in Vegas and many 
throughout the world and I must say without any 
agenda that this show is incredible and YOU need 
to see it!
 
 
It is very rare to review any Vegas performer who 
is not even slightly going through the motions, 
so this is such a refreshing change when seeing a 
magic show in this town. When it turns out to be 
the best magic show you’ve ever seen you really 
can’t complain at $187.50 for the best seats in the 
house.
 
Go see it for yourself!
 

Final bows with nightly standing ovations.
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“

On Monday, September 12th Criss Angel brought 
together a host of amazingly talented superstar 
performances in an unforgettable event where 100% of 

every cent donated will directly fund pediatric cancer research 
and treatment.

MISSION STATEMENT

The mission of the Johnny Crisstopher Children’s Charitable 
Foundation, a 501(c)(3) organization, is to raise awareness of 
pediatric cancer and provide funds for research, treatment, 
and - ultimately - a cure. Unlike many other non-profit charities, 
100% of your donation will go directly to this fight; NOT one 
cent will be deducted for ANY expenses, salaries, or overhead. 
Criss Angel has funded the operations of the foundation out of 
his own pocket since its inception in 2008. It has now become 
his life’s mission (after working with childhood causes since 
2001) when recently his own child, Johnny Crisstopher was 
diagnosed with leukemia in 2015 at 20 months old.

Gary Oldman 
presents at HELP

Dee Snider, Criss Angel, Tommy Lasorda and Chuck Liddell 

Mike Tyson and Criss Angel on the red carpet

Criss Angel and 
Jerry Lewis  at 

HELP 2016.

What matters, is really what my son 
thinks of me, what my family thinks 
of me, what my friends think of me, 

and what the people that are close to 
me think of me, because magicians … 

they don’t know who I am. ”

23VANISH MAGIC MAGAZINE
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A fter seeing the show last night, it’s now early morning and I Uber my way over to Criss Angel Studios. A ten-foot high wall surrounds the entire facility, comprising of 60,000 square foot of operation space. I press for access and I’m buzzed in by security. I’m then met by a member of Criss’ team who asks me to sign a non-disclosure agreement, and I am reminded that I am about to get a level of access that no magazine or interviewer has been given before. What follows is a selection of questions and responses that I was able to throw at Criss whilst he gave me a guided tour of his incredibly facility.

Our tour starts in his office which is designed to look like a magic shop. 
Criss:
I went to my first magic shop, which was in Hicksville, and it was called The Magic Shop, owned by two men named Phil and Howie. I’ll never forget the feeling when I first walked inside. I was enchanted. To the left of the door were all these antique small-er pieces of magic, and I remember seeing them, but they weren’t for sale. I went there first when I was about 10 or 11 years old … then fast-forward two or three years ago when unfortu-nately bricks and mortar style shops 

 c o n s e t e t u r  s a d i p s c i n g  e l i t r ,   s e d  d i a m  n  e t,  c o n s e t e t u r  s a d i p s c i n g  e l i t r ,   s e d  d i a m  n e t,

 t e t u r  n o  s e a  ta k i m ata  s a n c t u s  e s t  L o r e m  i p s u m  d o l o r  s i t  a m e t.  L o r e m  i p s u m  d o l o r  s i t 

a m e t,  c o n s e t e t u r  s a d i p s c i n g  e l i t r ,   s e d  d i a m  n o n u m y  e i r s c i n g  e l i t r ,   s e d  d i a m

B y  D a v i d  P E n n

INTERVIEW

Find out more about David Pennwww.davidpenn.co.uk

David Penn is a professional illusionist based out of United 
Kingdom and he’s a past winner of The Magic Circle’s Close 
Up Magician of the Year and The British Champion of Illusion 
as well as being the host of The Wizard Product Review for 
WorldMagicShop.Com

David Penn with Criss Angel

Q&A

were closing, they told me that they had decid-
ed to close down. I then purchased all of those 
tricks that I first saw when I was ten years old, 
which is sitting in front of you right now.David:

So you kind of re-created your first introduc-
tion to magic.

Criss:
Right here, yeah … and all those are the actual 
items I really did see and wondered about, 
asking myself what is that gimmick for? What 
does that do? Why is there powder in there? 
You know what I mean? All the different things 
that you wonder about when you’re getting 
into this art. That overwhelming abundance of 
props and information that can be intimidating 
when you’re first learning magic.

I’m not special, I’m not different, I’m like every single person here, young and 
old. If you have a dream, you can live your dream like I’m living mine ... if you 
want to live your dream, you’ve got to put in the ‘sweat equity’.”

“
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Criss balancing on his  father’s  hand 1968

The office of  Criss Angel

Criss and I chatted for some time about the items in the shop. Everything had a story and Criss’ passion for magic is apparent. Even his desk is a work of art. It’s glass topped and inside it is like a machine. It is filled with gold cogs that turn at the push of a button, small and large, each one connect-ed, pushing the motion forward. Not unlike the operation I’ve just walked into.

Behind the desk, a bookshelf opens to reveal a secret door. Behind it is a total change of scene. It is basi-cally a huge clinical vault. It is more like a lab than a storage facility and houses every single master tape from Criss’ career. The vault is temperature controlled and to him, the contents are priceless.

Naturally at this point I decided to ask Criss about his take on TV magic specials. 

David:
One thing that I don’t think you get credit for in the community is the style of show that you’ve created. There’s been this sort of genre of magic shows, and it’s either like the filming of a whole stage show like Doug Henning and David Copperfield did before. Blaine pioneered street magic but you had this entourage of people, and it was really like documentary style. It was a fly on the wall style of filming, where people thought they were following you, and they really got to know you and your fiends and family. Where did that come from?

Criss:
I think first of all, David Blane deserves the credit for taking a camera and turning it to the spectator and he basically did that primarily with close up magic. He had an amazing response from biting a coin because the viewer got to see the great reaction from the audience. I didn’t want to do that, I wanted to take the illusions and bring them into everyday environments and do it in a way that we hadn’t seen before. Our style of shooting was just something that really honestly came natural, and for me everything’s a progression in an evolution. It’s a living organism that’s constantly transforming and I’m constantly trying to make it bet-ter, and I’m always asking myself, how am I going to do that?

Television is a completely different medium than live shows. What works live does not work on television. A tremen-dous amount of magicians that have tried to have TV projects, and fail miserably because you can’t have that sensibili-ty. For me it’s always about pushing a presentation and looking at the society that we live in and forget about magic. I mean people are overwhelmed with information alone with the technologi-cally on their phones. They have a shorter 

OFFICIALLY THE MOST RELEVANT AND WATCHED MAGICIAN IN 
THE WORLD, WITH THE LARGEST AND MOST SPECTACULAR SHOW IN 
LAS VEGAS - EARNING $150 MILLION A YEAR.

1978 with Uncle Telly Savalas 
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“ The most  impor tant  th ing you can 
se l l  in  your  ac t ,  in  your  show,  i s  yourse l f . 

Cr i ss  Angel .”

1985 Graduation

1987 Angie  &  Criss

attention span, so you’ve go to create 
demonstrations that are going to keep 
their interest. Even when I perform live, I 
‘up-cut’ what people see on stage.  People 
ask, well how do you up-cut an illusion or 
a trick on stage when it’s not on video? It’s 
that way of thinking that I’ve been devel-
oping for so many years after doing over 
a thousand demonstrations on television 
that allowed me the opportunity to think 
that way. Now it’s even more apparent to 
me that what I did five years ago, three 
years ago, or ten years go, doesn’t work 
for today’s audience. 

This new show that I have coming out in 
October on A&E is really going to rep-
resent a very different way, and a very 
unique way of presenting magic to a 
way more sophisticated audience with a 
shorter attention span. The days of, “Hey 
take a card, shuffle it in the deck”… you 
don’t need to have somebody shuffle it in 
to the deck a hundred times to prove it’s 
shuffled in the deck because people have 
been so conditioned, and quite frankly 

won’t stay around to watch you shuffle it 
a hundred times in the deck. So for me, 
this new show is really about making it 
diverse, engaging, big, simple and power-
ful so I can concentrate on selling myself. 
It’s about the sheer volume, because on 
television, if you watch old magic specials, 
you could get five to eight minutes out of 
a piece on television. Most of my stuff right 
now has been between twenty five sec-
onds to a minute long. I’m not doing the 
interviews, and I’m not doing the reality 
builds, all that for me is out the window! 
This is a completely different format, and 
it’s more the format of Jackass quite frank-
ly, but the very first time we’re going to 
see it for magic. With this incredible cast of 
characters from the Supernaturalists, and 
the crazy things that I do, put together in a 
very diverse and engaging format … prob-
ably the most amount of magic in an hour 
than anybody’s ever attempted before in 
magic on television. It’s an abundance of 
magic, and it’s really good shit!

Filming an advert in the studio

“Put love into the world… what you put out, 
is what you get back.

1987 Explosion scars Criss Razor Blade Routine

Part of the filming studio

We then moved though into a full on editing suite. Criss’ team are hard at work edit-
ing footage for the up and coming special on A&E that he just referred to. Right now, I 
expect that I am going to be ushered right by and yet I am invited to watch three uncut 
performances from the special. Criss wasn’t joking when he used the phrase ‘up-cut’ 
before. The action is certainly fast paced.

The first clip I got to see was a recreation of the stunt that killed Houdini! In a gym 
setting, one by one recognisable UFC champion fighters are invited to punch Criss, bare 
chested, in the stomach! 

The camera slows down the footage and it is hard to watch! I can re-assure readers that 
there was no trick here! No illusions, just madness. Banachek, who has joined us once 
again at this point reminds us that Criss was actually badly bruised for some days follow-
ing the stunt.
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“YOU CAN’T ALWAYS 
EQUATE SUCCESS 
WITH HAPPINESS, 

BECAUSE TO 
DO THIS THE 

JOURNEY IS MUCH 
GREATER THAN THE 

DESTINATION.”

1989 Metamorphis  trunk performance

1989 Criss Angel Band

Criss:
I wanted this to be as tough as it could be. It’s one thing to 
get punched in the stomach by somebody that you don’t 
know, but if you get punched by a two time or three time 
heavy weight champion that’s 285 pounds, and I’m soaking 
wet 165/166, and the guy gives you a shot, and you can 
see it … it takes it to another level. So I had not only Frank 
Mere, not only Chuck Lidell but Randy Couture as well give 
me their best punch. All of these guys are champions in 
UFC, and I studied for a bit of time, and it’s something that 
I’m very fascinated with, something that I practice. I wanted 
to showcase a higher level of getting punched, and hope-
fully not with the same fate of Houdini.

Criss then has a discussion with the editor about the footage 
we just saw making a further tweak to the timeline. It really is 
inspiring to see how he fully understands and controls every 
aspect of the filmmaking process.

Another clip, featuring female UFC fighter Paige VanZant, who 
was featured recently on Dancing With The Stars, is mutilated 
in hotel room! It starts off and it looks like a standard psychic 
surgery style presentation and ends with a very gruesome 
sawing in half/mutilation. Just think about the sawing in half 
in the viral clip of Criss’ on the park benches and imagine the 
same thing with Paige’s lower intestines spilling out all over 
the floor and you wont be far off! I wish you could place a bet 
on a clip going viral. One of your non-magic friends will be 
sending you a link to this clip in the future, for sure.

Criss gives the editor some notes about colour correction 
and I make a comment about how impressed I was that 
everything was done in house at Criss Angel Studios. They go 
out with the crew, out on location, shoot it, come back and 
edit it up. And this is all before Criss and many of the same 
team head off to do two shows in the evening at The Luxor, 
which is five minutes down the road.

Criss:
It’s edited here. I own all the cameras, everything, full 
production company. Showtime the network rented, I don’t 
normally lease it, but they rented my studio to shoot an 
episode of one of their programs called DICE. The footage 
I’ve showed you is just raw though, so it needs some work.

I’m trying to take in everything on the tour as I look around at 
the same time as holding a conversation with Criss. I notice 
behind me is The Grid. The Grid is basically lots of slips of 
paper on the wall, each detailing an effect or routine and the 
order it will run on every show. I notice that the word levi-
tation is written down and after me gushing for some time 
about the penultimate routine in his stage show, I ask him if 
he will be featuring the levitation from his show in the up and 
coming special.

Criss:
We’re going to have my levitation, that you saw in the show 
last night. I do it for Paris Jackson. We’re going to do that 
in the show as well so that people get to see part of the 
full stage presentation. They’ll see me literally float right 

through the casino, float 
through the lobby where I 
hold the whole thing. And 
people are going watch 
and go ahhh that’s bullshit, 
and ahhh that’s trick pho-
tography, but you saw it 
for yourself, so you know.

With Criss’ attention to 
detail, based on what I saw, 
I have no doubts that the 
new special will really be 
must-see TV. The full on 
performance pieces are 
incredible and the hidden 
camera routines are incredi-
bly bombastic and over the 
top with hilariously shock-

ing results. You can imagine 
how shocked you would 
be, if someone performed 
IMPALED in the centre of 
a dining table, in a packed 
restaurant. After balancing 
on top of a steak spear Criss 
is impaled and coughs up 
blood! Cheque please! 
We then moved downstairs 
in unit one. This new area 
is immense - 10,000 square 
feet apparently.  For as far 
as I can see there are flight 
cases, lighting and props. The 
whole place is rammed! We 
moved beyond this space 
into an area that had staff 
members rushing around 

Storage for the online shop.

1993 Criss with his family
1993 Criss with a straigh jacket

packing up Criss’ memorabil-
ia into envelopes heading off 
to distributors and custom-
ers of his online store.

Criss:
I’ve got like the most talent-
ed team to help facilitate 
it. We have literally all the 
products here, cards, magic 
kits; we’re running out of 
space. Over here is our 
picking area, so like online, 
people have the ability to 
buy stuff obviously online. 
We do a lot of business with 
online companies, so we 
literally have people that 

come here in the morning, 
print the orders, get the 
item, put it in a bag and 
ship it the same day. So 
each one of these contain-
ers has is a different item in 
it, and as you can see just 
how many different items 
just over here that are being 
sold right now.

It’s interesting, because 
we live in a world where 
obviously you have to 
have a technical prowess 
to be able to facilitate the 
demonstration, but there 
are a lot of things that go 

into making something 
successful, and you have to 
have a good understanding 
of how to bring to fruition 
elements that make the 
whole piece cohesive and 
marketable.

Criss picks up one of his 
larger magic sets.

So like this kit, every single 
thing about.  I didn’t go to 
outsource this. Most ma-
gicians say, hey put our kit 
together and put my name 
on it. i take pride in every 
single thing in here.

Banachek :
Do you know how many of 
these diagrams, pictures, 
layouts that he showed me?

Criss:
I literally picked the tricks. 
I did the design back here, 
sat here and did every 
single thing. Like using this 
picture, crop it over here, 
no … move this down here 
a little bit ... I’ve spent hun-
dreds of hours. Every single 
picture we shot in our 
studio, which we’re going to 
go into right now.

31VANISH MAGIC MAGAZINE



30

“YOU CAN’T ALWAYS 
EQUATE SUCCESS 
WITH HAPPINESS, 

BECAUSE TO 
DO THIS THE 

JOURNEY IS MUCH 
GREATER THAN THE 

DESTINATION.”

1989 Metamorphis  trunk performance

1989 Criss Angel Band

Criss:
I wanted this to be as tough as it could be. It’s one thing to 
get punched in the stomach by somebody that you don’t 
know, but if you get punched by a two time or three time 
heavy weight champion that’s 285 pounds, and I’m soaking 
wet 165/166, and the guy gives you a shot, and you can 
see it … it takes it to another level. So I had not only Frank 
Mere, not only Chuck Lidell but Randy Couture as well give 
me their best punch. All of these guys are champions in 
UFC, and I studied for a bit of time, and it’s something that 
I’m very fascinated with, something that I practice. I wanted 
to showcase a higher level of getting punched, and hope-
fully not with the same fate of Houdini.

Criss then has a discussion with the editor about the footage 
we just saw making a further tweak to the timeline. It really is 
inspiring to see how he fully understands and controls every 
aspect of the filmmaking process.

Another clip, featuring female UFC fighter Paige VanZant, who 
was featured recently on Dancing With The Stars, is mutilated 
in hotel room! It starts off and it looks like a standard psychic 
surgery style presentation and ends with a very gruesome 
sawing in half/mutilation. Just think about the sawing in half 
in the viral clip of Criss’ on the park benches and imagine the 
same thing with Paige’s lower intestines spilling out all over 
the floor and you wont be far off! I wish you could place a bet 
on a clip going viral. One of your non-magic friends will be 
sending you a link to this clip in the future, for sure.

Criss gives the editor some notes about colour correction 
and I make a comment about how impressed I was that 
everything was done in house at Criss Angel Studios. They go 
out with the crew, out on location, shoot it, come back and 
edit it up. And this is all before Criss and many of the same 
team head off to do two shows in the evening at The Luxor, 
which is five minutes down the road.

Criss:
It’s edited here. I own all the cameras, everything, full 
production company. Showtime the network rented, I don’t 
normally lease it, but they rented my studio to shoot an 
episode of one of their programs called DICE. The footage 
I’ve showed you is just raw though, so it needs some work.

I’m trying to take in everything on the tour as I look around at 
the same time as holding a conversation with Criss. I notice 
behind me is The Grid. The Grid is basically lots of slips of 
paper on the wall, each detailing an effect or routine and the 
order it will run on every show. I notice that the word levi-
tation is written down and after me gushing for some time 
about the penultimate routine in his stage show, I ask him if 
he will be featuring the levitation from his show in the up and 
coming special.

Criss:
We’re going to have my levitation, that you saw in the show 
last night. I do it for Paris Jackson. We’re going to do that 
in the show as well so that people get to see part of the 
full stage presentation. They’ll see me literally float right 

through the casino, float 
through the lobby where I 
hold the whole thing. And 
people are going watch 
and go ahhh that’s bullshit, 
and ahhh that’s trick pho-
tography, but you saw it 
for yourself, so you know.

With Criss’ attention to 
detail, based on what I saw, 
I have no doubts that the 
new special will really be 
must-see TV. The full on 
performance pieces are 
incredible and the hidden 
camera routines are incredi-
bly bombastic and over the 
top with hilariously shock-

ing results. You can imagine 
how shocked you would 
be, if someone performed 
IMPALED in the centre of 
a dining table, in a packed 
restaurant. After balancing 
on top of a steak spear Criss 
is impaled and coughs up 
blood! Cheque please! 
We then moved downstairs 
in unit one. This new area 
is immense - 10,000 square 
feet apparently.  For as far 
as I can see there are flight 
cases, lighting and props. The 
whole place is rammed! We 
moved beyond this space 
into an area that had staff 
members rushing around 

Storage for the online shop.

1993 Criss with his family
1993 Criss with a straigh jacket

packing up Criss’ memorabil-
ia into envelopes heading off 
to distributors and custom-
ers of his online store.

Criss:
I’ve got like the most talent-
ed team to help facilitate 
it. We have literally all the 
products here, cards, magic 
kits; we’re running out of 
space. Over here is our 
picking area, so like online, 
people have the ability to 
buy stuff obviously online. 
We do a lot of business with 
online companies, so we 
literally have people that 

come here in the morning, 
print the orders, get the 
item, put it in a bag and 
ship it the same day. So 
each one of these contain-
ers has is a different item in 
it, and as you can see just 
how many different items 
just over here that are being 
sold right now.

It’s interesting, because 
we live in a world where 
obviously you have to 
have a technical prowess 
to be able to facilitate the 
demonstration, but there 
are a lot of things that go 

into making something 
successful, and you have to 
have a good understanding 
of how to bring to fruition 
elements that make the 
whole piece cohesive and 
marketable.

Criss picks up one of his 
larger magic sets.

So like this kit, every single 
thing about.  I didn’t go to 
outsource this. Most ma-
gicians say, hey put our kit 
together and put my name 
on it. i take pride in every 
single thing in here.

Banachek :
Do you know how many of 
these diagrams, pictures, 
layouts that he showed me?

Criss:
I literally picked the tricks. 
I did the design back here, 
sat here and did every 
single thing. Like using this 
picture, crop it over here, 
no … move this down here 
a little bit ... I’ve spent hun-
dreds of hours. Every single 
picture we shot in our 
studio, which we’re going to 
go into right now.

31VANISH MAGIC MAGAZINE



32

1996 Criss floating

David:
Do you wish you weren’t this obses-
sive, is it like a curse?

Criss:
Sickness. It’s a sickness, that’s what it 
is.

David:
I know that sometimes it could be a 
positive thing, but do you wish you 
could switch off sometimes, because 
it sounds to me like you don’t switch 
off.

Criss:
I can’t. This is the thing. My dad, when 
I was a kid, always told me to set your 
goals and then work towards those 
goals. My dad was a hard working 
man, he was an amazing man, and he 
was just incredible. You can’t always 
equate success with happiness, be-
cause to do this the journey is much 
greater than the destination. Bill Coin 
told me that a long time ago, Enjoy 
the Journey. It is much greater than 
getting there. When you get there it’s 
harder to stay there. So I work harder 
now than I’ve ever worked in my life. 
To be honest I’ve never worked this 
hard before.

When we walk into the studio area of 
the facility the fist thing I am met by is 
huge green screen environment. 

Criss:
This is one of the largest green screens 
in Las Vegas! Sixty feet! Everything you 
saw in the live show was shot here, 
and that over there was the false per-
spective room. It gives you the ability 
to look a lot bigger in the shot.

Criss directs my attention to the mul-
tiple sets that provide different envi-
ronments for recording video footage. 
I recognise some of the sets from Criss’ 
online broadcasts that use to go out on 
a weekly basis.

Criss:
We still use these sets for other pieces, 
like this was used in the Mindfreak 
Live show at the Luxor when I’m on 
the throne, that background. A tour’s 
going out right now and that’s why 
you have all of this lighting and equip-
ment.

David:
I am amazed how the team keeps 
track of everything!

Criss:
Every single trunk has what’s in 
there on a label, and it has a barcode 
on it that goes into the system. We 
do photos, all the photos that you 
see anywhere, are all shot here with 
our in-house photography.

This set over here is the magic shop. 
When I was a kid, that first magic 
shop I told you about, I created this 
as a studio set.

David:
What was the very first trick you 
learnt Criss?

Criss:
The very first trick I learnt? I was six 
years old, and it was a key card trick 

that my Aunt Stella taught me. 
Basically, you have a card select-
ed, you put it back in the deck 
and you’re able to find it. So it 
was based on a key card. The 
first trick I ever bought was the 
pencil through the glass, which 
then gave me the idea to walk 
through the glass in a storefront 
window, in a real environment.

David:
And when did you decide mag-
ic was your life. It was what you 
were going to do?

Criss:
When I was a kid. Magic and mu-
sic, those were the things that 
were really intriguing for me.

David:
Tell me about the time in your 
life when you had that sort of 

1997 Per forming in Nassau

1997 building Tronik

1998 MT V Music Video

difficult decision to make, 
and you asked your mum for 
the loan.

Criss:
I always knew that this was 
what I wanted to do. I was 
tireless with going in, trying to 
get investors. My dad battled 
cancer for three years and I 
put my career on hold and 
created a business plan while 
I was taking care of him. When 
he passed on, I really wanted 
to come out with a venge-
ance, because I wanted to do 
it for my dad. I would meet 
with all these producers from 
New York City on Broadway 
to CAMI, which was an artist 
management corporation. 
All these people that would 
offer me deals, and it would be 
these ridiculous owners deals, 
like we’ll give you $30,000 but 
we own your fucking life, and 
I wouldn’t sign it. So I said do 
you know what, I got to the 
point where after 18 years, I’m 
just gonna do it myself! So af-
ter 9/11 happened, and when 
it did happen, I was actually 

shooting a video for my show in my 
home because I didn’t have any of 
this. It happened in the morning, and 
after it did happen, I said mum, I want 
to borrow money against the house. 
Everybody told my mother not to do 
it because it was crazy. You know, 9/11 
happened and New York City was like 
a ghost town with tourism. She said 
if you think you can do it, go for it, so 
I borrowed $360,000 and I got a loan 
secured on her home.

David:
$360,000! … And that’s back then of 
course!

Criss
Then I got a $50,000 revolving busi-
ness loan so I had $410,000, which 
was very scary for me, because I didn’t 
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I borrowed $360,000 and I got a loan 
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David:
$360,000! … And that’s back then of 
course!

Criss
Then I got a $50,000 revolving busi-
ness loan so I had $410,000, which 
was very scary for me, because I didn’t 
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“The word of mouth is 
why we’re doing the 
business that we are 
doing. We are bringing in 
150 million dollars into 
the Luxor in direct and 
in-direct ticket sales for 
gambling.

make $30,000 in a year. I directed and 
created this show called Mindfreak. 
It was on Broadway on 43rd. I found 
a venue; it was the WWE and was a 
great location.

David:
Where did the name MindFreak 
come from?

Criss:
I’m crazy… I could show you the very 
first time I wrote MindFreak. I have the 
actual notebook. I was trying to create 
names and do different things; I’m 
always doing that. I wrote Mindfuck, 
but obviously you couldn’t do that, so 
I wrote Mindfreak, and then registered 
it. It was just a great name which I still 
use it to this day. Even when I opened 
up the show and people were still 
saying don’t do it. My weekly expens-
es at the time were about $30,000 a 
week. I didn’t earn that a year so it was 
nerve racking. We were suppose to do 
12 weeks there and then I was going 
to look for something else, but we did 
the 12 weeks, and it was so successful.

David:
And even then, you had ground 
breaking illusions. I’ve done a little 
bit of research, things like your inter-
lude that looked like barbed wire.

Criss:
It was actually re-barbe that you used 
in streets for construction and put 
cement around it, you can bend that.  I 
had Bob North make that for me in the 
90s. I held on to it and I used it in that 
show. But we also had a levitation. I 
levitated the girl three feet away from 
the public and it was surrounded. So 
we did a lot. I did a Dekolta Chair, a 
lot of big illusions. My stage was 10t 
by 12ft. That was my stage size. It was 
eight or nine inches off the ground 
and that was my stage. I actually used 
the whole theatre as the stage.

For me it was an opportunity even 
though it was small. I just thought I’m 
going to create a show that’s so much 
bigger when a room of people come 
to see it. They’re gonna be fucking 
blown away and overwhelmed. When 
you go into larger rooms, if you cant 
fill that room bigger than what people 
expect, then the become disappoint-
ed.   It’s always that psychology of over 

delivering for the public

David:
I was just going to ask you exactly 
that, and any magicians reading this, 
that must be a good bit of advice… 
to always over deliver to your clients.

Criss:
Absolutely. I think that word of mouth 
is the most important type of pub-
licity, and I think that’s a critical part, 
when you’re passionate about what 
you do. You want to do the best, and 
you want to be the best and you want 
yourself to accomplish. You have to 
push yourself to do it, and maybe 
sometimes you may doubt you can 
do it, but you’ve just got to believe in 
yourself. You’ve got to have focus and 
put in that sweat equity. When you 
over deliver you give people a sense 
of value, you give people a sense they 
were thoroughly entertained, and 
that’s the best publicity machine you 
could probably have. I built myself 
an entire career on that. Think about 
it, I have legitimate followers. There’s 
a magician just across the street 
that buys all of his Twitter followers, 
every single one of them he’s bought, 
except for maybe 50,000, and you can 
tell because if you look at how many 
times its re-Tweeted, or how many 
likes he has, it’s less than somebody 
with 100,000. It’s embarrassing quite 
frankly. So when you build that type of 
structure in what you do, you naturally 
connect with people, and I’ve been 
blessed to connect to, I think I have 
over six million people or close to it 
that follow me on social media, all le-
gitimate people. The word of mouth is 
why we’re doing the business that we 
are doing. We are bringing in 150 mil-
lion dollars into the Luxor in direct and 
in-direct ticket sales for gambling and 
it’s the most successful, and I don’t 
say this to brag, I say this because I 
fucking worked my ass off to get here, 
its confidence. 

It’s the time that I’ve put in to be able 
to toot that horn, because I always 
wanted to be the best and be the 
most relevant at what I do. I worked 
the hardest at it, and I hired the most 
talented people to be in my team 
to accomplish it. You must put forth 
whatever you do. You’ve got to do it 
the best possible way you can do it, 

Inside the workshop

“You want to do the best, 
and you want to be 

the best and you want 
yourself to accomplish. 

You have to push 
yourself to do it, and 

maybe sometimes you 
may doubt you can do 

it, but you’ve just got to 
believe in yourself.”

2002 MindFreak appears on ABC
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“The things that mean everything are love, 
health and happiness.”

BELOW: Criss with camera for Supernatural
2003 Supernatural Bir th Machine

and always try and better yourself.  Nev-
er rest on what you did yesterday even 
though you’re only as good as your last 
show. The next shows gotta be better, and 
you’ve gotta have that type of desire and 
that passion to always want to make it bet-
ter. If you sit there and you believe you’re 
on hype, you’re done! It just doesn’t happen 
anymore. You’ve got to re-invent yourself. 
It’s a constant process and a constant target 
that you’ve go to aim for, because at the 
end of the day, if you don’t, you might make 
it, or so called make it, but then it goes 
away. To stay there takes a lot more work, 
a lot more dedication, a lot more sacrifice, 
and what we were talking about earlier, 
you know, is it worth it? Is it worth giving 
up your life not having the opportunity 
to spend time with friends, or family, or 
sometimes your own son because you’re so 
focused and committed to your craft or you 
over committed yourself for ten years to 
TV and to this to that. It’s almost as though 
I’m a slave to what I do. And so when my 
dad said, “set a goal and accomplish it and 
that’s what its about,” sometimes I think, 
actually that’s not what its about, because 
I’ve accomplished more than I ever dreamt 

of. I have more money than I could ever spend and it means 
nothing. The things that mean everything are love, health and 
happiness. You have to put it into an equation. You can’t sit 
there, if you want to be famous then don’t do this, because 
that’s not a reason to do it. To try and create something be-
cause it gives you satisfaction and pleasure and you want to 
be the best at doing it, then the by-product of that is money, 
fame and all those things, but you never set out for those 
things to do it, because it won’t happen that way.

David:
So we covered the timeline with the magic shop, the first 
show on Broadway. When did the first special come about? 
How did you get that offer?

Criss:
1998. I did Madison Square Garden. I performed 600 shows in 
12 days and I did a 15-minute act. It was a Halloween attrac-
tion called Madison Scare Garden. I did that for 12 days, killed 
myself, it was crazy. I was desperate and I would do anything. 
I didn’t have a manager, I did all of this myself. I was never 
happy and fulfilled with managers because they promised me 

2001 Mindfreak on Broadway

the world and never delivered anything, so I just did it 
myself. After I did Madison Scare Garden I pursued try-
ing to get magic builders to invest their illusions and 
they could have a piece of me, and at the time, no one 
did it and I’m so happy that they, because you know I 
don’t have any partners. 

I eventually wanted to put this show on in 2001, which 
was Mindfreak on Broadway and 43rd.  I was supposed 
to play like 12 weeks there and the McMahons gave 
me the opportunity to do it. It was a banquet; it wasn’t 
even a proper stage or theatre. I had to have my cousin 
build me a platform that was 11x12  and about 9 inch-
es tall. It was in the round and I had just a few lights. It 
was in a basement but I didn’t care. It was an opportu-
nity and was a prime location, so everyday Nick and I 
would go out, tuck my hair that was down by my thigh 
into a hat and I’d happily go out handing out flyers. I’d 
go out on stilts, I’d do whatever I had to do to make 

sure that theatre was filled and that I could build the word 
of mouth. While I was doing that, I was out there hustling, 
I was talking for myself. I would literally go in and try to 
sell a TV special, and eventually, because I had the live 
show, I was able to get Dina Vanjelisti in to see the show, 
and she was at that time from the ABC Family. She came 
in and saw it and did a deal with me. I hired my lawyer at 
the time to do the contract and I had a television special. 
Myself and John Farrow, that’s all it was at the time. John 
Farrow is still with me after 20 years. I didn’t have any 
money or anything; he just did it because he believed in 
me. We went and we shot a one-hour special, which was 
part of something called 13 Days of Halloween. It was 
13 days of original programming. We won, not only the 
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“We were the 
number one 

watched show, 
and that’s when 
I walked up the 

building ......”

night, but also all the original pro-
gramming! We were the number one 
most watched show, and that’s when I 
walked up the building and I did all of 
those sorts of crazy things.

David:
I remember that special well. It aired 
in the UK and I remember watching 
it with my wife at the time. We were 
like, wow, we like this guy … he’s 
good.

Criss:
I mean I had a lot to learn and John 
and I did the whole thing. I was sitting 
there teching the magic, putting it 
together, designing and then we were 
building it. It was just a crazy time! It 
came out successful. My tickets sales 
then went up even further for my 
Mindfreak show, and then I got anoth-
er TV Special that was on Si-Fi. It was 
the show that I was going to lead into 
Shannen Doherty’s Scare Tactics at the 
time, and that show was called Super-
natural. That show I shot in Universal 
Studios in Florida, and I also shot it in 
an aeroplane hanger.  I’ll never forget 
it. I was up for 53 hours to shoot the 
live stuff, like you said, the Person 
Through The Body, the Interlude, the 
Metamorphosis, all this crazy stuff 
with the characters. I was slowly but 
surely building all this stuff, and my 
tickets and my occupancy was getting 
bigger and bigger. I said to myself, 
“You know what? People are coming 
here to expect a certain type of show, 
and I can’t deliver that because I’m in a 
basement with 145 seats. I need to go 
to the next step because I don’t want 
to get stuck here.”

After 14 months and 600 shows of 
doing Mindfreak, I asked if I could 
close the show and the McMahons 
were great. They let me close the 
show and then I got a manager. I 
found the right manager in Dave 
Barron and as you know, they 
manage the biggest stars in en-
tertainment in Hollywood. He was 
also an amateur magician. Many 
people he saw wanted him to 
manage them, but he didn’t really 
feel that they were marketable. He 
basically said, “Look Criss, if you’re 
willing to cut your hair, and let me 
get somebody to help you do it, 
I’ll manage you.” I said absolutely. 
The next day I chopped my hair. I 
got Johnny Depp’s stylist to work 
with me and put this together, and 
within a few months I went to A&E.

I’ll never forget it; he didn’t even 

go in with me. I went to A&E’s office 
with the levitation I did in Times 
Square where floated the girl around 
in the middle of the square, and he 
saw that and he signed me instantly. I 
had an offer from MTV to do a pilot, I 
had an offer from TLC, but I went with 
A&E because they said we’ll take eight 
episodes right away! I started shoot-
ing those eight episodes in 2004/2005 
and the guy who signed me came out 
and saw what I was working on in the 
middle of shooting. My manager came 
to me and said I have good news and I 
have bad news. The good news is that 
they just ordered 21 episodes or 28 
episodes for the first season. The bad 
news is you have 21 or 28 episodes of 
material that you’ve gotta get togeth-
er now, and so I was like, lets do it! I 
went in, and I took crazy chances that 
first season; I was hanging from fish-
hooks, I leaned off the Aladdin when 

Part of the ‘set ’ in the warehouse

2006 Criss with Hammie

2007 Criss infront of poster
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watched show, 
and that’s when 
I walked up the 

building ......”
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“My biggest influence was 
Richiardi. Richiardi really 
had a major influence on me 
because he showed the power 
of simple objects like a broom 
suspension. “

it was 30mph winds, I had no safety lines or anything! I was 550 feet 
up and you know, I did a lot of really stupid things because I worked so 
many years, 18 to 20 to try to become successful and this was my shot.

David:
Do you have a favourite thing that you’ve done on television? That 
you kinda go, well that was special!

Criss:
The floating illusion over the Luxor! Magicians think it was a green 
screen, but on my mother and my child’s life, I was really up there for 
about 30 minutes. A taxi even got into an accident! It was just the scari-
est, craziest thing I’ve ever done because I’m up there, and how do you 
test that out? How do you say, we’ll put this 500 and something feet up, 
and you’re gonna be 30 feet floating from the tip of the Luxor, how do 
you try that? You can’t.

David:
Health and safety must be a lot more relaxed in Las Vegas than it is in 
the UK …

Criss:
What I did was, I would give them the wrong address when I did crazy 
things. That’s a little trick that I use to do.

David:
Come on, elaborate on this!

Criss:
So you know, ‘Standards and Practices’ would be like, okay we’re going 
to come and watch this, and I’d be like yeah sure, no problem, and then 
I would give them the wrong address and directions! Then they’d be like 
“We’re lost,” and blah blah blah, by the time they came to see it, it was 
over. I knew what I had to do in order to capture the imagination of the 
public. I needed to take magic to the extreme, and to do stuff that they 
hadn’t see before. If you remember season one, I did the matrix where 
I leaned back in the park. No one ever did that before. No one ever 
walked up and down a wall, no one did walking through a pain glass 
window in the middle of the day, or levitating a girl or any of that, a lot 
of magicians that came out after me copied me or my style.

David:
How do you feel about magicians that have copied either your style, 
or your routines? Do you take it as a compliment or does it hurt you?

Criss:
It doesn’t hurt me, I just kinda think it’s sad for them, that they don’t 
have the ability to create their own material, or be original. You have 
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It doesn’t hurt me, I just kinda think it’s sad for them, that they don’t 
have the ability to create their own material, or be original. You have 

2007 Uri Geller and Criss Angel T V Show
Phenomenon

Bruce and Franz

41VANISH MAGIC MAGAZINE



42

TOP PHOTO: Criss with actor Tony Curtis
BOTTOM PHOTO: 2008 BELIEVE at The Luxor

magicians in European countries that 
even pose like me, they do the same 
thing, and the reason why they do is 
because they want to be successful, and 
they don’t think the American audience 
is gonna know what we’re doing here 
and whatever country their doing it in. 
The fact is the Internet is everywhere… 

The people that diss me the most are 
the people that are most guilty, because 
they want everybody to diss me because 
they don’t want to have that associa-
tion, and so when people say like, who 
was your influence, they wont say my 
name, because they’re acknowledging 
it. They’ll say someone that’s complete-
ly the opposite. It’s what Houdini did. 
Houdini would only compliment the 
dead magicians. At the end of the day 
it’s okay with me because that’s why you 
know, it might sound a bit conceited, 
but I’m the number one guy out there.

David:
So what you just said there leads nicely 
onto one of my questions … who were 
your influences?

Criss:
Well my biggest influence was Richiardi. 
Richiardi really had a major influence 
on me because he showed the power 
of simple objects like a broom suspen-
sion. We’ve seen the broom suspension 
a million times, but how he did the 
broom, it was really magic, because you 
don’t even care about the trick or how 
it works… you care about how it makes 
you feel when you watch it. That’s what 
makes the purest form of magic, that’s 
the magic of emotion, and when you 
have connection, with a trick to people 
on that level, then it doesn’t really mat-
ter how the trick works. It’s like a movie. 
If you have a great story, and you have 
an emotional connection to the viewer, 
it doesn’t matter if you just watched how 
they made the movie, you still want to 
watch the movie… but, magicians have 
been guarding an empty safe, as Jim 
Steinmeyer said years ago in a book, for 
so many decades. It’s not about the trick. 
It must be something more to the trick 
and in Mindfreak Live, I’m so happy that 
I’m able to make people cry watching 
magic. I’ve never seen a magic show 
that makes people cry. I’ve never seen 
a magic show that makes people stand 
up eight times during a show because 

Another view of the Fabrication Workshop

people love what they see. It’s the magic of emotion, which 
is the most important thing you can have present for the 
audience to connect to. And magicians … not gonna say 
every magician, but the good majority of magicians don’t 
even understand. I guarantee most people that are read-
ing this have never thought, when they perform a trick, 
they’ve never asked themselves the question … what is 
the audience suppose to feel? If you ask that simple ques-
tion, what is the audience suppose to feel when you watch 
this … then that will dictate what your movement is, what 
your costume is, how you tie music into it, what does the 
lighting look like? What does the set design look like? What 
are your assistants or your cast doing? You have to have 
that intent, and everybody’s got to be on the same page, 
of what the emotional objective is for the audience. If you 
have that, then you can work towards that, but magicians 
think it’s all about this enigma, this puzzle, which is what 
magic use to be. Magic is not about that for me. Magic is 
far more important and should go under so much more 
respect than just being a puzzle, it’s an art.

After visiting the warehouse and studios we made our way 
across the car park to the second unit. If you have every 
visited a large scale illusion fabricator before, you will have 
something in your mind right now, as to what this area of the 
facility looked like. The machinery on site looks like looks like 
it is capable of producing just about anything, and it does. 
A team is working on the fabrication of new illusions that 
will eventually make it into the show at The Luxor as well as 
constantly maintaining illusions and sets that are used in the 
touring shows. Wow! What you would do to have a place like 
this at your disposal.

The other half to this unit is incredible. It is like a theatre in-
side! They have recreated the setting for the live touring show 

and it is a fully equipped space with blacks, front tabs and 
full on lighting rig etc. This means that they can rehearse 
and tech a full show on site before it goes out on the road. 
The crew are just in the process of breaking down as The 
Supernaturalists are about to head out on tour.

We head back over to the office where we conclude the 
interview and tour.

David:
Obviously, you’re this huge brand … with what I’ve seen 
so far, I don’t know how you’ve got the time to even 
deal with this. What’s a day’s routine, what time do you 
rise in the morning?

Criss:
Between 6 and 7.

I’m shocked as I’m fully aware that this routine includes two 
shows in the evening and a late night finish. The expression 
on my face said it all.

Banachek:
I’ve lived in his house a long time, trust me he’s up at that 
time.

David:
So take me through a daily routine briefly?

Criss:
I sleep about 2-3 hours. If I get a good night sleep, maybe 
5 hours. First thing I do is I train. I get up, and even though 
it might be miserable, I get up and I train. I do cardio; I do 
a little bit of MMA, a little big of weight training. A little 
bit of those things, so I’m there for 60-90 minutes, but if I 
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Steinmeyer said years ago in a book, for 
so many decades. It’s not about the trick. 
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I’m able to make people cry watching 
magic. I’ve never seen a magic show 
that makes people cry. I’ve never seen 
a magic show that makes people stand 
up eight times during a show because 
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people love what they see. It’s the magic of emotion, which 
is the most important thing you can have present for the 
audience to connect to. And magicians … not gonna say 
every magician, but the good majority of magicians don’t 
even understand. I guarantee most people that are read-
ing this have never thought, when they perform a trick, 
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the audience suppose to feel? If you ask that simple ques-
tion, what is the audience suppose to feel when you watch 
this … then that will dictate what your movement is, what 
your costume is, how you tie music into it, what does the 
lighting look like? What does the set design look like? What 
are your assistants or your cast doing? You have to have 
that intent, and everybody’s got to be on the same page, 
of what the emotional objective is for the audience. If you 
have that, then you can work towards that, but magicians 
think it’s all about this enigma, this puzzle, which is what 
magic use to be. Magic is not about that for me. Magic is 
far more important and should go under so much more 
respect than just being a puzzle, it’s an art.

After visiting the warehouse and studios we made our way 
across the car park to the second unit. If you have every 
visited a large scale illusion fabricator before, you will have 
something in your mind right now, as to what this area of the 
facility looked like. The machinery on site looks like looks like 
it is capable of producing just about anything, and it does. 
A team is working on the fabrication of new illusions that 
will eventually make it into the show at The Luxor as well as 
constantly maintaining illusions and sets that are used in the 
touring shows. Wow! What you would do to have a place like 
this at your disposal.

The other half to this unit is incredible. It is like a theatre in-
side! They have recreated the setting for the live touring show 

and it is a fully equipped space with blacks, front tabs and 
full on lighting rig etc. This means that they can rehearse 
and tech a full show on site before it goes out on the road. 
The crew are just in the process of breaking down as The 
Supernaturalists are about to head out on tour.

We head back over to the office where we conclude the 
interview and tour.

David:
Obviously, you’re this huge brand … with what I’ve seen 
so far, I don’t know how you’ve got the time to even 
deal with this. What’s a day’s routine, what time do you 
rise in the morning?

Criss:
Between 6 and 7.

I’m shocked as I’m fully aware that this routine includes two 
shows in the evening and a late night finish. The expression 
on my face said it all.

Banachek:
I’ve lived in his house a long time, trust me he’s up at that 
time.

David:
So take me through a daily routine briefly?

Criss:
I sleep about 2-3 hours. If I get a good night sleep, maybe 
5 hours. First thing I do is I train. I get up, and even though 
it might be miserable, I get up and I train. I do cardio; I do 
a little bit of MMA, a little big of weight training. A little 
bit of those things, so I’m there for 60-90 minutes, but if I 

43VANISH MAGIC MAGAZINE



44

have a crazy day, I’ll do at least 30 minutes, 
and I’ll have to do that 6 days a week. I’m 
doing all these physically crazy things, I’m 
48 years old, and my body doesn’t recover. 
At about 9am I take a quick shower and I 
have my meal, which consists of proteins 
and stuff like that, my first meal of 5 for the 
day. Then I’ll jump in the car.

Banachek:
What he’s not telling you, he’s already been 
on the phone handling ALOT of business 
calls and stuff.

Criss:
Well the phone, that goes … when I’m 
doing cardio I’m on the phone. That’s when 
I do my calls in the morning. Then I usually, 
if I come here, if I’m doing interviews, or 
I’m doing a meeting that could be about 
various projects, because I have touring 
shows, I have my live show here, which I’m 
the executive producer, director and creator 
of. And now I’m gonna be putting out a lot 
more shows, so I’m working on that. I’m 
working on the charity show, which is Sep-
tember 12th 2016. I have a show on August 
20th, something in Foxwoods. December I‘ll 
be in Chili in an arena and then I have a mu-
sic video that I’m doing right now. I’m doing 
a TV special right now, so I could be editing, 
I could be working on recording.

David:
So you’re over here from 9 till …?

Criss:
Well, it depends if I need to be here, and 
what’s on the agenda, because every 
day’s different. I could come here, I could 
rehearse here, I could run out of here and 
do an appearance somewhere, or do a TV 
show, or do a radio show. I could run to the 
theatre, I may be working on new material, 
or I could be working on my TV show.
So one of the schedules that I do a lot, is 
… I’ll get up, I’ll do my training, I’ll go into 
hair and makeup, start shooting my new TV 
show, which I’ll shoot that from the morn-
ing probably around 11. I start because I 
have to do hair and make up and all that 
stuff, prep for what we’re shooting from 11 
till about 6 o’clock.  I’ll shoot, then I’ll stop 
that, then I’ll run to the theatre re-do my 
hair and make up, because it’s a different 
type of look, and then I jump on stage at 
7 o’clock, I do two shows, and then a lot of 
times  I’ll work from 12 o’clock till l5 in the 
morning on the TV show, or I’ll work on the 
live show because there’s things that I want 
to fix. So we’ll do lighting from 12 till 5 in 

the morning … me and Nick will stay 
there all night doing lighting, or you 
know what, if I wanted to produce 
a new element to the levitation or 
something like that, I’d do it at that 
time. I’ll usually then sleep at the 
theatre, because I have a bed in my 
dressing room, just crash there, then 
get up and start my next day there, or 
I’ll go home and sleep for two or three 
hours, get up and do it again. And 
this, I work 6 and a half days an aver-
age week, Mondays I work a half day, 
or sometimes I try take Mondays off.

David:
Do you ever get burnt out?

Criss:
I am burnt out right now. I’ve been 
burnt out for a long time, but it’s 
really really hard to say no to things, 
because when I was struggling and 
I couldn’t get a break, I couldn’t get 
arrested, you think about that. I risked 
my life to kill myself, and we couldn’t 
get 10 people to watch it, then I eat an 
apple after the first season and I have 
500 people watching me eat an apple. 
For me I gotta get a better balance 
in my life, but I’m so consumed and I 
have so much in my mind that I want 
to get out creatively … you know, 

everybody has a life span. I don’t wan-
na be like some of these magicians in 
town that are just walking through the 
show – they don’t want to be there, 
they’re just doing it because of ego, 
and so for me it’s not about that.  Basi-
cally, I have 2 years left of my contract. 
I’ll probably still work doing tours 
although I probably won’t do as many.  
I’ll probably have a better balance, be-
cause my goal is to have 10 shows out 
and bounce around to different parts 
of the world doing my own show.

David:
So that was one of my questions, 
you’re kind of answering it – you’ve 
achieved more than any other ma-
gician has ever achieved, you’re the 
most watched magician on the plan-
et, you’ve got the biggest show in 
Vegas … you used the word ‘journey’ 
earlier, are you still on that journey, 
or are you going further, how are you 
going to take it further, do you want 
to take it further, or do you want to 
spend more time with your family, 
do you want to cut back? Where are 
you going to be in five years time?

Criss:
In five years I think I’ll have between 6 
and 10 shows out that will play all over 

the world, Cirque, because the show 
has been very well received, the 
Mindfreak Live show, it’s something 
that they have a five year option. It 
has to be mutual, and they’re already 
talking about extending it, but it’s 
not about money for me, I don’t care 
about money. I just don’t know if 
I wanna be in Vegas doing this for 
five more years. I definitely wouldn’t 
do the amount, I do 450 shows a 
year, 460 something like that … it’s 
ridiculous, and I’m 48, so it’s like, I’ve 
done enough shows … it is awe-
some, but my child, and the greatest 
thing that I can do, is to use the 
blessings that have been bestowed 
on my life for the greater good for 
children. I really believe that. My son 
has leukemia, and I’ve been working 
with kids since 2001, before I was 
even successful. I think I’m in this 
situation because I am meant to do 
something and be a voice for these 
kids, to get in front of congress, to 
raise awareness and get a higher 
percentage of dollars that would be 
spent for the disease than less than 
3% of almost 4 billion dollars that 
they do currently. I think that’s my 
greater mission, but I want to  set it 
up in a way that I can have time in 
the year that I don’t have to perform 
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“As a loving, caring, 
passionate performer 
who wanted to give 
everything I could, 
and did, in every 
single show, to 
give them the best 
experience that I was 
capable of.”

ABOVE: 2010 Mindreak Series 6.

as much and I can do other projects, 
and I don’t have to be a slave. Every 
day is Groundhog Day for me.

David:
You said that in the show, it was a 
great sort of off the cuff line when 
you got the day wrong the night 
that I was there. Somebody said it’s 
Thursday, and you went “Everyday is 
Groundhog Day for me”, and it got a 
huge laugh.

Criss:
It’s true, I don’t read Teleprompter 
so when I talk to the audience, every 
audience is different, and I could fuck 
up, or something might happen in the 
audience … I think that’s what’s so 
beautiful about Mindfreak.

David:
You are so high profile. Do you worry 
about your security?

Criss:
We have a lot of security, because 
I do have a problem with security 
quite frankly. Even though I have a 
14ft fence at my house, and it’s three 
fences to get to my house, there are 
still people that hide in my bushes. 

These are people that are unfortu-
nately not well, but you just need one 
person, like John Lennon … not to 
compare myself to John Lennon, but 
one person that gets you from behind 
or whatever, so I definitely take that 
into consideration.

When people get a tattoo, I don’t un-
derstand it, because a tattoo is forever, 
I mean you can get laser treatment, 
but still it’s a process. For someone to 
feel that much about you to put your 
cat on his or her arm, or your signature 
… that I didn’t even do that neatly, 
I’m flattered, but I usually tell them, if 
someone come ups and says, “hey can 
you sign my arm, I wanna get this tat-
too…” I honesty try to talk them out of 
it. I honestly will say I really want you 
to think about this because I wouldn’t 
do that.

David:
How important do you think it is to 
create original illusions? Your own 
take on things? I’m seeing a lot of 
versions of effects here, like your 
original “Interlude illusion” is right in 
front of us here.

Criss:
Which Jim Steinmeyer gave me the 
permission to do that. I told him what 
I was doing, and then this version 
was basically the nexus, for the one 
that I did on Mindfreak that was the 
first version of that that without any 
apparatus at all.  I literally was just 
like this (Criss adopts the traditional 
pose for this illusion), and the girl 
went through my back, and came out 
through my front with no apparatus.

David:
So we’ve seen your reworking of the 
sawing in half … anybody reading 
this that may well be contemplating 
buying an illusion, would you advise 
them to not buy off the shelf and try 
to create something unique?

Criss:
It depends upon where you’re per-
forming right? It’s all perspective. If 
you’re performing and you’re doing 
private events, and you have the stuff 
that’s gonna go in your car, and you’re 
gonna perform in the round, and 
you’re gonna be in halls or in peoples’ 
houses. I think you can still buy things, 

because it would be cheaper to buy it 
than to build it, but then make it your 
own with how you present it. What’s 
your character? What surrounds the 
thing, you know, all of those elements. 
It’s like taking a standard card trick 
and seeing ten different people do it, 
and hopefully have ten different ver-
sions that inspire you, because there 
are ten complete different directions, 
but sometimes with magic you don’t 
get that imagination. People want 
the instant gratification, so they take 
those ten different card tricks, you 
see ten different people doing it and 
they’re kind of doing it the same … it’s 
all about the trick. I say, you can take 

a standard illusion and do something 
unique with it by how you approach 
it, and how you present it. I think that’s 
a real critical thing, to try and develop 
your character. The most important 
thing you can sell in your act, in your 
show, is yourself. Otherwise, you get 
into these nameless faces or acts 
that anyone can be doing, and the 
audience would be just as happy. You 
know, if people are coming to see you, 
there’s only one of you.

David:
How would you like your fans to 
remember you?

Criss:
As a loving, caring, passionate per-
former who wanted to give everything 
I could, and did, in every single show, 
to give them the best experience that I 
was capable of.

David:
How would you like magicians to 
remember you?

Criss:
I think magicians, by a large, wont 
appreciate my contribution to magic 
until I’m dead, because when people 
die, like Michael Jackson, Elvis Presley, 
and other people that really changed 
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“As a loving, caring, 
passionate performer 
who wanted to give 
everything I could, 
and did, in every 
single show, to 
give them the best 
experience that I was 
capable of.”

ABOVE: 2010 Mindreak Series 6.

as much and I can do other projects, 
and I don’t have to be a slave. Every 
day is Groundhog Day for me.

David:
You said that in the show, it was a 
great sort of off the cuff line when 
you got the day wrong the night 
that I was there. Somebody said it’s 
Thursday, and you went “Everyday is 
Groundhog Day for me”, and it got a 
huge laugh.

Criss:
It’s true, I don’t read Teleprompter 
so when I talk to the audience, every 
audience is different, and I could fuck 
up, or something might happen in the 
audience … I think that’s what’s so 
beautiful about Mindfreak.

David:
You are so high profile. Do you worry 
about your security?

Criss:
We have a lot of security, because 
I do have a problem with security 
quite frankly. Even though I have a 
14ft fence at my house, and it’s three 
fences to get to my house, there are 
still people that hide in my bushes. 

These are people that are unfortu-
nately not well, but you just need one 
person, like John Lennon … not to 
compare myself to John Lennon, but 
one person that gets you from behind 
or whatever, so I definitely take that 
into consideration.

When people get a tattoo, I don’t un-
derstand it, because a tattoo is forever, 
I mean you can get laser treatment, 
but still it’s a process. For someone to 
feel that much about you to put your 
cat on his or her arm, or your signature 
… that I didn’t even do that neatly, 
I’m flattered, but I usually tell them, if 
someone come ups and says, “hey can 
you sign my arm, I wanna get this tat-
too…” I honesty try to talk them out of 
it. I honestly will say I really want you 
to think about this because I wouldn’t 
do that.

David:
How important do you think it is to 
create original illusions? Your own 
take on things? I’m seeing a lot of 
versions of effects here, like your 
original “Interlude illusion” is right in 
front of us here.

Criss:
Which Jim Steinmeyer gave me the 
permission to do that. I told him what 
I was doing, and then this version 
was basically the nexus, for the one 
that I did on Mindfreak that was the 
first version of that that without any 
apparatus at all.  I literally was just 
like this (Criss adopts the traditional 
pose for this illusion), and the girl 
went through my back, and came out 
through my front with no apparatus.

David:
So we’ve seen your reworking of the 
sawing in half … anybody reading 
this that may well be contemplating 
buying an illusion, would you advise 
them to not buy off the shelf and try 
to create something unique?

Criss:
It depends upon where you’re per-
forming right? It’s all perspective. If 
you’re performing and you’re doing 
private events, and you have the stuff 
that’s gonna go in your car, and you’re 
gonna perform in the round, and 
you’re gonna be in halls or in peoples’ 
houses. I think you can still buy things, 

because it would be cheaper to buy it 
than to build it, but then make it your 
own with how you present it. What’s 
your character? What surrounds the 
thing, you know, all of those elements. 
It’s like taking a standard card trick 
and seeing ten different people do it, 
and hopefully have ten different ver-
sions that inspire you, because there 
are ten complete different directions, 
but sometimes with magic you don’t 
get that imagination. People want 
the instant gratification, so they take 
those ten different card tricks, you 
see ten different people doing it and 
they’re kind of doing it the same … it’s 
all about the trick. I say, you can take 

a standard illusion and do something 
unique with it by how you approach 
it, and how you present it. I think that’s 
a real critical thing, to try and develop 
your character. The most important 
thing you can sell in your act, in your 
show, is yourself. Otherwise, you get 
into these nameless faces or acts 
that anyone can be doing, and the 
audience would be just as happy. You 
know, if people are coming to see you, 
there’s only one of you.

David:
How would you like your fans to 
remember you?

Criss:
As a loving, caring, passionate per-
former who wanted to give everything 
I could, and did, in every single show, 
to give them the best experience that I 
was capable of.

David:
How would you like magicians to 
remember you?

Criss:
I think magicians, by a large, wont 
appreciate my contribution to magic 
until I’m dead, because when people 
die, like Michael Jackson, Elvis Presley, 
and other people that really changed 

A scene from the current Mindfreak Live! show at The Luxor

47VANISH MAGIC MAGAZINE



48

the landscape of their art form, they’re not really 
appreciated. A lot of people go against them, and 
try to detract their success, because of their own 
envy and jealousy. 

When somebody’s dead, you kind of bury that 
hatchet, and then it’s somewhat fashionable to 
say positive things about somebody. Ultimately 
though, I don’t work for magicians. Magicians will 
never fill my theatre for three days and I play for 
about 600,000 people a year! That’s live alone, in 
one venue. That’s not including my touring stuff, 
I have a show in December for 15,000 people 
in Chile, and that’s not including the amount of 
people that watch me on television. My Mindfreak 
show alone had 100 million people per season. 
What matters to me, is that I‘m true to myself, and 
I’ve done and have been the best that I can be as 
a human being, and as an artist. If magicians don’t 
want to acknowledge that, that’s their prerogative. 
Everybody has the freewill to think what they will, 
to say what they want, but at the end of the day, 
my success is my happiness. Me living and being 
successful at what I do, and being happy at doing 
what I do is all the matters, because no magician, 
no person is ever going to  affect my life. I’m still 
gonna live where I live, I’m still gonna make the 
hundreds of millions of dollars that I’ve made, I’m 
still gonna do what I love to do, and at the end of 
the day, none of that stuff matters. What matters, 
is really what my son thinks of me, what my family 
thinks of me, what my friends think of me, and 
what the people that are close to me think of me, 
because magicians … they don’t know who I am. 

I wish all of the magicians that are reading this 
right now, the sincere best to reach their goals and 
dreams, and to not spend their time negatively. 
To be positive, to be the best you can be, to reach 
your goal, your dream and to have what you want 
out of life. 

David:
Criss Angel, on behalf of all the readers of Vanish 
Magazine, thank you.

Criss:
My pleasure, and I just want to say that I did this 
interview because I appreciate what VANISH is 
doing for the future of magic. What I appreciate is 
that you embrace technology, that you embrace 
the young people that can communicate with you 
in that fashion. You’re about tomorrow, and I love 
magic. I want magic to thrive because it’s been 
such a blessing to me and to so many people that 
I know that have been affected because of the art 
of magic, in such a profound way. I want magic 
to thrive in a way that it has never done before, 
and its gonna take a publication like yours to be 
able to bring magic into the future, because you 
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understand that, you’re not scared of change, you 
embrace change, because you know life is death 
without change.

When I leave the studios and make my way back 
over to the convention hotel, I’m met by a friend 
of mine that simply asks “So what was he like?”. The 
word that jumped into my head was “Passionate”! 
Criss has been successful in so many ways, from his 
live shows, TV formats and the new touring shows. 
I’m sure he would tell me that this was all created 
with ‘Sweat Equity”. But I believe his incredible work 
ethic is driven hard by his passion. 

So yeah, after Criss Angel allowed Vanish Magazine, 
to see behind the curtain of his entire operation in 
Las Vegas, it’s not what he’s created that impressed 
me the most. It’s the fact that he is still that same 
passionate performer who went out, handing out his 
own flyers for his New York show, excited for people 
to experience his vision for this art we call Magic.

THE END 
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